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Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Alember  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

"Outstanding  Strength" for  113  Years 


[2] 


SYMPHONIANA 

Henri  Rabaud 

Specifications  of  the  New  Organ 


HENRI  RABAUD 

Those  who  heard  this  Orchestra  as 
many  as  thirty-one  years  ago  will  re- 
member with  pleasure  the  season  of 
1918-1919  when,  following  the  first 
World  War,  the  concerts  were  under 
the  direction  of  a  distinguished  musical 
personality  from  France  —  Henri 
Rabaud.  M.  Rabaud  had  been  conduc- 
tor at  the  Paris  Opera  and  the  Opera 
Comique  during  the  war.  On  his  re- 
turn to  France  and  after  the  death  of 
Gabriel  Faure  he  became  the  director 
of  the  Conservatoire.  Among  his  works 
excerpts  from  the  opera,  "Marouf,"  the 
Second  Symphony,  and  "La  Procession 
Nocturne"  have  been  performed  at  the 
Boston  Symphony  concerts. 


SPECIFICATIONS   OF  THE   NEW 
ORGAN 

The  tonal  resources  of  the  new  organ 
now  being  played  for  the  first  time  are 
indicated  by  the  following  list  of  4,802 
pipes: 

Great  Organ 

1.  Violone,  16  ft.,  61  pipes 

2.  Principal,  8  ft.,  61  pipes 

3.  Geigen,  8  ft.,  61  pipes 

4.  Gross  Flote,  8  ft.,  61  pipes 

5.  Spitzflote,  8  ft.,  61  pipes 

6.  Quint,  5  1/3  ft.,  61  pipes 

7.  Principal,  4  ft.,  61  pipes 

8.  Gemshorn,  4  ft.,  61  pipes 

9.  Quint,  2  2/3  ft.,  61  pipes 

10.  Super  Octave,  2  ft.,  61  pipes 

11.  Fourniture,  4  rks.,  244  pipes 

12.  Cymbel,  3  rks.,  183  pipes 

Swell  Organ 

13.  Contra  Gamba,  16  ft.,  68  pipes 

14.  Diapason,  8  ft.,  68  pipes 

15.  Gedeckt,  8  ft.,  68  pipes 

16.  Viole  de  Gambe,  8  ft.,  68  pipes 

17.  Viole  Celeste,  8  ft.,  68  pipes 

18.  Aeoline,  8  ft.,  68  pipes 

19.  Octave,  4  ft.,  68  pipes 

20.  Flauto  Traverso,  4  ft,,  68  pipes 


Onandl 


anaier  s 

Tremont  and  West  Streets 


announcing  the 
presentation  of 
1950    models 


ARNHEIMER 
FURS     . 


•  • 


exclusive  with 
us   in   Boston 


The  famous 
Arnheimer  label 
treasured  the  country 
over   by  women  who  ap- 
preciate  the   finer 
things   ...   in   stoles 
.  .  .  capes  .  .  .  jackets 
.  .  .  full  length  coats 
of  true  elegance! 
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LAMSOM  HUBBARD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat   sketched,   $2400,   plus   tax 


^LAMSONHUBW 


21.  Fifteenth,  2  ft.,  61  pipes 

22.  Grave  Mixture,  3  rks.,  183  pipes 

23.  Scharff,  3  rks.,  183  pipes 

24.  Bombarde,  16  ft.,  68  pipes 

25.  Trompette,  8  ft.,  68  pipes 

26.  Hautbois,  8  ft.,  68  pipes 

27.  Clarion,  4  ft.,  68  pipes 
Tremulant 

Choir  Organ 

28.  Viola  Pomposa,  8  ft.,  68  pipes 

29.  Viola  Celeste,  8  ft.,  68  pipes 

30.  Concert  Flute,  8  ft.,  68  pipes 

31.  Dulciana,  8  ft.,  68  pipes 

32.  Prestant,  4  ft.,  68  pipes 

33.  Koppelflote,  4  ft.,  68  pipes 

34.  Plein  Jeu,  3  rks.,  183  pipes 

35.  Serpent,  16  ft.,  68  pipes 

36.  Trompette,  8  ft.,  68  pipes 

37.  Cromorne,  4  ft.,  68  pipes 
Tremulant. 

Positiv  Organ 

38.  Spitzflote,  8  ft.,  61  pipes 

39.  Singend  Gedeckt,  8  ft.,  61  pipes 

40.  Nachthorn,  4  ft.,  61  pipes 

41.  Nasat,  2  2/3  ft.,  61  pipes 

42.  Blockflote,  2  ft.,  61  pipes 

43.  Terz,  1  3/5  ft.,  61  pipes 

44.  Sifflote,  1  ft.,  61  pipes 

45.  Zimbel,  3  rks.,  183  pipes 

Bombarde  Organ 

46.  Plein  Jeu,  6  rks.,  366  pipes 

47.  Bombarde,  16  ft.,  61  pipes 

48.  Trompette    Harmonique,    8    ft.,    61 

pipes 

49.  Clarion  Harmonique,  4  ft.,  61  pipes 


Pedal  Organ 


50. 

51. 

52. 
53. 
54. 
55. 
56. 
57. 
58. 
59. 
60. 
61. 
62. 
63. 
64. 

65. 
66. 
67. 


PEDAL    ORGAN 

Contre  Violone,  32  ft.,  12  pipes,  20 

notes 
Contre  Basse,  16  ft.,  32  pipes 
•  Montre,  16  ft.,  32  pipes 
Violone,  16  ft.,  32  notes 
Bourdon,  16  ft.,  32  pipes 
Contra  Gamba,  16  ft.,  32  notes 
Principal,  8  ft.,  32  pipes 
'Cello,  8  ft.,  32  pipes 
Spitzflote,  8  ft.,  32  pipes 
Quint,  5  1/3  ft.,  32  pipes 
Choral  Bass,  4  ft.,  32  pipes 
Nachthorn,  4  ft.,  32  pipes 
Blockflote,  2  ft.,  32  pipes 
Fourniture,  4  rks.,  128  pipes 
Contre   Bombarde,  32  ft.,   12  pipes, 

20  notes 
Bombarde,  16  ft.,  32  pipes 
Trompette,  8  ft.,  32  pipes 
Clarion,  4  ft.,  32  pipes 

See    also    pages    26    and    50 
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NETTIE  ROSE  OSTEIN'S  graceful,  fluid  coat  of  rich  red 
I  interprets  autumn,  1949.  .  -  wondrous  face -framing  hood, 
bile  and  free  panel,  dramatic  hip  pockets,  diminutive  waist. 
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Nothing  is  permanent  except  change  —  Heraclitus 
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A  new  home 

for  a 

famous  old 

Company 


/^\ld  Colony  Trust  Com- 
^^  pany  salutes  John  Han- 
cock Mutual  Life  Insurance 
Company  on  the  completion 
of  its  magnificent  new  build- 
ing ...  a  dramatic  addition 
to  Boston's  skyline. 

The  face  of  Boston  has 
changed  tremendously  since 
the  John  Hancock  Company 
first  opened  for  business  in 
1862.  Sweeping  changes,  too, 
have  increased  the  problem 
of  the  proper  care  and  serv- 
icing of  investments.  In  this 
hurrying  modern  age,  an  in- 
dividual has  less  and  less  time 
to  visit  a  safe  deposit  box, 
clip  and  deposit  coupons, 
verify  dividend  receipts,  fol- 
low called  bonds,  assemble  tax 
data.  And  few  people  care  or 


have  the  facilities  to  handle 
these  time-consuming  details. 
To  meet  this  modern  prob- 
lem Old  Colony  offers  a 
Custodianship  service  to  re- 
lieve you  of  the  detailed  care 
of  your  securities.  Ask  for 
our  booklet,  "Custodianship 
of  Your  Property." 

TRUSTEE  —   EXECUTOR  —   CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE     FEDERAL    STREET,    BOSTON 

T.  Jefferson  Coolidge 

Chairman ,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        ♦        NINETEEN     HUNDRED      FORTY-NINE      AND      FIFTY 


J^irst  Program 


FRIDAY  AFTERNOON,  October  7,  at  2:30  o'clock 

SATURDAY  EVENING,  October  8,  at  8:30  o'clock 


IN    MEMORIAM 


"La  Procession  Nocturne,"  Symphonic  Poem  (after  Lenau) 

HENRI  RABAUD 

(November  10,  1873  —  September  11,  1949) 


Weber Overture  to  "Euryanthe" 

Handel Organ  Concerto  in  D  minor,  Op.  7,  No.  4 

Adagio  —  Allegro  —  Adagio  —  Allegro 

Schubert Ballet  and  Entr'acte  from  "Rosamunde" 

intermission 

Beethoven Symphony  No.  5,  in  C  minor,  Op.  67 

I.  Allegro  con  brio 

II.  Andante  con  moto 

III.  jAllegro;  Trio 

IV.  |Allegro 

SOLOIST 

E.  POWER  BIGGS 


Dedication   of   the   new   organ   built   by   the 
Aeolian-Skinner  Company 

BALDWIN  PIANO  VICT0R  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 

10:20  on  Saturday  Evening. 
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Stearns  still  goes  to  Paris  to  buy  beautiful  French 

hats  for  you.  Originals  and  copies  of 

originals  we've  had  made  are  ready  now.  Sixth  floor. 

R.  H.  STEARNS  CO 
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The  following  "  historical  and  descriptive  notes  "  by  William  F.  Apthorp 
are  reprinted  from  the  program  book  of  October  19-20,  igoo. 


Overture  to  "  Euryanthe  " 


Carl  Maria  von  Weber. 


(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  on  Dec.  18,  1786;*  died  in 

London  on  June  5,   1826.) 

Euryanthe,  grand  romantic  opera  in  three  acts,  the  text  by  Wilhelmine 
von  Chezy,  the  music  by  Carl  Maria  von  Weber,  was  given  for  the  first 
time  at  the  Court  Opera  House  in  Vienna  on  October  25,  1823.  It  was 
produced  in  Berlin  on  December  23,  1825,  and  shortly  afterwards  in  Wei- 
mar and  Dresden.  A  terribly  garbled  version,  arranged  by  the  notorious 
Castil-Blaze,  with  interpolations  from  the  music  of  Oberon,  was  brought 
out  at  the  Academie  de  Musique  in  Paris  on  April  6,  1831.  The  opera 
was  first  given  in  London  at  Covent  Garden  on  June  29,  1833.  A  correct 
version  of  the  music,  but  with  a  new  French  text,  prepared  by  de  Saint- 
Georges  and  de  Leuven,  was  brought  out  at  the  Theatre-Lyrique  in  Paris 
on  September  1,  1857;  this  should  count  as  the  first  real  performance  of 
the  work  in  France.  Euryanthe  was  first  given  in  New  York  at  the 
Metropolitan  Opera  House  on  December  23,  1887. 

Euryanthe  has  been  called  at  once. Weber's  greatest  masterpiece  and  his 
greatest  fiasco.  In  it  he  departed  from  the  traditional  form  of  German 
opera,  in  which  the  musical  numbers  were  connected  by  spoken  dialogue, 
substituting  musical  recitative  for  the  latter,  according  to  Italian  tradition 

*This  date  has  recently  been  corrected  to  November  18,   1786.  —  J.   N.   B. 


and  that  of  the  French  grand  opera.  The  work  was  nowhere  well  received 
by  the  public,  Weber's  free  dramatic  treatment  of  the  recitative  and  the 
scena  being  considerably  in  advance  of  the  age ;  and  the  libretto  was  too 
miserably  poor  to  be  acceptable  even  after  the  music  had  come  to  be  better 
understood.  The  text  is  based  on  an  old  French  romance,  Histoire  de 
Gerard  de  Nevers  et  la  belle  et  vertueuse  Euryant  de  Savoie,  sa  mie.  Com- 
mentators have  more  than  once  pointed  out  the  striking  general  similarity 
between  the  characters  of  Adolar  and  Euryanthe,  and  Lysiart  and  Eglan- 
tine in  Euryanthe,  and  those  of  Lohengrin  and  Elsa,  and  Telramund  and 
Ortrud  in  Wagner's  Lohengrin.  The  overture  is  the  only  part  of  the 
opera  that  has  well  maintained  its  place  in  the  standard  repertory. 

The  overture,  in  E-flat  major,  opens  with  one  of  those  impetuous  rushes 
of  the  whole  orchestra  which  were  peculiarly  characteristic  of  Weber.  In- 
deed the  first  two  phrases  of  the  overture  to  Euryanthe  are  surpassed  in 
brilliancy  and  dash  only  by  the  corresponding  phrases  in  the  Allegro  con 
fuoco  of  the  overture  to  Oberon.  After  this  startling  exordium  the  united 
wind  instruments  expose  a  commanding  theme  in  full  harmony,  a  theme 
taken  from  a  passage  of  Adolar's  in  the  first  finale  of  the  opera.  It  is  car- 
ried through  with  incomparable  brilliancy,  the  strings  soon  coming  in  with 
some  energetic  passage-work  on  figures  taken  from  it  and  from  the  initial 
onslaught  of  the  full  orchestra ;  the  rhymes  are  of  the  liveliest  and  most 
vigorous  character  —  rapid  triplets  and  nervous  dotted  eighths  and  six- 
teenths ;  but  now  comes  one  of  those  sharp  contrasts  of  which  Weber's 
wonderful  dramatic  sense  made  him  the  consummate  master.  A  mighty 
fortissimo  B-flat  of  the  entire  orchestra,  a  rousing  tattoo  of  the  kettle- 
drums, and  a  quieter  transitional  phrase  of  the  'celli  lead  over  to  a  grace- 


Fine  <5nglish  Sone  China 


In  our  Gift  Shop  you  will  find  a 
ovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.Whitney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of  Mm&g^^ 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 


•'wmmmnnmmim 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

oAt  Arch  and  Devonshire  Streets 

RALPH   LOWELL,  President 
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fully  buoyant  and  tender  second  theme,  softly  sung  by  the  first  violins  over 
the  simplest  of  sustained  harmony  in  the  other  strings.  The  poignant 
dramatic  effect  does  not  reside  merely  in  the  ordinary  contrast  between  a 
martial  tune  and  a  love-melody,  between  fortissimo  and  piano,  but  far  more 
in  that  between  the  nervously  energetic  rhythms  of  the  first  theme  and  the 
serene  absence  of  any  rhythmic  device  whatever  in  the  accompaniment  of 
the  second.  This  second  theme  seems  to  float  calmly  past  us  as  on  the  un- 
ruffled waters  of  some  mountain  lake.  After  the  opening  phrases  of  the 
second  theme  the  accompaniment  grows  more  rhythmically  animated,  with 
flowing  arpeggj  in  the  second  violins  and  'celli.  Then  the  brilliant  initial 
rush  of  the  orchestra  returns  once  more,  a  strong  climax  is  reached,  and 
then  all  gradually  dies  away  to  silence  over  an  organ-point  on  B-flat,  the 
strings  persistently  harping  on  the  rhythm  of  the  dotted  eighth  and  six- 
teenth. 

Now  we  come  upon  one  of  the  most  original  poetic  episodes  in  all 
Weber.  The  passage  is  borrowed  from  Eglantine's  vision  of  old  Emma's 
ghost,  in  the  third  act  of  the  opera,  but  has  here  an  entirely  sylvan  charac- 
ter of  twilight  mystery.  In  slow  Largo  eight  violins  soli  e  con  sordini  play 
the  most , mysterious  sustained  harmonies  in  scarcely  audible  pianissimo, 
the  violas  soon  entering  beneath  them  with  a  subdued  tremolo,  like  the 
soft  rustling  of  leaves.* 

*It  is  this  famous  passage  that  Wagner  transcribed  for  brass  instruments  in  the  Funeral  Sym- 
phony he  wrote  for  the  burial  of  Weber's  remains  in  Dresden  in  1844  —  the  muffled  snare-drums 
doing  duty  for  the  tremolo  on  the  violas  in  the  original. 


ORDERS  TAKEN    FOR 

mm 

LAMP   SHADES 

WmM  t^^^M^f.^^if^                         -V^^l&ai 

AND    SHIELDS. 

■ 

SILK  SHADES    RECOVERED 

■ 

'.-■'  -jEw 

THE  CARRY-ON-SHOP 

k4 

' 

65    CHARLES    STREET 

BOSTON    14.    MASS 

.;  V;j/vJ;.::X'.\. 

TELEPHONE  CAPITOL  7-7219 

COMPLETE   CATERING   SERVICE 

AT   HOME,   for   Parties,   Teas,   Receptions 

AT  THE  OFFICE,  for  Directors'  Meetings 

Business  Meetings 

Women's  Educational  2c  Industrial  Union 
264  Boylston  Street,  Boston  —  KEnmore  6-5651 
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THE  TROUSSEAU    HOUSE   OF   BOSTON 


Plum  color  whisper  wool  trimmed  with 
teal  blue  velvet.  Also  in  navy  trimmed 
with  emerald  velvet,  and  emerald  wool 
trimmed    with    navy    velvet. 
Sizes    12   to  20. 

29.95 

416  Boylston  St.,  Boston 


A  very   handsome   light  weight  wool 

emerald  green,  gray  or  plum  trimmed 

with  matching  velvet  collar,  cuffs  and 

buttons. 

Sizes   12  to  20. 

39.95 


54  Central  St.,  WelJesley 
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After  this  brief  largo  episode  we  come  to  the  free  fantasia ;  the  original 
tempo,  Allegro  marcato  molto  con  juoco,  returns,  and  the  'celli  and  double- 
basses  softly  take  up  an  inversion  of  the  first  theme  of  the  wind  instru- 
ments in  the  first  part  of  the  overture.  This  theme  is' then  worked  out 
fugally  in  conjunction  with  a  vigorously  rhythmic  counter-subject.  This 
fugato  constitutes  the  whole  free  fantasia. 

The  third  part  is  a  tolerably  exact  reproduction  of  the  first,  save  that  the 
martial  theme  of  the  wind  instruments  is  omitted,  and  the  second  theme 
now  comes  in  fortissimo  in  the  tonic  E-flat  major  in  the  entire  orchestra. 
An  exuberantly  brilliant  coda  closes  the  whole.  This  overture  is  scored 
for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, 1  pair  of  kettle-drums,  and  the  usual  strings. 
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to  listen  to  recorded  music  you've  never  heard  —>  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYN AURAL  Amplifier,  for  in- 
stance >—  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  —  clear,  bold  basses  that  were  submerged  in  rumble 
— >  even  dramatic  silences  with  no  distracting  surface  noise  <— 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate''  r-* 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen: 


*The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians,  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 
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Concerto  for  Organ  and  Orchestra,  No.  4,  in  D  minor,  Opus  7. 

George  Frideric  Handel 

This  concerto  belongs  to  a  set  of  six  which  were  published  posthu- 
mously about  1760.  As  in  most  concerted  works  by  Handel,  the  score  is 
incomplete,  much  being  left  for  the  organist  to  fill  out.  This  incom- 
pleteness is  found  not  only  in  the  orchestral  parts,  but  in  the  solo  part 
itself.  The  organ  part  is  seldom  written  in  more  than  two  voices,  —  at 
times  in  pure  two-part  writing,  but  generally  only  in  the  shape  of  melody 
and  bass,  with  frequent  thorough-bass  figuring,  showing  that  a  filling-out 
of  the  harmony  was  intended  by  the  composer,  —  and  is  also  defective  in 
another  way.  In  the  second  movement  there  occur  frequent  gaps,  against 
which  "ad  libitum"  is  written ;  meaning  that  the  player  should  fill  them 
out  by  improvising.  Then,  the  whole  third  movement  is  indicated  by 
nothing  more  than  the  direction :  "Organo  ad  libitum/'  not  a  note  of  it 
being  written,  not  even  an  indication  of  key  or  tempo ;  that  is,  the  whole 
of  this  movement  was  meant  to  be  improvised  by  the  player  as  an  organ 
solo. 

The  gaps  in  the  score  have  been  filled  out  (all  but  the  missing  third 
movement)  by  Alexandre  Guilmant,  of  Paris,  this  filling-out  being  done  on 
the  organ,  as  was  the  custom  in  Handel's  day.  But,  to  enable  the  listener 
better  to  discriminate  between  the  solo  part  and  the  accompaniment, 
Mr.  Goodrich  (by  Mr.  Gericke's  advice)  has  filled  out  the  gaps  in  the 
orchestra  with  parts  written  for  orchestral  instruments,  following,  how- 
ever, the  musical  structure  of  Guilmant's  additions.  Of  Guilmant's  work, 
only  the  necessary  additions  to  the  solo  part  itself  have  been  retained  for 
the  organ.    To  take  the  place  of  the  missing  third  movement,  Mr.  Good- 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 


[16] 


The  Old  World's 

Great  Musical  Performances 


N  O  W    .FLAWLESSLY     ETCHED 
O  N     C  A  P  IT  O  L     RECORDS 


TELEFUNKEN!  That  name  has  long 
sounded  the  note  for  the  great  music  of  the 
world.  Music  conducted  and  performed  by 
Europe's  foremost  artists— recorded  at  all  three 
speeds  with  a  fidelity  that  makes  your  living 
room  a  great  concert  hall. 

For  now,  Capitol  has  etched  these  masterful 
Telefunken  performances,  as  well  as  other 
classics,  on  Long -Playing  Microgroove  Non- 
breakable  33/3  rpm  Records.  Now  you  may  hear 
symphonies  and  choral  works  — classic  and 
modern  —  in  an  uninterrupted  tapestry  of  sound. 

How  else  can  you  hear  Igor  Stravinsky  conduct- 
ing the  Berlin  Symphony  Orchestra  in  The  Card 
Game— or  listen  raptly  as  Willem  Mengelberg 
conducts  the  Amsterdam  Concertgebouw 
Orchestra  performing  Ein  Heldenleb en?— Hear 
Max  Thurn  as  he  directs  the  Hamburg  State 
Opera  Choir  and  Orchestra  in  a  thrilling  inter- 
pretation of  Bruckner's  Mass  in  E  Minor,  and 
evening  after  evening  of  other  soul-stirring 
performances  by  the  Old  World's  musical  greats. 
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rich  has  transcribed  for  organ  the  third  movement  (Larghetto  e  piano, 
originally  written  for  three  violins,  viola,  and  tutti  bassi)  of  Handel's 
Concerto  grosso  No.  12,  transposing  it  from  E  major  to  F  major.* 

As  the  concerto  is  to  be  played  at  this  concert,  it  stands  as  follows  :  — 

The  first  movement,  Adagio  in  D  minor  (4-4  time),  comprises  the  free 
contrapuntal  working-out  of  a  single  theme,  carried  out  alternately  by  the 
orchestra  and  the  organ.  An  ad  libitum  cadenza  for  the  solo  instrument 
comes  near  the  close.  This  movement  is  scored  (in  the  original)  for  2 
violins,  viola,  2  'celli,  2  bassoons,  and  Contrabasso  e  Ripieno. 

The  second  movement,  Allegro  in  D  major  (4-4  time),  is  also  free  in 
form,  based  upon  a  single  theme.  The  development  is  carried  on  alter- 
nately by  the  orchestra  and  the  organ,  frequent  ad  libitum  passages 
occurring  in  the  solo  part.  The  original  scoring  is  for  2  oboes,  3  violins, 
viola,  and  basses. 

The  third  movement,  Larghetto  e  piano  in  F  major  (3-4  time),  contains 
the  development  of  a  single  theme,  of  minuet  character,  in  two  repeated 
sections.  In  the  Concerto  grosso  from  which  it  is  taken,  it  is  written  in 
three  parts,  but  with  abundant  figuring  to  the  bass.  It  is  to  be  played  on 
the  organ  alone. 

The  fourth  movement,  Allegro  in  D  minor  (3-8  time),  is  in  a  con- 
densed rondo  form  :  a  frequently  repeated  theme  for  the  organ  and  orches- 
tra together,  with  intervening  episodes  for  the  organ  alone.  It  is  scored 
for  2  oboes,  2  violins,  viola,  and  basses. 

The  score  of  this  concerto  bears  no  dedication. 


*Max    Seiffert,    whose    edition    is    used    in   the   present    performance,    has    supplied    in    notation 
at  this  point  a  brief  adagio  in  the  form  of  an  air  to  be  played  without  the  orchestra.  —  J.  N.   B. 
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Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
tainers. Dinner  and  Supper  Dancing. 
Superb  food  and  refreshments. 
SAMMY  EISEN  and  his  orchestra. 
For  reservations  call  Mario, 
KEnmore  6-5600. 

Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry -Go -Round 
invites  carefree  relaxation  in  a 
delightfully  novel  setting. 

Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
Lobster  Specials  at  $1.95.  Sunday 
night  Buffets  at  $2.25. 
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Ballet-Movement  and  Entr'acte  from  "Rosamunde." 

Franz  Peter  Schubert 

Rosamunde,  Furstin  von  Cypern,  a  romantic  drama  in  four  acts,  the 
text  by  Wilhelmine  von  Chezy,  the  music  by  Schubert,  was  first  given  at 
the  Theater  an  der  Wien,  in  Vienna,  on  December  20,  1823.  The  text 
was  originally  intended  for  the  libretto  of  an  opera,  and  was  hastily  writ- 
ten in  five  days  by  the  authoress ;  it  was  so  wretched  that  the  work  was 
withdrawn  from  the  stage  after  only  two  performances.  The  text-book 
has  been  lost,  but  the  story  of  the  drama  is  known  to  have  been  as 
follows :  — 

Rosamunde,  Princess  of  Cyprus,  after  being  brought  up  as  a  shep- 
herdess, is  told  her  real  rank  on  coming  of  age.  Fulgentius,  who  has 
been  reigning  over  Cyprus  meanwhile,  offers  her  his  hand ;  but  she  dis- 
dains his  advances,  refuses  to  marry  him,  and  his  love  turns  to  bitter 
hatred.  He  throws  her  into  prison,  and  sends  her  a  poisoned  letter 
through  the  Prince  of  Candia,  who  is  really  in  love  with  her,  and  has 
entered  Fulgentius's  service  in  disguise,  so  as  to  be  near  her.  He  hands 
her  another  letter,  tells  her  of  the  plot  against  her,  and  she  feigns  sick- 
ness. Then,  the  right  moment  presenting  itself,  the  Prince  hands  back 
the  poisoned  letter  to  Fulgentius,  who  dies,  leaving  Rosamunde  free  to 
be  married  to  her  lover. 

The  mounting  of  this  work  at  the  Theater  an  der  Wien  was  but  a  slight 
consolation    to    Schubert    for    the    rejection    of    his    opera,    Fierrabras 


Custom  Tailored  Garments  for  Women 

Scotch  Tweed  Coats,  Capes  and  Suits  made 

for  women  who  appreciate  careful  tailoring 

and  lovely  materials. 

Choice   of   many   attractive   styles,   and 
500  of  the  very  finest  Scotch   Tweeds. 

Prices  are  reasonable, 

Romanes  &  Peterson 

581    Boylston  Street,   Boston In  Copley  Square 


Isaac  S.  Kibrick  Herbert  V.  Kibrick,  C.L.U. 
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Life  Insurance  and  Estate  Planning 
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Boston  Brockton 
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Oliver  Wendell  Holmes:  The  Autocrat 
of  the  Breakfast  Table 


Through  the  administration  of  many 
estates  and  trusts,  this  bank  has  acquired 
wide  experience  in  dealing  with  problems  of 
family  finances. 

By  naming  The  Merchants  as  your  executor 
and  trustee,  you  assure  your  family  of  expert 
and  understanding  guidance. 
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(although  specially  ordered  of  him  by  Barbaja),  a  few  months  previous. 
He  did  not  even  stay  out  the  first  performance.  His  MS.  was  soon 
afterwards  lost,  but  was  at  last  discovered  in  1867  by  Sir  George  Grove, 
who  found  it  in  a  dusty  cupboard  in  the  house  of  Dr.  Schreiner  in  Vienna. 
There  was  an  overture,  three  entr'actes,  and  seven  other  musical  numbers. 

The  ballet-movement  given  at  this  concert  begins  Andantino  in  G  major 
(2-4  time),  with  a  quaint  little  dance-tune  played  piano  by  the  strings,  the 
second  section  being  given  by  the  wood-wind  and  horns.  Next  follows  a 
further  development  of  the  same  idea  in  G  minor,  the  strings  alternating 
with  the  wind  instruments,  and  at  last  joining  forces  with  them.  A 
return  to  G  major  brings  in  a  new  figure  on  the  solo  clarinet,  which  seems 
at  first  as  if  it  were  going  to  be  a  second  theme ;  but  it  soon  reverts  to  the 
original  figure,  and,  after  a  short  hold,  the  theme  is  repeated,  as  at  first, 
by  the  strings.  In  the  passage  that  follows  this  the  triplet  (6-8)  rhythm 
begins  to  establish  itself  more  and  more,  until,  with  a  change  to  C  major, 
the  Trio  of  the  movement  begins  forte  in  the  full  orchestra,  the  triplet 
rhythm  forming  an  essential  part  of  its  scheme.  This  joyous  Trio  is 
developed  at  some  length,  then  dies  away,  and  thus  makes  way  for  the 
return  of  the  first  part  of  the  movement,  which  is  then  repeated.  This 
movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
and  the  usual  strings. 

The  melody  of  the  Entr'acte,  Andantino  in  B-flat  major  (2-4  time),  is 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
required  and,  in  the  case  of  a  punch,  how  to  prepare  it. 

Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 
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familiar  to  pianists  through  the  composer's  set  of  variations  for  the  piano- 
forte on  a  remodelled  version  of  it,  the  change  in  the  third  and  fourth 
measures  being  probably  suggested  by  the  tone  of  the  pianoforte.  This 
Entr'acte  is  in  the  form  of  a  scherzo  with  two  Trios  (albeit  it  has  nothing 
of  the  scherzo  character),  the  melody  being  simply  developed,  and  the 
Trios  being  nothing  more  than  minor  variations  on  it,  the  first  one  in  G 
minor,  the  second  in  B-flat  minor.  The  original  melody  is  repeated 
between,  and  after,  the  two  Trios,  according  to  the  usual  scheme  of  the 
scherzo  form.  This  Entr'acte  is  scored  for  the  same  orchestra  as  the 
preceding  ballet-movement. 
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BENJAMIN  COOK  2nd,  Proprietor 
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PaINE  INTERIOR  DECORATORS  give  you  expert  assistance  in  color 
schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  appealing 
beauty  of  New  England's  finest  homes.  Call  for  an  appointment. 


81   ARLINGTON  STREET    •    TELEPHONE  HAocock  6-1 500 


ENTR'ACTE 

THE  NEW  ORGAN  IN  SYMPHONY  HALL 

By  E.  Power  Biggs 


Two  anniversaries  are  observed  by  the  new  organ  in  Symphony 
Hall:    the   1950  anniversary  of  Johann  Sebastian   Bach,   and   the 
50th  birthday  of  Symphony  Hall  itself. 

It  was  almost  a  century  ago  that  Boston  acquired  its  first  concert 
organ,  the  imposing  instrument  built  in  1858  by  Walcker,  in  Germany, 
for  the  Old  Boston  Music  Hall.  This  organ,  famous  the  world  over, 
and  now  in  Methuen,  Massachusetts,  was  the  subject  of  an  article  by 
Dr.  Holmes  in  the  Atlantic  Monthly  for  November,  1863.  Dr.  Holmes 
describes  the  organ  as  having  "large  windpipes  of  32  feet  through 
which  a  man  may  crawl,  and  finest  tubes  too  small  for  a  baby's  whistle. 
Six  pairs  of  bellows,  moved  by  water  from  the  Cochituate  reservoirs, 
furnish  the  breath  which  pours  itself  into  music  .  .  ."  and  so  on 
in  the  flowery  phrases  that  seem  to  be  inseparably  associated  with 
descriptions  of  an  organ. 

When  the  Boston  Symphony  Orchestra  moved  to  its  new  home  in 


*  See  also  pages  3  and  50. 
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To  be  released  soon 
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Boston  Symphony 
Orchestra 


During  a  quarter  of  a  century  Serge  Koussevitzky  wrought, 
in  the  Boston  Symphony  Orchestra,  a  glorious  instrument. 
To  the  recognized  classics  he  has  given  a  supreme  beauty 
of  expression  and  has  won  recognition  for  many  new  ones. 

From  its  long  and  exclusive  association  with  Serge 
Koussevitzky,  RCA  Victor  now  offers  you  priceless  treasure 
in  a  wealth  of  his  finest  performances.  Among  them : 

Waltz  Serenade —Tchaikovsky  and  The  Last  Spring  — Grieg.  Single  record. 
Romeo  and  Juliet  Overture —Tchaikovsky.  Album  of  three  records. 
Bolero  — Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Opus  64  — 

Tchaikovsky.  Album  of  six  records.* 

Peter  and  the  Wolf-Prokofieff.  Richard  Hale, 
Narrator.  Album  of  three  records. 


*These  selections  also  available  on  the  superb, 
new  RCA  Victor  45  rpm  records. 


In  Koussevitzky 's  judgment,  "This  new  develop- 
ment in  records  is  miraculous!"  Have  you  heard 
the  astonishing  clarity  and  brilliance  of  RCA  Vic- 
tor's new  45  rpm  recordings?  Enjoy  them  through 
your  present  set  with  the  inexpensive  plug-in 
player  shown  here.  It  has  the  world's  fastest  auto- 
matic changer... is  only  10  inches  square.  9-JY,  AC. 
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1900,  this  organ  was  superseded  by  an  instrument  designed  for  the 
new  Symphony  Hall  by  the  Hutchings  Organ  Company  of  Boston. 
This  instrument  was  outstanding  for  its  day,  though  built  on  less 
ambitious  lines  than  the  Walcker.  A  record  of  excellent  service  through- 
out almost  half  a  century  is  its  best  tribute,  for  there  are  very  few 
organs  of  this  vintage  still  in  use. 

As  the  Hutchings  instrument  rapidly  neared  the  end  of  its  useful 
life,  the  coincidence  of  the  Bach  and  Symphony  Hall  anniversaries 
appeared  an  appropriate  time  to  take  stock  of  the  musical  needs  of  the 
Hall,  and  if  possible  to  create  a  third  organ  worthy  of  the  Boston 
tradition,  to  last  perhaps  another  half  century. 

Planning  and  construction  have  been  in  process  for  two  years,  and 
the  new  organ  was  installed  in  Symphony  Hall  this  summer.  Apart  from 
the  accompanying  specification,  a  detailed  description  of  the  instru- 
ment seems  unnecessary,  though  in  passing  it  might  be  mentioned  that 
Dr.  Holmes  in  this  case  would  have  to  trim  down  his  description  of  the 
32-foot  "windpipe"  by  several  inches  for  the  higher  playing  pitch  of  the 
Boston  Symphony  Orchestra  necessitates  such  reduced  length  in  the 
very  lowest  pipes,  while  the  "baby's  whistle"  shrinks  still  further. 

The  new  organ  has  been  built  by  the  Aeolian-Skinner  Company 
of  Boston.  Unlike  the  old  Boston  Music  Hall  organ,  which  was  planned 
by  an  "international  committee  of  musicians,"  the  design  and  specifi- 
cation of  the  instrument  have  been  left  almost  entirely  in  the  hands  of 
one  man  —  G.  Donald  Harrison,  head  of  the  Aeolian-Skinner  firm. 
Organ  "architects"  and  other  side-walk  superintendents  were  kept  at 
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Sh@  had  such  a  cj@ntle  face 


After  days  and  nights  of  horror,  the 
smoke  finally  cleared  away.  Two  hundred 
lives  were  lost.  Nearly  one  hundred  thou- 
sand persons  were  homeless.  Over  two 
thousand  acres  of  booming  Chicago  were 
black,  smoldering  ruins. 

It  was  a  two  hundred  million  dollar 
loss  .  .  .  the  worst  fire  in  the  history  of 
our  country.  And  what  caused  it  all?  A 
cow  ...  a  nice,  friendly,  gentle  cow. 

That  is  usually  the  case.  The  causes  of 
fire  seldom  seem  vicious.  The  flicker  on 
the  hearth  .  .  .  lights  on  the  Christmas 
trees  .  .  .  the  cigarette  after  coffee  .  .  . 


they  all  have  gentle  faces.  Yet  how  many 
homes  .  .  .  how  many  lives  .  .  .  have  been 
lost  by  such  friendly  things  as  these. 

In  spite  of  all  that  has  been  done  .  .  . 
by  our  government,  public  officials,  man- 
ufacturers, insurance  companies,  teachers, 
public  spirited  persons  .  .  .  the  annual  fire 
loss  to  our  country  is  nearly  $700,000,000, 
more  than  three  times  worse  than  the  worst  fire 
in  our  history. 

The  only  hope  is  care  .  .  .  extreme  care 
.  .  .  not  only  during  Fire  Prevention 
Week,  but  every  day  of  our  lives.  Do  all 
you  can  to  prevent  fires,  always. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  (P^^ta^cc  C^^^u^- 
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arm's  length.  Too  many  cooks  can  easily  spoil  the  tonal  broth.  Mr. 
Harrison's  unique  experience  with  the  Henry  Willis  firm  in  England, 
his  travels  and  researches  on  the  organs  of  Europe,  particularly  Ger- 
many, and  his  outstanding  achievements  in  so  many  American  in- 
stallations, notably  the  organs  at  the  Universities  of  Harvard  and 
Columbia,  at  Tanglewood  Music  Shed,  Salt  Lake  City  Tabernacle, 
Grace  Cathedral  in  San  Francisco,  etc.,  amply  qualify  him  for  this 
responsibility. 

As  a  preliminary  basis  for  Mr.  Harrison's  design,  the  musical  re- 
sults that  would  be  expected  from  the  instrument  were  denned  in 
discussions  with  Dr.  Serge  Koussevitzky,  Charles  Munch,  Dr.  Wallace 
Goodrich,  and  G.  Wallace  Woodworth. 

The  use  of  the  organ  with  orchestra,  in  accompaniment  and  in 
antiphonal  fashion,  the  musical  resources  required  for  concertos,  for 
chorus  continuo  accompaniments,  the  requirements  of  other  organi- 
zations visiting  Symphony  Hall,  as  well  as  the  tonal  characteristics 
appropriate  to  such  modern  developments  as  broadcasting  and  record- 
ing, were  sketched  at  length,  and  the  matter  was  then  left  to  the  art 
of  Mr.  Harrison  for  realization  in  terms  of  ivory  keys  and  spotted 
metal  pipes. 

In  tonal  character  the  organ  is  firmly  rooted  in  the  past.  The  en- 
semble recreates  the  character  of  the  18th  century  organs  that  Bach 
played,  but  interprets  and  develops  this  in  accordance  with  modern 
ideas.  The  instrument  is  a  perfect  medium  for  any  music,  classic, 
romantic  or  contemporary.  Mechanically  everything  is  right  up  to 
date,  and  a  more  compact  or  easily  playable  console  would  be  hard 
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to  imagine.  The  console  is  fittingly  ornamented  with  the  Greek  key 
motif  of  Symphony  Hall. 

A  few  features  of  the  specification  may  be  noted.  Chiefly,  the  full 
harmonic  development  achieved  by  the  inclusion  of  adequate  mixture 
and  mutation  stops,  speaking  on  a  relatively  low  wind  pressure.  By 
such  means  does  the  organ  gain  refinement  and  clarity  of  tone.  Among 
the  softer  registers,  the  Viola  Pomposa  designates  a  softish  stop  of 
rather  broad  string-like  character,  named  after  the  stringed  instrument 
which  is  said  to  have  been  invented  by  Bach  himself.  Completely  op- 
posite in  quality,  and  well  described  by  their  names,  are  the  Serpent 
(a  reed  stop)  and  the  Singend  Gedeckt  (of  pure  flute  quality) .  It  may 
be  remarked  that  no  stops  —  for  example  the  Hautbois  or  the  Trumpet 
—  aim  to  imitate  their  orchestral  namesakes.  Though  organ  stops  in 
some  instances  antedate  their  orchestral  cousins,  it  would  be  inap- 
propriate and  indeed  folly  to  introduce  imitative  stops  into  any  organ 
that  shares  a  hall  with  an  orchestra.  All  stops  have  their  own  natural 
character,  yet  they  merge  their  individualities  into  the  full  ensemble, 
which  is,  after  all,  an  organ's  chief  glory. 

On  his  recent  visit  to  this  country,  the  eminent  Bach  authority,  Dr. 
Albert  Schweitzer,  spent  a  number  of  hours  in  Boston  examining  the 
organ  while  it  was  under  construction  at  the  Aeolian-Skinner  plant. 
He  was  so  interested  in  the  scheme,  and  in  the  future  musical  life  of 
the  instrument,  that  he  autographed  a  plaque,  now  set  into  the  console, 
with  his  greetings  and  good  wishes. 

Contrary  to  popular  conception,  no  air  passes  up  through  the  top 
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of  organ  pipes  when  they  are  played.  Thus  a  recent  amusing  cartoon, 
showing  two  little  birds  perched  atop  a  mammoth  organ,  the  one 
saying  to  the  other,  "The  next  piece  on  the  program  is  the  Toccata 
and  Fugue  in  D  minor  —  and  boy,  does  that  cool  you  off!"  is  good 
for  a  laugh,  but  hardly  sound  physics.  Organ  pipes  are  made  to  speak 
in  much  the  same  way  a  string  is  set  in  motion  by  the  bow.  A  stream 
of  air  flowing  upward  through  the  foot  and  directly  by  the  mouth 
of  the  pipe  acts  as  a  vibrating  wind  tongue,  and  sets  in  vibration,  but 
not  in  continuous  motion,  the  column  of  air  enclosed  by  the  main 
body  of  the  pipe. 

It's  perhaps  illogical  that  Handel  should  have  first  musical  innings 
on  an  organ  built  in  honor  of  Bach!  But  this  was  Mr.  Gericke's  doing 
of  fifty  years  ago.  In  any  case,  Bach  wrote  solo  organ  music,  but  didn't 
write  any  organ  concertos,  at  least  not  in  antiphonal  style,  while 
Handel  left  many  enjoyable  organ  concertos  and  practically  no  solo 
organ  literature.  Excellent  cooperation,  though  purely  accidental! 

Speaking  for  a  moment  of  "arrangements,"  it's  amusing  that  for  the 
past  twenty-five  years  orchestral  conductors  and  arrangers  have  been 
raiding  the  organ  literature,  while  on  the  other  hand  organists  tie 
themselves  into  knots  playing  arrangements  of  orchestral  music  on 
the  organ.  It  is  rumored  that  some  people  even  believe  that  the  organ, 
after  a  history  of  some  two  thousand  years,  has  finally  become  trans- 
muted into  the  Philadelphia  Orchestra.  (I've  even  had  people  ask  me 
whose  arrangement  of  the  Bach  Passacaglia  I  play  on  the  organ!)  To 
a  certain  extent,  any  presentation  that  brings  Bach  to  listeners  is  good. 
But  the  music  and  the  medium  are  essentially  one,  and  authenticity 


%%hfiju&tfi£. 


OLLIDGE 


In  Boston 

Tremont  at  Temple  Place 

• 

In  Wellesley,  too 


where  you  find  Fashion 

emphasized  by  Quality 


f^arenti  ^idterS    #  Jeweicfuft 
Jewelry  designed  and  executed 

by  our  own  craftsmen 

Wedding  Presents 
97  Newbury  Street  •  Boston  16,  Mass. 

Hyannis    on    Cape    Cod    in    the    Summer 


[35] 


of  performance  gives  to  the  music  the  only  flavor  that  one  would  wish 
to  retain.  It's  up  to  organists  to  reclaim  their  literature,  though  to 
do  so  they  must  have  instruments  worthy  of  the  music. 

And  what  a  magnificent  literature  the  organ  has!  Even  the  Emperor 
Nero  was  an  organist  of  sorts,  and  was  reputed  to  be  a  skilled  player 
on  the  hydraulis,  an  early  form  of  the  organ.  Since  it  used  the  weight 
of  water  to  create  air  pressure  for  the  pipes,  Nero  should  have  had 
the  hydraulis  around,  instead  of  his  fiddle,  when  Rome  burned. 
From  the  14th  century  astrologer-mathematician-musician  John  Dun- 
stable, who  was  writing  music  before  the  Battle  of  Agincourt;  through 
the  classic  composers  —  Frescobaldi,  Purcell,  Buxtehude,  and  a  multi- 
tude of  others;  to  the  greatest  of  them  all  —  Johann  Sebastian  Bach; 
in  Mozart,  Mendelssohn,  Schumann,  Franck,  Brahms,  and  to  the  com- 
posers of  the  present  day,  the  organ  has  a  distinguished  roster  of 
players,  and  an  unequalled  heritage  of  music. 

Partly  because  of  church  associations,  the  organ  has  come  to  occupy, 
for  some  music  lovers,  a  position  of  magnificent  isolation,  apart  from 
the  main  stream  of  music.  Berlioz  described  the  orchestra  as  the 
"King  of  Instruments,"  and  the  organ  as  "The  Pope,"  with  the  impli- 
cation (if  we  may  mix  Berlioz'  metaphor  a  bit)  that  never  the  twain 
shall  meet.  Actually,  from  the  year  1600,  when  small  portative  organs 
were  used  in  combination  with  the  lyre  and  harp,  with  viols,  with 
cornets  and  sackbuts  (Thomas  Mace  of  Trinity  College,  Cambridge, 
writing  in  1676,  described  and  illustrated  a  small  organ  shaped  like 
a  table,  which  he  had  invented  for  the  purpose  of  playing  the  key- 
board part  to  the  "consort  of  Viols"  periodically  held  at  his  house  in 
Cambridge),  to  the  present  day,  the  organ  and  the  orchestra  have 
met  on  friendly  terms  in  a  great  deal  of  music. 

Unhampered  by  ecclesiastical  severity,  listeners  may  well  enjoy  the 
organ  as  a  vital  and  authentic  means  of  musical  expression.  Not  only 
in  solo  music,  but  in  some  of  the  sonorous  organ  concertos  of  Corelli, 
Handel,   Haydn,   Mozart,   Rheinberger,   Hindemith,   Piston,   Poulenc, 
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Sowerby  and  others.  Orchestras  do  not  habitually  frequent  cathedrals, 
nor  are  good  organs  often  found  in  concert  halls.  Symphony  Hall  in 
Boston  will  be  the  exception.  The  splendid  acoustics  of  the  Hall  are 
particularly  favorable  —  for  organs,  like  the  Texans,  thrive  best  in 
great  open  spaces.  Moreover,  the  architectural  design  of  the  organ 
chamber  could  hardly  be  better.  I  venture  to  say  that  we  have  the 
finest  auditorium  organ  in  the  country,  and  one  of  the  best  such  in- 
struments in  the  world. 

In  the  18th  century  and  before,  the  organ  was  the  grandiose  in 
music.  Other  keyboard  instruments  lacked  volume  and  sostenuto,  and 
the  grouping  of  instruments  into  what  was  to  become  the  modern 
orchestra  had  scarcely  begun.  If  Bach  were  to  choose  a  role  to  typify 
his  long  and  busy  life  we  may  well  suppose  that  it  would  be  as  an 
organist  playing  his  favorite  instrument.  Only  while  thus  expressing 
his  musical  thought  directly  on  his  chosen  instrument  was  Bach  in  full 
command  of  his  genius,  and  free  from  the  limitations  and  hindrances 
which  must  have  beset  performances  of  his  instrumental  and  vocal 
music.  Robert  Schumann  aptly  summed  up  the  character  of  an  ancient 
but  ever  new  musical  medium,  when,  in  a  notable  review  of  a  famous 
all-Bach  recital,  played  in  Leipzig  during  the  summer  of  1840  by 
Felix  Mendelssohn,  he  titled  the  organ,  "Bach's  Royal  Instrument." 
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Symphony  No.  5,  in  C  minor,  Opus  67  .     .  Ludwig  van  Beethoven. 

(Born  in  Bonn,  probably  on  Dec.  16,  1770;  died  in  Vienna  on  March  26,  1827.) 

The  date  at  which  this  symphony  was  written  has  not  been  ascertained 
with  any  degree  of  certainty.  It  is  highly  probable,  however,  that  both  it 
and  the  Pastoral  (No.  6,  in  F  major)  were  completed,  or  at  least  brought 
near  completion,  before  the  end  of  the  year  1807,  and  that  most  of  the 
work  on  them  was  done  at  Heiligenstadt  and  in  the  country  between  there 
and  Kahlenberg.  Beethoven's  visit  to  Eisenstadt  in  September  of  the 
same  year  was  probably  devoted  entirely  to  bringing  out  the  C  major 
Mass,  opus  86 ;  so  that  he  had  no  time  to  work  on  the  symphonies  there. 
The  first  performance  of  the  C  minor  symphony  was  at  a  concert  given  by 
Beethoven  at  the  Theater  an  der  Wien  in  Vienna  on  December  22,  1808. 
The  concert  was  a  memorable  one ;  every  number  on  the  program  was 
then  given  for  the  first  time  in  Vienna,  and  the  program  included,  beside 
the  symphony  mentioned,  the  Pastoral  symphony;  the  pianoforte  con- 
certo No.  4,  in  G  major,  opus  58;  the  choral  fantasia,  opus  80;  two 
extracts  from  the  C  major  Mass;  the  concert  aria,  "Ah!  perfido/'  and  a 
free  improvisation  on  the  pianoforte.  Artistically,  the  concert  was  rather 
disastrous :  the  extreme  length  of  the  program  and  the  unusual  difficulty 
of  the  music  made  due  preparation  impossible,  and  the  performance  was 
generally  bad ;  add  to  this  that  it  was  an  exceptionally  cold  day,  and  the 
theatre  not  heated ;  the  audience  was  as  cold  as  the  hall ! 
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The  first  movement  of  the  symphony,  Allegro  con  brio  in  C  minor  (2-4 
time)  opens  grandly  with  three  G's  followed  by  a  long-held  E-flat  fortis- 
simo in  all  the  strings  and  clarinets.  What  is  the  key?  The  ear  is  in 
doubt;  is  it  C  minor,  or  E-flat  major,  or  possibly  G  minor?  The  next 
two  measures,  three  F's  followed  by  a  long-held  D,  strike  out  the  possi- 
bility of  G  minor ;  but  it  still  may  be  either  C  minor  or  E-flat  major !  The 
popular  legend  that  Beethoven  intended  this  grand  exordium  of  the 
symphony  to  suggest  'Tate  knocking  at  the  gate"  is  apocryphal ;  Beetho- 
ven's pupil,  Ferdinand  Ries,  was  really  the  author  of  this  would-be- 
poetic  exegesis,  which  Beethoven  received  very  sarcastically,  when  Ries 
imparted  it  to  him.  There  is  a  considerable  difference  of  opinion  among 
conductors  as  to  the  manner  of  playing  these  four  opening  measures. 
Some  take  them  in  strict  allegro  tempo,  like  the  rest  of  the  movement; 
others  take  the  liberty  of  playing  them  in  a  much  slower  and  more  stately 
tempo ;  others  again  take  the  three  G's  and  the  F's  molto  ritardando , 
arguing  that,  although  taking  the  four  measures  in  a  stately  Largo  is  not 
permissible,  —  there  being  no  indication  in  the  score  to  authorize  it,  — 
the  "holds"  over  the  E-flat  and  the  D  do  (at  least  tacitly)  authorize 
ritardandos  on  the  three  E-flats  and  the  three  F's,  according  to  the  old 
rule :  "You  may  always  make  a  ritardando  before  a  hold."  And,  if  this 
retarding  of  the  tempo  is  cleverly  managed,  it  comes  to  very  much  the 
same  thing,  in  point  of  effect,  as  the  stately  Largo,  for  which  there  is  no 
authority  in  the  score ;  it  is  beating  the  devil  round  the  bush. 

These  four  grand  introductory  measures  are  immediately  followed  by 
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the  exposition  of  the  first  theme,  of  which  they  furnish  the  principal 
figure.  The  construction  of  this  theme  is  peculiar :  it  is  really  composed 
of  nothing  but  free  contrapuntal  imitations  on  the  figure  of  the  intro- 
ductory measures ;  but  these  imitations  follow  one  upon  the  other  with 
such  rhythmic  regularity  that,  to  the  ear,  they  form  the  several  successive 
sections  and  phrases  of  a  regularly  constructed  melody,  or  theme.  No 
single  part  in  the  orchestra  plays  this  melody;  but  take  the  eighth-note 
figures  which  appear  successively  in  the  second  violins,  violas,  and  first 
violins,  and  write  them  out  in  order  on  a  single  staff  (as  one  part),  and 
you  have  the  theme.  This  theme  is  briefly  developed  in  two  periods, 
followed  by  some  brilliant  passage-work  for  fuller  and  fuller  orchestra, 
still  on  the  principal  figure,  ending  on  the  first  inversion  of  the  chord  of 
the  dominant  of  the  relative  key  of  E-flat  major.  Now  the  second  theme 
enters  fortissimo  on  the  horns ;  its  opening  phrase  is  but  a  melodic 
extension  of  the  principal  figure  of  the  first  theme,  but  this  is  responded 
to  by  a  more  lovely  phrase,  full  of  the  truest  Beethovenish  sentirnent, 
which  is  worked  up  in  a  crescendo  climax,  leading  to  an  unspeakably 
brilliant  and  dashing  antithesis.  There  is  no  conclusion-theme,  the  short 
concluding  period  being  formed  by  some  strong  passage-work  on  the 
principal  figure  of  the  first  theme.  The  first  part  of  the  movement  ends 
in  E-flat  major,  and  is  repeated. 

The  free  fantasia  is  not  very  long,  although  of  sufficient  length  to  be  in 
proportion  with  the  short  first  part  of  the  movement.  It  is  almost  entirely 
devoted  to  a  contrapuntal  working-out  of  the  first  theme,  in  which  work- 
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ing-out,  however,  new  melodic  developments  keep  cropping  up.  Toward 
the  end,  the  initial  figure  of  the  second  theme  —  which,  as  will  be  remem- 
bered, is  but  another  version  of  that  of  the  first  —  comes  in  for  a  brief 
contrapuntal  elaboration,  which  is  followed  by  the  characteristically 
Beethovenish  "moment  of  exhaustion,"  the  working-out  gradually  dying 
away  in  mysterious,  unearthly  antiphonal  harmonies  between  the  strings 
and  wood-wind.  Then,  all  of  a  sudden,  the  first  theme  reasserts  itself 
in  fortissimo,  and  we  pass  on  to  the  third  part  of  the  movement. 

This  part  is  quite  regular  in  its  relations  to  the  first,  the  second  theme 
now  coming  in  the  tonic,  C  major.  It  is  to  be  noticed,  however,  that  the 
development  of  the  first  theme  is  now  accompanied  by  a  more  sustained, 
cantabile  counter-theme,  —  a  device  of  which  Mendelssohn  was  particu- 
larly fond  {vide  the  third  part  of  the  first  movement  of  his  Scotch  sym- 
phony),—  and  one  of  the  long  holds  is  elaborated  into  a  beautiful  little 
cadenza  for  the  oboe.  The  change  of  key  for  the  second  theme  necessitates 
a  change  in  the  instrumentation  also  :  in  the  first  part  of  the  movement  the 
second  theme  entered  fortissimo  in  the  horns,  in  E-flat  major;  here,  in 
the  third  part,  where  it  enters  in  C  major,  it  would  have  been  impossible 
for  the  plain  E-flat  horns  to  play  it,  so  that  Beethoven  —  unwilling  to  make 
his  horn-players  change  their  crooks  for  only  a  few  measures  —  found 
himself  forced  to  transfer  the  passage  to  the  bassoons.  The  result  is 
rather  unfortunate,  for  the  bassoons  sound  somewhat  veiled  and  timid,  in 
comparison  with  the  boldly  assertive  horns  in  the  first  part.  But  com- 
posers of  Beethoven's  day  were  not  infrequently  forced  to  make  conces- 
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sions  of  this  sort.  The  movement  ends  with  a  long  and  exceedingly 
brilliant  coda. 

The  second  movement,  Andante  con  moto  in  A-flat  major  (3-8  time), 
is  in  the  form  of  the  rondo  with  variations.  It  opens  with  the  announce- 
ment of  its  first  theme,  a  stately  and  expressive  melody,  sung  in  unison  by 
the  violas  and  'celli  over  a  simple  pizzicato  bass  in  the  double-basses,  the 
closing  phrase  being  considerably  developed  in  full  harmony  by  the  wood- 
wind, then  by  the  wood-wind  and  strings  together.  This  is  immediately 
followed  by  the  second  theme,  an  heroic,  quasi-martial  phrase  in  A-flat 
major,  given  out  in  harmony  by  the  clarinets,  bassoons,  and  violins,  over 
a  triplet  arpeggio  accompaniment  in  the  violas,  and  a  pizzicato  bass.  This 
theme  closes  with  a  bold  modulation  to  C  major,  and  is  forthwith  repeated 
fortissimo  in  this  key  by  the  oboes,  horns,  trumpets,  and  kettle-drums, 
while  all  the  violins  and  violas  unite  upon  the  accompanying  triplet  figure. 
A  short  conclusion-phrase  in  mysterious  pianissimo  chromatic  harmony, 
in  the  strings  (without  double-basses)  and  bassoons,  closes  the  period 
with  a  half -cadence  to  the  dominant  of  A-flat  maior. 

The  second  period  corresponds  exactly  to  the  first,  it  being  the  first 
variation  thereof.  The  first  theme  appears  in  a  figural  variation  in  the 
violas  and  'celli  (even  sixteenth-notes)  against  a  pizzicato  accompaniment 
in  the  other  strings  and  a  sustained  counter-phrase  in  the  clarinet.  The 
variation  of  the  second  theme  consists  simply  of  substituting  arpeggj  in 
thirty-second-notes  for  the  triplet  arpeggj  in  sixteenth-notes. 

In  the  third  variation,  which  follows,  we  have  the  theme  figurally 
varied  in  running  thirty-second-notes  in  the  violas  and  'celli,  the  counter- 
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phrase  now  coming  in  the  flute,  oboe,  and  bassoon  in  double  octaves,  the 
varied  theme  soon  passing  into  the  first  violins,  then  into  the  basses, 
against  full  harmony  in  repeated  sixteenth-notes  in  the  rest  of  the  or- 
chestra; this  extends  the  first  theme  to  three  times  its  original  length. 
Next  follows  a  little  interlude  of  passage-work  on  the  initial  figure  of  the 
theme  in  the  wood-wind.  Then  the  full  orchestra  precipitates  itself 
fortissimo  upon  the  second  theme  (in  C  major)  in  grand  plain  harmony. 
Then  follows  a  brief  episode  in  the  shape  of  a  staccato  melodic  variation, 
based  on  the  initial  figure  of  the  first  theme,  in  the  flute,  clarinet,  and 
bassoon,  over  plain  pizzicato  chords  in  the  second  violins,  violas,  and 
basses,  and  waving  arpeggj  in  the  first  violins.*  Some  crescendo  scale- 
passages  lead  to  a  fortissimo  reappearance  of  the  first  theme  in  the  tonic 
in  the  full  orchestra,  the  theme  now  appearing  in  close  imitation  (not 
quite  strict  canon)  between  the  violins  and  the  wood-wind.  A  long 
coda  brings  the  movement  to  a  close. 

The  third  movement,  Allegro  in  C  minor  (3-4  time),  is  a  scherzo  with 
trio,  although  not  so  named  in  the  score.  It  has  all  the  characteristics  of 
the  Beethoven  scherzo :  the  rapid  tempo,  the  tricksy  effects  of  modulation 
and  instrumentation,  the  brilliant  humor.  It  is  perhaps  the  most  diabolic 
of  Beethoven's  scherzi ;  Berlioz  has  likened  it  to  a  scene  from  the  witches' 
Sabbath  on  the  Brocken.f    The  first  theme  is  eighteen  measures  long,  the 


*Lovers  of  musical  coincidences  may  be  interested  to  know  that  both  the  waving  arpeggj 
and  the  harmony  of  this  passage  (which  contains  some  very  characteristic  and  beautiful 
modulations)  are  to  be  found  in  precisely  the  same  rhythm,  in  the  Trio  of  a  Minuet  in  one  of 
JBoccherini's  quintets;  only  the  staccato  melody  is  wanting. 

fHere  is  another  curious  coincidence.  The  first  nine  notes  (filling  four  measures)  of  the 
principal  theme  of  this  scherzo  are  identical  (barring  the  difference  of  key)  with  the  first  nine 
notes  of  the  theme  of  the  Finale  in  Mozart's  G  minor  symphony.  But  the  rhythm  is  so  utterly 
different  that  the  ear  perceives  no  similarity  whatever  between  the  two  themes. 
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two  measures  over  and  above  the  regulation  sixteen-measure  cut  being 
added  to  the  third  phrase.  The  thesis  is  given  out  pianissimo  by  the 
basses  in  octaves,  the  strings,  wood-wind,  and  horns  answering  with  the 
antithesis  in  full  harmony.  The  first  theme  is  immediately  followed  by 
the  second,  a  bolder  phrase,  given  out  fortissimo  by  the  two  horns  in 
unison  over  a  staccato  accompaniment  in  the  strings,  beginning  in  C 
minor,  but  soon  modulating  to  E-flat  minor,  and  carried  by  the  full 
orchestra  through  G-flat  major  back  to  E-flat  minor  again,  each  phrase 
ending  on  the  dominant  by  half -cadence.  These  two  themes  are  worked 
up,  together  and  in  alternation,  with  some  elaborateness  in  the  way  of 
running  counterpoint,  to  the  end  of  the  Scherzo,  in  C  minor. 

The  Trio  (same  time  and  tempo)  in  C  major  is  a  well  worked-out 
fugato  on  an  energetic  subject  of  humorous,  almost  comic  character,  the 
fugued  writing  being,  however,  strictly  adapted  to  the  regular  scherzo 
form  of  two  repeated  sections.  Then  comes  the  repetition  of  the  Scherzo. 
The  treatment  is  somewhat  different  from  that  in  the  first  working-out, 
the  instrumentation  being  totally  different,  now  running  to  pizzicati  in 
the  strings  and  staccato  phrases  in  the  wood-wind,  the  whole  being  kept 
steadily  in  pianissimo .  Some  little  clucking  notes  in  the  upper  register 
of  the  bassoons  have  a  peculiarly  weird,  diabolico-comic  effect.  The 
elaborate  working-out  of  the  second  theme  at  last  merges  into  a  long 
dominant  organ-point  in  the  basses,  while  the  kettle-drums  as  persistently 
keep  hammering  away  at  the  tonic,  over  which  the  first  violins  keep 
reiterating  a  figure  taken  from  the  first  theme  in  even,  dead  pianissimo ; 
then  come  eight  measures  of  crescendo,  leading  over  to  the  finale,  with 
which  the  Scherzo  is  connected,  without  any  intermediate  wait. 
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The  fourth  movement,  Allegro  in  C  major  (4-4  time),  opens  with  a 
grand  triumphant  march-like  theme,  given  out  fortissimo' by  the  full 
orchestra.  This  heroic  theme  is  developed  at  a  considerable  length,  always 
fortissimo  and  by  the  full  force  of  the  orchestra,  until  it  is  followed  by  an 
equally  heroic,  and  somewhat  more  distinguished  second  theme,  also  in 
C  major.  This  theme  is  more  briefly  developed,  still  in  fortissimo,  until 
it  leads  to  the  entrance  of  a  more  vivacious,  if  not  more  brilliant,  third 
theme  in  the  dominant,  G  major.  In  this  third  theme,  in  which  phrases 
in  piano  keep  alternating  with  others  in  forte,  the  rhythm  changes  to  what 
is  essentially  12-8  time;  its  development  ends  with  a  climax  of  the  full 
orchestra  in  the  original  4-4  rhythm  of  the  movement,  leading  to  a 
fourth,  or  conclusion-theme,  also  in  G  major,  first  announced  by  the 
middle  strings,  clarinets,  and  bassoons,  with  brisk  little  squib-like  counter- 
figures  in  the  first  violins,  and  then  briefly  developed  in  fortissimo  by  the 
full  orchestra,  ending  the  first  part  of  the  movement  in  the  tonic,  C  major. 
This  first  part  is  repeated. 

Then  follows  a  free  fantasia,  in  which  the  third  theme,  in  the  triplet 
rhythm,  is  most  elaborately  worked  out,  the  development  leading  at  last 
to  a  tremendous  climax  which  closes  the  free  fantasia  in  the  dominant  key 
of  G  major.  Now  comes  a  curious  and  wholly  original  episode ;  the  theme 
of  the  Scherzo  returns,  and  is  worked  up  briefly  in  a  new  way,  with  new 
orchestration,  ending  with  a  passage  of  long-sustained  pianissimo  and 


Serving 
All  Religions 


SINCE  1832 
LOCAL  and  DISTANT 

Price  Range  to  Serve  All 
Information  Upon  Request 

OFFICES  &  CHAPELS 
CENTRALLY  LOCATED 


^ 


fo,  J.  S.  Waterman  <»  Sons  ^ 


"Say  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings 
Sundays  and  Holidays 


Gs  vmbnonv 


FLOWER  SHOP       240  huntington  ave. 

KE  nmore  2076  and  2077 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD   BURGIN,  Associate   Conductor 


PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 

Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
John  Murray 

Lloyd  S tones treet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 
Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henry  Freeman 
John  Barwicki 
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Violas 

Bassoons 

Joseph  de  Pasquale 
Jean  Cauhape 
Georges  Fourel 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

Contra-Bassoon 
Boaz  Piller 

George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 

Violoncellos 

Paul  Keaney 
Walter  Macdonald 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Osbourne  McConathy 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Leon  Marjollet 

Trombones 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Piccolo 
George  Madsen 

Tuba 
Vinal  Smith 

Oboes 

John  Holmes 
Jean  Devergie 

Harps 

Bernard  Zighera 
Elford  Caughey 

Joseph  Lukatsky 

Timpani 

English  Horn 
Louis  Speyer 

Roman  Szulc 
Charles  Smith 

Clarinets 

Manuel  Valerio 
Attilio  Poto 

Percussion 

Max  Polster 
Simon  Sternburg 

Pasquale  Cardillo 

E\)  Clarinet 

Piano 

Lukas  Foss 

Bass  Clarinet 

Librarian 

Rosario  Mazzeo 

Leslie  Rogers 

then  crescendo,  very  similar  to  the  one  which  led  over  from  the  Scherzo 
itself  to  the  Finale.  Indeed,  this  passage  here  leads  to  the  triumphant 
return  of  the  first  theme  at  the  beginning  of  the  third  part  of  the  move- 
ment. 

This  third  part  is  an  almost  exact  repetition  of  the  first,  save  that  the 
third  and  conclusion  themes  now  come  in  the  tonic.  The  concise  develop- 
ment of  the  conclusion-theme  leads  immediately  to  the  Coda,  which 
begins  with  some  brisk  passage-work  on  the  third  theme,  worked  up  to 
a  climax  which  leads  to  a  strong,  and  strongly  insisted-on,  half-cadence 
in  the  tonic  key.  This  is  followed  by  a  fortissimo  announcement  of  a 
figure  from  the  second  theme  by  the  bassoons,  answered  "piano  dolce" 
by  the  horns.  This  figure,  which  is  taken  from  the  antithesis  of  the 
second  theme  (as  it  appeared  in  the  first  and  third  parts  of  the  move- 
ment), now  appears  as  the  thesis  of  what  might  almost  be  called  a  new 
theme,  and  is  worked  up  in  two  successive  climaxes,  the  second  of  which, 
going  crescendo  poco  a  poco  e  sempre  piu  allegro,  leads  to  the  final 
"apotheosis"  of  the  symphony,  Presto  in  C  major  (2-2  time),  in  which 
the  conclusion-theme  is  worked  up  with  the  utmost  energy,  in  true 
Beethoven  fashion,  —  much  after  the  manner  of  the  peroration  to  the 
Egmont  and  third  Leonore  overtures;  only  that  here  —  as  later  in  the 
finale  to  the  eighth  symphony,  in  F  major  —  Beethoven  seems  absolutely 
unable  to  make  up  his  mind  to  stop,  and  keeps  hammering  away  at  full 
chords  of  the  tonic  and  dominant  for  forty  measures,  in  sheer  mad 
jubilation. 


SYMPHONY  HALL,  Sunday  Aft.,  NOVEMBER  13, 

Anita  Davis-Chase  presents 


HOROWITZ 

Electrifying  Russian  Pianist 

Mail  Orders  Accepted  Now  at  Symphony  Hall 

Tickets:   $4.80,  4.20,  3.60,  3.00,  2.40,   1.80,   1.20    (U.  S.  Tax  Incl.) 

All  mail  orders  must  be  accompanied  by  check  and  self-addressed  envelope. 

(Steinway  Piano) 
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ABOUT  THE  NEW  ORGAN 

Joseph  S.  Whiteford  of  the  Aeolian-Skinner  Company,  who  has  super- 
vised every  step  in  the  building  of  the  new  organ  in  Symphony  Hall,  has 
kindly  provided  the  following  information: 

The  organ  has  4,802  pipes  and  67  stops,  or  individual  controls,  all  ad- 
justable at  the  console  either  by  hand  or  by  the  eight  combination  pistons 
for  each  department  of  the  organ,  or  the  twelve  general  pistons  which  con- 
trol the  resources  of  the  entire  instrument. 

The  tonal  design  of  the  instrument  could  be  called  American  Classic  to 
differentiate  it  from  the  Classic  style  instruments  which  were  created  in  Ger- 
many and  on  which  the  majority  of  the  great  works  of  organ  literature  were 
composed.  The  American  Classic  style  design  includes  the  best  of  the  stops 
and  voicing  technique  of  the  Bach  and  pre  Bach  era  and  incorporates  as 
well  those  stops  which  have  been  developed  later  for  the  accurate  rendition 
of  romantic  and  modern  music. 

The  former  two  organs  which  have  belonged  to  this  Orchestra  have  been 
closer  to  the  old  classic  style.  If  the  third  organ  had  been  built  in  the  1920's, 
its  design  would  undoubtedly  have  been  of  a  pronounced  romantic  charac- 
ter, since  in  that  period  it  was  felt  that  individual  characeristic  sounds  in 
the  organ  were  more  important  than  the  cohesion  and  ensemble  which 
today's  modern  American  Classic  organ  stresses  above  all  else.  It  is  cer- 
tainly our  opinion  and  the  opinion  of  the  greatest  organists,  that  the 
romantic  period  in  organ  building  contributed  the  least  of  all  periods  to  the 
art  of  the  organ.  However,  its  best  features  have  been  modified  and  are 
present  in  this  instrument  in  the  form  of  the  Celeste  stops  and  certain  of 
the  flute  stops. 

One  of  the  fundamentals  in  the  tonal  design  of  an  organ  of  this  nature 
is  that  the  tone  must  be  brilliant  and  powerful  but  never  heavy  and  over- 
whelming. It  will  be  found  that  this  organ  may  be  played  full  organ  with 
the  orchestra  or  with  the  chorus  and  will  not  drown  it  out  but  will  tend  to 
support  and  brighten  the  total  result.  This  is  not  to  say  that  the  organ  will 
not  be  heard  in  this  function  but  the  tonal  texture  is  transparent  and 
that  is  the  objective  we  seek  in  creating  an  instrument  designed  for  the  uses 
of  Symphony  Hall. 

A  perusal  of  the  stop  list  will  suggest  that  the  names  have  been  derived 
from  the  orchestra.  Actually  this  is  not  the  case  since  some  of  the  orchestra 
instruments  were  taken  from  the  organ  and  a  lot  of  the  stops  of  the  organ 
developed  concurrently  with  orchestral  stops;  thus  a  trumpet  in  the  or- 
chestra is  not  the  same  thing,  and  should  not  be,  that  a  trumpet  is  in  the 
organ.  For  every  stop  in  the  manual  divisions  of  the  organ  there  are  68 
pipes,  all  of  which  sound  alike  in  timbre  but  differ  only  in  pitch.  Not  only 
do  the  pipes  go  beyond  the  pitch  ranges  of  orchestra  instruments,  but  they 
are  played  in  chords,  i.e.  as  many  as  forty  trumpet  pipes  may  be  speaking 
at  one  time  in  the  organ  and  in  this  particular  organ  there  are  seven  sets 
of  trumpet  pipes.  Therefore,  when  all  of  them  are  played  together  there 
are  280  trumpet  pipes  playing  at,  the  same  time.  It  is  obvious  then,  that  the 
word  "trumpet"  means  many  trumpets  in  the  organ,  whereas  "trumpet"  in 
the  orchestra  means  considerably  fewer. 

There  are  two  types  of  pipes  in  this  instrument  which  have  been  especially 
created  for  it.  They  are  the  Viola  Pomposa  and  Viola  Celeste  comprising 
two  sets  of  pipes  which  are  tuned  slightly  apart  and  create  an  undulating 
effect  comparable  to  the  effect  of  a  number  of  stringed  instruments  playing 
with  the  vibrato.  The  name  was  selected  because  the  tone  is  of  a  broad 
string  nature,  somewhat  similar,  no  doubt,  to  the  stringed  instrument  which 
Bach  invented. 

In  the  Bombarde  organ,  which  is  playable  from  the  top  manual,  there  is  a 
family  of  French  type  reeds  which  have  special  hoods  on  them  to  direct  the 
full  quality  of  the  tone  toward  the  auditorium.  The  design  and  placement 
of  these  reeds  was  especially  made  for  Symphony  Hall,  and  the  inclusion 
of  these  stops  in  the  full  organ  creates  a  very  grand  and  dramatic  climax 
in  fortissimo  and  sforzando  effects. 
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ANNOUNCEMENT 


TWENTY-SECOND  SEASON    .    1949-1950 

Boston  ^Corning  zMusicales 

for  benefit  of 
BOSTON  SCHOOL  of  OCCUPATIONAL  THERAPY 


HOTEL  STATLER  BALLROOM 

Wednesday  mornings  at  eleven  o'clock 


ELEANOR  STEBER  .  . 
GIUSEPPE  DI  STEFANO 
BLANCHE  THEBOM  . 
RUDOLF  FIRKUSNY  . 
GINETTE  NEVEU  .  . 
MARTIAL  SINGHER     . 


November  16 

November  30 

December  14 

.  January  11 

February  15 

.     March  15 


Executive  Committee 


Mrs.  John  W.  Myers 

Mrs.  H.  Parker  Whittington 


Co-Chairmen 


Mrs.  William  Emerson  Barrett 
Mrs.  John  A.  Greene 
Miss  Harriet  A.  Robeson 
Mrs.  Theodore  T.  Whitney,  Jr. 


BOSTON  SCHOOL  OF  OCCUPATIONAL  THERAPY 

7  Harcourt  Street,  Boston  16,  Massachusetts 
Telephone:   KEnmore  6-6467 
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Bequests  made  by  will 
to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  bequests  are  exempt  from  estate  taxes. 


Re-sold  Tickets 

resulted  last  season  in  a  very  substantial  addition  to  the  Orches- 
tra's budget. 

A  ticket  to  a  Boston  Symphony  concert  will  be  a  much  desired 
and  usually  an  unobtainable  privilege  for  a  visitor  to  Boston,  or 
a  non-subscriber  —  especially  in  this  season  when  every  seat  for 
each  series  is  subscribed. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient,  tele- 
phone the  location. 

CO  mmon wealth  6-1492 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Second  ^Program 


FRIDAY  AFTERNOON,  October  14,  at  2:30  o'clock 

SATURDAY  EVENING,  October  15,  at  8:30  o'clock 


Piston Second  Suite  for  Orchestra 

Prelude:  Largo 

Sarabande:  Andante 

Intermezzo:  Allegro  con  brio 

Passacaglia  (Adagio)  and  Fugue  (Allegro  energico) 

(First  performance  in  Boston) 

Rachmaninoff Piano  Concerto  No.  2,  in  C  minor,  Op.  18 

I.     Moderato 
II.    Adagio  sostenuto 
III.    Allegro  scherzando 

INTERMISSION 

Richard  Strauss Symphonia  Domestica,  Op.  53 

(June  11,  1864  —  September  8,  1949) 


SOLOIST 

BYRON  JANIS 

Mr.  Janis  uses  the  Steinway  Piano 


BALDWIN  PIANO  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 
each    Monday    on    the    National    Broadcasting    Company    Network 
(Station  WBZ,  Monday  11:30-12:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 


r  53 1 


MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY    EMINENT    SINGERS 

IN 
OPERA  -   OPERETTA   -   CONCERT   -   RADIO   -   TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.         Tr  7-7243 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


RAYEL   GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied   Voice   with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,   Brookline 

BE  2-7333 
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■AARON  RICHMOND  announces  the- 


N.  E.  OPERA  THEATER 

BORIS   GOLDOVSKY,  Artistic  Director 

4  OPERAS  —  3  new  productions 
4  Sun,  Aft 's.  at  the  BOSTON  OPERA  HOUSE 
NOV.  13  —  DEC  11  —  JAN.  15  —  FEB.  12 

1.  ROSSINI    "The    Turk    in    Italy"       3.   BRITTEN  "Albert  Herring" 

2.  GLUCK  "Iphigenia  in  Tauris"  4.   VERDI  "Rigoletto" 

MAIL   ORDERS  MAY   NOW  BE   SENT   TO   THE 
BOSTON    OPERA   HOUSE 

(Checks    payable    to    N.    E.    Opera    Theater) 

PUBLIC  SEAT  SALE    (SERIES)    OPENS  OCT.   17  AT 
JOHN   HANCOCK   HALL   BOX-OFFICE 

SERIES    OF  4   OPERAS:    $15  Orchestra,  Mezzanine,  and  box  seats 

$12.50    Circle   and   Balcony 
$10.00   Circle    (Sides   and   Balcony) 
$8.50    (rear   Balcony  and   front   Gallery)    $7.20 

(Baldwin    Piano) 


FRIENDS  OF  CHAMBER  MUSIC,  Inc. 

Mrs.   Elizabeth   Sprague   Coolidge,  Honorary   Chairman 
Mrs.  Gardner  Cox,  Chairman  Mr.  Alan  Morse,  Treasurer 

Mrs.  Albert  C.  Titcomb,   Vice-Chairman    Miss  Sally  Dodge,  Secretary 
Mrs.  Byron  G.  Tosi,  Vice-Chairman  Mr.  Josef  Zimbler,  Artistic  Direction 

ANNOUNCE 
3   CONCERTS   IN  JORDAN  HALL 

WEDNESDAY  EVENINGS  DEC.  14  —  FEB.  1  —  APRIL  12 

THE  ZIMBLER  STRING  SINFONIETTA 

assisted   by 
REGINALD  KELL,  Famous  English  Clarinetist   (Mozart  A  major  Concerto) 
LOUIS  KAUFMAN,  Violinist   (Vivaldi  "The  Seasons") 
LUKAS  FOSS,  Pianist   (Hindemith  "Four  Temperaments") 

SERIES  TICKETS  NOW  AT  JORDAN  HALL 

Floor   $6   and   $9   —  Circle,    $9.00,    $7.20,   $3.60 
Balcony   $7.20,   $6.00   and   $3.60 

(Baldwin   Piano) 

Concert  Direction:   AARON  RICHMOND 
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TICKETS   AT  RESPECTIVE  BOX- 
OFFICES    NOW 

AARON  RICHMOND  presents 

SOLOMON 

NEXT  THUR.  EVE.,  OCT.   13  —  JORDAN  HALL 

(Steinway   Piano) 

First  Boston  Concert  by  the  illustrious  British  pianist  whose  two  Carnegie 
Hall  concerts  last  spring  proved  the  highlights  of   the  New  York  season. 

Bach-Busoni  Chorale  Prelude  "Sleepers  Awake";  Mozart  Sonata  B-flat  K.  333; 
Brahms-Handel  Variations;  Chopin  B-flat  minor  Sonata;  Debussy  Voiles, 
La  Danse  de  Puck,   Minstrels;   Liszt  Mephisto  Waltz. 


ISCHA   ELNAN 

THUR.  EVE.,  OCT.  20  —  SYMPHONY  HALL 
WOLFGANG  ROSE  at  the  Piano 

(Steinway   Piano) 

The  World-Famous  Violinist  at  the  Peak  of  his  Powers 

Handel -Gevaert  Sonata  E  major  No.  2;  Faure  A  major  Sonata;  Bach  Chaconne; 
Bruch  G  minor  Concerto;  Philip  Lazar  Trois  Danses;  Wieniawski  Polonaise 
Brilliante  D  major. 


WED.  EVE.,  OCT.  26  —  JORDAN  HALL 

ROBERT    BRINK 

VIOLINIST 
ROBERT  BALL  at  the  Piano  (Baldwin  Piano) 

Bach  E  major  Sonata  No.  3;  Mozart  D  major  Concerto;  Ervin  Henning 
Sonata  for  Violin  and  Piano  (1st  performance);  Wieniawski  Polonaise 
Brillante;   pieces  by  Ibert. 


SUN.  AFT.,  OCT.  30  AT  3:30  —  SYMPHONY  HALL 

RUBINSTEIN 

ONLY    SYMPHONY    HALL    CONCERT  (Steinway    Piano) 

Chopin  Program:  B-flat  minor  Sonata;  Andante  Spianato,  and  Grande 
Polonaise;  G  minor  Ballade;  G-flat  Impromptu;  A-flat  Polonaise;  Nocturne, 
Mazurka  and  Etude. 

Opening  Event  of  Celebrity  Series.  The  choicest  seats  are  available  in  Series 
at  reduced  course  prices.  A  few  tickets  at  box-office,   $2.40,    $3,   $3.60. 


SUN.  AFT.,  NOV.  6  AT  3:30  — JORDAN  HALL 

JENNIE    TOITREL 

Illustrious    Song    Recitalist 

(Baldwin    Piano) 
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SYMPHONY  HALL 
JORDAN  HALL 

CHOOSE  8  EVENTS: 
including  3  (or  more)  starred 

$21,     $17.20,     $13.40,     $9,60 

Subscription  Offices: 

143     Newbury    St.     (At    Dartmouth) 

Boston    16    (Tel.    KE   6-6037) 

ARTUR  RUBINSTEIN— All-Chopin  program Sun.  Aft.,  Oct.  30 

*JENNIE  TOUREL — Eminent  Song  Recitalist Sun.  Aft.,  Nov.  6 

MARIEMMA  &  Spanish  Dancers  &  Musicians fri  EKS,.4,ft,j  Mat 

nUBOSHUTZ  &  NEMENOFF— Famous  Duo-Pianists Sun.  Aft.,  Nov.  20 

*PAGANINI  STRING  QUARTET  Sun.  Aft.,  Nov.  27 

THOMAS  L.  THOMAS — Great  Welsh  Daritone Wed.  Eve.,  Nov.  30 

*EBE  STIGNANI— Foremost  Italian  Soprano Sun.  Aft.,  Dec.  4 

DON  COSSACKS,  SERGE  JAROFF,  Conductor Sat.  Eve.,  Dec.  1 0 

SERKIN  &  BUSCH— Beethoven  Sonatas Sun.  Aft.,  Dec.  1 1 

GRILLER  QUARTET  with  BORIS  GOLDOVSKY Sun.  Aft.,  Jan.  8 

^INDIANAPOLIS  SYMPHONY  ORCHESTRA Sat.  Eve.,  Jan.  1 4 

Sevitzky,  Conductor;  Pressler,  Piano  Soloist 

POULENC  &  BERNAC— Pianist-Composer  &  Singer Wed.  Eve.,  Jan.  18 

MARYLA  JONAS — Polish  Poet  of  the  Piano Sun.  Aft.,  Jan.  22 

*LONDON  STRING  QUARTET  Tue.  Eve.,  Jan.  31 

VRONSKY  &  BABIN-Noted  Duo-Pianists  Sun.  Aft.,  Feb.  5 

LOTTE  LEHMANN — Lieder  Singer  Wed.  Eve.,  Feb.  8 

*BENNO  MOISEIWITSCH — Piano  Virtuoso  Sun.  Aft.,  Feb.  1 2 

ITALO  TAJO— Leading  Met.  Opera  Bass-Baritone  Sun.  Aft.,  Feb.  19 

VIENNA  CHOIR  BOYS-Operetta  in  Costume  Sun.  Eve.,  Feb.  26 

ST.  LOUIS  SYMPHONY  ORCHESTRA Sun.  Aft.,  March  5 

Golschmann,  Conductor;  Lipkin.  Piano  Soloist 

TRIESTE  TRIO  Wed.  Eve.,  March  8 

ALEXANDER  BRAILOWSKY— Famous  Pianist  Sun.  Aft.,  March  1 2 

*NATHAN  MiLSTEIN— Renowned  Violinist  Sun.  Aft.,  March  26 

DePAUR'S  INFANTRY  CHORUS  Sun.  Aft.,  April  2 

Choicest  Seats  at  Great  Saving  —  Complete  Circular  upon  request 

Seat  Locations: 


SYMPHONY  HALL 

$21.00 — Floor  A-W  8  1st  row,  1st  Bal. 

$17.20 — Floor  X-DD  B   1st  Bal.  B-H 

$13.40— Floor  EE-TT  «  2nd  Bal.  A-C 

$9.60 — 2nd  Bal.  D-H 


JORDAN  HALL 

Center  floor  and   circle 

Circle  and  Balcony  center 

Balcony  right  and  left  center 

Balcony  sides 


The  Boston  Symphony  Orchestra 

CHOOSES   BALDWIN 
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BALDWIN    Because    of   its    brilliant    resonant    tone 

the  Baldwin   is  unequaled  in   Concerto   works  with   orchestra 


or  in   recital. 


Charles  Munch 
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THE 


BALDWIN 


PIANO 


COMPANY 


160  Boylston  Street  •   Boston,  Massachusetts 

Baldwin,  Acrosonic,  Hamilton  &  Howard  Pianos 
Baldwin  Electronic  Organs 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,     1949,    BY    BOSTON    SYMPHONY    ORCHJSTRA,    Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Alvan  T.  Fuller  Lewis  Perry' 

Jerome  D.  Greene  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  to 
happen  to 


"  "■<>»•  COS, 


>l 


Your  Property  t 


^ 


His  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  you?-  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  J-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost'''' 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

"Outstanding  Strength" for  113  Years 


[58] 


SYMPHONIANA 


THE    STATUES    IN    SYMPHONY 
HALL 

McKim,  Mead,  and  White,  architects 
of  Symphony  Hall,  and  Professor  Wal- 
lace C.  Sabine,  their  acoustical  adviser, 
found  in  statuary  the  solution  to  sev- 
eral of  their  most  pressing  problems. 
Faced  with  the  necessity  of  relieving 
the  large  wall  surfaces  above  the  sec- 
ond balcony,  Professor  Sabine  found 
that  niches,  suitable  to  holding  statues, 
would  be  a  perfect  solution  to  his  prob- 
lem. In  addition,  the  backs  of  the  niches, 
protected  by  natural  shadows  and  the 
statues,  would,  if  necessary,  provide 
admirable  places  for  experimentation 
with  acoustical  building  materials  too 
rough  to  be  put  on  exposed  wall  sur- 
faces. At  the  same  time,  the  statues 
themselves  would  help  considerably  to 
solve  the  architect's  decorative  problem 
in   a   suitable   and   dignified   way. 

A  committee  of  two  hundred  inter- 
ested symphony-goers,  under  the  leader- 
ship of  Mrs.  J.  W.  Elliot,  selected  and 
donated  casts  of  eighteen  well-known 
statues.  They  were  not  in  place  for 
the  dedicatory  concert  in  Symphony 
Hall.  October  15,  1900,  but  were  added 
as  they  were  completed  by  Pietro 
Caproni   in  his  Boston  studio. 

The  statues  chosen  were  selected  not 
only  for  their  beauty,  but  in  most  cases 
with  an  eye  to  the  appropriateness  of 
the  subject  to  the  use  of  the  new  audi- 
torium. Thus,  there  are  two  statues  of 
Apollo,  god  of  music  and  poetry,  and 
one  of  Athena,  goddess  of  learning. 
Their  apostles  are  represented  by  sta- 
tues of  the  dramatists,  Sophocles  and 
Euripedes;  the  orators  y^Eschines  and 
Demosthenes;  Anacreon,  chief  Greek 
poet  of  love  and  wine;  as  well  as 
of  three  satyrs.  Apollo  and  two  of 
the  satyrs  are  the  only  musically-minded 
ones  in  the  group:  one  statue  shows 
Apollo  playing  on  his  cithara;  and  the 
satyrs  hold  cymbals,  with  which  they 
are  evidently  beating  out  time  for  their 
dancing. 

Pheidias,  best  known  of  all  Greek 
sculptors,  was  most  famous  for  his 
mammoth  statues  of  Athena  and  Zeus 
on  the  Acropolis,  for  his  design  and 
supervision  of  the  sculpture  for  the 
Parthenon,  and  for  his  Lemnian  Athena. 
(In  Symphony  Hall,  this  statue  is  the 
fourth   from  the  stage  on  the  left-hand 
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Tremont  and  West  Streets 


announcing  the 
presentation  of 
1950    models 


ARNHEIMER 
FURS     . 


•  • 


exclusive  with 
us   in   Boston 


The  famous 
Arnheimer  label 
treasured  the  country 
over  by  women  who  ap- 
preciate the  finer 
things  ...   in  stoles 
.  .  .  capes  .  .  .  jackets 
.  .  .  full  length  coats 
of  true  elegance! 
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LAMS0M-HUBK4RD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat   sketched,   $2400,   plus    tax 

^IMON-HUBBWD-^ 


side  of  the  auditorium.)  It  was  the 
Lemnian  Athena  that  the  ancients  found 
the  most  impressive  of  his  work. 
Pausanias,  who  traveled  extensively  in 
the  second  century,  A.D.,  wrote:  "The 
most  remarkable  of  the  works  of  Phei- 
dias,  an  image  of  Athena,  called 
Lemnian,  after  the  dedicators."  Lucian 
had  this  to  say  in  dialogue  form: 

"Lyk:  Which  of  the  works  of  Phei- 
dias  do  you  praise  most  highly? 

"Pol:  Which  but  the  goddess  of 
Lemnos,  whereon  Pheidias  deigned 
to  inscribe  his  name.  Pheidias  and  the 
Lemnian  goddess  shall  bestow  on  her 
the  outline  of  her  countenance,  her 
delicate  cheeks  and  finely  proportioned 
nose." 

The  body  of  an  excellent  Roman  copy 
of  this  Athena  had  been  in  the  collec- 
tion of  the  museum  at  Dresden  for 
some  time  before  it  was  discovered  that 
a  head  in  the  Bologna  museum  obvi- 
ously belonged  to  it.  The  cast  of  the 
reassembled  Lemnian  Athena  enables 
us  to  get  some  idea  of  the  masterwork 
of  Athens'  greatest  sculptor. 

The  Resting  Satyr  which  stands  near- 
est the  stage  on  the  left-hand  side  of 
the  hall  is  best  known  for  supplying 
Hawthorne  with  the  title  of  one  of  his 
best-known  books.  Now,  as  often  as  not, 
the  satyr  is  known  by  the  name  of 
the  book,  "The  Marble  Faun."  Praxi- 
teles executed  the  original  in  the  fourth 
century  B.C.,  and  the  Roman  copy  by 
which  we  know  the  work  stands  in  the 
Capitoline  Museum  in  Rome. 

The  Amazon  by  Polycleitos  (which 
is  next  to  the  Marble  Faun)  is  a  statue 
with  a  "story."  The  tale  is  told  that 
statues  of  the  Amazons  were  wanted 
for  the  Temple  of  Artemis  at  Ephesus, 
where  the  female  warriors  had  taken 
refuge  from  Dionysos  in  ages  past.  The 
greatest  sculptors  of  Greece,  including 
Pheidias  of  Athens  and  Polycleitos  of 
Argos,  brought  statues  of  Amazons  for 
the  occasion.  The  competing  artists 
were  then  called  upon  to  choose  the 
best  statue.  In  the  first  poll,  each  man 
voted  for  his  own  work;  but  as  soon 
as  they  had  shown  this  faith  in  their 
own  work,  they  agreed  upon  the  statue 
of  Polycleitos  as  the  winner. 

The  statue  from  which  the  cast  was 
taken  is  now  in  Copenhagen.  Several 
other  Amazons  gracing  various  Euro- 
pean museums  are  assumed  to  be  copies 
of  the  statues  submitted  by  the  un- 
successful competitors  in  the  fifth  cen- 
tury B.C. 


[60] 


.- "  <4S 


*» 


BOSTON 


NETTIE  ROSE  NSTE1  NTS  graceful,  fluid  coat  of  rich  red 
wool  interprets  autumn,  1949...  wondrous  face -framing  hood, 
mobile  and  free  panel,  dramatic  hip  pockets,  diminutive  waist. 
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Nothing  is  permanent  except  change  —  Heracliti 


A  new  home 

for  a 

famous  old 

Company 


/^\ld  Colony  Trust  Com- 
^^  pany  salutes  John  Han- 
cock Mutual  Life  Insurance 
Company  on  the  completion 
of  its  magnificent  new  build- 
ing ...  a  dramatic  addition 
to  Boston's  skyline. 

The  face  of  Boston  has 
changed  tremendously  since 
the  John  Hancock  Company 
first  opened  for  business  in 
1862.  Sweeping  changes,  too, 
have  increased  the  problem 
of  the  proper  care  and  serv- 
icing of  investments.  In  this 
hurrying  modern  age,  an  in- 
dividual has  less  and  less  time 
to  visit  a  safe  deposit  box, 
clip  and  deposit  coupons, 
verify  dividend  receipts,  fol- 
low called  bonds,  assemble  tax 
data.  And  few  people  care  or 


have  the  facilities  to  handle 
these  time-consuming  details. 
To  meet  this  modern  prob- 
lem Old  Colony  offers  a 
Custodianship  service  to  re- 
lieve you  of  the  detailed  care 
of  your  securities.  Ask  for 
our  booklet,  "Custodianship 
of  Your  Property." 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Second  Program 


FRIDAY  AFTERNOON,  October  14,  at  2:30  o'clock 

SATURDAY  EVENING,  October  15,  at  8:30  o'clock 


Piston Second  Suite  for  Orchestra 

Prelude:  Largo 

Sarabande:  Andante 

Intermezzo:  Allegro  con  brio 

Passacaglia  (Adagio)  and  Fugue  (Allegro  energico) 

(First  performance  in  Boston) 

Rachmaninoff Piano  Concerto  No.  2,  in  C  minor,  Op.  18 

I.     Moderato 
II.    Adagio  sostenuto 
III.     Allegro  scherzando 

INTERMISSION 

Richard  Strauss Symphonia  Domestica,  Op.  53 

(June  11,  1864  —  September  8,  1949) 


SOLOIST 

BYRON  JANIS 

Mr.  Janis   uses   the  Steinway   Piano 


BALDWIN  PIANO  VICTOR  RECORDS 

This  program  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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Stearns  still  goes  to  Paris  to  buy  beautiful  French 

hats  for  you.  Originals  and  copies  of 

originals  we've  had  made  are  ready  now.  Sixth  floor. 

R.  H.  STEARNS  CO 
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SECOND  SUITE  FOR  ORCHESTRA 
By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,   1894 

The  Second  Suite  for  Orchestra  was  commissioned  by  the  Dallas  Symphony  Or- 
chestra in  1947  and  first  performed  in  Dallas  under  the  direction  of  Antal  Dorati, 
February  29,  1948. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones,  tuba,  timpani,  triangle,  snare  drum,  cymbals,  bass  drum,  and 
strings. 

Walter  Piston  wrote  a  "Suite  for  Orchestra"  in  1929.  It  was  in- 
troduced by  the  Boston  Symphony  Orchestra  on  March  28,  1930. 
His  second  orchestral  suite,  like  the  first,  ends  in  a  fugue  and,  more  spe- 
cifically, utilizes  the  dance  forms  of  the  traditional  eighteenth  century 
suite  which  the  composer  has  found  suitable  for  the  musical  thoughts 
of  his  own  and  of  his  time. 

His  three  Symphonies,  his  Symphonic  Piece,  his  Concerto  for 
Orchestra,  Concertino  for  Piano  and  Chamber  Orchestra,  Violin  Con- 
certo, Sinfonietta,  and  Prelude  and  Allegro  for  Organ  and  Strings 
have  been  performed  at  these  concerts.  The  music  for  the  ballet, 
"The  Incredible  Flutist,"  was  introduced  at  the  Boston  Pops.  Mr. 
Piston  has  written  a  number  of  works  in  the  chamber  forms.  Notable 
products  of  his  career  as  educator  are  his  invaluable  books  on  "Har- 
mony" (1941)  and  "Counterpoint"  (1947).  He  is  a  distinguished 
member  of  the  faculty  in  the  Music  Department  at  Harvard  University. 
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CONCERTO  NO.  2,  IN  C  MINOR  FOR  PIANOFORTE 
WITH  ORCHESTRA,  Op.   18 

By  Sergei  Vassilievich  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  1,  1873;  died  at 
Beverly  Hills,  California,  March  28,   1943 


Composed  in  the  year  1900,  Rachmaninoff's  Second  Concerto  for  Pianoforte  was 
first  performed  by  the  Philharmonic  Society  of  Moscow  on  October  27,  1901  (the 
composer  as  soloist) .  It  was  published  in  the  same  year.  The  first  performance  in 
New  York  was  by  the  Russian  Symphony  Society,  November  18,  1905  when  Raoul 
Pugno  was  the  pianist.  The  Boston  Symphony  Orchestra,  under  Max  Fiedler, 
first  played  this  concerto  in  New  York,  December  3,  1908,  with  Ossip  Gabrilowitsch 
as  soloist.  The  composer  played  at  the  first  Boston  performance,  December  17, 
1909.  Subsequent  performances  have  been  as  follows:  November  17,  1916  (Ossip 
Gabrilowitsch)  ;  January  31,  1919  (Sergei  Rachmaninoff) ;  January  27,  1922  (Wilhelm 
Bachaus) ;  January  25,  1926  (Monday  Evening  Concert  —  Jesus  Maria  Sanroma)  ; 
April  12,  1935    (Walter  Gieseking);  October  26,  1945    (Alexander  Brailowsky) . 

The  orchestral  portion  of  the  concerto  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  bass  tuba, 
timpani,  bass  drum,  cymbals,  and  strings. 

This  concerto  gained  for  the  composer,  in  1904,  the  Glinka  prize  of  five  hundred 
roubles,  founded  by  the  publisher  Belaiev. 

It  was  his  Second  Concerto  which  contributed  more  than  any  other 
piece  to  the  early  popularity  of  Rachmaninoff.  The  curious  cir- 
cumstances  under   which   he    wrote    it   have   been   disclosed   in   his 


Fine  6riglish  2>one  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.Whifaiey  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON,  12 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped  and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  bank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Qyut  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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memoirs.*  For  two  years  Rachmaninoff  suffered  from  a  "mental  de- 
pression," connected  with  certain  contretemps  in  his  career  as  com- 
poser and  conductor  in  Moscow.  His  friends,  alarmed  at  his  state  of 
apathy,  tried  various  means  of  rousing  him.  A  visit  to  Tolstoy  at 
Yasnaya  Polyana  was  ineffective,  but  treatment  under  Dr.  Dahl,  a  radi- 
cal in  his  profession,  and  a  pioneer  in  the  field  of  auto-suggestion,  had 
very  decided  results.  "My  relations  had  told  Dr.  Dahl,"  wrote  Mr. 
Rachmaninoff,  "that  he  must  at  all  costs  cure  me  of  my  apathetic 
condition  and  achieve  such  results  that  I  would  again  begin  to  com- 
pose. Dahl  had  asked  what  manner  of  composition  they  desired  and 
had  received  the  answer,  'A  Concerto  for  pianoforte,'  for  this  I  had 
promised  to  the  people  in  London  and  had  given  it  up  in  despair. 
Consequently  I  heard  the  same  hypnotic  formula  repeated  day  after 
day  while  I  lay  half  asleep  in  an  armchair  in  Dahl's  study.  'You  will 
begin  to  write  your  Concerto.  .  .  .  You  will  work  with  great  facility.  .  .  . 
The  Concerto  will  be  of  an  excellent  quality  .  .  .  .'  It  was  always  the 
same,  without  interruption.  Although  it  may  sound  incredible,  this 
cure  really  helped  me.  Already  at  the  beginning  of  the  summer  I  began 


*  "Rachmaninoff's  Recollections,"  Told  to  Oskar  von  Riesemann. 
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ORDERS  TAKEN    FOR 

■ 

LAMP   SHADES 
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AND    SHIELDS. 

SILK   SHADES    RECOVERED 

BIl|i 

THE   CARRY-ON-SHOP 

• 

RliiBB 

65     CHARLES    STREET 
BOSTON    14     MASS 

BP  f '  §f|f§ff|f§i 

TELEPHONE   CAPITOL   7-7219 

COMPLETE   CATERING   SERVICE 

AT  HOME,  for  Parties,   Teas,   Receptions 

AT  THE  OFFICE,  for  Directors'  Meetings 

Business  Meetings 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


Plum  color  whisper  wool  trimmed  with 
teal  blue  velvet.  Also  in  navy  trimmed 
with  emerald  velvet,  and  emerald  wool 
trimmed    with    navy    velvet. 
Sizes    12   to  20. 

29.95 

416  Boylston  St.,  Boston 


A  very   handsome   light  weight  wool, 

emerald  green,  gray  or  plum  trimmed 

with  matching  velvet  collar,  cutts  and 

buttons. 

Sizes   12  to  20. 

39.95 


54  Central  St.,  Wellesley 
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again  to  compose.  The  material  grew  in  bulk,  and  new  musical  ideas 
began  to  stir  within  me  —  far  more  than  I  needed  for  my  Concerto.  By 
the  autumn  I  had  finished  two  movements  of  the  Concerto  —  the  An- 
dante and  the  Finale  —  and  a  sketch  for  a  Suite  for  two  pianofortes 
whose  Opus  number  17  is  explained  by  the  fact  that  I  finished  the  Con- 
certo later  by  adding  the  first  movement.  The  two  movements  of  the 
Concerto  (Op.  18)  I  played  during  the  same  autumn  at  a  charity  con- 
cert directed  by  Siloti.  The  two  movements  of  my  Concerto  had  a  grati- 
fying success.  This  buoyed  up  my  self-confidence  so  much  that  I  began 
to  compose  again  with  great  keenness.  By  the  spring  I  had  already 
finished  the  first  movement  of  the  Concerto  and  the  Suite  for  two 
pianofortes. 

"I  felt  that  Dr.  Dahl's  treatment  had  strengthened  my  nervous  sys- 
tem to  a  miraculous  degree.  Out  of  gratitude  I  dedicated  my  second 
Concerto  to  him.  As  the  piece  had  had  a  great  success  in  Moscow, 
everyone  began  to  wonder  what  possible  connection  it  could  have  with 
Dr.  Dahl.  The  truth,  however,  was  known  only  to  Dahl,  the  Satins,* 
and  myself." 


*  The  Satins  were  the  friends  with  whom  he  stayed  at  that  time.  He  was  married  to  Natalie 
Satin,  April  29,  1902. 


ESTABLISHED   1833 


An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive  ? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  CApitol  7-7400 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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there'*    beautiful    music   you've   never  heard 

on  your  own  prized  recordings 


our   invii 


uon 


to  listen  to  recorded  music  you've  never  heard  —>  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYNAURAL  Amplifier,  for  in- 
stance  >—  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  >—>  clear,  bold  basses  that  were  submerged  in  rumble 
—  even  dramatic  silences  with  no  distracting  surface  noise  — 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  '  gate"  —> 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen! 


'The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  •  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians,  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 


sHncw? 
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BYRON  JAN  IS 

Byron  Janis,  who  is  now  21,  is  a  native  of  Pittsburgh.  He  begaai  his 
study  of  the  piano  as  a  child,  and  at  the  age  of  nine  gave  a  public 
concert.  He  went  to  New  York  City  and  received  his  education  at  the 
Chatham  Square  Music  School  where  he  studied  with  Adele  Marcus. 
He  appeared  on  programs  of  the  National  Broadcasting  Company, 
notably  in  their  Sunday  series  under  the  direction  of  Frank  Black.  He 
has  appeared  as  soloist  with  orchestras  in  several  cities.  He  made  a 
tour  of  South  America  in  the  summer  of  1948,  followed  by  a  full 
season  of  concerts  in  his  own  country. 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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The  Old  World's 

Great  Musical  Performances 


NOW     FLAWLESSLY     ETCHED 
O  N     C  A  P  I  T  O  L     RECORDS 


TELEFUNKEN!  That  name  has  long 
sounded  the  note  for  the  great  music  of  the 
world.  Music  conducted  and  performed  by 
Europe's  foremost  artists— recorded  at  all  three 
speeds  with  a  fidelity  that  makes  your  living 
room  a  great  concert  hall. 

For  now,  Capitol  has  etched  these  masterful 
Telefunken  performances,  as  well  as  other 
classics,  on  Long -Playing  Microgroove  Non- 
breakable  33/3  rpm  Records.  Now  you  may  hear 
symphonies  and  choral  works  — classic  and 
modern  —  in  an  uninterrupted  tapestry  of  sound. 

How  else  can  you  hear  Igor  Stravinsky  conduct- 
ing the  Berlin  Symphony  Orchestra  in  The  Card 
Game— or  listen  raptly  as  Willem  Mengelberg 
conducts  the  Amsterdam  Concertgebouw 
Orchestra  performing  Ein  Heldenleben?—Hear 
Max  Thurn  as  he  directs  the  Hamburg  State 
Opera  Choir  and  Orchestra  in  a  thrilling  inter- 
pretation of  Bruckner's  Mass  in  E  Minor,  and 
evening  after  evening  of  other  soul-stirring 
performances  by  the  Old  World's  musical  greats. 
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Shortly  before  the  death  of  Richard  Strauss  (September  8)  ,  a  collection  of  his 
writings,  " Betrachtungen  und  Erinnerungen,"  was  published  by  the  Atlantis  Verlag 
in  Zurich.  The  following  extracts  were  translated  and  quoted  in  the  English 
magazine  Tempo  {September,  1949) . 

ENTR'ACTE 

REFLECTIONS  AND  RECOLLECTIONS 
By  Richard  Strauss 

TEN   GOLDEN  RULES 

Written  in  the  scrapbook  of  a  young  conductor   (Ca.  1925) 

1.     Remember  that  you  do  not  make  music  for  your  own  amuse- 
ment, but  for  the  pleasure  of  your  audience. 

'2.     Do  not  perspire  when  conducting;   only  the  public  ought  to 
get  warm. 

3.  Conduct  Salome  and  Elektra  as  if  they  were  by  Mendelssohn; 
fairy-music. 

4.  Never  look  at  the  brass  encouragingly;  except  with  a  quick 
glance  for  an  important  lead-in. 

5.  On  the  contrary,  never  let  the  horns  and  woodwind  out  of  your 
sight;  if  you  hear  them  at  all  they  are  already  too  loud. 


~M& 


VAL  ROOM 


Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
tainers. Dinner  and  Supper  Dancing. 
Superb  food  and  refreshments. 
SAMMY  EISEN  and  his  orchestra. 
For  reservations  call  Mario, 
KEnmore  6-5600. 


TJ 


Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry- Go- Round 
invites  carefree  relaxation  in  a 
delightfully  novel  setting. 

Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
Lobster  Specials  at  $1.95.  Sunday 
night  Buffets  at  $2.25. 

^CO  PLEY  PLAZA1 

LLOYD  B.  CARSWELL,  Gen.  Mgr. 
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6.  If  you  think  the  brass  is  not  strong  enough,  tone  them  down 
two  points  further. 

7.  It  is  not  enough  yourself  to  hear  every  word  of  the  singer  — 
which  you  know  by  heart  anyway;  the  public  also  must  be  able  to 
follow  it  without  effort.  If  they  don't  understand  what  is  hap- 
pening they  fall  asleep.  . 

8.  Always  accompany  the  singer  so  as  to  enable  him  to  sing  with- 
out exertion. 

9.  If  you  think  you  have  reached  the  utmost  Prestissimo,  take  the 
tempo  as  fast  again.* 


*Today    (1948)    I  should  like  to  amend  this:  take  the  tempo  half  as  fast    (Mozart 
conductors  please  note!) 
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io.  If  you  remember  all  this  sympathetically,  your  rich  talents  and 
great  knowledge  will  always  be  the  unimpaired  delight  of  your 
audience. 

A  CONDUCTOR'S  EXPERIENCES  WITH  SOME  CLASSICAL  MASTERPIECES 

The  decisive  thing  about  the  technique  of  conducting  is  that  the 
shorter  the  movement  from  the  wrist,  the  more  precise  will  be  the 
execution.  Conducting  with  the  arms  —  a  sort  of  lever-movement  the 
end-point  of  which  can  never  be  accurately  perceived  —  has  a  paralys- 
ing and  misleading  effect  on  the  orchestra,  unless  of  their  own  accord, 
from  the  outset  —  and  particularly  in  the  case  of  conductors  who  do 
not  give  a  clear  downbeat  —  the  members  decide,  almost  telepathically, 
to  use  their  own  discretion  and  play  without  too  much  attention  to 
the  beat  of  the  'interpreter.' 

The  left  hand  has  nothing  to  do  with  conducting.  The  best  place 
for  it  is  in  the  waistcoat-pocket,  except  at  the  most  to  give  an  occa- 
sional hint  to  damp  the  tone  down,  or  some  insignificant  sign;  but 
for  this  an  imperceptible  glance  is  really  sufficient. 

Instead  of  the  arm,  one  conducts  best  by  the  ear;  the  rest  follows 
automatically. 

During  the  course  of  fifty  years'  experience  I  have  learnt  how  little 


Custom  Tailored  Garments  for  Women 

Scotch  Tweed  Coats,  Capes  and  Suits  made 

for  women  who  appreciate  careful  tailoring 

and  lovely  materials. 

Choice   of  many   attractive  styles,   and 
500  of  the  very  finest  Scotch   Tweeds. 

Prices  are  reasonable. 

Romanes  &  Paterson 

581    Boylston  Street,  Boston In  Copley  Square 


Isaac  S.  Kibrick  Herbert  V.  Kibrick,  C.L.U. 

Life  Member  Million  Dollar  Round  Table  Insurance  Adviser 

Lije  Insurance  and  Estate  Planning 

75  Federal  St.  47  West  Elm  St. 

Boston  Brockton 

HU  2-4900  Tel.  Brockton  2186 
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Oliver  Wendell  Holmes:  The  Autocrat 
of  the  Breakfast  Table 


Through  the  administration  of  many 
estates  and  trusts,  this  bank  has  acquired 
wide  experience  in  dealing  with  problems  of 
family  finances. 

By  naming  The  Merchants  as  your  executor 
and  trustee,  you  assure  your  family  of  expert 
and  understanding  guidance. 


The 


MERCHANTS 

National  Bank 

OF  BOSTON 

Main  Office:  28  STATE  ST. 
Convenient  Uptown  Branch:  Corner  of  BO YLSTON  and  CLARENDON  STS. 


Member  of  the  Federal  Deposit  Insurance  Corporation 
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important  it  is  to  'beat-out'  every  four  quarter  or  eighth  notes.  A 
rhythmically  exact  up-beat  is  the  deciding  factor,  for  the  whole  en- 
suing tempo,  and  a  very  precise  down-beat,  are  of  decisive  importance. 
The  second  half  of  the  bar  is  immaterial;  I  often  give  it  the  character 
of  alla-breve. 

Richard  Wagner  demanded  from  the  conductor  a  proper  compre- 
hension of  the  basic  tempo  as  essential  to  the  correct  interpretation 
of  a  piece  of  music.  Especially  in  slow  pieces  the  lucid  bowing  of,  say, 
an  eight-bar  melodic  phrase  should  be  the  definitive  factor.  A  con- 
ductor who  rightly  understands  the  Adagio-theme  of  the  Beethoven 
Fourth  Symphony  will  never  let  himself  be  misled  by  the  rhythmical 
accompanying  figure  into  breaking  up  this  noble  melody  into  eighth 
notes.  Above  all,  conduct  phrases,  never  scan  bars! 

Eighty  years  ago,  at  a  Rhenish  Festival  of  Music,  Franz  Liszt  beat 
only  the  phrases  in  the  Finale  of  Schubert's  C  major  Symphony  viz., 
he  gave  a  down-beat  only  once  in  every  four  bars.  The  miserable 
orchestra,  not  accustomed  to  strokes  of  genius  such  as  this,  could  not 
of  course  adjust  its  triplets,  and  declared  that  Liszt  was  no  conductor! 
Junior  conductors,  while  working  out  the  rhythmic  details  to  over- 


Cbildrens  Clothes 

INFANTS  —  BOYS  to  Six  —  GIRLS  to  Fourteen 

MISS   WESTGATE 

141 A  Newbury  Street,  Boston 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
required  and,  in  the  case  of  a  punch,  how  to  prepare  it. 

Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 


S.   S.   PIERCE   CO. 

WINE  CONSULTANT'S  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 
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precise  perfection,  frequently  overlook  the  significant  and  impressive 
presentation  of  the  whole  phrase,  the  convincing  shape  of  the  entire 
melody  which  should  always  be  grasped  by  the  audience  as  a  uni- 
form structure.  All  modifications  of  tempo  conditioned  by  the  character 
of  a  phrase  should  be  carried  out  imperceptibly  in  such  a  way  that  the 
unity  of  the  tempo  is  preserved. 

The  metronome  numbers  of  the  classics  are  unknown  to  us;  only 

our  music  critics  have  authentic  information  about   them,   straight 

from  Olympus. 

Probably  the  pulse  of  the  present  generation  beats  faster  than  it  did 

in  coaching  days.  This  is  proved  by  the  fact  that  the  youth  of  today 

and  the  Latin  peoples,  unable  to  absorb  the  cultural-historic  spiritual 

sensibility  of  earlier  times,  revolt  against  the  'diffuseness'  of  Richard 

Wagner. 
Richard  Wagner  once  wrote:    the  Allegros  of  Mozart  should  be 

played  'as  fast  as  possible.'  True;  but  not  twice  as  fast  as  possible. 

The  Figaro  overture  and  both  the  great  finales;  Cost,  first  act;  Figaro, 

second  act,  are  regularly  overdriven.  The  tempi,  which  should  not  be 

overdone,  are: 


la  maisonette 

115  newbury  street,  boston  16 

Individually  selected  costumes  for  town  and  country 
Mrs.  Frederick  L.  Dabney  —  Mrs.  Bernard  A.  Walker 


WEDDING 
PRESENTS 


INTERIOR 
DECORATING 


'vric/d 


BENJAMIN  COOK  2nd,  Proprietor 

*    141  NEWBURY  STREET,  BOSTON,  AND  HYANNIS     • 
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A  AINE  INTERIOR  DECORATORS  give  you  expert  assistance  in  color 
schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  appealing 
beauty  of  New  England's  finest  homes.  Call  for  an  appointment. 


81   ARLINGTON   STREET    •    TELEPHONE  HAncock  6-1500 


Cost  fan  tittle:  Finale  MM.  =  136    (D  major) 
Figaro:  Finale  MM.  =  128   (E  flat  major) 

Don't  forget  that  by  'as  fast  as  possible'  the  'diffuse'  Wagner  ©f  1850 
did  not,  even  in  his  most  feverish  dreams,  imagine  those  frenzied  tempi 
with  which  one  is  regaled  nowadays!  Good  old  Franz  Lachner,  who 
was  decried,  somewhat  unjustly,  as  a  pedantic  stick-waggler,  once  made 
the  following  very  true  remark  to  my  father:  'In  quick  allegros,  with 
conductor  and  orchestra  both  "firing  away"  with  too  much  gusto,  the 
art  of  conducting  consists  in  finding  out  exactly  the  point  at  which  the 
headlong  onrush  can  be  stemmed,  either  by  a  gradual  return  to  the 
original  tempo,  or  even  by  a  reasoned,  sudden,  deliberate  holding  back.' 
Just  such  a  moment  occurs  at  the  D  major  of  the  Cost  finale:  a  quiet 
entrance  of  the  dominant  after  both  fermata!  I  have  myself  witnessed 
this  heedless,  senseless  scramble  by  some  of  our  so-called  'baton-geniuses' 
in  the  finales  of  Beethoven  and  Mozart,  as  if  the  rider  of  a  runaway 
horse  had  lost  control  of  the  reins.  The  constantly  over-driven  finale  of 
Beethoven's  B  fiat  Symphony,  a  comfortable  Allegretto,  should  also 
be  remembered!  'Cheerful'  does  not  call  for  a  speed  record! 


Tel.  CO  6-3637 
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CHARLES 

MUNCH 

j,  among  the  scores  of  greaf  ort.sts 

heard  on 

Columbia  Masterworks  Records 

Conducting   the 
philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ) 

To  be  released  soon 

MOZART:    Concerto    No.    21    in C 
MOZART.  an<J    0rchestra 

Wa,?Irr!     thRlbertCasodesus^.ano. 
(K.467)w.thRobertCa  866 

®ML  2067 


A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 

Soprano;  Richard  Tucker    Tenor; 
Giuseppe  Valdengo,  Baritone; 
?ean  Madeira,  Mezzo-Soprano;  and 
others    with   Max  Rudolf  conducing 
^Chorus  and  Orchestra  of  the 
M^oHtan  Opera  Associat.on 
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Beethoven  often  inserted  playfully  introductory  'piano  passages' 
before  moments  of  tension  or  dramatic  climaxes  (viz.,  the  second 
movement  of  the  Fourth  and  Fifth  Symphonies)  rather  like  a  man  in 
a  state  of  the  highest  nervous  excitement  drumming  away  with  his 
fingers  on  the  table,  apparently  mechanically  and  quite  unconcerned. 
They  are,  correspondingly,  to  be  played  freely;  in  the  Adagio  of  the 
Symphony  in  B  flat  the  concluding  cadence,  for  instance! 

The  broadening  of  the  beat  before  a  great  fortissimo,  so  often 
favoured,  is  unbearable.  It  is  just  as  amateurish  as  the  broadening  of 
very  loud  brass  passages  (viz.,  the  E  flat  in  the  Funeral  March  of 
Gotterdammerung)  or  the  broadening  of  strong  up-beats.  Those  themes 
which  the  composer  has  already  broadened  must  not  be  broadened  any 
further  (for  instance  in  the  woodwind  passage,  Third  Leonora  Over- 
ture, before  the  prestissimo).  Also  intolerable  are  the  ritardandi  in  the 
transition  bars  to  the  second  subject  in  the  magnificent  overtures  of 
C.  M.  von  Weber  —  especially  frightful  the  sentimental  slowing  down 
of  the  'cello  passage  in  the  Euryanthe  overture.  And  the  soul-searing 
protraction  of  the  ardent  melody,  and  particularly  of  the  A  major 
subsidiary  theme  in  the  O heron  overture  is  altogether  contrary  to  the 
style  of  these  virtuoso  pieces. 
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She  had  such  a  qentle  fac© 


After  days  and  nights  of  horror,  the 
smoke  finally  cleared  away.  Two  hundred 
lives  were  lost.  Nearly  one  hundred  thou- 
sand persons  were  homeless.  Over  two 
thousand  acres  of  booming  Chicago  were 
black,  smoldering  ruins. 

It  was  a  two  hundred  million  dollar 
loss  .  .  .  the  worst  fire  in  the  history  of 
our  country.  And  what  caused  it  all?  A 
cow  ...  a  nice,  friendly,  gentle  cow. 

That  is  usually  the  case.  The  causes  of 
fire  seldom  seem  vicious.  The  flicker  on 
the  hearth  .  .  .  lights  on  the  Christmas 
trees  .  .  .  the  cigarette  after  coffee  .  .  . 


they  all  have  gentle  faces.  Yet  how  many 
homes  .  .  .  how  many  lives  .  .  .  have  been 
lost  by  such  friendly  things  as  these. 

In  spite  of  all  that  has  been  done  .  .  . 
by  our  government,  public  officials,  man- 
ufacturers, insurance  companies,  teachers, 
public  spirited  persons  .  .  .  the  annual  fire 
loss  to  our  country  is  nearly  $700,000,000, 
more  than  three  times  worse  than  the  worst  fire 
in  our  history. 

The  only  hope  is  care  .  .  .  extreme  care 
.  .  .  not  only  during  Fire  Prevention 
Week,  but  every  day  of  our  lives.  Do  all 
you  can  to  prevent  fires,  always. 
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It  is  the  Tannhduser  overture  which  offers  perhaps  the  best  example 
of  the  false  broadening  of  concluding  passages.  Go  on  to  the  end  in 
unbroken  Presto,  without  any  broadening!  Likewise  in  The  Flying 
Dutchman  overture.  There  must  be  no  broadening  in  the  trombones 
before  the  last  meno  mosso  which  itself  must  be  played  without 
ritardando,  strictly  in  time  (and  not  too  loudly!) . 

OF  COMPOSING  AND  CONDUCTING 

*  It  is  simply  not  true  that  one  can  set  'everything'  to  music,  in  so  far 
as  by  'setting  to  music'  the  transference  of  a  sensory  or  emotional  ex- 
perience into  the  symbolic  language  of  music  is  understood.  At  the 
same  time  it  is  of  course  equally  true  that  it  is  possible  to  paint  with 
sounds  and  combinations  of  sound,  in  particular  certain  motifs  re- 
lating to  movement,  but  the  danger  is  always  near  of  entrusting  too 
much  to  Music  and  relapsing  into  a  barren  imitation  of  Nature.  Be 
it  contrived  with  never  so  much  spirit  and  technical  ability,  such 
music  will  nevertheless  remain  second-class. 

It  is  my  conviction  that  in  the  future  the  only  decisive  factor  of 
dramatic  effectiveness  will  prove  to  be  the  orchestra  of  smaller  dimen- 
sions which  does  not  suppress  the  singing  voice  as  does  the  full  or- 
chestra. Many  of  the  younger  composers  already  understand  this  in 
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Oteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,   responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 
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Buffalo    Philharmonic 
Chattanooga   Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas   Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic   Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston    Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New   Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia    Orchestra 
Pittsburgh   Symphony 

Portland    Symphony 
Robin   Hood   Dell   Concerts,   Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


part,  namely,  that  the  opera  orchestra  of  the  future  is  the  chamber- 
orchestra,  which,  by  virtue  of  its  clear,  crystalline  underlining  of  what 
is  happening  on  the  stage,  is  alone  in  a  position  to  interpret  and 
reflect  the  intentions  of  the  composer  in  respect  of  the  voices.  And 
moreover,  it  is  not  entirely  without  importance  that  the  public  should 
not  only  be  aware  of  the  sounds  and  voices,  but  should  also  be  able 
to  follow  the  text  accurately. 

Now  and  then  some  disagreed  with  my  conducting,  since  —  especially 
earlier  —  the  tempi  of  my  Beethoven  interpretations  were  thought  to 
be  deficient.  Yet  I  would  ask:  'Who  can  claim  with  all  certainty  today 
that  Beethoven  desired  this  or  that  tempo  and  no  other  (possibly  my 
own)  ?  Is  there  really  an  absolutely  established  tradition  in  respect 
of  this?' 

Obviously  there  is  not  and  so  I  emphasize  that  the  purely  personal 
and  artistic  sensibility  of  the  conductor  himself  must  decide  what  is 
right  or  wrong.  Just  as  for  many  years  I  have  let  every  work  of 
Beethoven,  Wagner  and  others  develop  within  myself,  I  reproduce 
them  in  the  conviction  of  my  own  interpretation  being  the  true  and 
right  one. 

I  always  wanted  to  return  to  symphonic  literature,  which  engaged 
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my  attention  strongly  during  my  youth;  but  so  far  nothing  clever 
has  occurred  to  me  to  say.  Even  programme-music  is  only  possible 
and  can  only  be  raised  to  the  sphere  of  art  if  its  creator  is  really  a 
musician,  gifted  with  inventiveness  and  imagination.  If  not,  he  is  a 
charlatan,  for  in  programme-music,  too,  the  first  and  most  important 
question  is  that  of  the  value  and  strength  of  the  musical  ideas. 

Perhaps  it  is  in  the  nature  of  the  times  that  our  successors,  our 
'younger  generation'  can  no  longer  accept  my  dramatic  and  sym- 
phonic works  as  a  valid  expression  of  what  I  put  into  them,  both  as  a 
musician  and  as  a  human  being.  But  the  musical  and  artistic  problem 
is  settled  as  far  as  I  am  concerned,  while  for  the  'younger  generation' 
it  is  just  beginning.  We  are,  all  of  us,  children  of  our  time,  and  can 
never  jump  over  its  shadows. 

MOZART 

In  Mozart,  one  must  differentiate  between  pieces  (in  particular 
quick  ones)  that  are  more  varied  in  sound  —  in  the  case  of  these  the 
melodious  subsidiary  theme  should  generally  be  taken  somewhat  more 
quietly  {Figaro  overture;  first  movement  of  the  G  Minor  Symphony) 
—  and  (for  the  most  part  slow)  movements  in  which  the  emotional 
content  often  rises  to  a  high  degree  of  passion,  viz.,  the  Andante  from 
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the  Symphonie  Concertante  for  Violin  and  Viola,  a  piece  which  is  only 
possible  (like  so  many  of  Mozart's  slow  movements)  in  extreme  rubato. 
There  is  hardly  a  composer,  excepting -Beethoven,  about  whose  tempi 
so  many  misconceptions  may  be  observed,  and  yet  who  offers,  in  this 
respect,  so  much  sensibility. 

Special  rules:  Andante  or  Adagio  to  be  strictly  observed:  Introduc- 
tion of  Don  Giovanni  overture;  Andante  con  moto,  a  rather  mobile 
tempo:  Second  Cherubino  aria.  In  both  Zerlina  arias  no  new  tempo 
in  either  second  half,  by  no  means  Allegro,  therefore  take  the  first 
part  quicker.  The  same  applies  to  the  duet  'La  ci  darem'.  The  slow 
movements  of  the  three  great  Symphonies  (E  flat,  G  minor,  C  major) 
are  to  be  felt,  and  if  possible  conducted,  in  quarter  notes;  I  usually 
broaden  out  the  last  conclusion  (as  also  in  the  Andante  of  Schubert's 
great  C  major  Symphony  and  in  the  First  Beethoven) .  The  final  fugue 
of  the  Jupiter  Symphony  and  the  Finale  of  the  Second  Symphony  of 
Brahms  belong  to  those  cases  where,  at  the  end  of  very  quick  move- 
ments a  more  rigid  grasp  and  broadening  is  advised.  Mozart's  final 
fugue  belongs  to  those  movements  which  come  under  Wagner's  dictum: 
'as  fast  as  possible':  at  the  beginning  of  the  second  part,  after  the  de- 
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velopment  and  at  the  beginning  of  the  third  part  I  make  a  strong 
modification.  To  shape  the  fugue  quite  clearly  in  Presto,  it  is  as  well 
to  tone  down  brass  and  kettledrums,  and  to  mark  this  clearly  in  the 
parts.  Mahler  made  the  first  violins  play  staccato  in  the  first  Figaro 
duet;  I  like  it  in  singing,  half  legato. 

In  the  'nineties  at  the  Residenztheater  in  Munich,  Cosima  Wagner 
said  to  me  during  a  rehearsal  of  Seraglio:  'Your  first  violins  do  not 
sing  enough.'  With  Mozart,  and  his  symphonic  opera-orchestra,  the 
first  violins  must  always  'lead,'  and  never  lapse  into  that  expressionless 
'piano  accompaniment'  which  is  mostly  taken  for  'discretion  of  the 
orchestra.'  At  performances  of  Mozart's  operas  the  immobile  filling-in 
parts  of  the  woodwind  and  the  high  A  or  G  horns  are  almost 
always  too  loud  and  they  'cover'  the  quick  parlando  of  the  singers. 
For  these  reasons  one  can  never  mark  in  too  many  pianissimos  in  the 
parts,  which  ought  if  possible  to  be  played.  The  symphonic  texture  in 
the  string  quartet  must  not  be  smudged  or  effaced  for  the  singer  must 
be  not  only  accompanied  but  also  carried  along.  Mozart  rarely  writes 
ff,  and  /  should  very  rarely  be  roughly  handled.  Beauty  of  tone  is 
supreme  law  here.  In  the  symphonic  works  of  Haydn  and  Mozart  the 
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forte  passages  are  partly  conceived  as  tutti  in  the  manner  of  Concerti 
Grossi  where,  almost  automatically  the  piano  passages  performed  by 
the  Soli  alternate  regularly  with  the  forte  repetitions  of  the  whole 
orchestra. 

These  forte-tutti  of  Mozart  and  Haydn  are  like  architectural 
columns  framing  the  passages  of  feeling;  therefore  the  fortes  with  their 
natural  trumpets,  horns  and  kettledrums  are  rather  an  expression 
of  the  happiness  of  living,  in  contrast  to  Beethoven,  whose  trumpet- 
octaves  and  kettledrums-sforzati  represent  explosions  of  deeply  felt 
despair  and  the  most  defiant  energy,  rarely  extenuated  by  the  darker, 
softer  trombones.  Beethovenish:  only  trumpets,  horns  and  kettle- 
drums in  the  Commendatore  scene  of  Don  Giovanni;  much  more 
incisive  without  trombones,  therefore  renounce  them  here.  Also 
strictly  differentiate  between  the  sfz  in  Mozart  and  in  Beethoven, 
between  sfz  in  a  piano  passage  and  in  a  forte  passage. 
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STRAUSS  AND    HIS   LIEDER 
A  Personal  Reminiscence  by  Elena  Gerhardt 


The  following  article  was  contributed  to  Tempo  for  its  issue  of  last 
summer. 

I  have  known  him  all  my  life  or  at  least  since  the  early  days  of  my 
career. 

In  looking  back  the  picture  of  my  professional  life  would  be  quite 
incomplete  without  him,  as  he  is  one  of  the  few  really  great  men  I  have 
known. 

His  wonderful,  inspiring  songs  enriched  my  programs  for  more  than 
40  years.  I  never  tired  of  them  when  I  re-studied  them  for  each  per- 
formance. There  were  always  new  points  of  beauty  and  interest  to 
be  discovered  from  their  depths,  gaiety  and  simplicity.  Surely  there 
are  very  few  composers  of  the  Lied  who  can  be  a  source  of  unfailing 
inspiration  throughout  a  lifetime. 

I  had  the  good  fortune  to  sing  with  him  at  concerts  in  Germany, 
England  and  the  United  States  of  America,  all  outstanding  events  for 
me.  He  was  a  wonderful  accompanist  with  the  orchestra  as  well  as  a 
fine,  sensitive  pianist. 

'S/s 
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I  remember  a  concert  in  Manchester,  which  was  entirely  devoted 
to  his  own  works.  After  sending  in  my  two  groups  of  songs,  one  of  them 
with  orchestra  and  one  with  piano  accompaniment,  I  unexpectedly 
received  a  letter  from  him,  asking  me  if  I  would  not  put  a  Schubert 
group  instead  of  his  songs,  as  he  would  very  much  like  to  play  them 
for  me.  So  it  happened  that  eight  songs  by  Schubert  appeared  in  the 
middle  of  a  Richard  Strauss  program.  And  how  beautifully  he  played 
them,  with  all  the  tenderness  and  devotion  he  has  for  the  old  masters. 

He  knew  that  I  was  arriving  in  Manchester  early  in  the  morning 
after  a  strenuous  tour  on  the  Continent,  so  he  left  a  note  at  the  hotel 
telling  me  to  have  a  good  rest  before  the  rehearsal,  which  was  scheduled 
for  ten  o'clock  the  same  morning,  and  that  I  need  not  be  at  the  hall 
before  twelve. 

Most  conductors  let  one  sit  and  wait  in  a  dreary  hall  until  they  have 
finished  rehearsing  their  orchestral  items  —  I  appreciated  this  con- 
sideration very  much. 

I  loved  it  when  he  treated  me  as  a  fellow  musician.  His  dislike  for 
affectation  on  the  stage  or  platform  was  very  much  shared  by  me,  and 
I  could  quote  quite  a  few  amusing  remarks  of  his  about  performers 
of  all  kinds  of  music,  when  chatting  with  him  on  our  often  long 
journeys  home  from  concerts. 
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We  had  also  several  recitals  in  America  together  and  during  that 
time  he  occasionally  read  poems  to  me,  for  which  he  said  the  music 
already  lingered  in  his  mind.  One  of  them  was  the  delightful  Schlechtes 
Wetter  poem  by  Heinrich  Heine.  In  this  song  the  introduction  de- 
picting the  'stormy  weather'  leads  into  the  charming  scene  that  follows 
afterwards.  Two  quaint  bars  in  the  accompaniment  bring  the  old 
mother  into  the  picture,  who  with  her  swaying  lantern  fights  wind 
and  rain  to  buy  delicacies  for  her  lazy  daughter,  who  sits  at  home 
dreamily,  her  golden  hair  falling  over  her  sweet  face.  A  lovely  waltz 
is  then  introduced  with  which  the  song  ends,  bewitching  in  its  charm. 

I  heard  many  concerts  conducted  by  Strauss.  He  used  the  least 
physical  effort  possible,  and  yet  how  beautiful  and  captivating  it  all  was. 

The  deepest  impression  he  made  on  me  was  when  he  conducted 
Parsifal  in  Bayreuth,  1934,  the  last  time  I  went  there  for  the  Festival. 
His  love  for  broad  tempi  and  the  innermost  devotion  he  had  for  this 
work,  lifted  one  quite  out  of  the  then  already  bewildering  and  dis- 
turbed world  outside  the  Testspielhaus.'  This  was  just  before  his  70th 
birthday. 

I  saw  him  frequently  in  1936  when  he  came  to  London  with  the 
Dresden  Opera  Company  to  conduct  his  Opera  Ariadne.  He  spent  a 
few  quiet  evenings  with  us  and  friends,  playing  a  game  of  'Skat,'  his 
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favourite  card  game.  He  then  apparently  relaxes  his  mind  completely 
from  thinking  of  music. 

When,  through  a  life-long  experience  as  a  Lieder  singer  one  performs 
and  seriously  studies  considerably  over  a  thousand  songs,  one  realizes 
that  only  a  few  composers  have  created  a  style  of  their  own.  Certainly 
Richard  Strauss  is*one  of  them.  The  outstanding  characteristic  of  his 
songs  is  the  absolute  simplicity  and  directness  with  which  he  expresses 
almost  every  mood.  The  musical  phrase  seems  to  pour  out  of  him  as 
soon  as  the  poem  takes  hold  of  him  and  you  hardly  ever  come  across 
a  line  which  you  feel  has  been  contrived. 

In  a  gay  song,  he  suddenly  breaks  into  a  few  bars  of  recitative,  as  in 
his  delightful  Stdndchen  (Serenade).  This  often  brings  out  the  follow- 
ing legato  phrase  to  even  greater  effect.  These  characteristic  changes 
are  found  still  more  often  in  his  operas,  for  instance  in  Der  Rosen- 
kavalier.  If,  as  the  interpreter  of  his  songs,  you  are  aware  of  this,  they 
are  very  easily  learned  and  most  successfully  performed.  Of  course  he 
masters  the  German  language  to  such  an  extent  that  it  would  be  im- 
possible to  find  a  word  wrongly  accented,  which  always  was  a  great 
delight  to  me,  as  I  am  a  fanatic  on  rhythm  as  the  skeleton  of  every 
composition.  Wrongly  accented  words  in  a  song  would  make  me  put 
it  away  immediately.  Strauss  also  has  a  genius  for  drawing  the  most 


"jj vTC", 

W,  Is 


sSpCfa 


HMV  direct 
imports 


Mot 


kST 


Long-playing  and 
standard  records, 
foreign  and  domes- 
tic: 

Assorted  speeds 
Assorted  sizes 


159  DEVONSHIRE  ST. 

Between  Milk  and    Franklin   Sts      HU  2-2296 


BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 

analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 
\ddress,  SYMPHONY  HALL, 

BOSTON,  MASS. 


COOLEY'S    INC. 

Established   1860 


CHINA 


GLASS 


SILVER 


KE  6-3827 


TRAYS  GIFTS 

34  NEWBURY  STREET 


BOSTON 


[98] 


beautiful  legato  line.  For  instance,  how  wonderfully  he  lets  the  voice 
take  over  the  lovely  line  from  the  violin  in  Morgen.  If  the  singer  is  a 
fraction  late  in  taking  it  up,  all  is  spoiled.  And  how  mystically  he 
creates  atmosphere  in  Traum  durch  die  Ddmmerung.  One  feels  drawn 
through  the  dusky  twilight  towards  the  beloved,  and  how  caressing 
is  the  downward,  almost  breath-taking  line  when  he  sings  of  her 
beauty.  The  poem  speaks  of  the  ribbon  drawing  one  to  the  land  of 
love.  I  cannot  imagine  this  sentiment  more  warmly  and  irresistibly 
expressed.  And  the  same  applies  to  Freundliche  Vision. 

In  Ruhe,  meine  Seele  how  intense  the  expression  of  a  tortured 
soul  in  the  climax  of  the  song,  followed  by  the  quiet  comforting  end, 
bringing  peace  to  all  suffering.  But  in  Heimliche  Aufforderung  he 
breaks  out  in  jubilation,  light-heartedness  and  the  enchantment  of 
love.  In  Schlagende  Herzen  youth  and  love  are  expressed  with  great 
rhythmical  charm. 

I  will  end  with  a  few  lines  about  one  of  his  most  beautiful  and 
also  perhaps  most  difficult  songs,  Wiegenlied,  to  the  poem  by  Richard 
Dehmel.  It  consists  of  nothing  but  long  sustained  phrases,  ending 
in  a  very  big  climax,  and  only  a  singer  with  a  sure  breath  control 
can  perform  it  successfully.  The  poem  is  not  a  lullaby  sung  to  a  child, 
but  to  a  truly  beloved  wife.  I  heard  it  first  sung  by  Pauline  Strauss  de 
Ahna,  to  whom  Strauss  has  always  been  a  devoted  husband.  She  had 
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a  delightful  lyrical  soprano  voice  and  sang  his  songs  most  warm- 
heartedly. The  song  made  a  deep  and  lasting  impression  on  me.  I 
studied  it  then  and  there  and  it  always  proved  to  be  the  greatest 
success  in  my  Strauss  groups.  I  think  he  wrote  it  originally  with  or- 
chestral accompaniment,  and,  I  hope  with  his  permission  I  may  quote 
the  few  lines  written  by  him  on  the  first  page  of  the  score.  It  shows 
his  chivalrous,  considerate  and  humorous  understanding  of  a  singer's 
limitations.  He  writes:  'Da  das  Zeitmass  dieses  Liedes  je  nach  der 
Atemtechnik  des  Sangers  wandelbar  wie  Frauengunst  ist,  diese  Arpeg- 
gios aber  nur  mehr  in  einem  gewissen  Tempo  moglich  sind,  wiinscht 
der  Komponist,  im  Falle  grosserer  Beschleunigung  folgende  Figura- 
tion durchgefuehrt.'  (According  to  the  singer's  breath  control  the 
tempo  of  this  song  is  changeable,  like  the  favour  of  a  woman.  These 
arpeggios  are  only  possible  at  a  certain  tempo.  If  it  is  to  be  sung 
faster,  the  composer  wishes  the  following  notation  used.) 

The  great  genius  Richard  Strauss  has  given  the  world  and  us  singers 
boundless  joy,  happiness  and  success.  May  he  live  for  a  long  time  yet 
to  enjoy  the  fruits  of  his  creations. 
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SYMPHONIA  DOMESTICA,  Op.  53 

By  Richard  Strauss 

Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949. 


The  score  is  inscribed  on  its  last  page:  "Charlottenburg,  December  31,  1903." 
The  "Symphonia  Domestica"  had  its  first  performance  at  a  Strauss  Festival  in 
New  York,  the  composer  conducting  Hans  Hermann  Wetzler's  Orchestra,  March  21, 
1904.*  The  "Symphonia  Domestica"  was  first  performed  at  the  concerts  of  the  Boston 
Symphony  Orchestra  February  15,  1907.  Its  most  recent  performance  in  this  series 
was  December  19-20,  1941,  Richard  Burgin  conducting. 

The  symphony  is  scored  for  piccolo,  three  flutes,  two  oboes,  oboe  d'amore,  English 
horn,  clarinet  in  D,  clarinet  in  A,  two  clarinets  in  B-flat,  bass  clarinet,  four 
bassoons,  double-bassoon,  eight  horns,  four  trumpets,  three  trombones,  tuba,  four 
saxophones  ad  lib,  four  kettle-drums,  bass  drum,  cymbals,  triangle,  tambourine, 
glockenspiel,  two  harps,  and  strings. 

Optional  parts  for  four  saxophones  will  be  here  used  for  the  first  time  in  Boston. 


*  This  was  the  fourth  and  last  concert  of  the  Festival.  The  program  opened  with  "Don 
Juan"  and  closed  with  "Also  Sprach  Zarathustra."  Henry  T.  Finck,  the  New  York  critic, 
wrote  that  the  Festival  was  by  no  means  a  brilliant  success,  notwithstanding  the  co-operation 
of  the  composer  and  his  wife  [Pauline  Strauss-de  Ahna,  a  soprano  singer].  The  press 
was  for  the  most  part  hostile  ;  so  much  so  that  when,  a  little  later,  Strauss  came  across  a 
fault-finder  in  Chicago,  he  asked,  "Are  you,  perhaps,  from  New  York?"  Mr.  Finck  was 
probably  the  leading  spirit  of  New  York's  hostility.  He  was  a  cordial  Strauss  hater  —  so 
much  so  that  he  wrote  an  entire  book  to  voice  his  disapproval  in  all  its  completeness. 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
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production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
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This  is  the  last  but  one  of  Strauss's  mighty  series  of  tone  poems. 
Written  in  1903,  it  was  followed  belatedly  in  1915  by  the  "Alpine 
Symphony."*  When  the  "Symphonia  Domestica"  had  its  original  New 
York  performance,  the  composer  gave  out  no  verbal  clue  of  his  inten- 
tions beyond  the  title  itself  and  the  dedication:  "Meiner  lieben  Frau 
und  unserm  Jungen."  He  said  to  an  interviewer,  "I  wish  my  music 
to  be  listened  to  purely  as  music."  This  caused  much  argument  and 
speculation,  for  Strauss  had  given  out  a  plain  hint  of  a  program 
before  he  had  composed  the  work.  He  had  told  a  reporter  of  the 
Musical  Times  in  London  in  1902:  "My  next  tone  poem  will  illustrate 
'a  day  in  my  family.'  It  will  be  partly  lyrical,  partly  humorous  —  a 
triple  fugue,  the  three  subjects  representing  papa,  mamma,  and  baby." 
When  the  new  "symphony"  was  played  at  Frankfort-on-the-Main 

*  The  order  of  the  symhonic  poems  was  as  follows  : 
Aus  Italien,  symphonic  fantasy,  1887 
Macbeth,  symphonic  poem,  1887 
Don  Juan,  symphonic  poem,  1888 
Tod  und  Verklarung,  symphonic  poem,  1889 
Till  Eulenspiegels  lustige  Streiche,  symphonic  poem,  1895 
Also  sprach  Zarathustra,  symphonic  poem,  1896 
Don  Quixote,  fantastic  variations,  1897 
Ein  Heldenleben,  symphonic  poem,  1898 
Symphonia  Domestica,  1903 
Eine  Alpensinfonie,  1915 
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in  June  of  that  year,  in  Dresden  in  November  and  in  Berlin  in  Decem- 
ber, divisions  and  subtitles  appeared  in  the  programs.  When  it  was 
played  in  London,  in  February,  1905,  there  were  disclosures  branded 
as  "official"  which  had  not  previously  appeared.  "In  accordance  with 
his  custom,"  said  the  Daily  News,  "he  has  not  put  forward  a  definite 
program  of  his  own,  but,  with  some  inconsistency,  he  has  allowed  a 
description  to  be  made  public  —  with  some  inconsistency  because  he 
has  declared  that  he  wishes  his  music  to  be  listened  to  as  if  it  meant 
nothing  in  particular  if  the  hearer  feels  more  comfortable  in  ignoring 
the  program."  The  description  which  followed  interpreted  the 
scherzo  "as  representing  the  child  in  its  bath,"  the  subject  of  the  fugue 
as  a  "merry  argument,"  the  "dispute  between  father  and  mother  being 
the  future  of  the  son."  A  nine-page  analysis  of  the  score  by  William 
Klatte,  whose  analyses  have  been  taken  as  sanctioned  by  the  com- 
poser, had  appeared  in  Die  Musik  for  January,  1905.  Strauss,  who 
after  writing  each  of  his  tone  poems  had  been  harassed  by  the  curious 
when  he  withheld  a  program,  upbraided  by  the  conventional  when 
he  gave  one  out,  in  this  case  suffered  both  ills,  and  was  additionally 
accused  by  some  of  not  knowing  his  own  mind,  by  others  of  publicity- 
seeking.  "With  each  new  work  of  Strauss,"  wrote  Ernest  Newman, 
"there  is  the  same  tomfoolery  —  one  can  use  no  milder  word  to  de- 
scribe proceedings  that  no  doubt  have  a  rude  kind  of  German  humor, 
but  that  strike  other  people  as  more  than  a  trifle  silly.  So  it  is  now 
with  the  'Symphonia  Domestica.'  "  Strauss,  not  unlike  most  artists, 
may  be  reasonably  supposed  to  have  hoped,  above  all,  for  a  general 
understanding  of  his  musical  intentions  —  a  clear  and  straight  appre- 
hension of  his  music,  as  he  himself  felt  it.  There  intervened  the  in- 
evitable obstacle  of  the  program.  In  trying  to  explain  himself  he 
usually  started  up  a  babble  of  altercation  which  obscured  his  true 
musical  purposes  to  the  world.  Striving  to  avoid  the  dilemma,  he  some- 
times brought  it  more  than  ever  upon  his  head. 

The  "Domestica"  divides  into  the  four  distinct  sections  of  a  sym- 
phony. The  verbal  description  as  permitted  by  the  composer  was 
finally  boiled  down,  in  the  Berlin  Philharmonic  concert  of  December 
12,  1904,  to  this  skeleton  guide: 

"I.     Introduction    and    development    of    the    three    chief    groups 
of  themes. 

The  husband's  themes: 

(a)  Easy-going.      (b)  Dreamy,      (c)  Fiery. 

The  wife's  themes: 
(a)  Lively  and  gay.      (b)  Grazioso. 

The  child's  theme: 
Tranquil. 
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ANNOUNCING  A  SPECIAL  CONCERT 
To  Benefit  the 

ALBERT   SCHWEITZER 
HOSPITAL 
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Introducing 

The  New  Organ 
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November  14,  at  8:30 


Members  of  the 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,    Conductor 
E.  POWER  BIGGS,  Organ 


The  program  will  consist  of  concertos  with  orchestra 
and  a  group  of  organ  solos 


Ticket  Sale  opens  today  (Friday)   at  the  Box  Office 
$4.80,  $3.50,  $3.00,  $2.50,  $2.00    (including  tax) 
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RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  Solemnis , 

Overture  to  "Egmont" 

Berlioz   Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  ( Heif etz ) ,  Academic  Festival  Overture 

Copland  "El  Salon  Mexico,"  "Appalachian  Spring,"  "A  Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy  "La  Mer,"  Sarabande 

Faure  "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel Larghetto ;  Air  from  "Semele"   (Dorothy  Maynor) 

Hanson    Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  ;  102 

(B-flat) 

Khatchatourian Piano  Concerto  ( Soloist :  William  Kapell ) 

Liadov    "The  Enchanted  Lake" 

Liszt  Mephisto  Waltz 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Air  of  Pamina,  from  "The  Magic  Flute" 
(Dorothy  Maynor)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofieff    Classical  Symphony  (new  recording)  :  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije,"  Suite;  "Love  for 
Three  Oranges,"  Scherzo  and  March ;  "Peter  and 
the  Wolf";  "Romeo  and  Juliet,"  Suite;  Symphony 
No.  5  ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  Chloe."  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 

Rimsky-Korsakov   "The  Battle  of  Kerjenetz" ;  Dubinushka 

Satie Gymnopedie  No.  1 

Schubert    "Unfinished"  Symphony   (new  recording)  :  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1  ("Spring") 

Shostakovitch    Symphony  No.  9 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's   Daughter" ; 

"Tapiola";  "Maiden  with  Roses" 

Sousa    "The  Stars  and  Stripes  Forever,"  "Semper  Firlelis" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also   Sprach  Zarathustra,"  "Don  Juan," 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  (Sanroma)  ;  Song  of  the  Volga  Bnrgemen 

Tchaikovsky  Symphonies  Nos.  4,  5,  6;  Waltz  (from  String  Sere- 
nade); Overture,  "Romeo  and  Juliet";  Fantasia, 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi Concerto  Grosso  in  D  minor 

Wagner  Prelude  and  Good  Friday  Spell  from  "Parsifal" ;  Over- 
ture to  "The  Flying  Dutchman" 

Weber    Overture  to  "Oberon"  [  107  J 


II.     Scherzo. 

Parent's  happiness.     Childish  play. 

Cradle  song  (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.     Love  scene. 

Dreams  and  cares  (the  clock  strikes  seven  in  the  morning) . 

IV.  Finale. 

Awakening  and  merry  dispute  (double  fugue) . 
Joyous  conclusion." 

There  is  no  break  in  the  flow  of  the  score,  and  the  whole  is  far 
more  closely  integrated  by  the  constantly  recurring  themes  of  its  three 
characters  than  the  most  "cyclic"  of  symphonies. 

The  work  starts  with  the  depiction  of  the  husband  in  his  several 
moods,  which  blend  one  into  the  other.  There  are  three  principal 
themes  set  forth  in  close  succession.  The  'cellos  open  the  score  with 
a  theme  marked  " gemachlich"  ("comfortable,"  "good-humored," 
"easy-going")  ;  in  the  fifth  bar  the  oboe  gives  a  gentle,  "dreamy" 
theme;  there  is  a  subsidiary  theme  (for  the  clarinets)  marked 
"milrrisch"  but  it  is  not  sufficiently  "grumpy"  to  ruffle  the  prevailing 
serenity.  The  violins  set  forth  one  more  theme  of  the  husband, 
"fiery,"  and  rising  to  forte.  The  first  theme,  repeated  by  the  bassoons 
and  'cellos,  leads  directly  to  the  theme  of  the  wife  (lively  and  capri- 
cious, with  prominent  violin  solo) .  It  is  developed  with  the  husband's 
first  and  "fiery"  themes,  and  there  enters  the  third  character  in  the 
domestic  drama.  The  child's  theme  is  tenderly  sung  by  the  oboe 
d'amore,  over  a  string  accompaniment. 

There  are  boisterous  trills,  adoring  exclamations,*  and  there  fol- 
lows a  joyous,  romping  scherzo,  with  themes  of  husband  and  wife 
worked  in  in  a  grazioso  spirit.  If  the  child  is  being  put  to  bed,  as  the 
German  analyst  tells  us,  the  father  takes  a  conspicuous  part  in  the 
process.  The  music  subsides  to  a  cradle  song  which  ends  as  the  clock 
softly  strikes  seven,  and  there  follows  a  last  gentle  lullaby  for  suc- 
cessive wood-wind  instruments  and  'cello,  to  an  accompaniment  of 
clarinet  arpeggios. 

The  adagio  follows.  The  themes  of  the  husband  appear  still  again, 
and  are  treated  with  full  orchestration  and  new  variety.  This  sec- 
tion has  been  labelled  "Doing  and  Thinking,"  but  the  score  itself 
gives  no  verbal  aid.  The  wife's  chief  theme  is  treated  also  with  in- 
creased lyricism,  and  the  two  are  blended  in  what  is  called  the  "Love 
Scene,"  rising  to  a  moving  climax.  There  follows  a  section  which  has 
acquired    the   label    "Dreams    and   Cares,"    a   soft   music   of   blissful 


*  Over  brass  notes  in  the  score  is  inscribed:   "Die  Tanten:   'Ganz  der  Papa!'  —  Die  Onkeln: 
'Ganz  die  Mama!'  " 
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reminiscence,  in  which  the  child,  too,  is  fondly  remembered.  The 
dreams  fade;  day  has  come  again.  The  morning  hour  of  seven  strikes, 
and  at  once  the  child  is  awake,  as  joyous  trills  on  the  flutes  and  muted 
trumpets  attest. 

There  is  a  family  romp  before  which  the  former  one  pales,  in  the 
form  of  a  double  fugue.  The  first  subject  is  derived  from  the  child's 
theme.  The  bassoons  start  it,  and  the  other  winds  take  it  up.  The 
fugal  discourse  is  rich  in  complexity  and  various  in  color,  four  saxo- 
phones presently  taking  their  part  in  the  argument.  The  violins  in 
their  high  register  start  the  second  subject.  Themes  of  the  husband 
and  wife  are  both  involved.  The  climax  of  the  fugue  is  reached  and 
diminishes  over  a  long  pedal  point.  The  last  section  of  the  finale, 
labeled  "Joyous  Decision,"  opens  with  a  new  theme  for  the  'cellos, 
which  introduces  a  folk-like  theme  in  the  winds.  The  domestic  felicity 
is  still  further  developed  with  themes  of  husband  and  wife.  The 
evocative  "dreamy"  theme  of  the  husband  attains  new  imaginative 
eloquence,  and  gives  way  once  more  to  the  child's  theme.  The  "easy- 
going" theme  of  the  husband  attains  a  powerful  assertion.  The  adagio 
is  recalled.  The  symphony  ends  in  jubilation. 


AN   EXHIBITION   OF   PAINTINGS 

by 
BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  16,  1949 

Prospective  exhibitors  may  secure  entry  and  information  forms  at 

the  Box  Office 
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Bequests  made  by  will 
to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  bequests  are  exempt  from  estate  taxes. 


Re-sold  Tickets 


resulted  last  season  in  a  very  substantial  addition  to  the  Orches- 
tra's budget. 

A  ticket  to  a  Boston  Symphony  concert  will  be  a  much  desired 
and  usually  an  unobtainable  privilege  for  a  visitor  to  Boston,  or 
a  non-subscriber  —  especially  in  this  season  when  every  seat  for 
each  series  is  subscribed. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient,  tele- 
phone the  location. 

CO  mmonweallh  6-1492 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 

Next  week  the  Orchestra  will  give  concerts  in  Syracuse,  Rochester,  Buffalo,  Detroit, 
Ann  Arbor,  East  Lansing  and  Toledo.  The  next  regular  pair  of  concerts  will  take 

place  October  28  and  October  29. 


Third  Program 


FRIDAY  AFTERNOON,  October  28,  at  2:30  o'clock 

SATURDAY  EVENING,  October  29,  at  8:30  o'clock 


Bach The  Art  of  Fugue   (Arranged  for  Orchestra 

by  Ernest  Munch) 

(First    performance    at    these   concerts) 


INTERMISSION 


Beethoven Symphony  No.   7,   in  A  major,   Op.   92 

I.  Poco  sostenuto 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


BALDWIN  PIANO  VICTOR  RECORDS 

This   program   will    end   about   4:30   o'clock   on   Friday   Afternoon. 

10:30  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 
each    Monday    on    the    National    Broadcasting    Company    Network 
(Station  WBZ,  Monday  11:30-12:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADS  WORTH    PRO  VAN  DIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 


Boston,  Massachusetts 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA   -   OPERETTA   -   CONCERT   -   RADIO   -   TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.         Tr  7-7248 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,,  Massachusetts 

Telephone  BE  aeon  2-3985 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspimvall  7750 


RAYEL   GORDON 

TEACHER  OF 
PIANO  AND   VOICE 

Studied    Voice    with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lkhmann 

Studio   109  Sewall  Avenue,   Brookline 
BE  2-7333 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 
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Only 
decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  a?iy  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^Cational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus   $30,000,000 

"Outstanding  Strength" for  113  Years 
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SYMPHONIANA 


THE   "ONDES   MARTENOT" 

Next  week  Boston  Symphony  audi- 
ences will  hear  the  first  American  per- 
formance of  a  new  concerto  which  An- 
dre Jolivet  has  composed  for  the  "Ondes 
Martenot."  Ginette  Martenot,  the  sister 
of  Maurice  Martenot,  the  inventor  of 
the  electrical  instrument  of  the  musical 
waves,  is  on  her  way  from  Paris  to 
play  the  solo  part;  she  is  bringing  the 
instrument  with  her.  On  the  follow- 
ing Wednesday,  November  9,  Charles 
Munch  will  present  the  Concerto  and 
the  Ondes  Martenot  in  Carnegie  Hall  in 
this  Orchestra's  opening  concert  of  the 
season  there. 

The  Ondes  Martenot  as  an  experiment 
in  music  derived  from  ether  waves  is  as 
old  as  radio  itself.  It  was  played  upon 
by  Maurice  Martenot,  both  as  a  musi- 
cian and  a  scientist,  with  the  Phila- 
delphia Orchestra  in  1930.  Since  that 
time  Martenot  has  developed  and  per- 
fected the  Ondes  Martenot  until  he  has 
been  able  to  offer  unprecedented  possi- 
bilities for  tone  colors  and  a  mechanism 
which  affords  the  player  an  articulated 
musical  performance.  Andre  Jolivet  is 
by  no  means  alone  in  having  allowed 
the  Ondes  Martenot  to  seize  upon  his 
imagination  and  to  draw  him  into  ex- 
tended use  of  it  in  his  scores.  Olivier 
Messaien,  Jolivet's  colleague  in  the 
group  who  have  called  themselves  "La 
Jeune  France"  has  given  the  Martenot 
a  dominating  part  in  his  new  Symphony 
Turangalila,  which  is  to  have  its  first 
American  performance  in  Boston  on  De- 
cember 2  and  3,  with  Ginette  Martenot 
as  soloist  and  Leonard  Bernstein  as 
conductor.  Honegger's  Jeanne  D'Arc  au 
Bucket;  which  Charles  Munch  will  in- 
troduce to  Boston  at  the  subscription  con- 
certs on  December  30-31,  also  has  a  part 
for  Ondes  Martenot.  Other  French  com- 
posers who  have  put  the  instrument  in 
their  scores  are  Darius  Milhaud,  Jacques 
Ibert,  Louis  Aubert,  Florent  Schmitt, 
Charles  Koechlin,  Jean  Rivier  and  com- 
posers less  familiar  on  our  shores. 

The  Ondes  Martenot  is  built  on  the 
same  basic  principle  as  the  Theremin- 
vox,  and  a  dozen  other  experimental 
contrivances  of  some  years  back.  The 
beats  (or  regular  pulsations  produced 
by  the  combination  of  two  radio  currents 
of  slightly  different  frequencies)  are 
transformed  into  audible  tones  through 
a  loud  speaker.  These  tones  are  produced 
accurately  over  a  range  of  five  octaves 
by  means  of  a  "keyboard"  which  serves 
to  determine  the  position  of  the  player's 
hand.  The  volume  is  controlled  at  will 
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exclusive  with 
us  in   Boston 


The  famous 
Arnhelmer  label 
treasured  the  country 
over  by  women  who  ap- 
preciate the  finer 
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of  true  elegance! 
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LAMSOM  HUBBARD 


N  K  ^ 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 
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and  the  timbre  by  subjecting  the  over- 
tones to  a  selective  filter. 

The Martenot  is  a  single  voiced,  melod- 
ic instrument,  but  several  were  grouped 
for  ensemble  purposes  at  the  Paris  Ex- 
position of  1937,  and  since  then  music 
written  for  three  or  four  Martenots  with 
orchestra  has  been  performed  in  Paris 
and  other  European  cities.  The  instru- 
ment has  figured  in  films  (such  as  The 
Red  Shoes)  and  has  been  used  in  Paris 
in  productions  of  the  spoken  drama. 
•     • 

A  FULL  HEARING  FOR  THE 
ORGAN 

There  are  points  of  special  interest 
in  the  program  chosen  for  the  special 
concert  on  November  14,  when  the  new 
organ  in  Symphony  Hall  will  be  heard 
for  the  first  time  as  an  unaccompanied 
solo  instrument,  in  music  of  different 
periods,  calling  for  the  various  tone 
qualities  of  the  richly  equipped  instru- 
ment, in  music  of  the  classical,  the  ro- 
mantic, and  the  contemporary  periods. 
The  organ  concerto  by  Haydn  in  C  major 
has  been  found  in  the  archives  of  Vienna 
(Karl  Geiringer,  once  custodian  of  the 
Gesellschaft  der  Musikf reunde  in  Vienna, 
and  now  resident  here,  has  examined  the 
manuscript  and  describes  it  favorably  in 
his  book  on  Haydn).  The  score  has 
been  copied  and  sent  to  E.  Power  Biggs, 
who  will  accordingly  give  the  first 
American  performance,  which  will  be 
presented  by  Charles  Munch,  conducting 
members  of  the  Boston  Symphony  Or- 
chestra. 

The  Concerto  for  Organ  and  Orchestra 
by  Francis  Poulenc  is  by  now  well 
known  in  this  country  and  was  per- 
formed at  the  Boston  Symphony  con- 
certs last  year.  It  will  be  heard  for 
the  first  time  here  as  conducted  by 
Charles  Munch,  who  indeed  led  the 
world  premiere  in  Paris.  Paul  Hinde- 
mith,  the  distinguished  composer,  who 
is  now  resident  at  Harvard  on  a  Charles 
Eliot  Norton  Lectureship,  will  be 
honored  by  a  performance  of  his  organ 
concerto.  Johann  Sebastian  Bach,  the 
200th  anniversary  of  whose  death  is 
being  remembered  in  all  parts  of  the 
world,  will  be  included  in  the  perform- 
ance of  his  Fantasia  and  Fugue  in  G 
minor  for  organ  alone. 
•     • 

EXHIBITION  BY  SYMPHONY 
SUBSCRIBERS 

Subscribers  to  the  Boston  and  Cam- 
bridge concerts  of  the  Boston  Symphony 
Orchestra,  Friends  and  Members  of  the 
Orchestra  are  invited  to  submit  paint- 
ings for  exhibit  in  the  Symphony  Hall 
Gallery.  Further  information  will  be 
found  on  page  165. 
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NETTIE  ROSE  OSTEIN'S  graceful,  fluid  coat  of  rich  red 

wool  interprets  autumn,  1949.  .  .  wondrous  face -framing  hood, 
mobile  and  free  panel,  dramatic  hip  pockets,  diminutive  waist. 
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Nothing  is  permanent  except  change  —  Heraclitus 


REMEMBER    THE 

OLD  BOSTON  MUSIC  HALL? 


Many  Bostonians  still  re- 
call when  Symphony  con- 
certs were  held  in  the  old 
"Boston  Music  Hall."  Much 
has  changed  in  Boston  since 
the  Orchestra  moved  to  its 
present  home. 

There  is  a  change,  too,  in 
the  pressure  of  daily  affairs. 
In  this  hurrying  modern  age, 
one  can  spare  less  and  less 
time  to  visit  a  safe  deposit 
box,  clip  and  deposit  cou- 
pons, verify  dividend  re- 
ceipts, follow  called  bonds, 
assemble  tax  data.  And  few 
have  the  facilities  or  expe- 
rience to  do  this  efficiently. 

To  meet  this  modern  prob- 


lem, Old  Colony  offers  a  Cus- 
todianship service  to  relieve 
you  of  the  detailed  care  of 
your  securities.  Ask  for  our 
booklet,  "Custodianship  of 
Your  Property." 


TRUSTEE EXECUTOR 


CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE   FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Third  Program 


FRIDAY  AFTERNOON,  October  28,  at  2:30  o'clock 

SATURDAY  EVENING,  October  29,  at  8:30  o'clock 


Bach The  Art  of  Fugue   (Arranged  for  Orchestra 

by  Ernest  Munch) 
Fugue  on  the  main  subject 
Fugue  on  its  inversion 
Fugue  on  a  variant  of  the  subject 
Fugue  on  its  inversion 
Double  Fugue 

Double  Fugue  on  the  subjects  inverted 
Triple  Fugue 

Triple  Fugue  on  the  subjects  inverted 
Quadruple  Fugue  (uncompleted) 
Chorale  prelude:  "Wenn  wir  in  hochsten  Nothen  sein" 

(First   performance   at   these   concerts) 

Organ:  E.  Power  Biggs 

INTERMISSION 

Beethoven Symphony  No.   7,   in  A  major,   Op.  92 

I.  Poco  sostenuto 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


BALDWIN  PIANO  VICT0R  RECORDS 

This   program   will   end   about  4:30   o'clock   on   Friday  Afternoon. 

10:30  on  Saturday  Evening. 
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Stearns  still  goes  to  Paris  to  buy  beautiful  French 

hats  for  you.  Originals  and  copies  of 

originals  we've  had  made  are  ready  now.  Sixth  floor. 

R.  H.  STEARNS  CO. 
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DIE   KUNST   DER   FUGE 
By  Johann  Sebastian  Bach 

Born   at  Eisenach,   March  gi,    1685;   died  at  Leipzig,  July  28,   1750 

Arranged  for  Orchestra  by  Ernest  Munch 


The  Art  of  Fugue  is  believed  to  have  been  composed  in  1749  and  1750.  It  was 
published  in  1751  by  Schiibler  of  Zella  under  the  supervision  of  the  composer's 
sons.  There  was  a  second  edition  in  1752.  Years  later  numerous  editions  have  ap- 
peared. Wolfgang  Graeser  made  a  transcription  for  orchestra  from  Bach's  theoretical 
open  score,  which  was  performed  in  1927.  In  1928,  Hans  Th.  David  made  another 
orchestral  version.  E.  Power  Biggs  has  edited  the  work  for  organ  solo.  Roy  Harris 
has  arranged  the  entire  score  for  string  quartet.  This  version  and  the  organ  version 
of  Biggs  have  been  issued  on  phonograph  records.  The  present  version  by  Ernest 
Munch,  derived  from  David's  theoretical  edition,  requires  two  flutes,  oboe  and 
English  horn,  two  bassoons,  two  horns,  two  trumpets,  trombone  and  strings. 
(The  basses,  where  used,  double  the  'cello  parts.)  This  version  was  presented  under 
the  direction  of  Charles  Munch  at  the  concerts  of  the  Conservatoire  Orchestra  in 
Paris  in  1939.  It  was  also  presented  by  this  conductor  at  a  Bach  festival  in  Stras- 
bourg, June  12,  1947. 

The  Art  of  Fugue  was  given  what  was  announced  as  "its  first  Boston  performance" 
by  the  Eighteenth  Century  Ensemble  in  Jordan  Hall,  December  11,  1929.  Paul 
Stassevitch   conducted,   and   used   the   Graeser   orchestration.   E.   Power  Biggs   pre- 
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sented  the  work  in  his  version  for  organ  solo  at  the  Germanic  Museum  of  Harvard 
University,  January  24,  1939,  and  repeated  it  at  a  concert  in  the  Germanic  Museum 
under  the  auspices  of  Mrs.  Elizabeth  Sprague  Coolidge  on  April  18,  1947,  with  the 
addition  of  parts  for  flute,  oboe,  viola,  and  bassoon.  The  performance  was  also 
broadcast  on  March  9,  16,  and  23. 

Ernest  Munch  is  the  son  of  Eugen  Munch,  who  was  the  brother  of  Ernst  Munch, 
the  father  of  Charles.  Eugen  Munch  was  prominent  as  organist  in  Mulhausen  in 
Alsace  and  was  the  organ  teacher  of  Albert  Schweitzer. 

In  the  last  months  of  his  life,  Bach  was  moved  to  demonstrate  in  a 
single  work  every  possible  treatment  of  a  fugal  subject.  He  con- 
trived a  simple  theme  —  necessarily  a  simple  one,  for  it  had  to  lend 
itself  to  manipulations  of  every  sort  —  and  proceeded  to  do  all  that 
could  be  done  with  it.*  The  complexity  and  richness  of  texture  in- 
creased as  the  devices  accumulated.  Coming  to  the  stage  of  double 
and  triple  fugues,  he  invented  new  subjects  to  combine  with  the  much- 
worked  one.  Two  of  the  fugues  he  wrote  in  the  perfect  visual  sym- 


*  A  subject  can  be  combined  with  itself  by  stretto,  or  overlapping  repetition,  by  diminution, 
where  it  is  given  in  half  the  time  value,  or  augmentation  where  it  is  extended  to  twice  the 
time  value.  It  can  be  inverted  and  then  combined  with  itself  in  contrary  motion.  A  double 
fugue  permits  one  of  the  two  subjects  to  appear  either  above  or  below  the  other,  with  very 
different  results,  and  at  the  same  time  multiplies  the  possibilities  for  the  above  devices  as 
applied  to  two.  A  triple  fugue  multiplies  them  further.  The  ultimate  manipulation  of  the 
"crab"  or  backwards  statement  of  a  theme  is  difficult  for  a  listener  to  detect  without  the 
visual  help  of  the  score.  This  device  Bach  does  not  use  in  the  Art  of  Fugue. 


Fine  (English  Sone  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.Whilney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


-«imPBUII||||l! 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

C/ft  Arch  and  Devonshire  Streets 

RALPH    LOWELL,    President 
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metry  of  patterns  doubled  in  contrary  motion  as  if  paired  with  their 
mirrored  reflection.  (These  fugues  are  omitted  in  the  present  per- 
formance.) The  last  prodigious  feat  was  apparently  designed  as  a 
quadruple  fugue.  After  he  had  presented  and  manipulated  three 
subjects,  the  third  based  on  the  notes  which  his  name  spelled,  and 
had  reached  the  point  where  presumably  he  would  have  combined 
them  with  the  basic  subject  of  the  whole  work,  blindness  stopped 
his  hand  and  left  the  score  at  a  loose  end.  The  music  was  theoretical 
in  conception  and  presentation.  It  is  significant  that  Bach  did  not 
call  each  number  a  fugue,  but  a  contrapunctus.  The  parts  (usually 
four)  are  written  in  open  score,  each  voice  on  a  separate  staff,  so  that 
the  contrapuntal  texture  stands  out  clearly  to  the  eye.  The  pattern 
is  the  thing.  There  is  no  indication  whatever  of  tempo  or  dynamics, 
nor  any  hint  of  any  particular  instrument,  except  in  a  supplementary 
number  written  for  two  claviers  consisting  of  a  fugue  and  its  mirror 
inversion.*  The  key  of  D  minor  prevails,  giving  visual  unity  to  the 
whole.  It  is  not  certain  that  the  title,  Die  Kunst  der  Fuge,  was  Bach's 


*  Donald  Francis  Tovey  found  the  whole  score  as  tending  toward   keyboard  convenience. 
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THE   CARRY-ON-SHOP 

65    CHARLES    STREET 
BOSTON    14.    MASS 

TELEPHONE  CAPITOL  7-7219 

COMPLETE   CATERING    SERVICE 

AT  HOME,  for  Parties,   Teas,   Receptions 

AT  THE  OFFICE,  for  Directors'  Meetings 

Business  Meetings 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


Plum  color  whisper  wool  trimmed  with 
teal  blue  velvet.  Also  in  navy  trimmed 
with  emerald  velvet,  and  emerald  wool 
trimmed    with    navy    velvet. 
Sizes    12   to  20. 

29.95 


A  very   handsome   light  weight  wool, 

emerald  green,  gray  or  plum  trimmed 

with  matching  velvet  collar,  cuffs  and 

buttons. 

Sizes   12  to  20. 

39.95 


416  Boylston  St.,  Boston 


54  Central  St.,  WelJesley 
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own.  The  Art  o£  Fugue  was  in  process  of  engraving  when  the  com- 
poser died.  (Albert  Schweitzer  believes  that  Bach's  manuscript  was 
prepared  with  the  intention  of  direct  transference  to  the  copper 
plates.) 

Was  Bach's  ultimum  opus  also  his  magnum  opus?  There  are  those 
now  who  so  believe.  But  the  work  had  little  attention  when  it  was 
published  shortly  after  his  death,  and  for  many  years  to  follow.  Bach's 
sons,  Philipp  Emanuel  and  Wilhelm  Friedemann  Bach,  who  were 
not  with  their  father  in'  his  last  days  and  could  not  have  had  from 
him  his  intentions  about  the  Art  of  Fugue,  published  it  without 
following  his  careful  list  of  corrections;  nor  did  they  show  any  in- 
telligent conception  of  the  intended  order.  Their  inclusion  of  the 
great  unfinished  fugue  has  sometimes  been  questioned  because  with  its 
three  new  subjects  it  bore  no  thematic  relation  to  the  whole;  at  least 
to  the  point  to  which  it  had  progressed.  After  this  they  added  a  chorale 
prelude  for  organ  which  Bach  dictated  in  his  blindness  just  before 
his  death.  The  piece  is  fugal  in  treatment  but  not  a  fugue  in  fact, 
and  therefore  does  not  take  an  unquestionable  place  in  his  scheme. 
But  it  was  actually  the  last  music  he  composed.  An  ending  was  re- 
quired, and  custom  has  kept  it  in  this  place  as  a  sort  of  appendix, 


ESTABLISHED   1833 


eirs  by  choice 

or  by  chance? 

As  you  know,  if  you  leave  no  Will  your  estate  must  be 
divided  according  to  inflexible  laws.  Old  friends, 
devoted  servants,  your  favorite  charities  cannot  share 
in  it . . .  nor  can  any  heir  be  given  special  consideration 
because  of  age,  illness,  or  financial  need. 

Only  by  making  a  legal  Will  (which  should  be 
drawn  by  your  attorney)  can  you  direct  and  control  the 
distribution  of  your  estate. 

An  early  discussion  of  your  estate  plans  with  our 
Trust  Department  may  prove  helpful  to  you  and  your 
attorney. 

ROCK  LAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  CApitol  7-7400 
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there  6    beautiful   music   uou  ve   never  heard 

on  your  own  prized  recordings 


16    lA 


uon 


uour   invti 

to  listen  to  recorded  music  you've  never  heard  *—  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYN AURAL  Amplifier,  for  in- 
stance >-*  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  <— •  clear,  bold  basses  that  were  submerged  in  rumble 
<— <  even  dramatic  silences  with  no  distracting  surface  noise  <— » 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  <— • 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen! 


•The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians,  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 


SHRCH& 
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a  reminder  of  a  form  wherein  the  master  was  supreme,  furnishing 
also  a  convenient  and  not  inconsistent  close. 

The  first  edition,  appearing  about  a  year  after  Bach's  death,  not 
only  caused  no  stir  in  the  world  —  it  went  quite  unnoticed.  Emanuel 
Bach  asked  F.  W.  Marpurg,  the  celebrated  theorist,  to  help  the  cause 
of  the  Art  of  Fugue  with  a  preface  to  a  new  edition  in  1752.  Marpurg 
wrote  bitterly  of  the  general  indifference  to  fugues  and  counterpoints: 
"However  barbaric  this  last  word  may  sound  to  the  tender  ears  oF 
our  time,"  he  expressed  the  hope  that  the  composer  of  the  moment 
"would  let  something  of  their  flavor  inform  his  own  works,  however 
galant  they  are  meant  to  be,  and  will  set  himself  against  the  spreading 
rubbish  of  womanish  song." 

Johann  Matheson,  another  theorist,  once  envious  of  Bach,  praised 
the  Art  of  Fugue  in  1751  as  "praktisches  und  prachtiges,"  and  Forkel, 
in  his  "Life"  of  1802,  remarked  tartly  that  if  the  Art  of  Fugue  had 
been  written  and  published  in  any  other  country  besides  Germany 
"perhaps  ten  elegant  editions  would  have  been  issued  out  of  mere 
patriotism."  But  the  indignant  outcries  of  a  few  individuals  were 
quite  lost  upon  an  indifferent  world  at  large.  This  world  had  simply 
turned  its  back  upon  fugal  ways  to  enclose  itself  in  what  Marpurg 
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The  Old  World's 

Great  Musical  Performances 


NOW     FLAWLESSLY     ETCHED 
ON     CAPITOL     RECORDS 


TELEFUNKEN!  That  name  has  long 
sounded  the  note  for  the  great  music  of  the 
world.  Music  conducted  and  performed  by 
Europe's  foremost  artists— recorded  at  all  three 
speeds  with  a  fidelity  that  makes  your  living 
room  a  great  concert  hall. 

For  now,  Capitol  has  etched  these  masterful 
Telefunken  performances,  as  well  as  other 
classics,  on  Long -Playing  Microgroove  Non- 
breakable  33/3  rpm  Records.  Now  you  may  hear 
symphonies  and  choral  works  — classic  and 
modern  —  in  an  uninterrupted  tapestry  of  sound. 

How  else  can  you  hear  Igor  Stravinsky  conduct- 
ing the  Berlin  Symphony  Orchestra  in  The  Card 
Game— or  listen  raptly  as  Willem  Mengelberg 
conducts  the  Amsterdam  Concertgebouw 
Orchestra  performing  Ein  Hel denleben? — Hear 
Max  Thurn  as  he  directs  the  Hamburg  State 
Opera  Choir  and  Orchestra  in  a  thrilling  inter- 
pretation of  Bruckner's  Mass  in  E  Minor,  and 
evening  after  evening  of  other  soul-stirring 
performances  by  the  Old  World's  musical  greats. 
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called  the  effeminate  "gallantries"  of  that  alluring  novelty,  the  sonata 
form. 

In  1756,  four  years  after  the  second  edition,  only  thirty  copies  had 
been  sold.  Emanuel  Bach,  venturing  that  "the  respect  of  connoisseurs 
of  this  kind  of  work  for  my  late  father,  especially  in  the  fugue  .  .  . 
is  still  not  extinct,"  offered  the  copper  plates  for  sale,  if  not  for  re- 
publication by  some  zealous  survivor  of  a  forgotten  art,  at  least  for 
their  value  as  metal. 

It  required  many  years  and  the  general  awakening  a  century  later 
to  the  true  grandeur  and  humanity  of  the  art  of  "old  Bach"  before 
it  was  realized  that  The  Art  of  Fugue  was  something  more  than  a 
working  model,  a  technical  demonstration  of  method  for  the  student 
and  specialist.  It  becomes  evident  with  increasing  knowledge  of  the 
work  that  its  true  genius  lies  not  in  the  mechanical  skill  which  solves 
every  problem,  but  in  the  quite  unaccountable  power  wherein  each 
complexity  resolves  and  unfolds  naturally,  easily,  inevitably  —  and 
even  spontaneously.  The  imagination  has  free  play  in  episodic  inven- 
tion as  if  unaware  of  constricting  bounds.  The  discourse  is  warm, 
eagerly  embracing  for  its  best  advantage  a  formal  scheme  which  to 
another  would  be  something  like  a  strait-jacket.  The  Art  of  Fugue  is 


OVAL  ROOM 


Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
tainers. Dinner  and  Supper  Dancing. 
Superb  food  and  refreshments. 
SAMMY  EISEN  and  his  orchestra. 
For  reservations  call  Mario, 
KEnmore  6-5600. 
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no  textbook.  A  student  could  be  inspired  by  it,  but  the  personal,  art- 
concealing  style  of  Bach  cannot  be  imitated. 

The  numerous  current  editions  of  the  work  attest  the  tardy  realiza- 
tion of  what  it  contains.  C.  Hubert  Parry  in  his  biography  of  1909 
skimped  the  Art  of  Fugue,  calling  it  a  "tantalizing  enigma  with  beau- 
tiful moments,"  but  "not  fit  to  be  played  as  practical  music."  Philip 
Spitta  in  his  biography  of  1899  was  warmer.  Writing  about  the 
"gigantic  fugue"  he  deplored  the  obscurity  which  had  so  long  sur- 
rounded "a  composition  of  incomparable  perfection  and  depth  of 
feeling.  Although  it  has  always  been  mentioned  with  special  reverence 
as  being  Bach's  last  great  work,  it  has  never  yet  formed  a  part  of  the 
life  of  the  German  nation."  Witness  the  loving  care  with  which  such 
later  Bach  specialists  as  Schweitzer  and  Tovey  have  dwelt  upon  this 
work.  As  for  composers  of  today.  Roy  Harris  in  his  preface  to  his 
edition  for  string  quartet  acknowledges  his  indebtedness  to  the  Art  of 
Fugue.  "It  opens  the  door  to  the  past  for  us  and  yet  it  is  not  strange 
to  our  ears.  Its  harmonic  texture  forms  the  foundation  of  the  music 
which  followed  Bach  and  which  we  have  already  digested.  Yet  at  the 
same  time  it  summed  up  the  race  experience  and  musical  resources 
of  the  three  centuries  that  preceded  him.  In  his  music  we  find  the 
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This  could  be  the  key 
to  your  Merchants  Safe  Deposit  Box 


A  Merchants  safe  deposit  box  is  a 
great  convenience.  Whether  you 
need  a  large  compartment  or  a 
small,  standard  box  for  personal 
jewelry,  securities  and  other  valu- 
ables ...  a  small  rental  fee  assures 
you  of  complete  protection  from 
fire  and  theft  in  either  of  our  mod- 


ern and  well-appointed  Safe 
Deposit  Vaults. 

It's  easy  to  make  arrangements  for 
your  Safe  Deposit  Box,  available 
at  the  Main  Bank  at  28  State  Street, 
or  our  branch  in  the  N.  E.  Mutual 
Building.  For  full  information, 
simply  call  CApitol  7-4200. 
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contrapuntal  devices  of  the  great  16th  Century,  the  melodic  resources 
of  Italian  opera  and  the  ornamentations  of  the  dance  forms.  Bach's 
music  stands  as  a  portal  to  the  past  and  we  have  the  key.  Considered 
in  this  light  it  is  small  wonder  that  Bach  is  becoming  an  increasingly 
important  factor  in  our  musical  life  today.  It  offers  today  a  twofold 
challenge  to  our  attention.  We  must  live  with  it  and  realize  in  our 
own  terms  what  great  expressiveness  can  be  attained  through  the 
solution  of  the  structural  problems  implicit  in  the  principles  of  fugue 
and  variation." 

The  convolutions  and  permutations  of  the  Art  of  Fugue  offer  an 
inexhaustible  store  of  detail  for  the  technician.  Bach,  in  showing  every- 
thing that  a  fugue  can  do,  explores  byways  in  the  great  realm  of  total 
possibility  which,  through  his  life  and  work  in  this  form  he  had  never 
had  occasion  to  try. 

D.  F.  Tovey  devotes  an  entire  book  to  it.*  He  modestly  calls  his 
precis  "A  complete  commentary  on  every  aspect  of  the  work  which 
I  have  been  able  to  follow."  The  casual  listener  need  not  go  with 


*  A  Companion  to  The  Art  of  Fugue,  Oxford  University  Press. 
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Tovey  as  far  as  Tovey  has  been  able  to  go.  He  may  indeed  be  con- 
tent with  no  more  than  the  general  proposition  for  each  movement, 
and  take  on  faith  the  complex  specific  devices  which  are  behind  the 
ebb  and  flow,  the  simple  expositions,  the  accumulation  and  climax, 
the  harmonic  surprises  and  episodic  turns  which  are  sometimes  more 
readily  apprehended  by  the  lay  listener  than  analyzed  by  the  scholar. 

The  following  outline,  therefore,  does  not  attempt  to  include  de- 
tail which  could  not  be  followed  except  with  a  score.  It  is  not  an 
analysis,  but  a  guide  to  the  general  scheme  which  the  composer  as- 
signed himself  in  each  movement. 

The  movements  omitted  in  this  performance  are  three  after  the  sixth 
in  order,  two  minor  fugues  before  the  last,  a  version  for  two  pianos, 
and  four  canons  on  the  fugued  subject. 
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MT AINE  INTERIOR  DECORATORS  give  you  expert  assistance  in  color 
schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  appealing 
beauty  of  New  England's  finest  homes.  Call  for  an  appointment. 

81   ARLINGTON  STREET    •    TELEPHONE  HAncock  6-1 500 


The  first  four  counterpoints  are  scored  by  Ernest  Munch  for  the 
strings  alone,  in  four  parts. 

I.  (Contrapunctus  1).*  The  subject  upon  which  the  entire  work 
is  to  be  based  is  as  follows: 


AL  t>  A' : A— ——- '- ■ 1 : J 

-^ jjj L_cJ J UJ J     J     1   < d  •  J  J  1   J 

It  is  simply  stated  in  each  of  the  four  voices  and  repeated  with  con- 
necting episodes.  Since  all  further  fugal  devices  are  saved  for  later, 
Bach's  ingenuity  is  here  called  upon  to  give  the  music  flow  and 
variety  without  further  resources. 

II.      (Contrapunctus  3) .  The  theme  is  inverted: 


tfrHMb 


j  .' J  J    I J   J  j'hOJ^J^ 


and  given  a  counter-subject,  sinuous  and  chromatic.  Here  again  the 

*  The    "contrapunctus"    numbers    accord    with    the    Bach    Gesellschaft    supplement    and    the 
Graeser  edition   (as  reprinted  by  Kalmus). 
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E.  POWER 

BIGGS 

for  Columbia  Masterworks  Records 

Organ  Music  of  Bach 

(Recorded  in  St.  Paul's  Chapel,  Colum- 
bia University,  New  York) 
Prelude  and  Fugue  in  E-flat  Major- 

F„gue  in   D  Minor   -   *«?"■■"* 
FugUe  in  G  Minor-Toccata  in  F  Major 

©ML4097  SetMM-728 

French  Organ  Music 

Widor:  Toccata;  Marche  PontMl«alG- 
l.  Boellmann:  Suite  Goth.que,  Op. 
25  •  Marcel  Dupre:  Antiphon   1 1 
vferne:  Final ,  Jehan  Alain  .L.tan; 

ies  •  Eugene  Gigout:  Grand  Choeur 

Philharmonic-Symphony 
Orchestra  of  Mew  York 

Charles  Muench  conducting 
Saint-Saens:  Symphony  No.  3  in  C 
Minor,  Op.  78 

(E.  Nies-Berger,  Organ) 

©ML  4120  Set  MM"747 
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RCA  Victor  welcome 
the  Boston  Symphony  Orchestra's  brilliant  new  conductor, 
Charles  Munch.  Under  his  inspired  leadership, 
the  Boston  Symphony  Orchestra  will  continue  to  present  its 
most  glorious  performances  exclusively  on  Red  Seal  record 
Among  the  Orchestra's  recent  recorded  masterpieces, 
conducted  by  Serge  Koussevitzky: 

Waltz  Serenade — Tchaikovsky  and  The  Last  Spring  —  Grieg.  Single  record. 
Romeo  and  Juliet  Overture — Tchaikovsky.  Album  of  three  records. 

Bolero  —  Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Op.  64 — Tchaikovsky.  Album  of  six  records 

Peter  and  the  Wolf — Prokofieff.  Richard  Hale,  Narrator. 
Album  of  three  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 

*These  selections  olso  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 
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nature  of  the  whole  movement  is  determined  by  a  figure  devolving 
upon  itself. 

III.  (Contrapunctus  2).  The  subject  in  its  original  form  is  re- 
peated verbatim  until  the  last  four  even  eighth  notes,  when  instead 
the  composer  begins  a  new  rhythmic  figure  which  continues  against 
the  second  entrance  of  the  theme  and  never  ceases,  the  movement  so 
attaining  its  distinctive  character. 

IV.  (Contrapunctus  4)  .  Bach  bases  his  discourse  on  the  inversion 
of  the  theme  in  the  previous  movement.  He  works  the  final  eighth 
notes  into  an  even,  running  figure  bandied  between  the  voices  in- 
verted alternately,  into  a  continuous  accompaniment  to  the  repeti- 
tions of  the  subject.  Until  now  the  interest  and  variety  have  come  in 
the  rhythmic  stress,  harmony,  or  modulation  through  episodes  which 
themselves  are  engendered  within  the  narrow  bounds  of  the  simple 
basic  figuration. 

From  this  point  the  orchestration  is  for  strings  and  winds. 

V.  (Contrapunctus  9) .  This  is  a  double  fugue  consisting  of  a  run- 
ning scale  figure  with  which  the  main  theme  is  combined.  It  is  labelled 
alia  duodecima,  which  means  that  the  main  subject  can  be  introduced 
either  above  or  below  the  other  at  the  range  of  a  twelfth  without  trouble 
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§h@  had  such  a  cjentle  face 


After  days  and  nights  of  horror,  the 
smoke  finally  cleared  away.  Two  hundred 
lives  were  lost.  Nearly  one  hundred  thou- 
sand persons  were  homeless.  Over  two 
thousand  acres  of  booming  Chicago  were 
black,  smoldering  ruins. 

It  was  a  two  hundred  million  dollar 
loss  .  .  .  the  worst  fire  in  the  history  of 
our  country.  And  what  caused  it  all?  A 
cow  ...  a  nice,  friendly,  gentle  cow. 

That  is  usually  the  case.  The  causes  of 
fire  seldom  seem  vicious.  The  flicker  on 
the  hearth  .  .  .  lights  on  the  Christmas 
trees  .  .  .  the  cigarette  after  coffee  .  .  . 


they  all  have  gentle  faces.  Yet  how  many 
homes  .  .  .  how  many  lives  .  .  .  have  been 
lost  by  such  friendly  things  as  these. 

In  spite  of  all  that  has  been  done  .  .  . 
by  our  government,  public  officials,  man- 
ufacturers, insurance  companies,  teachers, 
public  spirited  persons  .  .  .  the  annual  fire 
loss  to  our  country  is  nearly  $700,000,000, 
more  than  three  times  worse  than  the  worst  fire 
in  our  history. 

The  only  hope  is  care  .  .  .  extreme  care 
.  .  .  not  only  during  Fire  Prevention 
Week,  but  every  day  of  our  lives.  Do  all 
you  can  to  prevent  fires,  always. 
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from  the  difference  in  interval.  It  ultimately  appears  as  a  bass  in  the 
majestic  extension  of  augmentation. 

VI.  (Contrapunctus  10) .  This  is  another  double  fugue  alia  decima, 
or  invertible  at  the  interval  of  a  tenth  which  is  useful  in  that  it 
admits  the  introduction  of  sixths  and  thirds.  A  new  subject  is  com- 
bined with  the  basic  one. 

VII.  (Contrapunctus  8)  .  Triple  Fugue.  Bach  has  made  use  (in  three 
fugues  here  omitted)  of  contrary  motion,  the  result  of  combining 
the  theme  with  its  inversion,  and  also  stretto,  diminution,  and  augmen- 
tation. He  now  adds  to  freedom  in  motion  a  sudden  enrichment  of 
thematic  material  by  the  combination  of  two  subjects  with  the  basic 
one.  The  third  is  a  variation  of  the  original  subject,  the  three  may 
be  quoted  simultaneously  from  where  they  first  so  appear: 
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The  possible  combinations  of  three  themes  one  above  the  other  are 
theoretically  six,  each  combination  producing  new  sets  of  harmonic 
intervals. 
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VIII.  (Contrapunctus  11).  In  this  contrapunctus  and  the  one  to 
follow  the  organ  is  added  to  the  orchestra. 

A  Triple  fugue.  The  subjects  of  the  previous  fugue  are  used  here  in 
inverted  form  and  in  four  voices  instead  of  three.  Bach,  inverting 
themes  previously  used  for  another  complicated  requirement,  en- 
countered difficulties  when  their  arbitrary  form,  conditioned  by  earlier 
needs,  had  to  meet  a  new  and  equally  complicated  one.  Tovey  takes 
delight  in  showing  how  Bach  inevitably  runs  into  snags,  and  each 
time,  with  a  bold  stroke  of  genius,  finds  the  way  to  handle  his  dilemma. 
But  complexity  never  impedes  the  warm  and  even  flow.  "He  sums  it 
up,"  writes  Tovey,  "as  a  majestic  and  gorgeous  movement  which  grows 
upon  acquaintance." 

IX.  (Contrapunctus  19) .  This  was  designed  as  a  cluster  of  fugues 
to  be  developed  successively  and  then  combined.  The  three  subjects 
presented  bear  no  definite  relation  to  the  foregoing  thematic  scheme. 
The  third  has  for  its  opening  notes  B   (flat)  A  C  H   (B  natural).* 


*  It  seems  strange  that  until  the  very  end  of  his  life  it  apparently  did  not  occur  to  Bach 
to  write  a  fugue  on  the  subject  his  name  provided.  Emanuel  reports  that  his  father  once 
remarked  on  the  musical  implication  of  his  name,  yet  there  is  no  other  fugue  by  him  on  this 
motto  (at  least  none  that  the  Gesellschaft  admits  as  his  own).  It  is  well  known  that 
Schumann  and  Liszt  among  others  disported  themselves  on  this  proposition. 
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The  music  suddenly  breaks  off,  and  at  this  point  Emanuel  Bach 
has  written  on  the  original  manuscript:  "In  this  fugue  where  the  name 
BACH  has  been  brought  in  as  a  counter-subject,  the  composer 
died."  This  fugue  in  its  unfinished  state  was  included  in  the  original 
edition  as  has  been  pointed  out,  and  is  now  generally  accepted  as  a 
fourfold  fugue  in  which  the  fourth  subject,  which  had  not  appeared, 
was  to  be  the  main  subject,  so  establishing  the  relation  of  this  move- 
ment to  the  whole.  In  this  performance,  and  in  every  other  edition, 
with  one  exception,  the  fugue  ceases  in  mid-course,  as  does  the  original 
manuscript.  With  far  more  temerity  than  those  who  have  tried  to 
write  an  ending  for  "Edwin  Drood,"  and  a  good  deal  less  than  those 
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who  have  tried  to  finish  Schubert's  "Unfinished,"  Tovey,  editing  an  edi- 
tion in  open  score,  laid  out  what  he  called  a  "conjectural  execution"  of 
the  great  projected  scheme  in  79  additional  bars  in  continuing  open 
score,  spurred  by  Nottebohm's  discovery  that  the  three  themes  given 
would  combine  neatly  with  the  over-all  motto  theme  if  introduced.  He 
allowed  himself  to  dwell  on  the  complementary  possibilities  of  the 
sedate  first  theme  which  he  called  the  "canto  fermo,"  the  second  theme 
in  running  eighths  which  he  called  the  "coloratura,"  and  the  third, 
BACH  theme  with  its  rich  chromaticism.  A  remark  by  Tovey 
elsewhere  could  be  called  an  apology:  ''We  need  not  hope  to  capture 
Bach's  spirit  by  wrestling  with  his  technique." 

At  the  end  of  the  Art  of  Fugue,  its  first  publishers  have  established 
the  custom  since  followed  of  performing  at  the  end  the  chorale  pre- 
lude which  Bach  dictated  shortly  before  his  death.  This  chorale  is 
here  performed  by  the  organ  alone.  The  organ  chorale  moves  serenely 
and  in  apparent  simplicity  through  harmonies  of  great  beauty.  Each 
phrase  of  the  chorale  is  treated  fugally,  and  with  its  inversion,  while, 
at  intervals,  the  phrase  is  sung  in  long  notes  by  the  soprano  voice  over 
the  closer  discourse. 
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BACH  AS  SEEN  IN  HIS  OWN  TIME 


The  following  comments  on  Bach  as  a  writer  of  fugues  are  quoted  in  translation 
from  "The  Bach  Reader,"  edited  by  Hans  T.  David  and  Arthur  Mendel  (W.  W. 
Norton  ir  Company)  . 

The  Final  Chorale  Prelude 

"Not  many  years  ago  it  was  reported  from  France  that  a  man  had 
made  a  statue  that  could  play  various  pieces  on  the  Flauttraversiere, 
placed  the  flute  to  its  lips  and  took  it  down  again,  rolled  its  eyes,  etc. 
But  no  one  has  yet  invented  an  image  that  thinks,  or  wills,  or  com- 
poses, or  even  does  anything  at  all  similar.  Let  anyone  who  wishes 
to  be  convinced  look  carefully  at  the  last  fugal  work  of  the  above- 
praised  Bach,  which  has  appeared  in  copper  engraving,  but  which 
was  left  unfinished  because  his  blindness  intervened,  and  let  him  ob- 
serve the  art  that  is  contained  therein  or  what  must  strike  him  as 
even  more  wonderful,  the  Chorale  which  he  dictated  in  his  blindness 
to  the  pen  of  another:  Wenn  voir  in  hochsten  Nothen  seyn.  I  am  sure 
that  he  will  soon  need  his  soul  if  he  wishes  to  observe  all  the  beauties 
contained  therein,  let  alone  wishes  to  play  it  to  himself  or  to  form 
a  judgment  of  the  author.  Everything  that  the  champions  of  Material- 
ism put  forward  must  fall  to  the  ground  in  view  of  this  single  example." 
1754  Johann  Michael  Schmidt. 
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Contrapuntal  Daring 

"At  times  even  four  tones  in  succession  may  be  dissonant.  When  the 
movement  is  fast  and  the  melody  light  and  easily  grasped  this  may 
pass;  only  in  slow  tempo  it  would  be  intolerable.  But  even  in  fast 
tempo  it  must  not  occur  often,  particularly  if  other  voices  were  to 
rush  along  in  similar  manner;  for  it  makes  the  music  highly  confused. 
It  is  better  in  this  matter  to  take  as  a  model  Capellmeister  Graun,  the 
most  euphonious  and  thoughtful  writer  of  beautiful  vocal  melody, 
than  Handel  or  J.  S.  Bach.  The  latter  was  the  most  daring  in  this 
respect,  and  therefore  his  things  require  a  quite  special  style  of  per- 
formance, exactly  suited  to  his  manner  of  writing,  for  otherwise  many 
of  his  things  can  hardly  be  listened  to.  Anyone  who  does  not  have  a 
complete  knowledge  of  harmony  must  not  make  bold  to  play  his 
difficult  things;  but  if  one  finds  the  right  style  of  performance  for 
them,  even  his  most  learned  fugues  sound  beautiful." 

1774  JOHANN   PHILIPP   KlRNBERGER. 

An  Opposing  View 

"The  very  terms  of  Canon  and  Fugue  imply  restraint  and  labor. 
Handel  was  perhaps  the  only  great  Fuguist  exempt  from  pedantry. 
He  seldom  treated  barren  or  crude  subjects;  his  themes  being  almost 
always  natural  and  pleasing.  Sebastian  Bach,  on  the  contrary,  like 
Michel  Angelo  in  painting,  disdained  facility  so  much,  that  his  genius 
never  stooped  to  the  easy  and  graceful.  I  never  have  seen  a  fugue  by 
this  learned  and  powerful  author  upon  a  motivo  that  is  natural  and 
chantant;  or  even  on  an  easy  and  obvious  passage  that  is  not  loaded 
with  crude  and  difficult  accompaniments." 
1789  Charles  Burney. 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna.,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von 
Fries. 

The  most  recent  performances  in  this  series  were  on  October  8-9,  1948. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper, 
and  summering  in  one  or  another  outlying  district,  where  woods 
and  meadows  were  close  at  hand.  Here  the  creation  of  music  would 
closely  occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was 
in  the  summer  of  1812  that  the  work  was  completed.*  Four  years  had 
elapsed  since  the  Pastoral  Symphony,  but  they  were  not  unproductive 
years.  And  the  Eighth  followed  close  upon  the  Seventh,  having  been 
completed  in  October,  1812.  Beethoven  at  that  time  had  not  yet  under- 


*  The  manuscript  score  was  dated  by  the  composer   "1812;   Slten 


then  follows  the 


vertical  stroke  of  the  name  of  the  month,  the  rest  of  which  a  careless  binder  trimmed  off, 
leaving  posterity  perpetually  in  doubt  whether  it  was  May,  June,  or  July. 
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taken  the  devastating  cares  of  a  guardianship,  or  the  lawsuits  which 
were  soon  to  harass  him.  His  deafness,  although  he  still  attempted  to 
conduct,  allowed  him  to  hear  only  the  louder  tones  of  an  orchestra. 
He  was  not  without  friends.  His  fame  was  fast  growing,  and  his  in- 
come was  not  inconsiderable,  although  it  showed  for  little  in  the 
haphazard  domestic  arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grovef  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  — 
free  and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;   these 


tSir  George  Grove:    "Beethoven  and  his  Nine  Symphonies"    (1896). 
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formed  a  congenial  circle  with  whom  his  afternoons  and  evenings 
were  passed  in  the  greatest  good-fellowship  and  happiness."  There 
was  more  than  one  affair  of  the  heart  within  the  circle,  and  if  the 
affairs  came  to  no  conclusion,  at  least  they  were  not  unconducive  to 
musical  romancing.  "Here,  no  doubt,"  Grove  conjectures,  "the  early 
ideas  of  the  Seventh  Symphony  were  put  into  score  and  gradually 
elaborated  into  the  perfect  state  in  which  we  now  possess  them.  Many 
pleasant  traits  are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee 
and  others.  The  coy  but  obstinate  resistance  which  Beethoven  usually 
offered  to  extemporising  he  here  laid  entirely  aside,  and  his  friends 
probably  heard,  on  these  occasions,  many  a  portion  of  the  new  Sym- 
phony which  was  seething  in  his  heart  and  brain,  even  though  no 
word  was  dropped  by  the  mighty  player  to  enlighten  them." 


It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  this  symphony  —  the  sense  of  immensity  which  it  con- 
veys. Beethoven  seems  to  have  built  up  this  impression  by  wilfully 
driving  a  single  rhythmic  figure  through  each  movement,  until  the 
music  attains   (particularly  in  the  body  of  the  first  movement,  and  in 
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the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  ver> 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
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phony  "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  —  it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his  sym- 
phonic slow  movements  (excepting  the  entirely  different  Allegretto  ol 
the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison,  but  pivots 
no  less  upon  its  rhythmic  motto,  and  when  the  music  changes  to  A 
major,  the  clarinets  and  bassoons  setting  their  melody  against  triplets 
in  the  violins,  the  basses  maintain  the  incessant  rhythm.  Beethoven 
was  inclined,  in  his  last  years,  to  disapprove  the  lively  tempo  often 
used,  and  spoke  of  changing  the  indication  to  Andante  quasi  allegretto. 

The  third  movement  is  marked  simply  "presto/'  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer  re- 
ports the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have  de- 
rived from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 
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The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters."  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich"). 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 

December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  great 
concert  which  plays  a  part  in  world  history,"  for  then  Beethoven's 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic   and   even   occasional  harmonic   elements   to   Beethoven's   Celtic   studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a 
"pastoral"  symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are 
among  them.  The  industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the 
work  a  revolution,  fully  hatched,  and  brought  from  the  composer  a  sharp  and  merited 
rebuke.  Beethoven  was  always  seizing  upon  some  chance  fragment  that  came  his  way,  en- 
larging upon  it,  making  it  entirely  his  own.  Never  did  he  evolve  a  more  purely  musical  scheme 
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Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which  Bee- 
thoven had  to  deal.  Beethoven  conducting  this  concert  was  so  deaf 
that  he  could  not  know  what  the  players  were  doing,  and  although 
there  was  no  obvious  slip  at  the  concert,  there  was  much  trouble  at 
rehearsals.  The  violinists  once  laid  down  their  bows  and  refused  to 
play  a  passage  which  they  considered  impossible.  Beethoven  persuaded 
them  to  take  their  parts  home  for  study,  and  the  next  day  all  went 
well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is  given 
by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the  audi- 
ence is  concerned,  they  responded  to  the  Allegretto  of  the  symphony, 
but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  exciting 
drum  rolls  and  fanfares  of  the  battle  piece,  "Wellington's  Victory," 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
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Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon  (once  revered  by  Beethoven).  Malzel  pro- 
posed that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  "Wellington's  Victory"  he  had  written  for  his  newly  invented 
mechanical  player  —  the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  programme  was  thus  announced: 

I.     "An  entirely  new  Symphony,"  by  Beethoven    (the  Seventh,  in  A  major). 
II.     Two     Marches    played      by     Malzel's     Mechanical     Trumpeter,    with     full 


III. 


orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 
"Wellington's  Victory." 


All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
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Norbert  Lauga 
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Melvin  Bryant 
John  Murray 
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Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
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Ludwig  Juht 
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Henry  Greenberg 
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PERSONNEL 
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Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 
Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
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Timpani 

Roman  Szulc 
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Percussion 

Max  Polster 
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Piano 

Lukas  Foss 
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thoven  being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  "Wellington's  Victory,"  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 
name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  'Well- 
ington's Victory';  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showed  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 

Both  new  works  were  received  with  great  enthusiasm.  The  perform- 
ance of  the  Symphony,  according  to  Spohr,  was  "quite  masterly,"  and 


*  This    incident    actually    pertains    to    the    second    performance,    but    the    circumstances    were 
almost  identical. 
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RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  Solemnis , 

Overture  to  "Egmont" 

Berlioz   Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz),  Academic  Festival  Overture 

Copland  "El  Salon  Mexico,"  "Appalachian  Spring,"  "A  Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy  "La  Mer,"  Sarabande 

Faure   "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg "The  Last  Spring" 

Handel  Larghetto ;  Air  from  "Semele"   (Dorothy  Maynor) 

Hanson    Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  ;  102 

(B-fiat) 

Khatchatourian Piano  Concerto  ( Soloist :  William  Kapell ) 

Liadov    "The  Enchanted  Lake" 

Liszt   Mephisto  Waltz    . 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Air  of  Pamina,  from  "The  Magic  Flute" 
(Dorothy  Maynor)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofieff    Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije,"  Suite;  "Love  for 
Three  Oranges,"  Scherzo  and  March ;  "Peter  and 
the  Wolf" ;  "Romeo  and  Juliet,"  Suite ;  Symphony 
No.  5 ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  ChloS,"  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz" ;  Dubinushka 

Satie Gymnopedie  No.  1 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1  ("Spring") 

Shostakovitch    Symphony  No.  9 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 

Sousa    "The  Stars  and  Stripes  Forever,"  "Semper  Fidelis" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also   Sprach  Zarathustra,"  "Don  Juan," 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  ( Sanroma )  ;  Song  of  the  Volga  Bargemen 

Tchaikovsky  Symphonies  Nos.  4,  5,  6;  Waltz  (from  String  Sere- 
nade); Overture,  "Romeo  and  Juliet";  Fantasia, 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi  Concerto  Grosso  in  D  minor 

Wagner Prelude  and  Good  Friday  Spell  from  "Parsifal" ;  Over- 
ture to  "The  Flying  Dutchman" 

Weber Overture  to  "Oberon"  [  162  ] 


the  Allegretto  was  encored.  The  open  letter  which  the  gratified  Bee- 
thoven wrote  to  the  Wiener  Zeitung  thanked  his  honored  colleagues 
"for  their  zeal  in  contributing  to  so  exalted  a  result."  The  letter  was 
never  published,  and  Thayer  conjectures  that  the  reason  for  its  with- 
drawal was  Beethoven's  sudden  quairel  with  Malzel,  whom  he  had 
singled  out  in  this  letter  with  particular  thanks  for  giving  him  the 
opportunity  "to  lay  a  work  of  magnitude  upon  the  altar  of  the  Father- 
land." 

The  concert  was  repeated  on  Sunday,  December  12,  again  with  full 
attendance,  the  net  receipts  of  the  two  performances  amounting  to 
4,000  florins,  which  were  duly  turned  over  to  the  beneficiaries. 
Schindler  proudly  calls  this  "one  of  the  most  important  movements  in 
the  life  of  the  master,  in  which  all  the  hitherto  divergent  voices  save 
those  of  the  professional  musicians  united  in  proclaiming  him  worthy 
of  the  laurel.  A  work  like  the  Battle  Symphony  had  to  come  in  order 
that  divergent  opinions  might  be  united  and  the  mouths  of  all  op- 
ponents, of  whatever  kind,  be  silenced."  Tomaschek  was  distressed  that 
a  composer  with  so  lofty  a  mission  should  have  stooped  to  the  "rude 
materialism"  of  such  a  piece.  "I  was  told,  it  is  true,  that  he  himself 
declared  the  work  to  be  folly,  and  that  he  liked  it  only  because  with 


THE  SOCIETY  OF  ARTS  AND  CRAFTS 

145  NEWBURY  STREET,  BOSTON 

announces  a  Lecture  by 

DR.  GEORGE  HAROLD  EDGELL 

Director,   Museum   of   Fine   Arts,   Boston 
SUBJECT: 

"MUSEUM  ACQUISITIONS  IN  MY  TIME" 

Junior   League    Ballroom,    Zero    Marlborough    Street,    Boston 

November  15th,  1949 

3:30  P.M. 
Tickets:  $1.25  including  tax. 
Obtainable  from  the  Society 


SYMPHONY  HALL,  SUNDAY,  NOV.  6,  at  3:30 

ROLAND  HAYES 

A  Great  Artist  Presenting 
An  Absorbing  Song  Program 

Arcadelt,  Handel,  J.  S.  Bach,  J.  C.  Bach,  Mozart, 

Beethoven,  Schubert,  R.   Trunk,  Debussy,  Griffes, 

African  and  Afro-American  Work  Songs 

Tickets:  $1.20,  $1.80,  $2.40,  $3   (Tax  Inc.) 
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it  he  had  thoroughly  thrashed  the  Viennese."  Thayer  assumes  that 
Beethoven's  musical  colleagues  who  aided  in  the  performance  of  the 
work  "viewed  it  as  a  stupendous  musical  joke,  and  engaged  in  it  con 
amove  as  in  a  gigantic  professional  frolic." 

The  Seventh  Symphony  had  a  third  performance  on  the  second  of 
January,  and  on  February  27,  1814,  it  was  performed  again,  together 
with  the  Eighth  Symphony.  Performances  elsewhere  show  a  somewhat 
less  hearty  reception  for  the  Seventh  Symphony,  although  the  Alle- 
gretto was  usually  immediately  liked  and  was  often  encored. 
Friedrich  Wieck,  the  father  of  Clara  Schumann,  was  present  at  the 
first  performance  in  Leipzig,  and  recollected  that  musicians,  critics, 
connoisseurs  and  people  quite  ignorant  of  music,  each  and  all  were 
unanimously  of  the  opinion  that  the  Symphony  —  especially  the  first 
and  last  movements  —  could  have  been  composed  only  in  an  unfor- 
tunate drunken  condition    ("trunkenen  Zustande") . 
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EBB  1  It 

TIE    TRIBUTARY    THEATKE 
OF    BOSTON,    INC. 

A  Friday  and  Saturday  Evening  Series 

Nov.  4,  5 

THE    RIVALS              Nov.   11,   12 

Dec.  2 

MACBETH               Dec.  3 

For  PLAYS  for  CHILDREN  watch  your  newspapers 
For  Reservations  call  CO  7-0377,  at  Filene's  or  all  Ticket  Agencies 
Performances  at  New  England  Mutual  Hall 
Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


.  .  .  NOTICE  TO  SUBSCRIBERS  .  .  . 

The  Ticket  You  May  Not  Be  Using  can  enable  a  visitor  to 
Boston  or  a  non-subscriber  to  hear  the  Orchestra  in  a  solidly 
subscribed  season.  The  re-sale  of  the  ticket  will  also  benefit  the 
Orchestra. 

Leave  the  ticket  at  the  box-office,  or,  i£  more  convenient,  tele- 
phone the  location. 

COm  6-1492 
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AN    EXHIBITION   OF   PAINTINGS 

by 
BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 

THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  16,  1949 

Prospective  exhibitors  may  secure  entry  and  information  forms  at 

the  Box  Office 


y&ns 


INCORPORATED 

ESTABLISHED     1840 


MAKERS  OF  EMAGRIN  TABLETS  FOR  THE  RELIEF  OF  PAIN, 
ESPECIALLY  TO  REDUCE  DISCOMFORT  OR  FEVER  RESULTING 
FROM  SIMPLE  HEADACHES,  NEURALGIAS  AND  COMMON  COLDS 

439  BOYLSTON  STREET  As  BEACON  STREET  A\%  WESTMINSTER  STREET 

BOSTON  BOSTON  PROVIDENCE 


T.  O.  Metcalf  Co. 

LETTER    PRESS  PRIJS[TIJ\[G  PHOTO    OFFSET 

Boston    10,    Mass. 
152   Purchase   Street  :  :  Telephone:    HAncock   6-5050 
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SPECIAL  CONCERT 
To  Benefit  the 

ALBERT    SCHWEITZER 
HOSPITAL 

In  French  Equatorial  Africa     • 


Introducing 
The  New  Organ 

SYMPHONY  HALL,   MONDAY  EVENING, 

November  14,  at  8:30 


Members  of  the 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,    Conductor 
E.  POWER  BIGGS,  Organ 


PROGRAM 

HAYDN Concerto  in  C  major,  for  Organ  and  Orchestra 

(First  performance  in  America) 
HINDEMITH Concerto  for  Organ,  Brasses  and  Woodwinds 

BACH Fantasia  and  Fugue  in  G  minor 

HAYDN Suite  for  a  Flute  Organ  in  a  Musical  Clock 

DAQUIN Three  Noels  with  Variations 

REUBKE Sonata  in  C  minor,  on  the  94th  Psalm 

POULENC Concerto  for  Organ,  Strings,  and  Kettle  Drums 


Tickets  on  sale  at  the  Box  Office 
;.80,     $4.00,     $3.50     $3.00,     $2.50     $2.00  (including  tax) 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Fourth  Program 


FRIDAY  AFTERNOON,  November  4,  at  2:30  o'clock 

SATURDAY  EVENING,  November  5,  at  8:30  o'clock 

Mozart Symphony  in  D  major,  "Prague,"  No.  38 

(Koechel  No.  504) 

I.     Adagio;  Allegro 
II.    Andante 
III.     Finale:  presto 

Jolivet Concerto  for  Ondes  Martenot  and  Orchestra 

I.     Allegro  moderato 
II.    Allegro  vivace 
III.     Largo  cantabile 

(First  performance  in  America) 

INTERMISSION 

Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 

SOLOIST 

GINETTE  MARTENOT 

BALDWIN  PIANO  VICTOR  RECORDS 

This  program  will  end  about  4:25  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 
each  Monday  on  the  National  Broadcasting  Company  Network 
(Station  WBZ,  Sundays  1:30-2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT   -   RADIO   -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.         Tr  7-7248 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for   beginning   and    advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  appointment  by  letter 


RAYEL   GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madamh  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio   109  Sewall  Avenue,   Brookline 

BE  2-7333 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1949,    BY    BOSTON    SYMPHONY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Alvan  T.  Fuller  Lewis  Perry 

Theodore  P.  Ferris  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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V/hat's  going  to 

happen  to 
Your  Property?! 


^erv;ngyourB 


roPerty    ; 


low 


COST 


a. 
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aw"imBank 


JLhis  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost" 

The  Vtytional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength   for  113  Years 
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SYMPHONIANA 

Resolution 
Monet  Exhibition 


RESOLUTION 

{Adopted  by  the  Trustees  of  the  Boston 
Symphony  Orchestra,  October  26,  1949) 

In  the  thirty-one  years  since  Major 
Higginson  committed  the  conduct  of 
the  Orchestra  to  a  Board  of  Trustees, 
that  Board  has  operated  under  five 
Presidents,  of  whom  Jerome  D.  Greene 
was  the  fourth.  He  was  a  member  of 
the  Board  from  May  16,  1938,  until 
October  26,  1949,  when  his  resignation 
was  reluctantly  accepted.  For  more  than 
three  of  those  eleven  years,  from  April 
22,  1942,  until  October  24,  1945,  he  was 
President  of  the   Board. 

To  his  whole  service  of  the  Orchestra 
he  brought  a  rare  equipment  for  useful- 
ness. In  educational,  humanitarian,  and 
financial  posts  he  had  acquired  a  wide 
experience,  the  fruits  of  which  could 
be  related  at  many  points,  and  with 
high  advantage,  to  the  varied  needs  of 
our  enterprise.  When  he  assumed  his 
duties  as  President,  the  transition  from 
his  predecessor's  term  of  office  to  his 
own  presented  problems  of  peculiar 
difficulty.  He  faced  them  with  a  modest 
force  of  character  and  conduct,  an  un- 
sparing expenditure  of  thought  and  ac- 
tion, and  an  unfailing  considerateness 
for  others  which  won  for  him  a  special 
place  in  the  admiration  and  affection 
of  his  colleagues  on  the  Board. 

This  minute  is  accordingly  adopted 
in  token,  both  personal  and  corporate, 
of  the  Board  and  of  the  public  it  seeks 
to  serve  for  the  generous  and  effective 
labors  of  our  fourth  president,  Jerome 
D.  Greene. 


Chandl 


anaier  s 

Tremont  and  West  Streets 


announcing  the 
presentation  of 
1950    models 


ARNHEIMER 
FURS 


•  • 


exclusive  with 
us  in   Boston 


The  famous 
Arnheimer  label 
treasured  the  country 
over  by  women  who  ap- 
preciate the  finer 
things  ...  in  stoles 
.  .  .  capes  .  .  .  jackets 
.  .  .  full  length  coats 
of  true  elegance! 
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LAMSOM  HUBBARD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 
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MONET    EXHIBITION 
The  exhibition  of  the  French  impres- 
sionists,   Monet    and    Pissarro,    now    on 
view    in    the   Gallery,    has    been    loaned 
by  the   Boston   Museum   of   Fine   Arts: 

Branch  of   the   Seine   near  Giverny,  by 

Claude  Monet 

Water  Lilies,  by  Claude  Monet 

Grand  Canal,  Venice,  by  Claude  Monet 

Flower    Beds    at   Vetheuil,    by    Claude 
Monet 

Ice  Floes  at  Vetheuil,  by  Claude  Monet 

Snow  at  Argenteuil,  by  Claude  Monet 

Ravine  of  the  Creuse  River,  by  Claude 

Monet 

Entrance  to  the  Village  of  Vetheuil,  by 
Claude  Monet 

Rouen  Cathedral :  Tour  d'Albane,  Early 
Morning,  by  Claude  Monet 

Haystack    at    Sunset    near    Giverny,    by 

Claude  Monet 

The   Old   Fort   at   Antibes,   by   Claude 
Monet 

Morning   on   the   Seine   at    Giverny,    by 

Claude  Monet 
Autumn  at  Jeufosse,  by  Claude  Monet 

Meadow  at  Giverny :  Autumn,  by  Claude 
Monet 

Rouen    Cathedral:    Sunset,    by    Claude 
Monet 

Cap     d'Antibes:     Mistral,     by    Claude 
Monet 

Morning  Sunlight  on  the  Snow,  Eragny, 
by  Camille  Pissarro 

The  Turkey  Girl,  by  Camille  Pissarro 

Road  to  Ennery,  by  Camille  Pissarro 
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BOSTON  ^A. 


IRENE. ..  dips  deeply  into  the  richness  of  the  15th 
Century  for  a  superb  suit,  dramatic  as  Golden  Age 
pageantry— in  Renaissance  Red,  a  vibrant  garnet  tone. 


M.  I.  T. 'sold 

Rogers  Building  on 
Boylston  Street 


Remember  when  it  was  called 

"Boston  Tech"? 


The  face  of  Boston  has 
changed  greatly  since  191 6, 
the  year  in  which  the  Massa- 
chusetts Institute  of  Tech- 
nology moved  across  the 
Charles  River  to  its  magnifi- 
cent new  buildings  in  Cam- 
bridge. 

Old  Colony  Trust  Com- 
pany congratulates  the  Insti- 
tute on  its  leadership  in  meet- 
ing change.  Through  peace 
and  war,  the  Institute  has 
maintained  that  leadership 
and  has  made  major  contri- 
butions to  the  progress  of 
mankind. 

In  step  with  changing 
times.  Old  Colony  Trust  Com- 


pany, New  England's  largest 
trust  institution,  meets  in 
trust  and  agency  fields  every 
need  of  the  owners  of  securi- 
ties through  various  types  of 
up-to-date,  efficient  services. 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


,     WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Fourth  Program 


FRIDAY  AFTERNOON,  November  4,  at  2:30  o'clock 

SATURDAY  EVENING,  November  5,  at  8:30  o'clock 


Mozart Symphony  in  D  major,  "Prague,"  No.  38 

(Koechel  No.  504) 
I.     Adagio;  Allegro 
II.    Andante 
III.     Finale:  presto 

Jolivet Concerto  for  Ondes  Martenot  and  Orchestra 

I.     Allegro  moderato 
II.     Allegro  vivace 
III.     Largo  cantabile 

(First  performance  in  America) 


INTERMISSION 


Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


SOLOIST 

GINETTE  MARTENOT 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:25  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 
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PERSIAN  LAMB  .  .  so  sleek,  so  satisfactory  to  wear  is  the 
summation  of  elegance  again  this  year.  We  invite  you  to 
buy  your  furs  with  the  utmost  confidence  in  a  store  which 
has   enjoyed   a   fine   reputation   for   over   a  hundred  years. 

R.  H.  STEARNS  CO. 


I  17b  I 


SYMPHONY  IN  D  MAJOR   (K.  No.  504) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,   1756;  died  at  Vienna,  December  5,  1791 


This  symphony  had  its  first  performance  at  Prague,  January  19,  1787. 

It  is  scored  for  two  flutes,  two  oboes,  two  bassoons,  two  horns,  two  trumpets, 
timpani  and  strings.  The  trumpets  and  drums  are  not  used  in  the  slow  movement. 

The  "Prague"  Symphony  was  first  performed  at  these  concerts  January  27,  1882. 
The  most  recent  performance  in  the  Friday  and  Saturday  Series  was  April  2,  3,  1948. 

The  last  symphony  which  Mozart  composed  before  his  famous  final 
three  of  1788  (the  E-flat,  G  minor,  and  "Jupiter"  symphonies)  was 
the  Symphony  in  D  major,  called  the  "Prague"  Symphony,  which  had 
its  first  performance  in  that  city  early  in  1787.  Mozart  probably  did 
not  compose  it  especially  for  Prague,  but  when  he  went  there  from 
Vienna  on  a  sudden  invitation,  the  new  score  was  ready  in  his  port- 
folio for  the  first  of  two  performances  in  the  Bohemian  capital. 

"Prague  is  indeed  a  very  beautiful  and  agreeable  place,"  wrote 
Mozart  on  his  arrival  there.  And  he  had  good  cause  to  be  gratified 
with  the  more  than  friendly  reception  which  he  found  awaiting  him. 
"Figaro,"  produced  there  in  the  previous  season,  had  been  an  immense 
success,  and  its  tunes  were  sung  and  whistled  on  all  sides.  A  bid  was 
to  come  for  another  opera,  and  "Don  Giovanni"  was  to  be  written 
and  produced  there  within  a  year,  and  to  cause  another  furore  of 
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enthusiasm.  The  composer  of  "Figaro,"  as  might  be  expected,  was 
applauded  loud  and  long  at  the  two  concerts  of  his  visit  in  1787,  and 
after  the  D  major  symphony  at  the  first  of  them,  he  could  not  appease 
the  audience  until  he  had  improvised  upon  the  piano  for  half  an 
hour.  At  length  a  voice  shouted  the  word  "Figaro!"  and  Mozart,  inter- 
rupting the  phrase  he  had  begun  to  play,  captured  all  hearts  by  im- 
provising variations  from  the  air  "Non  piii  andrai." 

Writing  on  January  15  to  his  friend  Gottfried  von  Jacquin,  Mozart 
related  how  a  round  of  entertainment  mostly  connected  with  music- 
making  was  awaiting  him.  On  the  evening  of  his  arrival,  he  went  with 
Count  Canal  to  the  "Breitfeld  Ball,  where  the  flower  of  the  Prague 
beauties  assemble.  You  ought  to  have  been  there,  my  dear  friend;  I 
think  I  see  you  running,  or  rather  limping,  after  all  those  pretty 
creatures,  married  and  single.  I  neither  danced  nor  flirted  with  any  of 
them  —  the  former  because  I  was  too  tired,  and  the  latter  from  my 
natural  bashfulness.  I  saw,  however,  with  the  greatest  pleasure,  all 
these  people  flying  about  with  such  delight  to  the  music  of  my  'Figaro/ 
transformed  into  quadrilles  and  waltzes;  for  here  nothing  is  talked  of 
but  'Figaro,'  nothing  played  but  'Figaro,'  nothing  whistled  or  sung 
but  'Figaro,'  no  opera  so  crowded  as  'Figaro,'  nothing  but  'Figaro'  — 
very  flattering  to  me,  certainly." 


.Fine  6hp;lish  2>one  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 

10 Q  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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Franz  Niemtschek,  a  Bohemian  who  wrote  a  biography  of  Mozart 
in  1798,  said  of  the  concert  of  January  19:  "The  symphonies  which 
he  chose  for  this  occasion  are  true  masterpieces  of  instrumental  com- 
position, full  of  surprising  transitions.  They  have  a  swift  and  fiery 
bearing,  so  that  they  at  once  tune  the  soul  to  the  expectation  of  some- 
thing superior.  This  is  especially  true  of  the  great  symphony  in  D 
major,  which  is  still  a  favorite  of  the  Prague  public,  although  it  has 
been  heard  here  nearly  a  hundred  times." 

The  Symphony  in  D  major  is  noteworthy  by  the  absence  of  a  minuet 
(in  his  earlier  symphonies,  Mozart  was  often  content  with  three  move- 
ments) .  Still  more  unusual  is  the  slow  introduction  to  the  first  move- 
ment. Haydn,  and  Beethoven  after  him,  were  inclined  to  such  intro- 
ductions, but  Mozart  preferred  to  begin  at  once  with  his  lively  first 
theme.  The  exceptions,  which  occurred  in  succession  through  Mozart's 
last  years,  were  the  "Linz"  Symphony  in  C  major  (K.  425) ,  the  Sym- 
phony in  G  major  (K.  444) ,  the  "Prague"  Symphony,  and  the  famous 
E-flat  Symphony  (K.  543)  which  followed. 

Remembering  that  this  symphony  was  composed  between  "Figaro" 
and  "Don  Giovanni,"  commentators  have  noted  a  likeness  in  the  chief 
theme  of  the  allegro  to  the  first  theme  of  the  Overture  to  "Don  Gio- 
vanni." Erich  Blom  goes  even  further  in  associating  the  symphony 
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with  the  opera  that  followed:  "The  portentous  and  extended  slow 
introduction  of  the  'Prague'  Symphony  is  charged  with  the  graver 
aspects  of  'Don  Giovanni';  the  half-close  leading  to  the  allegro  is 
practically  identical  with  that  at  a  similar  juncture  in  the  great  sextet 
of  the  opera,  and  an  ominous  figure  in  the  finale  almost  makes  one 
think  of  the  stone  guest  appearing  among  a  riot  of  mirth,  though  the 
grace  and  the  laughter  of  Susanna  are  there  too.  The  slow  movement 
makes  us  dream  of  the  idyllic  summer-night  stillness  in  Count  Alma- 
viva's  invitingly  artificial  garden.  The  wonder  of  the  Symphony  is, 
however,  that  in  spite  of  the  variety  of  the  visions  it  may  suggest  to 
the  hearer,  it  is  a  perfect  whole.  Every  structural  part  and  every 
thematic  feature  is  exquisitely  proportioned.  No  separate  incident  is 
allowed  to  engage  attention  independently  of  the  scheme  in  which  it 
is  assigned  its  function,  even  where  it  is  as  incredibly  beautiful  as  the 
second  subject  of  the  first  movement,  which  is  surreptitiously  intro- 
duced by  a  passage  that  is  apparently  merely  transitional,  or  as  engag- 
ingly spritely  as  the  second  subject  of  the  finale  with  its  bubbling 
bassoon  accompaniment." 
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oston ... 
and  Trust  Funds 

The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 
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NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  CApitol  7-7400 
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there  6    beautiful   mudic   uou  ve   never  heard 

on  your  own  prized  recordings 


uour  invu 

to  listen  to  recorded  music  you've  never  heard  — >  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYN AURAL  Amplifier,  for  in- 
stance  ^-  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  —>  clear,  bold  basses  that  were  submerged  in  rumble 
— <  even  dramatic  silences  with  no  distracting  surface  noise  —> 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  >— 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen! 


•The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians,  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 
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CONCERTO  FOR  ONDES  MART  EN  OT  AND  ORCHESTRA 

By  Andr£  Jolivet 
Bora  in  Paris,  August  8,  1905 


This  concerto  had  its  first  performance  in  Vienna,  April  23,  1948.  Ginette  Martenot, 
the  "ondiste"  who  introduced  the  work,  performed  it  in  Paris  with  the  Orchestre 
National  under  Roger  Desormieres,  March  21,  1949. 

The  concerto  calls  for  two  flutes,  two  piccolos,  two  oboes  and  English  horn,  alto 
saxophone,  two  clarinets,  two  bassoons,  two  horns,  three  trumpets,  two  trombones, 
tuba,  timpani,  tambourine,  snare  drum,  military  drum,  bass  drum,  temple  blocks, 
cymbals,  suspended  cymbal,  Chinese  cymbal,  gong,  tamtam,  triangle,  maracas,  whip, 
glockenspiel,  celesta,  vibraphone,  xylophone,  harp,  and  strings.  It  is  dedicated  to 
Ginette  Martenot. 

The  concerto  is  without  key  or  rhythmic  signature.  The  beat  con- 
stantly changes  from  bar  to  bar  throughout  the  score.  The  first 
movement,  allegro  moderato,  begins  with  soft  background  music, 
impressionistic  in  character,  while  the  solo  instrument  plays  in  the 
higher  range  of  the  "keyboard"  a  theme,  molto  espressivo,  strengthen- 
ing the  accompaniment.  This  theme  figures  importantly.  There  is  a 
considerable  unaccompanied  cadenza  in  which,  for  the  only  time  in 
the  concerto,  two  simultaneous  voices  are  called  for.  The  second  move- 
ment, allegro  vivace,  is  scherzo-like  with  rhythmic  accentuation.  It  calls 
for  rapid  finger  work  in  the  solo  part,  including  trills,  running  triplets, 
and  other  figures.  The  third  movement,  a  largo  cantabile,  shows  the 
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The  Old  World's 

Great  Musical  Performances 


NOW     FLAWLESSLY     ETCHED 
ON     CAPITOL     RECORDS 


T^L(EJFUNKEN!  That  name  has  long 
sounded  the  note  for  the  great  music  of  the 
world.  Music  conducted  and  performed  by 
Europe's  foremost  artists— recorded  at  all  three 
speeds  with  a  fidelity  that  makes  your  living 
room  a  great  concert  hall. 

For  now,  Capitol  has  etched  these  masterful 
Telefunken  performances,  as  well  as  other 
classics,  on  Long -Playing  Microgroove  Non- 
breakable  33/3  rpm  Records.  Now  you  may  hear 
symphonies  and  choral  works  — classic  and 
modern  —  in  an  uninterrupted  tapestry  of  sound. 

How  else  can  you  hear  Igor  Stravinsky  conduct- 
ing the  Berlin  Symphony  Orchestra  in  The  Card 
Game— or  listen  raptly  as  Willem  Mengelberg 
conducts  the  Amsterdam  Concertgebouw 
Orchestra  performing  Ein  HeldenlebenP—Hear 
Max  Thurn  as  he  directs  the  Hamburg  State 
Opera  Choir  and  Orchestra  in  a  thrilling  inter- 
pretation of  Bruckner's  Mass  in  E  Minor,  and 
evening  after  evening  of  other  soul-stirring 
performances  by  the  Old  World's  musical  greats. 
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melodic  possibilities  of  the  instrument  over  a  light  accompaniment  in 
which  the  strings  are  for  the  most  part  muted.  Only  in  the  last  few 
pages  does  the  orchestra  rise  to  its  full  sonority,  and  finally  reach  a 
fortissimo  climax. 

An  unsigned  communication  from  Paris  describes  the  Concerto  as 
"a  kind  of  a  symphonic  poem  in  which  the  martenot  personifies  light 
in  contrast  to  the  dark  and  chaotic  impression  which  the  orchestra 
produces  in  the  first  movement."  The  sombre  orchestra  opposes  and 
threatens  the  luminous  line  of  the  solo  instrument,  according  to  this 
writer.  Only  in  the  last  movement  does  the  atmosphere  clear  as 
serenity  is  established. 

Gerard  Michel,  describing  the  Paris  performance  in  Paroles 
Frangaises  (March  25,  1949),  proclaimed  the  concerto  "the  greatest 
musical  event  of  the  year,"  and  labelled  the  performance  a  "  triomphe 
total."  His  words  of  praise  need  not  be  quoted  to  hearers  who  may 
prefer  to  form  their  own  first  impressions  of  the  concerto. 

Andre  Jolivet  was  a  pupil  of  Paul  Le  Flem  and  Edgar  Varese.  He  is 
known  by  repute  as  a  member  of  the  group  of  four  who  called  them- 
selves in  1936  "La  Jeune  France,"  borrowing  a  phrase  from  Berlioz. 
They  included  Olivier  Messaien,  Daniel  Lesur,  and  Yves  Baudrier. 
It  was  not  to  be  expected  that  these  young  artists  would  remain  in  per- 
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petual  accord  on  all  aesthetic  points,  which  indeed  would  subject 
any  such  group  to  the  charge  of  dogmatism.  They  are  obviously  in 
accord,  however,  in  that  each  has  found  a  use  for  the  ondes  martenot 
in  his  music.  Messaien  has  used  it  with  great  prominence  in  his  new 
symphony,  Turangalila,  which  is  announced  to  have  its  first  per- 
formance at  the  Boston  Symphony  concerts  next  month.  It  also  figures 
in  his  Trois  Petites  Liturgies.  Baudrier  has  written  La  Riviere  de 
Silence  and  Eleanore  for  the  ondes  martenot;  Daniel  Lesur,  L'Anni- 
versaire  de  I'Infante  for  four  martenots  and  small  orchestra.  Jolivet,  in 
addition  to  this  concerto,  has  composed  a  Suite  Delphique  (from  in- 
cidental music  to  a  play) ,  and  three  Poemes  for  ondes  martenot  and 
piano.  The  music  of  Jolivet  also  includes  a  Danse  Incantatoire  for 
orchestra,  Trois  Chants  d'Homme  for  three  baritones  and  orchestra, 
and  Mana;  Six  Pieces  for  Piano. 
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THE  "ONDES  MARTENOT' 


Maurice  Martenot,  the  inventor  of  the  ondes  martenot,  was  born 
in  Paris,  October  14,  1898.  At  the  age  of  nine  he  made  concert 
tours  with  his  sister  Ginette,  playing  the  piano.  Later  he  made  the 
'cello  his  instrument.  Even  while  the  radio  was  still  in  its  laboratory 
stage,  he  served  as  a  wireless  instructor  in  the  first  World  War,  and 
as  early  as  1918  was  working  upon  the  possibility  of  producing  musical 
sounds  by  generating  ether  waves.  On  April  21,  1928,  he  first  exhibited 
the  instrument  which  he  then  called  the  "ondes  musicales." 

The  basic  principle  of  this  and  of  most  electrical  devices  which 
produce  music  is  the  basic  "heterodyne  "  principle  of  radio  itself:  two 
currents  of  slightly  different  frequencies  are  combined  to  produce 
beats  (or  regular  pulsations)  which  in  turn  are  transformed  into'  air 
waves,  resulting  in  an  audible  tone  through  the  loud  speaker.  For 
example,  if  the  current  produced  by  one  heterodyne  has  a  frequency 
of  300,000  and  the  other  a  frequency  of  300,261,  the  note  produced 
by  their  beats  transformed  into  sound  will  be  middle  C.  A  second 
current  with  a  frequency  of  300,435,  combined  with  a  current  of 
300,000,  will'produce  A. 


Custom  Tailored  Garments  for  Women 

Scotch  Tweed  Coats,  Capes  and  Suits  made 

for  women  who  appreciate  careful  tailoring 

and  lovely  materials. 

Choice   of   many   attractive   styles,   and 
500  of  the  very  finest  Scotch   Tweeds. 

Prices  are  reasonable. 

Romanes  &  Peterson 

581    Boylston  Street,  Boston In  Copley  Square 


Isaac  S.  Kibrick  Herbert  V.  Kibrick,  C.L.U. 

Life  Member  Million  Dollar  Round  Table          Insurance  Adviser 

Life  Insurance  and  Estate  Planning 

75  Federal  St.  47  West  Elm  St. 

Boston  Brockton 

HU  2-4900  Tel.  Brockton  2186 

f  188  J 


Inheritance  Taxes?  Foresight  pays 


An  estate  cannot  be  finally  settled 
until  all  taxes  have  been  paid.  This 
usually  takes  from  one  to  two  years 
. . .  sometimes  even  longer.  To  avoid 
confusion  and  costly  delays,  plans 
for  the  disposition  of  your  property 
should  be  made  in  advance. 

Our  Trust  Officers  will  be  glad 


to  discuss  this  and  other  pertinent 
matters  with  you  and  your  attorney. 
Officers  of  the  Merchants'  Trust 
Department  have  at  their  command 
the  knowledge  and  wisdom  gained 
from  many  years  of  practical  ex- 
perience in  the  settlement  of  estates 
and  the  administration  of  trusts. 
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The  notes  of  varying  pitch  can  be  produced  by  altering  the  fre- 
quency of  either  current.  There  are  two  ways  of  performing  the  notes 
on  the  ondes  martenot:  by  means  of  a  keyboard,  and  by  means  of  a 
metalized  ribbon  which,  attached  to  the  finger  by  a  ring,  can  be  moved 
left  or  right.  The  metalized  part  acts  as  a  variable  armature  in  a 
condenser  over  concealed  metal  plates. 

In  the  above  processes  the  player  uses  the  right  hand  only.  The 
keyboard  (of  seven  octaves)  gives  the  precise  attack  of  a  wind  or 
keyboard  instrument  (which  is  movable  under  the  touch  to  produce 
a  vibrato) .  The  ribbon,  which  is  stretched  over  a  series  of  depressions 
before  the  keyboard,  can  produce  quarter  or  eighth  tones  if  desired. 
It  also  has  the  more  expressive  quality  of  a  vocal  or  string  attack. 
The  left  hand  operates  a  key  which  controls  volume  and  articulation. 
Many  timbres  can  be  called  upon  (or  mixed)  at  will.  The  loud 
speaker  can  both  amplify  and  produce  tones.  A  "string  instrument," 
which  the  inventor  calls  "la  palme"  on  account  of  its  shape,  is  at- 
tached at  the  left  of  the  keyboard.*  Two  sets  of  twelve  strings   (tuned 


*  This  instrument,  newly  built,  is  here  being  used  for  the  first  time.  On  his  return  to  Paris 
M.  Martenot  has  been  invited  to  make  a  report  before  the  Academic  des  Sciences  on  this 
new  device. 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
required  and,  in  the  case  of  a  punch,  how  to  prepare  it. 

Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 
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to  the  scale)  are  stretched  over  a  wooden  resonator.  The  individual 
strings  (or  their  harmonics)  are  put  into  vibration  at  will.  These 
string  tones,  which  can  be  given  a  vibrato  by  the  playing  hand  of  the 
"ondiste"  can  be  sounded  alone  or  blended.  The  mechanism  which 
the  player  commands  is  extremely  sensitive  to  the  slightest  touch. 

The  general  principle  was  worked  upon  from  the  earliest  days  of 
radio  and  developed  by  several  inventors  after  a  patent  issued  in 
1922  to  the  engineer,  Charles  Hugoniot.  Jorg  Mager  in  a  pamphlet 
of  1924,  "A  New  Epoch  in  Music  Through  Radio,"  described  an  in- 
strument which  he  called  the  "spharophon"  or  "electrophone,"  which 
was  engaged  to  augment  the  bell  tones  in  "Parsifal"  at  Bayreuth  in 
1931.  The  thereminvox t  developed  by  Leon  Theremin  in  1927,  was 
demonstrated  in  Symphony  Hall.  The  performer  controlled  the  vol- 
ume with  one  hand  and  pitch  with  the  other  by  making  passes  in 
the  air  at  a  certain  distance  from  a  vertical  rod.  It  was  regarded  with 
wonderment,  but  found  lacking  in  clear  articulation  of  notes  or  a 
timbre  of  permanent  usefulness  to  music.  There  have  been  other  in- 
struments:* the  "trautonium"  of  Trautwein    (1930)    which  is  played 

*  See   "The   Oxford  Companion  to  Music"  by  Percy  A.   Scholes.  Article   on   "electric  musical 
instruments." 


la  maisonette 

115  newbury  street,  boston  16 

Individually  selected  costumes  for  town  and  country 
Mrs.  Frederick  L.  Dabney  —  Mrs.  Bernard  A.  Walker 
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For  holiday  greetings  of  distinction,  be  sure  to 
come  to  Paine's.  Styles  for  every  taste  .  .  .  from 
strictly  formal  holly  wreaths  to  frankly  sentimen- 
tal cherubs... created  by  nationally  known  artists. 

CHRISTMAS   CARDS   BY 

•  AMERICAN  ARTISTS 

•  BUZZA-CARDOZA  of  HOLLYWOOD 

•  IRENE   DASH       •  FRAVESSI-LAMONT 

•  HALLMARK  •  NORCROSS 

•  PARAMOUNT     •  DOROTHY    SIMMONS 

•  TESSIER    STUDIOS         •  and  many  others 
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81   ARLINGTON  STREET   •   HAncock  6-1500 


by  the  application  of  a  movable  steel  wire  to  a  steel  bar;  the  'elec- 
tronde"  of  Taubmann  (1929),  aimed  to  eliminate  the  "scooping"  of 
notes  by  an  electric  switch;  the  "croix  sonore"  of  Nicholas  Obukof, 
a  variant  of  the  thereminvox,  presenting  a  cross  surmounting  a  globe; 
the  "mellertion"  (1933)  based  on  a  ten  instead  of  a  twelve  note  scale; 
the  "dynaphone"  of  Rene  Bertrand  for  which  Honegger  wrote  the 
ballet,  Roses  en  Metal;  the  "emicon"  (1930),  an  American  product; 
the  "hellertion"  (1936)  which  used  something  resembling  a  keyboard; 
and  the  Wurlitzer  "electronic"  piano,  similar  to  the  ' 'hellertion ." 
Electrically  keyed  instruments,  organs  and  amplified  stringed  instru- 
ments   (some  without  backs)    have  been  numerous. 

Music  electrically  generated  and  thus  derived  from  the  ether  waves 
offered,  needless  to  say,  limitless  possibilities  in  range,  pitch  and  in- 
tensity. The  problem  was  one  of  selection,  control,  precise  articulation, 
the  capturing  of  new  and  usable  musical  colors,  and  the  elimination  of 
undesirable  sounds.  This  attainment  has  obviously  required  the 
persistent  application  of  technical  improvement,  guided  by  true 
musicianship.  Only  thus  could  the  electric  instrument  be  lifted  from 
a  curious  gadget  to  a  legitimate  member  of  the  musical  family. 
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E.  POWER 

BIGGS 

is  among  the  scores  of  great  artists 
who  choose  to  record  exc/us,ve/y 
for  Columbia  Masterworks  Records 

Organ  Music  of  Bach 

(Recorded  in  St.  Paul's  Chapel.  Colum- 
bia University,  New  York) 
Prelude  and  Fugue  in  E-flat  Major  • 
Fugue  In  D  Minor  •  Fantasia  and 
Fugue  in  G  Minor-Toccata  in  FMajor 
©ML4097  SetMM-728 

French  Organ  Music 

Wider:  Toccata;  Marche  Pontificale- 

L.  Boellmann:  Suite  Gothique,  Op. 

25  •  Marcel  Dupre:  Antiphon   1 1  • 

Vierne:  Final  -  Jehan  Alain  •  L.tan- 

ies  •  Eugene  Gigout:  Grand  Choeur 

Dialogue 

©ML4195  Set  MM'802 


Philharmonic-Symphony 
Orchestra  of  Mew  York 

Charles  Muench  conducting 
Saint-Saens:  Symphony  No.  3  in  C 
Minor,  Op.  78 

(E.  Nies-Berger,  Organ) 

©ML  4120  SetMM-747 


The  selections  marked  with  the  LP  are 
now  available  on  Long  Playing  Micro- 
groove  Recordings,  as  well  as  on  con- 
ventional Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  up  to  50 
minutes   of    music   on   one    record.   The 
sensational    new    Columbia    LP    Micro- 
groove  process  puts  up  to  6  times  more 
music  on  one  nonbreakable  record— at 
far  lower  cost  to  you.  Ask  your  dealer 
for  a  demonstration— tomorrow! 
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COLUMBIA  RECORDS 


Masterworks 


LP 


LONG  PLAYING 
MICROGROOVE 


'Columbia,"  "Masterworks"  and@®  Trade  Marks  Reg.  U.S.  Pat.  Off.  Marcas  Registradas  (Tj>)  Trade  Mark 


RCA  Victor  welcorr 
the  Boston  Symphony  Orchestra's  brilliant  new  conductor, 
Charles  Munch.  Under  his  inspired  leadership, 
the  Boston  Symphony  Orchestra  will  continue  to  present  its 
most  glorious  performances  exclusively  on  Red  Seal  recor 
Among  the  Orchestra's  recent  recorded  masterpieces, 
conducted  by  Serge  Koussevitzky: 

Waltz  Serenade — Tchaikovsky  and  The  Last  Spring  — Grieg.  Single  recon 
Romeo  and  Juliet  Overture — Tchaikovsky.  Album  of  three  records. 

Bolero  —  Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Op.  64— Tchaikovsky.  Album  of  six  recon 

Peter  and  the  Wolf  —  Prokofieff.  Richard  Hale,  Narrator. 
Album  of  three  records. 


For  the  first  time  recordings  completely  distortion 
free!  Here  is  all  you  need  to  enjoy  the  amazing  ne 
45  rpm  records  through  your  own  set.  This  plug- 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world 
fastest  automatic  changer  .  .  .  plays  up  to  10  recore 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 

♦These  selections  also  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 


THE  WORLD'S  GREATEST  ARTISTS  ARE* 
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Maurice  Martenot  as  technician,  together  with  his  sister  Ginette  as 
performer,  have  devoted  their  efforts  in  this  direction  in  the  years 
which  have  elapsed  since  the  outbreak  of  the  numerous  inventions 
above  listed.  It  was  on  December  12,  1930,  that  Maurice  Martenot, 
appearing  with  the  Philadelphia  Orchestra  under  the  direction  of 
Leopold  Stokowski,  exhibited  an  "electrical  instrument"  of  the 
"musical  waves"  in  Philadelphia,  performing  the  especially  written 
Symphonic  Poem  of  the  Greek  composer  Dimitri  Levidis,  with  which 
he  had  first  fully  demonstrated  the  instrument  in  Paris,  together  with 
transcriptions  from  Buxtehude  and  Mozart.  The  instrument  has  since 
been  immeasurably  improved. 

Since  that  time,  and  notably  in  the  last  few  years,  an  impressive 
amount  of  music  has  been  composed  in  France  for  the  ondes  martenot. 
There  are  works  with  Orchestra  and  chamber  works,  including  en- 
sembles for  trios  or  quartets  of  martenots  (as  many  as  sixteen  were 
played  in  a  group  at  the  Paris  Exposition  of  1937) .  Ginette  Martenot 
has  appeared  with  every  orchestra  in  Paris,  and  with  the  Orchestras 
of  London,  Vienna,  Geneva,  Brussels  and  Prague.  Her  recitals  have 
been  still  more  numerous. 

Honegger  has  used  the  Martenot  in  his  Jeanne  d'Arc  au  Bucher, 
to  be  performed  at  the  Boston  Symphony  Concerts  in   the  present 


Banking  Services 
Convenient  to  Back  Bay  Residents 

Our  two  offices  in  the  Back  Bay  —  one  in  Copley  Square  and 
the  other  at  Boylston  Street  and  Massachusetts  Avenue  —  pro- 
vide well-rounded .  banking  and  safe  deposit  services  to  the 
residents,  professional  people  and  business  concerns  of  this 
district. 


$ 


tate  Street  trust  Company 


BOSTON,  MASSACHUSETTS 

*Copley  Square  Office:  581  Boylston  Street 

* Massachusetts  Avenue  Office:  Cor.  Mass.  Ave.  and  Boylston  St. 

*Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

*Night  depository  services  available  . 
member  federal  deposit  insurance  corporation 
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Sh©  had  such  a  qentle  face 


After  days  and  nights  of  horror,  the 
smoke  finally  cleared  away.  Two  hundred 
lives  were  lost.  Nearly  one  hundred  thou- 
sand persons  were  homeless.  Over  two 
thousand  acres  of  booming  Chicago  were 
black,  smoldering  ruins. 

It  was  a  two  hundred  million  dollar 
loss  .  .  .  the  worst  fire  in  the  history  of 
our  country.  And  what  caused  it  all?  A 
cow  ...  a  nice,  friendly,  gentle  cow. 

That  is  usually  the  case.  The  causes  of 
fire  seldom  seem  vicious.  The  flicker  on 
the  hearth  .  .  .  lights  on  the  Christmas 
trees  .  .  .  the  cigarette  after  coffee  .  .  . 


they  all  have  gentle  faces.  Yet  how  many 
homes  .  .  .  how  many  lives  .  .  .  have  been 
lost  by  such  friendly  things  as  these. 

In  spite  of  all  that  has  been  done  .  .  . 
by  our  government,  public  officials,  man- 
ufacturers, insurance  companies,  teachers, 
public  spirited  persons  .  .  .  the  annual  fire 
loss  to  our  country  is  nearly  $700,000,000, 
more  than  three  times  worse  than  the  worst  fire 
in  our  history. 

The  only  hope  is  care  .  .  .  extreme  care 
.  .  .  not  only  during  Fire  Prevention 
Week,  but  every  day  of  our  lives.  Do  all 
you  can  to  prevent  fires,  always. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  <p?zsu<ta*ecc  (je^pa^&c. 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE   EMPLOYERS'    LIABILITY   ASSURANCE   CORP.,   LTD. 
AMERICAN   EMPLOYERS*    INSURANCE   CO.  THE   EMPLOYERS'    FIRE    INSURANCE  CO. 
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season.  Olivier  Messaien  has  used  it  in  his  Symphony  Turangallla 
(also  scheduled  for  these  concerts) ,  and  his  Trois  Petites  Liturgies. 
Darius  Milhaud  has  written  a  Suite  pour  Martenot,  and  used  the  in- 
strument in  L'Annonce  faite  a  Marie.  Florent  Schmitt  has  scored  it  in 
his  Fetes  de  la  Lumiere,  Paul  le  Flem  in  his  Fetes  de  Printemps  and 
Edina,  Louis  Aubert  in  Histoire  de  la  Mer;  Charles  Koechlin  in  his 
Poeme  Symphonique.  There  are  also  Jacques  Ibert,  Jean  Rivier,  Yves 
Baudrier,  Gustav  Samazeuilh,  Marcel  Delannoy,  Tony  Aubin,  Henri 
Barraud,  Henri  Tomasi,  E.  Damais,  Pierre  Capdevielle,  Claude  Delvin- 
court.  The  last  named  is  also  the  director  of  the  Paris  Conservatoire,  at 
which  the  ondes  martenot  is  regularly  taught  by  Maurice  Martenot. 
Of  the  younger  (post  war)  generation  who  also  have  composed  for 
it  there  are  Henri  Dutilleux,  a  Prix  de  Rome  scholar,  and  two  pupils 
of  Messaien:  Jean-Louis  Martinet,  and  Serge  Nigg  (a  twelve-tonalist) . 
The  instrument  is  used  in  the  J.  Arthur  Rank  film,  "The  Red  Shoes." 
It  has  been  used  in  innumerable  films  and  in  productions  of  the  spoken 
drama  in  Paris  and  London. 
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WHERE  YOU  FIND   Fashion 
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wteinway  .   .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,   responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

jn  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 


[Arkansas   Philharmonic      ■"^", <^^^m 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 

IColumbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
I         Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville   Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh   Symphony 


M'StQinert&Sons 

Jerome  F.  Murphy,  President 

KlBoylstonSt,         Boston 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


Portland    Symphony 
Robin   Hood  Dell   Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 


Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


ENTR'ACTE 

CONFESSIONS  OF  A  CRITIC 
By  Neville  Cardus 


In  his  "Autobiography"  (Collins,  London)  Neville  Cardus,  for  many 
years  music  critic  of  the  Manchester  Guardian  (and  otherwise  spe- 
cialist on  the  subject  of  cricket) ,  lays  forth  his  gifts  and  limitations 
as  here  quoted. 

In  1905  I  knew  no  music  except  a  few  tunes  picked  up  much  as  the 
butcher  boy  picks  up  his  whistling  repertory.  The  "Soldiers'  Chorus" 
from  Faust,  tunes  from  Norma,  and  from  San  Toy,  The  Geisha,  and 
Gilbert  and  Sullivan.  The  names  of  Mozart,  Bach,  Beethoven,  Wagner 
were  to  me  only  names  —  so  many  rather  forbidding  nouns  substantive 
belonging  to  the  German  language. 

In  1908  on  December  3rd,  I  stood  at  the  back  of  the  Free  Trade 
Hall  in  Manchester  and  heard  the  first  performance  of  the  A-flat 
Symphony  of  Elgar;  I  was  one  of  many  who  listened  with  excitement 
as  the  broad  and  long  opening  melody  marched  before  us,  treading 
its  way  over  a  slow  steady  bass,  broad  as  the  broad  back  of  Hans 
Richter,  then  conductor  of  the  Halle  Orchestra.  I  was  by  this  time 
informed  enough  about  music  to  say  to  myself,  with  nearly  every 
musician  in  the  audience:  "What  a  long  first  subject!"  and  to  wonder 
how  Elgar  was  going  to  cope  with  it. 

I  state  these  facts  free  of  qualms  about  immodesty.  I  am  trying  with 
detachment  to  render  an  account  of  myself.  I  cannot,  I  say,  explain 
the  sudden  unwilled  (for  there  is  the  point  of  it  all)  urge  which  in 
1907  swept  me  into  the  seven  seas  of  music,  not  once  to  be  in  danger 
of  drowning,  though  overwhelmed  here  and  there  by  enormous  and 


THE  SOCIETY  OF  ARTS  AND  CRAFTS 

145    NEWBURY    STREET,    BOSTON 

announces  a  Lecture  by 

DR.  GEORGE  HAROLD  EDGELL 

Director,   Museum   of   Fine   Arts,   Boston 
SUBJECT: 

"MUSEUM  ACQUISITIONS  IN  MY  TIME" 

Illustrated 


Junior   League   Ballroom,    Zero   Marlborough   Street,   Boston 

November  15,  1949,  3:30  P.M. 
Tickets:   $1.20  including  tax.  Obtainable  from  the  Society. 
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unexpected  waves.  I  was  a  swimmer  by  grace.  My  first  attempt  at 
Tannhauser  floored  me  (as  Dick  Swiveller  would  say)  when  I  heard 
it  given  by  the  Carl  Rosa  Opera  Company  round  about  1908.  A  year 
afterwards,  my  mind  was  playing  most  of  the  score  over  and  over 
again  whenever  I  wished,  usually  just  after  I  had  gone  to  bed  at 
night;  for  I  would  imagine  I  was  conducting  the  opera  from  memory. 

I  fancy  I  learned  the  language  of  music  much  as  Wagner  learned 
it.  At  the  age  of  eighteen  or  so  I  took  lessons  in  singing  for  a  year 
and  less.  I  have  received  no  other  professional  instruction  in  music. 
I  once  copied  great  tracts  of  the  piano  score  of  Tristan,  note  by  note; 
I  wished  to  search  out  for  myself  the  secret  of  Wagner's  harmony.  I 
was  never  a  pianist.  I  am  one  of  the  three  worst  pianists  in  the  world 
at  the  present  time.  The  others  are  James  Agate  and  somebody  whose 
name  1  am  not  at  liberty  to  mention  —  he  is  a  very  famous  pianist. 

The  truth  is  I  did  not  regard  music  as  a  subject  which  called  for 
deliberate  and  persistent  study;  I  took  it  for  granted  and  learned  it 
by  absorbedly  and  unselfconsciously  living  in  it,  out  of  school,  as  it 
were.  The  language  of  music  I  learned  exactly  as  a  boy  learns  his 
everyday  speech;  not  until  I  understood  the  vocabulary  and  syntax 
by  ear  and  instinct  did  I  look  into  the  grammar,  the  forms  and  the 
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technical  rationale;  by  which  time  I  was  sufficiently  advanced  in  under- 
standing to  realize  that  the  text-book  forms  are  so  many  abstractions; 
that  no  two  composers  use  the  same  form  alike;  that  the  average  music 
college  curriculum  has  little  or  nothing  to  do  with  music  as  a  matter 
of  personal  imagination;  and  that  apart  from  practical  and  executive 
musicianship,  it  teaches  only  a  sort  of  philology  of  sound  to  young 
people  who  have  not  yet  learned  the  living  vocabulary  of  music.  It 
is  as  though  prosody  were  to  be  expounded  to  a  mind  not  yet 
acquainted  with  a  sense  of  poetry. 

One  day  I  picked  up  a  copy  of  Samuel  Butler's  Note  Books  and  read 
the  following:  "Never  try  to  learn  anything  until  the  not  knowing 
it  has  come  to  be  a  nuisance  to  you  for  some  time.  ...  A  boy  should 
never  be  made  to  learn  anything  until  it  is  obvious  that  he  cannot 
get  on  without  it.  ..."  I  have  ever  since  acted  more  or  less  upon 
that  wise  saying.  The  older  I  grow  the  more  it  seems  to  me  that  mis- 
cellaneous education  for  the  young  is  dangerous;  it  merely  clutters  up 
the  untrained  mind  with  information.  Information  can  always  be 
found  in  reference  books. 

Music,  I  say  again,  came  to  me  by  grace.  A  man  is  not  boasting  when 
he  claims  to  have  received  grace.  The  things  that  we  are  praised  for 


FRED  G.  KAKAS,  Pres.  E.  GORDON  KAKAS,  Trees. 
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in  this  world,  our  "successes,"  are  exactly  the  things  for  which  we  do 
not  deserve  credit;  successes  are  easy,  they  come  by  grace.  It  is  our 
failures  that  go  sadly  by  without  recognition  of  the  effort  and  talent 
we  have  put  into  them;  single-handed  we  hammered  them  out,  but 
inspiration  left  us  in  the  lurch.  A  few  years  ago,  I  saw  Richard  Strauss  in 
an  audience  at  the  Salzburg  Festival,  after  the  curtain  had  fallen  on 
the  last  act  of  his  opera  Die  Frau  ohne  Schatten.  He  was  applauding 
vigorously.  I  spoke  to  him  of  the  work.  His  cheeks  were  still  pink  with 
pleasure  and  he  said,  "Mein  Meisterwerk."  I  hadn't  the  heart  to  tell 
him  he  was  deceiving  himself;  he  had  "born"  the  opera  after  terrible 
labour;  it  was  perhaps  a  poor  thing  but  'twas  his  very  own,  owing  little 
to  inspiration.  The  truth  is  that  it  was  easier  for  Gibbon  to  write 
his  autobiography  than  for  me  to  write  mine.  I  think  that  in  all  my 
life  I  have  made  a  good  and  thorough  job  of  only  one  thing  —  listening 
to  music.  But  I  can  claim  no  credit  for  it,  any  more  than  I  can  claim 
credit  for  my  satisfactory  machinery  of  respiration.  When  I  get  to 
heaven  I  shall  produce  on  my  behalf,  in  hope  of  salvation  after  all, 
my  stock  of  failures  and  frustrations;  my  attempts  to  become  a  leader- 
writer  on  the  Manchester  Guardian;  my  attempts  to  sing  the  Abschied 
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oi  Wotan;  my  attempts  to  understand  Hegel;  my  attempts  to  spin  a 
fast  ball  from  the  leg  to  the  off-stump. 

My  luck  was  indeed  with  me  through  thick  and  thin.  Had  I  been 
able  to  give  my  singing  master  just  a  shade  more  of  satisfaction  in 
iqio  I  should  certainly  have  gone  on  with  my  studies  and  in  time 
would  have  taken  my  place  as  one  more  amongst  thousands  of  com- 
petent, unnecessary  vocalists.  My  voice  was  not  unbeautiful  but  it 
was  almost  inaudible. 

From  the  moment  I  gave  up  ambitions  towards  executive  ability  in 
music,  I  was  free  to  cultivate  the  art  of  listening  —  which  is  an  art 
sui  generis.  The  executant  cannot  hope  often  to  listen  to  music  and 
hear  it  in  the  absolute  —  as  an  aesthetic  Thing  in  itself.  The  player 
in  him,  the  performer,  whether  conductor,  fiddler,  pianist,  or  singer, 
will  interfere  with  the  processes  of  reception.  The  violinist  will  at- 
tend to  the  violin  as  much  as  he  attends  to  the  Brahms  concerto; 
the  pianist  will  hear  more  of  Horowitz  than  Chopin;  the  orchestral 
player,  if  orchestral  players  listen  to  music  at  all,  will  give  most  of 
his  mind  to  his  particular  instrument  or  group.  Everybody  knows 
how  hopeless  it  is  to  get  an  aesthetic  judgment  from  an  instrumen- 
talist or  vocalist.  Try  as  he  will  to  prevent  it,  the  technical  equation 
will  creep  in.  And  of  course  the  creative  artist  is  in  even  a  worse  case; 
in  so  far  as  he  is  possessed  by  a  personal  and  original  daemon  is  he 
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unable  to  live  for  a  moment  with  another  and  different  and  most 
times  alien  daemon.  I  have  listened  to  my  music  without  a  single 
technical  or  pedagogic  axe  to  grind;  I  have  never  been  prejudiced,  as 
nearly  all  executants  are,  for  or  against  a  composition  because  of  some 
bias,  conscious  or  subconscious,  the  result  of  discomfort  suffered  by 
technical  set-backs  or  frustrations.  I  have  known  pianists,  for  instance, 
who  think  they  dislike  Brahms;  but  analysis  and  cross-examination 
have  nailed  them  down  to  the  fact  that  they  have  found  Brahms  un- 
grateful to  the  fingers. 

Pure  listening  involves  a  special  training  of  a  special  faculty.  I  am 
not  referring  to  ear-tests,  appreciation  classes  and  all  that  stuff.  It  is  a 
matter  of  an  imaginative  and  non-egotistical  reception  of  music.  But 
I  hope  to  develop  this  idea  later  during  my  book  —  which  is  running 
ahead;  not  that  I  have  wished  at  any  time  to  tighten  the  rein.  During 
the  course  of  an  autobiography  it  is  as  well  now  and  then  to  hint 
at  the  shapes  and  significances  of  things  to  come.  Upon  this  important 
noint  of  listening  to  music  as  an  art  and  study  in  itself,  I  wish  at 
the  moment  only  to  emphasize  that  luck  was  again  on  my  side.  For 
the  critic  of  music  should  be  the  most  enlightened  and  unprejudiced 
listener;  it  is  his  job,  his  full-time  job,  to  hear  and  to  receive  music 
with  a  highly  sensitized  mind,  governed  by  psychological  and  aesthetic 
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insight.  He  is  an  artist  with  experiences  in  music  his  material.  The 
art  of  the  enlightened  listener  became  my  main  musical  study  from  the 
day  my  singing  teacher  turned  me  down.  It  took  me  nearly  twenty 
years  to  learn  to  listen  to  music  so  absorbedly  and  with  so  much  en- 
lightenment that  people  began  to  pay  me  —  actually  pay  me!  —  to  go 
to  concerts,  to  hear  Toscanini,  to  go  to  Vienna  and  Salzburg,  and  to 
live  the  life  I  wanted  most  of  all. 


^^X\^) 


THE    MERCHANTS    CO-OPERATIVE 

BANK 

of  24  SCHOOL  STREET,  BOSTON 

Is  a  friendly  bank  where  you  will 

be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry  H.  Pierce 
President 


TELEVISION 

.  .  .  today  and  tomorrow 
by  the  creators  of  the  magnificent 
MAGNAVOX    Radio-Phonograph 
Come  in  for  a  demonstration 

THE  BOSTON  MUSIC  COMPANY 

1 16-122  Boylston  Street  :-:  Near  Colonial  Theatre 

Open  Monday  and  Wednesday  Evenings  for 
convenient  leisurely  shopping 


?o« 


SYMPHONY  IN  E  MINOR,  NO.  4,  Op.  98 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  first  two  movements  were  composed  in  the  summer  of  1884;  the  remaining 
two  in  the  summer  of  1885.  The  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle  and  strings. 

The  most  recent  performances  in  this  series  were  on  March  4-5,  1949. 

The  Fourth  Symphony  was  announced  for  its  first  performance  in  America  by 
the  Boston  Symphony  Orchestra,  November  26,  1886.  Wilhelm  Gericke  duly  con- 
ducted the  symphony  on  Friday,  November  25,  but  he  was  not  satisfied  with  the 
performance,  and  withdrew  the  score  for  further  preparation,  substituting  the  First 
Symphony  by  Robert  Schumann.  Since  the  Friday  performance  was  considered  a 
"public  rehearsal,"  although,  according  to  a  newspaper  account,  Mr.  Gericke  did 
not  at  any  point  stop  the  orchestra,  this  was  not  called  a  "first  performance,"  and 
the  honor  went  to  the  Symphony  Society  of  New  York  on  December  11,  Walter 
Damrosch  conducting.  The  Boston  performance  took  place  on  December  23. 

When  Brahms  returned  to  Vienna  at  the  end  of  September  1885, 
Max  Kalbeck  sat  with  him  over  a  cup  of  coffee  and  pressed  him 
as  far  as  he  dared  for  news  about  the  musical  fruits  of  the  past  sum- 
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mer.  He  asked  as  a  leading  question  whether  there  might  be  a  quartet.. 
'  'God  forbid,'  said  Brahms,  according  to  Kalbeck's  account  in  his. 
biography,  'I  have  not  been  so  ambitious.  I  have  put  together  only 
a  few  bits  in  the  way  of  polkas  and  waltzes.  If  you  would  like  to  hear 
them,  I'll  play  them  for  you.'  I  went  to  open  the  piano.  'No/  he 
protested,  'let  it  alone.  It  is  not  so  simple  as  all  that.  We  must  get 
hold  of  Nazi.'  He  meant  Ignaz  Briill  and  a  second  piano.  Now  I 
realized  that  an  important  orchestral  work,  probably  a  symphony,  was 
afoot,  but  I  was  afraid  to  ask  anything  more  for  I  noticed  that  he 
already  regretted  having  let  his  tongue  run  so  far. 

"A  few  days  later  he  invited  me  to  an  Ehrbar  evening  —  a  musical 
gathering  in  the  piano  warerooms  of  Friedrich  Ehrbar.  There  I 
found  Hanslick,  Billroth,  Brahms,  Hans  Richter,  C.  F.  Pohl,  and 
Gustav  Dompke.  While  Brahms  and  Briill  played,  Hanslick  and  Bill- 
roth turned  the  manuscript  pages.  Dompke  and  I,  together  with 
Richter,  read  from  the  score.  It  was  just  as  it  had  been  two  years 
before  at  the  trying-out  of  the  Third  Symphony,  and  yet  it  was  quite 
different.  After  the  wonderful  Allegro,  one  of  the  most  substantial, 
but  also  four-square  and  concentrated  of  Brahms'  movements,  I  waited 
for  one  of  those  present  to  break  out  with  at  least  a  Bravo.  I  did  not 
feel  important  enough  to  raise  my  voice  before  the  older  and  more 
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famous  friends  of  the  master.  Richter  murmured  something  in  his 
blond  beard  which  might  have  passed  for  an  expression  of  approval; 
Briill  cleared  his  throat  and  fidgeted  about  in  his  chair.  The  others 
stubbornly  made  no  sound,  and  Brahms  himself  said  nothing  to 
break  the  paralyzed  silence.  Finally  Brahms  growled  out,  'Well,  let's 
go  on!'  —  the  sign  to  continue:  whereupon  Hanslick  uttered  a  heavy 
sigh  as  if  he  felt  that  he  must  unburden  himself  before  it  was  too 
late,  and  said  quickly,  'The  whole  movement  gave  me  the  impression 
of  two  people  pummelling  each  other  in  a  frightful  argument.' 
Everyone  laughed,  and  the  two  continued  to  play.  The  strange- 
sounding,  melody-laden  Andante  impressed  me  favorably,  but  again 
brought  no  comment,  nor  could  I  bring  myself  to  break  this  silence 
with  some  clumsy  banality." 

Kalbeck,  who  had  borne  nobly  with  Brahms  up  to  this  point,  found 
the  Scherzo  "unkempt  and  heavily  humorous,"  and  the  finale  a  splen- 
did set  of  variations  which  nevertheless  in  his  opinion  had  no  place 
at  the  end  of  a  symphony.  But  he  kept  his  counsel  for  the  moment, 
and  the  party  broke  up  rather  lamely  with  little  said.  When  he  met 
Brahms  the  next  day  it  was  clear  that  the  composer  had  been  taken 
aback  by  this  reception  of  his  score.  "  'Naturally  I  noticed  yesterday 
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that  the  symphony  didn't  please  you  and  I  was  much  troubled.  If 
people  like  Billroth,  Hanslick,  or  you  others  do  not  like  my  music, 
who  can  be  expected  to  like  it?'  'I  don't  know  what  Hanslick  and 
Billroth  may  think  of  it,'  I  answered,  'for  I  haven't  said  a  word  to 
them.  I  only  know  that  if  I  had  been  fortunate  enough  to  be  the 
composer  of  such  a  work,  and  could  have  the  satisfaction  of  knowing 
that  I  had  put  three  such  splendid  movements  together,  I  would  not 
be  disturbed.  If  it  were  for  me  to  say,  I  would  take  the  scherzo  with 
its  sudden  main  theme  and  banal  second  thoughts  and  throw  it  in  the 
wastebasket,  while  the  masterly  chaconne  would  stand  on  its  own  as 
a  set  of  variations,  leaving  the  remaining  two  movements  to  find  more 
suitable  companions.'  "  Kalbeck  was  surprised  at  his  own  temerity  in 
venturing  so  far  with  the  sensitive  and  irascible  composer,  and  waited 
for  the  heavens  to  descend,  but  Brahms  received  this  judgment  meekly, 
only  protesting  that  the  piano  could  give  no  adequate  idea  of  the 
scherzo,  which  had  no  connection  whatever  with  the  keyboard,  and 
that  Beethoven  in  the  Eroica  and  elsewhere  had  made  use  of  a  varia- 
tion finale.  It  was  plain  that  he  was  in  serious  doubt  as  to  whether 
the  symphony  would  be  accepted  at  all.  He  decided,  however,  after  a 
long  conversation,  that  having  gone  so  far  he  must  see  it  through,  and 
that  a  rehearsal  with  orchestra  at  Meiningen  could  be  hoped  to  give 
a  more  plausible  account  of  the  symphony  and  even  to  give  the 
"nasty  scherzo"  a  presentable  face. 

The  opinion  of  the  discerning  Von  Biilow  was  more  encouraging. 
He  wrote  after  the  first  rehearsal:  "Number  four  is  stupendous,  quite 
original,  individual,  and  rock-like.  Incomparable  strength  from  start 
to  finish."  But  Brahms  may  have  discounted  this  as  a  personally  biased 
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opinion,  as  he  certainly  discounted  the  adoring  Clara  Schumann  and 
Lisl  Herzogenberg,  when  he  weighed  their  words  against  the  chilling 
skepticism  of  his  male  cronies. 

The  Fourth  Symphony  was  greeted  at  its  first  performances  with 
a  good  deal  of  the  frigidity  which  Brahms  had  feared.  The  com- 
poser was  perforce  admired  and  respected.  The  symphony  was  praised 
—  with  reservations.  It  was  actually  warmly  received  at  Leipzig, 
where  there  was  a  performance  at  the  Gewandhaus  on  February 
18,  1886.  In  Vienna,  where  the  symphony  was  first  heard  by 
the  Philharmonic  under  Richter,  on  January  17,  it  was  different. 
"Though  the  symphony  was  applauded  by  the  public,"  writes  Florence 
May,  "and  praised  by  all  but  the  inveterately  hostile  section  of  the 
press,  it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the  same 
unmistakable  manner  as  its  two  immediate  predecessors,  both  of  which 
had  made  a  more  striking  impression  on  a  first  hearing  in  Austria 
than  the  First  Symphony  in  C  minor"  (apparently  Vienna  preferred 
major  symphonies!) . 

Miss  May  further  relates  that  at  the  first  performance  at  Meiningen 
the  symphony  was  enthusiastically  received,  and  that  the  audience 
attempted  to  "obtain  a  repetition  of  the  third  movement."  But  the 
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report  of  another  witness,  the  pianist  Frederic  Lamond,  contradicts 
this.  He  has  told  us  that  the  concert  began  at  five  o'clock  on  a  Sunday 
afternoon,  and  that  the  symphony  was  preceded  by  the  Academic 
Festival  Overture  and  the  Violin  Concerto,  Adolf  Brodsky  appearing 
as  soloist.  The  composer  conducted.  "The  Symphony,"  writes  Lamond, 
"brought  little  applause."  And  he  goes  on  to  relate  an  interesting 
postlude  to  this  occasion: 

"The  theater  emptied  itself;  I  went  to  my  dressing  room  behind  the 
stage,  and  was  about  to  go  home.  The  members  of  the  orchestra  were 
putting  their  instruments  away  and  some  had  already  left  when 
young  Richard  Strauss  [then  twenty],  ithe  second  Kapellmeister  in 
Meiningen,  came  running  up  and  called  to  me:  'Lamond,  help  me 
bring  the  orchestra  players  together;  the  Duke  wishes  to  have  the 
symphony  played  again  for  himself  alone.'  I  got  hold  of  the  second 
horn  player,  while  Strauss  mustered  one  player  after  another.  The 
theater  was  dimly  lighted  and  no  one  had  permission  to  enter  the 
auditorium.  I  slipped  out  on  the  stage.  Through  the  peek  hole  in  the 
curtain  I  could  see  the  silhouette  of  Brahms  at  the  conductor's  desk, 
and  about  him  the  intent,  deeply  absorbed  faces  of  the  orchestra 
players,  who  looked  ghostly  in  the  dim  light.  The  loge  in  which  the 
Duke  sat  was  also  in  semi-darkness;  and  now  there  began  for  the 
second  time  a  performance  of  the  Fourth  Symphony! 


rffBflL 
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EVER  BEFORE  in  America's  industrial  history  has  the  essentia!  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs* 


PRINTERS  SINCE  1873  •  ^0,   *%  g(jU&  ^*, 

272    CONGRESS  STREET    •    BOSTON   •    LIBERTY  2-7800 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,   1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD    BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Daniel  Eisler 
Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henry  Freeman 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\>  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 


"The  performance  stays  vividly  in  my  mind,  I  have  heard  con- 
summate performances  in  later  years,  but  never  has  the  overpower- 
ing and  masterly  finale  sounded  with  such  conviction  as  in  the  dark- 
ened empty  theater  where  Brahms,  like  a  mighty  conjuror,  played 
with  the  assembled  group  of  musicians  for  the  listening  Duke  of 
Meiningen." 

All  was  not  serene  between  Brahms  and  Billow  on  this  memorable 
Sunday,  a  circumstance  which  Lamond  has  not  mentioned.  Although 
Biilow  had  rehearsed  the  symphony,  Brahms  took  over  the  baton  for 
the  performance.  Bulow,  whose  outstanding  qualities  as  a  conductor 
were  in  complete  contrast  with  the  clumsiness  of  the  composer,  con- 
sidered his  abilities  slighted,  and  shortly  resigned  from  his  post  as 
H  of  kapellmeister  at  Meiningen.  The  incident  proves  the  tactlessness 
of  Brahms  and  the  touchiness  of  Bulow.  Yet  Bulow  carried  the  sym- 
phony, in  that  same  season,  through  a  "crusading"  tour  of  Germany, 
Holland,  and  Switzerland. 

Florence  May  has  remembered  and  described  another  notable  per- 
formance of  this  symphony,  a  decade  later,  in  Vienna,  on  March  7, 
1897,  at  a  Philharmonic  concert.  Brahms  was  then  a  sick  man;  he  had 
less  than  a  month  to  live: 


YOUR  KEY  TO 

KENTUCKY'S  FAVORITE 

FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..X^^^^^^ 

OlD  FITZGERALD 

B-20 

BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON  WHISKEY  •   100    PROOF 
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RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,'  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  Solemnis , 

Overture  to  "Egmont" 

Berlioz   Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz)  .Academic  Festival  Overture 

Copland "El  Salon  Mexico,"  "Appalachian  Spring,"  "A  Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy   ■ .  "La  Mer,"  Sarabande 

Faure   •  •  •  •  "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel Larghetto ;  Air  from  "Semele"   (Dorothy  Maynor; 

Hanson    Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  :  102 

(B-flat) 

Khatchatourian  .......  Piano  Concerto  (Soloist:  William  Kapell) 

Liadov    "The  Enchanted  Lake" 

Liszt   Mephisto  Waltz 

Mendelssohn  Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Air  of  Pamina,  from  "The  Magic  Flute" 
(Dorothy  Maynor)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofieff Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije,"  Suite  ;  "Love  for 
Three  Oranges,"  Scherzo  and  March ;  "Peter  and 
the  Wolf" ;  "Romeo  and  Juliet,"  Suite ;  Symphony 
No.  5  ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  Chloe\"  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 
'  Rimsky-Korsakov    "The  Battle  of  Kerjenetz"  ;  Dubinushka 

Satie Gymnop6die  No.  1 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1.  ("Spring") 

Shostakovitch     Symphony  No.  9 

Sibelius    Symphonies    Nos.    2    and    5 :    "Pohjola's    Daughter" ; 

"Tapiola";  "Maiden  with  Roses" 

Sousa    "The  Stars  and  Stripes  Forever,"  "Semper  Fidelis" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also   Sprach  Zarathustra,"  "Don  Juan," 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  ( Sanroma )  ;  Song  of  the  Volga  Bargemen 

Tchaikovsky  Symphonies  Nos.  4,  5.  6;  Waltz  (from  String  Sere- 
nade) ;  Overture,  "Romeo  and  Juliet";  Fantasia, 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi  Concerto  Grosso  in  D  minor 

Wagner  .  Prelude  and  Good  Friday  Spell  from  "Parsifal" :  Over- 
ture to  "The  Flying  Dutchman" 

Weber    Overture  to  "Oberon"  f  218  ] 


"The  fourth  symphony  had  never  become  a  favorite  work  in  Vienna. 
Received  with  reserve  on  its  first  performance,  it  had  not  since  gained 
much  more  from  the  general  public  of  the  city  than  the  respect  sure 
to  be  accorded  there  to  an  important  work  by  Brahms.  Today,  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third  move- 
ments, and  an  extraordinary  scene  followed  the  conclusion  of  the 
work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the  figure 
standing  in  the  balcony,  so  familiar  and  yet  in  present  aspect  so 
strange,  seemed  unable  to  let  him  go.  Tears  ran  down  his  cheeks  as 
he  stood  there,  shrunken  in  form,  with  lined  countenance,  strained 
expression,  white  hair  hanging  lank;  and  through  the  audience  there 
was  a  feeling  as  of  a  stifled  sob,  for  each  knew  that  they  were  saying 
farewell.  Another  outburst  of  applause  and  yet  another;  one  more 
acknowledgment  from  the  master;  and  Brahms  and  his  Vienna  had 
parted  forever." 

Still  another  interesting  tale  is  told  by  Miss  May  about  the  Fourth 
Symphony,  and  this  refers  to  the  summer  of  1885,  at  Miirzzuschlag, 
when  it  was  nearing  completion:  "Returning  one  afternoon  from  a 
walk,  he  [Brahms]  found  that  the  house  in  which  he  lodged  had 
caught  fire,  and  that  his  friends  were  busily  engaged  in  bringing  his 
papers,  and  amongst  them  the  nearly  finished  manuscript  of  the  new 
symphony,  into  the  garden.  He  immediately  set  to  work  to  help  in 
getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with 
either  arm  outspread  on  the  precious  papers  piled  on  each  side  of  her." 
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THE    TRIBUTARY    THEATRE 
OF    BOSTON,    INC. 

A  Friday  and  Saturday  Evening  Series 

Nov.  4,  5  THE    RIVALS  Nov.   11,   12 

Dec.  2  MACBETH  Dec.  3 

For  PLAYS  for  CHILDREN  watch  your  newspapers 
For  Reservations  call  CO  7-0377,  at  Filene's  or  all  Ticket  Agencies 
Performances  at  New  England  Mutual  Hall 
Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


JORDAN  HALL,  WED.  EVE.,  NOV.  9,  at  8:30 

KEnmore  6-8664 

MIKLOS  SCHWALB 

PIANIST 

Tickets  Now  —  $2.40,  $1.80,  $1.20  $.90 
Management:  Hargoode  Concert  Artists 


[219] 


There  was  another  moment  in  the  history  of  the  symphony  when 
the  score  might  conceivably  have  been  lost.  Brahms  dispatched  the 
manuscript  to  Meiningen  in  September,  1885,  a  few  days  before  his 
own  arrival  there.  "I  remember,"  so  Frederic  Lamond  has  written, 
"how  Biilow  reproached  Brahms  about  it,  protesting  that  so  valuable 
a  manuscript  as  the  symphony  had  been  sent  to  Meiningen  by  simple 
post  without  registration! 

"  'What  would  have  happened  if  the  package  had  been  lost?'  asked 
Biilow. 

"  'Well,  I  should  have  had  to  compose  the  symphony  again'  ('Na, 
dann  hdtte  ich  die  Sinfonie  half  noch  einmal  komponieren  miXssen') , 
was  Brahms'  gruff  answer." 


<£>£/. 


JORDAN        NOV>     |4  MONDAY  ^  g^Q  CAMILLE 

GIROUARD 

BARITONE  ALICE  GIROUARD  at  the  piano 

"Gave  a  degree  of  pleasure  all  too  rare  in  the  concert  hall." — (Post) 

Tickets    Now:    80c,    $1.00,    $1.50,    $2.00    (Tax    incl.) 


.  .  .  NOTICE  TO  SUBSCRIBERS  .  .  . 

The  Ticket  You  May  Not  Be  Using  can  enable  a  visitor  to 
Boston  or  a  non-subscriber  to  hear  the  Orchestra  in  a  solidly 
subscribed  season.  The  re-sale  of  the  ticket  will  also  benefit  the 
Orchestra. 

Leave  the  ticket  at  the  box-office,  or,  if  more  convenient,  tele- 
phone the  location. 

COm  6-1492 


[  22°  ] 


SPECIAL  CONCERT 
To  Benefit  the 

ALBERT    SCHWEITZER 
HOSPITAL 

In  French  Equatorial  Africa 


Introducing 

The  New  Organ 

SYMPHONY   HALL,   MONDAY  EVENING, 

November  14,  at  8:30 


Members  of  the 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,    Conductor 
E.  POWER  BIGGS,  Organ 


PROGRAM 

HAYDN Concerto  in  C  major,  for  Organ  and  Orchestra 

(First  performance  in  America) 
HINDEMITH Concerto  for  Organ,  Brasses  and  Woodwinds 


I  Toccata,  Adagio  and  Fugue  in  C  major 

l  Three  Chorale  Preludes 

V'Wachet   auf,    ruft   uns    die   Stimme" 

"Sleepers  Wake!   a  voice  is  calling" 

TALrAVM    elm  \c-tt  atvt    tia/^tt  /"Ach  bleib    bei  uns,  Herr  Tesus  Christ" 
TOHANN   SEBASTIAN    BACH  /      ,(A,  .,         .,,  i      j    T  ^u  •  *» 

J  \       Abide  with  us,  Lord  Jesus  Christ 

"Kommst     du     nun,     Jesu,     von     Himmel 

herunter" 

"Comest  Thou  now  Jesus,  from  Heaven 

Above" 

Toccata  and  Fugue  in  D  minor 


POULENC Concerto  for  Organ,  Strings,  and  Kettle  Drums 


Tickets  on  sale  at  the  Box  Office 
$4.80,     $4.00,     $3.50     $3.00,     $2.50     $2.00  (including  tax) 
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Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will   help  to 
perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  the  bequest  of  the  late  Fanny  Mason  of 
$50,000. 


AN   EXHIBITION   OF   PAINTINGS 

by 
BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 

THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  16,  1949 

Prospective  exhibitors  may  secure  entry  and  information  forms  at 

the  Box  Office 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Next  week   the   Orchestra  will  give  concerts  in  New  Haven,   New  York,  New 

Brunswick  and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

November  18  and  November  19 


Fifth   ^Program 


FRIDAY  AFTERNOON,   November   18,  at  2:30   o'clock 

SATURDAY  EVENING,   November   19,  at  8:30  o'clock 


Faure Molto  Adagio  from  "Pelleas  et  Melisande" 

In  Memory  of  Ginette  Neveu 

Berlioz Overture,    "The   Corsair,"    Op.    21 

Roussel Symphony  No.  4,  Op.  53 

I.  Lento;  allegro  con  brio 

II.  Lento  molto 

III.  Allegro  scherzando 

IV.  Allegro  molto 

intermission 

Copland Statements 

I.  Militant 

II.  Cryptic 

III.  Dogmatic 

IV.  Subjective 
V.  Jingo 

VI.     Prophetic 

(First  performance  at  these  concerts) 

Ravel.  . "Daphnis  et  Chloe,"  Ballet  Suite  No.  2 

Lever  du  jour  —  Pantomime  —  Danse  Generate 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This   program   will   end   about   4:10   o'clock   on   Friday   Afternoon, 

10:10  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 
each  Monday  on  the  National  Broadcasting  Company  Network 
(Station  WBZ  Sundays  1:30-2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 


TEACHER  OF  SINGING 
Symphony  Chambers 


Boston,  Massachusetti 


246  Huntington  Avenue 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-619f 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY    EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT   -   RADIO   -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.         Tr  7-7248 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 
Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetti 

Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and   advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 


RAYEL   GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied   Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 

BE  2-7333 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1949,    BY    BOSTON    SYMPHONY    ORCHESTRA,    IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  officesy  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Optional 

Shawmut  Bank 

40  Water  Street L,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  113  Years 
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SYMPHONIANA 

Claude  Monet  1840-1926 


CLAUDE  MONET  1840-1926 

An  exhibition  of  the  paintings  of 
Monet  and  Pissarro,  now  shown  in  the 
gallery,  is  loaned  by  the  Boston  Museum 
of  Fine  Arts.  W.  G.  Constable,  Curator 
of  Paintings  at  the  Museum,  has  kindly 
written  the  following  description  of 
Monet's  art. 

The  Impressionist  painters,  once  de- 
rided and  abused,  are  today  on  the  way 
to  being  regarded  as  old  masters;  and 
Monet,  whose  painting  exhibited  in 
1874  under  the  title  of  "Impression: 
Soleil  Levant"  won  for  the  group  a 
nickname  which  was  adopted  by  the 
painters  themselves  as  a  description, 
is  recognized  as  a  chef  d'ecole.  Whether 
he  was  the  greatest  painter  in  his  circle, 
which  included  such  giants  as  Renoir, 
Degas,  Sisley  and  Pissarro,  is  quite  an- 
other question;  but  in  the  face  of 
neglect,  poverty  and  derision,  no  one 
of  them  adhered  more  firmly  to  the 
ideals  he  conceived  proper  for  painting, 
or  brought  greater  skill  and  resolution 
to    realizing    those   ideals    on    canvas. 

The  essential  element  of  Impression- 
ism is  that  the  painter  takes  as  his  ma- 
terial what  his  eyes  see,  and  not  what 
his  mind  knows  to  be  there.  It  follows 
that  the  main  interest  of  the  Impression- 
ist painter  is  in  light,  in  all  its  muta- 
tions and  variations;  since  according  to 
the  character,  amount,  and  direction  of 
the  light,  visual  appearance  is  deter- 
mined. In  such  an  approach  to  paint- 
ing, Monet  was,  of  course,  not  a  pioneer. 
Velazquez  in  his  maturity  is  a  master 
who  treats  his  subjects  not  in  terms 
of  preconceived  forms,  but  as  patches 
of  varying  lights  and  darks,  whose 
shape  and  relative  tone  depends  on  the 
way  the  light  falls;  Goya  often  follows 
the  same  path;  and  both  were  teachers 
and  a  source  of  inspiration  to  Courbet, 
and  to  Manet.  In  England,  Constable 
and  Turner  found  in  light  the  dominant 
element  in  landscape;  and  while  Monet 
and  Pissarro  were  in  England  during 
the  Franco-Prussian  war,  they  both 
studied  the  work  of  these  two  painters. 
Constable's  famous  remark,  "There-  is 
nothing  ugly  or  beautiful  in  Nature,  but 
light,  shade  and  perspective  make  it  so," 
might  well  be  a  text  for  the  Impres- 
sionist painter. 

But  it  was  Monet  who  pushed  this 
conception  of   the   limitations   and   pos- 
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anaier  s 

Tremont  and  West  Streets 


EXQUISITES 
.  .  .  .  for 
Christmas  giving 

Beautifully  luxurious 
gowns  and  slips  with  the 
prized  Fischer  label  .  .  . 
Infinitely  fine  Yolande 
hand  made  lingerie  .  .  . 
Famous  Barbizon  slips 
.  .  .  Filmy  nylon  gowns 
from  Carter  and  Vanity 
Fair  .  .  .  All  make  com- 
pletely charming  gifts. 
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LAMSOM  HUBB\RD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 


sibilities  of  painting  to  its  furthest  point, 
and  won  the  grudging  admiration  of 
Cezanne,  reported  in  the  remark, 
"Monet  is  only  an  eye.  But,  good  God, 
what  an  eye!"  Under  the  influence  of 
that  enchanting  painter  of  seas  and 
shipping,  Eugene  Boudin,  his  interest  in 
light  developed  early;  but  it  was  not 
until  he  began  systematically  to  paint 
in  the  open  air,  that  he  began  intensive 
study  of  the  influences  of  light  upon 
color.  From  this  resulted  ultimately  the 
technique  which  became  characteristic 
of  developed  Impressionist  painting  — 
the  high  key,  with  great  subtlety  in 
color  modifications;  the  broken  touch, 
to  give  vibrancy  and  luminosity;  and 
the  shadows  painted  with  reference  not 
only  to  the  local  color  of  an  object, 
but  to  reflected  light  from  the  sky  and 
elsewhere,  and  to  the  influence  of  color 
complementary  to  that  of  the  adjacent 
lights.  So  much  did  light  and  its  effect 
on  color  become  the  main  theme  of 
Monet's  work,  that  in  his  late  years  he 
increasingly  confined  himself  to  paint- 
ing the  same  scene  under  different  con- 
ditions of  light,  making  of  each  an  in- 
dependent work  of  art,  "dipt  in  the 
richest  tinctures  of  the  skies." 

It  is  sometimes  thought,  as  Cezanne 
implied,  that  Monet's  paintings  are  little 
more  than  registration  of  a  visual  im- 
pression, a  kind  of  colored  photography. 
Nothing  could  be  further  from  the  truth. 
While  limiting  his  material  to  what  the 
eye  could  see,  he  used  this  to  build  up 
skilfully  integrated  designs,  largely 
based  on  silhouette  and  upon  arrange- 
ment of  color.  In  other  words,  he  was 
not  only  an  eye,  but  a  creative  artist. 

In  understanding  and  appreciation  of 
the  Impressionists,  Boston  collectors 
played  an  early  and  prominent  part.  It 
is  said  that  the  first  Impressionist  pic- 
ture sold  outside  France,  was  bought 
by  a  Bostonian ;  and  so  early  as  the 
eighties,  others  found  their  way  here, 
precursors  of  many  other  purchases.  The 
later  work  of  Monet  was  in  particular 
admired  and  sought  after;  and  this, 
combined  with  a  great  generosity 
towards  the  Museum  of  Fine  Arts,  ex- 
plains the  exceptionally  fine  and  repre- 
sentative group  of  Impressionist  paint- 
ings, and  especially  of  Monet,  pos- 
sessed by  the  Museum,  of  which  those 
on  exhibition  at  Symphony  Hall  form 
a  part,  while  others  can  be  seen  at  the 
Museum  itself. 

W.    G.    Constable, 
Curator   of    Paintings. 
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BOSTON 


IRENE. ..  dips  deeply  into  the  richness  of  the  15th 
Century  for  a  superb  suit,  dramatic  as  Golden  Age 
pageantry— in  Renaissance  Red,  a  vibrant  garnet  tone. 


Nothing  is  permanent  except  change  —  Heraclitus 


Forty-five  years  ago 

tidewater  covered 

most  of  the  site 

where  the 

Hatch  Shell  is 

now  located 


Music  under  the  Stars 


Just  twenty  years  ago 
Arthur  Fiedler  conducted  the 
first  Esplanade  Concert.  But 
how  Boston  —  and  the  world 
—  has  changed  since  that 
summer  of  1929! 

Sweeping  changes  are  con- 
stantly taking  place  as  well 
in  the  problems  that  face  an 
individual  who  wants  to  make 
proper  provision  for  the  fam- 
ily which  will  survive  him. 
To  deal  with  changing  family 
situations,  economic  condi- 
tions and  tax  laws,  an  up-to- 
date  Will  is  essential.  If  you 
have  no  Will,  or  if  your  Will 
has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  immediately. 

To    help   you    meet    these 


modern  problems,  you  and 
your  lawyer  are  invited  to 
consult  with  our  officers  about 
the  advantages  of  Old  Colony 
Trust  Company's  services  as 
Executor  and  Trustee.  A  copy 
of  "Wills  and  Trusts"  will 
be  furnished  upon  request. 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON 


NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Fifth   Program 


FRIDAY  AFTERNOON,  November   18,  at  2:30  o'clock 

SATURDAY  EVENING,   November   19,  at  8:30  o'clock 


Faure Molto  Adagio  from  "Pell^as  et  Melisande" 

In  Memory  of  Ginette  Neveu 


Berlioz Overture,    "The   Corsair,"   Op.    21 


Roussel 

I.  Lento;  allegro  con  brio 

II.  Lento  molto 

III.  Allegro  scherzando 

IV.  Allegro  molto 


Symphony  No.  4,  Op.  53 


intermission 
Copland Statements 

I.  Militant 

II.  Cryptic 

III.  Dogmatic 

IV.  Subjective 
V.  Jingo 

VI.     Prophetic 

(First  performance  at  these  concerts) 

Ravel "Daphnis  et  Chloe,"  Ballet  Suite  No.  2 

Lever  du  jour  —  Pantomime  —  Danse  Generate 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This   program   will   end   about   4:10   o'clock   on   Friday  Afternoon, 

10:10  on  Saturday  Evening. 
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PERSIAN  LAMB  .  .  so  sleek,  so  satisfactory  to  wear  is  the 
summation  of  elegance  again  this  year.  We  invite  you  to 
buy  your  furs  with  the  utmost  confidence  in  a  store  which 
has  enjoyed  a  fine  reputation  for  over  a  hundred  years. 

R.  H.  STEARNS  CO. 
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GINETTE  NEVEU 

Ginette  Neveu,  who  was  engaged  to  play  as  soloist  at  the  Boston 
Symphony  concerts  this  week,  is  remembered  by  her  performance 
of  Brahms'  Concerto  when  she  played  with  this  Orchestra  on  October 
24-25,  1947,  and  by  her  performance  of  Beethoven's  Concerto  at  a 
Pension  Fund  concert  two  months  later.  She  was  to  play  at  the 
concerts  of  this  Friday  and  Saturday  Chausson's  Poeme  and  Ravel's 
Tzigane.  When  the  plane  which  was  to  bring  her  and  her  brother  to 
America  crashed  over  the  Azores  on  October  31,  she  was  holding  the 
Stradivari  instrument  which  was  never  out  of  her  hands  while  she 
travelled.  By  some  strange  accident,  it  was  not  destroyed. 

The  interest  of  Charles  Munch  in  the  career  of  the  young  violinist 
had  grown  into  admiration  for  her  extraordinary  art,  and  for  a  great 
personality  in  music.  He  had  known  her  from  childhood,  and  engaged 
her  for  symphony  concerts  many  times  in  Europe,  introducing  her  in 
New  York. 

He  has  chosen  as  appropriate  the  music  which  Gabriel  Faure  com- 
posed for  the  death  scene  of  Melisande  in  Maeterlinck's  drama. 
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OVERTURE  "LE  CORSAIRE/'  Op.  21 

By  Hector  Berlioz 

(Born  at  Cote-Saint- Andr£,  December  11,  1803;  died  at  Paris,  March  8,  1869) 


The  Overture  is  supposed  to  have  been  written  in  February  1831.  It  was  revised 
in  1844,  and  first  performed  in  Paris,  January  19,  1845,  at  the  Champs  Elysees, 
when  Berlioz  conducted  from  the  manuscript.  There  was  a  second  performance 
April  1,  1855,  at  a  concert  of  the  St.  Cecilia  Society  in  Paris.  The  score  was  again 
revised  and  first  published  in  this  year.  The  first  performance  in  Boston  was  by 
the  Boston  Symphony  Orchestra,  January  10,  1896.  There  was  another  performance 
on  October  13,  1916. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  two  cornets,  three  trombones,  ophicleide  (or  bass  tuba) ,  timpani 
and  strings.  The  Overture  is  dedicated  "To  my  Friend,  Davison."* 

The  title  incites  one  to  find  in  this  dashing  overture  the  musical 
embodiment  of  Byron's  reckless  adventurer.  Unfortunately  for 
those  who  take  such  titles  as  reliable  guides  to  the  composer's  intention, 
Berlioz  called  this  Overture  at  its  first  performance  La  Tour  de  Nice. 
Only  later  did  he  change  the  name  to  Le  Corsaire  Rouge,  and  finally, 


*  James  Davison  (1813-1885)  was  for  years  the  editor  of  the  Musical  World  and  music 
critic  of  the  London  Times,  an  entrenched  conservative  who  devoted  himself  to  bitter  attacks 
upon   Wagner,  Liszt,   Schumann,  and   Brahms. 


.Fine  (English  Sone  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.  DArVTiHiiey  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual  JmRSS^i^ 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 


mi^\\mm^gS\\ 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH  LOWELL,  President 
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Le  Corsaire.  A  close  examination  of  titles  in  general  as  bestowed  by 
the  Romantics  often  reveals  them  as  afterthoughts:  a  last  minute 
dressing-up  of  a  piece  of  music  with  a  colorful  name  for  its  readier' 
consumption.  And  yet,  Byron's  Corsair,  the  sea-roving  outlaw  with  his 
fine  contempt  of  all  men,  his  complete  ruthlessness  matched  by  a 
complete  gallantry  toward  women,  must  have  well  fitted  the  com- 
poser's mood  when  he  sketched  the  Overture  on  his  journey  to 
Rome  in  1831  —  if  so  he  did. 

Berlioz  makes  no  mention  of  this  Overture  in  his  memoirs,  but 
the  Signale  on  the  occasion  of  a  performance  at  Weimar  in  1856  made 
the  statement,  presumably  extracted  from  Berlioz,  that  it  was  com- 
posed in  three  days  "during  a  voyage  protracted  by  a  storm."  This 
would  have  been  the  voyage  which  Berlioz  made  from  Marseilles 
to  Livorno  in  February,  1831,  as  part  of  his  journey  to  Rome  as  a 
Prix  de  Rome  winner.  It  was  also  during  his  Prix  de  Rome  months  that 
he  composed  the  Overtures  to  Rob  Roy  and  King  Lear,  his  Lelio, 
and  his  revision  of  the  Symphonie  Fantastique.  In  his  memoirs,  Berlioz 
reveals  that  the  poetry  of  Byron  held  him  in  captivation  at  this  time. 
He  carried  his  Byron  into  St.  Peter's  Cathedral.  "Never  did  I  see 
St.  Peter's  without  a  thrill.  It  is  so  grand,  so  noble,  so  beautiful,  so 
majestically  calm!  During  the  fierce  summer  heat  I  used  to  spend 


ENGLISH 
LUGGAGE 

A    GOOD 

CHRISTMAS 

PRESENT 


THE 

CARRY-ON-SHOP 

65  Charles  Street 
BOSTON,  MASS. 

TEL.   CAPITOL  7219 


LECTURES  ON 

THE  THEATRE 

John  Mason  Brown 
Marc  Connelly 

Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar. 
All  reserved  seats  —  Now  on  sale  at 

28 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston                                        KEnmore  6 

■5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


Seated 

An  elegant  rayon' taffeta  tea- 
gown  makes  vivid  use  of 
color — peacock  with  tanger- 
ine buttons,  tie  and  cuff  lin- 
ing. Gunmetal  with  lemon 
yellow.  Antique  gold  with 
tangerine.    Sizes    10    to    20. 

25.00 


Standing 

A  rich  rayon  moire  taffeta 
teagown  in  cloud-soft  blue, 
old  ivory,  tangerine  or  gold. 
With  sparkling  jeweled  but- 
tons. Sizes   10  to  20. 

45.00 


416  Boylston  St.,  Boston 


54  Central  St.,  WeUesley 
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whole  days  there,  comfortably  established  in  a  confessional,  with 
Byron  as  my  companion.  I  sat  enjoying  the  coolness  and  stillness, 
unbroken  by  any  sound  save  the  splashing  of  the  fountains  in  the 
square  outside,  which  was  wafted  up  to  me  by  an  occasional  breeze; 
and  there,  at  my  leisure,  I  sat  drinking  in  that  burning  poetry.  I 
followed^the  Corsair  in  his  desperate  adventures;  I  adored  that  inex- 
orable yet  tender  nature  —  pitiless,  yet  generous  —  a  strange  combina- 
tion of  apparently  contradictory  feelings:  love  of  woman,  hatred  of 
his  kind. 

"Laying  down  my  book  to  meditate,  I  would  cast  my  eyes  around, 
and,  attracted  by  the  light,  they  would  be  raised  to  Michelangelo's 
sublime  cupola.  What  a  sudden  transition  of  ideas!  From  the  cries 
and  barbarous  orgies  of  fierce  pirates  I  passed  in  a  second  to  the 
concerts  of  the  seraphim,  the  peace  of  God,  the  infinite  quietude  of 
heaven;  .  .  .  then,  falling  to  earth  again,  I  sought  on  the  pavement 
for  traces  of  the  noble  poet's  footsteps.  .  .  ." 

Berlioz  had  sailed  from  Marseilles  in  a  Scandinavian  brig,  and  so 
had  had  his  first  experience  of  the  sea.  One  of  his  travelling  com- 
panions, a  Venetian,  "an  underbred  fellow,  who  spoke  abominable 
French,  claimed  that  he  had  commanded  Lord  Byron's  corvette  dur- 
ing the  poet's  adventurous  excursions  in  the  Adriatic  and  the  Grecian 
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C  (  o  help  conserve  your  estate  .  . 
may  we  send  you 

this  each  month? 


Written  in  easy-to-read,  non-technical 

style,  this  trust  bulletin  will  help  you 

keep  abreast  of  new  laws  which  may  affect 

your  estate . . .  aid  your  understanding  of 

estate  matters . . .  and  offer  suggestions,  for 

discussion  with  your  attorney,  to  increase 

the  net  amount  which  your  heirs  will 

receive.  A  phone  call  or  note  will  initiate  your  sub 

scription,  without  charge  or  obligation. 

ROCKLAND-ATLAS 

NATIONAL   BANK  of  BOSTON 

Established  1833 

Trust  Department:  199  Washington  Street 

Telephone  Richmond  2-2100 
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there  A    beautiful 


music   uou  ve   never 

on  your  own  prized  recordings 


heard 


\l5    l A 


ion 


uour  int/il 

to  listen  to  recorded  music  you've  never  heard  ~>  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYN AURAL  Amplifier,  for  in- 
stance  <—•  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  »— >  clear,  bold  basses  that  were  submerged  in  rumble 
—  even  dramatic  silences  with  no  distracting  surface  noise  •— • 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  *— 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen! 


•The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians,  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 
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Archipelago.  He  gave  us  a  minute  description  of  the  brilliant  uniform 
Lord  Byron  had  insisted  on  wearing,  and  the  orgies  in  which  they 
indulged."  The  craft  carrying  Berlioz  was  becalmed  in  the  bay  off 
Nice  for  three  days,  and  then  proceeded  under  a  gale  which  nearly 
wrecked  them.  The  quality  of  invention  in  the  tales  of  his  fellow 
traveler  was  surely  more  important  to  the  eager  listener  than  their 
veracity.  In  May,  Berlioz  set  out  from  Rome  by  carriage  for  home  at 
the  devastating  news  that  his  beloved  Camille  Moke  had  married 
Pleyel.  He  reached  Nice,  recovered  from  his  rage,  which  included 
avowed  intentions  of  murder  and  suicide,  and  basked  in  that  fair 
spot  for  three  weeks  before  returning  to  Rome.  It  was  a  sort  of 
mental  convalescence.  He  records  that  these  days  were  the  "happiest" 
in  his  life.  There  he  drafted  his  Roi  Lear  Overture.  When  a  police 
officer,  looking  upon  him  as  a  suspicious  character,  asked  him  what 
he  was  doing  there,  he  answered:  "Recovering  from  a  painful  illness, 
I  compose  and  dream  and  thank  God  for  the  sunshine,  the  beautiful 
sea,  and  the  green  hills." 

Memories  of  that  earlier  and  more  sanguine  period  must  have  re- 
turned to  Berlioz  when,  in  August  1844,  ne  went  once  more  to  Nice 
(for  convalescence  from  jaundice)   and  then  revised  his  Byronic  over- 
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The  Old  World's 

Great  Musical  Performances 


N  O  W     Fl  AW  LESS  LY     ETC  H  E  D 
O  N     CAP!  TO  L     R  E  C  O  R  D S 


TELEFUNKEN!  That  name  has  long 
sounded  the  note  for  the  great  music  of  the 
world.  Music  conducted  and  performed  by 
Europe's  foremost  artists— recorded  at  all  three 
speeds  with  a  fidelity  that  makes  your  living 
room  a  great  concert  hall. 

For  now,  Capitol  has  etched  these  masterful 
Telefunken  performances,  as  well  as  other 
classics,  on  Long -Playing  Microgroove  Non- 
breakable  33/3  rpm  Records.  Now  you  may  hear 
symphonies  and  choral  works  — classic  and 
modern  —  in  an  uninterrupted  tapestry  of  sound. 

How  else  can  you  hear  Igor  Stravinsky  conduct- 
ing the  Berlin  Symphony  Orchestra  in  The  Card 
Game— or  listen  raptly  as  Willem  Mengelberg 
conducts  the  Amsterdam  Concertgebouw 
Orchestra  performing  Ein  HeldenlebenP—Hesn 
Max  Thurn  as  he  directs  the  Hamburg  State 
Opera  Choir  and  Orchestra  in  a  thrilling  inter- 
pretation of  Bruckner's  Mass  in  E  Minor,  and 
evening  after  evening  of  other  soul-stirring 
performances  by  the  Old  World's  musical  greats. 
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ture,  naming  it  La  Tour  de  Nice.  The  Bellanda  tower,  last  relic  of  a 
chateau  long  vanished,  must  have  stood  conspicuously  before  his  vision 
on  a  promontory  of  that  fair  coast  as  his  boat  lay  at  anchor  offshore 
fourteen  years  before. 

But  the  listener  to  Berlioz's  Overture,  like  the  police  officer,  would 
do  well  not  to  inquire  too  specifically  into  the  nature  of  the  dreams 
which  may  have  produced  the  musical  images  —  dreams  compounded 
of  Shakespeare,  Byron,  thwarted  love,  a  host  of  fresh  impressions 
gathered  in  Italy,  and  the  immediate  spell  of  a  gleaming  Mediterranean 
spring. 

The  stormy  overture  was  a  great  favorite  with  Hans  von  Biilow, 
who  conducted  it  with  his  orchestra  at  Meiningen  with  special  success, 
and  wrote  to  a  friend  that  it  went  as  if  "it  were  shot  from  a  pistol." 
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For  reservations  call  Mario, 
KEnmore  6-5600. 

Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry-Go-Round 
invites  carefree  relaxation  in  a 
delightfully  novel  setting. 

Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
Lobster  Specials  at  $1.95.  Sunday 
night  Buffets  at  $2.25. 
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SYMPHONY  NO.  4,  Op.  53 

By  Albert  Roussel 

(Born  in  Turcoing  (Nord)  France,  on  April  5,  1864;  died  in  Royan,  August  23,  1937) 

This  Symphony  (published  in  1935)  had  its  first  presentation  at  the  Concerts 
Pasdeloup  in  Paris,  October  19  of  that  year,  Albert  Wolff  conducting.  On  December 
27  following,  it  was  introduced  to  the  United  States  in  the  concerts  of  the  Boston 
Symphony  Orchestra. 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  four 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  side  drum,  cymbals, 
triangle,  harp,  and  strings.  The  Symphony  is  dedicated  to  Albert  Wolff. 

The  symphony  opens  with  an  introduction,  lento,  from  which  there 
is  a  thematic  recurrence  in  the  middle  section  of  the  slow  move- 
ment. The  Allegro  scherzando  is  in  a  6-8  rhythm  suggesting  the  gigue. 
Spirited,  punctuated  with  staccato  chords,  the  impetus  never  relaxes, 
offers  no  trio  of  contrasting  character,  although  there  is  a  subtle  jug- 
gling between  the  duple  and  triple  beat.  The  final  Allegro  molto  is  a 
lively  rondo,  again  without  relaxation  of  tempo,  although  a  section 
of  lyrical  character  brings  relief.  A  characterization  of  the  movements 
was  given  by  Denyse  Bertrand,  writing  of  the  Paris  performance  in 
"Menestrel"  (October  25,  1935)  :  "An  allegro  with  an  incisive  theme 
set  off  by  vari-colored  orchestration  is  concise,  quite  in  the  composer's 
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It's  easier  and  safer  to  pay  bills 
the  7%$6$£€%£C&  way 


Enjoy  all  the  convenience  and 
safety  of  a  checking  account  with 
no  service  charges  and  no  minimum 
balance  .  .  .  with  ThriftiChecks. 
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you  open  your  account,  imprinted 
with   your   name,   and   costs   only 
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statement  every  three  months,  pro- 
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best  style;  the  adagio,  mysterious  and  tender,  rises  gradually  with  an 
expanding  songfulness;  the  scherzo,  short,  light,  very  rhythmic,  con- 
trasts agreeably  with  a  finale  of  pleasing  grace,  written  without  vigor 
and  sounding  delightfully."  At  this  performance,  the  scherzo  had  so 
much  applause  that  M.  Wolff  was  induced  to  yield  to  a  European 
custom  not  (up  to  this  time)  practiced  in  America.  As  one  of  the  critics 
wrote:  "it  had  the  honors  of  a  bis  unanimously  solicited." 

Roussel  lays  claim  to  four  symphonies,  though  the  first  might  more 
properly  be  called  a  symphonic  poem.  It  was  composed  in  1908,  and 
bears  ithe  title  "Le  Poeme  de  la  Foret."  The  Second,  in  B-flat,  dates 
from  1922  (it  was  performed  by  the  Boston  Symphony  Orchestra 
October  31,  1924) .  This  symphony  shows  classical  outlines,  but  has 
an  admitted  program,  dealing  with  youth,  his  advance,  and  his  ex- 
perience with  life.  The  Third  Symphony,  in  G  minor,  was  com- 
posed for  the  fiftieth  anniversary  of  this  orchestra  and  first  performed 
at  these  concerts  October  24,  1930.  It  has  no  program,  although 
this  composer  has  always  kept,  even  in  his  latest  symphony,  a  colorful 
and  suggestive  instrumentation.  The  Fourth  Symphony,  like  the  Sin- 
fonietta  for  Strings  of  1934,  is  what  the  French  call  "de  la  musique 
pure"  —  with  a  high  percentage  of  "purity." 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
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"Albert  Roussel,"  Albert  Bernard  has  written,  "has  seemed  to  me 
the  logical  point  where  musical  thoughts  specifically  French  have 
taken  full  possession  of  a  form  not  authentically  national.  By  him 
rather  than  by  Saint-Saens,  in  whom  there  were  irreconcilable  elements, 
and  who  could  borrow  a  form  for  a  concept  which  remained  French  — 
by  Albert  Roussel,  then,  the  fusion  has  been  established;  let  us  rather 
say  the  French  patrimony  has  been  definitely  enriched  by  a  powerful 
field  of  expression  which  we  have  had  difficulty  is  assimilating.  A 
precious  conquest  which,  now  quietly  come  to  pass,  is  destined,  I  feel 
sure,  to  engage  future  attention  more  considerably  than  we  may  now 
suppose. 

"Already  with  the  Third  Symphony  Roussel  showed  us  that  his 
style,  which  has  all  the  recognizable  virtues  of  French  music,  was 
moulding  itself  with  perfect  ease  to  the  necessities  of  symphonic  form, 
having  identified,  indissolubly  united,  the  form  with  the  matter.  Now, 
that  which  might  have  been  considered  a  fortunate  combination  of 
circumstances  has  been  formally  confirmed  by  this  Fourth  Symphony, 
with  its  perfect  balance,  its  eloquence  as  considered  as  it  is  expressive. 
Force,  vigor,  sanity,  act  as  ballast  in  a  light  and  translucent  edifice 
of  sound.  It  is  hard  to  tell  what  draws  one  most  in  this  work  of  art  — 
its  luminous  simplicity,  its  absence  of  artifice,  its  qualities  of  wit,  of 
emotion,   the  certainty  of  its  metier  or  the  aptness  of  its  thought." 


la  maisonette 

115  newbury  street,  boston  16 

Individually  selected  costumes  for  town  and  country 
Mrs.  Frederick  L.  Dabney  —  Mrs.  Bernard  A.  Walker 


WEDDING 
PRESENTS 


mm 


INTERIOR 
DECORATING 


/vric/d 


BENJAMIN  COOK  2nd,  Proprietor 

*    141  NEWBURY  STREET,  BOSTON,  AND  HYANNIS    • 


•  •  • 


V? 


w^/ttmzw 


For  holiday  greetings  of  distinction,  be  sure  to 
come  to  Paine's.  Styles  for  every  taste  .  .  .  from 
strictly  formal  holly  wreaths  to  frankly  sentimen- 
tal cherubs . . .  created  by  nationally  known  artists. 
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ENTR'ACTE 

MUSIC  ON  THE  SOUNDTRACKS 
By  Aaron  Copland 

(The  following  article  was  contributed  from  Hollywood  to  the 
New  York  Times  Magazine,  November  6,  1949) 

The  next  time  you  settle  yourself  comfortably  into  a  seat  at  the 
neighborhood  picture  house  don't  forget  to  take  off  your  ear-muffs. 
Most  people  don't  realize  they  are  wearing  any— at  any  rate,  that  is  the 
impression  of  composers  who  write  for  the  movies.  Millions  of  movie- 
goers take  the  musical  accompaniment  to  a  dramatic  film  so  much  for 
granted  that  five  minutes  after  the  termination  of  a  picture  they 
couldn't  tell  you  whether  they  had  heard  music  or  not. 

To  ask  whether  they  thought  the  score  exciting  or  merely  adequate 
or  downright  awful  would  be  to  give  them  a  musical  inferiority  com- 
plex. But,  on  second  thought,  and  possibly  in  self-protection,  comes 
the  query:  "Isn't  it  true  that  one  isn't  supposed  to  be  listening  to  the 
music?  Isn't  it  supposed  to  work  on  you  unconsciously  without  being 
listened  to  directly  as  you  would  listen  at  a  concert?" 
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„  among  the  scores  of  great  artists 
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Columbia  Masterworks  Records 

Conducting   the 
philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ) 
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RCA  Victor  welcomes 
the  Boston  Symphony  Orchestra's  brilliant  new  conductor, 
Charles  Munch.  Under  his  inspired  leadership, 
the  Boston  Symphony  Orchestra  will  continue  to  present  its 
most  glorious  performances  exclusively  on  Red  Seal  recordin 
Among  the  Orchestra's  recent  recorded  masterpieces, 
conducted  by  Serge  Koussevitzky: 

Waltz  Serenade — Tchaikovsky  and  The  Last  Spring  —  Grieg.  Single  record. 
Romeo  and  Juliet  Overture — Tchaikovsky.  Album  of  three  records. 


Bolero  —  Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Op.  64 — Tchaikovsky.  Album  of  six  records.* 

Peter  and  the  Wolf — Prokofieff.  Richard  Hale,  Narrator. 
Album  of  three  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 

*These  selections  also  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 
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No  discussion  of  movie  music  ever  gets  very  far  without  having  to 
face  this  problem:  Should  one  hear  a  movie  score?  If  you  are  a  musi- 
cian there  is  no  problem  because  the  chances  are  you  can't  help  but 
listen.  More  than  once  I've  had  a  good  picture  ruined  for  me  by  an 
inferior  score.  Have  you  had  the  same  experience?  Yes?  Then  you  may 
congratulate  yourself;  you're  definitely  musical. 

But  it's  the  spectator,  so  absorbed  in  the  dramatic  action  that  he 
fails  to  take  in  the  background  music,  who  wants  to  know  whether  he 
is  missing  anything.  The  answer  is  bound  up  with  the  degree  of  your 
general  musical  perception.  It  is  the  degree  to  which  you  are  aurally 
minded  that  will  determine  how  much  pleasure  you  may  derive  by 
absorbing  the  background  musical  accompaniment  as  an  integral  part 
of  the  combined  impression  made  by  the  film. 


One's  appreciation  of  a  work  of  art  is  partly  determined  by  the 
amount  of  preparation  one  brings  to  it.  The  head  of  the  family  will 
probably  be  less  sensitive  to  the  beauty  and  appropriateness  of  the 
gowns  worn  by  the  feminine  star  than  his  wife  will  be.  It's  hopeless 
to  expect  the  tone-deaf  to  listen  to  a  musical  score.  But  since  the  great 
majority  of  movie  patrons  are  undoubtedly  musical  to  some  degree, 
they  should  be  encouraged  not  to  ignore  the  music;  on  the  contrary, 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  with  The  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 
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I  would  hope  to  convince  them  that  by  taking  it  in  they  will  be  enrich- 
ing both  their  musical  and  their  cinema  experience. 

Recently  I  was  asked  rather  timorously  whether  I  liked  to  write 
movie  music— the  implication  being  that  it  was  possibly  degrading  for 
a  composer  of  symphonies  to  trifle  with  a  commercial  product.  "Would 
you  do  it  anyhow,  even  if  it  were  less  well  paid?"  I  think  I  would,  and, 
moreover,  I  think  most  composers  would,  principally  because  film 
music  constitutes  a  new  musical  medium  that  exerts  a  fascination  of 
its  own.  Actually,  it  is  a  new  form  of  dramatic  music— related  to  opera, 
ballet,  incidental  theatre  music— in  contradistinction  to  concert  music 
of  the  symphonic  or  chamber  music  kind.  As  a  new  form  it  opens  up 
unexplored  possibilities,  or  should. 

The  main  complaint  about  film  music  as  written  today  in  Holly- 
wood is  that  so  much  of  it  is  cut  and  dried,  rigidly  governed  by  con- 
ventions that  have  grown  up  with  surprising  rapidity  in  the  short 
period  of  twenty-odd  years  since  the  talkies  began.  But,  leaving  the 
hack  composer  aside,  there  is  no  reason  why  a  serious  composer,  co- 
operating with  an  intelligent  producer  on  a  picture  of  serious  artistic 
pretensions,  should  not  be  able  to  have  his  movie  scores  judged  by 
the  same  standards  applied  to  his  concert  music.  That  is  certainly  the 
way  William  Walton  in  "Henry  V,"  Serge  Prokofieff  in  "Alexander 
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wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,   responsiveness  to  the 
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Nevsky"  or  Virgil  Thomson  in  "Louisiana  Story"  would  want  to  be 
judged.  They  did  not  have  to  lower  their  standards  because  they  were 
writing  for  a  mass  audience.  Some  day  the  term  "movie  music"  will 
clearly  define  a  specific  musical  genre  and  will  not  have,  as  it  does 
have  nowadays,  a  pejorative  meaning. 

Most  people  are  curious  as  to  just  how  one  goes  about  putting  music 
to  a  film.  Fortunately,  the  process  is  not  so  complex  that  it  cannot  be 
outlined  here. 

The  first  thing  one  must  do,  of  course,  is  to  see  the  picture.  Almost 
all  musical  scores  are  composed  after  the  film  itself  is  completed.  The 
only  exception  to  this  is  when  the  script  calls  for  realistic  music— that 
is,  music  which  is  visually  sung  or  played  or  danced  to  on  the  screen. 
In  that  case  the  music  must  be  composed  before  the  scene  is  photo- 
graphed. It  will  then  be  recorded  and  the  scene  in  question  shot  to  a 
playback  of  the  recording.  Thus,  when  you  see  an  actor  singing  or 
playing  or  dancing,  he  is  only  making  believe  as  far  as  the  sound  goes, 
for  the  music  had  previously  been  put  down  on  film. 

The  first  run-through  of  the  film  for  the  composer  is  usually  a  solemn 
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moment.  After  all,  he  must  live  with  it  for  several  weeks.  The  solemnity 
of  the  occasion  is  emphasized  by  the  exclusive  audience  that  views  it 
with  him:  the  producer,  the  director,  the  musical  head  of  the  studio, 
the  picture  editor,  the  music  cutter,  the  conductor,  the  orchestrator 
—in  fact,  anyone  involved  in  scoring  the  picture.  At  that  showing  it  is 
difficult  for  the  composer  to  view  the  photoplay  coldly.  There  is  an 
understandable  compulsion  to  like  everything,  for  he  is  looking  at 
what  must  necessarily  constitute  the  source  of  his  future  inspiration. 

The  purpose  of  the  run-through  is  to  decide  how  much  music  is 
needed  and  where  it  should  be.  (In  technical  jargon  this  is  called 
"to  spot"  the  picture.)  Since  no  background  score  is  continuous 
throughout  the  full  length  of  a  film  (that  would  constitute  a  motion- 
picture  opera,  an  unexploited  cinema  form) ,  the  score  will  normally 
consist  of  separate  sequences,  each  lasting  from  a  few  seconds  to  several 
minutes  in  duration.  A  sequence  as  long  as  seven  minutes  would  be 
exceptional.  The  entire  score,  made  up  of  perhaps  thirty  or  more  such 
sequences,  may  add  up  to  from  forty  to  ninety  minutes  of  music. 

Much  discussion,  much  give  and  take  may  be  necessary  before  final 
decisions  are  reached  regarding  the  "spotting"  of  the  picture.  In  gen- 
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eral  my  impression  has  been  that  composers  are  better  able  to  gauge 
the  over-all  effect  of  a  musical  accompaniment  than  the  average  non- 
musician.  Personally  I  like  to  make  use  of  music's  power  sparingly, 
saving  it  for  absolutely  essential  points.  A  composer  knows  how  to  play 
with  silences;  knows  that  to  take  music  out  can  at  times  be  more  ef- 
fective than  any  use  of  it  might  be. 

The  producer-director,  on  the  other  hand,  is  more  prone  to  think 
of  music  in  terms  of  its  immediate  functional  usage.  Sometimes  he  has 
ulterior  motives:  anything  wrong  with  a  scene— a  poor  bit  of  acting, 
a  badly  read  line,  an  embarrassing  pause— he  secretly  hopes  will  be 
covered  up  by  a  clever  composer.  Producers  have  been  known  to  hope 
that  an  entire  picture  would  be  saved  by  a  good  score.  But  the  com- 
poser is  not  a  magician;  he  can  hardly  be  expected  to  do  more  than 
to  make  potent  through  music  the  film's  dramatic  and  emotional 
values. 

When  well  contrived  there  is  no  question  but  that  a  musical  score 
can  be  of  enormous  help  to  a  picture.  One  can  prove  that  point,  labora- 
tory fashion,  by  showing  an  audience  a  climactic  scene  with  the  sound 
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turned  off  and  then  once  again  with  the  sound  track  turned  on.  Here 
briefly  is  listed  a  number  of  ways  in  which  music  serves  the  screen: 

(1)  Creating  a  more  convincing  atmosphere  of  time  and  place.  Not 
all  Hollywood  composers  bother  about  this  nicety.  Too  often,  their 
scores  are  interchangeable;  a  thirteenth  century  Gothic  drama  and  a 
hard-boiled  modern  battle  of  the  sexes  get  similar  treatment.  The 
lush  symphonic  texture  of  late  nineteenth  century  music  remains  the 
dominating  influence.  But  there  are  exceptions.  Recently,  the  higher 
grade  horse-opera  has  begun  to  have  its  own  musical  flavor,  mostly  a 
folksong  derivative. 

(2)  Underlining  psychological  refinements— the  unspoken  thoughts 
of  a  character  or  the  unseen  implications  of  a  situation.  Music  can 
play  upon  the  emotions  of  the  spectator,  sometimes  counterpointing 
the  thing  seen  with  an  aural  image  that  implies  the  contrary  of  the 
thing  seen.  This  is  not  as  subtle  as  it  sounds.  A  well-placed  dissonant 
chord  can  stop  an  audience  cold  in  the  middle  of  a  sentimental  scene, 
or  a  calculated  wood-wind  passage  can  turn  what  appears  to  be  a 
solemn  moment  into  a  belly-laugh. 

(3)  Serving  as  a  kind  of  neutral  background  filler.  This  is  really 
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the  music  one  isn't  supposed  to  hear,  the  sort  that  helps  to  fill  the 
empty  spots  between  pauses  in  a  conversation.  It's  the  movie  com- 
poser's most  ungrateful  task.  But  at  times,  though  no  one  else  may 
notice,  he  will  get  private  satisfaction  from  the  thought  that  music  of 
little  intrinsic  value,  through  professional  manipulation,  has  enlivened 
and  made  more  human  the  deathly  pallor  of  a  screen  shadow.  This 
is  hardest  to  do,  as  any  film  composer  will  attest,  when  the  neutral 
filler  type  of  music  must  weave  its  way  underneath  dialogue. 

(5)  Building  a  sense  of  continuity.  The  picture  editor  knows  better 
than  anyone  how  serviceable  music  can  be  in  tieing  together  a  visual 
medium  which  is,  by  its  very  nature,  continually  in  danger  of  falling 
apart.  One  sees  this  most  obviously  in  montage  scenes  where  the  use 
of  a  unifying  musical  idea  may  save  the  quick  flashes  of  disconnected 
scenes  from  seeming  merely  chaotic. 

(6)  Underpinning  the  theatrical  build-up  of  a  scene,  and  rounding 
it  off  with  a  sense  of  finality.  The  first  instance  that  comes  to  mind  is 
the  music  that  blares  out  at  the  end  of  a  film.  Certain  producers  have 
boasted  their  picture's  lack  of  a  musical  score,  but  I  never  saw  or 
heard  of  a  picture  that  ended  in  silence. 

We  have  merely  skimmed  the  surface,  without  mentioning  the  in- 
numerable examples  of  utilitarian  music— offstage  street  bands,   the 
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barn  dance,  merry-go-rounds,  circus  music,  cafe  music,  the  neighbor's 
girl  practicing  her  piano,  etc.  All  these,  and  many  others  introduced 
with  apparent  naturalistic  intent,  serve  to  vary  subtly  the  aural  in- 
terest of  the  sound  track. 

Perhaps  it  is  only  fair  to  mention  that  several  of  these  uses  come 
to  the  screen  by  way  of  the  long  tradition  of  incidental  music  in  the 
legitimate  theatre.  Most  workers  in  the  theatre,  and  especially  our 
playwrights,  would  agree  that  music  enhances  the  glamour  and  atmos- 
phere of  a  stage  production,  any  stage  production.  Formerly  it  was 
considered  indispensable.  But  nowadays  only  musical  comedy  can 
afford  a  considerable-sized  orchestra  in  the  pit. 

With  mounting  costs  of  production  it  looks  as  if  the  serious  drama 
would  have  to  get  along  with  a  union  minimum  of  four  musicians 
for  some  time  to  come.  If  there  is  to  be  any  combining  of  music  and 
the  spoken  drama  in  any  but  the  barest  terms,  it  will  have  to  happen 
in  Hollywood,  for  the  Broadway  theatre  is  practically  out  of  the 
running. 

But  now  perhaps  we  had  better  return  to  our  hypothetical  composer. 
Having  determined  where  the  separate  musical  sequences  will  begin 
and  end  he  turns  the  film  over  to  the  music  cutter  who  prepares  a 
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so-called  cue  sheet.  The  cue  sheet  provides  the  composer  with  a  de- 
tailed description  of  the  physical  action  in  each  sequence,  plus  the 
exact  timings  in  thirds  of  seconds  of  that  action,  thereby  making  it 
possible  for  a  practiced  composer  to  write  an  entire  score  without  ever 
again  referring  to  the  picture.  Personally  I  prefer  to  remain  in  daily 
contact  with  the  picture  itself,  viewing  again  and  again  the  sequence 
I  happen  to  be  working  on. 

The  layman  usually  imagines  that  the  most  difficult  part  of  the  job 
in  composing  for  the  films  has  to  do  with  the  precise  "fitting"  of  the 
music  to  the  action.  Doesn't  that  kind  of  timing  strait-jacket  the  com- 
poser? The  answer  is,  No,  for  two  reasons:  first,  having  to  compose 
music  to  accompany  specific  action  is  a  help  rather  than  a  hindrance, 
since  the  action  itself  induces  music  in  a  composer  of  theatrial  imagi- 
nation, whereas  he  has  no  such  visual  stimulus  in  writing  absolute 
music.  Secondly,  the  timing  is  mostly  a  matter  of  minor  adjustments, 
since  the  over-all  musical  fabric  is  there. 

For  the  composer  of  concert  music,  changing  to  the  medium  of  cel- 
luloid does  bring  certain  special  pitfalls.  For  example,  melodic  inven- 
tion, highly  prized  in  the  concert  hall,  may  at  times  be  distracting  in 
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certain  film  situations.  Even  phrasing  in  the  concert  manner,  which 
would  normally  emphasize  the  independence  of  separate  contrapuntal 
lines,  may  be  distracting  when  applied  to  screen  accompaniments.  In 
orchestration  there  are  many  subtleties  of  timbre— distinctions  meant 
to  be  listened  to  for  their  own  expressive  quality  in  an  auditorium— 
which  are  completely  wasted  on  sound  track. 

As  compensation  for  these  losses,  the  composer  has  other  possibili- 
ties, some  of  them  tricks,  which  are  unobtainable  in  Carnegie  Hall. 
In  scoring  one  section  of  "The  Heiress,"  for  example,  I  was  able  to 
superimpose  two  orchestras,  one  upon  another.  Both  recorded  the  same 
music  at  different  times,  one  orchestra  consisting  of  strings  alone,  the 
other  constituted  normally.  Later  these  were  combined  by  simultane- 
ously re-recording  the  original  tracks,  thereby  producing  a  highly  ex- 
pressive orchestral  texture.  Bernard  Herrmann,  one  of  the  most  in- 
genious of  screen  composers,  called  for  (and  got)  eight  celestas— an 
unheard-of  combination  on  Fifty-seventh  Street— to  suggest  a  winter's 
sleigh  ride.  Miklos  Rozsa's  use  of  the  "echo  chamber"— a  device  to  give 
normal  tone  a  ghost-like  aura— was  widely  remarked,  and  subsequently 
done  to  death. 
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Unusual  effects  are  obtainable  through  overlapping  incoming  and 
outgoing  music  tracks.  Like  two  trains  passing  one  another,  it  is  pos- 
sible to  bring  in  and  take  out  at  the  same  time  two  different  musics. 
The  "Red  Pony"  gave  me  an  opportunity  to  use  this  cinema  specialty. 
When  the  day-dreaming  imagination  of  a  little  boy  turns  white 
chickens  into  white  circus  horses  the  visual  image  is  mirrored  in  an 
aural  image  by  having  the  chicken  music  transform  itself  into  circus 
music,  a  device  only  obtainable  by  means  of  the  overlap. 

Let  us  now  assume  that  the  musical  score  has  been  completed  and 
is  ready  for  recording.  The  scoring  stage  is  a  happy-making  place  for 
the  composer.  Hollywood  has  gathered  to  itself  some  of  America's 
finest  performers;  the  music  will  be  beautifully  played  and  recorded 
with  a  technical  perfection  not  to  be  matched  anywhere  else. 


Most  composers  like  to  invite  their  friends  to  be  present  at  the 
recording  session  of  important  sequences.  The  reason  is  that  neither 
the  composer  nor  his  friends  are  ever  again  likely  to  hear  the  music 
sound  out  in  concert  style.  For  when  it  is  combined  with  the  picture 
most  of  the  dynamic  levels  will  be  changed.  Otherwise  the  finished 
product  might  sound  like  a  concert  with  pictures.  In  lowering  dynamic 
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levels  niceties  of  shading,  some  inner  voices  and  bass  parts  may  be 
lost.  Erich  Korngold,  one  of  Hollywood's  top  men,  put  it  well  when 
he  said:  "A  movie  composer's  immortality  lasts  from  the  recording 
stage  to  the  dubbing  room." 

The  dubbing  room  is  where  all  the  tracks  involving  sound  of  any 
kind,  including  dialogue,  are  put  through  the  machines  to  obtain  one 
master  sound  track.  This  is  a  delicate  process  as  far  as  the  music  is 
concerned,  for  it  is  only  a  hair's  breadth  that  separates  the  "too  loud" 
from  the  "too  soft."  Sound  engineers,  working  the  dials  that  control 
volume,  are  not  always  as  musically  sensitive  as  composers  would  like 
them  to  be.  What  is  called  for  is  a  new  species,  a  sound  mixer  who 
is  half  musician  and  half  engineer;  and  even  then,  the  mixing  of 
dialogue,  music  and  realistic  sounds  of  all  kinds  must  always  remain 
problematical. 

In  view  of  these  drawbacks  to  the  full  sounding  out  of  his  music, 
it  is  only  natural  that  the  composer  often  hopes  to  be  able  to  extract 
a  viable  concert  suite  from  his  film  score.  There  is  a  current  tendency 
to  believe  that  movie  scores  are  not  proper  material  for  concert  music. 
The  argument  is  that  separated  from  its  visual  justification  the  music 
falls  flat. 
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Personally,  I  doubt  very  much  that  any  hard  and  fast  rule  can  be 
made  that  will  cover  all  cases.  Each  score  will  have  to  be  judged  on 
its  merits  and,  no  doubt,  stories  that  require  a  more  continuous  type 
of  musical  development  in  a  unified  atmosphere  will  lend  themselves 
better  than  others  to  re- working  for  concert  purposes.  Rarely  is  it  con- 
ceivable that  the  music  of  a  film  might  be  extracted  without  much 
re-working.  But  I  fail  to  see  why,  if  successful  suites  like  Grieg's  "Peer 
Gym"  can  be  made  from  nineteenth  century  incidental  stage  music, 
a  twentieth  century  composer  can't  be  expected  to  do  as  well  with  a 
film  score. 


As  for  the  picture  score,  it  is  only  in  the  motion  picture  theatre 
that  the  composer  for  the  first  time  gets  the  full  impact  of  what  he 
has  accomplished,  tests  ithe  dramatic  punch  of  his  favorite  musical 
spot,  appreciates  the  curious  importance  and  unimportance  of  detail, 
wishes  that  he  had  done  certain  things  differently  and  is  surprised 
that  others  came  off  better  than  he  had  hoped.  For  when  all  is  said 
and  done  the  art  of  combining  moving  pictures  with  musical  tones 
is  still  a  mysterious  art.  Not  the  least  mysterious  element  is  the  theatre- 
goers' reaction:  Millions  will  be  listening  but  one  never  knows  how 
many  will  be  really  hearing,  so  the  next  time  you  go  to  the  movies 
remember  to  be  on  the  composer's  side.  Remove  ithose  ear-muffs. 
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"STATEMENTS  FOR  ORCHESTRA" 
By  Aaron  Copland 

(Born  in  Brooklyn,  New  York,  November  14,  1900) 


Aaron  Copland  sketched  his  "Statements"  in  the  summers  of  1933  and  1934,  and 
wrote  the  orchestration  in  the  summer  of  1935.  They  were  written  by  commission 
of  the  League  of  Composers,  and  were  performed  in  part  by  the  Minneapolis 
Symphony  Orchestra,  January  9,  1936. 

The  orchestration  consists  of  three  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets,  E-flat  clarinet,  and  bass  clarinet,  two  bassoons,  and  contra- 
bassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  side  drum,  tam-tam,  glockenspiel,  slapstick,  triangle,  and  strings. 

The  following  information  about  his  "Statements"  has  been  fur- 
nished by  the  composer: 
"The  title  'statement'  was  chosen  to  indicate  a  short,  terse,  orches- 
tral movement  of  a  well-defined  character,  lasting  about  three  minutes. 
The  separate  movements  were  given  suggestive  titles  as  an  aid  to  the 
public  in  understanding  what  the  composer  had  in  mind  when 
writing  these  pieces. 
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"The  'militant'  statement  is  based  on  a  single  theme,  announced 
unisono  at  the  beginning  by  three  flutes,  two  oboes,  bassoon  and  strings. 
The  'cryptic'  statement  is  orchestrated  for  brass  and  flute  alone  with 
an  occasional  use  of  bass  clarinet  and  bassoon.  The  'dogmatic'  state- 
ment is  in  tri-partite  form;  the  middle  section  quotes  the  theme  of 
the  composer's  Piano  Variations.  The  'subjective'  statement  is  scored 
for  strings  alone,  without  double  basses.  The  'jingo'  statement  utilizes 
the  full  orchestra.  It  is  built  in  rondo  form  on  a  chromatic  melody 
with  occasional  bows  to  a  well-known  tune.  The  final  section,  a 
'prophetic'  statement,  is  rhapsodic  in  form  and  centers  about  a  chorale- 
like melody  sung  by  the  solo  trumpet.  Statements  for  Orchestra  are 
dedicated  to  Mary  Senior  Churchill." 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Daniel  Eisler 

Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 

[*7«] 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhap6 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 
Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 
t 

Bass  Clarinet 

Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 


DAPHNIS  ET  CHLOt  —  Ballet  in  One  Act  -  Orchestral 

Fragments 

Second  Series:  "Daybreak,"  "Pantomime,"  "General  Dance" 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  ballet  Daphnis  et  Chloe1 '  was  completed  in  1912*,  and  first  produced  June  8, 
1912  by  Diaghileff's  Ballet  Russe,  at  the  Chdtelet  in  Paris,  Pierre  Monteux  conduct- 
ing. Of  the  two  orchestral  suites  drawn  from  the  ballet,  the  second  had  its  first 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  December  14,  1917 
(Dr.   Karl   Muck   conducting). 

The  most  recent  performance  in  this  series  was  November  28-29,  1947. 

The  Second  Suite  is  scored  for  two  flutes,  bass  flute  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  two  side  drums,  cymbals,  triangle,  tambourine,  castanets, 
celesta,  glockenspiel,  two  harps  and  strings.  A  wordless  mixed  chorus  is  written 
in  the  score,  but  is  optional  and  can  be  replaced  by  instruments. 


*  This  according  to  Serge  Lifar,  who  was  a  dancer  in  the  Ballet  Russe  at  that  time  and 
who  states  that  Daphnis  et  Chloe  was  not  put  on  in  1911,  "because  Ravel  was  not  yet 
ready.  At  last,  in  1912  he  sent  the  orchestral  score  to  Diaghileff."  —  "La  Revue  Musicale," 
December.   1938. 
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In  his  autobiographical  sketch  of  1928,  Ravel  described  his  Daphnis 
et  Chloe  as  "a  choreographic  symphony  in  three  parts,  commis- 
sioned from  me  by  the  director  of  the  company  of  the  Ballet  Russe: 
M.  Serge  de  Diaghileff.  The  plot  was  by  Michel  Fokine,  at  that  time 
choreographer  of  the  celebrated  troupe.  My  intention  in  writing  it  was 
to  compose  a  vast  musical  fresco,  less  scrupulous  as  to  archaism  than 
faithful  to  the  Greece  of  my  dreams,  which  inclined  readily  enough 
to  what  French  artists  of  the  late  eighteenth  century  have  imagined 
and  depicted. 

"The  work  is  constructed  symphonically  according  to  a  strict  tonal 
plan  by  the  method  of  a  few  motifs,  the  development  of  which  achieves 
a  symphonic  homogeneity  of  style. 

"Sketched  in  1907,  Daphnis  was  several  times  subjected  to  revision 
—notably  the  finale." 

There  were  late  revisions.  If  Ravel's  date  of  1907  f  is  indeed  correct, 
"Daphnis  et  Chloe"  was  five  years  in  the  making  and  must  indeed 

t  The  date  is  surprising.  Diaghileff's  Ballet  had  its  first  Paris  season  in  1909 ;  1909,  and 
sometimes  1910,  are  given  as  that  in  which  Ravel  began  "Daphnis  et  Chloe."  Roland-Manuel 
thinks  that  Ravel  made  a  "mistake  of  two  years"  in  naming  1907,  which  again  is  surprising, 
since  Roland-Manuel  originally  wrote  the  autobiographical  sketch  at  Ravel's  dictation.  In 
1907  Diaghileff  was  in  Paris  and  probably  had  met  Ravel,  but  there  was  no  plan  as  yet  for 
a  ballet  season  in  Paris.  It  is,  of  course,  possible  that  Ravel's  first  sketches  for  "Daphnis  et 
Chloe"  were  purely  symphonic  in  intent,  a  fact  he  might  not  have  been  quick  to  admit  after 
the   vicissitudes   of   the   piece   in   the  theatre. 
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have  many  times  been  "remis  surle metier,"  as  Ravel  expressed  it,  before 
the  perfectionist  was  sufficiently  content  with  his  handiwork  to  release 
it  for  dancing  and  for  printing. 

Diaghileff,  deflecting  the  principal  creative  musicians  of  the  day 
(Stravinsky,  Strauss,  Debussy)  to  his  purposes,  could  not  quite  make 
ballet  composers  out  of  them,  and  the  same  may  be  said  of  Ravel. 
Nijinsky  and  Karsavina  danced  the  title  parts  in  the  original  pro- 
duction. The  scenario  was  by  Fokine;  the  designer  of  scenery  and 
costumes  was  L£on  Bakst.  An  indifferent  success  was  reported,  at- 
tributable in  part  to  a  gathering  storm  of  dissension  between  Fokine 
and  Diaghileff.  There  was  considerable  dissension  within  the  Ballet 
Russe  at  the  time.  Disagreement  seems  to  have  centered  on  the  prob- 
lem of  a  danced  presentation  of  subjects  from  Ancient  Greece.  Nijinski, 
even  while  miming  the  character  of  Daphnis,  was  executing,  accord- 
ing to  novel  ideas  of  his  own,  "L'Apres-Midi  d'un  Faune."  It  can  be 
well  imagined  that,  in  the  presentation  of  "Daphnis  et  Chloe,"  Nijinski 
and  Fokine  found  it  hard  to  work  together.  One  can  further  surmise, 
from  Ravel's  later  allusion  to  "the  Greece  of  his  dreams,"  a  "late 
eighteenth  century"  Greece  would  not  have  contributed  toward  single- 
mindedness  in  the  rehearsals  of  "Daphnis.'*  Those  rehearsals  were 
many  and  extended  to  the  very  morning  of  the  first  performance.  They 
took  place,  .according  to  Serge  Lifar,  "under  a  storm  cloud.  The  corps 
de  ballet  ran  afoul  of  the  5-4  rhythm  in  the  finale,  and  counted  it  out 
by  repeating  the  syllables  'Ser-ge-Dia-ghi-leff,'  'Ser-ge-Dia-ghi-leffV 
When  the  season  ended,  there  duly  followed  the  break  between  Fokine 
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THE    TRIBUTARY    THEATRE 
OF    BOSTON,    INC. 

A  Friday  and  Saturday  Evening  Series 

Nov.  4,  5  THE    RIVALS  Nov.   11,   12 

Dec.  2  MACBETH  Dec.  3 

For  PLAYS  for  CHILDREN  watch  your  newspapers 
For  Reservations  call  CO  7-0377,  at  Filene's  or  all  Ticket  Agencies 
Performances  at  New  England  Mutual  Hall 
Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


**Say  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


Grym/jhonv 


Open  Evenings 

Sundays  and  Holidays  FLOWER  SHOP  240  HUNTINGTON  AVE. 

KE  nmore  2076   and   2077 
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and  Diaghileff.  As  for  the  music  itself,  it  has  found  fitful  usefulness 
in  the  theatre,  but  enjoys  a  lusty  survival  in  the  concert  hall. 

The  story  comes  from  a  document  of  ancient  Greece,  and  is  at- 
tributed to  a  sophist,  Longus,  who  lived  in  the  second  or  third  cen- 
tury a.d.  It  is  the  oldest  of  countless  tales  of  the  love,  tribulation  and 
final  union  of  a  shepherd  and  shepherdess.  The  first  version  of 
Daphnis  and  Chloe  to  appear  in  print  was  a  French  translation  by 
Amyot,  which  was  printed  in  1559.  The  first  English  translation  was 
made  by  Angell  Dave,  printed  in  1587.  A  translation  by  George  Thorn- 
ley  (1657)  *s  m  current  print.  Thornley  in  a  preface  "to  the  criticall 
reader,"  commends  the  author  as  "a  most  sweet  and  pleasant  writer," 
and  calls  the  tale  "a  Perpetual  Oblation  to  Love;  An  Everlasting  Ana- 
thema, Sacred  to  Pan,  and  the  Nymphs;  and,  A  Delightful  Possession 
even  for  all." 


SYMPHONY  HALL 

SUN.  Eve  830  DEC.  1 1     MOM.  Eve  8:30  DEC.  1 2 


Handel  and  Haydn  Society 

Auspices 
MASSACHUSETTS    COMMITTEE 

of  the 
NATIONAL  CATHEDRAL  ASSOCIATION 

"THE     ^MT        .1   ^1  _3f-» 
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DR.    THOMPSON    STONE    CONDUCTOR 

ALICE  FARNSWORTH,  Soprano  MARGARET    QUIST,    Contralto 

PAUL  KNOWLES,  Tenor  PAUL  MATTHEN,   Bass 

Symphony  Orchestra  of  55  Players 


Tickets:  $3.60,  $3.00,  $2.40,  $1.80,  $1.20,  Tax  Incl.     At  Symphony  Hall  Box  Office 

ELIZABETH  I.  BURT,  Manager 
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THREE 
CHAMBER  MUSIC  CONCERTS 

in  Recital  Hall 
at  the  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Wednesday  evenings   Nov.   30  —  Feb.   22— Apr.   5 

at  8:15  p.m. 

THE  BOSTON  STRING  QUARTET 


Alfred  Krips,  violin 
Sheldon  Rotenberg,  violin 


Joseph  de  Pasquale,  viola 
Alfred  Zighera,  violoncello 


Series  tickets  now  at  Jordan  Hall  Box  Office 
Series:  $6.00  (tax  inc.) 
Single  seats:    $2.40    (tax   inc.) 
Special  rates  for  students 


New    England    Representative   for    Jack    Adams    and    Co.,    N.    Y.    City 
Presents    for    the    Season    1949-1950 


Violinists 
EFREM  ZIMBALIST 
CECILIA  HANSEN 
ALBERT  BRUSILOW 

JUANMANEN 

Pianists 
GUIOMAR  NOVAES 
SAMSON  FRANCOIS 
ANDOR  FOLDES 
HILDA  BANKS 
ROBERT  BRERETON 
EUNICE  PODIS 
MIKLOS  SCHWALB** 

Cellist 
PIERRE  FOURNIER 


String    Quartet 
THE  ROTH  STRING 
QUARTET 

Contra-Bassist 
LUDWIG  JUHT** 

Sopranos 
ZINKA  MILANOV* 
MARJORIE  LAWRENCE* 
DANIZA  ILITSCH* 
CHRISTINA  CARROLL 
HELEN  ALEXANDER 

Tenors 
EUGENE  CONLEY* 
RAMON  VINAY* 
ROBERT  ROUNSEVILLE 


Mezzo  Soprano 
ANN  BOMAR 

Baritones 
FRANK  GUARRERA* 
AUBREY  PANKEY 

Bass 
NORMAN  CORDON 

Conductors 

ANN  KULLMER 
ARTUR  RODZINSKI 


*Met.  Opera  Assn. 
♦♦Personal  Mg't.  Hargoode 
Concert  Artists. 

THE   NEW   YORK    CITY   CENTER    OPERA   COMPANY 

Complete  New  York  Casts  —  Orchestra  —  Chorus  —  Ballet  —  Scenery 


SUJATA   AND   ASOKA,   Indian   Dancers 
For  terms  and  available  prices  apply  to 

HARGOODE    CONCERT    ARTISTS 

318  Harvard  St.,  Brookline  46,  Mass.  BE  2-0829 

JORDAN    HALL,   Mon.   Eve.,   Dec.   5,   HELEN   ALEXANDER,  soprano 

JORDAN    HALL,   Tues.    Eve.,   Jan.    17,    NIEDZIELSKI 
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Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Ing 

will  help  to 
perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  the  bequest  of  the  late  Fanny  Mason  of 
$50,000. 


AN   EXHIBITION   OF   PAINTINGS 

by 
BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  16,  1949 

Prospective  exhibitors  may  secure  entry  and  information  forms  at 

the  Box  Office 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Sixth  Program 


FRIDAY  AFTERNOON,  November  25,  at  2:30  o'clock 

SATURDAY  EVENING,  November  26,  at  8:30  o'clock 


LEONARD   BERNSTEIN,   Conducting 

Mozart Symphony  in  D  major,  "Haffner," 

No.  35    (Kochel  385) 

I.  Allegro  con  spirito 

II.  Andante 

III.  Menuetto;  Trio 

IV.  Finale:   Presto 

Mozart Piano  Concerto  in  B-flat  major 

(Kochel  450) 
I.     Allegro 
II.     Andante 
III.     Allegro 

INTERMISSION 

Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non   troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso;   quasi  andantino 

IV.  Allegro  con  spirito 


SOLOIST 

LEONARD  BERNSTEIN 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  programme  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 
each  Monday  on  the  National  Broadcasting  Company  Network 
(Station  WBZ  Sundays  1:30-2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-619* 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN  • 

OPERA  -  OPERETTA  -  CONCERT  -   RADIO   -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.         Tr  7-7248 


RAYEL   GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 

BE  2-7333 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning    and    advanced    students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1949,    BY    BOSTON    SYMPHUMY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  to 

hapPen  to 
Your  Property?! 


-°nSe-.-n,Y0tJrpf 


r°Peny  /; 


t-OW 


COST 
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^aw/nut  Bank 


his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Lozv  Cost" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus    $30,000,000 

"Outstanding  Strength"  for  113  Years 


©©©®@®®@©©©©©©©®©©©©©®©@©©@©©®© 
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SYMPHONIANA 

Pension  Fund  Concert 

Results    of   the   Organ   Concert 

Messiaen's  New  Symphony 


PENSION   FUND   CONCERT 

Yehudi  Menuhin,  who  has  not  ap- 
peared with  this  Orchestra  since  1945, 
will  come  to  Boston  to  be  the  soloist  in 
the  midwinter  Pension  Fund  concert  on 
Sunday  afternoon,  January  8.  Mr.  Menu- 
hin will  appear  in  the  Violin  Concerto 
of  Brahms,  in  a  program  otherwise  in- 
cluding Handel's  Water  Music  and 
Schumann's  Fourth  Symphony  not  to  be 
performed  in  the  series  concerts. 


RESULTS   OF   THE   ORGAN 
CONCERT 

Henny  B.  Cabot,  representing  the 
Trustees  of  the  Boston  Symphony  Or- 
chestra, has  addressed  Dr.  Albeit 
Schweitzer  in  Africa  as  follows: 

"Many  people  in  Boston  have  thought 
of  you  many  times  since  your  visit  last 
summer.  It  is  a  satisfaction  that  it  is 
possible  to  indicate  our  thoughts  and 
admiration  for  your  work  in  the  form 
of  a  gift  to  you  for  your  hospital  work. 

"The  enclosed  check  of  the  Boston 
Symphony  Orchestra  for  $4,500  drawn  to 
your  order  on  the  State  Street  Trust 
Company  of  Boston  represents  the  net 
returns  from  a  concert  in  Symphony 
Hall,  Boston,  November  14,  1949,  given 
by  the  members  of  the  Boston  Symphony- 
Orchestra  and  its  Conductor,  Mr. 
Charles  Munch,  and  by  the  organist, 
Mr.  E.  Power  Biggs.  Each  and  all,  in- 
cluding the  full  membership  of  the  Or- 
chestra, contributed  their  services  .  .  . 

"Should  it  be  possible  for  you  to  visit 
America  again,  may  I  express  the 
earnest  hope  that  you  will  once  more 
favor  Boston  by  coming  to  see  us  and 
to  hear  our  Orchestra  and  our  organ.  It 
is  with  special  pleasure  that  I  write 
you  that  Mr.  Munch  has  immediately 
gained  the  warmest  endorsement  and 
cooperation  of  all  our  musical  elements. 
Our  Orchestra  immensely  enjoys  work- 
ing with  him,  and  the  audiences  here 
and  wherever  the  Orchestra  plays,  dis- 
play the  greatest  satisfaction  and  en- 
thusiasm for  the  music  he  recreates." 


CJnandl 


anaier  s 

Tremont  and  West  Streets 


L  ■': ....         ~%; 


I 


M 


EXQUISITES 
.  .  ..for 
Christmas  giving 

Beautifully  luxurious 
gowns  and  slips  with  the 
prized  Fischer  label  .  .  . 
Infinitely  fine  Yolande 
hand  made  lingerie  .  .  . 
Famous  Barbizon  slips 
.  .  .  Filmy  nylon  gowns 
from  Carter  and  Vanity 
Fair  .  .  .  All  make  com- 
pletely charming  gifts. 
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LAMSOMHUBBARD 


\  w 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 


MESSIAEN'S  NEW  SYMPHONY 

Before  the  war  (in  1936)  a  group  of 
young  French  composers  banded  to- 
gether to  further  the  recognition  of 
what  they  called  "music  young  and  free, 
equally  removed  from  an  over-ready 
revolutionism  and  an  over- ready  acad- 
emism." They  borrowed  their  title 
"La  Jeune  France"  from  a  phrase  of 
Berlioz  and  avowed  their  intention  to 
"continue  with  faith  the  work  of  those 
great  elders  who  made  French  music  of 
that  century  one  of  the  pure  jewels  of 
civilization." 

The  composers  who  called  themselves 
"La  Jeune  France"  were  Olivier  Mes- 
siaen,  Andre  Jolivet,  Yves  Baudrier,  and 
Daniel  Lesur.  Music  by  Jolivet  (Con- 
certo for  Ondes  Martenot)  has  been 
heard  at  these  concerts.  Dr.  Kousse- 
vitzky  introduced  Messiaen's  Les  Of- 
frandes  Oubliees  as  long  ago  as  1936. 
L' Ascension,  which  has  been  performed 
by  several  orchestras  in  this  country, 
was  played  at  the  Berkshire  Festival 
in  the  summer  past.  At  that  time  M. 
Messiaen  was  making  his  first  visit  to 
this  country  to  join  Aaron  Copland  in 
the  composition  classes  of  the  Berkshire 
Music  Center  at  Tanglewood. 

By  commission  of  the  Koussevitzky 
Music  Foundation  he  has  composed  a 
Symphony  "Turangalila"  which  will  have 
its  first  performance  at  the  concerts 
of  next  week  under  the  direction  of 
Mr.  Bernstein.  The  composer,  whose 
imagination  has  touched  upon  East 
Indian  modes  and  rhythms,  derives  the 
title  of  this  Symphony  from  an  Indian 
word  meaning  "love  song."  The  Sym- 
phony is  based  upon  Messiaen's  ex- 
plicit method  of  musical  composition 
which  makes  new  use  of  varied  modes 
and  rhythms.  He  has  developed  rhyth- 
mic possibilities  beyond  what  any  other 
composer  has  done  and  employs  rhyth- 
mic patterns  in  much  the  same  way 
that  a  melodic  line  is  manipulated  ac- 
cording to  the  established  methods  of 
counterpoint. 

In  this  symphony  there  are  parts  of 
great  importance  for  piano  solo  and  for 
the  Ondes  Martenot.  They  will  be  taken 
by  artists  who  have  worked  closely 
with  the  composer  and  who  have  come 
from  France  principally  for  the  pur- 
pose of  assisting  in  the  coming  per- 
formances. They  are  Yvonne  Loriod  and 
Ginette  Martenot.  This  Orchestra  will 
introduce  the  Symphony  in  New  York 
after  its   Boston  premiere. 
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HATTIE  CAR>EGIE  defines  the  urbane  suit  silhouette  for 
1949,  impeccably  designed  in  distinguished  check  tweed.  Jewel 
buttons  fan  out  asymmetrically,  a  distinctive  Carnegie  fillip. 
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Nothing  is  permanent  except  change  —  Heraclitus 
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Proposed  new 
Children's 
Medical  Center 
building 


To  give  life  to  children 


In  its  eightieth  year,  the 
Children's  Hospital  is  plan- 
ning a  Children's  Medical 
Center  for  America  ...  a  far 
cry  from  the  little  hospital 
which  cared  for  our  children 
in  1869.  This  great  new  build- 
ing will  be  fresh  proof  of  the 
changing  scene  in  modern 
Boston. 

There  is  constant  change, 
too,  in  the  factors  affecting 
the  security  of  your  family. 
Effective  dealing  with  these 
changing  factors  requires 
alertness  .  .  .  experience  .  .  . 
constant  and  not  casual  at- 
tention. A  Living  Trust,  with 
Old  Colony  Trust  Company 
as  Trustee,  will  give  your 
wife  and  children  the  per- 
manent  and   skilled   protec- 


tion of  New  England's  largest 
trust  institution. 

A  Living  Trust  assures 
complete  privacy  as  to  the 
amount  and  disposition  of 
your  property,  while  ena- 
bling you  to  retain  complete 
control.  In  some  cases,  tax 
savings  may  result.  Our  book- 
let, ''The  Living  Trust — 
Answers  to  Questions  Fre- 
quently Asked,"  will  be  fur- 
nished upon  request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Sixth  Program 


FRIDAY  AFTERNOON,  November  25,  at  2:30  o'clock 

SATURDAY  EVENING,  November  26,  at  8:30  o'clock 


LEONARD  BERNSTEIN,   Conducting 

Mozart Symphony  in  D  major,  "Haffner," 

No.  35    (Kochel  385) 

I.  Allegro  con  spirito 

II.  Andante 

III.  Menuetto;  Trio 

IV.  Finale:  Presto 

Mozart Piano  Concerto  in  B-flat  major 

(Kochel  450) 

I.     Allegro 
II.     Andante 
III.     Allegro 

INTERMISSION 


Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso;   quasi  andantino 

IV.  Allegro  con  spirito 


SOLOIST 

LEONARD  BERNSTEIN 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  programme  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 
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PERSIAN  LAMB  .  .  so  sleek,  so  satisfactory  to  wear  is  the 
summation  of  elegance  again  this  year.  We  invite  you  to 
buy  your  furs  with  the  utmost  confidence  in  a  store  which 
has  enjoyed  a  fine  reputation  for  over  a  hundred  years. 

R.  H.  STEARNS  CO. 
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LEONARD  BERNSTEIN 

Born  in  Lawrence,  Massachusetts,  August  25,  1918,  Leonard  Bern- 
stein attended  the  Boston  Latin  School  and  then  Harvard  College, 
graduating  in  1939.  He  studied  piano  with  Helen  Coates,  and  later 
Heinrich  Gebhard.  He  was  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia for  two  years,  where  he  studied  conducting  with  Fritz  Reiner, 
orchestration  with  Randall  Thompson,  and  piano  with  Isabella 
Vengerova.  At  the  first  two  sessions  of  the  Berkshire  Music  Center 
at  Tanglewood,  he  was  accepted  by  Serge  Koussevitzky  in  his  conduct- 
ing class.  Mr.  Bernstein  returned  as  his  assistant  in  conducting  in  the 
third  year  of  the  School,  1942,  and  has  been  on  the  faculty  in  the 
same  capacity  since  1946. 

In  the  season  1943-44,  he  was  assistant  conductor  of  the  New  York 
Philharmonic  Symphony  Society.  He  has  appeared  with  many  orches- 
tras as  guest  conductor,  having  first  conducted  the  Boston  Symphony 
Orchestra,  January  28,  1944.  From  1945-1948  he  was  director  of  the 
New  York  City  Symphony.  He  has  conducted  orchestras  abroad  as 
guest  during  the  last  four  summers. 

He  has  written  a  symphony  Jeremiah,  and  the  ballets  Fancy  Free 
and  Facsimile,  and  the  Broadway  musical  On  the  Town.  Music  in  the 
smaller  forms  includes  a  Clarinet  Sonata,  the  song  cycles  Five  Kid 
Songs:  I  hate  music,  and  La  Bonne  Cuisine.  His  symphony  with  piano 
solo,  based  on  W.  H.  Auden's  Age  of  Anxiety,  was  introduced  at  these 
concerts  last  season. 
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SYMPHONY  IN  D  MAJOR    ("Haffner")  ,  K.  No.  385 

By  Wolfgang  Amadeus  Mozart 
Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  was  composed  in  July,  1782  (as  a  serenade) ,  and  shortly  performed 
in  Salzburg.  The  music  in  revised  form  was  played  at  a  concert  given  by  Mozart  in 
Vienna,  March  22,  1783. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings. 

"This  symphony,"  wrote  Philip  Hale,  "was  played  in  Boston  at  concerts  of  the 
Orchestral  Union,  December  21,  1859,  and  May  1,  1861.  No  doubt  there  were 
earlier  performances." 

The  first  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra  was 
on  January  10,  1885.  There  were  later  performances  in  1909,  1916,  1923  (Bruno 
Walter  conducting) ,  1926,  January  20,  1933  (Albert  Stoessel) ,  January  13,  1939 
(Georges  Enesco) ,  October  17,  1941,  and  December  21,  1945  (Fritz  Reiner), 
January  21,  1949  (Thor  Johnson). 

Sometimes  composers  have  by  chance  left  a  written  record  of  their 
progress  in  the  composing  of  a  particular  work,  and  the  attendant 
circumstances.  The  information  can  be  illuminating;  in  the  case  of  the 
"Haffner"  Symphony,  as  referred  to  in  Mozart's  letters  to  his  father, 
it  is  astonishing.  This  important  score,  which  succeeding  generations 
have  cherished  as  a  little  masterpiece  in  its  kind,  would  appear  to  have 
been  the  merest  routine  "job,"  undertaken  grudgingly  in  a  few  hasty 
hours  between  more  important  matters. 
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The  "Haffner"  Symphony  is  quite  distinct  from  the  Haffner  Sere- 
nade, which  was  written  six  years  before  (1776)  at  Salzburg.  Sigmund 
Haffner,  a  prosperous  merchant  and  Bur  germeister  of  the  town,  had 
commissioned  the  Serenade  from  the  twenty-year-old  Mozart  for  the 
wedding  of  his  daughter,  Elizabeth.  In  July,  1782,  Mozart  in  Vienna 
received  from  his  father  an  urgent  order  for  a  new  serenade  to  be 
hastily  composed  and  dispatched  to  Salzburg  for  some  festivity  at  the 
Haffner  mansion.  The  commission  was  inconvenient.  He  was  in  the 
midst  of  re-arranging  for  wind  instruments  his  latest  opera,  "Die 
Entfuhrung  aus  dem  Serail"  which  had  been  mounted  on  July  16. 
He  was  distracted,  too,  by  the  immediate  prospect  of  his  marriage  with 
Constanze  Weber.  The  domestic  situation  of  Constanze  had  become 
impossible  for  her.  Mozart's  father  still  withheld  his  consent.  Mozart, 
aware  of  his  family's  obligations  to  the  Haffners,  anxious  at  the 
moment,  no  doubt,  to  propitiate  his  father,  agreed  to  provide  the 
required  music.  He  wrote  under  date  of  July  20: 

"I  have  certainly  enough  to  do,  for  by  Sunday  week  my  opera  must 
be  arranged  for  wind  instruments,  or  someone  else  will  get  the  start 
of  me,  and  reap  the  profits;  and  now  I  have  to  write  a  new  symphony 
[serenade]!  How  will  it  be  possible!  You  would  not  believe  how 
difficult  it  is  to  arrange  a  work  like  this  for  harmony,  so  that  it  may 
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preserve  its  effects,  and  yet  be  suitable  for  wind  instruments.  Well, 
I  must  give  up  my  nights  to  it,  for  it  cannot  be  done  any  other  way; 
and  to  you,  my  dear  father,  they  shall  be  devoted.  You  shall  certainly 
receive  something  every  post-day,  and  I  will  work  as  quickly  as  pos- 
sible, short  of  sacrificing  good  writing  to  haste." 

Just  a  week  later  he  had  only  the  opening  allegro  ready: 

"You  will  make  a  wry  face  when  you  see  only  the  first  allegro;  but 
it  could  not  be  helped,  for  I  was  called  upon  to  compose  a  Nacht 
Musique  in  great  haste  —  but  only  for  wind  instruments,  or  else  I 
could  have  used  it  for  you.  On  Wednesday,  the  31st,  I  will  send  the 
two  minuets,  the  andante,  and  the  last  movement;  if  I  can  I  will  send 
a  march  also;  if  not,  you  must  take  that  belonging  to  the  Haffner 
music,  which  is  very  little  known.  I  have  written  it  in  D,  because  you 
prefer  it." 

Another  letter  in  the  promised  four  days  asked  for  further  grace  — 
the  composer,  with  all  his  alacrity,  was  incapable  of  writing  inferior 
music: 

"You  see  that  my  will  is  good,  but  if  one  cannot  do  a  thing  —  why 
one  cannot!  I  cannot  slur  over  anything,*  so  it  will  be  next  post-day 
before  I  can  send  you  the  whole  symphony.  I  could  have  sent  you  the 


*"Sie  sehen  dass  der   Witten  gut  ist;  attein  wenn  man  nicht  kann,  so  kann  man  nichtl  — 
Ich  mag  nichts  hinschmiren." 
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last  number,  but  I  would  rather  send  all  together  —  that  way  the 
postage  is  less;  extra  postage  has  already  cost  me  three  gulden." 

Mozart  was  as  good  as  his  word.  One  week  later,  a  bridegroom  of 
three  days,  he  dispatched  the  last  item  in  fulfillment  of  his  order:  a 
new  march  movement.  "I  hope  it  will  arrive  in  good  time,"  he  wrote 
(August  7) ,  "and  that  you  will  find  it  to  your  taste." 

Needing  a  new  symphony  for  a  concert  which  he  gave  in  Vienna  the 
following  February,  he  thought  of  the  serenade  he  had  written  for 
Salzburg  five  months  before.  He  could  easily  transform  it  into  a  sym- 
phony by  dropping  the  march  and  additional  minuet,  and  adding  two 
flutes  and  two  clarinets  to  the  opening  movement  and  finale.  He  re- 
veals to  us  in  his  acknowledgment  of  the  score,  which  his  father  sent 
him  on  request,  that  its  writing  must  indeed  have  been  as  casual  as 
the  summer  correspondence  had  implied:  "The  new  Haffner  Sym- 
phony has  quite  astonished  me,  for  I  did  not  remember  a  word  of  it 
['ich  wusste  kein  Wort  mehr  davon'],  and  it  must  be  very  effective." 

The  concert  of  March  22,  1783,  is  a  commentary  upon  the  custom 
of  the  period.  It  included,  besides  this  symphony,  two  concertos  in 
which  the  composer  played,  a  Sinfonia  Concertante,  a  symphony  finale, 
an  improvisation  by  Mozart,  and,  interspersed,  four  arias  by  various 
singers. 
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PIANO  CONCERTO  IN  B-FLAT  MAJOR    (K.  No.  450) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  concerto  was  completed  March  15,  1784,  in  Vienna.  The  orchestration  con- 
sists of  one  flute,  two  oboes,  two  bassoons,  two  horns,  and  strings. 

The  only  record  of  a  previous  performance  by  the  Boston  Symphony  Orchestra 
was  in  the  Monday-Tuesday  series:   March  4-5,   1940    (Webster  Aitken,  soloist) . 

Pianoforte  concertos  were  extremely  useful  to  Mozart  in  Vienna  in 
the  Lenten  season,  when  concerts  could  be  profitably  given  at  the 
houses  of  wealthy  patrons,  and  bolstered  by  a  new  composition  in 
which  Mozart  could  appear  as  virtuoso.  The  spring  of  1784  was  no 
exception.  The  Piano  Concerto  in  E-flat  (K.  449)  is  dated  February  9; 
the  present  Concerto,  March  15;  a  Concerto  in  D  major  (K.  451)  was 
completed  on  March  22;  and  the  Concerto  in  G  major  (K.  453)  on 
April  12.  The  G  major  and  E-flat  Concertos  were  written  for  the 
particular  use  of  Mozart's  pupil  in  Vienna,  Barbara  (or  Babette)  von 
Ployer.  We  have  the  composer's  word  that  "Fraulein  Babette"  played 
the  G  major  Concerto  at  a  concert  in  her  father's  house  in  Dobling,  a 
suburb  of  Vienna. 
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That  Mozart  thought  well  of  his  spring  crop  of  concertos  in  1784 
is  indicated  in  the  following  letter  written  to  his  father  on  May  26 
of  that  year: 

"In  your  last  note,"  he  wrote,  "I  have  the  news  that  you  received 
my  letter  and  the  music  safely.  I  thank  my  sister  for  her  letters  and  as 
soon  as  time  permits  I  shall  certainly  write  also  to  her.  Meanwhile 
pray  tell  her  that  Herr  Richter  is  mistaken  as  to  the  key  of  the  con- 
certo, or  else  I  have  read  incorrectly  a  letter  of  yours.  The  concerto 
Herr  Richter  praised  so  warmly  to  her  is  that  in  B-flat  major,  the  first 
I  made  and  the  one  he  praised  so  highly  to  me  at  the  time.  I  really 
cannot  make  a  choice  between  these  two  concertos  [B-flat  and  D].  I 
regard  them  both  as  concertos  to  make  the  performer  sweat;  but  as 
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regards  difficulty,  the  B-flat  concerto  has  the  advantage  over  that  in  D.* 
For  the  rest  I  am  very  curious  to  know  which  of  these  three  concertos, 
in  B-flat,  D  and  G,  pleased  you  and  my  sister  most.  The  one  in  E-flat 
does  not  enter  into  the  matter.  It  is  a  concerto  of  quite  a  peculiar  kind 
and  written  rather  for  a  small  orchestra  than  for  a  big  one  —  so  I  speak 
only  of  the  three  big  concertos.  I  am  curious  to  know  whether  your 
judgment  accords  with  the  general  opinion  here  and  also  with  mine. 
Candidly,  it  is  necessary  to  hear  all  these  well  performed  with  all  their 
parts.  I  am  quite  willing  to  wait  patiently  until  they  are  returned  to 
me,  as  long  as  nobody  else  is  allowed  to  lay  hands  on  them.f  I  could 
have  got  twenty-four  ducats  for  one  of  them  today,  but  I  think  it 
better  to  keep  them  by  me  a  year  or  so  and  then  make  them  known 
by  publication." 

The  orchestra  takes  in  hand  unassisted  the  expository  matter,  which 
devolves  upon  an  up-sliding  chromatic  figure.  The  soloist,  assuming 


*  This  recalls  some  remarks  of  Mozart  to  his  father  in  a  letter  a  month  earlier,  about  the 
pianist  of  his  acquaintance,  Herr  Richter :  "He  plays  well  so  far  as  execution  goes,  but,  as 
you  will  discover  when  you  hear  him,  he  is  too  rough  and  labored,  and  entirely  devoid  of 
taste  and  feeling.  When  I  played  to  him,  he  stared  all  the  time  at  my  fingers  and  kept  on 
saying :  'Good  God !  How  hard  I  work  and  sweat  —  and  yet  win  no  applause ;  and  to  you, 
my  friend,  it  is  just  child's  play !'  'Yes,'  I  replied,  'I  too  work  too  hard,  so  as  not  to  have 
to  work  hard  any  longer.'  " 

t  To  prevent  piracy,  Mozart  was  compelled  to  choose  his  copyist  carefully,  and  sometimes  to 
keep  an'eye  upon  him. 
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or  our  branch  in  the  N.  E.  Mutual 
Building.  For  full  information, 
simply  call  CApitol  7-4200. 
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National  Bank 
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Main  Office:  28  State  Street 
Convenient  Uptown  Branch :  Corner  of  Boylston  and  Clarendon  Sts. 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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at  last  the  burden  of  discourse,  makes  up  for  a  long  delayed. entrance 
by  dominating  the  situation  with  a  sparkling  bombardment  of  scale 
passages  and  sixteenth  notes  in  a  rippling  legato.  Again  in  the  Andante 
(in  E-flat,  3-8),  the  piano  delivers  an  uninterrupted  and  ornate  obbli- 
gato,  the  orchestra  for  the  most  part  merely  fortifying  the  melody, 
which  comes  often  from  the  pianist's  left  hand.  In  the  final  rondo,  the 
composer  sees  fit  to  give  his  tutti  an  additional  edge  of  brilliance  by 
the  inclusion  of  a  flute  (hitherto  silent)  .  The  cadenzas  in  the  first  and 
last  movements  are  Mozart's  own. 


Sacheverell  Sitwell,  poet  of  the  "Rio  Grande,"  discusses  Mozart's 
piano  concertos  in  his  book  on  this  composer  (1932) .  He  makes  no 
attempt  at  studious  research,  but  calls  himself  "a  complete  and  un- 
initiated amateur."  He  touches  fondly  upon  his  especial  favorites  in 
the  treasury  of  "the  greatest  artist  of  the  Rococo  period,"  as  if 
eager  to  share  with  everyone  his  delight  in  them. 

Like  many  others  he  places  great  value  upon  the  piano  concertos. 
"This  is  one  of  the  most  delightful  of  the  forms  in  which  Mozart's 
genius  asserted  itself.  Freedom  of  imagination,  neatness,  and  poetry 
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are  highlighted  by  the  smartest  mod- 
erate heel,  grandly  walkable  shoes 
we've  ever  offered  ...  in  a  spark- 
ling array  priced  from  7.95  up  ...  . 


with  beautiful  matching  handbags! 


Cbildrens  Clothes 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
required  and,  in  the  case  of  a  punch,  how  to  prepare  it. 

Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 


S.   S.   PIERCE   CO. 

WINE  CONSULTANTS  OFFICE 
133  BROOKLINE  AVE. 
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could  go  no  further.  These  things  are  apparent  at  the  first  hearing 
of  a  Mozart  concerto,  and  deeper  acquaintance  with  them  leaves  this 
impression  unimpaired,  while  it  discovers  a  much  greater  difference 
in  style  than  would  be  thought  possible  when  the  quantity  of  his 
work  in  this  direction  is  considered.  Perhaps  the  reason  for  this  is 
that  his  personal  contact  with  the  music  was  much  closer  than  in, 
for  instance,  one  of  his  own  symphonies.  In  fact,  he  played  the  solo 
part  in  both  his  violin  and  pianoforte  concertos,  and  his  very  evident 
personal  fastidiousness  made  him  as  careful  of  the  effect  he  produced 
as  if  it  was  a  question  of  the  suit  of  clothes  he  was  wearing  at  the  con- 
cert. Of  course  his  own  actual  playing  of  the  solo  part  was  designed 
to  show  off  his  particular  talents  of  execution.  We  have,  therefore, 
in  the  concertos  Mozart,  himself,  as  though  these  beautiful  composi- 
tions were  a  set  of  frames  for  his  own  portrait. 

"But  they  were  much  more  than  a  mere  machinery  of  display  for 
the  instrument.  Some  of  them  may  be  described  as  copious  patterns 
of  decoration  in  the  manner  of  the  very  finest  Rococo  stucchi,  but 
such  comparative  easiness  is  only  to  be  remarked  in  the  least  good  of 
them.  In  others  of  them  there  is  work  on  his  very  best  level.  There  are 
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Individually  selected  costumes  for  town  and  country 
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pastoral,  Arcadian  scenes  of  an  indescribable  poetry,  and  so  apparently 
simple  that  they  are  the  very  breath  of  inspiration  itself.  In  some 
instances  he  has  given  a  military  turn  ito  the  finale  so  that  it  has  all 
the  stir  and  clang  of  martial  music  with  the  colours  of  bright  uniforms. 
Then,  again,  with  a  flourish  or  two  of  the  cor-de-chasse  he  evokes  all 
the  romance  of  hunting  in  the  autumn  woods;  the  winding  of  horns 
through  the  trees,  the  burnished  leaves,  even  the  early  frost  and  the 
bonfire-smoke.  Other  movements  may  be  more  serious,  like  intellectual 
problems,  set,  and  solved  of  themselves  with  all  the  ease  of  a  success- 
ful card-trick.  In  the  later  of  his  concertos  the  atmosphere  becomes 
grave  and  solemn,  charged  with  tragedy.  On  the  lighter  side  there 
are  delightful  moments  like  a  brilliant  conversation  in  a  charming 
room;  and,  to  end  with,  there  are  often  enough  his  rondos,  which, 
alone,  and  in  themselves,  embody  so  many  different  forms  of  gaiety." 
Sitwell  delights  in  the  fact  'that  there  are  as  many  as  twenty-five 
piano  concertos,  "for  this  makes  it  impossible  for  any  number  of  the 
ordinary  public  to  become  satiated  with  them.  And  this  astonishing 
number  does  not   take  account  of  four  more  concertos   which   are 
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CHARLES 

MUNCH 

is  among  the  scores  of  great  artists 

heard  on 

Columbia  Masterworks  Records 

Conducting   the 
philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ)        Set  MM-747      jj 

MOZART:  Concerto  No.  21  in  C 
M*or  for  Piano  and  Orchestra 
^467)withRobertCasadesus,P,ano.     I 

Lp  Record  ML  2067  or  Set  MM-866  | 

A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 

Soprano;  Richard  Tucker,  Tenor; 

Giuseppe  Valdengo,  Baritone; 
jean  Madeira,  Mezzo-Soprano,  and 
others,  with   Max  Rudolf  conducing 
the  Chorus  and  Orchestra  of  the 
Metropolitan  Opera  Assoc.at.on 
©Set    SL-4    (Manual)    or    Set    SL-104 
(Automatic)  (Three  Records) 
Set  MOP-30  (Two  volumes) 
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The  selections  marked  with  the  LP  are 
now  available  on  Long  Playing  M.cro- 
aroove  Recordings,  as  well  as  on  con- 
ventional  Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  up -to  50 
minutes  of   music  on  one   record.  The 
Tensationa.    new    Columbia    LP    M.cro- 
groove  process  puts  up  to  6  tunes  more 
Lsic  on  one  nonbreakab.e  r^ord-* 
far  lower  cost  to  you.  Ask  your  dealer 
for  a  demonstration-tomorrow. 


COLUMBIA  RECORDS 


Masterworks 


LP 


LONG  PLAYING 
MICROGROOVE 


Columbia,"  "Masterworks"  and^fo  Trade  Marks  Reg,  U.S.  Pat.  Off.  Marcos  Registradas  @  Trade  Mark 


RCA  Victor  welcome* 
the  Boston  Symphony  Orchestra's  brilliant  new  conductor, 
Charles  Munch.  Under  his  inspired  leadership, 
the  Boston  Symphony  Orchestra  will  continue  to  present  its 
most  glorious  performances  exclusively  on  Red  Seal  recordii 
Among  the  Orchestra's  recent  recorded  masterpieces, 
conducted  by  Serge  Koussevitzky: 

Waltz  Serenade — Tchaikovsky  and  The  Last  Spring  —  Grieg.  Single  record. 
Romeo  and  Juliet  Overture — Tchaikovsky.  Album  of  three  records. 

Bolero  —  Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Op.  64 — Tchaikovsky.  Album  of  six  records. 

Peter  and  the  Wolf — Prokofieff.  Richard  Hale,  Narrator. 
Album  of  three  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 

*These  selections  also  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 
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adaptations,  by  Mozart,  of  works  by  other  composers;  nor  of  con- 
certos by  him  for  two  and  three  pianofortes  and  orchestra.  Of  the 
twenty-five  works  more  directly  in  question  the  author  has  heard  a 
bare  half-dozen,  and  his  ignorance  has  had  to  be  supplemented  by 
reference  to  all  the  available  published  accounts  of  them.  But  it  may 
be  taken  for  a  certainty,  that,  if  all  are  delightful,  at  least  a  dozen  of 
these  pianoforte  concertos  are  works  of  the  very  highest  possible 
quality,  are,  in  fact,  undisputed  masterpieces  of  their  sort.  It  is, 
therefore,  the  more  remarkable  that  they  are  so  seldom  performed, 
since  more  of  the  Mozart  that  the  world  loves  lies  concealed  in  them 
than  in  any  other  branch  of  his  protean  activity." 
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The  Right  Place  For  Your  Valuables 

is  a  safe  deposit  box  providing  at  moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft,  or  other 
causes. 

The  comforting  knowledge  at  all  times  that  you  know  exactly 
where  your  securities,  jewelry,  private  papers,  or  other 
important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at  your 
service  while  at  the  vaults. 

Annual  rentals  from  #6.00  (includes  Federal  Tax) 
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Union    Trust    Office:   24    Federal  St.  Copley   Square   Office:    581    Boylston   St. 

Massachusetts    Avenue   Office:    Cor.    Massachusetts    Ave.    and    Boylston    St. 


SAFE  DEPOSIT  VAULTS  AT  ALL  OFFICES 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  with  The  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 


The  Insurance  Man  Serves  America 


The  Employers '  Group  £2vs*#0&&  C^^u^u^i 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE    EMPLOYERS'    LIABILITY   ASSURANCE   CORP..   LTD. 
AMERICAN    EMPLOYERS'    INSURANCE   CO.  THE   EMPLOYERS'    FIRE    INSURANCE   CO. 
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ENTR'ACTE 
TREASURE  CHEST 

(Editorial  in  the  Boston  Globe,  November  13,  1949) 


THIS  town  must  have  been  feeling  its  oats.  In  the  first  fifteen  years 
of  the  present  century,  or,  to  be  more  exact,  from  1900  to  1916, 
one  of  those  mysterious  tides  of  public  building  swept  up  and  fanned 
out  from  Huntington  Avenue.  Twenty-five  institutional  structures 
went  up,  many  of  them  architecturally  imposing  and  most  of  them  still 
flourishing.  It  was  something  similar  to  what  happened  with  our 
colleges  and  universities  between  the  wars;  they  "built  plant,"  fortu- 
nately for  them  as  it  proved,  when  funds  were  still  ample  for  plant- 
building. 

They  say  a  man  is  never  safer  than  when  he  is  under  the  laugh,  or 
an  institution  when  it  is  taken  as  a  matter-of-course.  By  this  second 
test,  Symphony  Hall  must  be  fairly  safe,  for  it  is  so  intricated  with  the 
life  of  the  New  England  community  that  we  scarcely  try  >to  imagine 
ourselves  without  it. 

"The  first  fifty  years  of  Symphony  Hall"  implies  another  fifty 
years.  Since  the  Hall  was  opened,  October  15,  1900,  with  a  per- 
formance  of   Beethoven's   "Missa   Solemnis,"    the   Boston   Symphony 
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wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,   responsiveness  to  the 

-  player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M'Steinert&Sons 

Jerome  F.  Murphy,  President 

162  Boy  Is  ton  St.,         Boston 


Arkansas  Philharmonic      "■""""■■■ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston    Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville   Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia    Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Weflesley  Hills 


Orchestra  has  given  12,000  concerts  there,  and  to  these  must  be  added 
3000  other  events,  about  half  of  them  recitals  of  music  other  than 
orchestral,  the  other  1500  being  civic  observances  as  various  as  con- 
ventions, political  meetings,  commencements,  inaugurations,  religious 
worship,  debates,  flower  shows,  fashion  shows,  automobile  shows,  balls, 
banquets  —  the  variety  is  kaleidoscopic.  That  a  hall  built  as  a  temple 
of  music  should  have  become  also  a  focus  for  the  life  of  the  city  is  one 
of  the  prophetic  portents  of  the  mid-20th  century. 

Only  two  other  auditoria  in  this  country  were  built  by  and  for 
orchestras  —  one  in  Chicago,  the  other  in  Cleveland.  Neither  of  those 
is  a  hall  in  the  Symphony  sense,  the  one  in  Chicago  being  an  ellipse, 
and  the  other  in  Cleveland  being  in  theatre  style.  How  often  an 
architect  turns  over  to  its  owners  a  building  beautiful  inside  and  out, 
only  to  suffer  the  chagrin  of  seeing  said  owners  immediately  start 
committing  acts  of  mayhem  upon  its  harmonious  design.  The  treat- 
ment received  by  Symphony  Hall  in  its  first  fifty  years  is  answer  to  an 
architect's  prayer:  outside  or  in,  a  casual  observer  would  hardly  notice 
any  change  at  all.  A  booth  for  the  projection  of  moving  pictures  has 
had  to  be  added,  and  an  amplification  system,  microphones,  and  equip- 
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ment  for  recording;  but  no  apparatus  is  obtrusively  conspicuous,  and 
even  the  original  wall-tints  of  the  auditorium  have  been  adhered  to. 
Twenty-five  years  ago  the  seats  were  increased  from  2569  to  2631 
and  by  now  the  Hall  could  do  with  a  few  hundred  more,  though  cer- 
tainly not  by  enlargement  at  the  expense  of  acoustics. 

Acoustically  the  Hall  is  a  triumph.  Sometimes  when  a  man  is  buy- 
ing a  phonograph,  an  exemplarily  candid  salesman  will  say,  "Which 
are  you  paying  for,  cabinet-work  or  sound?"  Symphony  Hall  inside 
and  out  has  enough  architectural  cabinet-work  to  remain  a  quiet  pleas- 
ure to  the  eye;  but  what  the  Hall  has  for  sale  and  what  we  citizens 
are  primarily  in  the  market  to  buy  of  it,  is  sound;  and  the  quality  of 
sound  in  Symphony  Hall  has  few  parallels  anywhere.  When  it  was 
being  designed,  Professor  Wallace  Sabine,  one  of  the  kindest  gentle- 
men who  ever  graced  a  Dean's  office  in  University  Hall  at  Harvard, 
was  given  authority  to  work  out  with  the  architect,  Mr.  McKim,  the 
size  and  character  of  all  reflective  surfaces;  and  those  copies  of  Graeco- 
Roman  sculpture  in  niches  high  on  the  walls  were  the  architect's 
solution  for  Mr.  Sabine's  insistence  on  broken  surfaces. 

To  sound,  add  smell  —  or  the  absence  of  it.  The  Hall  has  that  clean 
smell  which  means  no  smell.  How  many  public  buildings  have  not 
acquired,  even  when  a  few  years  old,  an  odor  more  or  less  distinct, 
sometimes  so  distinct  that,   if  taken   in  blindfold,  your  nose  would 
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tell  you  where  you  were?  The  absence  of  smell  in  the  Hall  is  thanks 
to  the  good  sense  of  its  first  superintendent  who  permitted  nothing 
stronger  than  mild  soap,  soda,  and  water  for  cleaning. 


Across  this  platform  in  its  first  half-century  walked  nearly  every 
orchestral  conductor  and  concert  artist  of  first  rank,  European  and 
American;  as,  of  course,  they  still  do.  In  the  earlier  years  these  were 
figures  who  are  now  as  legendary  as  Nellie  Melba,  Teresa  Carreno, 
Maud  Powell,  Eugene  Ysaye,  and  the  one-and-only  Paderewski.  Of 
all  these  veterans,  or  Olympians,  the  only  two  still  living  are  Josef 
Hofmann  and  Fritz  Kreisler. 

Then  there  were,  and  are,  the  quiet  people,  the  men  in  the  shadow, 
who  help  keep  the  wheels  turning  but  never  appear  on  the  platform. 
Three  distinguished  for  their  services  to  'the  Orchestra  are  commemo- 
rated in  its  foyers  either  in  triple  bronze  or  hewn  marble,  Major 
Henry  L.  Higginson,  its  founder  and  for  decades  its  sustainer,  Pro- 
fessor Sabine,  and  Judge  Cabot.  The  first  manager  and  impresario 
whose  extraordinary  ability  was  equaled  only  by  his  talent  for  low 
personal  visibility,  was  C.  A.  Ellis,  still  affectionately  remembered; 
then  the  able  and  urbane  W.  H.  Brennan,  and  always  at  his  elbow  the 
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tall,  white-haired,  witty,  and  long-enduring  Lewis  Mudgett,  known 
to  friends  as  "Lew."  Three  notable  reviewers  and  musicographers 
still  walk  those  foyers  in  the  spirit,  Louis  Elson,  Philip  Hale,  and 
Henry  T.  Parker,  though  this  last  fabulous  figure  is  commemorated 
in  a  more  tangible  form.  That  wide  b©ard  all  around  the  openwork 
metal  of  the  balconies  was  put  there  because  Parker's  cane,  a  massive 
cudgel,  slipped  through  one  of  the  holes  and  just  missed  bouncing  off 
the  heads  of  people  seated  below. 

For  the  matter  of  that,  the  Hall,  like  every  institution  much  fre- 
quented by  the  human  race,  accumulates  comic  folklore.  When  Mr. 
Kreisler  had  been  appearing  there  for  about  a  quarter  of  a  century, 
a  supper  party  was  given  him  by  the  Management  after  the  regular 
Saturday  night  concert. 

"Do  you  remember,  Lew,"  asked  Mr.  Kreisler  of  Mr.  Mudgett, 
'what  you  said  the  first  time  my  manager  proposed  that  you  put 
me  on  in  Chickering  Hall  for  a  recital?" 

"No.  I  don'it  believe  I  do." 

"You  said,  'Who  the  hell  is  Kreisler?'  " 

When  the  laugh  had  subsided,  Mr.  Mudgett  drawled, 

"And  do  you  remember,  Fritz,  what  the  box  office  receipts  were?" 

"No.  I  can't  say  that  I  do." 

"Well,  I  can.  They  were  forty-eight  dollars  and  fifty  cents." 
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Again,  at  Symphony  Hall,  there  was  deep  chagrin  after  a  political 
rally.  Despite  strict  vigilance  at  the  doors,  some  one  smuggled  into 
the  auditorium  a  lot  of  gas-filled  balloons  which,  in  a  moment  of 
exuberance,  were  released  as  a  part  of  the  hullaballoo.  They  were 
supposed  to  come  down  of  themselves  during  the  night,  but  several  of 
them  didn't  and  next  day  there  they  still  were  against  the  ceiling 
and  out  of  reach.  During  the  Symphony  matinee,  they  did  start  to 
come  down,  one  at  a  time  —  very  hesitatingly  —  one  going  across  the 
shoulders  of  the  conductor,  Mr.  Monteux,  and  through  the  violins. 
(Just  suppose  that  had  happened  to  some  conductors!) 

"Certain  citizens  of  Boston  build  a  hall,  without  regard  to  return 
in  money,  and  by  this  act  care  for  the  happiness,  the  convenience t  the 
education  of  the  inhabitants  for  twenty  miles  around  this  spot  .  .  .-" 

Thus  Major  Higginson  in  1900  when  the  Hall  was  first  opened. 
In  the  half-century  since,  those  twenty  miles  have  been,  by  radio 
wave-lengths  and  by  the  fame  of  the  Orchestra,  widened  to  hundreds 
and  thousands  of  miles.  The  pilot  of  a  plane  over  the  Pacific,  about 
to  meet  a  Japanese  fighter  squadron,  picked  up  by  wireless  a  Saturday 
evening  concert  of  the  Boston  Symphony  Orchestra  in  Symphony  Hall, 
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and  lived  to  tell  of  it.  And  yet,  what  tells  most  is  the  solid  fare  of  this 
first  half-century,  those  12,000  regular  concerts  of  the  Orchestra  in 
its  own  home.  How  these  have  enriched  the  minds,  and  often  un- 
awares ennobled  the  lives  of  our  citizens,  is  one  of  those  voltages 
which  are  measured  only  in  the  Celestial  Power-Plant.  We  may,  and 
perhaps  should,  take  Symphony  Hall  as  much  for  granted  as  ocean's 
two  tides  a  day,  but  we  would  soon  feel  the  difference  if  it  weren't  there. 
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AN  ENGLISH  CRITIC  LOOKS  AT  AMERICAN  MUSIC 

By  Scott  Goddard 

(Quoted  from  "Penguin  Books  Ltd."  England,  December,  1947) 


Half-way  through  the  war  contemporary  American  music  began 
to  arrive  here  in  quantity  enough  to  make  itself  felt  —  that  is 
to  say,  in  sufficient  performances  to  produce  an  effect.  We  who  had 
heard  of  the  men  writing  in  America  then,  the  younger  men  who 
were  said  to  be  forging  an  American  style  in  serious-minded  work, 
now  could  hear  the  music.  We  made  some  remarkable  discoveries. 

The  war  finished,  we  looked  forward  eagerly  to  more  and  more 
rapid  commerce  in  music  between  the  two  sides  of  the  Atlantic. 
Were  we  really  so  much  interested  in  our  own  music  getting  to  the 
U.S.A.?  I  guess  that  the  importance  of  that  was  not  minimised  in 
people's  minds;  but  what  counted  for  more  was  the  opportunity 
that  seemed  to  be  imminent  for  us  here  to  be  able  to  listen  to, 
to  get  hold  of,  and  to  study  contemporary  work  from  America. 

We  were  in  for  disappointment.  Scores  certainly  were  available, 
but  in  lamentably  short  supply  and  at  high  prices  for  our  war- 
weary  pockets.   Luckily  a  fresh  source  came  into  being,   the  music 
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library  of  the  U.S.  Information  Service.  This  was  a  great  boon; 
and  though  we  could  not  buy  scores  to  play  over  and  mark  at  home 
we  could  purchase  American  help  and  take  up  American  time  in 
Grosvenor  Square.  And  so  our  distress  was  relieved.  But  there  re- 
mained and  still  remains  the  chief  disappointment  which  has  grown 
big  this  year:  the  decrease  in  performances  of  contemporary  American 
music  here.  No  one  is  able  to  tell  me  the  reason  for  it.  By  the  time 
this  article  appears  the  Proms,  where  once  we  did  hear  an  occasional 
American  work,  will  have  come  and  gone.  It  may  be  that  by  then 
the  case  will  have  altered  and  our  acquaintance  with  the  latest  from 
the  U.S.A.  will  have  ripened  again.  As  it  is,  my  own  knowledge  of 
this  music,  withered  after  that  short  wartime  spring,  has  too  little 
to  go  on;  in  fact,  little  more  than  some  nostalgic  memories. 

I  have  written  elsewhere  of  the  emotion  with  which  I  took  to 
myself  what  I  then  felt,  and  do  in  fact  feel  still,  to  be  a  peculiarly 
authoritative  and  authentic  vision  in  Samuel  Barber's  Dover  Beach. 
Myself  profoundly  influenced  from  mere  boyhood  by  the  works  of 
Henry  James,  I  had  allowed  an  idea  of  what  James  would  have  called 
the  American  Scene  to  grow  upon  me.  It  was  an  idea  based  on 
nothing  but  supposition  and  a  poetic  dream,  the  vision  of  a  person 
who  has  never  been  to  the  U.S.A.  The  importance  of  America,  the 
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significance  of  American  culture,  the  spirit  I  imagined  in  American 
youth,  especially  that  part  of  it  which  came  over  here  to  see  and  be 
affected  by  Europe,  made  me  walk  the  streets  of  London  (and  of 
course  the  streets  of  Rye)  watching  young  America  and  trying  to 
discover  traces  of  Daisy  Miller  and  Chad  Newsome.  Those  were 
types  I  longed  to  meet  and  talk  with,  so  that  I  might  be  in  on  their 
European  experience,  perhaps  even  become  a  part  of  it. 

In  those  adolescent  wanderings  the  thought  of  music  being  a  part 
of  this  American  experience  of  mine  never  seems  to  have  entered 
into  my  calculations.  It  was  at  first  pure  literature  and  poetry.  That 
I  never  did  meet  Daisy  or  Chad  and  never  was  able  to  get  across 
the  Atlantic  to  see  for  myself  must,  I  suppose,  have  drawn  me  away 
from  the  literary  approach,  which  had  fostered  ideas  and  no  more, 
and  sent  me  hunting  in  a  sphere  where  I  could  move  with  more  con- 
fidence, the  virgin  soil  of  American  music. 

There  was  at  first  little  enough  to  go  on;  Macdowell  was  value- 
less for  anyone  in  search  of  young  American  music.  On  the  other 
hand,  the  impact  of  Barber's  setting  for  baritone  and  string  quartet  of 
Matthew  Arnold's  Dover  Beach  was  immediate.  With  my  special  back- 
ground of  Henry  James's  young  Americans  visiting  or  living  in 
Europe,  what  they  brought  to  us,  and  what  they  took  back  with  them, 
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RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  Solemnis , 

Overture  to  "Egmont" 

Berlioz  Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz),  Academic  Festival  Overture 
Copland   "El    Sal6n   Mexico,"   "Appalachian   Spring,"   "A   Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy  "La  Mer,"  Sarabande 

Faur6  "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto ;  Air  from  "Semele"   (Dorothy  Maynor; 

Hanson    Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording):  102 

(B-flat) 

Khatchatourian  Piano  Concerto  (Soloist:  William  Kapell) 

Liadov    "The  Enchanted  Lake" 

Liszt  Mephisto  Waltz 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Air  of  Pamina,  from  "The  Magic  Flute" 
(Dorothy  Maynor)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofieff    Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije,"  Suite  ;  "Love  for 
Three  Oranges,"  Scherzo  and  March ;  "Peter  and 
the  Wolf" ;  "Romeo  and  Juliet,"  Suite ;  Symphony 
No.  5  ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  Chloe\"  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 

Rimsky-Korsakov   "The  Battle  of  Kerjenetz"  ;  Dubinushka 

Satie Gymnopedie  No.  1 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1  ("Spring") 

Shostakovitch    Symphony  No.  9 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 

Sousa "The  Stars  and  Stripes  Forever,"  "Semper  Fidelis" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra,"  "Don  Juan," 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  (Sanroma)  ;  Song  of  the  Volga  Bargemen 

Tchaikovsky  Symphonies  Nos.  4,  5.  6;  Waltz  (from  String  Sere- 
nade); Overture,  "Romeo  and  Juliet";  Fantasia, 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi Concerto  Grosso  in  D  minor 

Wagner    ': .  Prelude  and  Good  Friday  Spell  from  "Parsifal" ;  Over- 
ture to  "The  Flying  Dutchman" 
Weber    Overture  to  "Oberon"  [  324  ] 


it  was  inevitable  that  this  American  vision  of  the  man  watching  the 
lights  of  France  from  his  coign  of  vantage  on  the  Kent  coast  should 
have  aroused  an  answering  glimmer.  Let  it  not  be  thought  that  I 
was  casting  Barber  for  the  part  of  American  youth,  moved,  as  James's 
youths  had  varyingly  been,  by  the  appeal  of  Europe.  It  is  a  part  I 
imagine  he  would  not  attempt  to  fill,  at  least  in  our  day.  But  the 
poem,  bridging  the  aeons  between  "Sophocles  long  ago"  and  "the 
world,  which  seems  to  lie  before  us  like  a  land  of  dreams,"  came  to 
the  ear  on  music  that  I  knew  to  be  the  work  of  a  young  American 
who  had  himself  undergone  the  European  experience.  And  the  re- 
sult, in  this  setting,  seemed,  as  I  have  said,  authentic.  I  then  found  that 
I  had  to  be  careful  with  my  reactions.  Barber's  Dover  Beach  was  first 
met  with  in  wartime,  that  foetid  breeding-season  of  false  judgments. 
And  how  strong  the  tides  of  emotion  could  run  when  such  lines  — 

"And  we  are  here  as  on  a  darkling  plain 
Swept  with  confused  alarms  of  struggle  and  flight, 
Where  ignorant  armies  clash  by  night" 

—  were  set  to  sensitive  music. 

I  had  therefore  to  find  a  corrective,  if  contemporary  American 
music  was  to  become  more  than  the  experience  of  one  work  met 
in  hazardous  times.  That  corrective  I  obtained  from  more  of  Barber's 
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music,  the  admirable  Essays  for  orchestra,  the  Violin  Concerto,  all 
of  it  music  which  strengthened  pleasure  and  confirmed  that  earlier 
favourable  opinion.  And  about  that  time  another  gramophone  record 
(for  Dover  Beach  had  at  first  been  but  that)  produced  a  work  by 
Roy  Harris,  the  arresting  and  still  both  delightful  and  instructive 
Third  Symphony.  This  was  instructive  because  it  sounded  as  though 
it  were  farther  from  tradition  than  Barber's  music.  And  since  it  seemed 
sometimes  to  utter  a  stray  rhythm  here  and  there,  or  a  form  of  notes 
unlike  the  patterns  of  other  countries'  or  continents'  music,  it  forced 
one  to  imagine  that  Harris  was  for  that  moment  as  near  a  true 
American  symphonic  idiom  as  was  Copland.  In  Copland  there  has 
always  seemed  to  be  something  essentially  and  therefore  narrowly 
American,  though  it  is  certainly  not  only  through  him  that  the 
true  American  music  will  at  last  reach  its  first  maturity.  Barber  seems 
to  take  the  great  European  tradition  into  account;  it  is  a  method 
that  I  consider  to  be  in  the  long  run  the  most  fruitful  for  American 
music,  but  hotter  bloods  are  irked  by  it  and  turn  to  slicker  things 
just  as  in  literature  they  had  turned  from  Henry  James  to  Heming- 
way. Harris,  on  the  other  hand,  seemed  in  this  Third  Symphony  to 
be  willing  to  jettison  quite  a  large  amount  of  tradition  and  take 
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on  board  ballast  of  Middle-West  manufacture.  Yet  not  altogether; 
that  he  left  to  Copland. 

By  the  time  the  record  of  Harris's  symphony  had  reached  us, 
concert  programmes  had  begun  to  be  starred  with  American  names; 
and  so  we  hoped  the  revelation  would  continue  and  that  we  should 
eventually  get  together  enough  information  about  contemporary 
creation  over  there  to  form  some  sort  of  comprehensive  judgment. 
Piston  and  Schuman  gave  us  much  to  think  about.  At  length,  as  I 
listened  to  Schuman's  music  I  began  to  wonder  whether  this  by  no 
means  dull  nor  unattractive  dryness,  sometimes  like  two  bones  trying 
to  strike  their  lost  life  out  of  each  other,  was  not  looked  upon  in 
the  U.S.A.  as  Rubbra  is  looked  upon  here.  Each  composer  seemed  to 
me  to  possess  the  same  wonderful  ability  to  talk  at  some  length, 
and  fairly  forcibly,  about  matters  of  palpable  interest  to  themselves. 
In  both  cases  I  have  been  loath  to  leave  the  music  to  other  listeners, 
since  I  knew  I  might  thereby  miss  just  such  a  moment  of  vision  which 
can  come  only  from  precisely  that  species  of  ratiocination,  and  thus 
be  the  poorer  for  a  rare  experience.  Schuman's  struck  me,  as  Rubbra's 
does,  as  music  that  exports  less  well  than  some. 

But  the  important  thing  was  that  we  were  hearing  Schuman,  Piston, 
Barber,  Harris,  and  more.  And  we  thought  we  were  in  a  good  way 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 
Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 


towards  understanding  this  important  matter  of  contemporary  crea- 
tion in  American  music.  But  now  the  case  is  altered  and  we  seem  in 
danger  of  being  left  with  memories  and  nothing  more.  What  condi- 
tion the  interested  American  is  in  with  regard  to  contemporary  music 
from  here  I  have  no  means  at  present  of  telling.  But  if  he  is  as 
badly  off  as  we,  then  he  will  understand  our  feeling  of  frustration. 
And  if  an  American  reader,  seeing  the  few  names  mentioned  here, 
should  say,  "But  this  man  doesn't  know  what  he's  talking  about;  why, 
he  has  never  mentioned  — ,"  then  I  reply  that  the  supply  of  America's 
new  music  is  so  short  that  I,  having  talked  about  only  what  I  did 
know,  must  now  stop  because  the  spring  has  run  dry  over  here. 
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SYMPHONY  NO.  2.  IN  D  MAJOR,  Op.  73 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Diisseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included   this  symphony  in  the  orchestra's  first  season    (February  24,   1882). 

The  most  recent  performance  in  this  series  was  on  January  9,  1948. 

The  orchestration:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  strings. 

after  withholding  the  uncompleted  manuscript  of  his  First  Sym- 
jl\  phony  for  fourteen  years,  Brahms  followed  it  with  another  in 
short  order.  The  First  he  gave  to  Carlsruhe  for  performance  Novem- 
ber 4,  1876.  Almost  exactly  a  year  later  Brahms  entrusted  his  Second 
to  the  more  important  Vienna  Philharmonic,  through  which,  on 
December  30,  1877,  Hans  Richter  first  disclosed  it  to  the  world. 

Brahms,  who  in  his  obscure  twenties  had  been  proclaimed  by 
Schumann  as  the  destined  custodian  of  the  symphonic  tradition,  bore 
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his  responsibility  with  unease.  Knowing  full  well  that  the  Weimarites 
were  awaiting  his  first  attempt  at  a  symphony  with  poised  and  sharp- 
ened pens,  he  approached  the  form  with  laborious  care,  revising  and 
reconsidering,  doubly  testing  the  orchestral  medium.  But  when  that 
assertion  of  sheer  mastery,  the  first  Symphony,  had  come  to  pass,  the 
composer,  despite  acrid  remarks  in  some  quarters,  had  every  reason 
for  self-confidence.  The  Second  came  forth  with  apparent  effortlessness 
and  dispatch.  Brahms  sought  no  advice  this  time,  but  surprised  his 
friends  with  a  full-rounded  manuscript. 

Since  Brahms  did  most  of  his  composing  in  the  summer  season, 
when  he  was  free  from  the  distraction  of  concerts,  we  may  assume  that 
the  summer  of  1877,  which  he  spent  at  Portschach,  gave  birth  to  his 
most  sunny,  open,  and  mellifluous  score.  When  he  discovered  this 
lovely  spot  on  the  Worther  See  in  Carinthia,  he  wrote:  "Portschach 
is  most  exquisitely  situated,  and  I  have  found  a  lovely,  and  apparently, 
pleasant  abode  in  the  Schloss!  You  may  tell  everybody  just  simply  this; 
it  will  impress  them.  But  I  may  add  in  parenthesis  that  I  have  just 
two  little  rooms  in  the  housekeeper's  quarters;  my  piano  could  not  be 
got  up  the  stairs,  it  would  have  burst  the  walls."  When  visitors  became 
so  frequent  as  to  impede  his  work,  he  was  forced  to  retire  to  a  more 
secluded  dwelling  on  the  lake  shore.  He  spent  two  more  summers  at 
Portschach,  and  there  poured  forth,  besides  the  symphony,  the  Violin 
Concerto,  the  first  Violin  Sonata,  and  the  two  Rhapsodies  for  piano, 
Op.  70.  Returning  there  from  his  Italian  journey  of  1878,  he  made  his 
first  sketches  for  the  Pianoforte  Concerto  in  B-flat.  It  was  with  reason 
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that  he  wrote  to  Hanslick  from  this  spot:  "So  many  melodies  fly  about, 
one  must  be  careful  not  to  tread  on  them." 

Eduard  Hanslick,  pontifical  spokesman  of  Brahms  in  Vienna,  wrote 
a  review  which  showed  a  very  considerable  penetration  of  the  new 
score.  Any  helpful  effect  upon  the  general  understanding  of  his  readers, 
however,  must  have  been  almost  completely  discounted  by  the  follow- 
ing prefatory  paragraph,  a  prime  example  of  jaundiced  Beck- 
messerism:— 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form 
—  i.  e.,  new  after  Beethoven  —  but  they  reject  the  very  right  of  absolute 
instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
fluous since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 
symphonic  poems  in  one  movement  and  with  a  determined  practical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms' 
instrumental  works,  and  especially  this  Second  Symphony." 

In  this  way  did  the  critics  industriously  increase  the  obscuring 
smoke  of  partisan  controversy. 
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The  original  Leipzig  attitude  towards  the  symphony  as  deplorably 
lacking  in  a  due  Brahmsian  content  of  meaty  counterpoint  survived 
in  the  treatise  of  Weingartner  (1897),  who  called  the  scherzo  "a  grace- 
ful trifle  almost  too  insignificant  for  the  other  three  movements."  And 
so  recently  as  1928,  Richard  Specht  writes  in  his  Life  of  Brahms:  "If 
one  excepts  the  somewhat  morose  [?]  finale,  it  is  a  serenade  rather  than 
a  symphony,  and  reminds  us  that  not  only  Beethoven,  but  Haydn  and 
Mozart  too,  wrote  symphonic  works  which  would  be  better  called  sin- 
foniettas  today."  It  may  be  safely  hazarded  that  there  could  be  found 
plentiful  dissenters  from  this  point  of  view.  The  acquaintance  of  fifty 
years  seems  to  have  put  a  levelling  perspective  on  the  first  two  sym- 
phonies, which  their  first  hearers  compared  with  such  a  confident  sense 
of  antithesis.  It  is  possible  today  to  find  an  abundant  portion  of  sheer 
musical  poetry  in  each  of  the  four  symphonies  —  they  may  vary  within 
the  legitimate  bounds  of  the  emotional  nature  of  their  creator,  but 
those  bounds  are  not  excessively  wide. 

The  C  minor  symphony  has  long  ceased  to  be  "complex,"  "obscure," 
"forbidding,"  even  to  the  most  faint-hearted  of  present-day  listeners, 
and  the  deliberately  intellectual  Brahms,  laboring  a  hard  musical  logic, 
is  becoming  the  figure  of  a  quaint  old  fable.  The  grandeur  of  the  First 
Symphony  has  quite  lost  its  "sternness"  with  the  years,  and  taken  on 
much  of  the  romance,  the  engaging  color,  the  direct  musical  poesy, 
once  attributed  exclusively  to  the  Second.  The  Second  Symphony,  on 
the  other  hand,  is  hard  to  connect  with  the  slight  texture,  the  incon- 
sequential "prettiness,"  with  which  Brahms'  earnest  friends  once  re- 
proached him. 


HARVARD   GLEE   CLUB 
RADCLIFFE    CHORAL   SOCIETY 
HARVARD-RADCLIFFE    ORCHESTRA 

(PIERIAN  SODALITY  OF  1808) 
PRESENT 

•  Hansel's  JWe&staf)  * 

WILLIAM  F.  RUSSELL,  Conducting 

SANDERS   THEATRE 

HARVARD  UNIVERSITY,  CAMBRIDGE 

Wednesday  and  Thursday,  December  7  and  8,  1949 

At  8:15  P.  M. 

• 

Tickets:   22.40,  ^1.80,  21.20    {tax  incl.) 
On    sale    at: 

Harvard  Cooperative  Society  ...:..  Cambridge,  Mass. 
Music  Building,  Harvard  University  ....  Cambridge,  Mass. 
Schoenhofs    Book    Store  .  .  .  .  ...       Cambridge,  Mass. 

By  Mail  at  the  Pierian  Sodality  of  1808,  Music  Building,  Cambridge  38,  Mass. 
(Enclose    self-addressed,    stamped    envelope    and    specify    which    evening.) 
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Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc 

will  help  to 
perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  the  bequest  of  the  late  Fanny  Mason  of 
$50,000. 


AN   EXHIBITION   OF   PAINTINGS 

by 

BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  16,  1949 

Prospective  exhibitors  may  secure  entry  and  information  forms  at 

the  Box  Office 
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Seventh  *P\ 


rogram 


FRIDAY  AFTERNOON,  December  2,  at  2:30  o'clock 

SATURDAY  EVENING,  December  3,  at  8:30  o'clock 


LEONARD  BERNSTEIN,  Conducting 

Messiaen Turangalila  —  Symphony,  with 

Piano  and  Ondes  Martenot 

I.     Introduction 

Modere,  un  peu  vif 
II.     Chant  d'amour  1 
Modere\  lourd 

III.  Turangalila  1 

Presque  lent,  reveur 

IV.  Chant  d'amour  2 

Bien  modere 

V.     Joie  du  sang  des  etoiles 

Un  peu  vif,  joyeux  et  passione- 

I    NTERMISSION 

VI.     Jardin  du  sommeil 

Tres  modere\  tres  tendre 
VII.    Turangalila  2 

Piano  solo  un  peu  vif;  orchestre  modere" 

VIII.    Developpement  de  l'amour 
Bien  modere 

IX.    Turangalila  3 
Mod£r£ 

X.     Final 

Mod£re\  avec  une  grande  joie 

Piano  Solo:  YVONNE  LORIOD 
Ondes  Martenot  Solo:  GINETTE  MARTENOT 

(First  Performance) 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

C  335  3 


MUSICAL     INSTRUCTION 


JULES    WOLFFERS 


PIANIST 


TEACHER 


256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 


TEACHER  OF  SINGING 
Symphony  Chambers 


Boston,  Massachusetts 


246  Huntington  Avenue 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 


OPERA  -  OPERETTA 


BOSTON 

Tuesday — Wednesday — Thursday 
725  Boylston  St.  Ke  6-3318 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER    OF    MANY    EMINENT    SINGERS 

IN 
CONCERT 


TEACHING  IN 


RADIO   -   TELEVISION 


NEW  YORK  CITY 
M  onday — Friday — Saturday 
310  W.  79  St.         Tr  7-724S 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949  to  1950. 

For  appointment:  Kirkland   7-480(3 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER   OF 

PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Leiimann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


SELMA   PELONSKY 

PIANIST  -  TEACHER 
Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 
Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC     THEORY 

for    beginning    and    advanced    students 

With  emphasis  on  the  theoretical  writings  of 

Paul   Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,     1949,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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^  Whether  your  property  is  large  or  small,  it  rep- 

resents the  security  for  vour  family's  future.  Its  ulti- 
mo* ..'.''. 
*,                   mate  disposition  is  a  matter  of  vital  concern  to  those 

«icj  you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  '"Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  ff  Should  I  Make  a  Will?" 

The  Optional 

Shawmut  Bank 

jfo  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

"Outstanding  Strength'  for  ]]J  Years 
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SYMPHONIANA 

Hone.gger   and    the   Martenot 
Pension    Fund   Program 


HONEGGER  AND  THE 
MARTENOT 

The  Onde  Martenot  which  figures  in 
the  program  this  week  will  also  be 
heard,  although  less  conspicuously,  in 
Honegger's   ''Jeanne  a"Arc  au   Bucher." 

"Jeanne  D'Arc  au  Bucher'  by  Arthur 
Honegger,  which  is  scheduled  for  the 
concerts  at  the  end  of  the  year  (Decem- 
ber 50  and  31),  is  music  of  considerable 
requirements  involving  seven  soloists,  a 
mixed  chorus,  and  a  boys'  chorus.  M. 
Munch  has  conducted  the  work  on  no- 
table occasions  in  Europe  and  in  New 
York.  A  chorus  newly  organized  and 
trained  by  Arthur  Fiedler  will  assist  in 
the  coming  Boston  performances.  The 
speaking  parts  of  Jeanne  D'Arc  and 
Frere  Dominique  will  be  taken  by  Vera 
Zorina  and  Raymond  Jerome,  respec- 
tively, both  of  whom  figured  in  the 
New  York  performance  which  Charles 
Munch  conducted  in  January,  1948. 
"Joan  of  Arc  at  the  Stake"  is  a  dra- 
matic oratorio  based  on  a  text  by  Paul 
Claudel.  It  will  be  presented  in  French. 

The  electronic  instrument,  which  in 
its  full  development  is  being  introduced 
in  this  country  by  Ginette  Martenot 
(sister  of  the  inventor,  who  has  accom- 
panied her  to  America)  has  long  been 
familiar  in  Europe  where  its  high  re- 
gard is  indicated  by  the  amount  of 
music  and  the  number  of  performances 
in  which  it  has  figured.  Mr.  Messiaen 
has  included  the  instrument  in  his  two 
principal  orchestral  scores,  Darius  Mil- 
haud,  Florent  Schmitt,  Charles  Koech- 
15a,  Jacques  Ibert  have  composed  for  it. 
and  among  the  younger  and  less-known 
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Tremont  and  West  Streets 
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EXQUISITES 
.  .  .  .  for 
Christmas  giving 

Beautifully  luxurious 
gowns  and  slips  with  the 
prized  Fischer  label  .  .  . 
Infinitely  fine  Yolande 
hand  made  lingerie  .  .  . 
Famous  Barbizon  slips 
.  •  .  Filmy  nylon  gowns 
from  Carter  and  Vanity 
Fair  ...  All  make  com- 
pletely charming  gifts. 
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LAMSOMHUBBARD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 

^IMON-HUBM 


composers,  Jean  Rivier,  Gustav  Sama- 
zeuilh,  Marcel  Delannoy,  Tony  Aubin, 
Henry  Barraud,  Henri  Tomasi,  E. 
Damais,  Pierre  Capdevielle,  Claude 
Delvincourt.  The  group  which  is  known 
as  "La  Jeune  France"  includes  besides 
Olivier  Messiaen,  Yves  Baudrier,  Andre 
Jolivet,  and  Daniel  Lesur.  Each  has 
used  this  instrument  in  his  music.  The 
Onde  Martenot  has  figured  in  a  long 
list  of  films,  some  of  which  have  been 
shown  in  this  country.  Among  the  or- 
chestras with  which  the  instrument  has 
been  played  by  Ginette  Martenot  are 
the  Orchestre  National,  the  Conserva- 
toire concerts,  the  Colonne  and  Lamou- 
reux  concerts  in  Paris,  the  Philharmonic 
and  BBC  Orchestras  in  London,  the 
Vienna  Philharmonic,  and  the  principal 
orchestras  of  Prague,  Brussels,  Milan 
(La  Scala),  Barcelona,  Geneva,  and 
other    cities. 


PENSION  FUND  PROGRAM 

Schumann's  Fourth  Symphony  fig- 
ured on  the  program  of  Charles  Munch 
when  he  made  his  last  appearance  as 
guest  conductor  of  this  Orchestra  April 
2,  1948.  The  Symphony  is  not  scheduled 
for  the  regular  concerts  this  season,  but 
will  be  performed  at  the  midwinter 
Pension  Fund  concert  on  Sunday  after- 
noon, January  8.  Yehudi  Menuhin  will 
visit  Boston  to  make  his  only  appear- 
ance of  the  season  here  as  soloist  at  this 
concert,  appearing  with  the  Orchestra 
in  the  Violin  Concerto  of  Brahms.  Mr. 
Munch  will  open  the  program  with  a 
performance  of  Handel's  "Water  Mu- 
sic," not  heard  at  these  concerts  for  a 
number  of  years. 


«%F 
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HATTIE  CARNEGIE  defines  the  urbane  suit  silhouette  for 
1949,  impeccably  designed  in  distinguished  check  tweed.  Jewel 

buttons  Jan  out  asymmetrically,  a  distinctive  Carnegie  fillip. 


Sh&nelr 
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Nothing  is  permanent  except  change — Heraclitus 


Toward  New  Victories 
over  Disease  and  Death 


The  new  Research  Building 
planned  for  the  Massachusetts 
General  Hospital,  where  ether 
was  first  publicly  demon- 
strated 103  years  ago  this 
month,  will  arm  doctors  with 
new  weapons  against  disease 
and  death. -Medical  science  is 
advancing  more  rapidly  to- 
day than  at  any  time  since 
the  founding  of  this  famous 
old  hospital  in  181 1. 

There  is  constant  change, 
too,  in  the  factors  affecting 
the  security  of  your  family. 
Effective  dealing  with  these 
changing  factors  requires 
alertness  .  .  .  experience  .  .  . 
constant  and  not  casual  atten- 
tion. A  Living  Trust,  with 
Old  Colony  Trust  Company 
as  Trustee,  will  give  your 
wife    and   children    the   per- 


manent and  skilled  protection 
of  New  England's  largest 
trust  institution. 

A  Living  Trust  assures 
complete  privacy  as  to  the 
amount  and  disposition  of 
your  property,  while  enabling 
you  to  retain  complete  con- 
trol. In  some  cases,  tax  sav- 
ings may  result.  Our  booklet, 
"The  Living  Trust  —  An- 
swers to  Questions  Frequently 
Asked"  will  be  furnished  up- 
on request. 


Old  Colony 

Trust  Company 

ONE   FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman^  Trust  Committee 
Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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UNITED  NATIONS  CONCERT 

The  United  Nations  will  celebrate  the  first  anniversary  of  the  adop- 
tion of  the  universal  declaration  on  Human  Rights  on  December 
lo  throughout  the  world  by  a  concert  of  the  Boston  Symphony  Orches- 
tra (Charles  Munch,  Music  Director)  which  will  be  led  by  Leonard 
Bernstein,  at  Carnegie  Hall,  New  York  City. 

Yehudi  Menuhin,  the  world  renowned  violinist,  will  appear  as 
soloist  with  the  Orchestra.  Other  distinguished  soloists  from  various 
countries  together  with  the  Collegiate  Chorale  will  participate  in  the 
choral  finale  of  Beethoven's  Ninth  Symphony.  Included  on  the  pro- 
gram will  be  the  premiere  performance  of  a  new  work  by  Aaron 
Copland,  noted  American  composer,  based  on  the  preamble  to  the 
charter  of  the  United  Nations. 

The  audience  which  will  include  representatives  of  delegations  of 
member  states  will  be  addressed  by  General  Carlos  P.  Romulo,  Presi- 
dent of  the  United  Nations  General  Assembly,  Mrs.  Eleanor  Roosevelt, 
the  United  States  delegate  who  played  a  vital  role  in  drafting  the 
Human  Rights  Declaration,  and  Mr.  Trygve  Lie,  Secretary  General 
of  the  United  Nations. 

The  entire  program  will  be  televised  by  the  full  NBC-TV  network 
from  6:00  to  7:30  P.M.  Saturday,  December  10,  and  broadcast  coast 
to  coast  at  2  P.M.  Sunday,  December  11,  by  the  National  Broadcasting 
Company. 

Prior  to  the  conceit  there  will  be  a  forum  discussion  on  "freedom 
of  communication."  Among  the  participants  will  be  General  Carlos  P. 
Romulo,  Mr.  David  Sarnoff,  Chairman  of  the  Board  of  the  Radio 
Corporation  of  America,  and  Mr.  Benjamin  A.  Cohen,  Assistant  Sec- 
retary General  of  the  United  Nations,  Moderator. 
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Seventh  Program 


FRIDAY  AFTERNOON,  December  2,  at  2:30  o'clock 

SATURDAY  EVENING,  December  3,  at  8:30  o'clock 


LEONARD  BERNSTEIN,  Conducting 

Messiaen Turangalila-Symphony,  for 

Piano,  Onde  Martenot,  and  Orchestra 

I.     Introduction 

Modere,  un  peii  vif 

II.     Chant  d'amour  1 
Modere,  lourd 

III.  Turangalila  1 

Presque  lent,  reveur 

IV.  Chant  d'amour  2 

Bien  modere 

V.     Joie  du  sang  des  etoiles 

Un  peu  vif,  joyeux  et  passione 

INTERMISSION 

VI.     Jardin  du  sommeil  d'Amour 
Tres  modere,  tres  tendre 

VII.     Turangalila  2 

Piano  solo  un  peu  vif;  orchestre  modere 

VIII.     Developpement  de  l'amour 
Bien  modere 
IX.     Turangalila  3 

Modere 
X.     Final 

Modere,  avec  une  grande  joie 

Piano  Solo:  YVONNE  LORIOD 
Onde  Martenot  Solo:   GINETTE  MARTENOT 


(First  Performance) 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 
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PERSIAN  LAMB  .  .  so  sleek,  so  satisfactory  to  wear  is  the 
summation  of  elegance  again  this  year.  We  invite  you  to 
buy  your  furs  with  the  utmost  confidence  in  a  store  which 
has  enjoyed  a  fine  reputation  for  over  a  hundred  years. 

R.  H.  STEARNS  CO. 
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LEONARD  BERNSTEIN 

Born  in  Lawrence,  Massachusetts,  August  25,  1918,  Leonard  Bern- 
stein attended  the  Boston  Latin  School  and  then  Harvard  College, 
graduating  in  1939.  He  studied  piano  with  Helen  Coates,  and  later 
Heinrich  Gebhard.  He  was  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia for  two  years,  where  he  studied  conducting  with  Fritz  Reiner, 
orchestration  with  Randall  Thompson,  and  piano  with  Isabella 
Vengerova.  At  the  first  two  sessions  of  the  Berkshire  Music  Center 
at  Tanglewood,  he  was  accepted  by  Serge  Koussevitzky  in  his  conduct- 
ing class.  Mr.  Bernstein  returned  as  his  assistant  in  conducting  in  the 
third  year  of  the  School,  1942,  and  has  been  on  the  faculty  in  the 
same  capacity  since  1946. 

In  the  season  1943-44,  he  was  assistant  conductor  of  the  New  York 
Philharmonic  Symphony  Society.  He  has  appeared  with  many  orches- 
tras as  guest  conductor,  having  first  conducted  the  Boston  Symphony 
Orchestra,  January  28,  1944.  From  1945-1948  he  was  director  of  the 
New  York  City  Symphony.  He  has  conducted  orchestras  abroad  as 
guest  during  the  last  four  summers. 

He  has  written  a  symphony  Jeremiah,  and  the  ballets  Fancy  Free 
and  Facsimile,  and  the  Broadway  musical  On  the  Town.  Music  in  the 
smaller  forms  includes  a  Clarinet  Sonata,  the  song  cycles  Five  Kid 
Songs:  I  hate  music,  and  La  Bonne  Cuisine.  His  symphony  with  piano 
solo,  based  on  W.  H.  Auden's  Age  of  Anxiety,  was  introduced  at  these 
concerts  last  season. 
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YVONNE  LORIOD 

Yvonne  Loriod,  born  at  Houilles  near  Paris,  is  25  years  old.  She  took 
a  number  of  first  prizes  at  the  Conservatoire,  having  studied  piano 
with  Lazare  Levy  and  composition  with  Olivier  Messiaen.  She  has 
given  the  first  French  performances  of  Schonberg's  Concerto  and 
Bartok's  Second  Concerto,  which  she  performed  on  the  news  of  his 
death  and  learned  in  eight  days.  She  has  presented  the  complete  Well- 
Tempered  Clavichord  of  Bach  in  Paris  in  three  different  seasons.  Mile. 
Loriod  has  made  several  tours  of  Europe  since  the  war,  performing 
the  music  of  several  contemporary  composers,  including  from  the 
music  of  this  country  Aaron  Copland  and  George  Gershwin.  She  is 
making  her  first  visit  to  America. 


S? 


Fine  6riglish  Sone  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone^  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.WhWney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 


[346 


Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil-  ^ 
anthropic  purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

10 O  Franklin  Street 

ClAt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   President 
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TURANGALILA-SYMPHONY  FOR  PIANO,  ONDE 
MARTENOT,  AND  ORCHESTRA 

By  Olivier  Messiaen 
(Born  in  Avignon,  France,  December  10,  1908) 


Olivier  Messiaen  composed  and  orchestrated  this  Symphony  between  July  17, 
1946,  and  November  29,  1948.  The  score  was  commissioned  by  the  Serge  Kousse- 
vitzky  Music  Foundation,  and  was  intended  for  performance  by  the  Boston 
Symphony  Orchestra. 

The  following  orchestration  is  called  for:  two  flutes  and  piccolo,  two  oboes  and 
English  Horn,  three  clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  three 
trumpets,  small  trumpet  in  D,  cornet-a-piston,  three  trombones  and  tuba,  keyed 
glockenspiel,  celesta,  vibraphone,  temple  blocks,  wood  block,  small  cymbal,  sus- 
pended cymbal,  Chinese  cymbal,  tam-tam,  tambourine,  triangle,  maracas,  side 
drum,  snare  drum,  bass  drum,  tubular  bells,  and  strings.  There  are  solo  parts 
for  the  piano  and  the  Onde  Martenot. 

r-r-»HE  composer  points  out  that  the  orchestra,  in  addition  to  the 
A  traditional  woodwinds  and  string  quintet,  is  "most  varied"  in 
character.  In  the  brass  section  the  trumpets  feature  importantly. 
"The  three  keyboard  instruments,  glockenspiel,  celesta,  and  vibra- 
phone, have  a  special  role  similar  to  that  of  an  East  Indian  gamelan, 
as  used  in  the  islands  of  the  Sonde   (such  as  Java  and  Bali) .  The  per- 
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cussion,  very  complicated,  perform  a  true  rhythmic  counterpoint. 
In  addition,  an  'Onde  Martenot'  solo  (an  admirable  radio-electric 
instrument  much  used  in  France)  dominates  the  orchestra  with  its 
expressive  voice.  Finally,  a  part  for  piano  solo  which  is  extremely 
difficult  is  designed  to  point  up  (diamanter)  the  orchestra  with  bril- 
liance, with  chord  clusters  and  bird  songs,  thus  making  the  'Turan- 
galila'  Symphony  almost  a  concerto  for  piano  and  orchestra." 

"Turangalila"  is  a  poetic  word  of  the  Indian  language,  meaning 
a  love  song,  with  connotations  of  rhythm.  It  is  also  known  as  a  girl's 
name.  The  composer  admits  that  the  sound  of  the  word  rather  than 
any  specific  meaning  influenced  him  in  choosing  it  for  a  title.  He 
has  furnished  for  the  purposes  of  this  program  a  description  of  the 
symphony  in  which  its  poetic  import  and  its  technical  style  are  laid 
forth  side  by  side.  An  understanding  of  the  style  of  this  composer 
is  aided  by  his  Technique  de  mon  Langage  Musical  of  1944.  Deliber- 
ately avoiding  such  important  but  elusive  aspects  of  his  art  as  "senti- 
ment," he  there  describes  in  factual  terms  the  technical  means  of 
communication  in  his  music.  He  vaunts  melody  as  the  "supreme  ruler" 
in  music,  but  points  to  its  rhythmic  and  harmonic  investiture  as  of 
great  importance.  He  speaks  in  his  introductory  chapter  of  "le  charme 
des  impossibility  .  .  "  "It  is  a  gleaming  music  that  we  seek,  bringing 
to  the  ordinary  senses  of  the  listener  pleasures  voluptuously  refined." 
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to  listen  to  recorded  music  you've  never  heard  *-  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
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Thus  we  have  in  his  music,  which  is  remote  and  elevated  in  subject, 
a  delight  in  the  "refinements"  of  color,  of  sensuousness,  of  expressive 
technical  detail. 

The  technical  treatise  makes  it  clear  that  the  composer's  venture 
into  new  possibilities  has  been  principally  concerned  with  rhythm.  He 
develops  it  in  much  the  same  way  as  older  theorists  developed  counter- 
point as  applied  to  a  melodic  subject.  There  rhythmic  accents  figured, 
but  here  rhythmic  patterns  are  treated  in  a  counterpoint  of  their  own. 
Rhythms  are  set  canonically,  combined  in  simultaneous  voices,  aug- 
mented, diminished,  reversed.  Each  of  these  devices  and  the  various 
"refinements"  of  them  are  brought  into  play  in  the  "Turangalila" 
Symphony.  He  is  referred  to  on  the  title  page  of  a  published  list  of 
his  works  as  "Compositeur  de  musique  et  rythmicien." 

"The  'Turangalila'  Symphony,"  the  composer  tells  us,  "is  written 
in  a  very  special  rhythmic  language  and  makes  use  of  several  new 
rhythmic  principles  (quantitative  [note  values],  dynamic  [intensity] 
cinematic  [movement],  phonetic  [timbre],  added  values,  non-reversible 
rhythms,  asymmetric  augmentations  with  several  rhythmic  identities 
^personages'],  rhythmic  modes,  and  the  combination  of  quantitative 
and  sounding  elements  in  reinforcing  the  values  and  the  timbre  of  each 
percussion  instrument  by  chords  which  form  the  resonance  of  these 
timbres. 
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Angeles  Chamber  Symphony- -78  rpm— $5.00;  45  rpm— $3.35;  33  VS  rpm— $3.85 
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(i)  —  Introduction 

"The  first  two  cyclic  themes  are  heard:  One  in  ponderous  thirds 
from  the  trombones  —  the  other  in  gentle  arabesques  from  the  clari- 
nets. Two  Hindu  rhythms  are  superimposed  in  pedals:  'ragavar&hana' , 
and  'laksmica.' 

(2)  —  Love  Song  I 

"This  movement  begins  with  the  superimposing  of  three  rhythmic 
successions  of  values  in  unequal  augmentation.  The  theme  is  a  refrain, 
evoking  two  aspects  of  love  in  violent  contrast:  impassioned  earthly 
love  —  ideal  and  tender  love. 


(3) 


Turangalila  I 


"A  nostalgic  theme  from  the  Ondes  Martenot.  A  heavier  theme 
from  the  trombone.  A  slow  melody  from  the  oboe.  Four  rhythmic 
patterns:  rhythmic  diminution  in  'zigzag',  rhythmic  augmentation  in 
'scissors'  [crossed],  reversed  rhythmic  canon  —  asymmetric  augmenta- 
tion of  three  rhythmic  identities  by  the  maracas,  wood  block  and 
bass  drum. 

(4 )  —  Love  Song  II 
"A  scherzo  with  two  trios.  The  trios  are  very  songful  ['chantants']; 
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the  melodic  line  is  voluptuously  undulating  and  tender.  In  the  da  capo, 
the  scherzo  and  the  two  trios  are  superimposed,  thus  erecting  a  three- 
fold music. 

(5)  —  Joy  in  the  Blood  of  the  Stars 
[Joie  du  Sang  des  Etoiles] 

"This  is  the  'peak'  of  carnal  passion  expressed  in  a  long  and  frenetic 
dance  of  joy.  Technically:  the  development  is  at  once  straightforward 
and  reversed,  which  produces  a  rhythmical  and  reversed  canon  of  three 
rhythmic  identities  between  the  trumpets  and  trombones.  The  full 
orchestra  is  released.  The  piano  solo,  brilliant  and  vehement,  par- 
ticipates in  the  dynamic  exacerbation  of  this  terrible  love. 

(6)  —  Garden  of  the  Sleep  of  Love 
[Jardin  du  Sommeil  d' Amour] 

"Third  cyclic  theme,  or  'love  theme'.  It  is  a  long  and  slow  melody 
of  the  Ondes  Martenot  and  the  strings,  infinitely  tender  and  gentle 
[suave],  ornamented  by  the  vibraphone  and  the  songs  of  birds  in  the 
piano  solo.  The  aerial  height  of  ideal  and  tender  love. 

(y)  —  Turangalila  II 
"Again  bird  songs  in  the  piano  solo,  twittering  of  the  woodwinds, 
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a  mode  of  percussive  rhythms  with  chromatic  rhythmic  values  in  scat- 
tered form.  Rhythms  like  a  spreading  fan. 

(8)  —  Development  of  Love  [Developpement  de  V Amour] 

"Besides  a  canon  in  non-reversible  rhythms,  and  lyric  offshoots  of 
the  love  theme,  this  part  develops  the  three  cyclic  themes  with  a 
passion  constantly  increasing. 

(p)  —  Turangalila  III 

"This  movement  is  the  most  complex  in  rhythm  and  in  orchestra- 
tion. It  makes  use  of  a  mode  on  a  rhythmic  chromaticism  of  seven- 
teen values,  values  distributed  in  dispersed  order  simultaneously 
by  five  percussion  instruments:  wood  block,  cymbal,  maracas,  tam- 
bourine, tam-tam.  Chords  played  by  the  quintet  of  solo  strings  create 
the  'resonance'  of  each  percussive  timbre;  thus  unifying  the  quantita- 
tive and  phonetic  elements.  The  melody  is  expressed  in  normal  values 
by  the  celesta,  in  augmentation  by  the  Onde  Martenot,  and  in  diminu- 
tion by  the  piano  solo.  All  this  simultaneously. 
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(io)  —  Finale 

"First  theme:  a  joyous  fanfare  of  trumpets  and  horns.  Second 
theme:  'love  theme'  in  diminution.  Dance  of  joy,  more  dynamic  and 
impassioned  than  that  of  the  fifth  movement.  After  the  glorification 
of  the  'love  theme'  fortissimo,  an  exuberant  and  brilliant  coda  ends 
the  work  in  a  delirium  of  love  and  passion." 


Olivier  Messiaen  is  the  son  of  the  poetess,  Cecile  Sauvage,  who 
wrote  L'Ame  en  bourgeon  on  his  birth.  He  studied  at  the  Paris  Con- 
servatoire with  Maurice  Emmanuel,  Marcel  Dupre  and  Paul  Dukas. 
He  taught  at  the  Ecole  Normale  and  the  Schola  Cantorum  and  sub- 
sequently at  the  Conservatoire  since  1942.  Since  1931  he  has  been 
the  organist  at  La  Trinite  in  Paris. 

Messiaen  was  active  in  the  World  War  and  composed  his  Quartet 
for  the  End  of  Time  while  a  prisoner  in  Silesia.  A  devout  Roman 
Catholic,  Messiaen  has  emerged  as  a  spiritual  romantic  inevitably 
recalling  those  mystic  organists,  Anton  Bruckner  and  Cesar  Franck. 
His  music  chooses  religious  subjects.  Les  Offrandes  Oubliees  (1930) 
was  performed  by  this  Orchestra  as  long  ago  as  October   16,   1936. 
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In  the  Street  Floor  Shops  at  Paine's,  you'll  see  such 
four -starred  gift  possibilities  as  delicate  china  and 
glass  . . .  hand -crafted  metals  and  trays  . . .  lamps, 
luggage,  pictures  and  records.  Other  floors  in  this 
huge  "store-wide  gift  shop"  feature  unusually  fine 
selections   of  furniture,  radios,  pianos,  rugs  and 
television  receivers.  Visit  us  soon  —  and  be  sure 
to  take  advantage  of  free  gift  wrapping  in  Paine's 
inimitable  holiday  manner. 
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L' Ascension  was  performed  at  the  Berkshire  Festival,  August  14  last, 
Serge  Koussevitzky  conducting.  M.  Messiaen  made  his  first  visit  to 
America  to  be  guest  upon  the  faculty  of  the  Berkshire  Music  Center 
at  Tanglewood  in  1949,  joining  Aaron  Copland  as  teacher  in  com- 
position. The  list  of  his  works  is  not  long,  and  from  them  this  country 
has  yet  had  only  an  occasional  sample  in  performance.  His  Hymne 

(1932)  and  his  Trois  petites  liturgies  de  la  presence  divine  (1944) 
have  been  performed  at  the  concerts  of  the  New  York  Philharmonic 
Orchestra.  There  are  also  the  Poemes  pour  mi  for  soprano  and  orchestra 

(1937) ,  music  for  piano  solo,  voice  and  piano,  and  for  organ. 

In  the  preface  to  his  treatise  on  composition,  M.  Messiaen  lists 
"those  who  have  influenced  me:  My  mother,  the  poetess,  Cecile 
Sauvage;  my  wife,  the  composer  Claire  Delbos;  Shakespeare,  Claudel, 
Reverdy  and  Eluard,  Hello  and  Dom  Columbia  Marmion  (dare  I 
speak  of  the  Holy  Scriptures,  which  contain  the  only  Truth?)  ;  birds; 
Russian  music;  the  great  Pelleas  and  Melisande  of  Claude  Debussy; 
plainsong;  Hindu  rhythms;  the  mountains  of  Dauphine;  and,  finally, 
all  that  pertains  to  stained  glass  windows  and  rainbows." 
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He  further  names  his  "most  faithful  interpreters":   Roger  Desor- 
mieres     (conductor) ,    Marcelle    Bunlet     (singer) ,    Etienne    Pasquier 
(violoncellist) ,  Yvonne  Loriod  (pianist).  He  also  mentions  his  "friend, 
Andre  Jolivet." 

In  1936  he  founded,  together  with  three  colleagues  of  about  his 
own  age,  Daniel  Lesur,  Yves  Baudrier,  and  Andre  Jolivet,  La  Jeune 
France,  a  society  which  took  its  name  from  Hector  Berlioz  and  avowed 
its  purpose  of  "creating  and  promoting  a  living  music."  These  four 
gave  recitals  dedicated  to  "the  diffusion  of  works  young,  free,  as  much 
estranged  from  over-ready  revolutionism  as  over-ready  academism." 
To  this  broad  commitment  they  added  the  following  aspiration:  "They 
also  hope  to  encourage  the  performance  of  the  young  French  scores 
which  have  been  allowed  to  languish  through  the  indifference  or  the 
penury  of  official  powers,  and  to  continue  in  this  century  the  music 
of  the  great  composers  of  the  past  who  have  made  French  music  one 
of  the  pure  jewels  of  civilization." 

The  group  gave  a  concert  at  the  Maison  Gaveau  in  Paris,  June 
3,  1936,  at  which  each  was  represented,  together  with  Germaine 
Tailleferre.  Florent  Schmitt,  evidently  amused  at  the  appearance  upon 
the  program  of  Germaine  Tailleferre  (who  once  was  of  that  group 
called,  in  1919,  and  not  of  their  own  volition,  "Les  Six"),  wrote  of 
the  affair:  "This  first  contest  of  the  'Jeune  France'  of  1936  mustered, 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  with  The  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 
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under  the  banner  of  a  not  less  youthful  veteran,  Mme.  Germaine 
Taillef erre,  erstwhile  'six'  and  one  of  the  most  combative  of  them, 
everything  from  the  most  academic  traditionalism  to  the  most  di- 
sheveled revolt,  a  grouping  of  works  as  unlike  as  such  a  promiscuity, 
necessarily  arbitrary,  could  be  expected  to  produce."* 

Suzanne  Demarquez  wrote  of  this  concert  in  La  Revue  Musicale 
(July-August,  1936): 

"  'Jeune  France' I  Some  have  found  this  title  rather  ambitious. 
Perhaps  they  suspected  the  real  intentions  of  the  four  founders:  for 
my  part  I  should  by  no  means  do  Olivier  Messiaen,  Yves  Baudrier, 
Daniel  Lesur,  Andre  Jolivet  the  injustice  of  believing  them  capable 
of  imagining  themselves  the  sole  representatives  of  young  France. 
Moreover,  their  concert  would  have  been  sufficient  to  dissipate  all 
suspicion.  These  four  have  created  no  chapel,  no  unsanctioned  aesthe- 
tic, no  work  of  a  new  order;  nothing  could  be  more  dissimilar  than 
their  four  temperaments  and  the  music  resulting.  No,  I  believe  that 
they  have  come  together  for  the  genuine  purpose  of  entrenching  them- 
selves, aiding  each  other,  proving  to  others  and  to  themselves  that 
their  youth,  their  sincerity  and  their  faith  are  the  true  bonds  which 
hold  them  together.  Time  is  the  test  of  such  movements. V 

With  the  passage  of  time,  as  in  the  case  of  "Les  Six/'  the  development 
of  the  more  important  has  been  followed  with  an  attention  not  in- 
commensurate with  his  development  as  an  individual  artist. 

*  Le  Temps,  June  27,  1936. 
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Portland   Symphony 
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ENTR'ACTE 

OLIVIER  MESSIAEN 

By  Virgil  Thomson 

(Reprinted  from  the  New  York  Herald  Tribune,  September  23, 1945) 


c  atomic  bomb  of  contemporary  music"  is  the  current  epithet  for 
Jr\.  Olivier  Messiaen.  Whether  France's  thirty-seven-year-old  boy  won- 
der is  capable  of  quite  so  vast  a  work  of  destruction  as  that  unhappy 
engine  I  could  not  say.  But  certainly  he  has  made  a  big  noise  in  the 
world.  And  the  particular  kind  of  noise  that  his  music  makes  does,  I 
must  say,  make  that  of  his  chief  contemporaries  sound  a  bit  old- 
fashioned. 

What  strikes  one  right  off  on  hearing  almost  any  of  his  pieces  is 
the  power  these  have  of  commanding  attention.  They  do  not  sound 
familiar;  their  textures  —  rhythmic,  harmonic  and  instrumental  —  are 
fresh  and  strong.  And  though  a  certain  melodic  banality  may  put  one 
off  no  less  than  the  pretentious  mysticism  of  his  titles  may  offend,  it 
is  not  possible  to  come  in  contact  with  any  of  his  major  productions 
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without  being  aware  that  one  is  in  the  presence  of  a  major  musical 
talent.  Liking  it  or  not  is  of  no  matter;  Messiaen's  music  has  a 
vibrancy  that  anybody  can  be  aware  of,  that  the  French  music  world 
is  completely  aware  of,  that  has  been  accepted  here  indeed  for  the 
postwar  period  as  take  it  or  leave  it,  one  of  the  facts  of  life. 

Messiaen's  pieces  are  mostly  quite  long;  and  their  textures,  rhythmic 
and  harmonic,  are  complex.  In  spite  of  their  length  and  their  com- 
plexity their  sounds  are  perfectly  clear.  They  are  nowhere  muddy  in 
color  but  always  sonorous.  Their  shining  brightness  takes  one  back 
to  Berlioz.  So  also  does  their  subject  matter.  "Dance  of  Fury  for  the 
Seven  Trumpets,"  "The  Rainbow  of  Innocence,"  "Angel  With  Per- 
fumes," "The  Crystal  Liturgy,"  "Subtlety  of  the  Body  in  Glory," 
"Strength  and  Agility  of  the  Body  in  Glory,"  "The  Combat  of  Life 
and  Death,"  "God  With  Us"  and  "Vocal  Exercise  for  the  Angel  Who 
Announces  the  End  of  Time"  are  some  of  the  simpler  titles.  And  the 
renderings  of  these  are  no  less  picturesque  than  Berlioz's  description 
of  doomsday  (in  the  Dies  Irae  of  his  Requiem  Mass)  for  chorus  and 
full  orchestra  plus  twenty-eight  trumpets  and  trombones  and  fourteen 
kettledrums. 

For  Messiaen  is  a  full-fledged  romantic.  Form  is  nothing  to  him, 
content  everything.  And  the  kind  of  content  that  he  likes  is  the  con- 
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elusive,  the  ecstatic,  the  cataclysmic,  the  terrifying,  the  unreal.  That 
the  imagery  of  this  should  be  derived  almost  exclusively  from  religion 
is  not  surprising  in  a  church  organist  and  the  son  of  a  mystical  poetess, 
Cecile  Sauvage.  What  is  a  little  surprising  in  so  scholarly  a  modernist 
is  the  literalness  of  his  religious  imagination.  But  there  is  no  possibility 
of  suspecting  insincerity.  His  pictorial  concept  of  religion,  though  a 
rare  one  among  educated  men,  is  too  intense  to  be  anything  but  real. 
Messiaen  is  simply  a  theologian  with  a  taste  for  the  theatrical.  And 
he  dramatizes  theological  events  with  all  the  sangfroid  and  all  the 
elaborateness  of  a  man  who  is  completely  at  home  in  the  backstage 
of  religious  establishments. 

The  elaborateness  of  Messiaen's  procedures  is  exposed  in  detail  in 
a  two- volume  treatise  by  him  called  "The  Technique  of  My  Musical 
Language,"  (Technique  de  mon  Langage  Musical;  Alphonse  Leduc, 
Paris,  1944).  The  rhythmic  devices  employed,  many  of  them  derived 
from  Hindu  practice,  are  most  sophisticated.  The  harmonic  language 
is  massively  dissonant  but  not  especially  novel.  It  resembles  rather  the 
piling  of  Ossa  on  Pelion  that  formerly  characterized  the  work  of 
Florent  Schmitt.  There  are  layer  cakes  of  rhythms  and  of  harmonies 
but  there  is  little  linear  counterpoint.  The  instrumentation  is  admir- 
ably designed  to  contrast  these  simultaneities  and  to  pick  them  out. 
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Derived  from  organ  registration  it  exploits  the  higher  brilliancies  as 
of  mixture  stops  to  great  advantage.  The  weaker  elements  of  Mes- 
siaen's  style  are  his  continuity  which,  like  that  of  many  another  organ- 
ist-composer is  improvisational  rather  than  structural,  and  his  melodic 
material  which  is  low  in  expressivity.  The  themes  are  lacking  also  in 
the  tensile  strength  necessary  to  sustain  long  developments  because 
of  his  predilection  for  weak  intervals,  especially  the  major  sixth  and 
the  augmented  fourth,  and  for  contradictory  chromatics. 

Among  the  works  which  one  hopes  will  soon  be  heard  in  New 
York  are  "Forgotten  Offerings"  {Les  Offrandes  Oubliees)  for  voice 
with  chamber  instrumentation,  by  which  Messiaen  became  known, 
way  back  in  1935  I  think  it  was,*  as  a  major  talent,  and  "The  Nativity 
of  Our  Lord,"  nine  meditations  for  organ  published  in  1936.  These 
pieces  have  charm  and  youth  in  them  and  a  striking  virtuosity  of 
texture.  Among  the  more  recent  works  of  some  length  are  "Seven 
Visions  of  the  Amen"  for  two  pianos:  "Twenty  Admirations  of  The 
Infant  Jesus"  (unless  I  mistranslate  Vingt  Regards  sur  L' Enfant  Jesus) 
for  solo  piano;  "Three  Short  Liturgies  of  The  Divine  Presence"  (they 
last  a  good  half  hour,  all  the  same)  for  women's  voices  and  orchestra, 
and  a  "Quartet  for  the  End  of  Time"  which  was  composed  during  his 
German  captivity. 


*  Les  Offrandes   Oubliees  is  an  instrumental  work,  scored  for  a  full  orchestra,  and  was 
first  performed  in  Paris,  February  19,  1931. — Ed. 
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The  most  satisfactory  of  these  works  to  me  is  the  two-piano  work. 
The  most  impressive  to  the  general  public,  however,  is  the  orchestral 
one  which  was  first  presented  last  April  at  a  concert  of  "La  Pleiade" 
in  the  Salle  du  Conservatoire.  I  have  heard  a  recording  of  these 
liturgies  made  from  a  subsequent  broadcast  under  the  direction  of 
Roger  Desormieres;  and  though  certainly  they  have  a  spasmodic  flow 
(and  no  little  monotony)   they  do  make  a  wonderful  noise. 

The  instrumentation  though  a  little  top-heavy  is  utterly  glittering. 
It  consists  of  vibraphone,  celesta,  maracas,  gong,  tam-tam,  nine  so- 
pranos singing  in  unison,  piano,  onde  martenot  (a  form  of  theremin) 
and  strings.  The  three  sections  are  entitled:  "Antiphon  of  Interior 
Conversation  (God  present  in  us  .  .  .) ,"  "Sequence  of  The  Word 
Divine  Canticle  (God  present  in  Himself  .  .  .)  "  and  "Psalm  of  the 
Ubiquity  of  Love  (God  present  in  All  Things  .  .  .)  ".  The  text  em- 
ployed by  the  singers  is  of  Messiaen's  composition  as  were  also  the 
program  notes  printed  on  the  occasion  of  the  first  performance.  Of 
the  Antiphon  he  writes: 

"Dedicated    to    God   present    within    us    through    Grace    and    the 

Holy  Communion.  After  a  most  tender  beginning    ('My  Jesus,   My 

Silence,  Abide  with  Me'),  accompanied  by  the  songs  of  distant  birds 

(on  the  piano),  there  follows  a  contrapuntal  middle  section  of  great 

polyrhythmic  and  polymodal  refinement.    ('The  Yes  which  sings  like 
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an  echo  of  light.'  'Red  and  lavender  melody  in  praise  of  The  Father.' 
'Your  hand  is  out  of  the  picture  by  one  kiss.'  'Divine  landscape, 
reverse  your  image  in  water.')  " 

All  these  are  clearly  a  believing  organist's  ideas.  Cesar  Franck  and 
Anton  Bruckner,  though  neither  had  Messiaen's  humor,  worked  from 
just  such  preoccupations.  I  once  described  this  religio-musical  style 
as  the  determination  to  produce  somewhere  in  every  piece  an  apotheosis 
destined  at  once  to  open  up  the  heavens  and  to  bring  down  the  house. 
Certainly  the  latter  action  is  easier  to  accomplish  in  modern  life  than 
the  first.  And  certainly  Messiaen  has  accomplished  it  several  times  in 
the  "Liturgies."  The  success  of  the  accomplishment  is  due  to  a  natural 
instinct  for  making  music  plus  the  simple  sincerity  of  his  feelings. 
These  are  expressed  moreover  through  a  musical  technique  of  a  great 
complexity  and  considerable  originality.  The  faults  of  his  taste  are 
obvious;  and  the  traps  of  mystical  program-music  though  less  so,  are 
well  known  to  musicians,  possibly  even  to  himself.  Nevertheless  the 
man  is  a  great  composer.  One  has  only  to  hear  his  music  beside  that 
of  any  of  the  standard  eclectic  modernists  to  know  that.  Because 
his  really  vibrates  and  theirs  doesn't: 
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SOLI  DEO  GLORIA 

A  Portrait  of  Music's  Greatest  Genius 

By  E.  Power  Biggs 


In  German,  BACH  means  "brook,"  but  Beethoven  once  declared  that 
the  greatest  of  all  composers  was  not  adequately  named.  "He  should 
be  called  an  Ocean,  not  a  Brook!" 

The  mighty  torrent  of  music  which  Johann  Sebastian  Bach  gave 
humanity  has  echoed  down  the  centuries,  and  flooded  the  world. 
Music  lovers  everywhere,  as  well  as  mere  mortals  who  "play  Bach," 
honor  the  composer  in  1950  on  the  200th  anniversary  of  his  death. 
The  beginning  of  a  man's  life  may  be  a  more  enjoyable  anniversary 
to  remember,  but  in  many  ways  the  present  occasion  characterizes 
particularly  the  noble  simplicity  and  faith  of  a  great  life. 

Johann  Sebastian  Bach  was  born  in  1685,  in  the  little  German 
town  of  Eisenach,  beneath  the  shadow  of  the  Wartburg  —  the  Castle 
where  Martin  Luther  200  years  before  had  spent  his  months  of  refuge 
to  give  the  people's  religion  its  native  tongue. 

A  sturdy  religious  faith  colored  Bach's  whole  life.  The  great  Ref- 
ormation chorale  melodies  that  he  sang  as  a  youngster,  in  company 
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with  other  boys  at  the  singing  school,  Bach  was  to  weave  into  some 
of  the  mightiest  music  ever  created.  In  his  use  of  melodies  known 
and  loved  by  everyone  Bach  was,  in  fact,  a  "popular"  composer.  He 
began  his  musical  life  by  composing  simple  organ  variations  on  chorale 
melodies,  and  on  his  death  bed,  a  half  century  later,  he  still  drew  his 
musical  inspiration  from  this  same  source.  Bach's  story  has  a  home- 
spun simplicity,  far  different  from  conventional  ideas  of  a  composer's 
life.  Bach  was  fond  of  travel,  though  he  never  went  abroad  seeking 
fame  and  fortune,  as  did  his  great  contemporary,  Handel.  One  trip 
Johann  Sebastian  made  as  a  youth  was  from  Arnstadt,  where  at  the 
age  of  18  he  had  just  obtained  his  first  organ  job,  to  Lubeck  —  a  dis- 
tance of  almost  200  miles.  He  went  to  observe  the  music  and  the  play- 
ing of  the  great  Danish  organist,  Dietrich  Buxtehude,  and  Bach 
travelled  most  of  those  weary  miles  on  foot.  On  the  way,  he  was 
sitting  dejectedly  on  the  steps  of  an  Inn,  too  poor  to  afford  dinner, 
when  a  window  was  thrown  open  and  two  fish  heads  fell  at  his  feet. 
In  each  was  a  golden  ducat.  Bach  never  discovered  his  benefactor. 

The  young  Johann  Sebastian  might  have  succeeded  to  Buxtehude's 
job  in  Lubeck,  except  for  one  peculiar  condition.  He  would  have  had 
to  marry  Buxtehude's  eldest  daughter,  and  she  happened  to  be   15 
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years  his  senior!  Handel  had  received  an  identical  offer,  and  had  made 
a  similar  refusal,  just  a  little  while  before.  So  Bach  set  out  on  the 
long  trip  back  to  Arnstadt. 

Back  on  the  job  at  the  Arnstadt  church,  Johann  Sebastian  was 
hauled  over  the  coals  by  the  church  authorities  for  (1)  overstaying 
his  leave  of  absence,  (2)  playing  too  imaginatively  and  confusing  the 
congregation,  (3)  for  visiting  a  wine  shop  during  the  sermon  and  (4) 
for  entertaining  a  strange  maiden  in  the  organ  loft.  This  "strange 
maiden"  was  his  cousin,  Maria  Barbara,  whom  he  married  in  1707. 
Bach  was  in  further  hot  water  because  of  a  dispute  with  a  "nanny- 
goat  bassoonist,"  as  he  called  one  of  the  prefects,  with  whom  he  even 
fought  a  duel. 

Bach  had  a  deep  affection  for  his  family  and  home.  He  was  twice 
married.  Maria  Barbara  did  not  live  to  see  the  maturity  of  their 
distinguished  sons.  In  1720  Bach  was  a  widower  with  a  household  of 
four  young  children,  and  inevitably  he  married  again. 

In  succeeding  years  Bach  must  have  known  in  his  home  that  "haven 
of  blessing  and  of  peace"  so  eloquently  phrased  and  invoked  for  all  in 
the  marriage  service  of  the  Book  of  Common  Prayer. 

For  Anna  Magdalena,  whom  he  married  in  1721,  Bach  wrote  one 
of  the  sweetest  love  songs  ever  penned,  "Be  thou  but  near,  live  by  my 
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side,"  set  to  an  exquisite  melody.  Bach  loved  the  song  of  birds,  and 
once  gave  Anna  Magdalena  a  linnet,  which  "made  itself  heard  in 
particularly  agreeable  singing."  Immediately  after  their  marriage, 
Bach  began  a  little  music  notebook  for  Anna  Magdalena.  In  it  are 
songs  and  poems  that  Bach  himself  wrote.  One,  about  his  pipe,  and 
set  to  music,  is  also  transposed  into  the  soprano;  and  we  may  imagine 
that  Bach  chuckled  at  Anna  Magdalena's  clear  voice  singing  of  the 
joys  of  smoking  a  pipe!  In  the  same  book  are  many  keyboard  pieces 
of  increasing  difficulty  that  Bach  wrote  for  his  growing  children  accord- 
ing to  their  needs,  all  inscribed  "to  the  Glory  of  God." 

It's  incredible  that  a  man  should  set  so  much  music  to  paper,  and 
take  part  in  so  much  music  making,  and  still  find  time  to  perform 
thoroughly  all  social  and  civic  duties.  Bach  took  it  all  in  his  stride. 
Any  lover  of  the  arts  was  always  sure  of  a  welcome  at  his  home,  and 
the  Bach  household  was  seldom  without  visitors  and  pupils.  Bach 
was  fond  of  practical  jokes,  but  it  is  related  that  the  tables  were  once 
turned  on  him  by  his  friend  Johann  Gottfried  Walther.  Bach  prided 
himself  on  his  ability  to  play  anything  at  sight.  Walther  concocted  a 
piece  with  chords  at  the  extreme  ends  of  the  keyboard  for  each  hand, 
and  an  additional  note  in  the  middle.  When  Bach  stumbled  and 
protested  that  the  passage  was  unplayable,  Walther  explained  that 
the  "impossible"  note  was  to  be  played  with  the  nose! 
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Bach's  principle  was  to  carry  out  any  resolve  of  his,  as  he  proudly 
states  in  the  dedication  of  the  Musical  Offering,  "as  well  as  possible." 
According  to  his  pupil,  Kirnberger,  Bach  used  to  say  "everything 
must  be  possible"  and  would  never  allow  that  anything  was  "not 
feasible."  Bach's  favorite  thought  was  that  "genius  is  nothing  but  a 
great  aptitude  for  patience."  His  method  in  work  was  "to  learn  by 
doing,"  his  aim  was  that  music  "must  sing." 

Bach's  personal  characteristics  included  a  certain  dry  humor.  With 
tongue  in  cheek  he  could  remark  that  a  healthy  year  had  deprived 
him  of  certain  "normal"  funeral  fees.  Though  he  was  for  the  greater 
part  self-taught,  his  interest  extended  to  all  other  music  and  musicians. 
He  conserved  and  perfected  the  efforts  of  others  in  his  own  music. 
Finally,  his  religion  permeated  his  life  —  even  the  little  keyboard  exer- 
cises for  his  pupils  and  children  are  dedicated  "In  the  Name  of  Jesus." 

Bach  had  to  cope,  not  always  successfully,  with  politics.  In  con- 
nection with  the  competition  for  a  church  position  in  Hamburg, 
Mattheson  wrote  in  1728  that  a  certain  unskilled  organist,  better  at 
preluding  with  thalers  than  with  his  fingers,  won  a  post  over  Bach; 
and  even  if  "one  of  the  Angels  of  Bethlehem  should  come  down  from 
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heaven  —  one  who  played  divinely,  but  had  no  money,  he  might  just 
as  well  fly  back  again!" 

Bach  played  many  organ  concerts  in  different  cities  of  Germany. 
In  fact,  in  later  years  Robert  Schumann  aptly  titled  the  organ  "Bach's 
Royal  Instrument."  When  trying  out  a  new  organ,  Bach  would  always 
play  first  fortissimo,  with  all  stops  drawn,  to  see  if  the  instrument  had 
"good  lungs."  Bach  loved  the  large  design,  the  logic  of  plan,  the 
balance  of  parts.  His  fame  as  an  organist  was  acknowledged  through- 
out the  land.  No  one,  except  perhaps  Handel,  was  deemed  his  equal. 
Bach  was  once  engaged  in  a  musical  contest  with  the  French  composer, 
Louis  Marchand,  in  Dresden,  by  invitation  of  the  King.  A  large  com- 
pany assembled  at  the  house  of  Count  Hemming,  to  witness  the  com- 
petition of  playing  and  improvisation,  only  to  find  that  Marchand, 
having  secretly  listened  to  Bach's  skill,  had  fled  town! 

Like  many  another  great  man  of  history,  Bach  was  once  arrested 
and  clapped  into  prison.  He  had  dared  to  differ  with  a  petty  Prince 
over  circumstances  concerning  his  employment,  and  was  forcibly 
detained  in  Weimar  during  November  and  December,  1717.  Bach 
used  the  enforced  leisure  to  write  the  famous  collection  of  chorale 
preludes  "The  Little  Organ  Book,"  which  he  dedicated  "to  the  Honor 
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of  the  Lord  Most  High,  and  that  my  neighbor  may  be  taught  thereby." 
Bach's  last  trip  was  to  Potsdam,  to  visit  Frederick  the  Great.  The 
scene  at  the  Court  was  dramatic.  Bach  arrived  unexpectedly,  and 
Frederick  announced  excitedly  to  the  assembled  company  "Old  Bach 
is  here!"  Frederick  was  an  excellent  flute  player,  but  would  permit  no 
criticism  of  his  playing.  Consequently  his  instructor,  Quantz,  would 
cough  gently  at  each  royal  error.  Frederick  outwitted  him  by  ordering 
the  Court  Physician  to  treat  Quantz  for  asthma.  The  record  doesn't 
say  whether  Frederick  accepted  criticism  from  Bach,  but  the  visit  did 
result  in  two  of  Bach's  greatest  compositions,  the  Musical  Offering 
and  the  Art  of  Fugue. 

Like  every  true  genius,  Bach  was  completely  devoted  to  his  art. 
With  Schiller,  he  thought  "if  you  cannot  please  all  by  your  work  or 
your  art,  satisfy  the  few,  to  please  many  is  bad."  Yet,  miraculously, 
Bach's  music  is  universal,  and  its  beauty  and  eloquence  does  appeal 
to  the  millions. 

There's  a  story  concerning  some  visitors  to  an  English  Cathedral. 
Evensong  was  in  progress,  sung  to  ancient  plainchant  modes.  The 
Cathedral  verger  enlarged  on  the  beauty  of  the  music  to  the  guests. 
"Even  David,"  he  declared,  "sang  the  Psalms  to  plainchant,"  whereupon 
one  of  the  visitors  remarked  that  he  now  understood  why  Saul  threw 


ANITA   DAVIS-CHASE   Announces 


SYMPHONY  HALL  SUN.  AFT.  JANUARY   15 

MYRA  HESS 


Celebrated  English  Pianist 
(Only  Boston  recital  this  season) 


Tickets  at  Symphony  Hall  Box-office 
(Stein way  Piano) 


JORDAN  HALL,  MON.  EVE.,  DEC.  5,  at  8:30 

Kenmore   6-8664 

HELEN  ALEXANDER 

LYRIC  SOPRANO 

Tickets  at  Box  Office  —  $2.40,  $1.80,  $1.20,  $.90 

Management:  Jack  Adams  &  Co. 

Concert  Direction:   Hargoode  Concert  Artists 


[383] 


the  javelin  at  David!  Appreciation  of  very  old  (as  well  as  some  very 
modern)  music,  like  a  taste  for  olives,  sometimes  has  to  be  cultivated. 
But  Bach's  music,  founded  on  the  strong  cadences  of  the  Reformation 
chorales,  and  on  the  very  fundamentals  of  music  itself,  makes  an  im- 
mediate and  direct  appeal. 

Yet  it  may  not  always  yield  its  secrets  readily  to  a  listener.  This  is  a 
measure  of  its  content  and  part  of  its  beauty.  Zelter,  in  a  letter  to 
Goethe,  exclaimed:  "Could  I  let  you  hear,  some  happy  day,  one  of 
Sebastian  Bach's  motets,  you  would  feel  yourself  at  the  center  of  the 
world.  .  .  I  hear  the  works  for  the  many  hundredth  time,  and  am  not 
finished  with  them  yet,  and  never  will  be.  .  .  ." 

Palestrina's  genius  was  for  vocal  music.  Beethoven  excelled  chiefly 
with  the  orchestra.  Chopin  expressed  himself  freely  only  through  the 
piano,  and  Wagner  was  at  home  only  in  opera.  Bach  is  the  universal 
musician,  comparable  only  to  Shakespeare. 

During  his  lifetime,  Bach  the  virtuoso  overshadowed  Bach  the  com- 
poser. Almost  a  century  was  to  elapse  before  Bach's  mightiest  works 
—  the  B  minor  Mass,  the  St.  Matthew  Passion,  the  great  Organ  Preludes 
and  Fugues,  the  Brandenburg  Concertos,  were  made  generally  known. 
Felix  Mendelssohn,  a  century  ago,  was  Bach's  champion,  and  when 
Mendelssohn  played  Bach's  music  for  Goethe  the  poet  declared  that 
it  seemed  "as  if  the  eternal  harmony  were  communing  with  itself.  .  ." 

Just  two  hundred  years  ago,  in  July  1750,  stricken  with  blindness  and 
in  his  last  hours,  Bach  went  right  on  composing.  The  biographer 
Spitta  writes  that  by  his  deathbed  stood  Bach's  wife  and  family.  "An 
organ  chorale  was  floating  in  his  soul,  ready  as  he  was  to  die,  and  he 
wanted  to  complete  and  perfect  it.  Bach  dictated,  and  Altnikol  (his 
pupil)  wrote,  the  exquisite  Prelude  "Before  Thy  Throne  with  this 
I  come."  Bach  met  the  unknown  with  peace  and  confident  trust. 

The  melodies,  the  counterpoint,  the  musical  fabric  itself,  are  all 
significant.  They  are,  by  themselves,  of  an  incredible  beauty  and 
invention.  But  is  not  the  essential  secret  of  Johann  Sebastian  Bach's 
music  the  dedication,  which  he  penned  at  the  end  of  each  laborious 
manuscript  —  "Soli  Deo  Gloria"  —  "To  God  alone  be  Glory." 
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EMOTION  IN  MUSIC 
By  Ross  Parmenter 

New  York  Times,  September  4,  1949 


Past  seasons  have  shown  that  too  often  recitalists  have  given  too 
little  thought  to  just  what  role  emotion  should  play  in  their  efforts. 

Judging  from  a  few  who  get  up  each  season,  some  performers  don't 
think  any  emotion  at  all  is  needed  in  musical  performance.  Most 
recitalists,  though,  concede  its  importance.  But  there  is  a  good  deal  of 
misunderstanding  about  the  kind  of  emotion  that  is  needed. 

Perhaps  the  greatest  mistake  is  made  by  those  who  feel  the  chief 
kind  wanted  is  their  own  emotion.  If  they  are  highly  charged  with 
passionate  feeling  of  a  personal  kind,  they  figure  all  will  be  well. 
Thus  one  encounters  pianists  who  think  that  pounding  the  daylights 
out  of  a  poor  piano  will  convey  their  own  tempestuous  emotions  as 
their  fists  come  crashing  down  on  the  keys. 

But  the  personal  emoters,  like  the  cold  fish,  are  in  the  minority. 
A  very  large   class   of  performers,   though,   go   almost   as   far   astray. 
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They  recognize  that  the  composers'  emotions  should  be  considered,  but 
their  tendency  is  to  express  their  feelings  about  the  music,  not  the 
actual  emotions  of  the  music. 

Many  a  soprano,  for  example,  has  warbled  on  the  verge  of  tears 
because  she  felt  what  she  was  singing  was  so  sad.  Yet  she  left  her 
auditors  unmoved  because  she  was  not  conveying  the  particular  sad- 
ness the  composer  intended.  Commenting  on  the  music  is  not  express- 
ing it. 

Another  feature  about  emotion  that  does  not  seem  to  be  generally 
understood  is  this:  The  emotion  has  to  be  in  (the  sound  itself.  Joy  has 
to  be  expressed,  not  with  a  bright  smile,  but  with  a  joyful  sound.  And 
soulful  attitudes  at  the  piano  will  not  lift  the  listener  to  the  pianist's 
realm  of  beauty  if  the  sounds  that  are  forthcoming  are  not  of  surpass- 
ing beauty  themselves. 

Even  those  who  understand  that  the  composers'  emotions  are  the 
ones  which  must  be  expressed  and  that  they  must  be  conveyed  through 
sound,  are  apt  to  fall  into  another  pitfall.  In  many  respects  it  is  a 
sad  and  grim  world  we  live  in.  Undoubtedly  this  has  affected  many 
musicians,  for  there  is  a  fairly  common  tendency,  especially  among 
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young  performers,  to  recognize  only  the  dark  feelings  as  being  legiti- 
mate emotions. 

Thus  a  violinist  will  make  Bloch's  "Nigun"  a  soulfully  expressive 
piece,  whereas  he'll  saw  through  a  Mozart  vivace  as  if  it  were  just 
an  exercise  to  show  how  fast  he  can  go.  Gayety  and  delight  are  just 
as  much  emotions  as  melancholy  and  despair. 

Until  a  young  performer  has  had  some  experience  in  public,  it  is 
hard  for  him  to  understand  that  he  can  be  more  moving  in  expressing 
imaginary  emotion  than  in  expressing  his  own  feelings.  Perhaps  some 
artists  need  to  learn  that  feeling  induced  by  imagination  is  just  as  real 
as  personal  feeling. 

And  in  performance  the  two  should  not  be  mixed  up.  Not  lono- 
ago,  for  instance,  a  pianist  opened  his  program  with  a  piece  dedicated 
to  a  beloved  teacher  who  had  just  died.  He  felt  it  personally  so  deeply 
that  he  could  not  seem  to  work  up  an  interest  in  expressing  imagined 
feeling  in  the  rest  of  the  recital.  His  fingers  just  played  the  notes. 

Where  personal  feeling  is  important  is  in  study.  It  serves  as  the 
clue  to  aid  the  performer  in  surmising  what  emotion  the  composer 
wants  to  convey.  But  on  the  stage  it  is  likely  to  be  a  distraction,  even 
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an  impediment,  making  it  impossible  for  the  performer  to  summon 
up  those  of  his  emotional  forces  that  he  needs  to  give  his  ideas  carry- 
ing power. 

For  a  performer  must  have  some  emotion  on  the  platform.  But  again 
it  is  a  matter  of  understanding  which  kind.  Most  people  have  two 
main  levels  of  emotion.  One  the  upper  level  are  the  emotions  of 
self-concern;  on  the  deeper  one  there  are  those  that  can  perhaps  be 
called  the  universal  emotions,  for  they  are  the  emotions  of  the 
universal  human  spirit. 

When  dominated  by  the  emotions  of  self-concern,  the  artist  is 
kept  on  the  surface  of  his  being.  The  fatal  effects  of  nervousness  and 
of  anxiety  to  make  a  good  impression  are  only  too  well  known.  Yet 
too  much  personal  involvement  in  music  at  the  time  of  performance, 
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by  keeping  the  artist  on  the  surface  in  a  different  way,  can  have  the 
same  power  to  prevent  him  from  tapping  his  universal  feelings. 

The  failure  to  tap  these  emotional  forces  —  the  ones  that  really 
aid  musical  performance  —  explains  why  so  many  recitalists  seem  cold. 
They  are  not  hard-hearted  and  unemotional.  They  perform  unfeel- 
ingly only  because,  for  one  reason  or  another,  they  cannot  free  their 
deeper  emotions. 

Shyness,  stage-fright,  inhibitions,  lack  of  self-confidence  —  all  these 
things  play  a  part  in  cutting  a  performer  off  from  his  own  universal 
emotions.  Ignorance  of  the  existence  of  those  deeper  forces  is  also  a 
factor.  Learning  to  know  them  and  discovering  how  to  put  them  at 
the  service  of  great  music  is  one  of  the  artist's  main  jobs. 
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A  NEW  SEASON 

The  Boston  Symphony  Orchestra  depends  for  its  life 
on  the  generous  contributions  of  its  loyal  Friends,  and 
in  turn  contributes  to  those  Friends  that  refreshment  of 
spirit  which  all  must  have. 
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today  is  2,000.  It  should  be  nearer  5,000. 
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his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  vou  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

**  Conserving  Your  Property  at  Low  Cost" 

Uewdtmad  tJwuAt  y/JefiuKtment 
The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength"  for  113  Years 
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SYMPHONIANA 

Last  Week 
Exhibition 


LAST  WEEK 

Charles  Munch  conducted  the  Boston 
Symphony  concert  in  Washington,  D.  C, 
on  Thursday  of  last  week  (December 
8).  The  critic  of  the  Evening  Star 
summed  up  the  occasion:  "A  capacity 
audience  greeted  him  with  warmth  at 
his  entrance  and  practically  stormed  the 
rafters  when  the  closing  number  com- 
pleted the  estimate  of  his  conducting 
style.  Every  evidence  was  given  that 
an  exciting  future  lies  before  this  great 
ensemble  whose  reputation  is  so  wide- 
spread." The  French  Ambassador  and 
Madame  Bonnet  gave  the  conductor  a 
reception  after  the  concert. 

Leonard  Bernstein  conducted  the  Or- 
chestra in  New  York,  Newark,  and 
Brooklyn,  and  completed  the  week  by 
participating  in  an  event  wherein  the 
Boston  Symphony  Orchestra  and  Car- 
negie Hall  appeared  in  television  for 
the   first  time. 

The  following  report  is  quoted  from 
the   New  York   Herald-Tribune: 

The  first  anniversary  of  the  adoption 
of  the  Universal  Declaration  of  Human 
Rights  by  the  United  Nations  General 
Assembly  was  observed  last  night  in 
New  York  with  a  special  concert  at 
Carnegie  Hall. 

The  concert  was  given  by  the  Boston 
Symphony  Orchestra  under  the  direc- 
tion of  Leonard  Bernstein.  Also  featured 
on  the  program  was  Yehudi  Menuhin, 
violinist,  and  the  Collegiate  Chorale, 
which  participated  in  the  chorale  finale 
of  Beethoven's  Ninth  Symphony. 

The  concert  opened  at  6  p.  m.  with 
the  first  performance  of  a  work  by 
Aaron  Copland,  American  composer, 
written  for  orchestra  and  narrator  and 
based  on  the  preamble  of  the  United 
Nations  Charter. 

Sir  Laurence  Olivier,  British  actor, 
who  flew  from  London  for  the  occasion, 
was  narrator  of  the  work,  which  is  en- 
titled "Preamble."  Sir  Laurence  also 
read  the  Declaration  of  Human  Rights 
to  the  audience,  which  was  composed 
largely  of  members  of  delegations  of 
the  member  states. 

Also  on  the  program  was  the  "United 
Nations  March,"  by  the  Russian  com- 
poser,  Dimitri    Shostakovitch. 

Mrs.  Roosevelt  and  Secretary-General 
Lie,    in   their   addresses,   urged   that   all 


Chandler 

Tremoot  and  West  Streets 
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EXQUISITES 

for 

Christmas  giving 

Beautifully  luxurious 
gowns  and  slips  with  the 
prized  Fischer  label  .  .  . 
Infinitely  fine  Yolande 
hand  made  lingerie  .  .  . 
Famous  Barbizon  slips 
.  .  .  Filmy  nylon  gowns 
from  Carter  and  Vanity 
Fair  .  .  .  All  make  com- 
pletely charming  gifts. 
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LAMSOMHUBBARD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat   sketched,   $2400,    plus    tax 


nations  in  the  world  work  toward  the 
fulfillment  of  the  hopes  voiced  in  the 
Declaration  of   Human   Rights. 

The  Secretary-General  said  that  al- 
though the  "main  program  of  action  lies 
ahead,"  the  declaration  "is  as  public 
and  alive  as  the  eternal  desire  of  the 
peoples  of  the  world  for  peace  and 
freedom." 

Mrs.  Roosevelt  said  that  the  accept- 
ance of  the  document  is  "one  of  the 
things  most  important  to  democracy 
everywhere.  Democracy  must  prove  that 
it  has  due  consideration  for  the  rights 
and   freedoms   of   the   individual. 

"The  people,"  she  said,  "must  accept 
and  respect  these  rights  and  freedoms 
in  their  own  communities  and  in  their 
own  lives,  and  thereby  create  countries 
and,  in  time,  a  world  where  such  free- 
doms are  a  reality." 

Brigadier  General  Carlos  P.  Romulo, 
President  of  the  General  Assembly, 
asserted  that  the  declaration  "is  a  tre- 
mendous and  active  force"  in  the  world 
and  has  "renewed  and  revitalized  the 
hope  of  billions." 

The  document,  he  said,  "is  our  pledge, 
as  members  of  the  world  community, 
that  we  shall  do  all  within  our  powers 
to  achieve  a  world  where  those  with 
faith  in  understanding,  in  co-operation 
and  equality  can  have  their  faith  justi- 
fied." 

The  declaration,  General  Romulo 
said,  provides  for  all  of  the  traditional 
political  and  civil  liberties  and  provides, 
in  addition,  "for  those  social  and  eco- 
nomic rights  without  which  political  and 
civil   liberties   mean   little. 

"It  says  that  every  one  has  the  right 
to  education,  to  work,  to  rest  and  leisure, 
to  medical  care.  These  are  newly  rec- 
ognized rights,  but  they  are  now  not 
only  recognized  rights  but  declared  to 
be  fundamental." 

The  declaration  has  a  dual  nature,  he 
asserted:  "First,  it  represents  our  com- 
mon agreement  as  to  what  rights  every 
one,  everywhere,  must  have.  Second,  it 
is  a  standard,  a  measure  by  which  we 
can  judge  ourselves  as  nations  ...  it 
is  an  ideal  which  gives  us  a  practical 
method  of  finding  where  we  stand  and 
knowing  where  we  should  go  from  here." 


EXHIBITION 

The  paintings  on  exhibition  are  by 
subscribers,  Friends,  and  members  of 
the  Boston  Symphony  Orchestra.  The  list 
of  artists  will  be  published  in  the  next 
week's  program. 
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Adrian,  Christian  Dior,  Hattie  Carnegie, 
Irene,  Vincent  Monte-Sano,  Maurice  Rent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion's  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 
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M.  I.  TVs  old 

Rogers  Building  on 

Boylston  Street 


Remember  when  it  was  called 

"Boston  Tech"? 


The  face  of  Boston  has 
changed  greatlv  since  191 6, 
the  vear  in  which  the  Massa- 
chusetts Institute  of  Tech- 
nology moved  across  the 
Charles  River  to  its  magnifi- 
cent new  buildings  in  Cam- 
bridge. 

Old  Colony  Trust  Com- 
pany congratulates  the  Insti- 
tute on  its  leadership  in  meet- 
ing change.  Through  peace 
and  war,  the  Institute  has 
maintained  that  leadership 
and  has  made  major  contri- 
butions to  the  progress  of 
mankind. 

In  step  with  changing 
times,  Old  Colony  Trust  Com- 


pany, New  England's  largest 
trust  institution,  meets  in 
trust  and  agency  fields  every 
need  of  the  owners  of  securi- 
ties through  various  types  of 
up-to-date,  efficient  services. 


TRUSTEE 


EXECUTOR CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON' 

T.  Jefferson  Cooljdge 

Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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Charles  Munch  is  prevented  by  illness  from  conducting  this 
concert.  Richard  Burgin  will  conduct. 
The  Program  will  be  as  follows: 


Berlioz Overture  to  "Beatrice  et  Benedict" 

(First  performance  at  these  concerts) 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

Wagenaar Symphony  No.  4 

I.  Andante  moderato;  Non  troppo  allegro  ma  energico 

II.  Andantino 

III.  Quasi  vivace 

IV.  Molto  adagio 
V.  Allegro 

(First  performance;  conducted  by  the  composer) 

INTERMISSION 

Schubert Symphony  No.  2,  in  B-flat  major 

I.  Largo;  Allegro  vivace 

II.  Andante 

III.  Menuetto:  Allegro  vivace 

IV.  Presto  vivace 

REMINDER:  The  evening  concert  next  week  will  be  given  on 
Thursday  instead  of  Saturday. 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Eighth  Program 


FRIDAY  AFTERNOON,  December  16,   at  2:30  o'clock 

SATURDAY  EVENING,  December  17,  at  8:30  o'clock 


Berlioz Overture  to  "Beatrice  et  Benedict" 

(First  performance  at  these  concerts) 

Pfitzner Three  Preludes  from  "Palestrina,"  Musical  Legend 

Prelude  to  Act  I:  Ruhig 

Prelude  to  Act  II:  Mit  Wucht  und  Wildheit 

Prelude  to  Act  III:  Langsam,  sehr  getragen 

{First  performance  at  these  concerts) 

Wagenaar Symphony  No.  4 

I.  Andante  moderato;  Non  troppo  allegro  ma  energico 

II.  Andantino 

III.  Quasi  vivace 

IV.  Molto  adagio 
V.  Allegro 

(First  performance) 

I  NT  ERMISSION 

Schubert Symphony  No.  2,  in  B-flat  major 

I.     Largo;  Allegro  vivace 
II.    Andante 

III.  Menuetto:  Allegro  vivace 

IV.  Presto  vivace 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 
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HOLIDATING    in  your  formal  from  stearns 

You'll  look  like  a  Christmas  belle  in  any  of 
the  luscious  confections  we've  assembled  for 
you  on  our  fourth  floor. 


R.  H.  STEARNS  CO. 
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OVERTURE  TO  "BEATRICE  ET  BENEDICT' 
By  Hector  Berlioz 

(Born  at  Cote-Saint-Andre,  December  11,  1803;  died  at  Paris,  March  8,  1869) 


Berlioz'  Opera  Comique,  Beatrice  et  Benedict,  was  first  sketched  in  the  autumn 
of  i860,  completed  February  25,  1862,  and  first  performed  at  Baden,  August  9, 
1862,  at  the  Theatre  de  Bade,  the  composer  conducting.  There  followed  a  produc- 
tion at  Weimar  April  8,  1863.  It  did  not  reach  France  until  June  5,  1890,  when 
Lamoureux  conducted  it  at  the  Odeon.  There  was  a  revival  at  Leipzig  April  19, 
1913,  under  the  direction  of  Josef  Stranski,  who  revised  the  score  and  text.  The 
opera  was  performed  in  English  at  Glasgow,  March  24,  1936. 

The  overture  calls  for  flute  and  piccolo,  two  oboes,  two  clarinets,  four  horns, 
two  bassoons,  two  trumpets,  cornet-a-piston,  three  trombones,  timpani  and  strings. 

On  January  19,  1833,  Berlioz  wrote  to  his  friend  d'Ortigue:  "A 
propos,  I  am  going  to  write  a  very  lively  opera  upon  Shakespeare's 
comedy,  'Much  Ado  About  Nothing.'  Such  being  the  case,  I  will  ask 
you  to  lend  me  the  volume  containing  it."  This  plan,  formed  at  a 
time  when  Berlioz  was  deep  in  Shakespeare,  did  not  take  effect  for 
twenty-seven  years,  and  indeed  his  single  venture  into  a  comedy  was 
destined  to  become  his  last  work.  He  composed  it  at  the  insistence 
of  Benazet,  the  manager  of  the  theatre  at  Baden-Baden.  He  expanded 
his  original  plan  of  one  act  into  two  as  the  music  progressed.  He 
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wrote  the  libretto  himself,  faithfully  following  Shakespeare's  text  and 
concentrating  upon  the  characters  of  Beatrice  and  Benedick.*  Berlioz 
admitted  in  a  letter  that  Shakespeare's  original  title,  which  he  quoted 
as  "Beaucoup  de  bruit  pour  rien"  (in  German  it  becomes  Viel 
harm  um  Nichts)  was  a  dangerous  one  which  would  enable  his 
enemies  to  apply  the  phrase  to  the  music  contained.  His  text  was  a 
close  translation  of  chosen  passages  from  the  original  Shakespeare, 
with  the  interpolation  of  the  character  of  Somarone,  a  musician, 
("maitre  de  chapelle"),  which  was  considered  as  a  caricature  of  his 
adverse  critic,  Fetis.  Berlioz  was  59  when  he  first  conducted  his  opera 
comique,  and  far  from  well.  In  fact,  he  was  in  acute  distress  during  the 
performance.  According  to  the  medical  enlightenment  of  that  time 
his  ailment  was  "intestinal  neuralgia."  The  composer  was  honored 
and  applauded,  the  production  given  him  was  excellent,  and  the 
Beatrice,  Mme.  Charton-Demeur,  so  delighted  him  that  he  insisted 
none  other  must  sing  Dido  in  his  Les  Troyens.  This  she  did,  to  his 
great  satisfaction.  There  was  a  second  performance  and  a  production 
of  Beatrice  at  Weimar  on  April  8,  1863,  the  libretto  having  been 
translated  from  the  French  into  German  by  Richard  Pohl.  Berlioz 


*  The  title-page  of  the  published  score  gives  the  title  in  English  as  "Beatrice  and  Benedict,' 
an  error  generally  made  on  account  of  the  French  version  of  the  name. 


/Mine  English  Sone  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.Whilney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
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CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 
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reported  to  his  friend  Ferrand  a  "signal  success,"  the  same  phrase  he 
had  used  in  reference  to  the  Baden  performance.  But  the  reviews 
were  not  all  that  he  made  them  out  to  be.  He  was  not  looked  upon  as 
suited  for  the  opera  comique  style.  The  grudging  Hanslick,  who 
reviewed  the  Weimar  production  in  "The  Musician,"  could  not 
imagine  "the  man  with  the  unkempt  gray  forest  of  hair,  with  the 
gloomy  glance  and  the  pessimistic  contempt  for  the  whole  world  as 
cut  for  this  pattern."  The  overture  in  part  he  praised,  calling  it: 
"No  masterpiece,  it  is  true,  but  a  genuine  comedy  overture,  and  in 
any  case  a  great  deal  more  natural,  I  may  say;  musically  speaking  more 
seemly  than  the  overtures  to  Waverley,  'Les  francs  juges/  and  Le 
Gorsaire."  The  general  opinion  seems  to  have  been  that  whereas  the 
musical  genius  of  Berlioz  had  produced  a  charming  score  with  some 
delightful  moments,  the  stage  piece  as  a  whole,  with  its  spoken  dialogue, 
did  not  come  off,  and  the  composer's  literal  translation  of  the  original 
banter  of  the  reluctant  lovers  seemed  to  have  lost  its  lightness,  without 
which  the  adroit  thrusts  in  word  play  become  merely  rudeness.  Says 
"Signior  Benedick  of  Padua"  on  first  encountering  Beatrice: 

"What,  my  dear  Lady  Disdain!  Are  you  yet  living?" 
Berlioz  renders  this: 

"Eh!  quoi,  Signora  Dedain,  vows  vivez  encore?" 


ENGLISH 
LUGGAGE 

A    GOOD 

CHRISTMAS 

PRESENT 


THE 

CARRY-ON-SHOP 

65  Charles  Street 
BOSTON,  MASS. 

TEL.    CAPITOL    7219 


LECTURES  ON  THE  THEATRE 


John  Mason  Brown 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 

All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


Bedeck  the  festive  board  with  holly 
all  through  the  holiday  season. 
Holly  garland  linen  cloth, 
3  yards  long,  with  12  napkins.        25.00 


Colorful 

red,  gold  and 
green  giant  holly 
sprays  imprinted 
on  plastic  place 
mats,  with  match- 
ing red  or  green 
linen  napkins. 

1.25 

per  place  setting 


416  Boylston  St.,  Boston 


54  Central  St.,  WeUesley 
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In  German  it  comes  out  this  way: 

"Wiel  Mein  liebes  'Fraulein  Verrachtung'!  Lebt  Ihr  auch  nochf" 
Berlioz  was  well  aware  that  Beatrice  et  Benedict  was  not  likely  to 
be  embraced  by  his  French  public,  nor  did  it  make  much  of  an  impres- 
sion when  it  was  there  produced  after  his  death.  However,  the  duo 
nocturne  between  Hero  and  Ursula,  "Vous  soupirez,  madame/'  be- 
came a  popular  concert  number. 

The  overture  is  principally  based  upon  the  allegretto  from  the 
duettino  at  the  end  of  the  opera  where  the  lovers  are  at  last  reconciled, 
"Uamour  est  un  flambeau."  A  second  theme,  andante,  is  found  in 
Beatrice's  air  in  the  second  act,  "II  m'en  souvient  le  jour  du  depart  de 
Vaimee"  which  Tiersot  has  referred  to  as  (<une  magnifique  phrase 
a  la  Gluck." 
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ESTABLISHED   1833 


J  I  Boston . . . 
^    and  Trust  Funds 

The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT   INSURANCE  CORPORATION 
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there  &   beautiful  music   uou\ 

on  your  own  prized  recordings 


ve  never 


heard 


u5    is    uour  inviiaiion 

to  listen  to  recorded  music  you've  never  heard  •— •  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYN AURAL  Amplifier,  for  in- 
stance  >—•  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  —>  clear,  bold  basses  that  were  submerged  in  rumble 
—  even  dramatic  silences  with  no  distracting  surface  noise  — 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  <— 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listenl 


•The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians,  including  many 
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THREE  PRELUDES  TO  "PALESTRINA"  -  MUSICAL  LEGEND 

By  Hans  Pfitzner 
(Born  in  Moscow  May  5,  1869;  died  in  Salzburg  May  22,   1949) 


"Palestrina,"  Musikalische  Legende,  was  first  performed  in  Munich  under  the 
direction  of  Bruno  Walter,  June  12,  1917.  It  was  performed  in  Central  European 
opera  houses  during  the  first  World  War.  Wilhelm  Mengelberg  introduced  the 
preludes  to  the  three  acts  at  the  concerts  of  the  New  York  Philharmonic-Symphony 
Society,  November  11,  1926. 

The  preludes  call  for  the  following  orchestra:  four  flutes  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets,  E-flat  clarinet,  and  bass  clarinet,  three  bassoons 
and  contra-bassoon,  six  horns,  four  trumpets,  four  trombones  and  tuba,  timpani, 
tam-tam,  chimes,  share  drum,  cymbals,  harp  and  strings. 

TT  could  be  said  that  when  Hans  Pfitzner  died  in  the  spring  past, 
-■*  seventeen  days  short  of  81,  the  last  exponent  of  a  romantic  era  in 
German  opera  had  gone.  More  than  thirty  years  had  passed  since 
Palestrina  had  made  its  mark  in  Central  Europe,  and  Palestrina, 
like  its  predecessors,  had  long  ceased  to  hold  the  stage.  Yet  Palestrina 
was  received  with  admiration  in  its  day.  It  may  have  been  the  com- 
poser's preoccupation  with  a  high-minded  subject,  the  absence  of  any 
"love  interest"  or  other  popular  elements  which  have  prevented  this 
opera  from  finding  its  way  into  many  opera  houses,  or  assuring  its 
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Recent 
Recordings  of  the  Great 
Musical  Performances 
of  Europe 


Hear  these  recent 

Capitol  classical  releases  at  your 

favorite  record  store. 


CAPITOL-TELEFUNKEN 

BACH— A  German   Organ   Mass   (Third   Part  of   the   Klavieriibung)— Fritz  Heitmann  at 

Charlottenburg  Palace  Organ— IS  rpm,  $8.75;  45  rpm,  $6.20;  33  VS  rpm,  $4.85 
RICHARD    STRAUSS— Ein    Heldenleben—  Mengelberg  —  Amsterdam    Concert gebouw 

Orch.-18  rpm-$7.50;  45  rpm-$5.25;  331//3  rpm-$4.85 
BEETHOVEN— Symphony  No.  3  in  E  Flat  ("Eroisa"}— Mengelberg— Amsterdam  Concert- 

gebouw  Orch.-18  rpm-$8.75;  45  rpm-$6.20;  33^3  rpm-$4.85 
MOZART— Eine  Kleine  Nachtmusik— Kleiber— Berlin  Philharmonic— -78  rpm— $3.75; 

45  rpm-$2.40;  33^3  rpm  (incl.  Haydn's  "Symphony  No.  94") -$4.85 
HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Hans  Schmidt-Is  serstedt— Berlin 

Philharmonic-18  rpm-$5.00;  45  rpm-$3.35;  331/3  rpm  (incl.  "Eine  Kleine 

Nachtmusik") -$4.85 
SCHUBERT— Symphony    No.    7    in    C    Major   (The    "Great")— Mengelberg— Amsterdam 

Concert geb ouw  Or ch. -18  rpm-$10.00;  45  rpm-$7.15;  33^4  rpm-$4.85 
VIVALDI— Concerto  Grosso  in  G  Minor—  Antonio   Guarnieri—Maggio   Musicale  Fio- 

rentino  Orch—18  rpm— $3.75;  45  rpm— $2.40;  33J/3  rpm  (incl.  A.  Scarlatti's 

"Concerto  Grosso  in  F  Minor")— $3.85 
STRAVINSKY— The    Card    Game   (Jeu    de    Cartes)— Stravinsky— Berlin   Philharmonic 

-78  rpm-$5.75;  45  rpm-$4.25;  33^3  rpm-$3.85 

CAPITOL  CLASSICS 

GLIERE— Symphony  No.  3  in  B  Minor  ("llya  Mourometz")  —  Jacques  Rachmilovich — 
Santa  Cecilia  Acad.  Symphony  Orch.,  Rome— 18  rpm— $8.75;  45  rpm— $6.20; 
33^3  rpm-$4.85 

BARTOK— Music  for  String  Instruments,  Percussion  and  Celesta— Harold  Byrns—Los 
Angeles  Chamber  Symphony-18  rpm-$5.00;45  rpm-$3.35;  33^3  rpm-$3.85 

*As  to  33 Vs  rpm  records,  prices  shown  are  suggested  for  record,  package  and  excise  tax,  complete,  excluding 
State  and  local  taxes— for  all  other  records,  add  excise  tax.  All  prices  ore  subject  to  change  without  notice. 
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composer  a  continuing  livelihood  in  his  old  age.  Financial  success  has 
never  come  to  him,  either  from  his  works  or  from  his  conducting. 
As  a  result  of  the  war  bombing,  he  lost  three  homes  in  succession, 
according  to  a  news  report  of  his  death,  and  the  subsequent  inflation 
reduced  his  income  to  the  vanishing  point.  Some  still  remembered  him 
as  an  outstanding  figure  in  the  world  of  music,  and  in  his  last  years 
he  was  supported  by  contribution  from  the  Vienna  Philharmonic 
Orchestra. 

"Palestrina,"  set  to  a  libretto  by  the  composer,  was  once  much 
applauded  in  Central  Europe.  There  is  no  female  part  save  the 
incidental  one  of  the  ghost  of  Palestrina's  wife  in  the  first  act,  nor 
is  the  plot  conspicuous  for  outward  action.  It  is  based  on  a  legend 
that  the  16th-century  composer  once  saved  music  as  a  developed 
contrapuntal  art  from  being  banned  from  the  church  by  composing 
for  the  Pope  his  Missa  Papae  Marcelli.  In  Act  One,  Palestrina  is  seen 
grieving  over  the  death  of  his  wife,  Lucrezia.  Cardinal  Barromeo  visits 
him  and  tells  him  that  the  Council  of  Trent  is  about  to  prohibit  all 
music  except  Gregorian  plainsong  in  the  church  service.  Palestrina 
refuses  to  combat  this  edict  and  says  he  will  compose  no  more  music. 
The 'Cardinal  leaves  in  anger.  Palestrina  is  visited  by  the  spirits  of 
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nine  composers  of  the  past.  Angels  sing  a  theme  which  is  to  become  the 
Missa  Papae  Marcelli.  Palestrina  falls  asleep  as  he  writes.  His  son  and 
his  pupil,  Siller,  gather  up  the  scattered  sheets  of  manuscript. 

The  second  act  presents  the  Council  of  Trent  in  session  in  the  year 
1563.  This  act,  according  to  Edward  J.  Dent,  "is  intended  to  contrast 
the  world  of  practical  affairs  with  the  world  of  dreams  shown  in  the 
previous  act."  There  is  footless  disputation.  Those  who  argue  the 
loudest  even  bungle  Palestrina's  name.  The  session  ends  in  a  brawl. 

The  scene  of  the  third  act  is  the  house  of  Palestrina  in  Rome.  His 
son,  Ighino,  and  his  pupil,  Siller,  have  taken  the  manuscript  of  the 
newly  written  mass  to  the  choir,  and  the  choir  have  shown  it  to  the 
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Pope.  The  Pope  is  deeply  moved  by  the  music.  The  Cardinal  asks 
forgiveness  of  Palestrina.  The  composer  sits  alone  at  the  organ  while 
a  crowd  in  the  street  below  listen  to  the  music  he  is  playing. 

Dr.  Bernhard  Paumgartner  describes  the  preludes  to  each  act  in  a 
preface  to  the  published  score. 

The  prelude  to  the  first  act,  with  its  quiet  atmosphere,  is  a  solemn 
and  dignified  preparation  for  the  drama.  It  begins  with  a  gently  soar- 
ing motive  which  seems  to  symbolize  the  character  of  Palestrina  and 
the  mysterious  process  of  musical  creation.  The  second  theme  (flutes 
alone)  is  also  closely  associated  with  the  composer;  it  recurs  in  its 
purest  form  at  the  close  of  the  opera  when  Palestrina,  secluded  from 
the  world,  retires  with  a  radiant  face  to  his  organ.  The  third  motive 
(solo  violin)  is  to  recur  in  Act  Two  as  the  worldly  splendor  and  pomp 
of  the  church.  This  theme  is  contrapuntally  woven  in  development 
with  the  frst  two. 

The  prelude  to  Act  Two  is  the  most  vigorous  music  of  the  entire 
opera:  a  powerful  description  of  the  wild  tempestuous  events  which 
accompany  the  Council  of  Trent,  the  clashing  views  of  men  in  the 
world  at  large.  The  principal  theme,  to  be  used  in  scene  one  of  this 
act,  is  introduced  by  the  combined  horns  and  leads  to  a  climax.  A 
second,  quiet  motive,  an  expressive  phrase  propounded  by  the  wood- 
winds, carries  a  new  mood  of  solemn  grandeur  into  the  bustling 
atmosphere  of  the  piece  .  .  .  the  concert  version,  which  differs  from 
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To  the  Patrons  and  Friends  of 

The  Boston  Symphony  Orchestra,  Inc.  : 

The  Orchestra  closed  the  1948-49  season  with  a  deficit  before 
contributions  by  the  Friends  of- the  Boston  Symphony  Orchestra 
of  #139,110,  which  compares  with  a  deficit  of  #100,588  for  the 
previous  year.  A  decrease  in  record  royalties  and  an  increase  in 
salaries  were  the  principal  reasons  for  the  larger  deficit. 

Friends  of  the  Boston  Symphony  Orchestra  contributed 
#168,613.  Of  this  sum,  #150,000  has  been  set  aside  to  establish 
the  Serge  Koussevitzky  Anniversary  Fund.  The  balance,  together 
with  other  reserve  funds  accumulated  during  prior  years,  have 
been  used  to  meet  the  current  deficit. 

At  Tanglewood  we  acquired  the  property  known  as  "Wheat- 
leigh"  for  #26,000.  Funds  for  this  property  were  provided  as 
follows :  the  Julius  Rosenwald  gift  of  the  previous  year  amounting 
to  #16,000;  a  contribution  from  the  Koussevitzky  Music  Founda- 
tion, #5,000;  and  from  the  Berkshire  Music  Center  Friends, 
#5,000.  The  building  after  some  remodelling  will  provide  con- 
venient and  economical  accommodations  for  our  men  students. 

Funds  for  musical  scholarships  were  received  from  the  RCA 
Victor  Corporation  in  the  amount  of  #52,802  in  connection 
with  the  sales  of  its  Berkshire  Models;  contributions  in  memory 
of  Selly  A.  Eisemann  #1,685;  and  #9,000  as  the  Jascha  Heifetz 
violin  scholarship  fund. 

Accounts  for  the  year  ended  August  31,  1949  have  been 
audited  by  the  firm  of  Patterson,  Teele  &  Dennis. 

Respectfully  submitted, 

Richard  C.  Paine,  Treasurer 

November  29,  1949 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 

for  the  season  1948-1949 

Winter  Season,  Pops  and  Esplanade  Concerts: 

Income: 

Receipts  from  concerts  #760,907 

Receipts  from  other  sources: 

Record    Royalties    166,773 

Broadcasting    (gross)    115,383       $1,043,063 

Expenses  : 

Compensation     of     players,     conductors 

and    soloists    $789,839 

Concert  costs  (transportation,  living  al- 
lowance,  hall    rentals,   etc.)     180,720 

Administrative  and  general  expenses    . .  187,984 

Operation   of   Symphony   Hall    52,718       $1,211,261 


Deficit  before  contributions  and  investment  income   {$    168,198) 

Less: 

Esplanade  Contributions   . $     8,386 

Endowment   and   free   funds    income    ....         29,195  37,581 

Net  Deficit  from  Boston  operations    {$130,617) 

Berkshire  Festival  and  Music  Center  (Summer  School): 
Income: 

Ticket   Sales    $229,150 

Tuition     47,305 

Broadcasting     2,500      $    278,955 


Expenses: 

Compensation  of  players,  conductors  and 

soloists   and   living   allowances    ....     $125,784 
Faculty  salaries  and  living  allowances  .  .         48,000      • 

Administrative  and  general  operating  ex- 
penses            113,808 

Amortization   of   construction    22,510  310,102 

Deficit  from  Berkshire  Operations  before  contributions  ....      {$     31,147) 
Contributions  from  Friends  of  the   Berkshire  Music 

Center   22,654* 

Net  Deficit  from  Festival  and  Summer  School   {$    8,493) 

Deficit  for  the  Season  1948-1949  before  contributions  from  the  Friends 

of  the  Boston  Symphony  Orchestra   ($139,110) 

*Total  contributions  from  the  Friends  amounted  to  $27,654  of  which  $5,000  was  con- 
tributed toward  the  purchase  of  Wheatleigh. 
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Boston    Symphony   Orchestra,    Inc. 

STATEMENT  OF  FUNDS 

August  31,  1949 

Endowment  Fund — Represented  by: 

Investments    (approximate    market   value   #426,560) $428,072 

Land  and   Building — Symphony   Hall    $421,330 

Less:    Mortgage   Payable    60,000       361,330 

Cash  in   bank 4,559    $793,961 

Trust  Funds — Represented  by  cash  in  bank  and  securities  at  ap- 
proximate value: 

The  Adele  Wentworth  Jones  Fund   $  12,733 

The  Mark  M.  Horblitt  Fund   17,193     $  29,926 


Scholarship  Funds — Represented  by  cash  in  banks: 

Tanglewood     Revolving     Scholarship     Fund — established     by 

RCA  Victor    $  47,802 

Jascha  Heifetz  Fund — established  by  Mr.  Heifetz  and  various 

contributions      9,000 

Selly   A.   Eisemann   Memorial    Fund — established   in   memory 

of  Mrs.  S.  A.  Eisemann 1,685     $  58,487 


Reserve  Fund — 

Balance— August   31,    1948    $  44,107 

Deduct: 

Loss  on  sale  of  security $  19 

Excess  of  operating  loss  for  the  year  ended 
August  31,  1949  over  subscriptions  re- 
ceived, income  from  Endowment  and  free 
funds    $139,110 


Less: 

Transfer    from    Reserve    for    future 

expense  90,500 

Contributions   from   Friends    18,614 


$109,114 


Total  Deductions   29,996        30,015 

Balance— August  31,  1949— Represented  by  cash  and  property  in  Lenox 

and  Stockbridge  stated  at  nominal  value  of  $1   $  14,092 

Serge  Koussevitzky  25th  Anniversary  Fund— Represented  by  various  assets.     $150,000 
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the  original  opera  score,  comes  to  an  abrupt  close  following  a  short 
recapitulation  of  the  original  motive. 

A  marked  contrast  to  this  impetuous  movement  is  provided  by  the 
serene  and  peaceful  mood  of  the  prelude  to  the  third  act  .  .  .  trans- 
figured and  unearthly.  A  broad  and  tender  cantabile  theme  opens  the 
prelude  (muted  strings) .  The  loving  melody  of  the  master's  pupil 
is  played  pianissimo  by  the  clarinet.  It  is  closely  interwoven  with  the 
preceding  motive  and  leads  to  a  climax  which  soon  dies  away. 

Pfitzner  was  born  in  Moscow  of  German  parents,  due  to  the  fact  that 
many  Germans  were  engaged  for  the  Imperial  Theatre  orchestras 
in  the  Czarist  regime  and  Pfitzner's  father  played  at  the  Moscow 
Imperial  Opera.  The  family  returned  to  Frankfurt,  where  Pfitzner's 
father  conducted  at  the  opera.  There  Hans  obtained  his  musical  edu- 
cation, studying  counterpoint  and  composition  with  Yvonne  Knorr 
and  piano  with  James  Kwast.  The  young  Pfitzner  composed  while 
teaching  and  conducting  for  a  living.  His  first  opera,  Der  Arme 
Heinrich,  obtained  performance  and  reached  Berlin  in  1900.  In  1908 
Pfitzner  became  director  of  the  conservatory  at  Strasbourg,  and  later 
conductor  of  the  opera  there.  He  held  various  positions  in  the  ensuing 
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years.  His  operas  have  been  Die  Rose  vom  Liebesgarten*    (produced 
in   1901),  Das  Christelflein    (1906)    based  on  a  Christmas  fairy  tale 
(the  overture  to  this  opera  was  performed  at  the  Boston  Symphony 
concerts  in  1907  and  1912),  and  Palestrina   (1917) . 

He  has  written  for  Orchestra  with  voices:  Der  Blumen  Rache,  Gesang 
der  Bar  den,  Von  deutscher  Seele,  Herr  Oluf,  and  Die  Heinzelmann- 
chen;  a  Kleine  Symphonie,  a  Symphony  for  full  orchestra,  in  C  major, 
Op.  46,  and  a  Symphony  in  C  minor,  Op.  36a,  which  is  an  amplified 
version  of  the  second  of  his  three  string  quartets.  There  is  a  concerto 
for  violin,  one  for  piano,  two  for  'cello,  several  chamber  works,  seventy 
Lie  der y  numerous  arrangements  and  prose  writings.  The  loyalty  of  his 
admirers  is  shown  by  two  pamphlets  published  on  his  seventy-fifth 
birthday,  in  1944,  one  in  Cologne  and  one  in  Leipzig,  in  spite  of  war- 
time difficulties. 

*  Pfitzner  came  into  close  and  curious  association  with  Gustav  Mahler  when  that  composer 
conducted  his  Die  Rose  vom  Liebesgarten  in  Vienna  in  April,  1905.  Neither  composer  was 
ever  quite  comfortable  in  the  other's  presence.  Alma  Mahler,  in  her  "Memories"  of  her  hus- 
band, relates  that  Mahler  was  grudging  about  Pfitzner's  music,  and  this  opera  in  particular, 
from  the  start,  and  allowed  himself  to  warm  to  it  only  under  her  constant  persuasion.  Pfitzner, 
in  a  letter  quoted  in  the  same  book,  admits  to  Mahler  that  he  cannot  find  himself  in 
sympathy  with  his  colleague's  musical  point  of  view.  Nor  did  any  subject  apparently  find 
them  in  perfect  accord.  "They  were  not  made  of  the  same  clay,"  writes  Frau  Mahler  about 
her  husband  and  friend,  admitting  elsewhere  that  Mahler  was  "jealous." 
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now  ovoiloble  on  long  Playmg  M.cro- 
oroove  Recordings,  os  well  os  on  con- 
ventional  Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  uptoW 

mlnu.es  of  music  on  one  record  The 
sensational  new  Columb.a  LP  Micro 
groove  process  puts  up  to  6  «mes -nore 

music  an  one  nanbreakable  recard-a 
L  lower  cast  to  yau.  Ask  your  dealer 
for  a  demonstration-tomorrow. 
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RCA  Victor  welcome 
the  Boston  Symphony  Orchestra's  brilliant  new  conductor, 
Charles  Munch.  Under  his  inspired  leadership, 
the  Boston  Symphony  Orchestra  will  continue  to  present  its 
most  glorious  performances  exclusively  on  Red  Seal  recordi 
Among  the  Orchestra's  recent  recorded  masterpieces, 
conducted  by  Serge  Koussevitzky: 

Waltz  Serenade-Tchaikovsky  and  The  Last  Spring-Grieg.  Single  record, 
Romeo  and  Juliet  Overture— Tchaikovsky.  Album  of  three  records. 

Bolero — Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Op.  64— Tchaikovsky.  Album  of  six  recordsA 

Peter  and  the  Wolf—  Prokofieff.  Richard  Hale,  Narrator. 
Album  of  three  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 

♦These  selections  also  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 
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SYMPHONY  NO.  4 
By  Bernard  Wagenaar 

(Born   in   Arnhem,   Holland,  July   18,    1894) 


This  symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  harp,  celesta,  piano,  percussion  and  strings. 

Bernard  Wagenaar,  whose  new  symphony  introduces  him  to  these 
concerts,  is  the  son  of  Hendrik  W.  and  Charlotte  van  Rooijen 
Wagenaar.  He  attended  the  music  conservatory  at  Utrecht,  studied 
violin  with  Gerard  Veerman,  piano  with  Mme.  Veerman-Bekker, 
and  composition  with  Dr.  Johan  Wagenaar,  composer,  and  organist 
at  the  Utrecht  Cathedral,  and  subsequently  director  of  the  Royal 
Conservatory  at  The  Hague.  Bernard  Wagenaar  had  had  experience 
in  teaching  and  conducting  in  Holland  when  he  came  to  the  United 
States  in  1920.  In  the  following  year  he  joined  the  violin  section  of 
the  New  York  Philharmonic-Symphony  Society,  resigning  in  1923  in 
order  to  devote  himself  to  teaching  and  composition.  From  1925  to 
1937  he  was  on  the  faculty  of  the  Institute  of  Musical  Art.  From  1927 
he  taught  at  the  Juilliard  Graduate  School  and  is  still  on  the  faculty 
of  the  present  Juilliard  School  of  Music.  He  has  been  an  American 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an .  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  with  The  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  <pnsuta*tct  (^^afu^c 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE   EMPLOYERS'    LIABILITY   ASSURANCE   CORP.,   LTD. 
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citizen  since  1927.  Mr.  Wagenaar  has  composed  music  for  chamber 
combinations,  for  piano,  and  for  voice.  His  most  ambitious  works  are 
his  symphonies,  of  which  the  first  two  were  performed  by  the  New 
York  Philharmonic  Orchestra  in  1928  and  1932.  The  third  was  first 
played  by  the  Juilliard  Graduate  School  Orchestra  in  1937,  and  has 
since  been  performed  by  several  orchestras. 

Mr.  Wagenaar  writes  about  his  new  symphony: 

"The  basic  urge  for  writing  this  Symphony  was  of  no  'programmatic' 
nature  other  than  that  dictated  by  the  various  'moods'  of  each  move- 
ment. In  other  words,  it  was  felt  and  intended  as  just  symphonic  music. 

"The  'inspiration*  for  the  composing  of  this  piece  was  the  desire 
to  say  what  I  wanted  to  say  by  shaping  orchestral  sounds  into  a, 
formally  speaking,  rather  compact  version  of  the  compound  musical 
construction  known  as  'a  Symphony.'  The  movements  are  mostly  short, 
therefore. 

"As  work  was  progressing,  however,  it  became  evident  to  me  that, 
for  the  sake  of  contrast  and  balance  between  the  parts  and  of  an 
ultimate  unity  of  design  (the  architecture  of  the  whole),  this  com- 
position would  need  five  movements  instead  of  the  customary  three 
or  four.  But  the  Symphony  is  still  concise,  I  think. 
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The  Steinway, 

is  thei 
official  piano 


wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,  responsiveness  to  the 

player's  touch,  and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 
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choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 
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and  you  cannot  afford  anything  but  the  best. 
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Arkansas  Philharmonic      ™"""^^™ 
Buffalo   Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Lot  Angeles 
Houston  Symphony 

Indianapolis  Symphony 
Los  Angeles   Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 
Nat.  Orchestral  Assoc,  off  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
Now  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.  Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


"For  those  who  are  interested  in  listening  in  certain  detail,  I  may 
say  that  the  construction  of  the  first  movement  is  that  of  a  modified 
'Sonata- Allegro'  form;  that  of  the  second  has  been  based  upon  a  'Song 
with  two  Trios;'  that  of  the  third  movement  is  one  written  in  a  con- 
tinuous line;  while  that  of  the  Adagietto  is  a  ternary,  and  that  of  the 
Finale  a  binary  form." 
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and  toys  and  slippers  for  the  youngsters,  too 
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From  California  .... 
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Christmas  Gifts 
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.  .  .  NOTICE  TO  SUBSCRIBERS  .  .  . 

The  ticket  you  may  not  be  using  can  enable  a  visitor  to 
Boston  or  a  non-subscriber  to  hear  the  Orchestra  in  a  solidly 
subscribed  season.  The  re-sale  of  the  ticket  will  also  benefit  the 
Orchestra. 

Leave  the  ticket  at  the  box-office,  or,  if  more  convenient,  tele- 
phone the  location. 
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ENTR'ACTE 
WHAT  IS  MUSICAL  INSPIRATION? 
By  Gerald  Abraham 

(Reprinted  from  Time  and  Tide) 


One  consequence  of  my  reflections  on  the  music  of  lunatics  a  month 
or  so  ago  was  a  letter  from  a  correspondent  who  found  it  difficult 
to  credit  me  with  "disbelief  in  inspiration." 

The  point  seems  to  be  worth  examining  and  elaborating.  If  by  "in- 
spiration" my  correspondent  means  the  receipt  of  specially  fine  ideas 
which,  thanks  to  his  peculiar  constitution,  the  genius  can  often  and 
the  talented  man  sometimes  pick  up  from  Heaven  or  some  other  radi- 
ating station,  I  certainly  disbelieve  in  it.  But  while  I  reject  this  funda- 
mentalist or  gooseberry-bush  explanation  or  definition  of  inspiration,  I 
do  indeed  believe  in  something  that  may  well  seem,  in  fact  often  has 
seemed,  to  the  recipient  to  be  Heaven-sent,  something  from  quite 
outside  himself. 

How  else  are  we  to  account  for  the  existence  of  so  much  music  that 
is  something  better  than  supremely  well  written?  Anyone  with  the 
necessary  technique  can  manufacture  music  just  as  any  literate  person 
can  write  a  page  of  prose;  much  of  the  music  of  even  the  great  masters 
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is  no  more  than  that,  the  note-spinning  of  superb  technicians.  But  how 
does  one  account  for  the  plus,  the  breath  of  life?  I  think  it  was  Hadow 
who  put  it  that  the  composer  should  be  the  parent,  not  the  fabricator, 
of  his  ideas.  Precisely.  But  the  would-be  father  generally  knows  it  is 
useless  to  sit  about  waiting  for  something  to  happen  under  a  goose- 
berry-bush; he  takes  action.  So,  I  believe,  does  the  composer  —  though 
he  may  not  realize  it  quite  as  clearly  as  that. 

The  psychology  of  musical  creation  has  not  yet  been  very  deeply 
explored.  Indeed  I  know  only  three  books  which  seem  to  me  to  make 
any  real  contribution  to  its  study.  One  is  Max  Graf's  Die  innere  Werk- 
statt  des  Musikers  published  nearly  fifty  years  ago;  Dr.  Graf  is  now 
living  in  America  and  there  are  rumors  of  a  revised  English  version 
of  his  book  which  would  be  welcome. 

More  important  and  more  recent  are  the  writings  of  Julius  Bahle, 
who  has  made  a  special  study  of  the  problem;  the  most  substantial 
of  them  are  two  books  published  in  Germany  not  long  before  the  war, 
Der  musikalische  Schaffensprozess  and  Eingebung  und  Tat  im  musi- 
kalischen  Schaffen.  Bahle  made  the  very  interesting  experiment  of 
sending  a  number  of  poems  to  various  composers  with  an  invitation 
to  set  any  that  appealed  to  them  and  a  carefully  drafted  questionnaire 
covering  various  points  that  a  musician  might  be  expected  to  observe 
in  his  own  creative  process.  Bahle  examined  the  composers'  replies 
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scientifically  and  collated  them  not  only  with  each  other  but  with  the 
vast  amount  of  evidence  provided  by  the  letters  and  diaries  of  com- 
posers of  the  past.  He  arrived  at  results  that  seem  generally  to  confirm 
Grafs  views  and  which  conflict  in  no  way,  so  far  as  I  can  see,  with 
conclusions  drawn  from  similar  investigations  in  literary  fields  such 
as  Livingston  Lowes'  famous  The  Road  to  Xanadu. 

A  summary  in  a  few  non-technical  sentences  of  three  considerable 
technical  books  is  bound  to  touch  rather  lightly  on  details;  it  is  even 
liable  to  be  inadequate.  But,  broadly,  the  following  vital  points  emerge 
from  the  study  of  Graf  and  Bahle.  Whereas  most  of  us  keep  our 
Unconscious  —  that  dirty  repository  of  all  instincts  and  experiences  — 
well  under  control,  so  that  it  seldom  manifests  itself  except  in  our 
dreams  and  in  our  crimes,  the  composer,  indeed  the  creative  artist  of 
every  kind,  is  so  constituted  that  Conscious  and  Unconscious  are  sepa- 
rated by  no  such  water-tight  bulkhead;  the  Unconscious  erupts,  or  can 
be  induced  to  erupt,  much  more  easily.  Now  when  the  Unconscious 
erupts  without  control  the  result  is  chaos,  madness;  but  the  sane 
creative  artist  controls  and  orders  the  eruption  by  his  technique.  All 
the  same,  the  musical  ideas  that  get  thrown  up  to  the  composer's 
conscious  mind,  out  of  all  the  welter  of  memories  of  previous  musical 
experiences  lying  in  his  Unconscious,  are  not  all  equally  valuable;  they 
may  be  quite  commonplace,  may  even  be  almost  unmodified  reminis- 
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cences  of  his  own  or  someone  else's  music  which  he  may  recognize 
and  reject  —  or  innocently  accept  as  "inspirations"  as  the  demented 
Schumann  did  with  the  theme  of  his  last  set  of  variations. 

But  there  is  a  good  deal  of  evidence  that  real  inspiration  comes  most 
often  as  the  fruit  of  an  effort  of  the  conscious  will,  usually  exerted  some 
time  before.  The  composer  is  consciously  concerned  with  a  problem  — 
an  opera-subject,  the  setting  of  a  poem,  the  finding  of  a  "second 
subject";  the  effort  quickens  the  mysterious  transforming  chemical 
action  of  his  Unconscious,  which  goes  on  slowly  and  perhaps  rather 
ineffectually  the  whole  time,  and  sooner  or  later  —  usually  the  later 
the  better  —  when  he  is  not  thinking  about  the  matter  at  all,  his 
Unconscious  obligingly  produces  just  the  right  thing.  He  may  then 
well  consider  himself  inspired  from  some  outside  source,  quasi-divinely, 
though  in  reality  the  inspiration  has  been  begotten  by  his  own  con- 
scious mind  out  of  his  Unconscious. 

I  have  said  that  the  composer  may  not  realize  the  nature  of  this 
quasi-sexual  interaction  of  Conscious  and  Unconscious,  for  the  same 
reason  that  Schiller  and  Beethoven  did  not  write  and  compose  an 
ode  An  Freud.  But  almost  every  composer  who  has  talked  about  his 
creative  processes  at  all  has  observed  that  good  ideas  do  not  come  of 
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their  own  accord,  only  as  the  result  of  very  hard  work.  Composers  — 
particularly  composers  of  program-music  —  are  not  infrequently  most 
brazenly  deceitful  about  the  origins  of  their  works;  "to  lie  like  the 
preface  to  a  score"  is  as  worthy  of  becoming  proverbial  as  "to  lie 
like  a  tombstone." 

On  this  point,  however,  they  agree  and  we  may  well  believe  them; 
I  quote  two  only  but  it  would  be  easy  to  quote  many  more.  Tchaikov- 
sky put  it  that  "inspiration  does  not  come  uninvited;  one  must  go 
halfway  to  meet  it."  Richard  Strauss  told  Bahle:  "Work  begets  very 
many  ideas,  which  first  arise  through  it  and  during  it."  But  the  mere 
act  of  writing  is  not  always  an  efficient  means  of  summoning  inspira- 
tion from  the  unconscious  depths.  Indeed  it  has  two  dangers:  that  the 
machinery  of  writing  may  outrun  the  supply  of  raw  material  fed 
into  it  by  the  Unconscious,  in  which  case  the  resultant  music  will  be 
lifeless,  or  that  the  raw  material  may  not  have  matured  long  enough 
in  the  depths  and  will  possess  only  a  sickly  life  and  a  commonplace, 
reminiscent  character  (reminiscent,  that  is,  of  the  composer's  own 
earlier  work  as  well  as  of  other  people's) .  The  third-rate  works  of 
all  the  great  masters  —  and  (let  us  not  be  art-snobs)  how  delightful 
they  often  are!  —abound  in  instances  of  the  latter.  The  general  pre- 
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requisite  to  the  generation  of  first-rate  ideas,  ideas  that  may  be  con- 
sidered inspirations  in  the  highest  sense,  is  intense  mental  concentration 
at  some  earlier  time  in  order  to  allow  a  period  of  unconscious  gestation. 
Some  composers,  Beethoven  pre-eminent  among  them,  appear  to  have 
preferred  a  different  method;  they  have  bothered  little  about  "in- 
spiration" as  such  but  taken  the  commonplaces  thrown  up  by  their 
Unconscious  and  worked  upon  them  deliberately. 

But  is  there  any  essential  difference  in  the  process?  Is  not  the  dif- 
ference really  only  that  the  Beethoven-type  of  composer  brings  the 
embryo  to  light  and  photographs  it  (so  to  speak)  in  his  note-book, 
at  an  earlier  stage  than  the  Mozart-type  of  composer?  The  Uncon- 
scious does  not  cease  to  work  on  an  idea  once  it  has  thrown  it  up; 
seemingly  irrational  "inspiration"  may  still  suggest  improvements  in  a 
theme  already  consciously  apprehended  and  noted  down.  The  Un- 
conscious ceases  its  work  only  at  the  same  time  as  the  Conscious, 
perhaps  even  still  later,  when  the  composer  feels  he  has  done  all  he 
can  with  his  work  and  has  it  performed  or  sends  it  to  the  printer. 
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SYMPHONY  NO.  2  in  B-flat  major 

By  Franz  Schubert 

Born  in  Lichtenthal,  near  Vienna,  January  31,  1797;  died  in  Vienna, 

November   19,   1828 


Schubert  wrote  his  Second  Symphony  between  December,  1814,  and  March,  1815. 
Records  do  not  reveal  a  public  performance  before  it  was  played  from  the  manu- 
script at  the  Crystal  Palace  Concerts  in  London  on  October  20,  1877  (a  newspaper 
then  stated  that  it  was  being  "produced  probably  for  the  very  first  time  since  its 
birth") .  The  Symphony  was  performed  in  New  York  by  the  Philharmonic-Symphony 
Society  under  the  direction  of  John  Barbirolli,  on  November  22,  1936.  It  was  per- 
formed at  the  Boston  concerts  of  the  Boston  Symphony  Orchestra  December  22,  1944, 
Dimitri  Mitropoulos  conducting. 

The  manuscript  was  published  in  1884.  The  orchestration  requires  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

When  this  Symphony  was  performed  by  the  New  York  Philhar- 
monic-Symphony Society  in  1936,  Lawrence  Gilman,  conjectur- 
ing that  this  was  probably  the  first  performance  in  America,  proposed 
a  pointed  question: 

"Granted  that  the  two  most  frequently  played  of  Schubert's  sym- 
phonies are  masterpieces;  that  the  public  loves  and  delights  to  hear 
them;  that  there  is  always  a  new  generation  to  encounter  them,  a  new 
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crop  of  concert-goers  to  whom  they  are  a  novel  experience;  granting 
all  this,  the  question  persists:  Why  need  the  other  symphonies  of 
Schubert  —  those  that  show  revealingly  the  progress  and  ripening  of 
his  art,  that  are  in  themselves  full  of  delightful  and  surprising  things 
—  why  need  they  be  left  unplayed,  gathering  unmerited  dust  on  the 
shelves  of  orchestral  librarians?" 

Boston  is  unfortunately  not  exempt  from  this  reproach.  The  per- 
formance of  Schubert's  Second  Symphony  in  1944  was  very  likely  the 
first  in  this  city.*  There  have  been  reassuring,  if  belated,  answers  to  the 
above  question  in  performances  of  this  symphony  by  other  orchestras. 
The  definitive  answer,  of  course,  lies  in  the  music  itself  and  what  it 
may  contain  of  youthful  charm  and  traits  prophetic  of  the  two  later 
and  better-known  symphonies  of  Schubert,  the  "Unfinished"  and  the 
great  C  major. 

The  introductory  Largo  opens  with  broad  chords,  gradually  subsid- 
ing to  Pianissimo.  The  Vivace  discloses  the  principal  subject  which  is 
to  dominate  the  movement  without  cessation  —  a  smooth-running 
figure  in  the  violins  which  gives  the  whole  its  brilliant  quality,  its 


*  Nor  has  the  Boston  Symphony  Orchestra  performed  Schubert's  First  Symphony  or  his  Third 
—  it  has  not  performed  his  Fourth  in  this  series  since  1928  (the  Centennial  year),  nor  his 
Sixth  since  the  year  1886. 
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marked  string  accentuation.  The  movement  is  swift,  adroit,  extended 
in  sheer  exuberant  resource.  The  Andante  (in  E-flat)  is  more  docile, 
making  no  attempt  to  unseat  the  accepted  ways  of  a  century  past.  The 
theme  could  be  called  Haydnesque,  naive.  There  are  five  variations 
and  a  Coda.  The  Minuet  (in  C  minor)  shows  renewed  vigor,  with  a 
contrasting  quiet  Trio  in  the  major,  where  the  oboe  has  the  melody 
and  the  clarinet  takes  it  in  imitation.  The  Finale,  a  true  Presto  vivace, 
rides  its  full  course  on  a  reiterated  rhythm,  at  first  subdued,  gathering 
thrust  and  impact.  Albert  Roussel  once  wrote  of  this  Finale,  "To  my 
mind  the  final  Presto  contains  the  most  interesting  passages  of  the 
whole  symphony.  The  first  bar  of  the  opening  theme  of  this  Presto 
afterward  gives  opportunity,  towards  the  middle  of  the  movement, 
for  a  development  of  rather  Beethovenian  character,  but  original  and 
daring  and  evidently  contemporaneous  with  the  writing  of  the 
'Erlkonig.'  It  is  also  noteworthy  that  the  second  theme  of  this  move- 
ment, in  E-flat,  is  repeated  at  the  end  of  G  minor.  So  we  see  that 
Schubert  in  his  early  works  makes  a  habit  of  departing  from  classical 
traditions." 

Roussel's  reference  to  the  "Erlkonig"  is  a  reminder  that  the  Schubert 
who  composed  this  symphony,  even  though  still  at  the  threshold  of 
symphonic  possibilites,  was  no  novice  in  other  forms.  By  the  year 
1815,  the  year  of  this  symphony,  he  had  composed  182  songs  which 
have  been  published,  and  many  more  which  have  not.  They  include 
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such  little  masterpieces  as  "Gretchen  am  Spinnrade"  (October  19, 
1814),  and,  in  1815,  "Der Erlkonig/'  "Heidenroslein"  "Rastlose  Liebe/' 
"Sehnsucht,"  "An  die  Fruhling,"  "Wanderers  Nachtlied."  At  eighteen 
he  was  very  definitely  a  matured  artist  —  to  quote  Gilman,  "a  lyric 
and  musico-dramatic  genius,  by  the  grace  of  God."  Schubert  wrote  his 
first  six  symphonies  between  1813  and  1818,  the  "Unfinished"  in  1822, 
and  the  great  C  major  in  1828.*  That  the  first  six  were  closer  to 
eighteenth-century  symphonic  patterns  than  the  two  famous  posthu- 
mous ones,  less  free  in  their  scope,  cannot  with  any  certainty  be  laid 
to  limitations  in  the  composer's  imagination  or  skill  at  the  time,  which 
he  demonstrated  by  a  vast  quantity  of  music  in  all  forms.  It  should 
rather  be  laid  to  the  very  limited  orchestras  which  were  on  hand  to 
perform  them. 

Sometimes  Schubert  composed  purely  for  his  own  pleasure,  without 
prospect  of  performance,  sometimes  for  specific  performance  by  players 
strictly  amateur.  Their  limitations  did  not  necessarily  clip  his  wings. 
He  could  accommodate  an  occasion  with  a  trivial  march  or  galop, 
illuminate  another  with  a  chamber  work  of  the  purest  beauty.  The 
first  of  the  symphonies,  and  probably  the  second,  were  written  for  the 
very  amateurish  student  orchestra  of  the  Konvikt,  the  state-subsidized 
school  which  Schubert  attended  as  a  choir  boy  of  the  Imperial  Kapell. 
He  had  left  the  school  when  he  wrote  these  symphonies,  but  he  stiJl 


*  The  First  (in  D  major)  was  written  in  1813,  the  Second  (in  B-flat)  and  Third  (in  D  major) 
in  1815,  the  Fourth,  "Tragic"  (in  C  minor),  in  1816,  the  Fifth  (in  B-flat,  without  trumpets 
and  drums)  in  1816,  and  the  Sixth  (in  C  major)  in  1818. 

There  was  also,  between  the  last  two,  the  E  major  Symphony,  which,  left  in  sketch  form, 
has  been  filled  out  and  performed.  The  so-called  "Gastein"  symphony  of  1825  remains 
apocryphal. 


TUTU      THE    TRIBUTARY    CHILDREN'S    THEATRE 
-"-M*/**p  OF   BOSTON,    INC. 

Presents  a  Saturday  Afternoon  Series  at  2:30 

DCCop7m      A   CHRISTMAS   CAROL    Dec.24 

January  14  CINDERELLA  2:30  p.'m! 

For    PLAYS    for    Adult    Theatre    watch    your    newspapers 

For  Reservations  call  CO  7-0377,  at  Filene's  or  all  Ticket  Agencies 

Performances  at  New  England  Mutual  Hall 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


QUICK  SAFE  CONVENIENT 

PARK    YOUR    CAR 

AT  THE 

WESTLAND    AVE.    GARAGE 

We  are  one  minute  from  Symphony  Hall 

[441  ] 


played  viola  in  the  evening  "practice"  concerts  at  the  Konvikt.  It  was 
about  this  time  that  the  "Society  of  Amateurs"  began  to  grow  from 
a  small  gathering  of  friends  into  an  assemblage  which  could  call 
itself  an  orchestra.  It  was  a  typical  product  of  home  music-making  in 
Biedermeyer  Vienna  and  sprang  from  the  quartet  parties  at  the  Schu- 
bert house,  where  Schubert's  father  played  the  violoncello,  his 
brothers  the  violins,  while  Franz  sat  in  as  viola  and  provided  quartets 
where  needed.  Musical  friends  added  their  talents;  a  double  quartet 
led  them  to  attempt  small  symphonies,  slightly  edited.  Wind  players 
were  no  doubt  found,  as  the  orchestration  of  these  early  symphonies 
of  Schubert  would  suggest.  Indeed,  the  orchestra  expanded  until  the 
meetings  had  to  be  transferred  to  the  larger  rooms  of  a  more  prosper- 
ous friend.  At  length,  in  1818,  it  required,  to  hold  them  all,  the  new 
house  "Am  Gundelhof"  in  Schottenhof,  purchased  by  the  retired  player 
Otto  Hatwig.  Their  programs  were  ambitious,  their  playing  no 
doubt  spotty.  Symphonies  of  Mozart  and  Haydn  and  the  first  two  of 
Beethoven  were  tried  out,  not  to  speak  of  various  contemporaries 
now  forgotten.  Schubert,  ready  to  oblige  at  all  times,  wrote  his  two 
Overtures   in   the   Italian   Style   for   them  and  as  many  symphonies, 
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probably,  as  they  could  get  around  to  playing.  This  zealous  musical 
activity,  carried  on  privately  for  the  enjoyment  of  the  performers  — 
an  audience  being  quite  inessential  —  was  typical  of  the  general  ap- 
petite for  music  which  abundantly  surrounded  Schubert  and  stimu- 
lated his  musical  growth.  He  sang  in  the  Emperor's  choir,  he  played 
leading  violin  in  the  Konvikt  orchestra  and  kept  up  that  connection 
after  leaving.  He  was  ready,  as  pianist,  for  any  occasion,  would  take 
over  the  organ  if  need  be,  or  sit  in  at  viola  in  case  of  shortage.  He 
wrote  cantatas  which  promptly  found  groups  to  perform  them;  masses 
and  ritual  music  when  his  parish  church  at  Lichtenthal  had  use  for 
them,  which  was  often.  Poets  were  plentiful  as  buttercups  in  that 
florid  era.  Schubert  made  fast  friends  among  them  and  was  so  pro- 
vided with  verses,  which  he  set  forthwith  to  music,  together  with  the 
poetry  of  accepted  fame.  Small  and  great,  every  poem  he  could  lay 
his  hands  on  was  at  once  transformed  into  music.  Long  ones  became 
cantatas,  interminable  ballads  became  interminable  scores.  Notes  went 
upon  paper  unceasingly  in  those  years.  The  supply  of  paper  might 
give  out  —  his  purse  was  always  light  —  but  the  source  of  melody 
never.  Any  text  would  do.  As  Schumann  once  said,  he  could  have  set 
a  "placard"  to  music.  As  in  Mozart's  case,  Schubert  could  be  inspired 
by  a  worthy  text  or  he  could  lift  a  mediocre  one  to  his  own  plane. 
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catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  -  ^0,  ^  £(U&  (£&. 
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When  he  would  appear  with  a  new  group  of  songs  under  his  arm, 
there  was  likely  to  be  a  singer  at  hand  to  try  them  out.  If  not,  he 
would  sing  them  himself.  In  the  year  1815  he  wrote  several  operas 
entire,  without  any  immediate  hope  of  performance.  Meanwhile  he 
submitted  compositions  to  his  teacher  Salieri,  the  respected  royal 
Kapellmeister,  chafing  at  his  imposed  Italianisms  and  loving  him  still. 
In  addition  to  all  this,  since  it  brought  him  no  cash  whatever,  he 
taught  the  elementary  grade  in  his  father's  school.  This  was  a  heavy 
and  tiresome  task,  for  although  most  of  the  Schuberts  subsisted  by 
teaching,  Franz  never  took  kindly  to  the  traditional  profession  of  his 
family.  How  he  managed  between  classes  and  the  correction  of  scrawled 
exercises  to  compose  such  a  vast  quantity  of  quartet,  piano,  choral, 
orchestral,  operatic  music,  and  above  all  songs  by  the  hundreds,  was 
the   subject   of   perpetual    astonishment   by  his   friends   about   him. 


PHONOGRAPH     RECORDS 
RARE     IMPORTS 

By  arrangement  with  the  International  Records  Agency  of 
New  York,  we  are  introducing  to  musical  Boston  a  singularly 
enticing  stock  of  fine  classical  records  from  many  countries, 
including  Australia,  Brazil,  Czechoslovakia,  Eire,  Finland, 
France,  Great  Britain,  Italy,  Sweden  and  the  U.S.S.R. 

All  these  are  in  addition  to  classical  records  of  many 
American  brands  which  have  hitherto  been  little  more  than 
names  to  collectors  outside  of  New  York,  Philadelphia,  Chi- 
cago and  Los  Angeles.  Many  Bostonians  interested  in 
religious  music  will  find  in  this  collection  recordings  no 
longer  manufactured.  These  and  many  other  valuable  items 
in  this  collection  are  rare  and  irreplaceable. 

(foot  of  Beacon  Hill  —  Open  Tues.  &  Fri.  eves.) 
126  Mt.  Vernon  St.,  Boston 
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None  of  this  music  brought  him  at  this  time  a  single  penny  in  return. 
There  was  as  yet  no  remote  thought  of  publication.  He  was  quite 
careless  of  his  manuscripts  once  they  had  been  tried  out.  Some  of  his 
friends  were  astute  enough  to  make  copies  and  keep  them.  Others 
saved  original  manuscripts,  and  it  was  by  their  care  that  the  bulk  of 
his  music,  for  many  years  almost  totally  disregarded,  was  saved  and 
survived  in  publication.  Sir  George  Grove,  whose  crusading  enthusiasm 
keeps  him,  these  many  years  later,  a  foremost  Schubertian,  wrote:  "The 
spectacle  of  so  insatiable  a  desire  to  produce  has  never  before  been 
seen;  of  a  genius  thrown  naked  into  the  world  and  compelled  to  ex- 
plore for  himself  all  paths  and  channels  in  order  to  discover  by  exhaus- 
tion which  was  best  —  and  then  to  die." 


<^X^ 


Piano  Recital 
NICOLE  HENRIOT 

The  brilliant  young  French  pianist 
will  give  her  first  recital  in  America 

on 

THURSDAY  EVENING,  JANUARY  5th  at  8:30 

in 

JORDAN  HALL,  BOSTON 

Under  the  auspices  of  the  EMMANUEL  CHURCH  SERVICE  LEAGUE 

Tickets  on  sale  December  6th  -  20th  at  15  Newbury  St. 

From  December  20th  -  January  5th  at  Jordan  Hall 
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A  NEW  SEASON 

The  Boston  Symphony  Orchestra  depends  for  its  life 

on  the  generous  contributions  of  its  loyal  Friends,  and 
in  turn  contributes  to  those  Friends  that  refreshment  of 
spirit  which  all  must  have. 

Contributions  sent  to  the  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston  15,  constitute  enrollment  in  our 
Society  without  further  formality.  Our  membership 
today  is  2,000.  It  should  be  nearer  5,000. 

•     Oliver  Wolcott 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 


SYMPHONY     HALL,     BOSTON 
SUNDAY  AFTERNOON,  JANUARY  8,  at  3:30 

PENSION    FUND 

CONCERT 

by  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Program 

Handel  .......        Water    Music 

(Arranged  by  Hamilton  Harty) 
Brahms   ....         Violin  Concerto  in  D  major,  Op.  77 

INTERMISSION 

Schumann       .         .         .    Symphony  No.  4,  in  D  minor,  Op.  120 

SOLOIST 

YEHUDI  MENUHIN 


Tickets  now,  $4.80,  $4.00,   $3.50,  $3.00,   $2.50,  $2.00    (including   tax) 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Ninth    Program 


THURSDAY  EVENING,  December  22,  at  8:30  o'clock 

FRIDAY  AFTERNOON,  December  23,  at  2:30  o'clock 


Handel Suite  for  Orchestra  (From  the  Water  Music) 

Arranged  by  Hamilton  Harty 
I.     Allegro 
II.     Air 

III.  Bourree 

IV.  Hornpipe 

V.     Andante  espressivo 
VI.     Allegro  deciso 

(First  performances  at  these  concerts) 

Haydn Violoncello  Concerto  in  T>  major 

I.     Allegro  moderato 
II.     Adagio 
III.     Allegro 

INTERMISSION 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  7 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


SOLOIST 

RAYA  GARBOUSOVA 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  10:25  o'clock  on  Thursday  Evening, 
4:25  o'clock  on  Friday  Afternoon. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,   and   in 
mise  en   scene  by  Roberto   Villani,   Milan 

Studio:   Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY    EMINENT   SINGERS 

IN 


OPERA   -  OPERETTA   -  CONCERT   -   RADIO 

TEACHING  IN 


TELEVISION 


BOSTON 

Tuesday — Wednesday — Thursday 

725  Boylston  St.  Ke  6-8318 


NEW  YORK  CITY 

Monday — Friday — Saturday 

310   W.  79  St.  Tr  7-7243 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  Stales, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 

BE  2-7333 


SELMA  PELONSKY 

PIANIST  -  TEACHER 
Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 
Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and    advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-195U 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1949,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

rf Outstanding  Strength" for  113  Years 


@©@@#®@&©©@©#®##®#@@#©@####@®@ 
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SYMPHONIANA 


EXHIBITION 

The  paintings  on  exhibition  in  the 
gallery  are  the  work  of  subscribers, 
Friends,  and  members  of  the  Boston 
Symphony  Orchestra.  The  97  shown 
were  selected  by  a  jury  from  232  en- 
tries, with  regret  that  there  was  not 
space  for  more.  The  artists  whose  work 
may  be  seen  are  listed  here  with  the 
numbers  of  their  paintings: 

107  Ruth  Brandt 

109  Margaret  Houck 

118  Mrs.  Samuel  Mixter 

119  Mrs.  Alvan  Morrison 
125  Mrs.  Mary  B.  Lord 
129  Etta  Masters  Foster 

131  Mrs.  Robert  B.  Greenough 

135  Marion  F.  Whitten 

137  Willa  Astill  Moody 

138  Miss  Florence  B.  Windom 
140  Miss  Katherine  M.  Gericke 
145  Louise  Lemlein 

150  Mrs.  Myrtle  H.  Smith 

179  Emery  H.  Greenough 

186  Elaine  Rosenfeld 

187  Miss  Aimee  Lamb 

189  Isabella  C.  Wigglesworth 

195  Morris  Beck 

198  Henry  Klein 

199  C.  Torno  Speyer 

201  Edith  Christina  Woolley 

202  John  Dickson  Murray 

206  Harriet  Antoinette  Steensen 

210  Eleanor  Elizabeth  Randall 

214  Vivien  Spectre 

215  Reeves  Euler 

227  Dr.  Eli  Charles  Romberg 

231  Margaret  Fuller  Tyng 

233  Charlotte  W.  Butler 

236  Mrs.  Lincoln  Davis 

237  Elizabeth  Stockton 
240  Isabel  S.  Farley 

244  Mrs.  Stephen  Wheatland 

246  Mrs.  Norman  Harrower 

249  Elisabeth  B.  Perlmuter 

254  Dr.  J.  H.  Means 

255  Helen  C.  Gilbert 

262  Paul  Cadorette 

263  Samuel  T.  Quint 
266     Jay  Killion 

268     Frances  M.  Mordecai 
270    Florence  Smith 


CJnandl 


anaier  s 

Tremont  and  West  Streets 


EXQUISITES 
.-■-.'.  .  for 
Christmas  giving 

Beautifully  luxurious 
gowns  and  slips  with  the 
prized  Fischer  label  .  .  . 
Infinitely  fine  Yolande 
hand  made  lingerie  .  .  . 
Famous  Barbizon  slips 
•  .  .  Filmy  nylon  gowns 
from  Carter  and  Vanity 
Fair  .  .  .  All  make  com- 
pletely charming  gifts. 
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LAMSOMMUBBARD 

l  -15/      ' 

r    M  ' 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat   sketched,   $2400,   plus   tax 


273  Miss  Ulalah  C.  Margot 

279  Ernest  Kotzian 

284  Mrs.  Alice  B.  Tondel 

286  Mrs.  George  A.  Lyon 

288  Miss  Harriet  A.  Robeson 

292  Esther  F.  Shaff 

294  Miss  Esther  Gorodetzky 

299  Audrey  Soule 

302  Mrs.  H.  Berkowitz 

303  Robert  E.  Peabody 

304  Kathryn  Nason 
308  Lester  M.  Peterson 
312  Karl  Zeise 

315  Mrs.  Evelyn  Lamond 

317  Jean  Appleton 

320  Grace  Collier 

322  Esther  Heins 

327  Maria  W.  Lockwood 

332  Katherine  Wilkins 

335  Elizabeth  G.  Parker 

337  Mrs.  R.  G.  Wadsworth 

338  Mrs.  H.  M.  Spelman 
340  Katharine  L.  Robinson 
345  Dr.J.  Metcoff 

347  Mrs.  Edward  Gates 

349  Elizabeth  B.  Lewis 

363  Helen  D.  Holmes 

366  Henry  E.  W.  Cunningham 

367  Helen  Stevens 

370  Priscilla  Montgomery 

390  Emil  Kornsand 

396  Mrs.  G.  Ripley  Cutler 

400  Janet  P.  Kaplan 

401  Mrs.  Jacques  Hoffmann 

402  Mrs.  Alice  S.  Bacon 
405  C.  A.  Wood 

411  Gretchen  Cook 

412  Elizabeth  Ward  Perkins 
420  Mrs.  Clara  M.  Frost 
422  Mrs.  Gustel  M.  Morton 
425  Lorna  Appel  Nelson 
429  Rodman  R.  Henry 

431  Mrs.  Herbert  G.  Ripley 

433  Henrietta  Marquis  Pope 

435  Jean  Cauhape 

440  Mrs.  Raynor  G.  Wellington 

446  Helen  Zimbler 

448  Silvia  Ober  Rosenberg 

450  J.  G.  Rosenberg 

452  Mrs.  William  T.  Aldrich 

456  Elizabeth  P.  Barth 

458  Mrs.  Philip  P.  Chase 

460  Francoise  Zighera 

464  Elizabeth  Sprague  Coolidge 

498  Elizabeth  C.  van  Vloten 

The  Gallery  will  be  open  to  the  public 
on  Saturday  mornings,  December  24, 
December  31  and  January  7  from  10 
o'clock   to   noon. 
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BOSTO\ 


Adrian,  Christian  Dior,  Hattie  Carnegie, 
Irene,  Vincent  Monte-Sano,  Maurice  Rent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion's  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 
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Nothing  is  permanent  except  change  ■ —  Heraclitus 


Proposed  new 
Children's 
Medical  Center 
building 


To  give  life  to  children 


In  its  eightieth  year,  the 
Children's  Hospital  is  plan- 
ning a  Children's  Medical 
Center  fbr  America  ...  a  far 
cry  from  the  little  hospital 
which  cared  for  our  children 
in  1869.  This  great  new  build- 
ing will  be  fresh  proof  of  the 
changing  scene  in  modern 
Boston. 

There  is  constant  change, 
too,  in  the  factors  affecting 
the  security  of  your  family. 
Effective  dealing  with  these 
changing  factors  requires 
alertness  .  .  .  experience  .  .  . 
constant  and  not  casual  at- 
tention. A  Living  Trust,  with 
Old  Colony  Trust  Company 
as  Trustee,  will  give  your 
wife  and  children  the  per- 
manent   and   skilled   protec- 


tion of  New  England's  largest 
trust  institution. 

A  Living  Trust  assures 
complete  privacy  as  to  the 
amount  and  disposition  of 
your  property,  while  ena- 
bling you  to  retain  complete 
control.  In  some  cases,  tax 
savings  may  result.  Our  book- 
let, "The  Living  Trust — 
Answers  to  Questions  Fre- 
quently Asked,"  will  be  fur- 
nished upon  request. 


Old  Colony 

Trust  Company 

ONE   FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman ,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Ninth    Program 


THURSDAY  EVENING,  December  22,  at  8:30  o'clock 

FRIDAY  AFTERNOON,  December  23,  at  2:30  o'clock 


Handel Suite  for  Orchestra  (From  the  Water  Music) 

Arranged  by  Hamilton  Harty 
I.     Allegro 
U.     Air 

III.  Bourree 

IV.  Hornpipe 

V.     Andante  espressivo 
VI.     Allegro  deciso 

(First  performances  at  these  concerts) 

Haydn Violoncello  Concerto  in  D  major 

I.     Allegro  moderato 
II.     Adagio 
III.     Allegro 

INTERMISSION 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 

SOLOIST 

RAYA  GARBOUSOVA 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  10:25  o'clock  on  Thursday  Evening, 
4:25  o'clock  on  Friday  Afternoon. 
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HOLIDATING   in  your  formal  from  stearns 

You'll  look  like  a  Christmas  belle  in  any  of 
the  luscious  confections  we've  assembled  for 
you  on  our  fourth  floor. 


R.  H.  STEARNS  CO 
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SUITE  FOR  ORCHESTRA    (from  the  WATER  MUSIC) 

By  George  Frideric  Handel 

Born  at  Halle,  February  23,  1685;  died  in  London,  April  14,  1759 

Arranged  by  Sir  Hamilton  Harty* 


Handel's  Water  Music  was  probably  composed  and  performed  in  parts  in  1715 
and  1717.  The  original  autograph  has  been  lost.  A  suite  from  the  music  was 
published  by  John  Walsh  in  1720,  and  another  version,  differently  arranged,  in 
1740.  The  full  suite  of  20  movements  was  published  in  the  Samuel  Arnold  edition 
(1785-1797),  and  appeared  in  the  complete  works  as  edited  by  Chrysander. 

Sir  Hamilton  Harty,  arranging  a  suite  of.  six  movements  in  1918,  and  then  per- 
forming it  at  the  Halle  Concerts,  has  scored  it  for  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  four  horns,  timpani  and  strings  (published  in  1922) .  Suites  from  the 
Water  Music,  derived  from  Chrysander,  have  been  performed  by  this  Orchestra 
December  11,  1885,  October  21,  1887,  December  21,  1900,  and  March  18,  1927. 

In  Handel's  time,  parties  on  the  Thames  were  a  favorite  recreation 
of  Londoners  in  the  summer  season.  R.  A.  Streatfeild  has  described 
the  custom  in  his  Life  of  Handel  (1909)  :  "The  River  Thames  was 
then,  far  more  than  now,  one  of  the  main  highways  of  London.  It  was 
still  Spenser's  'silver  Thames,'  and  on  a  summer's  day  it  must  have 


*  Born  at  Hillsborough,  County  Down,  Ireland,  December  4,  1879  ;  died  February  19,  1941. 


Vlov 


3,0 


a*1  ' 
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presented  a  picture  of  life  and  gaiety  very  different  from  its  present 
melancholy  and  deserted  aspect.  It  was  peopled  by  an  immense  fleet 
of  boats  devoted  solely  to  passenger  traffic,  which  were  signalled  by 
passing  wayfarers  from  numerous  piers  between  Blackfriars  and 
Putney,  just  as  one  now  signals  a  hansom  or  taxicab.  Besides  the 
humble  boats  that  plied  for  hire,  there  were  plenty  of  private  barges 
fitted  up  with  no  little  luxury  and  manned  by  liveried  servants.  The 
manners  and  customs  of  the  boatmen  were  peculiar,  and  their  wit- 
combats,  carried  on  in  the  rich  and  expressive  vernacular  of  Billings- 
gate, were  already  proverbial  .  .  .  George  I  liked  the  River.  When  the 
Court  was  at  Whitehall  water  parties  to  Richmond  or  Hampton  Court 
were  of  frequent  occurrence,  and  as  often  as  not  the  royal  barge  was 
accompanied  by  an  attendant  boat  laden  with  musicians." 

Handel,  serving  as  kapellmeister  to  Georg  Ludwig,  Elector  of  Han- 
over, obtained  leave  of  absence  to  visit  England  in  1712.  He  not  only 
overstayed  his  leave,  but  came  under  the  open  patronage  of  the  reign- 
ing Queen  Anne,  between  whom  and  Georg  there  was  no  love  lost. 
Handel,  while  thus  still  bound  to  the  House  of  Hanover,  composed 
his  Ode  to  Queen  Anne,  and  his  Te  Deum  and  Jubilate  for  the  hated 
Peace  of  Utrecht.  When  the  Queen  died  in  1714,  Georg  was  crowned 
George  I  of  England  and  Handel's  position  became  suddenly  pre- 
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carious.  He  was  pointedly  ignored  by  the  new  monarch  and  so  deprived 
of  his  principal  opportunities  for  social  recognition  and  consequent 
income.  But  the  continuing  ostracism  of  the  illustrious  Handel  would 
have  been  likewise  a  true  deprivation  to  George  himself,  for  he  had 
brought  with  him  from  Germany  a  passion  for  music  which  was  more 
enduring  than  his  dislike  of  a  dead  queen.  It  was  obviously  a  question 
of  a  propitious  moment,  and  Handel  had  friends  ready  to  do  their 
tactful  part  when  that  moment  should  come.  There  are  three  legends 
circumstantially  related  at  the  time,  each  claiming  the  achievement  of 
this  act  of  grace.  The  Water  Music  is  connected  with  two  of  them. 

One  of  Handel's  true  friends  was  Francesco  Geminiani,  violinist 
and  composer  for  the  violin,  two  years  younger  than  himself.  Geminiani, 
so  the  story  goes,  was  asked  to  play  one  of  his  concertos  at  Court,  and 
replying,  admitted  a  rubato  in  his  style  so  incorrigible  that  no  one 
could  be  trusted  to  accompany  him  and  not  be  thrown  off  but  Handel 
himself.  Handel  was  accordingly  asked,  and  accordingly  reinstated. 

But  Handel  had  other  colleagues  equally  ready  to  claim  the  credit 
for  the  good  deed.   One  was  the  Baron  von  Kielmansegger,   Royal 
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Master  of  the  Horse  to  King  George,  and  his  wife  who  was  the  natural 
daughter  of  the  King's  father  by  the  Countess  von  Platen.* 

According  to  Mainwaring,  Handel's  first  biographer,  in  1760,  the 
year  after  his  death,  Kielmansegger  took  advantage  of  a  projected 
water  party  by  the  King  and  his  retinue  on  the  Thames  from  White- 
hall to  Limehouse  on  August  22,  1715.  He  quietly  arranged  for  Handel 
to  compose  and  conduct  music  on  a  barge  within  convenient  hearing 
distance,  but  out  of  sight.  The  King  was  so  pleased  that  he  inquired 
as  to  the  composer  of  the  delightful  open  air  music  drifting  across  the 
water,  and  accepted  him  on  the  spot. 

Another  tale  is  even  more  specifically  related  in  two  accounts.  One 
in  the  Daily  Courant  of  July  19,  1717,  refers  to  the  Water  Music  as 
composed  for  and  performed  on  July  17,  1717.  The  other  was  a  report 


*  This  unprepossessing  couple  had  made  their  way  in  the  monarch's  wake  to  England,  and 
were  there  heartily  disliked.  The  Baroness  was  "the  King's  principal  favorite,"  in  the  circum- 
spect language  of  Felix  Borowski  (in  the  notes  of  the  Chicago  Orchestra),  "whose  code  of 
morality  did  not  rest  on  a  higher  plane  than  that  of  her  husband."  Others  have  spoken  more 
freely  about  the  relation  to  her  half  brother  of  this  truly  Hogarthian  specimen  of  that  lax 
era.  Thackeray,  in  "The  Four  Georges,"  described  her  as  "a  large-sized  noblewoman  .  .  . 
denominated  the  Elephant,"  and  Horace  Walpole  as  a  boy  was  terrified  by  her  girth:  "Two 
fierce  black  eyes,  large  and  rolling  beneath  two  lofty,  arched  eyebrows,  two  acres  of  cheeks 
spread  with  crimson,  an  ocean  of  neck  that  overflowed  and  was  not  distinguished  from  the 
lower  part  of  her  jaw,  and  no  part  restrained  by  stays  —  no  wonder  that  a  child  dreaded 
such  an  ogress !" 
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by  Frederic  Bonnet,  envoy  from  the  Duchy  of  Brandenburg  to  the 
English  court: 

"Some  weeks  ago  the  king  expressed  a  wish  to  Baron  von  Kilmanseck 
[sic]  to  have  a  concert  on  the  river,  by  subscription,  like  the  mas- 
querades this  winter  which  the  king  attended  assiduously  on  each 
occasion.  The  baron  addressed  himself  therefore  to  Heidegger,  a 
Suisse  by  nationality,  but  the  most  intelligent  agent  the  nobility  could 
have  for  their  pleasures.  Heidegger  answered  that  much  as  he  was 
eager  to  oblige  his  majesty,  he  must  reserve  the  subscription  for  the 
big  enterprises,  to  wit,  the  masquerades,  each  of  which  was  worth  from 
300  to  400  guineas  to  him. 

"Baron  Kilmanseck,  seeing  that  H.  M.  was  vexed  about  these  diffi- 
culties, resolved  to  give  the  concert  on  the  river  at  his  own  expense 
and  so  this  concert  took  place  the  day  before  yesterday.  The  king  en- 
tered his  barge  about  eight  o'clock  with  the  Duchess  of  Bolton,  the 
Countess  of  Godolphin,  Mad.  de  Kilmanseck,  Mad.  Were  and  the 
Earl  of  Orkney,  gentleman  of  the  king's  bedchamber,  who  was  on 
guard.  By  the  side  of  the  royal  barge  was  that  of  the  musicians  to  the 
number  of  fifty,  who  played  all  kinds  of  instruments,  viz.,  trumpets, 
hunting  horns,  oboes,  bassoons,  German  flutes,  French  flutes  a  bee, 
violins  and  basses,  but  without  voices.  The  concert  was  composed 
expressly  for  the  occasion  by  the  famous  Handel,  native  of  Halle  and 
first  composer  of  the  king's  music.  Jt  was  so  strongly  approved  by  H.  M. 
that  he  commanded  it  to  be  repeated,  once  before  and  once  after 
supper,  although  it  took  an  hour  for  each  performance. 
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45  rpm-$2.40;  33^3  rpm  (incl.  Haydn's  "Symphony  No.  94") -$4.85 
HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Hans  Schmidt-Is serstedt— Berlin 

Philharmonic- -78  rpm— $5.00;  45  rpm— $3.35;  331/3  rpm  (incl.  "Eine  Kleine 

Nachtmusik" )  -$4.85 
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-78  rpm-$5.75;  45  rpm-$4.25;  33^3  rpm-$3.85 
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State  and  local  taxes— for  ail  other  records,  add  excise  tax.  All  prices  are  subject  to  change  without  notice. 
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"The  evening  party  was  all  that  could  be  desired  for  the  occasion. 
There  were  numberless  barges,  and  especially  boats  filled  with  people 
eager  to  take  part  in  it.  In  order  to  make  it  more  complete,  Mad.  de 
Kilmanseck  had  made  arrangements  for  a  splendid  supper  at  the 
pleasure  house  of  the  late  Lord  Ranelagh  at  Chelsea  on  the  river, 
to  where  the  king  repaired  an  hour  after  midnight.  He  left  there  at 
three,  and  at  half  past  four  in  the  morning  H.  M.  was  back  at  St. 
James'.  The  concert  has  cost  Baron  Kilmanseck  £150  for  the  musicians 
alone,  but  neither  the  prince  nor  the  princess  took  part  in  the 
festivities." 

The  Daily  C  our  ant,  July  17,  1717,  agrees  -with  this  and  also  states: 

"Many  other  barges  with  persons  of  quality  attended,  and  so  great 
a  number  of  boats  that  the  whole  river  in  a  manner  was  covered.  A 
City  Company's  barge  was  employed  for  the  music,  wherein  were  fifty 
instruments  of  all  sorts,  who  played  all  the  way  from  Lambeth,  while 
the  barges  drove  with  the  tide  without  rowing  as  far  as  Chelsea,  the 
finest  symphonies,  composed  express  for  this  occasion  by  Mr.  Handel, 
which  his  majesty  liked  so  well  that  he  caused  it  to  be  played  over 
three  times  in  going  and  returning.  At  eleven  his  majesty  went  ashore 
at  Chelsea,  where  a  supper  was  prepared,  and  then  there  was  another 
very  fine  consort  of  music  which  lasted  till  two,  after  which  his  maj- 
esty came  again  into  his  barge  and  returned  the  same  way,  the  music 
continuing  to  play  until  he  landed." 


OVAL  ROOM 


WaSte* 


Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
tainers. Dinner  and  Supper  Dancing. 
Superb  food  and  refreshments. 
SAMMY  EISEN  and  his  orchestra. 
For  reservations  call  'Mario, 
KEnmore  6-5600. 

Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry -Go -Round 
invites  carefree  relaxation  in  a 
delightfully  novel  setting. 


*£g& 


Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
Lobster  Specials  at  $1.95.  Sunday 
night  Buffets  at  $2.25. 

^COPLEY  PLAZA1 

LLOYD  B.  CARSWELL,  Gen.  Mgr. 


Fiduciary  Trust  Company 

10    POST    OFFICE    SQUARE 
BOSTON 


OFFICERS    and    DIRECTORS 


Francis  C.  Gray 

President 

David  H.  Howie 

Vice  President 
Edward  F.  MacNichol 

Vice  President  &  Secretary 

Malcolm  C.  Ware 

Vice  President  &  Trust  Officer 

James  O.  Bangs 

Vice  President  &  Treasurer 

Robert  H.  Gardiner 

Asst.  Vice  President 

William  H.  Best 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 

Richard  C.  Curtis 

Choate,  Hall  &  Stewart 


David  F.  Edwards 

President  Saco-Lowell  Shops 

Carl  J.  Gilbert 

Treasurer  Gillette  Safety  Razor 
Co. 

Francis  Gray 

Trustee 
Henry  R.  Guild 

Herrick,   Smith,   Donald,   Farley 
&  Ketchum 

Richard  C  Paine 

Treasurer  State  Street  Investment 
Corporation  , 

William  A.  Parker 

President  Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 


[467] 


Writers  on  Handel  have  weighed  the  conflicting  tales  and  lean 
towards  the  latter  as  more  incontrovertible,  especially  when  Frederic 
Bonnet,  who  was  presumably  a  man  of  his  word,  wrote:  "Ce  concert 
avait  ete  compose  expres  par  le  fameux  Handel."  And  yet  the  stories 
are  not  so  irreconcilable.  It  may  have  required  the  three  happy  epi- 
sodes to  dispel  a  lingering  coolness  in  the  King,  and  as  Herbert  Wein- 
stock  has  suggested  in  his  valuable  biography,  Handel  may  have  indeed 
composed  a  suite  in  1715  and  fresh  music  in  1717  on  the  strength  of 
his  first  success.  There  can  be  no  precise  information  about  the  original 
score,  for  the  autograph  and  parts  are  lost,  but  twenty  movements  were 
published  by  Arnold  in  the  first  collected  edition,  and  by  Chrysander 
in  1886  —  probably  enough  to  have  provided  more  than  one  royal 
Thames  party,  even  though  in  each  case  the  music  went  well  into  the 
evening.  Early  writers  presumably  did  not  know  of  these  many  move- 
ments and  were  accordingly  misled.  John  Walsh  published  (in  parts 
only)  a  short  suite  in  1720,*  and  on  the  strength  of  its  popularity 
brought  out  in  1740  what  he  called  "Handel's  Celebrated  Water  Musick 
Compleat."  But  this  was  far  from  "compleat"  —  it  had  only  eight 
movements. 


*  For  "two  french  horns,  Violins  or  Hoboys,  Tenor  and  Thorough  Bass  for  the  Harpsichord, 
or  Bass  Violin."  It  is  by  no  means  certain  that  this  was  Handel's  original  orchestration. 
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Since  the  Water  Music  was  intended  for  out-of-door  uses,  it  naturally 
afforded  Handel  the  opportunity  first  to  introduce  the  French  horn 
into  a  score  of  his  own.  The  horn  was  then  regarded  as  an  instrument 
for  fanfares,  and  far  too  coarse  for  symphonic  purposes.  The  length  of 
this  accumulation  of  short  movements  (for  it  is  nothing  else)  and  the 
uncertainty  as  to  its  original  instrumentation  has  afforded  Sir  Hamil- 
ton Harty  an  unquestionable  right  to  choose  his  own  suite  and  order 
it  to  present  needs  as  he  has  likewise  done  with  the  Fire  Music. 
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Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 


S.   S.   PIERCE   CO. 

WINE  CONSULTANT'S  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 
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CONCERTO  IN  D  MAJOR  FOR  VIOLONCELLO 
By  Franz  Joseph  Haydn 

Born   at   Rohrau-on-the-Leitha,  Lower  Austria,   March   31,   1732;   died  at 

Vienna,  May  31,  1809 


This  Concerto  was  composed  at  Esterhaz  in  the  year  1783.  The  instrumentation 
in  present  usage  calls  for  wood  winds  in  two's,  two  horns    and  strings. 

The  following  'cellists  have  played  the  concerto  with  the  Boston  Symphony  Or- 
chestra: Anton  Hekking  (November  22,  1890);  Hugo  Becker  (January  12,  1901); 
Heinrich  Warnke  (November  15,  1913)  ;  Josef  Malkin  (December  12,  1914)  ;  Jean 
Bedetti  (March  11,  1921);  Pablo  Casals  (January  1,  1926);  Gregor  Piatigorsky 
(April  1,  1932)  (in  a  program  of  Haydn's  music  commemorating  the  two 
hundredth  anniversary  of  his  birth);  Raya  Garbousova  (November  29,  1935) ; 
Emmanuel  Feuermann  (November  3,  1939)  ;  Gregor  Piatigorsky  (December  18,  1942, 
and  December  13,  1946) . 

During  his  many  years  under  the  employ  of  the  house  of  Esterhazy, 
but  more  particularly  as  Kapellmeister  at  the  Esterhaz  estate,  the 
"Hungarian  Versailles,"  Haydn  wrote  instrumental  or  dramatic  music 
for  every  entertainment  his  prince  gave  —  a  vast  amount  in  all.  Of 
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In  the  Street  Floor  Shops  at  Paine's,  you'll  see  such 
four -starred  gift  possibilities  as  delicate  china  and 
glass  .  .  .  hand -crafted  metals  and  trays  . . .  lamps, 
luggage,  pictures  and  records.  Other  floors  in  this 
huge  "store-wide  gift  shop"  feature  unusually  fine 
selections   of  furniture,  radios,  pianos,  rugs  and 
television  receivers.  Visit  us  soon  —  and  be  sure 
to  take  advantage  of  free  gift  wrapping  in  Paine's 
inimitable  holiday  manner. 


FURNITURE      COMPANY 


concertos  alone  there  were  some  twenty  for  clavier,  nine  for  violin,  six 
for  'cello,  three  for  baryton,*  one  for  double-bass,  five  for  lyre,  two  for 
flute,  four  for  horn,  one  for  clarino.  The  six  violoncello  concertos  all 
belong  to  the  years  1771-83  (within  the  Esterhaz  period),  and  this 
one  in  particular  Haydn  composed  in  1783  for  Anton  Kraft,  his  vir- 
tuoso friend  whom  he  had  brought  from  Vienna  five  years  before  to 
take  the  first  desk  in  the  Esterhaz  orchestra.  Later  Kraft  became 
chamber  musician  to  Prince  Lobkowitz,  whereby  Beethoven  knew  his 
abilities  and,  it  is  said,  composed  the  'cello  part  in  the  triple  concerto 
for  him.  Anton  Kraft  was  ambitious  to  compose,  took  lessons  from 
Haydn  at  Esterhaz,  and  wrote  several  pieces,  including  a  concerto 
for  violoncello.  It  is  said  that  Haydn,  finding  that  the  preoccupations 
of  the  composer  interfered  with  the  duties  of  the  performer,  discon- 
tinued the  lessons.  It  has  even  been  conjectured  that  it  was  Kraft 


*  As  a  result  of  the  fact  that  Prince  Esterhazy  himself  was  proud  of  his  ability  on  the 
baryton  (a  viola  da  gamba  with  underlying  sympathetic  strings)  Haydn  wrote  no  less  than 
one  hundred  and  seventy-five  pieces  for  this  instrument.  The  composer  sought  to  com- 
pliment his  master  by  learning  to  play  the  instrument  himself.  But  the  Magnificent  One 
frowned,  preferring  to  shine  alone  and  unchallenged. 
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Her  impeccable  artistry  . 
the  glowing  tone  of  her  Strac 
captured  for  you  with  concert  realisj 
recordings!  RCA  Victor  brings  y*| 
outstanding  selections  from  her  repe 

'Cello  Melodies. 

The  Swan  (Le  Cygne)— Saint-Saens 
Waltz  (from  "Waltz  in  A  Minor")  — Chop 
Prize  Song  from  "Die  Meistersinger" — W 
To  The  Evening  Star  from  "Tannhauser' 
Largo  (from  "Concerto  in  A")  —  K.  P.  E.» 
Malaguena — Albeniz 
Album  of  three  records. 


Under  his  inspired  leadership,  \H 

Orchestra  will  continue  to  present  ibf 

exclusively  on  Red  Seal  recordir. 

masterpieces  conducted  by  Serge  Koi 


Symphony  No.  5,  in  E  Minor,  Op.  64— 

Tchaikovsky.  Album  of  six  records.* 

Bolero  —  Ravel.  Album  of  two  records.* 

Peter  and  the  Wolf—  Prokofieff.  Richard  Hale/ 
Narrator.  Album  of  three  records. 
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who  wrote  the  concerto  which  goes  under  Haydn's  name.  Since  this 
concerto  was  known  and  published  as  Haydn's  (it  was  the  only  one  of 
the  six  to  be  printed  until  recent  years) ,  the  burden  of  proof  would 
rest  with  those  who  question  its  authenticity,  nor  has  any  convincing 
proof  appeared. 

The  opinion  of  Karl  Geiringer,  an  eminent  Haydn  specialist  and 
the  author  of  "Haydn  —  A  Creative  Life  in  Music,"  should  certainly 
bear  weight  in  this  controversy.  His  comments  on  the  subject  in  his 
new  book  are  as  follows:  "The  authenticity  of  the  violoncello  concerto 
in  D  major  has  recently  been  doubted*;  it  has  been  suggested  that 
Anton  Kraft,  a  'cellist  of  the  Eszterhazy  orchestra  and  pupil  of  the 
master,  not  Haydn,  was  its  author.  But  there  is  nothing  among  Kraft's 
known,  and  incidentally  rather  mediocre,  compositions  to  justify  the 
attribution  of  a  masterpiece  like  the  D  major  concerto  to  him,  while 
this  work  certainly  finds  a  place  among  the  compositions  of  the  mature 
Haydn.  The  part  of  the  solo  instrument  is  not  only  brilliant  but  has 


*  H.  Volkmann,  "1st  Haydn's  Cellokonzert  echt?"  in  Die  Musik  (March,  1932). 
Donald  Francis  Tovey,  in  his  "Essays  in  Musical  Analysis,"  assumes  the  Concerto  to  be 
Haydn's,  but  in  an  addendum  to  his  volume  on  concertos  admits  to  having  read  Dr.  Volk- 
mann's  treatise  and  to  having  been  converted  and  ready  to  give  "Kraft  the  credit  for  a  very 
pretty  piece  of  work  in  a  form  in  which  Haydn  never  put  forward  his  full  powers."  But 
Professor  Tovey's  stand  is  not  inconsistent.  His  analysis  had  shown  a  certain  lukewarmness 
toward   the   music. 


Banking  Connections 

While  we  are,  of  course,  constantly  looking  for  new  business  of 
the  right  kind,  it  is  never  our  intention  to  disturb  satisfactory 
relations  elsewhere.  If,  however,  any  change  or  increase  in  bank- 
ing connections  is  contemplated,  we  would  like  very  much  to  be 
kept  in  mind.  We  welcome  opportunities  to  discuss  banking  or 
trust  matters  at  any  time. 

Ctate  Street  Crust  Company 

^^  BOSTON,  MASSACHUSETTS 

*MAIN  OFFICE :  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

*Copley   Square  Office:   581   Boylston   Street 

♦Massachusetts  Avenue   Office:    Cor.   Massachusetts  Ave.   and  Boylston   St. 


*  Night    depository    services    available 
Safe  deposit  vaults  at  all  offices 

Member 

Federal   Reserve   System 

Federal  Deposit   Insurance   Corporation 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate .  Talk  it  over  with  The  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  p^^ta^cc  C^^a^ukd- 

110     MILK    STREET,     BOSTON    7,    MASS. 

THE    EMPLOYERS'    LIABILITY    ASSURANCE    CORP.,    LTD. 
AMERICAN    EMPLOYERS'    INSURANCE    CO.  THE    EMPLOYERS'    FIRE    INSURANCE   CO. 
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been  made  the  center  of  the  composition  and  all  other  instruments 
look  to  it  for  leadership.  The  following  notice  appeared  on  the  first 
edition  of  the  concerto  published  after  Haydn's  death  by  Johann 
Andre  in  Offenbach  on  Main:  'Edition  d'apres  le  manuscrit  original 
de  I'auteur.'  Kochel,  the  great  Mozart  scholar,  saw  this  manuscript 
carrying  Haydn's  signature  and  the  date  1783  in  the  collection  of 
Julius  Rietz  in  Dresden,  and  although  it  seems  to  have  been  lost  now, 
there  is  no  reason  to  doubt  Haydn's  authorship,  particularly  since  the 
work  is  listed  in  the  master's  own  catalogue." 

Haydn's  score,  which  called  for  only  oboes  and  horns  in  addition 
to  the  strings,  was  considerably  edited  by  Francois  Gevaert,  the  Belgian 
musician,  who  added  flutes,  clarinets  and  bassoons  (in  pairs)  and 
inserted  new  cadenzas. 

The  first  movement,  in  common  time,  opens  with  a  long  exposition 
by  the  tutti.  The  Adagio  is  in  A  major,  2-4.  The  solo  part,  carrying 
the  burden  of  the  melody,  is  often  mingled  with  the  voice  of  the 
bassoons.  The  final  allegro  is  again  in  D  major,  6-8.  The  cadenza  is 
written  over  a  long  pedal  on  the  dominant. 
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wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,  responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M-Steinert&Sons 


Jerome  F.  Murphy,  President 


Boston 


162  Boy  Is  ton  St., 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


Arkansas   Philharmonic      mmm^^mmmm 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Lot  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los  Angeles   Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa  Philharmonic 
Vancouver  Symphony 


RAYA  GARBOUSOVA 

RAYA  GARBOUSOVA  was  born  in  Tiflis,  Caucasia.  Music  was 
about  her  in  her  childhood,  for -her  father  was  Professor  of  the  Tiflis 
Conservatory  of  Music  and.  a  member  of  the  symphony  orchestra 
there.  At  the  age  of  nine,  Miss  Garbousova  entered  the  State  Con- 
servatory of  Music,  studying  piano,  but  soon  made  the  'cello  her  in- 
strument. She  graduated  with  honors  as  a  'cellist  and  was  sent  to 
Moscow  under  a  Georgian  scholarship.  While  still  a  young  girl  she 
made  concert  tours  in  Russia  and  eventually  extended  her  engage- 
ments to  include  each  principal  country  of  Europe.  She  came  to 
America  in  December,  1934.  Her  career  as  virtuoso  here  has  included 
appearances  with  the  Boston  Symphony  Orchestra  November  29-30, 
1935  (Haydn's  Concerto  in  D  major),  December  27-28,  1937  (Mon- 
day-Tuesday Series:  Tchaikovsky's  Variations  and  Boccherini's  Con- 
certo in  B-flat  major);  Barber's  Concerto,  April  5-6,  1946. 


From  California  .... 

ENAMELS    •    POTTERY  and  ANGELS 

THE  SOCIETY   OF  ARTS  AND  CRAFTS 

145     NEWBURY     STREET      .      BOSTON    16 
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UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale,  since  this  will 
also  benefit  the  Orchestra. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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ENTR'ACTE 

MODERN  MUSIC  IS  OUR  MUSIC 

By  Aaron  Copland 

(Quoted  from  Our  Nezv  Music,  Whittlesey  House) 


The  art  of  music  during  the  past  fifty  years  has  undergone  a  violent 
upheaval.  Audiences  everywhere  have  shown  signs  of  bewilderment 
at  the  variety  of  styles  and  tendencies  that  all  pass  muster  under  the 
name  of  modern  music.  Being  unaware  of  the  separate  steps  that 
brought  about  these  revolutionary  changes,  they  are  naturally  at  a 
loss  to  understand  the  end  result.  Speaking  generally,  the  lay  listener 
has  remained  antagonistic,  confused,  or  merely  apathetic  to  the  major 
creations  of  the  newer  composers. 

For  many  years  a  number  of  fantastic  notions  were  spread  concern- 
ing the  nature  of  so-called  "modern  music."  (Incredible  as  it  may 
seem,  some  of  these  odd  notions  are  still  being  circulated  by  newspaper 
writers  and  radio  commentators  who  ought  to  know  better.)  It  was 
said,  for  example,  that  the  new  composers  were  admittedly  clever,  but 
their  music  lacked  emotion  —  or  worse  still,  that  they  deliberately 
eschewed  all  semblance  of  feeling.  This  is,  of  course,  the  sheerest  non- 
sense. No  one  would  deny  that  there  have  been  modern  pieces  that 
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were  merely  clever,  others  that  were  only  arid,  but  to  suggest  that  the 
contemporary  composers  hold  a  special  brief  for  music  that  is  "all 
mind  and  no  heart,"  is  literally  untrue.  New  music,  in  general,  reflects 
just  as  much  emotion  as  any  other  kind  of  music,  but  the  quality  and 
intensity  of  emotional  expression  have  changed. 

Many  lesser  misconceptions  were  current  until  quite  recently.  It  was 
said  that  modern  music  lacked  melody  and  that  its  rhythmic  structure 
was  so  complicated  as  to  result  in  utter  chaos.  But  if  music  is  not  made 
up  of  melodies,  what  does  it  consist  of?  I  cannot  conceive  of  a  music, 
save  by  rarest  exception,  that  does  not  exist  primarily  by  virtue  of 
its  melodic  content.  As  for  modern  rhythm,  it  can  sound  chaotic  only 
to  those  whose  rhythmic  conceptions  are  still  in  an  undeveloped  stage. 
Then,  finally,  there  used  to  be  the  old  reproach  about  dissonances  — 
that  contemporary  music  was  nothing  but  a  cacophonic  web  of  sound. 
But  that  complaint  is  heard  much  less  frequently  nowadays.  It  was 
probably  dispelled  by  repeated  hearings  of  one  typical  modern  piece. 
As  dissonances  become  familiar,  they  lose  their  terror;  thus  each  repeti- 
tion drove  home  the  point  that  dissonance,  like  consonance,  is  a  purely 
relative  thing.  All  chords  are  now  judged  alike,  according  to  their 
appositeness  to  the  situation  in  which  they  are  placed. 

True  or  not,  these  various  charges  indicate  that  the  art  of  music 
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has  been  passing  through  a  period  of  revolutionary  change.  Although 
this  break  with  the  past  began  more  than  forty  years  ago,  there  are 
still  some  people  who  have  not  yet  recovered  from  the  shock.  Music 
has  been  changing,  but  they  have  remained  the  same.  Nevertheless, 
inwardly,  they  know  that  change  in  music,  like  change  in  all  the  arts, 
is  inevitable.  After  all,  why  should  I  or  any  other  composer  living  in 
a  time  like  ours  write  music  that  reflects  some  other  period?  Isn't  it 
natural  for  us  to  try  to  develop  our  own  kind  of  music?  In  doing  so, 
we  are  merely  following  the  example  of  revolutionaries  like  Beethoven 
and  Wagner.  They  too  sought  new  expressive  possibilities  in  music  — 
and  found  them. 

The  fact  is  that  the  whole  history  of  music  is  a  history  of  continuous 
change.  There  never  was  a  great  composer  who  left  music  exactly  as  he 
found  it.  This  is  true  of  Bach,  of  Mozart,  just  as  it  is  true  of  Debussy 
and  Stravinsky.  We  can  only  conclude,  therefore,  that  the  period  of 
change  through  which  music  has  recently  passed  was,  contrary  to  what 
many  people  believe,  an  inevitable  part  of  the  great  tradition  of  music 
throughout  the  ages. 

At  any  rate,  whether  we  like  it  or  not,  music  today  is  radically  dif- 
ferent from  what  it  was  fifty  years  ago.  Modern  music,  in  a  word,  is 
principally  the  expression  in  terms  of  an  enriched  musical  language 
of  a  new  spirit  of  objectivity,  attuned  to  our  own  times.  It  is  the  music 
of  the  composer  of  today  —  in  other  words,  our  music. 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIC,"  Op.  74 
By  Peter  Ilitsch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
bv  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. The  most  recent  performance  in  this  series  was  on  December  12,  1947. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  tam  tam  and  strings. 

Talking  with  his  brother  Modeste  on  the  day  after  the  first  per- 
formance of  the  Sixth  Symphony,  Tchaikovsky  discussed  the 
problem  of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher. 
He  had  thought  of  calling  it  "A  Programme  Symphony"  and  had 
written  to  his  nephew,  Vladimir  Davidoff,  of  this  intention,  adding, 
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"This  programme  is  penetrated  by  subjective  sentiment.  .  .  .  The 
programme  is  of  a  kind  which  remains  an  enigma  to  all  —  let  them 
guess  it  who  can."  And  he  said  to  Modeste  when  the  question  of  a 
title  was  under  discussion,  "What  does  'programme  symphony'  mean 
when  I  will  give  it  no  programme?"  In  other  words,  he  foresaw  that 
to  give  it  such  a  name  would  at  the  same  time  explain  nothing  and 
invite  from  every  side  a  question  which  he  could  not  answer.  He  ac- 
cepted Modeste's  suggestion  of  "Pathetique"  but  thought  better  of 
it  after  the  score  had  been  shipped  to  Jurgenson,  and  wrote  his 
preference  for  the  number  and  nothing  else.  But  the  symphony  was 
published  as  the  "Palhetique";  Jurgenson  had  evidently  insisted  upon 
what  was  a  good  selling  title.  We  can  only  conclude  from  these  cir- 
cumstances that  there  was  some  sort  of  programme  in  Tchaikovsky's 
mind  but  that  the  "subjective"  sentiment  of  which  he  spoke  was  more 
than  he  could  explain.  Plainly,  too,  the  word  "Palhetique,"  while 
giving  the  general  character  of  the  music,  fell  short  of  conveying  the 
programme. 

Modeste's  title  "  Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,   because   the  symphony  has  all   the  habiliments  of  melan- 
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choly  —  the  stressing  of  the  minor  mood,  the  sinking  chromatic 
melodies,  the  poignant  dissonances,  the  exploration  of  the  darkest 
depths  and  coloring  of  the  orchestra,  the  upsweeping  attack  upon  a 
theme,  the  outbursts  of  defiance.  But  these  are  not  mere  devices,  as 
Tchaikovsky  used  them.  If  they  were,  the  symphony  would  be  no 
better  than  a  mass  of  mediocre  music  in  the  affecting  style  then  being 
written.  They  were  externals  useful  to  his  expressive  purpose,  but 
no  more  basic  than  the  physical  spasm  which  is  the  outward  sign  of 
an  inward  impulse.  There  is  a  deeper  motivation  to  the  symphony 
—  a  motivation  which  is  eloquent  and  unmistakable  in  the  music 
itself  and  which  the  word  "Pathetique"  serves  only  vaguely  to  indicate. 
There  have  always  been  those  who  assume  that  the  more  melan- 
choly music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal 
troubles,  as  if  music  were  not  a  work  of  art,  and,  like  all  the  narra- 
tive arts,  a  structure  of  the  artist's  fantasy.  The  symphony,  of  course, 
is  colored  by  the  character  of  the  artist  himself,  but  it  does  not  mir- 
ror the  Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic 
fears,  the  mental  and  physical  miseries  as  found  in  the  diaries  have 
simply  nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky 
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were  pure  sensuous  delight,  his  salvation  when  life  threatened  to 
become  insupportable..  And  he  was  neither  the  first  nor  the  last  to  re- 
sort to  pathos  for  the  release  of  music's  most  affecting  and  luxuriant 
expression.  The  fact  that  he  was  subject  to  periodical  depressions  and 
elations  (he  showed  every  sign  of  elation  while  at  work  upon  the 
symphony)  may  well  have  attuned  him  to  nostalgic  music  moods. 
But  the  general  romantic  trend  of  his  time  certainly  had  a  good  deal 
more  to  do  with  it.  His  generation  revelled  in  the  depiction  of 
sorrow.  The  pathos  of  the  jilted  Tatiana  of  Pushkin  actually  moved 
Tchaikovsky  to  tears  and  to  some  of  his  most  dramatic  music.  But 
Tchaikovsky  enjoyed  nothing  more  than  to  be  moved  to  tears  —  as 
did  his  admirers,  from  Nadejda  von  Meek  down.  "While  composing 
the  [sixth]  symphony  in  my  mind,"  Tchaikovsky  had  written  to.  his 
nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deeprlying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikov- 
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sky,  addicted  like  other  Russians  to  self-examination,  sometimes  tried 
to  explain  his  deeper  feelings,  especially  as  expressed  in  his  music, 
but  invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
self of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing 
to  cover  his  own  vague  understanding.  Only  his  music  was  "sincere" 
—  that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially 
the  most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any 
one  of  my  musical  offspring  before."  Here  is  a  case  where  the  artist 
can  express  himself  as  the  non-artist  cannot;  more  clearly  even  than 
he  consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony, 
are  very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare 
and  desolate  theme  and  another  of  sorrowful  cast  which  is  neverthe- 
less calm  and  assuaging.  Each  theme  is  developed  independently  in 
separate  alternating  sections,  each  working  up  into  an  agitated  form. 
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But  the  second  theme  has  always  the  final  answer.  Each  movement 
ends  gently  with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again 
into  the  depths,  and  after  a  suspensive  pause  the  theme  becomes 
vigorous  and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed 
stormily  over  a  constant  agitation  of  string  figures.  The  figure 
melts  away  and  after  another  pause  the  second  theme,  tranquil 
and  singing  in  a  clear  D  major,  spreads  its  consolation.  "Tenera- 
mente,  molto  cantabile,  con  espansione"  reads  the  direction  over  it. 
The  theme  is  developed  over  a  springy  rhythm  in  the  strings  and 
then,  in  an  Andante  episode,  is  sung  without  mutes  and  passion- 
ately, the  violins  sweeping  up  to  attack  the  note  at  its  peak.  This 
theme  dies  away  in  another  long  descent  into  the  depths  of  the  bas- 
soon. And  now  the  first  theme  returns  in  its  agitated  rhythmic  form 
and  works  up  at  length  to  violent  and  frenzied  utterance.  Another 
tense  pause  (these  pauses  are  very  characteristic  of  this  dramatic 
symphony)  and  the  second  theme  returns,  in  a  passionate  outpour- 
ing from  the  violins.  Its  message  is  conclusive,  and  at  last  passion  is 
dispersed  as  the  strings  give  out  soft  descending  pizzicato  scales  of 
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B  major.  The  strife  of  this  movement,  with  its  questionings  and  its 
outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da 
capo,  but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a 
steady,  even  pace,  gracefully  melodic,  a  foil  to  the  great  variety  of 
tempo  and  the  extreme  contrasts  of  the  movement  before.  The  main 
section  offers  a  relief  from  melancholy,  and  only  the  trio,  with  its 
constant  descent  and  its  reiteration  of  drumbeats,  throws  a  light 
cloud  over  the  whole.  Here  there  is  another  verbal  clue:  "Sweetly  and 
softly"    ("Con  dolcezza  e  flebile") . 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the 
scene  with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess 
of  the  first  movement  and  gather  it  up  into  a  steady  frenzy.  Again 
the  strings  keep  up  a  constant  agitation  as  the  brass  strides  through 
fragments  of  a  martial  theme.  Pomp  is  here,  with  clashing  cymbals. 
But  when  with  a  final  abrupt  outburst  the  movement  has  ended,  the 
frenzies  of  defiance  (if  such  it  is)   are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
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chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione/'  the  composer  directs,  lest  we  miss  its  character  of  "gen- 
tleness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pul- 
sations from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione,"  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is  at 
least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 


When  Tchaikovsky  conducted  the  first  performance  of  his  newly 
completed  Sixth  Symphony  in  1893,  one  might  reasonably  have 
expected  a  great  success  for  the  work.  The  composer  then  commanded 
favorable    attention,    having    attained    eminence    and    popularity    — 
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though  nothing  remotely  approaching  the  immense  vogue  this  very 
symphony  was  destined  to  make  for  him  immediately  after  his  death, 
which  occurred  nine  days  after  the  first  performance.  The  composer 
believed  in  his  symphony  with  a  conviction  which  he  by  no  means 
always  felt  for  his  newest  scores  as  he  presented  them  to  the  world. 
His  preliminary  doubts  about  the  melancholy  finale,  the  adagio  lamen- 
toso,  read  like  astonishment  at  his  own  temerity  in  having  followed 
his  own  artistic  dictates  with  so  sure  a  hand  against  all  symphonic 
tradition. 

He  had  good  reason  to  believe  that  the  broad  and  affecting  flood 
of  outpouring  emotion  would  sweep  the  first  audience  in  its  cur- 
rent. But  such  was  not  the  case.  The  performance,  according  to 
Tchaikovsky's  scrupulous  brother  Modeste,  "fell  rather  flat.  The  sym- 
phony was  applauded,  and  the  composer  recalled;  but  the  enthusiasm 
did  not  surpass  what  was  usually  shown  for  one  of  Tchaikovsky's  new 
compositions.  The  symphony  produced  nothing  approaching  that 
powerful  and  thrilling  impression  made  by  the  work  when  it  was 
conducted  by  Napravnik,  November  18,  and  later,  wherever  it  was 
played."  The  critics,  too,  were  cool.  The  Viedemosti  found  "the 
thematic  material  not  very  original,  the  leading  subjects  neither  new 
nor  significant."  The  Syn  Otechestva  discovered  Gounod  in  the  first 
movement  and  Grieg  in  the  last,  and  the  Novoe  Vremja  drew  this 
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astonishing  conclusion:  "As  far  as  inspiration  is  concerned  it  stands 
far  below  Tchaikovsky's  other  symphonies." 

Cases  such  as  this,  and  there  are  plenty  of  them,  where  a  subse- 
quently acknowledged  masterpiece  first  meets  an  indifferent  reception, 
invite  speculation.  Was  the  tardy  general  acceptance  of  new  ideas 
mostly  to  blame,  or  was  the  first  audience  perhaps  beclouded  by  a  grop- 
ing and  mediocre  performance,  intransigeance  on  the  part  of  the  play- 
ers? It  would  seem  that  even  a  reasonably  straightforward  performance 
of  anything  quite  so  obvious  as  the  "Pathetic"  Symphony  should  have 
awakened  a  fair  degree  of  emotional  response. 

Two  dependable  witnesses  of  this  particular  occasion  have  diag- 
nosed the  partial  failure  of  the  Sixth  Symphony  to  reach  its  first  audi- 
ence —  Modeste  Tchaikovsky  and  Rimsky-Korsakov.  Unfortunately, 
their  conclusions  do  not  agree. 

Modeste  Tchaikovsky,  who  closely  understood  his  brother's  sensi- 
tive subjection  to  circumstances,  finds  that  the  performance  fell  short 
of  what  it  might  have  been,  and  attributes  this  to  a  lack  of  rapport  be- 
tween the  composer  and  the  players  at- rehearsal:  "One  thing  oppressed 
him.  At  the  rehearsals  the  Sixth  Symphony  made  no  impression  upon 
the  orchestra.  He  always  set  store  by  the  opinion  of  the  musicians. 
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Moreover,  he  feared  lest  the  interpretation  of  the  Symphony  might 
suffer  from  their  coldness.  Tchaikovsky  conducted  his  works  well  only 
when  he  knew  they  appealed  to  the  players.  To  obtain  delicate  nuances 
and  a  good  balance  of  tone  he  needed  his  surroundings  to  be  sympa- 
thetic and  appreciative.  A  look  of  indifference,  a  coolness  on  the  part  of 
any  of  the  band,  seemed  to  paralyze  him;  he  lost  his  head,  went  through 
the  work  perfunctorily,  and  cut  the  rehearsal  as  short  as  possible,  so  as 
to  release  the  musicians  from  a  wearisome  task.  Whenever  he  con- 
ducted a  work  of  his  own  for  the  first  time,  a  kind  of  uncertainty  — 
almost  carelessness  —  in  the  execution  of  details  was  apparent,  and  the 
whole  interpretation  lacked  force  and  definite  expression.  The  Fifth 
Symphony  and  'Hamlet'  were  so  long  making  their  way  merely  be- 
cause the  composer  had  failed  to  make  them  effective." 

Rimsky-Korsakov,  on  the  contrary,  found  the  performance  entirely 
adequate.  He  refuses  to  attribute  the  later  success  under  Napravnik 
entirely  to  superior  abilities.  "The  Symphony  was  played  finely  by  Na- 
pravnik, but  it  had  gone  very  well  at  the  author's  hands,  too.  The 
public  had  simply  not  fathomed  it  the  first  time,  and  had  not  paid 
enough  attention  to  it;  precisely  as  several  years  earlier  it  had  failed 
to  give  due  attention  to  Tchaikovsky's  First  Symphony.  I  imagine  that 
the  composer's  sudden  death  (which  had  given  rise  to  all  sorts  of 
rumours)  as  well  as  stories  of  his  presentiment  of  approaching  death 
(to  which  mankind  is  so  prone)  and,  further,  the  propensity  toward 
discovering  a  connection  between  the  gloomy  mood  of  the  Symphony's 
last  movement  and  such  a  presentiment,  —  all  these  now  focussed  the 
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public's  attention  and  sympathies  on  this  work,  and  the  splendid  com- 
position soon  became  famed  and  even  modish." 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the* year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
10  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
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happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 

Modeste  follows  the  last  days  of  his  life,  day  by  day.  On  November 
ist,  he  went  to  the  theatre  with  friends,  was  "in  perfect  health." 
Tchaikovsky  laughed  at  Warlamov's  distaste  for  spiritualism  and  pre- 
occupation with  death,  and  said:  "  'There  is  still  time  enough  to  be- 
come acquainted  with  this  detestable  snub-nosed  one.  At  any  rate,  he 
will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time.'  —  When 
-we  walked  home  about  2  a.m.,  Peter  was  well  in  body  and  mind."  It 
was  at  luncheon  that  day.  (November  3)  that  Tchaikovsky  drank  a  glass 
of  water  that  had  not  been  boiled,  and  laughed  at  his  friend's  fear  of 
cholera.  But  the  disease  had  seized  him  that  night,  and  Peter  said  to 
his  brother:  "I  think  this  is  death.  Good-by,  Modi."  Shortly  before  his 
death,  which  occurred  at  three  o'clock  on  the  morning  of  November  6, 
Tchaikovsky,  delirious,  talked  reproachfully  of  Mme.  von  Meek,  whose 
friendship  with  him  had  ended  in  a  break,  hurt  feelings  and  cruel  mis- 
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understanding.  Modeste  will  admit  no  deliberate  intent  in  his  death, 
but  there  are  those  who  believe  that  he  drank  the  glass  of  germ-infested 
water  because  life  had  become  intolerable  to  him;  who  claim  that  his 
cheerfulness  was  assumed  to  conceal  his  darker  feelings  from  those 
about  him.  Still,  the  testimony  of  Modeste  must  be  given  great  weight. 
No  one  was  so  close  to  Peter  at  this  time.  Peter,  as  open-natured  as  a 
child,  never  in  his  letters  withheld  from  his  intimate  friends,  least  of 
all  from  his  cherished  "Modi,"  his  spells  of  woeful  depression,  and  the 
faithfulness  with  which  Modeste  records  his  brother's  weaknesses  in- 
spires confidence.* 

Whatever  conclusion  may  be  reached  about  Tchaikovsky's  death,  to 
attempt  to  connect  the  Sixth  Symphony  with  any  brooding  intentions 
of  death  is  to  go  against  the  abundant  evidence  of  Modeste.  "The  year 
of  1893  opened  with  a  period  of  serene  content,  for  which  the  creation 
of  his  Sixth,  or  so-called  'Pathetic'  Symphony  is  mainly  accountable. 
The  composition  of  this  work  seems  to  have  been  an  act  of  exorcism, 
whereby  he  cast  out  all  the  dark  spirits  which  had  possessed  him  in  the 
preceding  years."  And  Modeste  goes  on  to  describe  a  year  peaceful  in 
creation,  of  which  there  are  cheerful  bulletins  of  progress  to  his  nephew 
Davidov,  to  Kashkin,  to  his  publisher  Jurgenson,  or  to  his  brother.  The 
only  cloud  in  his  content  was  the  temporary  homesickness  of  his  jour- 
ney to  England  —  a  mood  which  invariably  descended  on  him  when  he 
was  away  from  home  and  among  strangers.  Modeste  Tchaikovsky  may 


•What  inner  agonies  of  spirit  preceded,  and,  it  is  said,  resulted  in  his  unhappy  marriage, 
Modeste  has  not  glossed  over  or  tried  to  hide.  If  his  passing  allusion  to  them  was  slight 
and  unparticularized,  the  decencies  of  the  period  and  the  near  memory  of  his  brother  more 
khan  exonerated  him. 
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have  been  a  more  acute  psychologist  than  some  of  our  moderns  when 
he  spoke  of  the  Sixth  Symphony  as  a  "casting  out  of  the  dark  spirits 
that  had  possessed  him." 

Wherefore  the  symphony  remains  what  its  maker  intended  it  to  be, 
so  far  as  posterity  was  concerned  —  an  "enigma."  From  various  inter- 
pretations, each  of  which  must  remain  nothing  more  than  a  single 
personal  guess,  let  us  quote  that  of  Kashkin,  who  found  in  it  something 
far  more  than  a  presentiment  of  its  composer's  approaching  end.  "It 
seems  more  reasonable,"  he  wrote,  "to  interpret  the  overwhelming 
energy  of  the  third  movement  and  the  abysmal  sorrow  of  the  finale  in 
the  broader  light  of  a  national  or  historical  significance  rather  than  to 
narrow  them  to  the  expression  of  an  individual  experience.  If  the  last 
movement  is  intended  to  be  predictive,  it  is  surely  of  things  vaster  and 
issues  more  fatal  than  are  contained  in  a  mere  personal  apprehension 
of  death.  It  speaks  rather  of  a  'lamentation  large  et  souff ranee  incon- 
nue/  and  seems  to  set  the  seal  of  finality  on  all  human  hopes.  Even  if 
we  eliminate  the  purely  subjective  interest,  this  autumnal  inspiration  of 
Tchaikovsky,  in  which  we  hear  'the  ground  whirl  of  the  perished  leaves 
of  hope,'  still  remains  the  most  profoundly  stirring  of  his  works." 
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9:50  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,     1949,    BY    BOSTON    SYMPHONY    ORCHESTRA,    IllC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  to 

happen  to 
Your  Property^ 


il"*.... 


AT  LO*  COST 


operty 


r-Sr, 


his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

"Outstanding  Strength" for  113  Years 


&*©©©©©©©©©©©©©©©©©©©©©©©©©©©©© 
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SYMPHONIANA 


EXHIBITION 

The  paintings  on  exhibition  in  the 
gallery  are  the  work  of  subscribers, 
Friends,  and  members  of  the  Boston 
Symphony  Orchestra.  The  97  shown 
were  selected  by  a  jury  from  232  en- 
tries, with  regret  that  there  was  not 
space  for  more.  The  artists  whose  work 
may  be  seen  are  listed  here  with  the 
numbers  of  their  paintings: 

Ruth  Brandt 

Margaret  Houck 

Mrs.  Samuel  Mixter 

Mrs.  Alvan  Morrison 

Mrs.  Mary  B.  Lord 

Etta  Masters  Foster 

Mrs.  Robert  B.  Greenough 

Marion  F.  Whitten 

Willa  Astill  Moody 

Miss  Florence  B.  Windom 

Miss  Katherine  M.  Gericke 

Louise  Lemlein 

Mrs.  Myrtle  H.  Smith 

Emery  H.  Greenough 

Elaine  Rosenfeld 

Miss  Aimee  Lamb 

Isabella  C.  Wigglesworth 

Morris  Beck 

Henry  Klein 

C.  Torno  Speyer 

Edith  Christina  Woolley 

John  Dickson  Murray 

Harriet  Antoinette  Steensen 

Eleanor  Elizabeth  Randall 

Vivien  Spectre 

Reeves  Euler 

Dr.  Eli  Charles  Romberg 

Margaret  Fuller  Tyng 

Charlotte  W.  Butler 

Mrs.  Lincoln  Davis 

Elizabeth  Stockton 

Isabel  S.  Farley 

Mrs.  Stephen  Wheatland 

Mrs.  Norman  Harrower 

Elisabeth  B.  Perlmuter 

Dr.  J.  H.  Means 

Helen  C.  Gilbert 

Paul  Cadorette 

Samuel  T.  Quint 

Jay  Killion 

Frances  M.  Mordecai 

Florence  Smith 


v  hand! 


anaier  s 

Tremont  and  West  Streets 


South  Bound! 


We're  all  ready  to  help  you 
pack  your  luggage  .  .  .  whether 
you're  off  by  plane,  train, 
motor  or  ship!  Illustrated  .  .  . 
a  new  Cool  Shoulder  Cotton 
in  misses'  sizes,    14.95. 

THIRD  FLOOR 
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LAMSON-UMD 


K    I  »     I  / 


-  *-  \ ^ \\y l * \\  >. 1 '  i   . 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat   sketched,   $2400,   plus   tax 


273  Miss  Ulalah  C.  Margot 

279  Ernest  Kotzian 

284  Mrs.  Alice  B.  Tondel 

286  Mrs.  George  A.  Lyon 

288  Miss  Harriet  A.  Robeson 

292  Esther  F.  Shaff 

294  Miss  Esther  Gorodetzky 

299  Audrey  Soule 

302  Mrs.  H.  Berkowitz 

303  Robert  E.  Peabody 

304  Kathryn  Nason 
308  Lester  M.  Peterson 
312  Karl  Zeise 

315  Mrs.  Evelyn  Lamond 

317  Jean  Appleton 

320  Grace  Collier 

322  Esther  Heins 

327  Maria  W.  Lockwood 

332  Katherine  Wilkins 

335  Elizabeth  G.  Parker 

337  Mrs.  R.  G.  Wadsworth 

338  Mrs.  H.  M.  Spelman 
340  Katharine  L.  Robinson 
345  Dr.J.  Metcoff 

347  Mrs.  Edward  Gates 

349  Elizabeth  B.  Lewis 

363  Helen  D.  Holmes 

366  Henry  E.  W.  Cunningham 

367  Helen  Stevens 

370  Priscilla  Montgomery 

390  Emil  Kornsand 

396  Mrs.  G.  Ripley  Cutler 

400  Janet  P.  Kaplan 

401  Mrs.  Jacques  Hoffmann 

402  Mrs.  Alice  S.  Bacon 
405  C.A.Wood 

411  Gretchen  Cook 

412  Elizabeth  Ward  Perkins 
420  Mrs.  Clara  M.  Frost 
422  Mrs.  Gustel  M.  Morton 
425  Mrs.  Monte  Nelson 
429  Rodman  R.  Henry 

431  Mrs.  Hubert  G.  Ripley 

433  Henrietta  Marquis  Pope 

435  Jean  Cauhape 

440  Mrs.  Raynor  G.  Wellington 

446  Helen  Zimbler 

448  Silvia  Ober  Rosenberg 

450  J.  G.  Rosenberg 

452  Mrs.  William  T.  Aldrich 

456  Elizabeth  P.  Barth 

458  Mrs.  Philip  P.  Chase 

460  Franchise  Zighera 

464  Elizabeth  Sprague  Coolidge 

498  Elizabeth  C.  van  Vloten 

The  Gallery  will  be  open  to  the  public 
on  Saturday  mornings,  December  31  and 
January  7  from  10  o'clock  to  noon. 
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BOSTON 


Adrian,  Christian  Dior,  Hattie  Carnegie, 
Irene,  Vincent  Monte-Sano,  Maurice  Rent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion's  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Forty-five  years  ago 

tidewater  covered 

most  of  the  site 

where  the 

Hatch  Shell  is 

now  located 


Music  under  the  Stars 


Just  twenty  years  ago 
Arthur  Fiedler  conducted  the 
first  Esplanade  Concert.  But 
how  Boston  —  and  the  world 
—  has  changed  since  that 
summer  of  1929! 

Sweeping  changes  are  con- 
stantly taking  place  as  well 
in  the  problems  that  face  an 
individual  who  wants  to  make 
proper  provision  for  the  fam- 
ily which  will  survive  him. 
To  deal  with  changing  family 
situations,  economic  condi- 
tions and  tax  laws,  an  up-to- 
date  Will  is  essential.  If  you 
have  no  Will,  or  if  your  Will 
has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  immediately. 

To    help    you    meet    these 


modern  problems,  you  and 
your  lawyer  are  invited  to 
consult  with  our  officers  about 
the  advantages  of  Old  Colony 
Trust  Company's  services  as 
Executor  andTrustee.  A  copy 
of  "Wills  and  Trusts"  will 
be  furnished  upon  request. 

TRUSTEE  —    EXECUTOR  —    CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE     FEDERAL    STREET,    BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National 'Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Tenth  ^Program 


FRIDAY  AFTERNOON,  December  30,  at  2:30  o'clock 

SATURDAY  EVENING,  December  31,  at  8:30  o'clock 


Beethoven Allegretto  from  Symphony  No.  7,  Op.  92 


PLAYED    IN    MEMORY    OF 

HELEN    DANE 

DIED    DECEMBER    22,    1949 


Honegger ."Jeanne  d'Arc  au  Bucher"   ("Joan  of  Arc  at  the 

Stake") ,  Dramatic  Oratorio  (Text  by 
Paul  Claudel) 

Prologue  (First  performance  in  Boston) 

Scene         I.     The  Voices  of  Heaven 

Scene       II.     The  Book 

Scene      III.     The  Voices  of  Earth 

Scene      IV.     Jeanne  delivered  to  the  Beasts 

Scene        V.     Jeanne  at  the  Stake 

Scene      VI.     The  Kings,  or  the  Invention  of  the  Card  Game 

Scene    VII.     Catherine  and  Marguerite 

Scene  VIII.     The  King  who  goes  to  Rheims 

Scene      IX.     Jeanne's  Sword 

Scene       X.     Trimazo 

Scene      XI.     Jeanne  d'Arc  in  the  Flames 

Speaking  Parts 

Jeanne  d'Arc   Vera  Zorina 

Frere  Dominique Arnold   Moss 

Third    Herald,    the   Donkey,    Bedford,    Heurtebise,   a   Peasant,    the   Clerk, 
Perrot,  a  Priest,  the  Barrel  Woman 

Singing  Parts 

The  Virgin    Frances  Yeend,  Sopranf* 

Marguerite    Edna  Mayer,  Soprano 

Catherine    Marion   Hawkes,   Contralto 

A  Voic  > 

Jean  of  Luxemburg  / 

Regnault  of  Chartres  [,   David  Lloyd,   Tenor 

Porcus  I 
First  Herald 

Guillaume  of  Flavy  ) 

A  Voice  >  Edmond    Hurshell,   Bass 

Second  Herald  \ 

CHORUS  prepared  by  Arthur  Fiedler 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  3:50  o'clock  on  Friday  Afternoon, 

9:50  on  Saturday  Evening. 
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LOOK  YOUR  BEST    IN  TRIM  OUTFITS  FROM  STEARNS 

You'll  ski  with  more  smoothness,  feel  trimmer  in 
correctly  designed,  well  fitting  sports  togs.  See  our 
colorful  Parkas,  jackets,  ski  pants  and  accessories 
...  on  the  fourth  floor. 


R.  H.  STEARNS  CO. 
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JEANNE  D'ARC  AU  BUCHER 
By  Arthur  Honegger 
Born  at  Le  Havre,  March  10,  1892 


This  work  was  first  performed  at  Basel,  May  10,  1938,  and  subsequently  given 
in  various  European  cities.  It  had  its  first  North  American  presentation  in  New 
York  by  the  Philharmonic-Symphony  Society,  under  the  direction  of  Charles  Munch, 
January  1,  1948.  The  speaking  parts  were  taken  by  Vera  Zorina  and  Raymond 
Gerome,  and  the  singing  parts  by  Nadine  Connor,  Jarmila  Novotna,  Enid  Szantho, 
Joseph  Laderoute  and  Lorenzo  Alvary.  The  Westminster  Choir  assisted. 

The  score  requires  two  flutes  and  piccolo,  two  oboes,  B-flat,  E-flat  and  bass 
clarinets,  three  alto  saxophones,  three  bassoons  and  contra-bassoon,  three  trumpets 
and  small  trumpet  in  D,  three  trombones  and  bass  trombone  (or  tuba) ,  two  pianos, 
Onde  Martenot,  timpani,  battery,  celesta,  and  strings.  The  Onde  Martenot  in  this 
performance  will  be  played  by  Ginette  Martenot.  Members  of  the  Boys'  Choir  of 
the  Mission  Church,  Rodolphe  Pepin,  director,  will  also  assist.  A  child's  voice  (solo) 
will  be  sung  by  Robert  Irwin. 

The  work  is  entitled  "Dramatic  Oratorio,"  but  the  music  has  been  performed 
as  a  "mimodrame,"  with  stage  sets  and  costumes.  At  the  performance  in  Brussels,  in 
1946,  it  was  presented  on  two  separate  stages,  while  Ida  Rubinstein,  as  Jeanne, 
was  seen  fastened  to  the  stake  throughout,  the  cords  barely  enabling  her  to  make 
the  sign  of  the  cross.* 

*  The  score  is  dedicated  to  Ida  Rubinstein.  Mme.  Rubinstein  has  been  the  cause  of,  or  has 
appeared  in,  a  notable  list  of  works,  including  Debussy's  "Le  Martyre  de  Saint  Sebastien," 
Ravel's  Bolero,  Stravinsky's  Persephone,  Ibert's  Diane  de  Poitiers,  ballets  by  Roussel  (Les 
Enchantements  d'  Alcine)  and  Honegger  (Amphion) . 
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Claudel's  drama  has  the  aspects  of  a  miracle  play,  with  its  sym- 
bolical figures  of  animals  in  human  judicial  functions,  potentates 
labelled  Pride,  Ignorance,  or  Avarice,  representing  cards  in  a  card 
game,  which  in  turn  appears  as  the  game  of  war  and  state  intrigue. 
The  gentle  Frere  Dominique  talks  with  the  deified  Jeanne,  and  open- 
ing a  book  recalls  to  her  the  events  of  her  life  on  earth  —  her  prosecu- 
tion and  her  martyrdom.  The  Maid  is  puzzled  at  the  evil  things  which 
the  officers  of  the  Church  have  found  in  her;  the  Dominican  reveals  that 
these  were  no  true  ministers  of  God,  but  beasts  in  the  trappings  of 
divinity.  The  bestial  scenes  are  re-enacted,  and  against  them,  against 
the  earthy  aspect  of  the  people  of  France  in  her  time,  is  set  the  purity 
and  faith  of  La  Pucelle,  culminating  in  her  triumphant  release  from 
the  bonds  of  the  flesh,  and  from  the  agony  of  the  fire. 

The  Prologue  is  sung  by  the  chorus  with  spoken  interjections: 

CHORUS:  Darkness!  Darkness!  And  the  darkness  was  upon  the  face 
of  the  realm.  Darkness!  And  France  was  empty  and  without  form. 
Darkness!  and  the  Spirit  of  God,  finding  no  place  to  light  upon, 
hovered  over  the  chaos  of  the  soul  and  the  heart  and  the  will. 

Lord,  from  the  mouth  of  the  Lion  and  the  clutches  of  the  Unicorn 
save  us,  Eli,  Fortis,  Ischyros!   (There  was  a  girl  named  Jeanne.) 

There  was  a  girl  named  Jeanne!  Who  has  ever  heard  tell  of  such 
a  thing?  Who  has  ever  heard  the  like?  Can  the  earth,  then,  beget 


.Fine  £hglish  Sone  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.WHifaiey  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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A  CONVENIENT  BANK 
for  Many  Bostonians  - - 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department   convenient,  modern,  well- 
equipped   and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  hank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
militarv  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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in  one  day?  And  can  a  whole  nation  be  engendered  at  one  time? 
Out  of  the  depths  I  lifted  my  spirit  unto  Thee,  O  Lord!  (There 
was  a  girl  name  Jeanne.) 

Daughter  of  God,  on,  on,  on!  (Is  France  to  remain  ever  torn  in 
twain?)  Daughter  of  God,  on,  on,  on!  (Whom  God  has  united  let 
none  put  asunder!)  This  love  which  binds  us  to  our  brethren,  who 
shall  sever  it?  —  not  force,  no,  nor  discouragement,  nor  deceit,  nor 
yet  jubilation,  nor  despair!    (There  was  a  child  named  Jeanne.) 

De  Profundis  clamavi,  ad  te,  Domine,  Domine,  quis  sustinebit.  And 
France  was  empty  and  without  form.  And  a  great  darkness  was  upon 
the  face  of  the  realm.   (There  was  a  maid  named  Jeanne.) 

CHOEUR:  Tenebres!  Tenebres!  Et  les  tenebres  couvraient  la  face  du  royaume. 
Tenebres!  Et  la  France  etait  inane  et  vide.  Tenebres!  et  l'esprit  de  Dieu  sans 
savoir  ou  se  poser  planait  sur  le  chaos  des  ames  et  des  coeurs,  des  consciences 
et  des  volontes. 

Toi,  de  la  gueule  du  lion  et  de  la  main  des  unicornes,  sauve-nous,  Eli,  Fortis, 
Ischyros!  ("II  y  eut  une  fille  appelee  Jeanne!") 

II  y  eut  une  fille  appelee  Jeanne!  Qui,  qui,  qui  a  jamais  ou'i  dire  une  telle 
chose?  Qui,  qui,  qui  a  jamais  entendu  rien  de  pareil?  Est-ce  que  la  terre  en- 
fantera  en  un  seul  jour?  et  tout  un  peuple  sera-t-il  engendre  dans  un  meme 
temps?  Du  fond  de  l'engloutissement  j'ai  eleve  mon  ame  vers  toi,  Seigneur! 
("II  y  eut  une  fille  appelee  Jeanne.") 

Fille  de  Dieu,  va,  va,  va!  ("Est-ce  que  la  France  va  etre  dechiree  en  deux  pour 
toujours?")  Fille  de  Dieu,  va,  va,  va!  ("Ce  que  Dieu  a  uni,  que  l'homme  ne  le 
separe  pas!")  Cet  amour  qui  nous  unit  a  nos  freres.  Qui!  qui!  Qui  sera  capable 
de  nous  en  separer?  pas  la  violence,  ni  le  decouragement,  ni  la  fraude,  et  ni 
l'altitude,  ni  la  profondeur.    ("II  y  eut  une  enfant  appelee  Jeanne!") 


LUNEVILLE 

CHINA 

JUST   ARRIVED 

FROM 
FRANCE 


THE 

CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE     CAPITOL    7-7219 


LECTURES  ON  THE  THEATRE 


John  Mason  Brown 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


STORE  WIDE 

JANUARY 
CLEARANCE 

20%  to  50%  off 
with  few  exceptions 

teagowns 
negligees 

housecoats 
household   linens 
decorative    linens 
children's   wear* 


(*Wellesley  Shop  Only) 


416  BOYLSTON  ST.,  BOSTON  54  CENTRAL  ST.,  WELLESLEY 
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De  profundis  clamavi,  ad  te,  Domine,  Domine,  quis  sustinebit.  Et  la  France 
£tait  inane  et  vide.  Et  les  tenebres  couvraient  la  face  du  royaume.  ("II  y  eut  une 
vierge  appelee  Jeanne"). 

I. 

The  Voices  of  Heaven  (Les  Voix  du  Ciel) 

There  is  an  orchestral  introduction,  and  a  wordless  chorus  which  at 
last  cries:  "Jeanne,  Jeanne,  Jeanne." 

II. 
The  Book 

Frere  Dominique  greets  Jeanne,  and  assures  her  that  those  who 
once  wore  the  white  robe  and  black  scapular  such  as  his  were  different 
than  he.  They  have  defiled  the  holy  vestment.  He  has  brought  a  book 
to  open  the  past  to  her,  and  she  remembers  quills  scratching  on  parch- 
ment —  words  she  could  not  read  in  the  Latin  language  she  could 
not  understand.  This  book,  says  Dominique,  she  will  understand  — 
it  has  been  translated  for  all  time  by  the  angels  in  heaven. 

Scene  II.    LE  LIVRE 

FRERE  DOMINIQUE:  Jeanne!  Jeanne!  Jeanne! 

JEANNE:  Qui  m'appelle?  Qui  est-ce  qui  m'appelle?  Qui  est-ce  qui  a  dit  Jeanne? 

FR.  DOMINIQUE:  Ne  me  reconnais  tu  pas? 

JEANNE:  Je  reconnais  l'habit  de  Dominique,  la  robe  blanche  et  le  manteau  noir. 

FRERE  DOMINIQUE:  Ma  robe  blanche  que  mes  freres  de  Paris  et  de  Rouen  ont 
souillee  d'une  telle  souillure  que  ni  la  soude,  ni  l'herbe  a  foulon,  ne  suffiront 
a  l'efEacer. 


ESTABLISHED  1833 


An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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uour  invil 

to  listen  to  recorded  music  you've  never  heard  —>  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.H.  SCOTT  DYNAURAL  Amplifier,  for  in- 
stance <—>  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  »—  clear,  bold  basses  that  were  submerged  in  rumble 
i— >  even  dramatic  silences  with  no  distracting  surface  noise  — > 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  <— > 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen! 


•The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians,  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 


SHACK& 
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JEANNE:  Frere  Dominique,  la  bonte  de  Dieu  y  suffira  et  le  sang  de  cette  fille 

innocente. 
FR.  DOMINIQUE:  Jeanne,  ma  soeur,  ainsi  tu  m'as  reconnu? 

JEANNE:  Frere;  frere  Dominique;  nous  sommes  des  animaux  de  la  meme  laine! 
Et   moi   je   suis   quelqu'un    dans   le    troupeau   qui    reconnait    la   voix    de   son 
conducteur. 
FR.  DOMINIQUE:  Puisque  mes  freres  et  mes  fils  m'ont  trahi;  puisque  ceux  qui 
devraient  etre  la  puissante  voix  du  Vrai 

Se  sont  faits  a  contre-Dieu  tes  accusateurs  et  tes  bourreaux,  Jeanne, 
Puisque  la  parole  entre  ces  mauvais  doigts  entremeles  est  devenue  grimoire, 
C'est   moi-meme,  Dominique,   moi,   Dominique,   qui   du   del   suis   descendu 
vers  toi  avec  ce  livre. 
JEANNE:  Dominique,  frere  Dominique,  tous  ces  temps,  tous  ces  temps  que  voici 
J'ai  vu  beaucoup  de  plumes  a  l'oeuvre  autour  de  moi. 

FR.  DOMINIQUE:  Tout  cela  a  fait  un  livre. 

JEANNE:  Cette  voix  terrible  qui  me  questionnait  et  toutes  ces  plumes  sans  relache 
autour  de  moi 

Toutes  ces  plumes  sur  le  parchemin  qui  grincent;  tout  cela  a  fait  un  livre. 

Tout  cela  a  fait  un  livre  et  moi,  je  ne  sais  pas  lire. 

FR.  DOMINIQUE:  Le  livre  que  je  t'apporte  pour  le  comprendre;   il  n'y  a  pas 

besoin  de  savoir  ni  A  ni  B. 

Ce  paquet  de  mots  que  ces  Limousins  sur  la  terre  ont  ficele  dans  le  latin 
de  Fouarre;  cette  procedure  qu'ils  ont  petrie  dans  le  patois  de  Coutances  — 

Les  Anges  pour  tous  les  temps  Font  traduit  dans  le  ciel.  ' 

JEANNE:  Lis   done,   Frere,   au   nom  de  Dieu,   pour  moi  et  moi,  je  regarde  par 
dessus  ton  epaule. 

(II  s'  asseoit  sur  la  premiere  marche  de  l'escalier.) 

FR.  DOMINIQUE:  An  nom  du  Pere,  et  du  Fils,  et  du  Saint  Esprit.  Ainsi  soit-il! 
CHOEUR:  Ainsi  soit-il. 

(Jeanne  fait  le  signe  de  la  croix  avec  ses  mains  enchainees) 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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Recent 
Recordings  of  the  Great 
Musical  Performances 
of  Europe 


Hear  these  recent 

Capitol  classical  releases  at  your 

favorite  record  store. 


CAPITOL-TELEFUNKEN 

BACH— A  German  Organ  Mass  (Third   Part  of  the  Klavieriibung)—  Fritz  Heitmann  at 

Charlottenburg  Palace  Organ- 78  rpm,  $8.75;  45  rpm,  $6.20;  33^3  rpm,  $4.85 
RICHARD    STRAUSS— Ein    Heldenleben—  Mengelberg  —  Amsterdam    Concertgebouw 

Orch.-78  rpm-$7.50;  45  rpm-$5.25;  33  VS  rpm-$4.85 
BEETHOVEN— Symphony  No.  3  in  E  Flat  ("Eroica")—  Mengelberg— Amsterdam  Concert- 
gebouw Orch  -78  rpm-$8.75;  45  rpm-$6.20;  33VS  rpm-$4.85 
MOZART— Eine  Kleine  Nachtmusik—  Kleiber— Berlin  Philharmonic— -78  rpm— $3.75; 

45  rpm-$2.40;  33K3  rpm  (incl.  Haydn's  "Symphony  No.  94") -$4.85 
HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Hans  Schmidt-Isserstedt— Berlin 

Philharmonic-78  rpm-$5.00;  45  rpm-$3.35;  331//3  rpm  (incl.  "Eine  Kleine 

Nachtmusik") -$4.85 
SCHUBERT— Symphony   No.   7   in    C   Major   (The   "Great")— Mengelberg— Amsterdam 

Concertgebouw  Orch. -78  rpm-$10.00;  45  rpm-$7.15;  33V3  rpm-$4.85 
VIVALDI— Concerto  Grosso  in  G  Minor—  Antonio   Guarnieri—Maggio  Musicale  Fio- 

rentino  Orch .—78  rpm— $3.75;  45  rpm— $2.40;  33 MJ  rpm  (incl.  A.  Scarlatti's 

"Concerto  Grosso  in  F  Minor")— $3.85 
STRAVINSKY— The    Card    Game    (Jeu    de  Cartes)— Stravinsky— Berlin   Philharmonic 

-78  rpm-$5.75;  45  rpm-$4.25;  33^  rpm-$3.85 

CAPITOL  CLASSICS 

GLIERE— Symphony  No.  3  in  B  Minor  ("llya  Mourometz")  —  Jacques  Rachmilovich  — 
Santa  Cecilia  Acad.  Symphony  Orch.,  Rome— -78  rpm— $8.75;  45  rpm— $6.20; 
33K3  rpm-$4.85 

BARTOK— Music  for  String  Instruments,  Percussion  and  Celesta— Harold  Byrns—Los 
Angeles  Chamber  Symphony -IS  rpm-$5.00;45  rpm-$3.35;  331/3  rpm-$3.85 

*As  to  33V}  rpm  records,  prices  shown  are  suggested  for  record,  package  and  excise  tax,  complete,  excluding 
State  and  local  taxes— for  all  other  records,  add  excise  tax.  All  prices  are  subject  to  change  without  notice. 
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III. 

The  Voices  of  the  Earth 

The  Brother  reads  the  expletives  which  had  been  hurled  at  her: 
"heretic  —  sorceress  —  apostate  —  prostitute  —  enemy  of  God  —  enemy 
of  the  people.  Let  her  be  seized  —  killed  —  burned!"  "Can  these  be," 
Jeanne  asks  simply,  "the  priests  whom  I  venerated,  the  people  whom 
I  loved;  did  they  wish  to  burn  me?"  And  as  the  memory  comes  back 
to  her  she  feels  once  more  the  smoke  that  choked  her,  the  ferocity  of 
the  flames.  Dominique  tells  her  that  they  were  not  priests  who  sat 
in  judgment  of  her;  they  were  not  even  men.  They  were  beasts,  "with 
raging  hearts  and  dripping  fangs." 

Scene  III.    LES  VOIX  DE  LA  TERRE 

FR.  DOMINIQUE:  Jeanne!  Jeanne!  Jeanne!  Heretique;  Sorciere;  Relapse;  Ennemie 
de  Dieu;  Ennemie  du  Roi;  Ennemie  du  Peuple;  Qu'on  l'enleve,  qu'on  la  tue, 
qu'on  la  brule. 

JEANNE:  Heretique;  Sorciere;  Relapse.  Frere  Dominique!  Tout  cela,  c'est  Jeanne 
D'Arc?  Est-ce  vrai?  Est-ce  moi  qui  suis  tout  cela? 

CHOEUR:  Heretique;  Sorciere;  Relapse. 

JEANNE:  Eh  quoi!  ces  pretres  que  je  venerais,  ce  pauvre  peuple  que  j'aimais. 
Leur  Jeanne,  leur  pauvre  enfant  avec  eux  —  C'est  vrai  qu'ils  veulenf  la  bruler? 
C'est  vrai  qu'ils  veulent  me  bruler  .  .  .  vive, 

CHOEUR:  Heretique;  Sorciere;  Relapse.  Jeanne!  Jeanne!  Jeanne!  Assez,  assez, 
assez  qu'on  l'enleve,  qu'on  la  tue,  qu'on  la  brule. 


Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
tainers. Dinner  and  Supper  Dancing. 
Superb  food  and  refreshments. 
SAMMY  EISEN  and  his  orchestra. 
For  reservations  call  Mario, 
KEnmore  6-5600. 


Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry-Go- Round 
invites  carefree  relaxation  in  a 
delightfully  novel  setting. 

Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
Lobster  Specials  at  $1.95.  Sunday 
night  Buffets  at  $2.25. 

^C  OPLEY  PLAZA1 

LLOYD  B.  CARSWELL,  Gen.  Mgr. 
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FR.  DOMINIQUE:  Tu  as  entendu  les  voix  du  Ciel  et  maintenant  Ecoute  en  bas  ce 

qu'ils  en  ont  fait;  ecoute  ce  qu'ils  en  ont  retenu.  Ecoute  les  voix  de  la  terre! 
BASSE  SOLO:  Mulier  spiritum  pythonis  habens,  anima  quae  declinaverit  ad  magos 

et  ariolos,  et  fornicata  fuerit  cum  eis. 
CHOEUR:  Joanna! 
BASSE  SOLO:  Ponam,  ponam,  faciem  meam  contra  earn  et  interficiam  earn  de  medio 

populi  mei. 
CHOEUR:  Lex  est! 
TENOR  SOLO:  Joanna! 
CHOEUR:  Hie,  hie,  hie,  hie,  hie  est  Joanna.  Hie,  haec,  hoc,  hie;  haec,  hoc,  hie 

haec;  hoc,  hie  haec,  hoc,  hie  est  Joanna  peccatrix. 

TENOR  SOLO:  Stryga! 
CHOEUR:  Pereat! 


Left:  Moonstone 
and  topaz  brooch, 
$80 . . . 

Right:  sapphire  and 
diamond  clip,  $730. 


Prices  include  Federal  tax. 
Offered  subject  to  prior  sale 

XHMS 

..■■.     ■;     :■■.....    ...    .      . 
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TENOR  SOLO:  Hoeretica! 
CHOEUR:  Pereat! 

TENOR  SOLO:  Relapsa! 

CHOEUR:  Pereat! 

TENOR  SOLO:  Malis  artibus  addicta!  inimica  regis  et  populi! 

CHOEUR:  Morte  moriatur!  Morte  moriatur! 

TENOR  SOLO:  Prostibulum  inferni!  instrumentum  Satanae! 

CHOEUR:  Comburatur  igne! 

JEANNE:  C'est  vrai!  c'est  vrai!  Je  me  souviens!  Le  feu  qui  brule!  Cette  fumee 
qui  etouffe!  Oh  comme  cela  fait  mal.  Pretres!  pretres  de  Jesus  Christ!  C'est 
vrai  que  je  faisais  tant  de  mal?  C'est  vrai  que  vous  la  detestiez  tellement, 
votre  pauvre  Jeanne? 

CHOEUR:  Pereat! 

FR.  DOMINIQUE:  Non,  Jeanne,  ce  ne  sont  pas  des  pretres  qui  t'ont  jugee.  Quand 
ces  betes  feroces  se  sont  reunies  autour  de  toi,  la  rage  au  coeur  et  l'ecume 
aux  crocs,  ces  pretres,  ces  politiques,  L'Ange  du  Jugement  qui  tient  les  hautes 
balances,  d'un  soufflet  il  a  fait  tomber  de  leurs  tetes  et  de  leurs  epaules  la 
mitre,  le  capuchon  et  le  froc. 

(Entrent  les  Juges) 

FR.  DOMINIQUE:  Les  voici  depouilles  comme  des  formats!  Qu'ils  recpivent  la 
coiffure  qui  leur  est  appropriee.  II  faut  que  Jeanne  comme  jadis  ses  soeurs  sur 
l'arene  de  Rome  soit  livree  aux  betes!  L'elue  de  Dieu,  la  sainte  de  Dieu, 
ce  ne  sont  pas  des  pretres,  ce  ne  sont  pas  des  hommes,  ce  sont  des  betes  qui 
vont  la  juger. 

(Entre  l'Appariteur) 


Custom  Tailored  Garments  for  Women 

Scotch  Tweed  Coats,  Capes  and  Suits  made 

for  women  who  appreciate  careful  tailoring 

and  lovely  materials. 

Choice   of  many   attractive  styles,   and 
500  of  the  very  finest  Scotch   Tweeds. 

Prices  are  reasonable* 

Romanes  &  Paterson 

581    Boylston  Street,   Boston In  Copley  Square 


Isaac  S. 

KlBRICK 

Herbert  V. 

KlBRICK,  C.L.U. 

Life  Member  Million 

Dollar  Round  Table 

Insurance  Adviser 

Life  Insurance  and  Estate 

Planning 

75  Federal  St. 

Boston 

HU  2-4900 

47 
Tel 

West  Elm  St. 
Brockton 
.  Brockton  2186 
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This  could  be  the  key 
to  your  Merchants  Safe  Deposit  Box 


A  Merchants  safe  deposit  box  is  a 
great  convenience.  Whether  you 
need  a  large  compartment  or  a 
small,  standard  box  for  personal 
jewelry,  securities  and  other  valu- 
ables ...  a  small  rental  fee  assures 
you  of  complete  protection  from 
fire  and  theft  in  either  of  our  mod- 


ern and  well-appointed  Safe 
Deposit  Vaults. 

It's  easy  to  make  arrangements  for 
your  Safe  Deposit  Box,  available 
at  the  Main  Bank  at  28  State  Street, 
or  our  branch  in  the  N.  E.  Mutual 
Building.  For  full  information, 
simply  call  CApitol  7-4200. 


^MERCHANTS 

National  Bank 

°f  BOSTON 

Main  Office:  28  State  Street 
Convenient  Uptown  Branch :  Corner  of  Boylston  and  Clarendon  Sts. 

Member  of  the  Federal  Deposit  Insurance  Corporation 


[525] 


IV. 

Jeanne  Delivered  to  the  Beasts 

The  herald  calls  the  court  to  order  and  summons  the  Tiger.  But 
he  is  not  forthcoming:  neither  is  the  Fox,  nor  the  Serpent.  But  Porcus, 
the  pig  (who  is  of  course  Cauchon,  Bishop  of  Beauvais)  volunteers, 
and  takes  his  place  as  the  crowd  praises  him  in  Latin:  the  "snout  of 
snouts,"  "porcus  porcorum."  The  Ass  comes  forward  as  court  recorder. 
Porcus  asks  Jeanne  if  she  is  in  league  with  the  devil,  and  when  she 
denies  it,  juggles  the  record  and  instructs  the  Ass  to  write  "Yes." 

Scene  IV.    JEANNE  LIVREE  AUX  BETES 
LE  H£RAUT:  La  Cour!  faites  silencel 
L'APPARITEUR:  Qui  sera  le  President? 
LEHfiRAUT:  Le  Tigre. 
CHOEUR:  Le  Tigre. 
L'APPARITEUR:  Le  Tigre  se  recuse. 
LEHfiRAUT:  Le  Renard. 
CHOEUR:  Le  Renard. 

L'APPARITEUR:  Le  Renard  dit  qu'il  est  malade 
LEHfiRAUT:  Le  Serpent. 
CHOEUR:  Le  Serpent. 
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fine  footwear  for 


mother  and  daughter 
father  and  son 
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Childrens  Clothes 

INFANTS  —  BOYS  to  Six  —  GIRLS  to  Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street,  Boston 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
required  and,  in  the  case  of  a  punch,  how  to  prepare  it. 

Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 


S.   S.  PIERCE   CO. 

WINE  CONSULTANT'S  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 
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L'APPARITEUR:  Le  Serpent  s'est  siffle  lui-meme  au  fond  d'un  trou. 

LE  HfiRAUT:  Mais  alors,  il  n'y  a  personne  pour  presider? 

CHOEUR:  Mais  alors?  Si!  Si  fait.  II  y  a  quelqu'un. 

L'APPARITEUR:  Qui  est-ce  qui  se  propose  pour  juger  Jeanne  D'Arc? 

PORCUS:  Moi!  Moi!  Moi!  Moi!  Je  me  propose  pour  juger  Jeanne  d'Arc. 

L'APPARITEUR:  Qui  etes  vous?  Comment  vous  appelez  vous? 

PORCUS:  Ego  nominor  Porcus.  Je  m'appelle  cochon.  Moi!  Moi!  je  suis  le  cochon. 

CHOEUR:  Porcus!  Porcus!  Roin!  Roin!  Sit  Porcus  praeses  noster.  Roin!  Roin! 
Non  habemus  alium  judicem  nisi  Porcum.  Vivat,  et  semper  vivat  Porcus 
porcorum!  Dignus  est  praesidere  in  nostro  praeclaro  corpore!  Sicut  ilium  inter 
spinas,  ita  formosus  iste  intercucullos.  Quis  enim  dedit  nobis  patatas?  Ceciderunt 
stellae  de  coelo  et  factae  sunt  pro  nobis  patatae?  Quis  judex  sicut  Porcus 
Dominus  noster?  Ecce  quam  bonum  et  jucundum  est  habitare  fratres  in  unum 
omnes  comedentes  patatas.  Hie  est  Nasus  inter  nasos.  Dijudicans  truphas  et 
patatas.  Sternutatio  ejus  splendor  ignis.  Porcus  porcorum.  Vivat  et  semper 
vivat.  Porcus  praeses  noster!  Porcus  porcorum! 

L'APPARITEUR:  Qui  sont  les  assesseurs? 
CHOEUR:  Bee!  Bee!  Bee!  Beeeeeeee! 
L'APPARITEUR:  Qui  etes-vous? 
CHOEUR:  Ego  nominor  Peeeeeeeecus. 

L'APPARITEUR:   Pecus  de  pecore,  prenez  place  a  droite  et  a  gauche  et  recevez 
vos  insignes  (on  les  coiffe  de  tetes  de  mouton)  . 
Et  maintenant,  ou  est  le  greffier? 
L'ANE:  C'est  moi,  Fane!  Asinus  adest. 


la  maisonette 

115  newbury  street,  boston  16 

Individually  selected  costumes  for  town  and  country 
Mrs.  Frederick  L.  Dabney  ■ —  Mrs.  Bernard  A.  Walker 


WEDDING 
PRESENTS 


INTERIOR 
DECORATING 


/v?zcJd 


BENJAMIN  COOK  2nd,  Proprietor 

*    141  NEWBURY  STREET,  BOSTON,  AND  HYANNIS    * 
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F-UltNITIJRE"     C  O  M  PAN  Y 


PAINE  INTERIOR  DECORATORS  give  you  expert  assistance  in  color 
schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  oppeal.ng 
beauty  of  New  England's  finest  homes.  Call  for  an  appointment. 

81  ARLINGTON  STREET    •    TELEPHONE  HAncock  6-1500 


CHOEUR:    (Immense  eclat  de  rire)  Ha!  ha!  ha!  ha! 

H^sire  Ane  9a  chantez,  ha!  ha!  ha!  ha!  ha!  Belle  bouche  rechignez,  ha!  ha! 
ha!  ha!  ha!  Hihan!  Vous  aurez  du  foin  assez,  ha!  ha!  ha!  ha!  ha!  Et  de  Favoine 
a  planter,  ha!  ha!  ha!  ha!  ha!  Hihanl 

Ecce  magnis  auribus:  Adventavit  asinus:  Pulcher  et  fortissimus:  Sarcinis 
aptissimus,  Sire  Ane,  Hesire  Ane.  He!  Hihan! 

PORCUS:  Faites  entrer  l'accusee!  Jeanne,  successit  illi  praeclaro  tribunali,  je  veux 
dire  qu'apres  de  longs  efforts  ce  sage  et  illustre  tribunal  a  enfin  reussi  par  des 
moyens  tour  a  tour  suaves  et  severes,  par  de  patientes  et  ingenieuses  interroga- 
tions tant  physiques  que  morales  a  eliciter  la  verite  du  fond  d'une  volonte 
egaree  et  d'un  coeur  pervers. 

CHOEUR:  Ecce  magnis  auribus. 

LEHSRAUT:  Silence! 

PORCUS:  Et  maintenant  il  a  plu  au  Roi  de  France  et  d'Angleterre,  notre 
legitime  souverain,  de  te  convoquer  ici  pour  entendre  ta  juste  sentence.  Tu  vas 
oui'r  par  quelles  industries  dans  sa  grande  misericorde,  cette  Cour  sage  et 
illustre  que  moi,  Cauchon,  je  preside,  a  decide  de  te  debarrasser  grace  a  la 
flamme  claire  du  feu  de  ce  noir  demon  a  laquelle  tu  t'es  criminellement 
enchevetree.  Mais  auparavant  nous  voulons  encore  une  fois  de  ta  bouche 
cet  aveu  solennel  qui  est  necessaire  a  la  s^curite  de  nos  consciences: 

A  genoux! 

Joanna;  filia  Romeae,  faterisne  et  confiteris  te  tenerrimam  puellam  non 
naturali  auxilio  victoriam  de  manibus  Regis  nostri  (tous  se  levent) .  Evulsisae 
et  fortes  exercitus  ejus  sicut  paleam  in  probrosissimam  fugam  versasse? 
Traduisez. 
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The  Boston  Symphony  Orchest 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  5,  in  C  Minor,  Op.  67 — Beethoven.  Album  of  four  records. 
The  Flying  Dutchman:  Overture — Wagner.  Single  record. 

Suite  No.  1,  in  C  and  Suite  No.  4,  in  D— J.  S.  Bach.  Album  of  five  records. 
Serenade  No.  10,  in  B-Flat,  K.  361 — Mozart.  Album  of  four  records. 

Don  Juan,  Op.  20  (Tone  Poem  after  Lenau)  — R.  Strauss.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 
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L'ANE:  Jeanne,  reconnais-tu  que  ce  n'est  pas  par  tes  propres  forces  et  des  moyens 
naturels  que  tu  es  venue  a  bout  des  Anglais? 

JEANNE:  Je  l'avoue! 

LE  CHOEUR:  Elle  avoue! 

PORCUS:  Ecrivez!  Joanna,  filia  Romeae,  faterisne  et  confiteris  te  auxilio  Diaboli 
potentissimi.  Alapum  dedisse  Regi  Nostro  et  fortes  exercitus  ejus  in  probrossis- 
simam  fugam  versasse?  Traduisez. 

L'ANE:  Jeanne,  reconnais-tu  que  c'est  par  l'aide  du  Diable  tres  puissant  Notre 
Seigneur  .  .  .  (Tous  font  le  geste  de  se  lever) 

PORCUS:  Assis!  assis!  quels  idiots!  assis!  au  nom  du  Diable!  Jeanne,  reconnais-tu 

que  c'est  par  l'aide  du  Diable  que  tu  as  tout  fait? 
JEANNE:  Je  dis  Non! 
PORCUS:  Qu'est-ce  qu'elle  dit? 
L'ANE:  Elle  dit  qu'elle  dit  oui. 

PORCUS:  Ecrivez  qu'elle  a  dit  oui. 

Et  maintenant  je  vais  consulter  le  tribunal. 
Pecus,  quid  dicis? 

PECUS  I.:  Be  be  be  be  beeeeee" 

PORCUS:  Pecus,  quid  dicis? 

CHOEUR:  Be  be  be  be  beeeee£ee\ 

L'ANE:  Habemus  confi  ten  tern  reum. 

PORCUS:  Docti  et  sancti  fratres,  sic  vobis  justum  et  aequum  videtur  ut  Joanna, 
filia  Romeae,  Stryga;  morit  condemnatur? 

CHOEUR:  Moriatur,  Stryga. 

PORCUS:  Fiat  voluntas  Regis  Nostri. 

Audivistis  Sententiam. 

Stryga! 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  with  The  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  <p?*suta*tce,  £^*z**^ 
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CHOEUR:  Pereat! 

PORCUS:  Hoeretica! 

CHOEUR:  Pereat! 

PORCUS:  Relapsa! 

CHOEUR:  Pereat! 

PORCUS:  Inimica  Regis,  et  totius  generis  humani! 

CHOEUR:  Morte  moriatur. 

PORCUS:  Joanna  Stryga,  filia  Romeae! 

CHOEUR:  Comburatur  igne! 

V. 

Jeanne  at  the  Stake 

The  accusations  become  more  insistent,  and  she  asks  her  companion: 
"All  condemn  me  with  one  voice.  Explain  to  me,  JFrere  Dominique, 
what  it  is  I  have  done.  Read  to  me  what  is  in  the  book."  Her  judges, 
he  answers,  themselves  believe  in  the  Devil,  and  are  deaf  to  the  voices 
of  her  Angels.  He  will  show  her,  as  an  explanation  of  her  part  in  all 
this,  a  card  game  invented  by  a  mad  king. 

Scene  V.    JEANNE  AU  POTEAU 

JEANNE:  Quel  est  ce  chien  qui  hurle  dans  la  nuit? 

FRERE  DOMINIQUE:  Ce  n'est  pas  un  chien,  c'est  Yblis  le  desespere  qui  hurle 
tout  seul  au  fond  de  l'enfer! 
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Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
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Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 
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Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
Now  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Doll  Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
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Syracuse  Symphony 
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BASSES:  H£r6tique. 

JEANNE:  H£retique. 

BASSES:  Sorctere. 

JEANNE:  Sorctere. 

BASSES:  Relapse. 

JEANNE:  Relapse. 

BASSES:  Cruelle. 

JEANNE:  Cruelle.  C'est  moi,  Jeanne,  qui  suis  tout  cela. 

L'Eglise,    les    pretres,    tout    ce    qu'il    y    a    au    monde   de    respectable   et    de 

capable  et  de  savant;  c'est  cela  d'une  voix,  qui  me  condamne.  Explique  moi, 

frere  Dominique,  qu'est  ce  que  j'ai  fait? 
Lis  moi  ce  qui  est  dans  le  livre. 

FR.  DOMINIQUE:  Tous  ces  grands  hommes  qui  l'ont  condamnee,  ces  docteurs  et 
ces  savants,  Malvenu,  Jean  Midi,  Coupequesne  et  Toutmouill£,  ils  croient 
dur  au  Diable  mais  ils  ne  veulent  pas  croire  a  Dieu. 

Le  Diable,  c'est  une  realite:  les  Anges,  c'est  une  betise.  Le  Diable  que  tu 
detestais,  il  t'a  aidee:  les  Anges  que  tu  invoquais,  ils  n'ont  rien  fait.  Et 
criminelle  des  deux  cotes  ils  te  condamnent  de  l'une  et  l'autre  main.  Telle 
est  la  sagesse  de  la  Sorbonne.  Tels  sont  ces  illustres  docteurs  qui  donnent  des 
nasardes  au  Pape. 

JEANNE:  Mais,  moi,  la  pauvre  pastoure  de  Domremy,  comment  est-ce  que  je  suis 
venue  jusqu'ici? 

FRERE  DOMINIQUE:  Tu  y  es  venue  par  Foperation  du  jeu  de  cartes  qu'un  roi 

fou  a  invente. 
JEANNE:  Qu'est  ce  que  c'est  que  le  jeu  de  cartes? 
FR.  DOMINIQUE:  On  va  te  l'expliquef. 
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In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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VI. 

The  Kings,  or  the  Invention  of  the  Card  Game 

Three  of  the  monarchs  are  the  King  of  France,  King  of  England, 
and  the  Duke  of  Burgundy.  Their  Queens  are  Her  Majesty  Ignorance, 
Her  Majesty  Pride,  and  Her  Majesty  Avarice.  The  fourth  King  is 
Death,  and  his  spouse,  Her  Majesty  Lust.  The  Kings  change  places, 
but  the  Queens  do  not  —  they  are  "always  there."  The  Jacks,  who  are 
dukes,  enter,  and  control  the  game,  which,  of  course,  is  the  game  of 
war  with  England,  in  which  Burgundy  has  joined  with  the  English, 
and  sold  the  Maid  into  their  sinister  hands.  Even  the  losers  fill  their 
pockets  with  money.  Guillaume  de  Flavy,  bidding  the  rest  goodnight, 
casually  forfeits  Jeanne  d'Arc  to  even  his  score. 

Scene  VI.     LES  ROIS  ou  L'INVENTION  DU  JEU  DE  CARTES 

H£RAUT  I:  Le  jeu  de  cartes  comprend  quatre  rois,  quatre  dames  et  quatre  valets. 

HfiRAUT  II:  Sans  compter  les  chiffres  qui  sont  sept. 

H£RAUT  I:  Le  resultat  de  la  partie  est  que  les  Rois  changent  de  place; 

H£RAUT  II:  Ce  qui  etait  au  midi  va  au  nord. 

H£RAUT  I:  Ce  qui  etait  au  levant  va  au  couchant.  Ca  tourne. 

HERAUT  II:  Quant  aux  Reines,  elles  ne  changent  pas  de  place,  elles  sont  toujours 

la. 
H£RAUT  I:  Faites  entrer  leurs  majestes! 

HERAUT  III:  "Le  Roi  de  France"  (entre  le  Roi). 
"Sa  Majeste  la  Betise"  (entre  la  Betise) . 
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"Le  Roi  d'Angleterre"  (entre  le  Roi) . 
"Sa  Majesty  l'Orgueil"  (entre  l'Orgueil). 
"Le  Due  de  Bourgogne"  (entre  le  Due) . 
"Sa  Majeste  l'Avarice"  (entre  l'Avarice) . 

HfiRAUT  II:  Et  quel  est  le  quatrieme  roi? 

H£RAUT  I:  Dans  toutes  les  parties  de  cartes  il  y  a  un  mort. 

"La  Mort"  (entre  la  Mort) . 

Et  voici  maintenant  sa  compagne  et   tres  fidele  Spouse.   Celle  qui  partage 
son  lit. 

HfiRAUT  III:  "Sa  Majeste  la  Luxure." 

HfiRAUT  I:  Les  Rois  changent  de  place,  mais  les  Reines,  Sa  Majesty  l'Orgueil, 

Sa  Majeste  la  Betise,  Sa  Majeste  l'Avarice,  Sa  Majeste  la  Luxure;  Ces  Majestes 

ne  changent  pas  de  place,  elles  restent  toujours  avec  nous. 

H£RAUT  II:  Mais  ceux  qui  jouent  reellement  la  partie,  ce  ne  sont  pas  les  rois  ni, 
les  reines,  ce  sont  les  valets. 

H£RAUT  I:  Faites  entrer  les  valets. 

HfiRAUT  III:  "Sa  grace  le  due  de  Bedford." 
"Son  Altesse  Jean  de  Luxembourg." 
"Sa  Grandeur  Regnault  de  Chartres." 
"Guillaume  de  Flavy." 

JEANNE:  C'est  lui  qui  a  baisse  la  herse  derriere  moi  a  Compiegne. 

H£RAUT  I:  Le  jeu  commence;  il  comprend  trois  parties. 

Premier  Partie: 
REGNAULT  DE  CHARTRES:  J'ai  perdu,  je  veux  dire  que  j'ai  gagne\ 
BEDFORD:  J'ai  gagne,  je  veux  dire  que  j'ai  perdu. 

Deuxieme  Partie: 
GUILLAUME  DE  FLAVY:  "La  carte  maitresse." 
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JEAN  DE  LUXEMBOURG:  "Je  coupe!" 

Troisieme  Partie: 
REGNAULT:  J'ai  gagne. 

BEDFORD:  J'ai  perdu. 

(Les  Rois  changent  de  place) 
REGNAULT:  J'ai  perdu,  j'ai  de  l'argent  plein  les  poches. 
JEAN  DE  LUXEMBOURG:  J'ai  gagne  et  j'ai  de  l'argent  plein  les  poches. 
GUILLAUME:  Messieurs,  je  vous  livre  Jeanne  d'Arc  la  Pucelle. 
BEDFORD:  La  sorciere! 

REGNAULT:  Bien  le  bonjour,  Messieurs,  et  a  l'avantage  de  vous  revoir! 
BASSES:  Comburatur  igne!  Comburatur  ignel 

VII. 
Catherine  and  Marguerite 

Jeanne  hears  bells  tolling  in  the  night,  "inviting  good  souls  to  pray 
for  Jeanne  d'Arc,"  and  their  sound  brings  back  to  her  the  beloved 
voices  of  her  Saints  Catherine  and  Marguerite.  She  remembers  their 
insignia  on  the  "pretty  blue  and  white  banner"  she  carried  in  battle. 
She  is  oblivious  of  the  continuing  murmured  imprecations:  "Com- 
buratur igne,"  as  they  urge  her  to  go  to  the  gentle  King  of  France, 
take  the  bridle  of  his  horse,  and  lead  him  back  to  the  forefront  of  his 
people. 

Scene  VII.     CATHERINE  ET  MARGUERITE 

JEANNE:  Quelles  sont  ces  cloches  dans  la  nuit? 

FRERE  DOMINIQUE:  Les  cloches  qui  sonnent  le  glas. 

JEANNE:  Et  qui  invitent  les  bonnes  ames  a  prier  pour  Jeanne  d'Arc. 
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FR6.RE  DOMINIQUE:  Heretique,  sorciere,  cruelle,  relapse. 

JEANNE:  Merci!   bonnes  cloches.  Mes  soeurs!   Mes  amies!   Mes  voix  qui  s'etaient 

tues,  les  voila  de  nouveau  qui  parlent! 
FR.  DOMINIQUE:  La  cloche  noire  et  la  cloche  blanche! 

JEANNE:  Catherine  et  Marguerite.  Je  les  reconnais!  la  Catherine  qui  dit  "De 
Profundis"  et  la  Marguerite  bleue  et  blanche  dans  le  ciel  qui  dit  "Papa 
Maman!"  Comme  je  les  ecoutais  jadis  a  Domremy  la  Catherine  et  la  Margueritel 
Jesus!  Marie!  J'ai  ecrit  ces  deux  noms  sur  ma  jolie  banniere  bleue  et  blanche. 
Jesus,  Marie,  Catherine,  Marguerite.  Et  moi;  ce  petit  bout  de  femme  dans  les 
orties  et  les  boutons  d'or,  si  ebahie  qu'elle  oubliait  de  manger  sa  tartine. 

BASSES:  Comburatur  igne,  Comburatur  igne. 

CATHERINE:  De  profundis  clamavi  ad  te,  Domine,  Libera  me,  Domine/  de  ore 
leonis  dum  veneris  judicare  saeculum  per  ignem. 

MARGUERITE:  Spera;  Spira;  Jesus;  Marie. 

CATHERINE  et  MARGUERITE:  Jeanne,  Jeanne,  Jeanne,  Fille  de  Dieu,  va!  va! 

va! 
JEANNE:  J'irai!  J'irai!  Je  vas!  Je  vas!  Je  suis  allee!  Ou  est  ma  bonne  epee!  Je  vas! 

Je  vas!  Je  suis  allee!  C'est  fait!  Je  le  tiens!  J'ai  pris  son  cheval  par  la  bride! 

Je  ramene  mon  gentil  Roi.  Je  le  ramene  a  travers  la  foret.  Je  le  ramene  a 

travers  la  France! 

CATHERINE  et  MARGUERITE:  Jeanne!  Jeanne!  Jeanne!  Prends  le  Roi,  ramene 
le  Roi  de  France! 

VIII. 

The  King  Who  Goes  to  Rheims 

The  people  of  Picardy,   and  Burgundy,   personified  in   the  giant 
Heurtebise  and  "La  Mere  aux  Tonneaux,"  the  Burgundian  Barrel 
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Woman,  dance,  drink  and  sing  a  song  in  an  earthy  peasant  dialect, 
until  a  clerk  upbraids  them  for  defiling  Christmas  Eve  while  their 
King  is  being  led  to  Rheims  to  be  blessed.  It  is  Jeanne  who  is 
doing  this,  Jeanne  no  longer  hearing  the  cruel  names  hurled  at  her 
on  every  side.  Her  hand  alone  is  saving  her  country,  reuniting  France. 
"Jeanne,  Jeanne,"  exclaims  Frere  Dominique,  "is  it  for  a  King  of  the 
flesh  that  you  have  given  your  virgin  blood?" 

Scene  VIII.     LE   ROI    QUI   VA-T-A   RHEIMS 

CHOEUR:  Voulez-vous   manger   des   cesses?   Voulez-vous   manger  du   flan?   Quand 
irons  nous  a  Liesse?  Quand  irons  nous  a  Laon? 

VOIX  D'ENFANTS:  Voulez-vous  manger  des  cesses?  Voulez-vous  manger  du  flan? 
Quand  irons  nous  a  Liesse?  Quand  irons  nous  a  Laon? 

CHOEUR:  Heurtebise. 

Blanche  ou   grise   Heurtebise,  Trouve  que  la  farine  altere,   Heurtebise,   mon 
compere,  Qu'as  tu  fait  de  ta  menagere? 

Tout   habille   de   toile   ecrue.    Lustucru.    Au    prix   de   son   beau   ble   jaune, 
Reclame  du  vin  de  Beaune.  Tonneaux!  tonneaux! 

La  mere  aux  tonneaux  de  Beaune,  La  v'la  qu'arrive  par  la  Saone. 

Le  vin  de  Beaune  et  de  Troyes,  Le  v'la  qu'arrive  tout  droit. 

Heurtebise,  mon  compere,  T'as  retrouve  ta  commere.  Nous  avons  bu   trop 
de  biere!  II  nous  faut  du  vin  joli. 

Heurtebise,  mon  ami,  Tu  n'auras  plus  la  pepie!   Heurtebise,  c'est  fini.  Tu 
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n'auras   plus   la   pepie!    Heurtebise,   c'est   fini.   De   ce   bouton   sur   la   langue, 
Heurtebise,  c'est  fini,  De  rage  et  d'esquinancie, 

(Heurtebise  et  la  Mere-aux-Tonneaux  se  saluent  solennellement) 

HEURTEBISE:    Mere  aux  tonneaux,  il  y  a  longtemps  que  je  vous  ai  vue. 

LA  MERE  AUX  TONNEAUX:  Heurtebise,  mon  epoux,  vous  avez  bien  mauvaise 

mine;  mon  povre,  depuis  l'temps  autrefois  jadis  que  je  vous  ai  pas  vu. 
HEURTEBISE:  Madame   Tonneaux,   mon   epouse,  je   vous   apporte   de   la   bonne 

galette  au  lard  de  Picardie. 
LA  MERE  AUX  TONNEAUX:  Heurtebise,  mon  epoux,  qui  virez  a  tous  les  vents, 

je  vous  apporte  quelque  chose  qui  vous  fera  t'nir  tranquille. 

HEURTEBISE:  Tonneaux,  tonneaux,  ma  femme!  tonneaux,  tonneaux,  ma  femme! 
le  bon  pain  de  France,  et  le  bon  vin  de  France,  desormais,  i'  ne  faut  plus 
qui  soient  separes. 

LA  MERE  AUX  TONNEAUX:  Heurtebise,  mon  ami,  vous  dites  une  bonne  chose, 
et  alors  je  vas  vous  embrasser.  Vive  Heurtebise!  Vive  la  Mere  aux  Tonneaux! 

CHOEUR  et  VOIX  D'ENFANTS:  Voulez-vous  manger  des  cesses?  Voulez-vous,  etc. 

LE  CLERC:  (se  dressant  tout  droit  au  milieu  d'eux  comme  une  chandelle  noire) 
Paysans!  croquants!  rustres  agrestes  et  grossiers!  N'avez-vous  point  vergogne 
de  vous  rejouir  ainsi  comme  des  pai'ens  en  cette  sainte  veille  de  Noel  pendant 
que  le  Roi  Notre  Seigneur  se  rend  a  Rheims  pour  y  etre  consacre  de  la  Main 
des  Anges? 

UN  PAYSAN:  Et  c'est-i  pas  le  moment  de  boire  un  petit  coup  parce  qu 'Heurtebise 
a  retrouve  Jean  Raisin. 

Et  que  la  moitie  de  la  France  sur  son  coeur  a  retrouve  l'autre  moitie? 

LE  CLERC:  Allons,  mes  enfants!  Venez  tous  autour  de  moi  et  repetons  tous 
ensemble  cette  belle  antienne  de  latin  tout  blanc  que  je  vous  ai  apprise.  La 
terre  a  etendu  un  grand  tapis  de  neige  sous  les  pieds  du  Roi  Notre  Sire.  Et 
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nous  de  la  Loire  jusqu'a  Rheims  il  faut  que  nous  etendions  un  grand  tapis 

de  prieres. 

Aspiciens  a  longe.  Vous  comprenez,  c'est  le  peuple  Juif  qui  attend  le  Messie 

comme  nous  le  Roi  notre  Sire. 

Aspiciens  a  longe.  Regardant  de  loin,  la-bas  dans  la  distance,  la  main  au 

dessus  des  yeux  et  tout  est  plein  d'obscurite  et  de  confusion. 
CHOEUR:  Aspiciens  a  longe,  Ecce  video  Dei   Potentiam  venientem.   Et  nebulam 

totam  terram  tegentem. 

VOIX  D'ENFANT:  Ite  obviam  ei  et  dicite. 

BASSE  SOLO:  Nuntia  nobis  si  tu  es  Ipse. 

CHOEUR:  Qui  regnaturus  es  in  populo  Israel. 

VOIX  DE  PERROT:  Le  v'la  qu'arrive.   (Cris  a  distance)  Le  Roi!  Le  Roi  de  Francel 
Le  Roi  qui  va-t-a  Rheims! 

LE  CLERC:  Qui  regis  Israel. 

CHOEUR:  Nuntia  nobis  si  tu  es  Ipse. 

Voulez-vous  manger  des  cesses,  Voulez-vous,  etc. 

LE  CLERC:  Qui  regnaturus  es  in  populo  Israel. 

JEANNE:  C'est  moi  qui  ai  fait  cela! 

FR.  DOMINIQUE:  C'est  Dieu!  C'est  Dieu  qui  a  fait  cela! 

JEANNE:  C'est  Dieu!  C'est  Dieu  avec  Jeanne!  Les  voix  ne  m'avaient  pas  trompee! 
Catherine  et  Marguerite,  elles  ne  m'ont  pas  trompee! 

CHOEUR:    Coupequesne:    Jean    Midi:    Toutmouille:    Malvenu.    lis   declarent   que 

tu  t'es  trompee. 
JEANNE:    Le  Roi  ne  voulait  pas  venir  et  c'est  moi  qu'ai  pris  son  cheval  par  la  bride. 

CHOEUR:  Sorciere,    Cruelle,    Heretique;    Schismatique,    Homicide,    Relapse;    Im- 
posture, Hysterique,  Prostituee. 
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JEANNE:  C'est  moi  qui  l'ai  amene  a  travers  toute  la  France. 

CHOEUR:  Pereat  Stryga,  Pereat  Stryga! 

JEANNE:  C'est  moi  qui  l'ai  amene  a  Rheims! 

CHOEUR:  Morte  moriatur;  morte  moriatur. 

JEANNE:  C'est  moi  qui  ai  sauve  la  France!  C'est  moi  qui  ai  reuni  la  France!  toutes 

les  mains  de  la  France  en  une  seule  main,  Une  telle  main  qu'elle  ne  sera  plus 

divisee! 

CHOEUR:  Comburatur  igne! 

FR.  DOMINIQUE:  Jeanne!  Jeanne!  Jeanne!  Est-ce  pour  un  Roi  de  chair  que  tu  as 
donne  ton  sang  virginal? 

IX. 
The  Sword  of  Jeanne 

The  voices  of  the  two  saints  become  all-pervasive,  they  even  extin- 
guish, one  by  one,  the  stars  of  the  night.  With  them  are  mingled  the 
songs  of  birds,  and  Jeanne  recalls  the  countryside  of  Normandy,  and 
of  her  own  Lorraine.  Frere  Dominique  is  now  no  longer  Jeanne's 
counselor;  he  turns  to  her  for  understanding.  And  now  Jeanne,  aware 
of  her  days  as  a  little  girl,  as  winter  was  turning  into  spring,  under- 
stands more  clearly  than  the  frocked  priest,  hears  more  clearly  what 
her  "voices"  are  saying.  As  they  call  her  Jeanne,  her  "little  Christian 
name,"  her  "baptismal  name,"  the  bad  names  "heretic"  or  "apostate" 
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Allegro 


means  QUKk  .  . 
means  electric! 
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PERSONNEL 
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Jean  Cauhap6 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathv 

Trumpets 

Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 
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have  become  dim  and  meaningless.  For  now  they  call  her  "Daughter 
I  of  God." 

"Do  you  understand,  Frere  Dominique?  There  was  no  need  for  Coupe- 
quesne  and  Toutmouille  to  explain  to  me.  It  is  the  lime  tree  before 
my  father's  house,  like  a  tall  preacher  in  a  white  surplice  in  the  moon- 
light who  has  made  it  all  clear!  When  it  is  very  cold  in  winter,  and 
everything  is  bound  in  frost,  then  it  is  like  death  everywhere,  and  snow 
and  ice  are  like  a  blanket  and  like  armor  —  then  it  seems  like  the  death 
and  the  end  of  everything.  —  And  then  a  robin  begins  to  sing.  A  bad 
little  wind  comes  up,  no  one  knows  from  where,  and  begins  to  blow! 
There  is  a  warm  little  rain  falling  on  you.  And  then  is  the  time  to  close 
your  eyes  and  count  three,  and  all  is  changed!  Before  you  can  say  four, 
all  is  changed!  Everything  is  white,  rose,  green!  How  early  you'd  have 
to  get  up  in  the  morning  to  stop  the  plum  trees  from  blooming!  Or 
the  cherry  trees  before  they  are  full  of  cherries.  My  father  told  me 
I'd  have  to  get  up  early  for  that.  And  that  is  when  Catherine  and 
Marguerite  began  to  speak.  .  .  . 

"And  when  Jeanne  mounts  her  battle  horse  in  the  month  of  May,  it 
would  be  a  bad  one  indeed  who  could  stop  all  France  from  going  with 
her!  Do  you  hear  chains  on  all  sides  bursting  and  falling!  Ah,  these 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  H.  Holmes,  Dean 

THREE  SPECIAL  CONCERTS  1949-1950 
Chamber  Music  Concert  Jan.  25 
Opera  Workshop  Concert,  March  2 
Conservatory  Orchestra  and  Chorus,  March    16 

For  further  information,  apply 
290  Huntington  Ave.,  Boston,  Mass. 


Wm.  &  ^ajmes;  Co. 

Makers  of 
SILVER  -  GOLD  -  PLATINUM  FLUTES 

108  JUasaadjusette  gbe.  ^osrton  15,  Jflass. 


PIANO  TUNING  — PIANO    REPAIRING 

BY   EXPERTLY  TRAINED   CRAFTSMEN 

NORTH  BENNET  STREET  INDUSTRIAL  SCHOOL 

39  NORTH  BENNET  STREET,  BOSTON  —  CApi+ol  7-0155 
A  RED  FEATHER  AGENCY  WITH  MORE  THAN  100  SOCIAL  AND 


EDUCATIONAL  ACTIVITIES 


[  M9  ] 


chains  on  my  hands  —  I  laugh  at  them.  I'll  not  always  have  them!  It 
has  been  seen  what  Jeanne  can  do  with  a  sword.  Now  do  you  under- 
stand this  sword  Saint  Michael  has  given  me?  This  sword.  This  shining 
sword!  It  is  not  called  'hate/  it  is  called  'love!'  And  now  her  chains  have 
dropped  away.  The  memory  of  Rouen  and  the  fire  is  gone,  hope  is 
stronger,  faith  is  stronger.  And  now  she  stands  before  God,  who  is. 
'strongest  of  all!'  " 

Scene  IX.    L'£P£E  DE  JEANNE 

MARGUERITE:   Spera;  Spira,  Spera,  Spira,  Spera,  Spiral 

JEANNE:  J'entends  Marguerite  dans  le  ciel  melangee  a  l'exhalation  des  rossignols 
et  les  douces  petites  etoiles  a  la  voix  de  cette  active  soeur  sacristine  s'eteignent 
l'une  apres  l'autre. 

FR.  DOMINIQUE:  Les  pages  de  nuit,  de  sang,  d'outre-mer  et  de  pourpre  se  sont 
effeuillees  sous  mes  doigts  et  il  ne  reste  plus  sur  le  parchemin  virginal  qu'une 
initiale  doree. 

JEANNE:  Que  c'est  beau  cette  Normandie  toute  rouge  et  rose,  toute  rouge  de 
bonheur,  toute  rose  d'innocence  qui  se  prepare  a  faire  avec  moi  la  sainte  com- 
munion dans  l'etincelante  rosee!  Que  c'est  beau  pour  Jeanne  la  Pucelle  de 
monter  au  ciel  au  mois  de  mail  Que  tu  es  belle,  6  ma  belle  Normandie,  mais 
que  dirais-tu,  frere  Dominique,  si,  Marguerite  et  moi,  nous  pouvions  t'expliquer 
notre  Lorraine. 

FR.  DOMINIQUE:  Parle,  Jeanne,  car  je  sais  qu'il  y  a  des  choses  qu'une  petite 
fille  peut  m'expliquer,  moi,  qui,  ceint  de  fer  et  de  cuir  et  les  yeux  fermes  ai 
marche  de  bonne  heure  dans  les  sentiers  de  la  penitence. 
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JEANNE:  Et  que  puis-je  t'expliquer,  quand  il  y  a  encore  au  ciel  une  douzaine 
d'etoiles  au  moins  qui  en  savent  plus  que  moi? 

FR.  DOMINIQUE:  Explique  moi  ton  epee!  Est-ce  vrai  que  tu  as  trouve  ton  epeer 
cette  terrible  epee  devant  laquelle  se  sauvaient  Anglais  et  Bourguignons,  dans 
une  chapelle  en  mines? 

JEANNE:  Non,  ce  n'est  pas  une  chapelle  en  mines!  C'est  a  Domremy  qu'on  me 
l'a  donnee.  Ma  banniere  dans  la  main  gauche,  mon  epee  dans  la  main  droiter 
ah!  qui  m'aurait  resiste?  Jhesus  Marie!  Jhesus  Marie! 

MARGUERITE:  Jhesus  Marie,  Jhesus  Marie! 

CATHERINE*:  Jeanne!  Jeanne!  Jeanne!  Fille  de  Dieu,  va!  va!  va! 

JEANNE:  Je  vais!  Je  vais!  J'irai!  Je  suis  allee! 

FR.  DOMINIQUE:  A  qui  est-ce  que  tu  paries  ainsi? 

JEANNE:  Est-tu  sourd?  N'entends-tu  pas  les  voix  qui  disent:  Jeanne,  Jeanne, 
Jeanne,  Fille  de  Dieu,  va!  va!  va!  Ah!  Ce  n'est  plus  sorciere  maintenant  qu'elles 
disent,  c'est  mon  petit  nom  de  chretienne,  celui  que  j'ai  recu  au  bapteme, 
Jeanne!  Ce  n'est  pas  heretique  et  relapse  et  je  ne  sais  quoi,  et  tous  ces  vilains 
noms.  C'est  Fille  de  Dieu!  C'est  beau  d'etre  la  fille  de  Dieu! 

CATHERINE,  MARGUERITE  et  CHOEUR:  Jeanne!  Jeanne!  Jeanne!  Fille  de 
Dieu,  va!  va!  va! 

JEANNE:  Et  ce  n'est  pas  seulement  Catherine  et  Marguerite,  C'est  tout  le  peuple 
ensemble  des  vivants  et  des  morts  qui  dit  Fille  de  Dieu!  Jeanne.  Jeanne.  Fille 
de  Dieu  va,  va,  va!  Bien  sur  que  j'irai! 

FR.  DOMINIQUE:     Mais  tu  ne  m'as  pas  explique  l'epee? 

JEANNE:  Mais  pour  que  tu  comprennes  l'epee,  frere  tondu,  il  faudrait  que  tu 
sois  une  petite  fille  Lorraine!  Je  peux  pas  faire  de  toi  une  petite  fille  Lorraine! 
Je  peux  pas  te  prendre  la  main,  et  t'amener  avec  nous  pour  chanter  Trimazo 
avec  Aubin  et  Rufin! 

VOIX  D'ENFANTS:  Trimazo. 

JEANNE:  Ecoute  ce  qu'ils  disent! 

VOIX  D 'ENFANT  SOLO:  En  revenant  de  ces  verts  champs,  en  revenant  de  ces 
verts  champs,  J'avons  trouve  les  bles  si  grands,  Les  aubepines  fleurissant  devant 
Dieu. 
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JEANNE:  Ecoute!  Ecoute! 

VOIX  D'ENFANTS:  Quand  vous  couchez  vot'  bel  enfant,  Quand  vous  couchez  vot' 
bel  enfant,  Que  Dieu  le  garde  a  son  coucher,  et  a  tout'  heure  de  la  journee, 
Devant  Dieu  c'est  le  mai,  mois  de  mai,  C'est  le  joli  mois  de  mai. 

Un  petit  brin  de  vot'  farine,  Un  petit  oeuf  de  vot'  geline,  C'est  pas  pour 
boire  ni  pour  manger,  C'est  pour  avoir  un  joli  cierge,  Pour  y  lumer  la  Sainte 
Vierge,  devant  Dieu. 

JEANNE:  As-tu  compris,  frere  Dominique?  Ah  moi!  il  n'y  a  pas  eu  besoin  de 
Coupequesne  et  Toutmouille  pour  me  l'expliquer!  C'est  le  tilleul  devant  la 
maison  de  mon  pere,  comme  un  grand  predicateur  en  surplis  .blanc  dans  le 
clair  de  lune,  qui  m'a  tout  explique! 

VOIX  D'ENFANTS:  C'est  le  mai,  mois  de  mai,  C'est  le  joli  mois  de  mai. 

FR£RE  DOMINIQUE:  Explique,  et  moi  j 'ecoute. 

JEANNE:  Quand  il  fait  bien  froid  en  hiver  et  que  le  froid  et  la  gelee  resserrent 
tout  et  on  dirait  que  tout  est  mort  et  les  gens  sont  morts  de  froid  et  il  y  a  de 
la  neige  et  la  glace  sur  tout  comme  un  drap  et  comme  une  cuirasse  .  .  .  et  on 
croit  que  tout  est  mort  et  que  tout  est  fini. 

BASSE  SOLO:  Mais  il  y  a  l'esperance  qui  est  la  plus  forte. 

JEANNE:  On  croit  que  tout  est  fini,  mais  alors  il  y  a  un  rouge-gorge  qui  se  met 
a  chanter. 

MARGUERITE  et  CATHERINE:  Fille  de  Dieu,  va,  va,  va! 

JEANNE:  II  y  a  un  mauvais  petit  vent  venu  d'on  ne  sait  ou  qui  se  met  a  souffler! 
il  y  a  une  certaine  petite  pluie  chaude  qui  se  met  a  tomber  sur  vous.  Et  alors 
le  temps  de  fermer  les  yeux  et  de  compter  jusqu'a  trois  et  tout  est  changed 
Le  temps  de  compter  jusqu'a  quatre  et  tout  est  change!  .  .  .  tout  est  blanc! 
tout  est  rose!  tout  est  vert! 

CHOEUR:  II  y  a  toute  la  foret  la-bas  qui  se  met  en  mouvement,  II  y  a  l'esperance 
qui  est  la  plus  forte. 

Fille  de  Dieu,  Fille  de  Dieu,  va,  va,  va! 
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JEANNE:  Celui  qui  voudrait  empecher  les  mirabelliers  de  fleurir  il  faudrait  qu'il 
soit  bien  matin!  Celui  qui  voudrait  empecher  les  cerisiers  de  ceriser  tellement 
que  tout  est  plein  de  belles  cerises.  Mon  pere  dit  qu'il  faudrait  qu'il  se  leve 
matin  de  bonne  heure!  C'est  alors  que  Catherine  et  Marguerite  se  mettent  a 
parler. 

BASSES:  Coupequesne,  Jean  Midi,  Malvenu,  Toutmouille,  ils  disent  que  tu  t'es 
trompee. 

JEANNE:  Et  quand  Jeanne  au  mois  de  Mai  monte  sur  son  cheval  de  bataille;  il 
faudrait  qu'il  soit  bien  malin  celui  qui  empecherait  toute  la  France  de  partir!  Les 
entends-tu  ces  chaines  de  tous  les  cotes  qui  eclatent  et  qui  cassent!  Ah!  ces 
chaines  que  j'ai  aux  mains,  elles  me  font  rire.  Je  ne  les  aurai  mie  toujours! 
On  a  vu  ce  que  Jeanne  peut  faire  avec  une  epee!  La  comprends-tu  maintenant, 
cette  epee  que  Saint  Michel  m'a  donnee?  Cette  epee!  Cette  claire  epee!  Elle  ne 
s'appelle  pas  la  haine,  elle  s'appelle  l'amour! 

VOIX  D'ENFANTS:  Madame  nous  vous  remercions,  Madame  nous  vous  remercions 
de  vos  bonnes  intentions,  nour  prions  Dieu  dans  vot'  maison,  aussi  quand  nous 
en  sortirons  devant  Dieu. 

CATHERINE:  Rouen!  Rouen!  Rouen! 

JEANNE:  Rouen!  Rouen!  tu  as  brule  Jeanne  D'Arc,  mais  je  suis  plus  forte  que  toi, 
et  tu  ne  m'auras  mie  toujours.  11  y  a  l'esperance  qui  est  la  plus  forte!  II  y  a  la 
foi  qui  est  la  plus  forte! 
CHOEUR:  Jean  Midi,  Coupequesne,  Toutmouille,  Malvenu,  etc. 
Fille  de  Dieu,  va  va  va! 
II  y  a  l'esperance  qui  est  la  plus  forte;  il  y  a  la  joie  qui  est  la  plus  forte. 

MARGUERITE  et  CATHERINE:  Fille  de  Dieu,  va  va  va! 

MARGUERITE:  Spira!  Spera!  Spira!  Spera! 

JEANNE:  II  y  a  Dieu!  il  y  a  Dieu  qui  est  le  plus  fort! 

VOIX  D'ENFANT:  C'est  le  mai,  mois  de  mai,  c'est  le  joli  mois  de  mai. 
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X. 

Trimazo 

Jeanne  recites  a  child's  song,  singing  the  first  phrases:  "A  bit  of  your 
flour,  an  egg  from  your  hen.  A  little  tear  for  Jeanne!  a  little  prayer 
for  Jeanne!  a  little  thought  for  Jeanne!  It  is  not  for  drinking  or  eat- 
ing, it  is  to  help  get  a  candle  to  light  the  Holy  Virgin:  It  is  I  who  make 
the  pretty  candle." 

Scene  X.     TRIMAZO 

JEANNE:  Un  petit  brin  de  vot'  farine,  Un  petit  oeuf  de  vot'  geline. 

Une  petite  larme  pour  Jeanne!  une  petite  priere  pour  Jeanne!  une  petite 
pensee  pour  Jeanne! 

C'est  pas  pour  boire  ni  pour  manger,  c'est  pour  aider  avoir  un  cierge  pour  y 
lumer  la  Sainte  Vierge. 

C'est  moi  qui  vais  faire  le  joli  cierge. 

XI. 

Jeanne  d'Arc  in  the  Flames 

Once  more  Jeanne  sees  herself  as  confronting  her  martyrdom,  with 

the  violent  contradictions  of  love  and  hate  about  her.  She  exclaims: 

"My  people!  People  of  France!  Is  it  true,  is  it  true  that  you  want  to 

burn  me  alive?"  But  the  fire  is  pure  —  it  is  "Brother  Fire."  It  has  become 
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the  release  of  her  soul.  Dominique  with  his  book  has  vanished;  she  is 
alone,  and  afraid,  again  only  a  child.  She  cries:  "He  is  gone  —  I  am 
alone!"  She  turns  to  the  Virgin  in  terror.  But  the  Virgin  reassures  her 
that  she  is  not  alone  —  there  are  many  people  below  who  look 
toward  her.  She  herself  is  becoming  the  flame  of  France.  At  last  she 
has  broken  the  chains  of  iron  —  "The  chains  which  bound  Jeanne 
to  Jeanne  —  the  chains  which  bound  th,e  soul  to  the  body."  And  these 
are  the  final  words,  sung  by  all:  "There  is  no  greater  love  than  to  give 
one's  life  for  those  one  loves." 

Scene  XI.     JEANNE  D'ARC  EN  FLAMMES 
LA  VIERGE:  J'accepte  cette  flamme  pure. 

CHOEUR:  C'est  ecrit  Jeanne,  C'est  ecrit  Sorciere,  C'est  ecrit  heretique,  ennemie  de 
tout  le  monde.  Avec  le  secours  du  Diable. 

Jeanne  la  Samte!  Jeanne  la  Vierge!  Jeanne  la  pucelle. 

C'est  bien  fait  de  quoi  c'est  qu'elle  s'est  melee;  C'est  bien  fait  c'est  elle  qui  a 
fait  tout  le  mal.  Sans  elle  on  serait  tranquille. 

C'est  elle  qui  a  battu  les  Anglais,  C'est  elle  qui  a  ramene  notre  roi  a  Rheims 
avec  le  secours  de  Dieu. 

De  quoi  c'est  qu'elle  s'est  melee,  C'est  ecrit  Sorciere,  C'est  ecrit  heretique,  et 
si  elle  est  de  Dieu  ou  du  Diable  le  Feu  va  en  decider. 

JEANNE:  Eh  quoi!  mon  peuple!  peuple  de  France!  il  est  vrai,  il  est  vrai,  que  tu 
veux  me  bruler  vive? 

CHOEUR:  Loue  soit  notre  frere  le  feu  qui  est  sage,  fort  vivant,  ardent,  acere,  in- 
corruptible. Elle  se  reveille  comme  d'un  reve.  Loue  soit  notre  frere  le  feu  qui 
est  savant  a  separer  l'ame  de  la  chair  et  de  l'esprit  la  cendre. 
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JEANNE:  Et  ce  pretre  qui  etait  la  tout  a  1'heure,  et  qui  me  tenait  a  lire  ce  livre 
ou  je  lisais:  II  n'est  plus  la,  il  me  quitte,  il  est  descendu,  il  n'est  plus  la,  et  je 
suis  seule. 

LA  VIERGE:  Jeanne,  Jeanne,  tu  n'es  pas  seule. 

JEANNE:     J 'en  tends  une  voix  au  dessus  de  moi  qui  dit:  Jeanne,  tu  n'es  pas  seule. 

CHOEUR:  Jeanne,  Jeanne,  tu  n'es  pas  seule,  il  y  a  ce  peuple  en  bas  qui  te  regarde. 

JEANNE:  Je  ne  veux  pas  mourir!  J'ai  peur! 

CHOEUR:  Elle  dit  qu'elle  ne  veut  pas  mourir.  Elle  dit  qu'elle  a  peur.  Ce  n'est 
qu'une  enfant  apres  tout.  Ce  n'etait  qu'une  pauvre  enfant. 

UN  PRfiTRE:     Signe  done!  signe  ce  papier!  avoue,  avoue  que  tu  as  menti! 

JEANNE:  Et  comment  signerais-je  lorsque  mes  mains  sont  liees? 

LE  PR£TRE:  On  va  t'enlever  tes  chaines. 

JEANNE:  II  y  a  d'autres  chaines,  plus  fortes,  qui  me  retiennent. 

LE  PR£TRE:  Et  quelles  chaines  plus  fortes? 

JEANNE:  Plus  fortes  que  les  chaines  de  fer,  les  chaines  de  l'amour!  C'est  l'amour 
qui  me  lie  les  mains  et  qui  m'empeche  de  signer.  C'est  la  v^rite  qui  me  lie  les 
mains  et  qui  m'empeche  de  signer.  Je  ne  peux  pas!  Je  ne  peux  pas  mentir. 

LA  VIERGE:  Jeanne,  Jeanne,  confie  toi  done  au  feu  qui  te  delivrera. 
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CHOEUR:  Loue  soit  notre  frere  le  feu  qui  est  pur,  vivant,  acere\  penetrant,  in- 
vincible, irresistible,  incorruptible.  Loue  soit  notre  frere  le  feu  qui  est  puissant 
a  rendre  l'esprit  a  l'esprit  et  ce  qui  est  cendre  a  la  terre. 

JEANNE:  Mere!  Mere  au  dessus  de  moi,  Ah!  j'ai  peur  du  feu,  qui  fait  mal! 

LA  VIERGE:  Tu  dis  que  tu  as  peur  du  feu  et  deja  tu  l'as  foule  aux  pieds. 

JEANNE:  Cette  grande  flamme,  cette  grande  flamme  horrible,  C'est  cela  qui  va 
etre  mon  vetement  de  noces? 

LA  VIERGE:  Mais  est-ce  que  Jeanne  n'est  pas  une  grande  flamme  elle-meme?  Ce 
corps  de  mort  est-ce  qu'il  sera  toujours  puissant  a  retenir  ma  fille  Jeanne? 

CHOEUR:  Jeanne:  au  dessus  de  Jeanne:  Flamme  au  dessus  de  la  flamme. 
LA  VIERGE:  Le  Feu,  est-ce  qu'il  ne  faut  pas  qu'il  brule!  Cette  grande  flamme  au 
milieu  de  la  France,  est-ce  qu'il  ne  faut  pas,  est-ce  qu'il  ne  faut  pas  qu'elle  brule? 

CHOEUR:  Louee  soit  notre  soeur  Jeanne  qui  est  Sainte!  droite!  vivante,  ardente, 
eloquente,  devorante,  invincible,  eblouissante. 

Louee  soit  notre  soeur  Jeanne  qui   est  debout  pour   toujours   comme   une 
flamme  au  milieu  de  la  France! 

LA  VIERGE,  MARGUERITE,  CATHERINE,  VOIX  D'ENFANTS:  Jeanne,  Jeanne, 
Jeanne,  Fille  de  Dieu,  Fille  de  Dieu,  Viens!  Viens!  Viens!  Viens! 

JEANNE:  Ce  sont  ces  chaines  encore  qui  me  retiennent! 

CHOEUR:  II  y  a  la  joie  qui  est  la  plus  forte,  II  y  a  l'amour  qui  est  le  plus  fort, 
II  y  a  Dieu  qui  est  le  plus  fort! 

JEANNE:  Je  viens!  Je  viens!  J'ai  casse!  J'ai  rompu! 

(Elle  rompt  ses  chaines) 

CHOEUR:  La  chaine  qui  reliait  Jeanne  a  Jeanne.  La  chaine  qui  reliait  Fame  au 
corps. 

JEANNE:  II  y  a  la  joie  qui  est  la  plus  forte!  II  y  a  l'amour  qui  est  le  plus  fort! 
II  y  a  Dieu  qui  est  le  plus  fort. 

LA  VIERGE,  MARGUERITE,  et  CATHERINE,  VOIX  D'ENFANTS,  CHOEUR: 

Personne  n'a  un  plus  grand  amour  que  de  donner  sa  vie  pour  ceux  qu'il  aime. 


A  NEW  SEASON 

The  Boston  Symphony  Orchestra  depends  for  its  life 

on  the  generous  contributions  of  its  loyal  Friends,  and 
in  turn  contributes  to  those  Friends  that  refreshment  of 
spirit  which  all  must  have. 

Contributions  sent  to  the  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston  15,  constitute  enrollment  in  our 
Society  without  further  formality.  Our  membership 
today  is  2,000.  It  should  be  nearer  5,000. 

Oliver  Wolcott 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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SYMPHONY     HALL,     BOSTON 

SUNDAY  AFTERNOON,  JANUARY  8,  at  3:30 


PENSION    FUND 

CONCERT 

by  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


Program 


Handel  .......        Water    Music 

(Arranged  by  Hamilton  Harty) 

I.  Allegro 

II.  Air 

III.  Bourree 

IV.  Hornpipe 
V.  Andante 

VI.     Allegro  deciso 

Brahms   ....         Violin  Concerto  in  D  major,  Op.  77 
I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

I   NTERMISSION 

Schumann       .         .         .    Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Andante;  allegro 

II.  Romanza 

III.  Scherzo 

IV.  Largo;  Finale 

(Played  without  pause) 


SOLOIST 

YEHUDI  MENUHIN 


Tickets  now,  $4.80,  $4.00,   $3.50,  $3.00,   $2.50,  $2.00    (including  tax) 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Eleventh  Program 


FRIDAY  AFTERNOON,  January  6,  at  2:30  o'clock 

SATURDAY  EVENING,  January  7,  at  8:30  o'clock 


Lalo Overture  to  "Le  Roi  d'  Ys" 


Bizet Symphony  in  C  major 

I.     Allegro  vivo 
II.     Adagio 

III.  Allegro  vivace;  Trio 

IV.  Allegro  vivace 

(First   performance   at    these   concerts) 

Poulenc Concerto  for  Piano  and  Orchestra 

(First  performance) 
INTERMISSION 

Ravei Valses  Nobles  et  Sentimentales 


Ravel La  Valse,   Choreographic  Poem 


soloist 
FRANCIS  POULENC 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal   Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 


PIANIST 


TEACHER 


256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,  and  in 
mise  en  scene  by  Roberto  Villani,   Milan 

Studio:  Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT   -   RADIO  -  TELEVISION 

TEACHING  IN 


BOSTON 

Tuesday — Wednesday — Thursday 

725  Boylston  St.  Ke  6-3318 


NEW  YORK  CITY 

Monday — Friday — Saturday 

310  W.  79  St.  Tr  7-7248 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  Stales, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


SELMA  PELONSKY 

PIANIST  -  TEACHER 
Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 
Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and   advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength"  for  113  Years 


#©©@@@@^^#@^@@##^^#^^©###^@#@#@ 
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SYMPHONIANA 

Letter  from  Africa 
Coming  Concerts 


LETTER  FROM  AFRICA 

Writing  to  Dr.  Albert  Schweitzer  in 
Africa,  and  informing  him  that  $4500 
was  being  sent  to  his  hospital  as  a  re- 
sult of  the  concert  given  in  Symphony 
Hall  on  November  14,  Mr.  Cabot  has 
received  the  following  letter: 

Lambarene,  French  Equatorial  Africa 
8.12.49 

Mr.  Henry  B.  Cabot 

President,   Boston  Symphony  Orchestra 

Dear  Mr.  Cabot: 

You  could  not  imagine  my  surprise 
and  my  joy  at  what  I  learned  from  your 
letter  of  November  18.  I  had  known 
nothing  of  the  plan  for  a  concert  in 
Boston  for  the  benefit  of  my  hospital, 
and  now  you  tell  me  of  the  large  gift 
for  my  work  as  a  result  of  this  concert. 
I  am  at  a  loss  to  express  to  Charles 
Munch,  to  Mr.  Power  Biggs,  and  to  the 
Boston  Symphony  Orchestra  my  grati- 
tude for  this  unexpected  donation  which 
will  be  so  important  to  my  hospital ! 

On  arriving  here  the  18th  of  Novem- 
ber, I  found  unforeseen  expenses  which 
had  become  necessary  for  the  hospital : 
two  nurses  have  been  obliged  to  return 
before  their  allotted  time  because  of 
their  health,  and  two  new  nurses  must 
come  to  replace  them.  That  requires  four 
18-day  voyages  by  sea  between  Europe 
and  Africa,  requiring  great  expense.  I 
shall  have  to  replace  the  motor  of  the 
frigidaire  (in  which  we  keep  the  serums, 
the  vaccines,  the  drugs  which  cannot 
stand  the  humid  heat  of  this  country). 
We  require  instruments  for  the  Labora- 
tory, and  instruments  for  the  Operating 
Room  which  must  be  replaced.  The  many 
lepers  who  are  treated  here  must  have 
better  nourishment  than  they  have  been 
having,  so  that  the  new  drugs  against 
leprosy  may  be   more  effective. 

These  unavoidable  expenses  and  many 
others  confronted  me  when  I  returned 
to  Lambarene,  especially  because  the 
health  of  three  of  my  nurses  worried 
me,  and  at  that  time  I  had  no  idea  that 
you  in  Boston  had  already  relieved  me 
of  these  material  cares.  I  did  not  learn 
of  it  until  your  letter  came.  My  heart- 
felt thanks  to  all  of  you.  I  ask  you  to 
convey  to  the  gentlemen  of  the  Orches- 
tra the  expression  of  my  deep  thanks. 
How  I  would  have  loved  to  be  able  to 


Cnandl 


anaier  s 

Tremont  and  West  Streets 


South  Bound! 


We're  all  ready  to  help  you 
pack  your  luggage  .  .  .  whether 
you're  off  by  plane,  train, 
motor  or  ship!  Illustrated  .  .  . 
a  new  Cool  Shoulder  Cotton 
in  misses'  sizes,    14.95. 

THIRD  FLOOR 
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UMSON-UUBBARD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus  tax 

V— UMSONHUBBARD 


go  to  Boston  at  the  time  of  the  concert 
and  to  hear  the  orchestra  of  which  1 
have  been  told  so  much  for  so  many 
years.  As  you  may  well  know,  I  should 
also  have  liked  to  hear  the  sonority  of 
the  organ  which  I  examined  in  the  work- 
shop of  the  Skinner  Company.  May 
the  future  make  this  possible! 

For  the  moment  I  am  entirely  in- 
volved in  my  work  here.  It  is  necessary 
for  me  at  the  age  of  75  to  organize  my 
hospital  so  that  it  may  continue  to  func- 
tion when  I  am  no  longer  in  this  world. 
I  shall  have  to  find  two  or  three  doctors 
who  would  be  willing  to  devote  their 
lives  to  my  work  and  to  continue  it  in 
the  same  spirit.  I  hope  to  find  them 
and  to  initiate  them  in  our  work,  and 
I  hope  to  find  from  time  to  time  a  few 
months  for  myself  and  for  music  — 
months  when  I  could  be  at  an  organ 
without  counting  the  hours.  The  pro- 
gram of  the  concert  was  very  interest- 
ing. I  would  have  been  especially  curi- 
ous to  become  acquainted  with  the  organ 
concerto  of  Haydn. 

My  renewed  thanks  for  all  your  good- 
ness, with  my  best  wishes  for  you  and 
the    Boston    Symphony   Orchestra. 
Your  devoted, 

Albert  Schweitzer 

P.  S.  I  am  also  writing  to  Mr.  Biggs 
and  to  Charles  Munch. 


COMING  CONCERTS 

Following  the  Pension  Fund  concert 
this  Sunday,  the  Boston  Symphony  Or- 
chestra will  make  its  third  journey  of 
the  season  to  New  York  and  cities  en 
route. 

On  the  return  to  Boston,  Richard 
Burgin  will  conduct  the  Fourth  concert 
of  the  Tuesday  Evening  series  on  Jan- 
uary 17,  presenting  Berlioz'  Overture 
"Beatrice  and  Benedick,"  Schubert's 
Second  Symphony,  Variations  on  a 
Theme  by  Haydn,  and  the  First  Sym- 
phony of  Shostakovitch.  At  the  Friday 
and  Saturday  concert,  announced  in  this 
program,  Whittemore  and  Lowe,  making 
their  first  appearance  with  this  Orches- 
tra, will  present  the  Concerto  in  C 
Major  for  Two  Pianos  by  Vaughan  Wil- 
liams which  they  have  recently  given 
its  first  American  performance  in  Cin- 
cinnati. This  concerto  is  a  revision  of 
Vaughan  Williams'  earlier  concerto  for 
a  single  piano.  The  suite  from  "The 
Miraculous  Mandarin"  which  opens  the 
program  is  derived  from  Bela  Bartok's 
ballet.  The  music  has  been  performed 
in  many  parts  of  the  world,  but  not  in 
Boston. 


[564] 


BOSTON 


'/fe/i  A  Adrian,   Christian  Dior,  Hattie  Carnegie, 

L-f^v/CC^  Irene,  Vincent  Monte-Sano,  Maurice  Rent- 

<<-\  ner,    Nettie    Rosenstein,    Sophie,    Pauline 

*%L     *%/*>  Trigere  .  .  .  fashion's  most  distinguished 

f/lf<F>Q&  signatures  under  one  elegant  roof  in  Bos- 

I  ton's  most  glamorous  salon. 
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Nothing  is  permanent  except  change  —  Heraclitus 


A  new  home 

for  a 

famous  old 

Company 


/^\ld  Colony  Trust  Com- 
^^  pany  salutes  John  Han- 
cock Mutual  Life  Insurance 
Company  on  the  completion 
of  its  magnificent  new  build- 
ing ...  a  dramatic  addition 
to  Boston's  skyline. 

The  face  of  Boston  has 
changed  tremendously  since 
the  John  Hancock  Company 
first  opened  for  business  in 
1862.  Sweeping  changes,  too, 
have  increased  the  problem 
of  the  proper  care  and  serv- 
icing of  investments.  In  this 
hurrying  modern  age,  an  in- 
dividual has  less  and  less  time 
to  visit  a  safe  deposit  box, 
clip  and  deposit  coupons, 
verify  dividend  receipts,  fol- 
low called  bonds,  assemble  tax 
data.  And  few  people  care  or 


have  the  facilities  to  handle 
these  time-consuming  details. 
To  meet  this  modern  prob- 
lem Old  Colony  offers  a 
Custodianship  service  to  re- 
lieve you  of  the  detailed  care 
of  your  securities.  Ask  for 
our  booklet,  "Custodianship 
of  Your  Property." 

TRUSTEE  —   EXECUTOR  —   CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL    STREET,    BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE      AND      FIFTY 


Eleventh  Program 


FRIDAY  AFTERNOON,  January  6,  at  2:30  o'clock 

SATURDAY  EVENING,  January  7,  at  8:30  o'clock 


Lalo Overture  to  "Le  Roi  d'  Ys" 


Bizet Symphony  in  C  major 

I.  Allegro  vivo 

II.  Adagio 

III.  Allegro  vivace;  Trio 

IV.  Allegro  vivace 

(First   performance   at    these   concerts) 

Poulenc Concerto  for  Piano  and  Orchestra 

I.     Allegretto 
II.     Andante  con  moto 
III.     Rondeau  a  la  Franchise 

(First  performance) 

INTERMISSION 


Ravel Valses  Nobles  et  Sentimentales 

Modere   —   Assez  lent  —   Modere  —  Assez  anime   —   Presque  lent  —  Assez  vif  — 

Moins  vif  —  Epilogue:   Lent 

Ravel La  Valse,  Choreographic  Poem 


SOLOIST 

FRANCIS  POULENC 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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LOOK  YOUR  BEST    IN   TRIM  OUTFITS  FROM  STEARNS 

You'll  ski  with  more  smoothness,  feel  trimmer  in 
correctly  designed,  well  fitting  sports  togs.  See  our 
colorful  Parkas,  jackets,  ski  pants  and  accessories 
...  on  the  fourth  floor. 

R.  H.  STEARNS  CO. 
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OVERTURE  TO  LE  ROI  D'YS 
By  Edouard  Lalo 

Born  in  Lille,  January  27,   1823;   died  m  Paris,  April  22,   1892 


Lalo  composed  the  overture  to  his  opera  Le  Roi  D'Ys  in  1876,  and  it  was  first 
performed  at  a  Concert  Populaire  in  Paris,  conducted  by  Jules  Pasdeloup,  on 
November  12  of  that  year.  A  revision  of  the  overture  was  played  at  a  Lamoureux 
Concert  in  Paris,  January  24,  1886.  The  opera  itself  (libretto  by  Edouard  Blau) 
was  not  completed  until  1887,  and  was  produced  on  May  7,  1888,  in  the  Opera 
Comique.  The  Overture  was  first  performed  by  the  Boston  Symphony  Orchestra 
November  21,  1891,  under  the  direction  of  Arthur  Nikisch.  It  was  also  performed 
in  the  Friday  and  Saturday  series  in   1892,  in   1907,   1913,   1919,  and   1920. 

The  Overture  is  orchestrated  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  trumpets,  four  horns,  three  trombones  and  tuba,  timpani,  bass  drum,  side 
drum,  and  strings. 

Lalo  composed  his  only  successful  opera,  and  the  work  which  con- 
^  tributed  most  to  his  fame  in  his  own  country,  when  he  was  65 
years  old.  Eleven  years  had  elapsed  between  the  composition  of  the 
overture  in  1876  and  the  composition  of  the  opera  itself  in  1887.  And 
yet  the  overture  is  constructed  almost  entirely  on  themes  used  in  the 
course  of  the  opera.  Le  Roi  D'Ys  was  from  the  first  well  received  in 
Paris.  It  reached  its  two  hundredth  performance  at  the  Opera  Comique 
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by  the  year  1906.  It  has  been  given  in  various  European  cities,  reach- 
ing this  country  when  it  was  produced  at  New  Orleans  on  January 
23,  1890.  It  was  produced  at  the  Metropolitan  Opera  House  in  New 
York,  January  5,  1922,  but  there  it  was  quickly  shelved. 

Blau  derived  his  text  from  an  old  legend  about  the  submersion  of 
the  city  of  Ys  (or  Is)  in  Armorica,  in  the  Breton  region  of  ancient 
Gaul.  In  the  story  which  Blau  tells,  the  King  of  Ys  had  two  daughters, 
Margared  and  Rozenn,  both  of  whom  were  in  love  with  Mylio,  a 
knight  of  the  court.  Margared  was  jealous  of  her  sister  whom  Mylio 
favored,  and  her  jealousy  flamed  into  rebellion  when  her  father 
promised  her  for  reasons  of  state  to  the  hostile  neighboring  prince, 
Karnac,  who  was  waging  war  upon  his  kingdom.  Margared,  turning 
against  her  own  people,  opened  a  dike  and  allowed  the  sea  to  inundate 
the  city  of  Ys.  Desperate  at  the  sight  of  what  she  had  done,  as  the 
water  rose,  she  threw  herself  into  the  flood.  By  the  miraculous  inter- 
vention of  St.  Corentin,  the  water  receded. 

The  Overture  has  for  an  introductory  theme  a  clarinet  melody, 
sung  by  the  knight  Mylio  in  the  First  Act:  "Si  le  ciel  est  plein  de 
flammes."  A  trumpet  fanfare  introduces  the  main  body  of  the  Over- 
ture with  a  fiery  theme  which  has  been  connected  with  the  jealous 
passion  of  Margared,  a  strain  from  her  song  in  Act  II:  "Lorsque  je 
t'ai  vu."  The  air  of  Rozenn,  "En  silence  pourquoi  souffrir/'  is  heard 
from  the  violoncello.  The  Overture  ends  with  a  return  to  the  opening 


This  Year  As  Always  -  - 

If  s  Whitney's 

For  The  Best  January  Sale  Values 

Sheets  Blankets  Pillows 

Bedspreads  Mattress  Pads  Mattresses 

Table  Damask  Scatter  Rugs  Bath  Towels 

Linen  Huck  Towels  Linen  Dish  Towels 

Shower  Curtains  Draperies 

Fancy  Linens 

T.D.Whiiney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   President 
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Allegro  theme,  and  a  reference  to  the  introduction  and  Mylio's  war 
song. 


Edouard  Lalo  was  one  of  those  French  composers  who  cultivated 
the  popular  media  of  opera  and  ballet  without  disdaining  frank  tune- 
fulness, and  yet  with  scrupulous  maintenance  of  musical  good  taste. 
When  a  choreographer  advised  him  to  emulate  Adolph  Adam,  he 
made  a  pointed  retort  that  he  did  not  produce  confections  of  the 
Giselle  variety.  The  result  was  that  general  acclaim  and  wealth  never 
came  to  Lalo  as  it  did  to  composers  of  the  more  obliging  variety.  He 
was  a  "musician's"  composer,  singled  out  by  the  musically  discriminat- 
ing, while  little  noticed  by  the  multitude.  Tchaikovsky  was  entranced 
by  the  Symphonie  Espagnole  and  wrote  to  Mme.  von  Meek  in  1878: 
"Like  Leo  Delibes  and  Bizet,  he  shuns  carefully  all  that  is  routinier, 
seeks  new  forms  without  wishing  to  be  profound,  and  cares  more 
for  musical  beauty  than  for  the  old  traditions  as  the  Germans  care 
for  them."  But  another  alert  listener  for  new  talent,  Hans  von  Biilow, 
had  already  publicly  praised  the  Symphonie  Espagnole  in  an  open 
letter  to  the  Signale,  to  the  detriment  of  Bruch's  Violin  Concerto  in 
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D  minor,  and  in  a  letter  to  Figaro  in  1892,  he  signed  himself  pointedly; 
"Ami  de  Berlioz,  halo,  Saint-Saens,  doux  musiciens,  et  ancien  Bona- 
partiste  intransigeant."  At  this  time  Lalo  was  on  the  threshold  of 
seventy,  a  familiar  figure  in  musical  circles  —  "slight  of  stature,"  so 
wrote  a  contemporary,  "he  limped  a  little  as  the  result  of  paralysis 
which  attacked  him  during  the  rehearsals  of  [the  ballet]  Namouna. 
He  was  otherwise  of  distinguished  appearance  —  fastidous  in  dress, 
with  a  great  deal  of  color  in  his  cheeks,  bright-eyed,  with  snow-white 
hair  and  a  white  beard  and  moustache  which  gave  him  the  appearance 
of  an  Austrian  diplomat."  Philip  Hale  adds  to  this  portrait  —  "His 
judgment  of  contemporary  musicians  was  spiced  with  wit  which  was 
at  times  malicious.  His  temperament  was  French;  he  was  honest;  he 
insisted  on  clearness  in  art."  This  same  writer  has  spoken  of  "various 
and  cruel  disappointments"  which  Lalo  had  to  endure,  as  when  he 
aspired  to  compose  an  opera  and  received  instead  only  commissions 
for  ballets.  Yet  the  Norwegian  Rhapsody  for  Violin  and  Orchestra 
(1880),  the  'Cello  Concerto  (1877),  and  the  ballet,  Namouna  were 
tolerably  well  received.  It  was  not  until  Le  Roi  D'Ys  came  to  light 
that  he  was  made  an  officer  of  the  Legion  of  Honor.  It  is  certainly  to 
his  credit  that  he  neither  catered  to  the  demand  for  salon  music,  nor 
4 'fawned"  upon  the  managers  of  opera  houses  as  Mr.  Hale  has  pointed 
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out,  but  it  remains  to  be  demonstrated  that  the  "neglect"  of  small 
pieces  which  have  never  made  any  stir  in  the  world,  and  the  non- 
acceptance  of  a  first  opera  (Fiesque),  subsequently  dismantled  and 
salvaged  for  other  purposes,  was  any  considerable  cause  for  grievance. 
It  was  not  until  he  was  in  his  fifties  that  he  composed  anything  which 
has  survived,  and  these  works,  including  also  the  Symphony  (1886) , 
the  Piano  Concerto  (1889),  and  the  posthumous  opera,  La  Jacquerie 
(uncompleted  when  he  died) ,  all  found  performances.  All  of  the 
orchestral  music  of  a  composer  whose  fame  rests  upon  his  fine  handling 
of  instrumental  color  came  forth  in  his  fifties  and  sixties. 
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SYMPHONY  IN  C  MAJOR 

By  Georges  Bizet 
Born  in  Paris,  October  25,  1838;  died  in  Bougival,  June  3,  1875 


Bizet  composed  this  symphony  within  the  month  of  November,  1855.  It  was 
first  performed  by  Felix  Weingartner  at  Basel  on  February  26,  1935.  Sir  Hamilton 
Harty  gave  the  symphony  its  first  English  performance  at  a  concert  of  the  London 
Symphony  Orchestra,  December  2,  1935,  and  its  first  American  performance  at  a 
concert  of  the  Rochester  Philharmonic  Orchestra,  January  30,  1936.  The  symphony 
was  performed  at  the  Boston  Pops,  May  7,  1939. 

The  score,  published  in  1935,  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

For  almost  eighty  years  a  manuscript  of  a  boyhood  symphony  by 
Georges  Bizet  reposed  in  the  archives  of  the  Paris  Conservatoire. 
This  symphony  had  not  been  mentioned  in  any  published  letter  and 
it  was  unknown  to  the  biographers.  The  manuscript  shows  that  Bizet 
began  it  on  October  29,  1855,  and  completed  it  in  November.  At  that 
time  he  was  seventeen,  but  already  an  adept  musician  for  he  had  en- 
tered the  Conservatoire  at  the  age  of  nine,  studied  composition  with 
Halevy  under  the  administrative  eye  of  Auber  who  was  then  Director, 
and  gathered  a  considerable  bouquet  of  "First  Prizes."   Two  years 
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later  he  was  to  make  his  first  attempt  at  an  opera  (Docteur  Miracle) 
in  a  competition  with  Lecocq.  Before  long  he  had  definitely  devoted 
his  career  to  opera  with  only  such  momentary  excursions  as  the  Roma 
Suite  of  his  Prix  de  Rome  days,  the  Petite  Suite  of  children's  pieces, 
and  two  works  intended  for  the  theatre:  the  Overture  to  Sardou's 
Patrie  and  the  music  for  Daudet's  L'Arlesienne. 

The  Paris  of  his  period  saw  the  twilight  of  the-  vogue  of  Meyerbeer 
and  Auber,  while  the  ascendent  composers,  Gounod,  Thomas,  Delibes, 
and  Offenbach  gave  no  thought  to  such  a  thing  as  a  symphony,  but 
found  a  very  comfortable  living  in  operas  of  frail  substance,  with  a 
neat  sparkle  and  a  generous  overlay  of  pretty  sentiment.  Why  Bizet 
did  not  prosper  as  these  did,  reaching  fame  with  Carmen  only  just 
before  his  death,  is  another  story.  There  was  little  demand  for  a  sym- 
phony and  Bizet  apparently  did  not  feel  any  need  to  do  anything 
about  his  boyhood  score,  if  he  remembered  it  at  all. 

The  French  critic,  Paul  Bertrand,  wrote  in  Le  Menestrel  of  Novem- 
ber, 1938,  that  the  discoverer  of  the  manuscript  was  Jean  Chantavoine, 
then  General  Secretary  of  the  Conservatoire,  but  a  note  in  the  pub- 
lished score  credits  D.  C.  Parker  of  Glasgow  with  having  called  the 
manuscript  to  the  attention  of  Felix  Weingartner  who  introduced  it 
at  Basel  and  carried  it  elsewhere.  It  is  thus  rather  to  Mr.  Parker  than 
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to  M.  Chantavoine  that  the  musical  world  owes  its  acquaintance  with 
what  soon  came  to  be  considered  a  particularly  fortunate  exhumation. 
The  symphony  went  the  rounds  of  orchestras  in  Europe  and  this 
country. 

Various  critics  have  found  the  influence  of  Haydn  and  the  early 
Beethoven  in  this  music.  There  is  also  discernible  the  transparent  style 
of  Mendelssohn  and  the  spirit  of  the  symphonic  Schubert.  There  are 
crescendos  a  la  Rossini:. 

After  a  flourish  the  principal  theme  is  announced  and  exhibited 
at  length.  A  second  theme  in  the  appropriate  subdominant  and  ap- 
propriately melodic  is  introduced  by  the  oboes  over  light  strings.  Two 
horns  unaccompanied  gently  usher  in  a  long  development  of  both 
themes.  A  crescendo  leads  to  a  restatement,  again  traditional.  The 
Adagio  is  in  A  minor,  9/8.  After  eight  measures  the  oboe  over  pizzicato 
strings  sings  a  melody  which  reminds  the  listener  of  the  composer 
who  at  his  best  could  so  successfully  provide  an  opera  with  an  inter- 
mezzo of  instrumental  song.  A  second  melody  (in  C  major)  enriches 
the  discourse  and  brings  the  climax.  A  fugato  on  the  first  theme  leads 
to  its  return  in  the  minor,  the  oboe  bringing  the  close.  The  third 
movement,  a  scherzo  quite  correct  although  not  so  named,  is  in  G 
major,  the  Trio  transforming  the  theme  and  giving  it  to  the  clarinet 
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and  bassoon  over  a  ground  bass.  The  Finale  is  crisp,  pointed,  Men- 
delssohnian.  The  first  theme  in  swift  sixteenths  is  bandied  between 
the  strings  and  woodwinds.  The  composer  of  Carmen  progresses  by  a 
sprightly  march  theme*  to  a  legato  melody  for  the  violins,  in  G  major. 
The  development  of  these  materials  is  extensive  and  witty. 

Bizet's  colleague,  Camille  Saint-Saens,  clearly  perceived  symphonic 
possibilities  in  his  friend  and  recalled  bitterly  in  his  Portraits  et 
Souvenirs  (1899)  that  the  little  scherzo  (from  Roma),  then  riotously 
applauded,  had  fallen  flat  in  a  single  bungled  performance  in  the 
composer's  lifetime.  "Lack  of  success  for  us  young  Frenchmen  then 
spelled  death!"  he  wrote.  "Even  success  did  not  assure  a  second  per- 
formance and  the  conductor  once  said  to  me:  'Write  masterpieces  like 
Beethoven,  and  I'll  play  them!  '  " 

Acceptance  by  the  opera  was  for  a  while  also  difficult,  and  Saint- 
Saens  once  remarked  to  Bizet:  "Since  we  aren't  wanted  there,  let  us 
take  refuge  in  the  concert  hall!"  "  It  is  all  right  for  you  to  say  that,' 
he  answered,  'but  I'm  not  made  for  symphonies;  I  must  have  a  stage 
—  without  that  I  am  nothing.'  " 

*  Bizet  used  this  theme  for  an  intermezzo  to  his  opera  bouffe,  Don  Procopio  (1859). 
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schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  appealing 
beauty  of  New  England's  finest  homes.  Call  for  an  appointment. 

81  ARLINGTON   STREET    •    TELEPHONE  HAncock  6-1500 


"It  is  plain/'  continues  Saint-Saens,  "that  he  was  mistaken.  A  com- 
poser of  such  value  has  his  place  anywhere.  He  underwent  the  influence 
of  the  composition  classes  at  the  Conservatoire,  pursuing  the  Prix  de 
Rome  which  is  a  musico-dramatic  award.  Incidentally,  strange  as  it 
may  seem,  there  is  no  Conservatoire  prize,  no  competition  for  the 
classes  in  composition  other  than  counterpoint  and  fugue,  and  the 
Grand  Prix  of  the  Institute  is  all  that  the  students  have  to  crown  their 
efforts."  It  passed  the  understanding  of  Saint-Saens  that  "this  delight- 
ful musician,  this  amiable  and  joyeux  gargon"  should  have  encountered 
nothing  but  obstacles.  "A  sudden  genius  like  Berlioz,  dwelling  upon 
inaccessible  summits,  is  hardly  reached  by  the  public  at  large,  and 
that  is  the  natural  order  of  things.  But  Bizet!  Youth,  vigor,  gaiety, 
good-humor  personified!" 
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ventional  Columbia  Masterworks 
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The  Boston  Symphony  Orchest 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 


Symphony  No.  5,  in  C  Minor,  Op.  67 — Beethoven.  Album  of  four  records. 
The  Flying  Dutchman:  Overture — Wogner.  Single  record. 

Suite  No.  1,  in  C  and  Suite  No.  4,  in  D— J.  S.  Bach.  Album  of  five  records. 
Serenade  No.  10,  in  B-Flat,  K.  361— Mozart.  Album  of  four  records. 

Don  Juan,  Op.  20  (Tone  Poem  after  Lenau)  — R.  Strauss.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA 
By  Francis  Poulenc 

Born  in  Paris,  January  7,  1899 


This  concerto,  the  most  recent  work  of  Francis  Poulenc,  was  composed  during 
the  summer  of  1949,  and  is  here  being  performed  from  the  manuscript. 

The  accompaniment  calls  for  two  flutes  and  piccolo,  oboe,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  and  tuba, 
timpani  and  strings. 

The  piano  is  closely  integrated  with  the  orchestra  and  in  no  way 
treated  as  a  virtuoso  instrument.  The  soloist  sets  forth  the  prin- 
cipal, rhythmic,  theme.  A  second,  lyric,  theme  in  3-4  time  makes  its 
first  appearance  as  played  by  the  English  horn  over  piano  arpeggios. 
There  is  an  extended  development.  The  slow  movement  begins  (and 
ends)  with  a  gentle  theme  in  the  strings  over  a  march-like  pulsation 
from  the  horn  quartet.  A  middle  section  in  triple  time  is  broader, 
with  reinforcing  chords  and  scales  from  the  piano  which  takes  a  sub- 
ordinate part  in  this  movement.  The  Rondeau  a  la  Francaise,  "presto 
giocoso,"  sets  forth  as  its  principal  subject  a  naive  tune  with  which  the 
pianist  opens  the  movement  unaccompanied.  An  unsigned  communi- 
cation states  that  this  Rondeau  is  "very  typical  of  the  Parisian  manner 


Banking  Connections 

While  wc  are,  of  course,  constantly  looking  for  new  business  of 
the  right  kind,  it  is  never  our  intention  to  disturb  satisfactory 
relations  elsewhere.  If,  however,  any  change  or  increase  in  bank- 
ing connections  is  contemplated,  we  would  like  very  much  to  be 
kept  in  mind.  We  welcome  opportunities  to  discuss  banking  or 
trust  matters  at  any  tim^ 
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Ever  hear  of  a  road  getting  lost? 


The  Indian  would  answer  "yes." 
We  say  "no."  It's  all  in  the  way  you 
look  at  it. 

To  the  Indian,  a  man  was  never 
lost.  It  was  always  the  path  that 
vanished.  But  to  you,  as  you  look 
at  a  road  map,  it  is  well  to  know  that 
not  one  of  all  the  highways  that 
draw  our  nation  together  has  ever 
been  lost.  Know  why? 

It's  a  matter  of  law.  It's  right  in 
the  statute  books.  All  road  con- 
struction jobs,  bought  by  public 
funds,  must  be  covered  by  a  Contract 


Bond.  Your  government  .  .  .  state, 
local  and  federal.  .  .insists  that  an 
adequate  bond  is  posted  so  that  re- 
gardless of  any  unforseeable  trouble, 
the  road  will  never  be  left  unfinished 
or  lost  to  the  public's  use. 

The  same  holds  true  for  the  con- 
struction of  all  other  public  projects 
.  .  .  schools,  libraries,  bridges,  post 
offices  .  .  .  they,  too,  must  be  bonded. 
This  is  sound  protection  for  the  tax 
payer.  And  we  are  pleased  that  it  is 
part  of  our  service  to  furnish  this 
protection  through  our  local  agents. 


The  Insurance  Man  Serves  America 
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The  Employers'  Group  5^^*^  C^^a^a^ 

110  MILK  STREET,  BOSTON  7,   MASS. 

THE  EMPLOYERS'  LIABILITY  ASSURANCE  CORP..  LTD. 
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of  the  composer  of  Les  Mamelles  de  Tiresias.  The  composer  did  not 
forego  the  pleasure  of  inserting  symbolically  in  this  Rondeau  a  frag- 
ment of  an  old  French  song  which  strangely  resembles  a  famous  negro 
spiritual."* 

The  end  of  the  first  World  War  found  a  group  of  young  composers 
in  Paris  who  had  come  under  the  beneficent  and  encouraging  eye 
of  Erik  Satie  and  the  wit  and  charm  of  Jean  Cocteau.  The  impulse  that 
drew  them  together  was  rebellion  against  the  vagueness  of  impression- 
ism, the  dogma  of  the  Schola  Cantorum,  and  the  fervid  chromaticism 
of  Cesar  Franck.  The  mystic,  the  super-refined,  the  involved  and  gran- 
diose were  distasteful  to  them,  and  they  answered  with  music  often 
touched  with  humor  and  a  postwar  skepticism  which  did  not  eschew 
crumbs  from  the  music  hall  or  jazz  band.  Whatever  the  subject,  the 
treatment  was  clear  and  cleancut,  essentially  simple.  They  called  them- 
selves the  "Societe  des  Nouveaux  Jeunes"  they  consorted  together, 
gave  a  joint  concert,  and  jointly  published  an  album  with  a  contribu- 

*  The  theme  (which  the  composer  uses  incidentally,  in  the  piano  part,  in  the  middle  of  the 
movement)  comes  from  a  traditional  song  of  France,  traced  back  to  the  beginning  of  the 
eighteenth  century,  which  made  its  way  to  French  Canada,  and  there  became  a  patriotic 
song  of  revolt  in  1837.  Having  undergone  many  changes  in  text  and  notation,  it  is  cur- 
rently known  as  "A  la  claire  fontaine."  The  "Negro  Spiritual"  referred  to  is  the  opening 
refrain :  "Way  down  upon  the  Swanee  River"  of  Stephen  Foster. 
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The  Steinwa 

is  the 
official  pian 


wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of. tone,   responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 


Arkansas   Philharmonic      mmmmm^^^ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles   Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
Now  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 


M'Steinert&Sons 

Jerome  F.  Murphy,  President 

162  Boy  Is  ton  St.,         Boston 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.  Louis  Symphony 


Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa  Philharmonic 
Vancouver  Symphony 


tion  from  each.  An  article  in  Comoedia  on  January  16,  1920,  by  Henri 
Collet,  proclaimed  them  a  cult,  and  named  them  "LesSix."  They  were: 
Arthur  Honegger,  Darius  Milhaud,  Francis  Poulenc,  Germaine  Taille- 
ferre,  Louis  Durey,  and  Georges  Auric. 

A  certain  amount  of  public  attention  is  welcome  to  a  young  man 
seeking  his  place  in  the  sun,  but  the  time  must  come  when  a  growing 
individual  artist  can  no  longer  remain  in  a  tight  category  with  five  of 
his  fellows.  In  the  course  of  years,  the  existence  of  "The  Six"  as  a  group 
in  revolt  was  looked  back  upon  as  a  historical  —  and  momentary  — 
convergence  of  paths.  A  "twentieth  anniversary"  reunion  for  a  radio 
concert  in  Paris  in  1939  only  emphasized  the  divergence.  Honegger 
in  Switzerland,  Milhaud  in  Paris  had  become  composers  of  established 
fame  and  marked  individuality  whom  few  would  have  thought  of  cou- 
pling in  any  way.  Auric,  by  last  report,  is  in  the  south  of  France  — 
likewise  Germaine  Tailleferre,  who  is  married  and  the  mother  of  a 
family.  She  still  composes  —  but  Durey  does  not.  Poulenc  is  now  mak- 
ing his  second  visit  to  the  United  States. 

M.  Poulenc's  Concerto  for  Organ,  Strings,  and  Timpani  (1938)  was 
performed  at  the  concerts  of  the  Boston  Symphony  Orchestra,  October 
29,  1948,  E.  Power  Biggs,  soloist,  and  at  the  Special  Concert  of  Novem- 
ber 14  last,  with  the  same  soloist.  The  record  of  Poulenc's  original 
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UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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THE  MOST  TREASURED  NAME  IN  PERFUME 


compositions  is  choice  rather  than  extensive,  and  has  consistently  cul- 
tivated the  smaller  forms.  His  Concerto  for  Two  Pianos,  composed  in 
1932,  has  had  frequent  performances  in  this  country.  He  is  a  pianist 
and  has  played  in  concerts  his  music  for  piano  solo,  his  Concert 
Champetre  for  harpsichord  (or  piano),  and  his  Aubade,  for  piano  and 
orchestra.  His  Rapsodie  Negre,  composed  in  1917  when  he  was  nine- 
teen years  old,  first  drew  attention  to  his  challenging  individuality  as 
a  musical  personality,  and  has  been  followed  by  a  number  of  works 
for  chamber  combinations,  favoring  wind  instruments.  His  stage  works 
include:  the  Comedie  bouffe,  Le  Gendarme  Incompris,  to  a  text  by 
Cocteau  and  Rodiguet  (1920) ,  and  the  ballet,  Les  Biches,  (1924) 
produced  in  England  as  The  Houseparty.  Les  Animaux  Modeles  is  a 
ballet  (1942)  from  which,  like  Les  Biches,  an  orchestral  suite  has  been 
derived.  Les  Mamelles  de  Tiresias  is  an  Opera-bouffe  (1944).  He  has 
even  been  drawn  into  film  music,  of  which  La  Belle  au  Bois  Dormant 
is  best  known  in  this  country.  He  has  composed  three  works  for  voice 
with  small  accompanying  orchestra;  notably  his  Cocardes  to  words  of 
Cocteau  for  baritone,  but  these  are  less  well  known  than  his  songs 
with  piano  accompaniment  which  are  widely  sung.  He  has  recently 
composed  a  "Sinfonietta." 


FRED  G.  KAKAS,  Pres.                                                     E.  GORDON  KAKAS,  Treat. 

DC     SlirC    .  .  .    your   coat   bears 
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ENTR'ACTE 

THE  GRAVE  ROBBERS 

By  Deems  Taylor 

Reprinted  from 

Music  in  My  Ears 

(Simon  &  Schuster,  Inc.) 


In  a  former  book  I  discussed  briefly  the  sinful  practice,  among  band 
leaders  and  their  arrangers,  of  making  dance  tunes  and  pop  songs 
out  of  themes  pilfered  from  the  classics.  The  consensus  of  opinion 
(mine)  was  that  we  need  not  take  them  seriously  because  they  don't 
survive  long  —  and  besides,  we  can  always  turn  off  the  radio  when 
they  start.  That  should  have  abolished  them,  but  it  didn't.  The  swung 
classics  still  persist,  and  so  many  correspondents  have  written  passion- 
ately about  them  that  I  venture  a  few  added  comments. 

One  feature  of  these  "special  arrangements"  of  the  classics  that  I 
find  particularly  irritating  is  the  cheery  impudence  with  which  the 
arrangers  tack  their  own  musical  ideas  to  the  originals.  A  radio  orches- 
tra or  a  night-club  band  strikes  up  something  familiar,  and  you  say  to 
yourself,  "Hm,  that  isn't  too  bad  —  the  second  theme  of  the  Tchaikov- 
sky Pathetique.  Tchaikovsky  didn't  conceive  the  theme  in  quite  that 
rhythm,  but  it  might  be  worse."  So  it  goes  along  for  about  sixteen 
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bars,  when  suddenly  it  arrives  at  the  point  where  Tchaikovsky  began 
to  develop  the  theme  a  bit.  That  doesn't  make  good  dance  rhythm, 
so  the  arranger  is  left  to  his  own  devices  to  finish  the  thing.  And  his 
own  devices  -*-  to  put  it  mildly  —  are  not  very  good.  In  fact,  it  is  pre- 
cisely those  little  added  touches,  the  closing  cadences  and  interludes 
that  Brahms  and  Tchaikovsky  or  Ravel  weren't  bright  enough  to  think 
of,  that  make  these  swing  arrangements  so  hard  to  endure.  Those, 
and  that  everlasting  wire  brush  on  the  drums,  symbolic,  I  suppose,  of 
dusting  off  the  classics. 

Another  thing  that  I  can't  get  over  is  the  fact  that  these  band  leaders 
and  arrangers  actually  link  their  own  names  with  those  of  the  com- 
posers. Pick  up  a  printed  copy  of  one  of  these  things,  and  you  will 
read:  "You  in  my  Arms  and  Murder  in  My  Heart,  music  by  Wally 
Pilfer,  based  on  a  theme  suggested  by  Beethoven."  When  you  play  it, 
it  turns  out  to  be  the  chorale  from  the  Ninth  symphony  in  fox-trot 
time,  with  eight  added  measures  that  would  have  sent  Beethoven  to  a 
madhouse. 

I  sometimes  wonder  if  the  distortions  aren't  the  result  of  a  sub- 
conscious yearning  on  the  part  of  ithese  ghouls  to  improve  what  you 
might  call  their  musical  social  standing.  Some  of  them  are  pretty  good 
musicians,  and  they  must  be  secretly  a  little  ashamed  of  some  of  the 
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bilge  that  they  arrange  and  conduct.  Perhaps  this  murdering  of  serious 
musical  themes  helps  to  restore  a  little  of  their  self-respect,  gives  them 
a  sense  of  importance,  a  feeling  that  they  are  playing  music  that,  how- 
ever mutilated,  was  originally  good  music.  The  fact  that  the  result  of 
their  labours  is  very  similar  to  that  of  drawing  a  moustache  on  the 
Mona  Lisa  seems  to  escape  them. 

However,  these  classic  themes  that  are  being  used  for  dance  music 
have  one  characteristic  in  common.  They  are  all  in  the  public  domain 
—  that  is,  the  copyrights  on  them  have  expired.  So  the  bandleaders  and 
arrangers  can  lift  them  with  impunity.  I  might  add,  parenthetically, 
that  one  arranger  was  a  bit  careless  about  the  copyright  status  of  a 
certain  piece  he  stole.  When  it  was  published  as  a  fox-trot  he  made 
the  unpleasant  discovery  that  the  piece  was  still  copyrighted,  with  the 
result,  I  am  delighted  to  announce,  that  he  not  only  paid  heavy 
damages  for  infringement  but  has  had  to  turn  all  his  royalties  over  to 
the  estate  of  the  real  composer. 

But  to  get  back  to  the  non-copyright  music.  In  this  country,  the  copy- 
right on  a  book  or  a  piece  of  music  (Russian  music  excepted)  runs 
for  twenty-eight  years.  It  can  then  be  renewed  for  an  additional  twenty- 
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eight,  making  a  total  of  fifty-six.  years  during  which  the  composition 
is  protected  against  piracy.  That  means  that  most  of  these  classic 
themes  that  are  now  being  played  in  swing  form  are  at  least  fifty-six 
years  old.  Now  if  a  theme  is  so  good,  has  such  vitality,  that  it  can 
remain  in  public  favour  for  more  than  half  a  century,  the  chances 
are  that  it  will  survive  even  such  mauling  as  it  is  getting  now. 

Moreover,  these  dance  arrangements  don't  last  long.  The  over- 
playing to  which  all  popular  music  is  subjected  in  these  days  of  the 
radio  is  so  excessive  that  only  one  out  of  a  hundred  popular  pieces 
lives  longer  than  two  or  three  months.  The  audience  that  likes  these 
dance  arrangements  is  a  very  naive  one  musically;  it  isn't  capable  of 
sustained  attention  to  anything,  and  the  one  thing  that  it  asks  of  any 
piece  of  music  is  that  it  be  a  novelty.  Even  though  the  themes  them- 
selves may  have  lasting  qualities,  the  arrangements  have  not.  They 
flourish  for  a  while,  and  then  disappear.  Already  the  earlier  ones  are 
fading  out  of  the  picture.  Nowadays  you  seldom  hear  The  Lamp  is 
Low,  for  instance,  that  started  out  in  life  as  Ravel's  Pavane  Pour  une 
Infante  Defunte. 

The  great  English  critic,  Ernest  Newman,  once  remarked  that  "Any 
music  worth  playing  at  all  is  worth  playing  badly."  I  think  that  remark 
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is  probably  true  of  these  dance  arrangements  o£  the  classics.  Granted 
that  these  great  themes  are  mutilated,  wrenched  out  of  their  context, 
appallingly  orchestrated  and  set  to  words  that  make  one's  flesh  creep, 
nevertheless  they  are  still  great  themes,  and  I  have  faith  in  them.  There 
must  be  hundreds  of  thousands  of  jitterbugs  who  would  run  screaming 
at  the  idea  of  sitting  through  a  symphony  concert,  but  who,  neverthe- 
less, know  the  horn  solo  in  the  Tchaikovsky  Fifth  and  the  Pavane  of 
Ravel,  and  Rimsky-Korsakoff's  Hymn  to  the  Sun.  They  don't  know 
these  themes  under  their  own  names;  but  they  have  them  under  their 
skins.  And  maybe  there  they  will  remain,  long  after  the  swing  per- 
versions have  disappeared.  Cannibals  have  to  eat  a  few  missionaries 
before  they  are  sure  that  missionaries  agree  with  them,  and  perhaps 
these  partners  in  the  murder  of  Tchaikovsky  will  one  day  realize  that 
he,  too,  is  good  for  them. 
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I'ALSES  NOBLES  ET  SENTIMENT  ALES 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  at  Paris,  December  28,  1937 


Ravel  composed  this  set  of  waltzes  as  a  piano  piece  in  1910.  They  were  per- 
formed at  a  concert  of  the  Societe  Musicale  Independente  in  the  Salle  Gaveau, 
Paris,  on  May  9,  1910,  by  Louis  Aubert  to  whom  the  score  was  dedicated.  The 
composer  arranged  the  waltzes  for  orchestra  for  performance  as  a  ballet,  "Adelaide, 
ou  le  Langage  des  Fleurs,  at  the  Chatelet,  Paris,  April  22,  1912,  in  which  Mile. 
Trouhanowa  took  the  title  part  and  Ravel  conducted  the  Lamoureux  Orchestra. 
The  suite  was  first  performed  as  a  concert  number  by  Pierre  Monteux  at  the  Casino 
de  Paris,  February  15,  1914.  It  was  introduced  in  New  York  at  the  concerts  of  the 
Symphony  Society  under  Walter  Damrosch,  October  27,  1916.  There  was  a  per- 
formance by  the  Boston  Symphony  Orchestra,  March  11  and  12,  1921. 

The  score  requires  two  flutes,  two  oboes,  English  horn,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
triangle,  side  drum,  tambourine,  celesta,  glockenspiel,  two  harps  and  strings. 

In  Ravel's  autobiographical  sketch  he  writes  of  his  Valses  Nobles 
et  Sentimentales:  "The  title  is  an  indication  of  my  intention  to 
compose  a  chain  of  waltzes  by  the  example  of  Schubert.  After  the 
virtuosity  which  was  the  basis  of  Gaspard  de  la  Nuit,  this  is  writing 
more  clearly  focused,  solidifying  the  harmony  and  pointing  the  reliefs 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Daniel  Eisler 
Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  S  tones treet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathv 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 


of  the  music.  The  Valses  Nobles  et  Sentimentales  were  performed  for 
the  first  time  amidst  protestations  and  boos  at  a  concert  of  composers 
undisclosed  by  the  S.M.I.  The  hearers  guessed  at  the  composer  of  each 
piece.  The  paternity  of  the  Valses  was  recognized  as  mine  —  by  a  bare 
majority.  The  seventh  seemed  to  me  the  most  characteristic." 

This  "Concert  sans  Noms  d'Anteurs"  is  said  to  have  puzzled  even 
Ravel's  closest  friends.  Charles  Cornet  disclosed  the  name  of  their 
composer  in  the  Guide  Musical  on  May  28.  The  "concert  de  danse" 
given  by  Mile.  Trouhanowa  on  April  22,  1912,  was  another  occasion 
in  itself.  Ravel  conducted  the  orchestral  version  of  his  Waltzes,  Paul 
Dukas  the  first  performance  of  his  La  Peri,  D'Indy  conducted  his  Istar, 
and  Florent  Schmitt  his  Tragedie  de  Salome. 

Ravel  set  the  following  motto  of  Henri  de  Regnier  on  his  piano 
score:  "Le  plaisir  delicieux  et  toujours  nouveau  d'une  occupation 
inutile."  The  spirit  of  this  motto  was  evidently  carried  out  in  the 
ballet  production  which  was  described  as  "a  delightful  piece  of  early 
nineteenth-century  artificiality,  in  high-waisted  frocks  and  turbans,  and 
puce  suits  and  frills.  Adelaide  and  Loredan  flirt  with  delicious  affec- 
tation in  the  language  of  flowers  throughout  a  ball  in  a  violently  green 
and  blue  drawing  room,  and  fall  into  each  other's  arms  at  last  before 
the  balcony  opening  onto  an  impossibly  blue  sea,  after  Loredan,  'cast- 
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ing  at  her  feet  a  sprig  of  cypress  to  tell  his  despair,'  has  placed  a  pistol 
to  his  temple  without  firing  it.  The  same  amusing  artificiality  is  in 
the  theme,  the  staging,  the  dancing,  and  the  music."  Paul  Rosenfeld 
has  described  the  Valses  Nobles  et  Sentimentales  as  "a  slightly  ironical 
and  disillusioned  if  smiling  and  graceful  and  delicate  commentary  to 
the  season  of  love." 

The  program  contained  this  scenario:  "Paris  about  1825  at  the  house 
of  the  courtesan  Adelaide.  A  salon  furnished  in  the  style  of  the  period. 
At  the  back  a  window  looking  out  on  a  garden.  On  each  side  vases  full 
of  flowers  are  placed  on  stands. 

"I.  A  ball  at  her  house.  Couples  are  dancing  as  the  curtain  rises. 
Others  seated  or  walking  are  talking  tenderly.  Adelaide  goes  and  comes 
among  her  guests,  breathing  the  odor  of  a  tuberose  (voluptuousness). 

"II.  Enters  Loredan,  elegant  and  melancholy.  He  goes  toward 
Adelaide  and  offers  her  a  buttercup  ('your  beauty  is  most  attractive') . 
Simpering,  she  accepts  the  tribute  and  fixes  the  flower  in  her  bodice. 
He  questions  her  with  a  look  and  points  at  hawthorn  (hope)  which 
adorns  the  vase  on  the  right.  She  plucks  from  the  vase  on  the  left 
a  sprig  of  syringa  (fraternal  love)  and  holds  it  towards  him.  He 
quickly  refuses  it;  goes  and  takes  an  iris  which  portrays  the  burning 
condition  of  his  heart.  In  her  turn,  she  takes  a  black  iris  and  puts 
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mysteriously  a  finger  on  her  mouth.  Intoxicated,  he  falls  at  her  feet, 
waving  a  sprig  of  heliotrope  ('I  love  you').  She  plucks  two  daisies 
('I'll  think  about  it')  and  gives  one  to  Loredan. 

"III.  She  strips  the  flower  she  has  kept  and  sees  that  the  young 
man  loves  her  sincerely;  but  Loredan's  daisy  shows  him  that  he  is 
not  loved.  Again  he  declares  his  passion.  She  opposes  the  response 
of  the  flower.  Little  by  little  all  the  couples  join  in  this  play;  the 
responses  cause  disagreements  followed  quickly  by  reconciliations. 
As  Loredan  entreats  her,  Adelaide  again  puts  the  flower  to  the  test. 
This  time  its  answer  is  favorable. 

"IV.  The  lovers  dance,  showing  their  sentiments,  but  at  the  end 
of  the  pas  de  deux,  Adelaide  sees  the  duke  enter;  she  stops,  confused. 

"V.  Fanning  herself  with  her  handkerchief,  she  resumes  the  dance, 
but  this  time  with  an  affected  ingenuousness.  The  duke  hands  her 
a  bouquet  of  sunflowers    (vain  riches) ,  and  then  a  casket  containing 
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a  diamond  necklace,  with  which  she  adorns  herself.  At  the  end  of  the 
dance  she  takes  the  flower  that  enriched  her  bodice  and  lets  it  fall  at 
his  feet.  The  duke  picks  it  up. 

"VI.  Despair  of  Loredan.  Ardent  pursuit.  Adelaide  repulses  him 
coquettishly. 

"VII.  The  duke  begs  Adelaide  to  grant  him  this  last  waltz;  she 
declines  his  offer  and  goes  in  search  of  Loredan,  who  in  a  lonely  place 
stands  in  a  tragic  attitude.  She  invites  him  to  dance.  At  first  he  refuses, 
but  won  gradually  by  the  tender  persistence  of  the  courtesan,  he  allows 
himself  to  be  persuaded.  All  the  guests  join  in  the  dance. 

"VIII.  The  guests  withdraw.  The  duke  advances  to  take  his  leave, 
hoping  that  he  will  be  retained.  Adelaide,  with  an  equivocal  smile, 
presents  him  with  a  bunch  of  acacia  (platonic  love) .  The  duke  leaves, 
showing  somewhat  his  vexation. 

"Loredan  comes  up,  sad  unto  death.  Adelaide  offers  him  a  corn- 
poppy  (forgetfulness).  He  refuses  the  consolatory  flower  and  runs  out 
with  gestures  of  an  eternal  farewell. 

"Left  alone,  lost  in  reflection,  with  eyes  closed,  Adelaide  inhales 
voluptuously  the  odor  of  the  tuberose  that  she  has  put  back  on  a  stand. 
The  window  at  the  back  of  the  stage  is  thrown  open.  Loredan  appears, 
wrapped  in  a  cloak,  wild-eyed,  with  dishevelled  hair.  He  walks  toward 
Adelaide,  who  seems  to  be  unconscious  of  his  presence.  He  falls  on  his 
knees,  throws  at  her  feet  cypress  and  marigold,  symbols  of  despair,  and, 
taking  a  pistol  from  beneath  his  cloak,  he  puts  it  to  a  temple.  Smiling, 
she  draws  a  red  rose  from  her  breast,  lets  it  drop  carelessly,  and  falls 
into  the  arms  of  Loredan." 
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fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..^so?**^ 

OlD  FITZGERALD 

B-20 

BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON  WHISKEY  •  TOO   PROOF 
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"LA  -VALSE,"  Choreographic  Poem 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyr6n£es,  March  7,  1875;  died  at  Paris,  December  28,  1937 


It  was  in  1920  that  Ravel  completed  "La  Valse."  The  piece  was  played  from  the 
manuscript  at  a  Lamoureux  concert  in  Paris,  December  12,  1920.  The  first  per- 
formance by  the  Boston  Symphony  Orchestra  was  on  January  13,  1922.  The  most 
recent  performance  in  the  Friday  and  Saturday  series  was  April  8,  1949,  Leonard 
Bernstein  conducting. 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  side  drum,  bass  drum,  cymbals, 
tambourine,  castanets,'  crotales,*  tam-tam,  glockenspiel,  two  harps,  and  strings. 
The  score  was  published  in  1921,  and  dedicated  to  Misia  Sert. 

♦Philip    Hale    supplies    this    note:    "The    crotalum     (from    Greek,    Krotalon)    was    a    rattle, 

whether  of  split  reed,  pottery,  or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  con- 
sisting of  two  little  brass  plates  or  rods,  which  were  shaken  in  the  hand.  The  word  'crotal* 
in  Irish  antiauities  was  applied  to  a  small  elobular  or  pear-shaped  bell  or  rattle.  Wotton 
in  his  Dictionary  of  Foreign  Musical  Terms  defines  'crotales'  as  a  species  of  clapper,  usually 
made  of  wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and 
learned  description  of  the  'Krotalon'  see  F.  A.  Lampe  'De  Cymbalis  Veterum'  (Utrecht,  1703). 
As  employed  by  Ravel  in  'The  Waltz,'  the  crotales  are  to  be  taken  as  small  cymbals  a 
little  thicker  than  those  known  as  antique. " 


TRIB 


Jan.   13,  14 


THE    TRIBUTARY    THEATRE 
OF  BOSTON,  INC. 

A  Friday  and  Saturday  Evening  Series    . 
presents 
George  Bernard  Shaw's 

"THE  DEVIL'S  DISCIPLE"      Jan.  20,  21 


THE  TRIB  CHILDREN'S  THEATRE 

presents 
Saturday  Afternoons   at   2:30 

January  14  "CINDERELLA" 

Jan.  21  "DANIEL  BOONE"  Jan.  28 

For  Reservations  call  CO  7-0377,  at  Filene's  or  all  Ticket  Agencies 

Performances  at  New  England  Mutual  Hall 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


QUICK 


SAFE 

PARK    YOUR    CAR 

AT  THE 

WESTLAND    AVE.    GARAGE 

We  are  one  minute  from  Symphony  Hall 


CONVENIENT 


FLAX 


Don't  miss  our  wonderful  sale  offerings 

Watyolt  Protfjerg,  inc. 

gbpecialfete  in  llinena 

EST.  in  1766        400  BOYLSTON  ST.,  BOSTON 

London  Dublin  Washington,   D.  C.  Magnolia  Hyannis 


[609] 


A  considerable  part  of  the  music  by  Ravel  has.  been  used  for  ballet 
purposes  by  Diaghileff  and  others,  although  it  can  be  positively 
said  only  of  "Daphnis  et  Chloe"  that  the  composer  directly  designed 
his  score  for  Diaghileff's  Ballet  Russe.  "Daphnis  et  Chloe"  was  not 
conspicuously  successful  as  a  ballet.  A  certain  air  of  mystery  hangs 
over  Ravel's  intentions  in  writing  "La  False."  Alfredo  Casella  has 
stated:  "La  False  was  composed  with  the  thought  of  a  dance  produc- 
tion, but  Ravel  had  no  exact  idea  of  a  choreographic  production." 
Yet  Serge  Lifar,  who  was  close  to  Diaghileff,  has  told  more  on  this 
subject.*  In  1917,  five  years  after  the  production  of  "Daphnis  et  Chloe," 
Diaghileff  approached  Ravel  for  another  ballet,  this  time  on  a  subject 
by  the  Italian  poet  Cangiullo.  Ravel  accepted  the  offer,  but  nothing  was 
forthcoming.  When  he  composed  "La  False"  in  1919-1920  he  must 
have  submitted  it  to  Diaghileff,  for,  if  Lifar  is  correct,  the  score  was 
rejected  by  the  Russian  impresario  as  unfit  for  staging.  "La  False 
was  the  cause  of  a  definite  break  between  Ravel  and  Diaghileff," 
writes  Lifar,  and  adds  that  this  rupture  was  never  healed;  when  as 
late  as  1925  Diaghileff  extended  his  hand  to  Ravel,  Ravel  refused  it. 


*Maurice  Ravel  et  le  Ballet  by  Serge  Lifar,  "Homage  a  Maurice  Ravel,"  Special  Number  of 
La  Revue  Musicale,  December,  1938. 


Serving 
All  Religions 


SINCE  1832 
LOCAL  and  DISTANT 

Price  Range  to  Serve  All 
Information  Upon  Request 

OFFICES  &  CHAPELS 
CENTRALLY  LOCATED 


^ 


fe  J.  S.  Waterman  &  Sons  ^ 


Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWNGARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent   Taxi   Service   to   Theatres   and   Shopping   District. 
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Ravel  has  said  nothing  about  intending  this  music  for  Diaghileff.  In 
his  autobiographical  sketch  (published  in  the  special  issue  of  "La 
Revue  Musicale"  referred  to  above) ,  Ravel  has  only  this  to  say  about 
"La  Valse":  "After  Le  Tombeau  de  Couperin  my  health  prevented  me 
from  composing  for  a  considerable  period.  I  resumed  composition  to 
write  La  Valse,  Poeme  Chore 'graphi que,  the  idea  for  which  first  came 
to  me  before  La  Rapsodie  Espagnole.  I  conceived  this  work  as  a  kind 
of  apotheosis  of  the  Viennese  waltz,  in  which  there  is  mingled  in  my 
thoughts  the  impression  of  a  deceptive  and  fateful  vortex.  I  placed 
this  waltz  in  the  setting  of  an  Imperial  palace  about  1855.  This  work, 
in  which  my  intention  was  essentially  choreographic,  has  not  been 
staged  except  at  the  theatre  in  Anvers  and  in  ballet  performances  by 
Mme.  Rubinstein."  The  indefatigable  Ida  Rubinstein  "visualized"  "La 
Valse"  in  1928. 

Ravel  based  his  "poeme  choreographique,"  upon  measures  which 
one  of  the  Strausses  might  have  written,  but  used  them  with  impli- 
cations quite  apart  from  the  light  abandon  and  sweet  sentiment 
which  old  Vienna  offered  him.  Ravel  gives  the  tempo  indication: 
"Movement  of  a  Viennese  waltz,"  and  affixes  the  following  paragraph 
to  his  score:  "At  first  the  scene  is  dimmed  by  a  kind  of  swirling  mist, 


fi 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  &&),,  *%  S^^U  (£*. 

272   CONGRESS  STREET    •    BOSTON   •    LIBERTY  2-7800 
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through  which  one  discerns,  vaguely  and  intermittently,  the  waltzing 
couples.  Little  by  little  the  vapors  disperse,  the  illumination  grows 
brighter,  revealing  an  immense  ballroom  filled  with  dancers;  the  blaze 
of  the  chandeliers  comes  to  full  splendor.  An  Imperial  Court  about 

1855." 

Misia  Sert,  who  received  the  dedication,  is  the  painter  who  designed 

the  scenes  for  Richard  Strauss'  Ballet,  "The  Legend  of  Joseph,"  as 

produced  by  Diaghilev's  Ballet  Russe. 

Raymond  Schwab,  listening  to  the  first  performance  in  Paris,  dis- 
cerned in  the  music  an  ominous  undercurrent.  "To  the  graces  and 
languors  of  Carpeaux  is  opposed  an  implied  anguish,  with  some 
Prod'homme  exclaiming  'We  dance  on  a  volcano.' "  H.  T.  Parker 
described  the  gradual  definition  of  the  waltz  rhythm  from  "shadowy, 
formless  spectres  of  dead  waltzes,  drifting  through  gray  mists.  .  .  . 

"Then  ensues  a  succession,  as  it  were,  of  waltzes.  The  waltz  sen- 
suous and  languorous,  the  waltz  playful  and  piquant,  the  waltz 
sentimental,  the  waltz  showy,  the  waltz  strenuous  -  the  waltz  in  as 
many  variants  and  as  many  garbs  as  Ravel's  imagination  and  re- 
source  may   compass.   Like  sleep-chasings,  waltz  succeeds  waltz;  yet 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  H.  Holmes,  Dean 

THREE  SPECIAL  CONCERTS  ig49-195° 

Chamber  Music  Concert  Jan.  25 

Opera  Workshop  Concert,  March  2 

Conservatory  Orchestra  and  Chorus,  March   16 

For  further  information,  apply 

290  Huntington  Ave.,  Boston,  Mass. 
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Ravel  is  wide-awake  in  the  terseness  with  which  he  sums  and  charac- 
terizes each,  in  the  vivid  and  artful  instrumental  dress  every  one 
receives.  ...  Of  a  sudden,  the  chain  of  waltzes  seems  to  break. 
Fragments  of  them  crackle  and  jar,  each  against  each,  in  the  tonal 
air.  The  harmonies  roughen;  there  are  few  euphonies;  through  a 
surface-brilliance,  harsh  progressions  jut;  that  which  has  been  sen- 
suous may,  for  the  instant,  sound  ugly.  As  some  say,  here  is  the  music 
that  imaginative  minds  write  in  this  world  of  the  aftermath  of  war. 
.  .  .  On  the  surface,  the  sensuous  glow  and  glint  of  neurotic  rap- 
ture —  'Dance  that  ye  may  not  know  and  feel.'  Below  the  surface, 
and  grating  rude  and  grim  upon  it,  are  stress  and  turbulence,  de- 
spairs and  angers  equally  ugly,  and,  maybe,  nigh  to  bursting.  A 
troubled  'apotheosis,'  then,  in  these  culminating  measures  of  the 
waltz  in  this  world  of  ours." 


Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  $10,000,  a  bequest  from  the  late  Alice 
Shattuck. 
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SYMPHONY     HALL,     BOSTON 

SUNDAY  AFTERNOON,  JANUARY  8,  at  3:30 


PENSION    FUND 

CONCERT 

by  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


Program 


Handel  .......        Water    Music 

(Arranged  by  Hamilton  Harty) 

I.  Allegro 

II.  Air 

III.  Bourree 

IV.  Hornpipe 
V.  Andante 

VI.    Allegro  deciso 

Brahms  ....        Violin  Concerto  in  D  major,  Op.  77 
I.    Allegro  non  troppo 
II.    Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

INTERMISSION 

Schumann       .         .         .    Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Andante;  allegro 

II.  Romanza 

III.  Scherzo 

IV.  Largo;  Finale 

(Played  without  pause) 


SOLOIST 

YEHUDI  MENUHIN 


Tickets  now,  $4.80,  $4.00,  S3.50,  $3.00,  $2.50,  $2.00    (including  tax) 
j;  614  ] 


SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE      AND      FD7TY 

Next  week  the  Orchestra  will  give  concerts  in  Philadelphia,  New  York,  Washington 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

January  20  and  January  21. 


Twelfth  Program 


FRIDAY  AFTERNOON,  January  20,  at  2:30  o'clock 

SATURDAY  EVENING,  January  21,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 

Bartok Suite  from  the  Pantomime,  "The  Miraculous 

Mandarin,"  Op.  19 

(First  performance  in  Boston) 

Vaughan  Williams Concerto  in  C  major  for  Two 

Pianos  and  Orchestra 

Toccata  —  Romanza  —  Fuga  chromatica  con  Finale  alia  Tedesca 
(First  performance  in  Boston) 

INTERMISSION 

Shostakovitch Symphony  No.   1,  Op.  10 

I.  Allegretto;  Allegro  non  troppo 

II.  Allegro 

III.  Lento 

IV.  Allegro  molto 

soloists: 
arthur  jack 

WHITTEMORE  and  LOWE 

Whittemore  and  Lowe  use  the  Steinway  Piano 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This   program  will   end  about  4:10  o'clock  on  Friday  Afternoon, 

10:10  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 


PIANIST 


TEACHER 


256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,   and   in 
mise  en   scene  by  Roberto   Villani,   Milan 

Studio:  Kenmore  6-9495  Residence:   Maiden   2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT   -   RADIO  -  TELEVISION 

TEACHING  IN 

BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318 


310  W.  79  St. 


Tr  7-7243 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 
BE  2-7333 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and    advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Appointment  bv  letter 


RITA  LA  PLANTE 

PIANIST  -  TEACHER 

97   West   Cedar   Street,   Boston 

CA  7-»559 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  113  Years 
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SYMPHONIANA 

Pension  Fund  Increased 

Bartok  —  Portrait  Sketch 

Exhibition 

PENSION   FUND   INCREASED 

One  aspect  of  the  success  of  the 
Pension  Fund  concert  on  January  8, 
when  Yehudi  Menuhin  generously  con- 
tributed his  services,  was  a  net  gain  for 
the  Fund,  after  deduction  of  promotion 
expenses,  of  $5,300.  Another  Pension 
Fund  concert  is  listed  for  the  end  of 
the  present  season  at  which  Charles 
Munch  will  conduct  Beethoven's  Missa 
Solemnis.  The  music  which  inaugurated 
Symphony  Hall  in  October,  1900,  will 
thus   complete  its  50th  year. 

The  income  from  these  concerts  has 
now  become  more  necessary  to  the 
needs  of  the  Fund  since  a  substantial 
increase  in  the  pension  payments  to  all 
members  has  just  been  announced  by 
the  Trustees  and  the  members  of  the 
Orchestra. 

When  the  Pension  Fund  was  in- 
augurated in  1903,  the  maximum  pen- 
sion was  $500  annually.  With  the  rise 
of  the  cost  of  living  the  maximum  was 
increased  to  $1,000,  applied  to  those  who 
were  members  at  the  time.  According 
to  the  announcement  just  made  this 
maximum  is  increased  by  46.4  per  cent 
and  applies  to  all  pensioners.  The  in- 
crease is  in  proportion  to  the  current 
wage  of  the  players  and  will  vary  in 
the  future  with  any  change  in  the  current 
salaries  of  the  active  members. 

About  $750,000  has  been  paid  out  in 
pensions.  The  present  rate  of  annual  pen- 
sions (approximately  $25,000)  will  reach, 
with  the  new  increases,  an  estimated 
$40,000  a  year.  In  addition  to  the  in- 
come from  concerts  and  from  gifts,  the 
Fund  depends  upon  annual  dues  from  the 
members  which  are  matched  by  the  Bos- 
ton Symphony  Orchestra,  Inc.  The  Per- 
manent Fund  as  of  last  October  from 
which  the  income  is  used  was  $339,379.19. 
The  General  Fund  as  of  the  same  date 
was  $106,322.95. 


BARTOK  —   PORTRAIT  SKETCH 

Among  the  several  "personal  mem- 
oirs" of  Bela  Bartok  which  have  ap- 
peared since  his  death  in  1945,  one  of  the 
most  revealing  was  written  by  H.  W. 
Heinsheimer,  who  was  associated  with 
him  in  matters  of  music  publication.  The 
following  is  quoted  from  a  long  article 
in  "Tomorrow"  {October,  1949) : 
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Tremont  and  West  Streets 


South  Bound! 


We're  all  ready  to  help  you 
pack  your  luggage  .  .  .  whether 
you're  off  by  plane,  train, 
motor  or  ship!  Illustrated  .  .  . 
a  new  Cool  Shoulder  Cotton 
in  misses'  sizes,   14.95. 

THIRD  FLOOR 
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LAMSQN-HUBBARD 

41 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 
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He  was  small,  and  terribly  frail.  His 
very  beautiful,  very  wise  face  was  calm, 
stern,  seldom  ruffled  by  laughter.  He 
was  shy,  very  quiet  spoken,  constantly 
alert,  very  suspicious.  Fragile  in  body 
and  soul,  he  was  hurt  easily  by  the 
slightest  deviation  from  what  he  be- 
lieved to  be  right  and  true.  His  thin 
body,  the  penetrating,  clear,  serious  eyes, 
the  fine,  sharply  pointed  nose,  the  noble 
forehead,  the  transparent,  childlike 
hands  —  his  was  the  appearance  of  an 
ascetic  thinker,  relentlessly  driven  by 
an  inner  flame,  by  a  fire  that  eventually 
consumed  him. 

I  had  known  him  for  many  years  in 
Europe,  before  the  war,  and  when  I 
saw  him  again  here  in  America,  I  was 
amazed  to  see  how  little  he  had  changed. 
He  always  seemed  quite  ageless.  His 
hair  had  become  white  —  but  his  face, 
his  skin,  his  eyes,  his  body  seemed  the 
same  after  all  the  years.  Even  through 
the  years  of  his  consuming  sickness  he 
changed  little,  outwardly. 

He  had  come  to  this  country  as  a 
refugee.  Here,  again,  in  a  fate  he  seemed 
to  share  with  thousands,  he  appeared 
to  be  in  a  class  by  himself.  If  ever  any- 
one chose  freedom  for  no  other  reason 
than  because  he  refused  to  compromise, 
it  was  Bela  Bartok. 

Neither  he  nor  his  wife  was  Jewish 
—  there  was  not  the  slightest  "racial" 
uneasiness  that  could  have  prompted 
him  to  choose  emigration  as  a  con- 
venient way  to  safety.  Neither  did  he 
have  any  outspoken  political  associa- 
tion that  would  hive  endangered  his 
life  or  his  livelihood.  He  had  a  com- 
fortable income  as  a  professor  at  the 
Royal  Conservatory  of  Music  in  Buda- 
pest. He  had  a  house,  a  pension  for  his 
latter  days,  his  books,  his  garden,  his 
vast  collections  of  folk  music  from  many 
countries  which  he  had  noted  down  and 
recorded  in  decades  of  scientific  work. 
He  had  his  native  language,  his  friends, 
the  beloved  surroundings  of  home. 
Nothing  compelled  him  to  leave  it  all 
and  to  seek  the  precarious  shelter  of 
a  foreign  shore:  nothing  but  his  unbend- 
ing heart,  his  complete  and  absolute  in- 
ability to  compromise,  to  make  peace 
with  the  forces  of  evil.  Compromise  was 
unthinkable:  it  would  have  destroyed 
him  forever. 


EXHIBITION 

Prints  now  on  exhibition  are  from 
the  collections  of  Mr.  Charles  Hadley 
Watkins  and  of  the  late  Mr.  Howard 
R.  Guild.  The  Guild  Collection  is  tem- 
porarily in  the  custody  of  Mr.  Watkins. 
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BOSTON 


~      9  Adrian,   Christian  Dior,  Hattie   Carnegie, 

pvlQ^  Irene,  Vincent  Monte-Sano,  Maurice  Rent- 

f\A  ner,    Nettie    Rosenstein,   Sophie,    Pauline 

\Jr    w.  Trigere  .  .  .  fashion's  most  distinguished 

jilfsfo£&  signatures  under  one  elegant  roof  in  Bos- 

/  ton's  most  glamorous  salon. 
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Nothing  is  permanent  except  change  —  Heraclitus 


REMEMBER    THE 

OLD  BOSTON  MUSIC  HALL? 


Many  Bostonians  still  re- 
call when  Symphony  con- 
certs were  held  in  the  old 
"Boston  Music  Hall."  Much 
has  changed  in  Boston  since 
the  Orchestra  moved  to  its 
present  home. 

There  is  a  change,  too,  in 
the  pressure  of  daily  affairs. 
In  this  hurrying  modern  age, 
one  can  spare  less  and  less 
time  to  visit  a  safe  deposit 
box,  clip  and  deposit  cou- 
pons, verify  dividend  re- 
ceipts, follow  called  bonds, 
assemble  tax  data.  And  few 
have  the  facilities  or  expe- 
rience to  do  this  efficiently. 

To  meet  this  modern  prob- 


lem, Old  Colony  offers  a  Cus- 
todianship service  to  relieve 
you  of  the  detailed  care  of 
your  securities.  Ask  for  our 
booklet,  "Custodianship  of 
Your  Property." 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE     AND      FIFTY 


Twelfth   Program 


FRIDAY  AFTERNOON,  January  20,  at  2:30  o'clock 

SATURDAY  EVENING,  January  21,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 

Couperin Overture  and  Allegro  from  the  Suite,  "La  Sultane" 

(Orchestrated  by  Darius  Milhaud) 

(First  performance  at  these  concerts) 

Vaughan  Williams Concerto  in  C  major  for  Two 

Pianos  and  Orchestra 
I.     Toccata 
II.     Romanza 
III.     Fuga;  Finale  alia  Tedesca 

(Played  without  pause) 

(First  performance  in  Boston) 

Bartok Suite  from  the  Pantomime,  "The  Miraculous 

Mandarin,"  Op.  19 

(First  performance  in  Boston) 
INTERMISSION 

Shostakovitch Symphony  No.   1,  Op.  10 

I.  Allegretto;  Allegro  non  troppo 

II.  Allegro 

III.  Lento 

IV.  Allegro  molto 

soloists: 
arthur  jack 

WHITTEMORE  and  LOWE 

Steinway  Pianos 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 

10:20  on  Saturday  Evening. 

[623] 


rr-^T'>- 


LOOK  YOUR  BEST    IN  TRIM  OUTFITS  FROM  STEARNS 

You'll  ski  with  more  smoothness,  feel  trimmer  in 
correctly  designed,  well  fitting  sports  togs.  See  our 
colorful  Parkas,  jackets,  ski  pants  and  accessories 
...  on  the  fourth  floor. 

R.  H.  STEARNS  CO. 
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OVERTURE  AND  ALLEGRO  from  the  Suite  "LA  SULTANE" 

By  Francois  Couperin 

(Born   in   Paris,   November    10,    1668,   died   there   September    12,    1733) 
Orchestrated  by  Darius  Milhaud,  born  at  Aix-en-Provence,  September  4,  1892 


Couperin's  suite  "La  Sultane,"  in  its  original  form  a  quartet,*  was  orchestrated 
in  a  "free  transcription"  by  Darius  Milhaud  for  Vladimir  Golschmann  and  the 
St.  Louis  Symphony  Orchestra  in  1940  and  first  performed  there,  January  17,  1941. 

The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  two  bassoons,  three  horns,  three  trumpets,  three  trom- 
bones and  tuba,  timpani,  cymbals,  harp,  and  strings. 

Couperin  Le  Grand,  so-called,  was  partly  so  designated  to  dis- 
tinguish him  from  the  considerable  succession  of  music-Couperins, 
exceeded  only  by  the  Bachs  in  number,  the  title  giving  him  his  due 
importance  over  the  rest.  Although  his  music  was  graceful  and  charm- 
ing rather  than  splendid,  other  composers  have  paid  their  homage 

*  The  original  score  may  be  examined  in  the  admirable  edition  of  the  "complete  works," 
published  under  the  direction  of  Maurice  Cauchie,  sponsored  by  Louise  B.-M.  Dyer,  1933. 
It  is  entitled  "Sonade  en  Quatuor,"  the  first  parts  designated  as  "first"  and  "second" 
higher  voices,  the  lower  as  "basse  de  viole,"  "second  bass,"  and  a  "basse  continue"  which 
is  a  figured  bass  for  harpsichord.  The  upper  voices  were  left  to  the  discretion  of  the  per- 
formers, and  could  be  flute,  oboe,  or  strings. 


[625] 


to  him.  Bach  patterned  his  French  Suites  closely  on  Couperin,  and 
contemporaries  of  Bach  beyond  French  borders  were  plainly  influ- 
enced. Ravel  remembered  him  in  the  masterly  Tombeau  de  Couperin, 
an  adroit  twentieth  century  reflection  of  an  earlier  manner. 

Even  before  the  time  for  posthumous  compliments  had  arrived, 
Corelli's  sense  of  humor  took  care  of  his  deification.  In  his  Le  Parnasse, 
ou  VApotheose,  a  Sonade  en  Trio,  he  tells  in  the  titles  of  the  move- 
ments about  "Corelli's  encounter  with  the  Muses,"  his  "acceptance" 
by  Apollo,  who  places  him  at  his  side,  and  his  "remerciments."  In 
another  Apotheosis  —  "a  la  memoire  immortelle  de  V incomparable 
Monsieur  Lully,"  Lully  is  similarly  honored  by  Apollo,  happily  "unit- 
ing French  and  Italian  taste,"  the  two  composers  together  sharing 
the  throne  of  the  glorious  god.  The  irony  in  these  titles  extends  to 
Couperin's  defense  of  them  in  his  dedication  of  the  First  Book  of 
harpsichord  pieces:  "I  have  always  had  an  object  in  composing  these 
pieces,  inspired  by  various  events;  the  title  corresponds  to  the  ideas 
I  had  in  my  mind;  I  need  not  explain  them,  but  as  some  of  the  titles 
may  seem  to  be  flattering  me,  it  is  perhaps  as  well  to  mention  that 
the  pieces  bearing  them  are,  so  to  speak,  likenesses  which  have  some- 
times been  considered  very  characteristic  when  I  play  them." 

Couperin  was  also  Organiste  de  la  Chapelle  du  Roy,  and  as  such 


This  Year  As  Always  -  - 

It's  Whitney's 

For  The  Best  January  Sale  Values 

Sheets  Blankets  Pillows 

Bedspreads  Mattress  Pads  Mattresses 

Table  Damask  Scatter  Rugs  Bath  Towels 

Linen  Huck  Towels  Linen  Dish  Towels 

Shower  Curtains  Draperies 

Fancy  Linens 

T.D.Whiiney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 

10 Q  Franklin  Street 

QMt  Arch  arid  Devonshire  Streets 
RALPH    LOWELL,  President 
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composed  much  organ  music,  for  services,  and  vocal  music,  also  mostly 
religious.  But  perhaps  his  greatest  usefulness  was  as  clavecinist  to  his 
monarch.  He  wrote  a  treatise:  L'Art  de  toucher  le  Clavecin,  and  four 
books  of  "Pieces  de  Clavecin,"  comprising  single  pieces  or  suites  — 
"ordres"  he  called  them.  There  are  whimsical  adjectives  describing 
virtues  and  seductions  in  the  feminine  gender:  "L'Angelique," 
"UAudacieuse,"  "L'Attendrissante,"  "La  Bondissante,"  "L'Etin- 
celante,"  "La  Danger euse,"  "La  Seduisante,"  and  many  more.  There 
is  a  suite  devoted  to  the  "babblings,"  "tender  languors,"  and  other 
fanciful  aspects  of  bird  life;  "The  Little  Nuns,"  of  which  the  first 
part  is  entitled  "The  Blondes,"  the  second  "The  Brunettes."  A  suite, 
"Folies  Francaises,  ou  les  Dominoes,"  hinting  at  what  is  behind  the 
various  colored  masks  —  "Hope  in  Green,"  "Ardor  in  Red,"  "Desire 
in  Violet,"  "Perseverance  in  Gray,"  "Silent  Jealousy  in  Purple-Gray," 
"Virginity  in  a  Color  which  is  invisible."  There  are  many  other  titles 
in  which  the  irony  comes  forth:  "Slight  Mourning,  or  the  Three 
Widows,"  "Dodo,  or  Love  in  a  Cradle."  Erik  Satie  is  outdone  before 
his  time.  "Les  Fastes  de  la  grande  et  ancienne  Mxnxstrxndxsx"  makes 
fun  of  itinerant  minstrels  (the  word  is  decipherable  as  "Menestran- 
dise")  in  which  disorder  and  the  final  rout  of  the  troupe  "is  caused 
by  the  drunks,  the  monkeys,  and  the  bears." 


LUNEVILLE 
CHINA 

JUST  ARRIVED 

FROM 
FRANCE 


THE 

CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL    7-7219 


John  Mason  Brown 
Marc  Connelly 


MX  11     ES  OX  THE  THEATRE 

Robert  Edmond  Jones 
John  Mason  Brown 
JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
AH  reserved  seats  —  Now  on  sale  at 

Women's  Educational  8c  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


STORE  WIDE 

JANUARY 
CLEARANCE 

20%  to  50%  off 
with  few  exceptions 

teagowns 
negligees 

housecoats 
household   linens 
decorative    linens 
children's   wear* 


(*Wellesley  Shop  Only) 


416  BOYLSTON  ST.,  BOSTON  54  CENTRAL  ST.,  WELLESLEY 
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As  Ordinaire  de  la  musique  de  chambre  du  roi  at  the  Court  of 
Louis  XIV  at  Versailles,  Couperin  was  called  upon  to  provide  music 
in  chamber  combinations,  which  he  profusely  did.  There  were  trios 
and  quartets,  always  with  keyboard  continuo. 

La  Sultane  begins  with  the  usual  slow-paced  overture,  leading  into 
a  fast  movement  (a  procedure  much  used  by  Bach).  The  two  tempi 
are  marked  Gravement  —  Gayment.* 

In  an  article  called  "Couperin  le  Grand"  (New  York  Herald- 
Tribune,  November  8,  1931),  Lawrence  Gilman  gives  an  excellent 
characterization  of  this  composer: 

Francois  Couperin,  the  greatest  clavecinist  of  his  time,  preceded 
Bach's  arrival  in  this  world  by  seventeen  years  and  his  departure 
hence  by  the  same  length  of  time.  Both  men  lived  to  be  sixty-five. 
Not  only  Bach,  but  Scarlatti  and  Handel  and  others,  learned  a  good 
many  excellent  tricks  from  Couperin.  Bach  was  especially  sedulous; 
he  even  copied  some  of  Couperin's  faults. 

Couperin  the  Great  was  a  personage  in  the  France  of  his  time.  He 
was  clavecinist  to  the  King,  a  pet  of  the  smart  ladies  of  Paris,  the  most 
fashionable  teacher  of  the  harpsichord.  Almost  any  Sunday  evening 


*  The  remainder,  not  transcribed  by  Milhaud,  consists  of  continuous  short  movements  —  Air 
—  Gravement  —  Legerement  • —  Vivement. 


ESTABLISHED    1833 


oston . . . 
ana  Trust  Funds 

The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT   INSURANCE  CORPORATION 
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for  COMMAND  PERFORMANCES 

that 
LIVE 


your 
own 


music 
room 


A     custom-built     installa- 
tion    using     the     Browning 
FM-AM     tuner     and     the 
|H.  H.  Scott  2 10- A  amplifier. 


BROWNING  FM-AM  TUNER  RJ-12A 


It's  a  provable  fact .  .  .  you  can  experience 
the  "presence  of  the  Symphony  Orches- 
tra when  its  recordings  and  radio  broad- 
casts are  re-created  with  a  Browning  *— 
H.  H.  Scott  tuner  and  amplifier 
combination. 

Browning  .  .  .  for  ideal  radio  reception 
—'  with  the  static-free,  full-toned  per- 
formance obtainable  only  on  FM. 

H.  H.  Scott  .  .  .  for  extended  listening 
range  and  absence  of  needle  scratch 
and  record  noise,  removed  by  the  built- 
in  Dynaural  Noise  Suppressor. 

Are  you  skeptical?  You  can  easily  prove 
these  statements  by  audio  comparator* 
demonstration.  To  reserve  this  unique 
radio  shack  music  test  facility  for  your 
use    at    a    convenient    time,     telephone 

CApitoI  7-8522. 


H.  H.  SCOTT  AMPLIFIER  210-A 


m 


*The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  hundreds  of  world-famous  pickup-tuner- 
amplifier-speaker  combinations.  Music  loving  Bostonians, 
including  many  members  of  the  Symphony  Orchestra, 
use  this  Radio  Shack  facility. 


H«CH^ 


[63«] 


would  have  found  him  playing  the  clavecin  at  Court,  or  in  some 
drawing-room  of  the  haut  monde  —  affable,  a  little  pompous,  benignly 
cynical,  his  face  plump  and  ruddy  beneath  his  wig,  his  laces  and  bro- 
cades always  in  perfect  trim;  or  giving  a  lesson  to  one  of  his  aristocratic 
pupils,  whom  he  had  flattered  or  piqued  by  the  prettily  mysterious  title 
of  some  one  of  his  descriptive  pieces.  "They  are,  in  a  way,  portraits," 
he  confessed,  "bestowed  on  the  charming  originals  whom  I  wish  to 
portray."  . . . 

But  however  the  piece  might  be  entitled,  it  was  a  dance  in  form 
and  movement  —  its  periods  and  sections  rigorously  measured  off,  "its 
melody  and  bass  moving  along  in  gracious  unison  and  with  many  a 
pretty  curtsy,  one  to  other,  linked  together  by  an  occasional  chord," 
as  Mr.  Krehbiel  once  happily  wrote.  "Adorned  like  the  ladies  of 
Louis's  court  are  these  pieces,  overcrowded  with  embellishments,  full 
of  'nods  and  becks  and  wreathed  smiles';  and  when  the  harmonies 
spread  out  at  the  cadences  we  cannot  but  yield  to  the  fancied  image  of 
a  'grande  dame'  in  Louis's  court  sinking  low  with  ineffable  grace  as 
she  receives  the  'conge'  of  the  King." 

Couperin  was  described  by  Chrysander,  joint  editor  with  Brahms 
of  the  complete  edition  of  Couperin's  works  for  clavecin,  as  "the  first 
great  composer  for  the  harpsichord  known  in  the  history  of  music. 
The  eminent  masters  who  preceded  him  —  Merulo,  Frescobaldi,  and 
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PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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10  Classics 

judged  among  best 
recordings  of  1949 

A 


The  ten  Capitol-Telefuhken 
Classics  listed  here  were  ranked 
among  1949' s  best  recorded 
items  by  the  Recordings  Editor 
of  "Saturday  Review  of 
Literature"  (December  31  issue). 

Hear  these  and  other  outstanding 
Capitol-Telefunken  Classics 
at  your  favorite  record  store. 
All  are  available  at  both  78 
and  45  rpm;  many  on  33 V3  rpm. 


unmnmMEk 


ALBUMS 


BEETHOVEN-Symphony  No.  3  in  E  Flat,  Op.  55  {"Eroica")—  Mengelberg— Amsterdam 
Concert gebouw  Orchestra- -78  rpm— $8.75;  45  rpm— $6.20;  33J/3  rpm— $4.85 

HINDEMITH-Mathis  der  Maler—  Hindemith— Berlin  Philharmonic— -78  rpm— $5.00; 
45  rpm-$3.35;  33 V3  rpm-$3.85 

SCHUBERT-Quintet  in  A  Major,  Op.  114  ("The  lrov\")-Franz  Rupp  and  Stross 
Quartet-78  rpm-$6.25;  45  rpm-$4.30 

HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Schmidt-lsserstedt  conducting 
Berlin  Philharmonic— IS  rpm— $5.00;  45  rpm— $3-35;  33 V^  rpm  (includes  Mozart's 
"Eine  Kleine  Nachtmusik")—  $4.85 

TCHAIKOVSKY-Ouverture  Solennelle,  '1812',  Op.  49- Mengelberg— Amsterdam  Con- 
cert gebouw  Orchestra— IS  rpm— $3.75;  45  rpm— $2.40 

STRAVINSKY— The  Card  Game  (Jeu  de  Cartes)— Stravinsky  conducting  Berlin  Phil- 
barmonic-78  rpm-$5.75;  45  rpm-$4.25;  35lA  rpm-$3.85 


SINGLE    RECORDS 


GLUCK— Overture  to  Akesle—  Furtwangler— Berlin  Philharmonic— 78  rpm  — $1.25, 
45  rpm -.95 

WAGNER— Prelude  to  Die  Meistersinger—  Mengelberg— Amsterdam  Concert  gebouw 
Orchestra-78  rpm-$1.25;  45  rpm-.95 

VON  SUPPE— Light  Cavalry  Overture  (Parts  1  and  2)—  Kleiber— Berlin  Philharmonic— 
78  rpm-$1.25;  45  rpm-.95 

FRANCAIX— Concertino  for  Piano  and  Orchestra—  Jean  Francaix  at  piano,  with  Berlin 
Philharmonic— 78  rpm— $1.25;  45  rpm— .95;  33  V3  rpm  (includes  Francaix's  "Serenade 
for  Twelve  Instruments")— $3.85 
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many  others  —  applied  their  art  quite  as  much  to  the  organ  as  to  the 
harpsichord;  whereas  Couperin,  although  he  played  and  composed  for 
both  instruments,  wrote  chiefly  for  the  latter.  He  stands,  therefore,  at 
the  commencement  of  the  modern  period,  and  must  be  regarded  as 
clearing  the  way  for  a  new  art." 

His  life  appears  to  have  been  uneventful,  although  it  was  brilliantly 
successful  and  conspicuous.  For  more  than  a  generation  he  was  clavecin- 
ist  to  the  King  and  organist  of  the  Royal  Chapel  and,  as  he  tells  us, 
he  "had  the  honor  of  teaching  Monseigneur  le  Dauphin,  the  Due  de 
Bourgogne,  and  six  other  Princes  and  Princesses  of  the  Royal  House." 
He  sailed  smoothly  and  magnificently  down  the  shining  streams  of  his 
existence,  and  there  is  little  to  chronicle  concerning  him,  except  that 
he  was  a  darling  of  the  gods  and  an  exquisite  artist.  .  .  . 

No  wonder  the  music  of  this  old  master  haunted  the  imagination  of 
Ravel  —  Ravel,  who  incarnates,  as  Mr.  Evans  has  truly  remarked,  "the 
very  spirit  of  the  precise  and  ordered  classicism  of  the  eighteenth  cen- 
tury"; whose  music  cannot  be  contained  in  any  but  a  shapely  mold: 
whose  wit,  brilliant  and  jeweled  and  delicately  barbed,  "reminds  one 
of  the  days  when  such  things  were  said  with  a  shake  of  a  lace  handker- 
chief and  a  wave  of  a  porcelain  snuffbox." 
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CONCERTO  IN  C  MAJOR  FOR  TWO  PIANOS 
AND  ORCHESTRA 

By  Ralph  Vaughan  Williams 
Born  in  Down  Ampney,  Gloucestershire,  England,  October  12,  1872 


Vaughan  Williams  sketched  the  first  two  movements  of  his  Concerto  in  C  major 
for  Piano  and  Orchestra  in  1926,  and  the  third  movement  in  1930.  It  was  first  per- 
formed on  February  1,  1933,  at  a  concert  of  the  British  Broadcasting  Corporation 
when  Harriet  Cohen  was  the  soloist  and  Adrian  Boult  conducted.  The  Concerto  was 
re-scored  for  Two  Pianos  and  Orchestra  by  the  composer  with  the  assistance  of  the 
pianist,  Joseph  Cooper,  and  so  performed  in  London  in  1946  by  the  London  Phil- 
harmonic Orchestra  when  the  conductor  was  Clarence  Raybould  and  the  pianists 
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Cyril  Smith  and  Phyllis  Sellick.  The  first  performance  in  the  United  States  was 
by  Whittemore  and  Lowe  at  a  performance  of  the  Cincinnati  Symphony  Orchestra, 
Thor  Johnson  conducting,  November  19-20,  1949. 

The  accompaniment  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  side  drum,  tam  tam,  organ  pedal   (ad  lib) ,  and  strings. 

This  Concerto  falls  within  the  experimental  period  of  Vaughan 
Williams  which  resulted  in  his  Fourth  Symphony  in  F  Minor  in 
1935.  At  its  first  appearance,  the  concerto  caused  considerable  con- 
troversy on  account  of  its  frequent  and  "wayward"  modulations  and 
its  dissonances,  particularly  in  the  fugue  finale  (it  will  be  noted  that 
this  part  was  composed  four  years  later  than  the  first  two  movements). 
The  Concerto  had  its  champions  too  in  a  day  when  "modernism" 
caused  more  discomfort  than  it  does  now. 

An  analysis  written  by  the  composer  on  the  occasion  of  the  first 
performance  of  the  Concerto  in  1933  may  still  apply  to  the  revised 
version,  and  is  here  quoted  with  modifications.  The  movements  are 
continuous. 

(1)  "Toccata.  The  opening  movement  is  in  a  7/8  signature,  the 
piano  giving  a  toccata-like  figuration  against  which  the  orchestra  plays 
a  broad  ascending  theme.  A  pianoforte  figure  on  a  reiterated  note  de- 
velops into  a  theme.  Then  the  whole  is  repeated  with  slight  modifica- 
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It's  easier  and  safer  to  pay  bills 
the  7%%M£Gk£a£  way 


Enjoy  all  the  convenience  and 
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tions,  the  pianoforte  and  the  orchestra  as  a  rule  changing  places.  After 
this  comes  a  development  of  [the  reiterated  note]  which  serves  as  an 
accompaniment  to  a  new  theme.  An  extension  of  the  first  [ascending 
theme]  leads  to  a  short  recapitulation  and  the  movement,  which  is 
quite  short,  ends  with  a  version  of  the  [developed  theme]  canonically 
treated  by  pianoforte  and  orchestra.  A  short  cadenza  for  pianoforte 
leads  to: 

(2)  "Romanza.  The  principal  theme  [an  11-bar  melody]  is  played 
by  the  pianoforte  and  repeated  by  the  flute  accompanied  by  pianoforte 
and  strings.  There  is  an  additional  theme  for  strings  and  muted  horns 
and  an  episode  in  3/2  time.  The  opening  themes  are  then  heard  again, 
but  the  movement  is  interrupted  by  the  trombones  and  a  few  bars  ofj 
introduction  lead  to: 

(3)  "Fuga  chromatica  con  Finale  alia  Tedesca.  The  subject  of  the 
fugue  is: 
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When  You  Are 
Planning  a  Party 


Come  to  S.  S.  Pierce's  for  the  new  and  unusual 
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given  out  by  the  pianoforte.  There  is  a  counter-subject: 

No    fO  ,  f>. 
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After  various  episodes  a  stretto  on  a  dominant  pedal  is  reached,  built! 
up  chiefly  on  an  augmentation  of  part  of  the  fugue  subject: 
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with  which  the  subject  and  counter-subject  of  the  fugue  are  combined. 
A  cadenza  for  the  pianoforte  separates  the  fugue  and  the  Finale,  the 
subjects  of  which  are  the  same  as  those  of  the  fugue,  but  treated  har- 
monically, rather  than  contrapuntally,  and  finally  there  is  a'nother 
cadenza  for  the  pianoforte,  made  up  chiefly  out  of  the  episode  in  the 
slow  movement.  The  cadenza  ends  with  a  quotation  two  bars  long 
from  a  contemporary  composer,  added  'according  to  my  promise.'"* 


*  This  quotation  was  from  the  Third  Symphony  of  Arnold  Bax.  Since  the  compliment  was 
personal  rather  than  structural,  the  phrase  was  removed  by  the  composer  after  tHe  nrst 
performance. 
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PAINE  INTERIOR  DECORATORS  give  you  expert  assistance  in  color 
schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  appealing 
beauty  of  New  England's  fines,  homes.  Call  for  an  appointment. 

81  ARLINGTON  STREET    •    TELEPHONE  HAncock  6-1500 


WHITTEMORE  AND  LOWE 
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Arthur  Whittemore  was  born  in  Vermilion,  South  Dakota,  took  his 
2\. academic  degree  from  the  University  of  South  Dakota,  and  at- 
tended the  Eastman  School  of  Music  at  Rochester,  New  York.  Jack 
Lowe  was  born  in  Denver,  Colorado,  grew  up  there,  and  likewise  at- 
tended the  Eastman  School  of  Music  where  likewise  he  studied  com- 
position and  came  to  know  his  present  colleague.  The  two  young  men 
were  spending  a  vacation  in  Puerto  Rico  when  circumstances  favored 
a  double  piano  performance.  The  consequence  was  that  they  now  de- 
vote their  time  far  and  wide  to  this  department  of  their  art.  They 
have  appeared  many  times  on  a  network  of  the  National  Broadcasting 
Company,  and  toured  together  in  recital.  They  introduced  Vaughan 
Williams'  Two  Piano  Concerto  to  this  country  in  its  present  version  at 
a  concert  of  the  Cincinnati  Orchestra,  November  1 8  last. 
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THE  MIRACULOUS  MANDARIN,  Op.  19  (a  csoddlatos  mandarin) 

By  Bela  Bartok 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881;  died  in  New  York, 

September  26,  1945 


The  Miraculous  Mandarin  (Der  Wunderbare  Mandarin  in  the  published  German 
edition) ,  pantomime  in  one  act  by  Melchior  Lengyel,  was  composed  between 
October,  1918,  and  May,  1919,  according  to  a  line  in  the  score,  published  in  1925. 
The  first  performance  was  in  Cologne  in  1926.  The  suite  from  the  ballet  had  its 
"first  performance  anywhere"  by  the  Cincinnati  Symphony  Orchestra  under  the 
direction  of  Fritz  Reiner,  April  1,  1927. 

The  suite  is  scored  for  three  flutes  and  piccolo,  three  oboes  and  English  horn, 
three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four  horns, 
four  trumpets,  three  trombones  and  tuba,  timpani,  small  drum,  large  drum, 
bass  drum,  antique  cymbals,  triangle,  tam-tam,  xylophone,  celesta,  harp,  piano, 
organ  and  strings. 

"Tn  spite  of  the  powerfully  dramatic  quality  of  his  music,  Bartok's 
JL    three  operatic  compositions  no  longer  remain  in  theatrical  reper- 
tories," writes  Emile  Haraszti.*   "His  opera,  Bluebeard's  Castle,  and 
his   pantomime,    The   Wooden  Prince,  both  have   disastrous   libretti 


*  Bela  Bartok  in  His  Life  and  Works,  1938. 
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Three  Words 

that  Saved  a  New  School  from  "Flunking  Out" 


To  the  citizens  of  a  small  New  England  town,  things  looked  bad  for 
awhile.  Their  new  school  .  .  .  only  half  completed  .  .  .  was  in  trouble. 
The  contractor  building  the  school  ran  into  financial  difficulties.  His 
assets  were  attached.  He  couldn't  finish  the  job. 

But  three  words  .  .  .  Bonded  by  Employers'  .  .  .  saved  that  school.  For- 
tunately, the  job  was  bonded  by  an  Employers'  Group  Insurance  Com- 
pany. And  under  the  terms  of  our  Contract  Bond  we  furnished  the  money 
to  complete  the  construction  and  give  the  town  its  new  school. 

The  Insurance  Man  Serves  America 


BONDING    SERVICE    BY 

The  Employers'  Group 

Insurance  Companies 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE  EMPLOYERS'  LIABILITY  ASSURANCE  CORP..   LTD. 
AMERICAN    EMPLOYERS'    INSURANCE    CO.     •     THE  EMPLOYERS-    FIRE  INSURANCE  CO. 
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...  let  us  hope  that  the  music  may  survive  the  libretti  on  the  concert 
platform."  The  libretti  of  The  Wooden  Prince  and  Bluebeard's  Castle 
were  "disastrous"  because  they  lacked  point  and  tension  in  unfold- 
ment.  No  one  would  accuse  The  Miraculous  Mandarin,  with  its  vivid 
tale  and  macabre  climax,  of  any  such  failings.  It  falls  rather  into  the  tend- 
ency toward  gory  realism  which  permeated  Central  Europe  in  the  early 
twenties.  At  the  first  performance  in  Prague  there  was  an  enormous 
hubbub  in  the  audience,  and  a  fight  between  the  pros  and  cons  which 
lasted  a  quarter  of  an  hour.  There  were  meetings  of  protest,  an  appeal 
to  the  burgomaster,  and  an  edict  forbidding  a  second  performance. 

Three  thieves  and  a  girl  are  discovered  in  a  poorly  furnished  room. 
The  thieves  compel  the  girl  to  stand  by  the  window  and  entice  a 
passer-by  in  order  that  they  may  rob  him.  Although  reluctant,  she 
attracts  an  aged  and  shabby  gallant.  The  thieves,  who  have  been  in 
hiding,  find  out  that  he  has  no  money  on  his  person  and  throw  him 
into  the  street.  Again  she  goes  to  the  window,  and  this  time  a  shy 
and  bewildered  young  man  is  drawn  in.  While  dancing  with  him  and 
caressing  him,  she  puts  her  hand  in  his  pocket,  which  proves  to  be 
empty.  He,  too,  is  thrown  out  by  the  thieves.  For  the  third  time  she 
makes  herself  visible  to  the  street  below,  and  now  the  strange  figure  of 
a  man  appears,  a  mandarin,  who  stands  motionless  in  the  doorway. 
The  girl  shrinks  to  a  corner  in  alarm.  At  motions  from  her  hidden 


C.B. 


FURNITURE    ^REPRODUCTIONS 

We  are  as  pleased  to  present  these  wonderful 

reproductions  as  you  will  be  to  see  them.  Every 

design  .  .  every  detail  .  .  is  an  exact 

replica  of  the  superb  pieces  now  restored 

to  their  original  beauty  and  on  display 

in  famous  Williamsburg.  We  invite 

you  to  drop  in  at  any  time  to  see  our 

collection  —  one  of  the  largest 

,  Jk  in  New  England. 

Wlltco 

FURNITURE  m  newbury  st.,  boston  •  ke6-6iu, 


[648] 


^teinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,  responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M'StQinert&Sons 


Jerome  F.  Murphy,  President 


Boston 


162BoylstonSt, 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


Arkansas   Philharmonic      —■■■—»■ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles   Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.  Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


accomplices,  she  overcomes  her  fear  and  lures  him  to  come  nearer. 
She  conquers  her  aversion  and  the  two  begin  to  dance.  The  dance 
grows  wild  and  passionate.  As  the  mandarin  becomes  fascinated  and 
excited,  she  tears  herself  away  trembling  from  his  embrace.  There 
begins  a  wild  chase,  the  mandarin  stumbling  as  he  reaches  for  the 
fleeing  girl.  As  he  seizes  her,  the  thieves  spring  out,  fall  on  the 
mandarin  and  rob  him  of  his  jewelry  and  money.  Not  knowing  what 
to  do  with  him,  they  throw  him  on  the  bed,  smother  him  with  cushions 
and  pile  covers  over  him.  But  his  head  appears  from  between  the  covers, 
with  glassy  eyes  still  fixed  upon  the  girl.  One  of  the  thieves  leaps 
upon  him  and  stabs  him  three  times.  He  falls  to  the  floor,  but  sud- 
denly rouses  himself  and  pursues  the  girl  again.  Now  the  thieves  hang 
him  on  the  chandelier.  His  body  is  suffused  with  a  greenish-blue  light, 
his  eyes  are  still  staring  toward  the  girl.  She  motions  to  them  to  cut 
the  rope  and  the  mandarin  rises  once  more  and  embraces  her.  Now, 
as  she  responds  to  his  yearning  and  emotion  is  released,  his  wounds 
begin  to  bleed  and  he  falls  dead. 

Giving  an  interview  to  the  London  Telegraph  in  May,  1929,  the 
composer  defended  his  ballet:  "Before  the  performances  of  the  Man- 
darin people  had  read  the  plot  and  made  up  their  minds  that  it  was 
objectionable.  On  the  stage  the  action  is  carried  out  at  a  very  brisk 
pace.  From  beginning  to  end  the  speed  is  almost  breathless  and  the 
effect  accordingly  is  quite  different  from  what  had  been  imagined 
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apparently  by  those  who  had  been  leisurely  speculating  upon  the  pos- 
sibilities of  the  subject  matter.  The  Mandarin  is  very  much  like  an 
Eastern  fairy  tale  and  contains  nothing  to  which  exception  can  be 
taken."  Bartok  hazarded  that  the  objections  may  have  come  partly 
from  the  "foreign"  origin  of  the  work,  the  bold  staging  and  setting. 
"Others,  of  course,  may  have  been  startled  by  my  music." 

Haraszti  has  this  to  say  about  The  Miraculous  Mandarin:  "Bartok's 
music  redeems  everything  that  is  repulsive  in  the  text  with  masterly 
skill.  He  experiences  and  translates  the  fundamental  thought:  that 
there  is  no  death  until  our  desires  are  satisfied.  Perhaps  in  this  work 
he  speaks  most  directly  from  his  heart  and  soul.  In  his  musical  language 
and  mode  of  expression,  his  efforts  at  simplification  and  economy  are 
striking.  At  times  the  broad  flow  of  melody  is  almost  homophonically 
conceived.  There  is  no  flavor  of  national  characteristics  in  his  themes, 
they  are  all  of  his  own  personal  invention.  The  whole  work  consists 
of  a  single  sublimating  gradation;  its  supporting  pillars  carry  the 
weight  of  the  whole  structure  with  basic  stability. 

"The  description  of  the  noisy  life  of  the  street  is  most  exciting.  The 
three  songs  of  allurement  with  which  the  woman  entices  the  three 
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men  sets  one's  nerves  on  edge  with  their  erotic  lyricism  and  unbe- 
lievably provocative  and  dramatic  tension. 

"When  the  bandits  are  filled  with  brooding  anxiety  in  expectation 
of  their  first  guest,  one  can  almost  hear  the  beating  of  their  hearts.  The 
three  guests  are  graphically  characterized.  The  woman's  provocative 
dance  and  the  man's  wild  pursuit  of  her,  filled  with  burning  desire, 
are  marvelous  tone  pictures  let  loose  in  the  orchestra,  which  seems  to 
be  frantically  gasping  for  breath.  The  walls  of  this  den  of  vice  dis- 
appear from  view  to  make  room  for  a  vision  which  has  the  dimensions 
of  infinity:  the  savage  and  life-long  pursuit  by  man  unto  the  bitter 
end,  of  the  unattainable,  of  the  fulfillment  of  his  desires." 

Laslo  Pollatsek  describes  the  score  in  The  Musical  Times,  June  1, 
1931:  "Bartok  was  impressed  partly  by  its  mysticism  and  grotesque 
action,  and  also  by  the  excellent  choreographic  opportunities  it  offered. 
The  composer  being,  however,  intent  on  dramatic  quality  to  the 
elimination  of  all  lyric  moments,  these  dances  "merely  express  move- 
ment in  strict  rhythmic  measures,  and  have  nothing  in  common  with 
the  many-hued,  light,  fairy  dancing  play,  The  Wooden  Prince. 

"In  the  introduction  Bartok  for  the  first  time  fully  exploits  the  sug- 
gestive dramatic  quality  of  the  ostinato.  While  in  his  earlier  works 
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it  served  to  illustrate  moods,  or  acted  as  a  link,  here  it  helps  him  to 
accentuate  the  excitement  and  tension  o£  the  atmosphere.  The  mo- 
notonous repetition  of  the  ninths  (which  here  are  still  used  as  chords) 
enhances  the  gloom  of  the  Overture.  Before  the  appearance  of  the 
Mandarin  some  humorous  scenes  are  enacted.  The  entry  of  the  old 
gallant  leads  to  a  comic  situation  that  is  splendidly  characterized  by 
Bartok.  The  various  scenes  are  separated  from  one  another  by  the 
'beckonings'  with  which  the  girl,  at  the  bidding  of  the  vagabonds, 
entices  the  men  from  the  street.  After  the  turn  of  a  shy  young  man  the 
Mandarin  is  at  last  caught  in  the  trap.  His  entry  is  marked  by  the 
demisemiquavers  that  rise  to  ///.*  The  silent  dialogue  is  followed  by  a 
slow  dance,  growing  more  and  more  wild  and  passionate,  the  demisemi- 
quaver  runs  rising  in  a  continuous  accelerando;  but  breaking  off  all 
of  a  sudden,  after  some  long-held  chords,  they  lead  into  a  valse.  This 
also  continues  in  a  feverish  stretto,  'a  wild  chase  begins,  the  Mandarin 
trying  to  catch  the  fleeing  girl,'  and  this  chase  rises  to  the  height  of 
excitement,  forming  the  climax  of  the  stage  work  of  Bartok. 

"In  the  music  of  The  Wonderful  Mandarin  the  measure  changes 
practically  from  bar  to  bar,  except  during  the  chase,  where  it  remains 
unaltered  for  comparatively  longer  periods.  But  here,  too,  measures 
of  two  and  three  beats  alternate  rather  frequently.  A  typical  example 
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of  the  ostinato  bass  is  to  be  seen  in  the  chase  scene,  where  a  motive  is 
repeated  for  sixty-two  bars.  It  recurs  with  a  change  of  chord  and 
rhythm  during  the  fight  of  the  girl  and  the  Mandarin.  As  we  have 
said,  the  ostinato  can  best  be  exploited  where  the  continuous  repetition 
of  a  motive  is  apt  to  enhance  the  dramatic  tension  of  a  scene. 

"The  Mandarin  takes  a  special  place  among  the  works  composed  up 
to  that  time,  as  it  has  no  relationship  to  folk-music  either  in  theme  or 
in  rhythm.  This  is  the  more  peculiar,  as  Bartok,  who  is  principally  an 
instrumental  composer,  had  adapted  a  number  of  folk-songs  during  the 
period  that  preceded  the  Mandarin." 
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SYMPHONY  NO.  1,  Op.  10 
By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Completed  in  the  year  1925,  the  First  Symphony  of  Shostakovitch  was  first  per- 
formed at  Leningrad,  May  12,  1926,  under  the  leadership  of  Nikolai  Malko.  Bruno 
Walter  performed  it  in  Berlin,  November,  1927.  Leopold  Stokowski  first  made  it 
known  to  America  at  a  concert  of  the  Philadelphia  Orchestra,  November  2,  1928. 
Frederick  Stock  performed  it  in  Chicago,  December  26,  1930;  Arturo  Toscanini  at  a 
concert  of  the  New  York  Philharmonic  Symphony  Society,  April  8,  1931;  Artur 
Rodzinski  at  Cleveland,  November  15,  1934.  The  first  performance  in  Boston  was 
at  a  Boston  Symphony  concert  of  November  8,  1935,  Richard  Burgin  conducting. 
The  most  recent  performance  was  November  12,  1943,  Serge  Koussevitzky  conducting. 

The  Symphony  is  scored  for  wood  winds  in  twos  (with  piccolo) ,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  triangle,  snare  drum,  bass  drum, 
cymbals,  piano  and  strings. 

although  it  bears  the  Opus  Number  10,  this  symphony  stands  with 
Ax.  the  "Three  Fantastic  Dances  for  Piano,"  Op.  5,  as  one  of  the 
composer's  two  first  published  works.*  It  was  his  first  large  and  con- 

*  Shostakovitch  has  given  opus  numbers  to  many  compositions  which  have  remained  in 
manuscript  and  which  at  this  time  he  is  unwilling  to  acknowledge.  If  only  his  published 
music  bore  opus  numbers,  his  First  Symphony  would  be  Op.  2  ;  his  Seventh  would  go  into 
publication  not  as  Op.  59,  but  as  Op.  18. 
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sidered  creative  venture.  The  symphony,  completed  when  its  com- 
poser was  twenty,  a  graduate  from  the  piano  class  and  then  graduat- 
ing in  composition  at  the  Leningrad  Conservatory,  brings  to  its  fullest 
expression  the  boyish,  exuberant,  and  entirely  remarkable  talent  of 
the  composer-prodigy.  The  Shostakovitch  of  that  time  is  familiar  by 
a  photograph  commonly  circulated:  frail  and  slight  of  stature,  wear- 
ing horn-rimmed  glasses.  He  was  much  admired  at  the  Conservatory 
for  his  brilliance  as  a  pianist  and  for  the  little  pieces  of  his  own 
which  he  often  played.  Glazounov,  as  head  of  the  Conservatory,  had 
a  more  than  benevolent  eye  upon  the  youthful  composer  —  he  had 
put  him  under  the  tutelage  of  Maximilian  Steinberg. 

"Mitya,"  as  he  was  known  to  his  friends,  was  forever  composing, 
improvising  at  the  piano,  or  playing  some  piece  he  had  written  or 
still  carried  in  his  head.  There  was  much  music  in  the  Shostakovitch 
lodgings.  His  Aunt  Nadejda  (Mrs.  Galli-Shohat),  who  knew  him  until 
1923,  when  she  came  to  America,  was  astonished,  on  hearing  his 
First  Symphony  here,  to  recognize  snatches  from  the  music  of  his 
boyhood  which  she  had  often  heard  him  play.  One  of  these  pieces 
was  "The  Grasshopper  and  the  Ant,"  Op.  4;  another,  an  orchestral 
scherzo;  and  a  third,  music  he  had  composed  to  describe  Hans  Ander- 
sen's pathetic  story  of  "The  Little  Mermaid,"  a  fairy  tale  which  had 
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appealed  to  him  as  a  child.  Mrs.  Shohat  has  explained  the  familiar 
passages  which  she  recognized  in  the  First  Symphony  and  is  thus  re- 
ported by  Seroff  in  his  book  on  Shostakovitch,  a  book  based  principally 
on  her  memories  of  the  composer  and  his  family*: 

"The  melodies  reminded  her  of  those  in  'The  Dragon-Fly  [Grass- 
hopper] and  the  Ant,'  which  Mitya  had  composed  in  1922  and  which 
he  used  to  play  to  his  family.  According  to  Nadejda,  the  themes  from 
this  composition  as  well  as  his  early  Scherzo  were  used  in  his  First 
Symphony.  In  the  first  movement,  she  says,  one  hears  the  recitative 
of  the  flighty,  irresponsible  dragon-fly  and  the  mutterings  of  the 
laboring  ant.  Then  comes  a  march  of  all  the  insects,  with  the  fireflies 
leading  the  way;  they  range  themselves  in  a  semicircle  in  the  amphi- 
theater and  the  dragon-fly  performs  a  dance  on  the  stage.  The  Scherzo 
is  inserted  in  full.  In  the  last  movement,  the  second  theme  for  violin 
and  'cello  is  taken  from  an  unfinished  piece  that  Mitya  was  compos- 
ing at  the  time  of  'The  Dragon-Fly  and  the  Ant';  he  was  writing  it 
around  Andersen's  story  of  the  Mermaid,  an  idea  that  had  been  sug- 
gested to  him  by  his  mother.  With  the  last  movement  of  the  symphony, 
Nadejda  remembers  how  Mitya  described  to  his  family  the  Mermaid 
swimming  up  through  the  waters  of  the  lake  to  the  brightly  lit  castle 
where  the  Prince  is  holding  a  festival." 


*  "Dmitri  Shostakovitch,"  by  Victor  Ilyich  Seroff,  in  collaboration  with  Nadejda  Galli-Shohat, 
Alfred  Knopf,  1943. 
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1  An  Bye  for  Music  \ 

|  by  MARTHA  BURNHAM  HUMPHREY  | 

|  A  different  and  distinguished  book  § 

|  on    symphonic    music    in    rehearsal  | 

|  and      performance.     Vivid      action  | 

|  sketches.      Delightful      commentary  | 

|  by  the  artist. 

|  Koussevitzky,     Bernstein,     Carvalho,  f 

|  Munch  and  many  others.  | 

E  "Here    is    an    informal    but    well    in-  | 

=  formed  and  enlivening  combination  of  = 

=  text   and   pictures."  —  Elinor  Hughes  | 

1  "You'll    not   want   to   miss    An    Eye  | 
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The  symphony  recalled  to  the  aunt  of  its  composer  the  boy  whom 
she  remembered  who  'liked  fairy  tales,  and  often  asked  me  to  tell 
them  to  him."*  She  writes  of  her  nephew  as  having  been  "a  very 
serious  and  sensitive  child,  often  very  meditative,  very  modest  about 
his  music,  and  rather  shy.  .  .  .  His  favorite  composer  at  the  very 
beginning  was  Liszt.  He  liked  to  read,  and  his  favorite  author  was 
the  great  Russian  novelist  Gogol.  His  first  opera,  'The  Nose,'  was 
based  on  Gogol's  story."  His  immediate  musical  gods  were  Moussorg- 
sky  and  Rimsky-Korsakov  (his  first  experience  of  opera  had  been 
"The  Fairy  Tale  of  Czar  Saltan,"  and  he  had  surprised  his  family  by 
playing  stretches  of  it  from  memory). 

This  was  the  composer  of  the  First  Symphony  in  1925,  still  in  his 
assimilative  stages  of  development,  but  brimming  with  musical 
fantasy  of  his  own,  which,  for  all  its  "resemblances"  could  be  called 
something  new,  bright,  and  engaging,  and  inescapably  "Shostakovitch." 
Earmarks  of  the  later  Shostakovitch  are  clearly  discernible  in  it,  even 
though  the  drive  and  tension  of  the  Fifth  or  Seventh  Symphonies,  and 
the  avowed  "mass  appeal"  of  these  later  works  are  not  yet  to  be  found. 
This  light-hearted,  lyrical  music,  warming  to  frank  sentiment,  might 
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well  have  been  taken  for  the  natural  exuberance  of  a  lad  gifted,  ad- 
mired, loved,  to  whom  the  troubles  of  life  were  unknown. 

The  account  of  the  fortunes  of  his  family  and  the  circumstances  of 
his  childhood,  first  publicly  revealed  in  the  book  mentioned  above,  and 
derived  from  the  experience  of  his  aunt,  gives  a  different,  and  sur- 
prisingly dark  picture  —  one  which  will  modify  the  Western  concep- 
tion, until  now,  of  the  early  development  of  Shostakovitch.  The  years 
1924  and  1925,  the  years  in  which  the  composer  began  and  completed 
his  symphony,  were  years  of  bitter  want  for  the  Shostakovitch  family 
in  their  cramped  quarters  on  Nikolayevskaya  Street  in  Leningrad. 
Dmitri's  family  consisted,  in  1924,  of  his  mother,  Sophia  (Sonya,  nee 
Kokaoulin) ,  his  sisters  Marusia  (Maria)  and  Zoya,  the  first  older,  the 
second  younger  than  himself.  The  mother  appears  as  a  woman  of 
great  stamina  and  boundless  resource  in  the  education  and  healthful 
development  of  her  children.  She  had  not  been  accustomed  to  want. 
Her  family  had  been  affluent  in  the  pre-r evolutionary  days  when,  as 
students  in  Moscow,  she  and  her  sisters  and  their  friends  had  been 
drawn  into  the  underground  activities  toward  a  free  Russia.  The 
fiance  of  her  sister,  Yanovitzky,  had  been  arrested  for  implication  in 
a  fracas  with  the  police,  and  had  stood  trial  for  months,  under  the 
shadow  of  the  hangman's  noose.  The  sister  had  married  him  in  prison 
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that  she  might  go  with  him  into  exile  if  need  be.  The  family  tradition 
was  that  of  the  pre-Bolshevik  intelligentsia,  in  which  intellectual  en- 
lightenment, political  liberalism,  a  cultivation  of  the  arts,  all  had  their 
place.  Music  was  zealously  pursued,  in  an  amateur  way. 

Sonya,  the  mother  of  Shostakovitch,  brought  up  children  who  were 
clear-thinking,  intelligent,  and  talented  in  various  ways  (the  written 
statements  of  Shostakovitch  on  his  artistic  creed,  etc.,  show  this  clarity 
of  thought  and  expression) .  She  was  the  first  piano  teacher  of  both 
Dmitri  and  his  sister  Marusia,  both  of  whom  became  accomplished 
pianists.  She  saw  to  it  that  they  were  at  least  equipped  to  make  their 
own  livelihood  in  a  country  where  in  the  early  twenties  the  means  of 
keeping  housed,  fed,  clothed,  and  warm  continued  to  be  a  drastic 
problem  —  a  problem  which  the  application  of  intelligence  could  not 
solve. 

When  Sonya's  husband,  Dmitri  Shostakovitch  senior,  died  in  1922, 
that  problem  became  still  more  acute.  Young  Dmitri  (familiarly 
"Mitya")  and  his  sister  Marusia  were  both  students  at  the  Leningrad 
Conservatory.  They  were  sixteen  and  nineteen  respectively,  and  were 
already  giving  two-piano  recitals.  Mitya  was  already  composing  pieces 
of  his  own,  which  he  performed  on  every  occasion,  and  at  the  friendly 
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musical  evenings  which  were  the  rule  rather  than  the  exception  at  the 
Shostakovitch  lodgings.  Zoya,  the  younger  sister,  was  then  fourteen. 

Now,  the  ingenuity  of  Sonya  was  called  upon  to  find  healthy  growth 
for  each  of  her  children.  The  ravages  of  undernourishment  had  made 
their  mark  upon  them.  Marusia,  and  Mitya  too,  showed  tubercular 
tendencies.  He  developed  an  alarming  gland  in  his  neck,  and  doctors 
said  he  must  be  sent  south,  to  a  sanitarium  in  the  Crimea.  If  the 
fare  and  a  month's  board  could  be  managed,  the  money  for  a  second 
month  remained  an  impossibility.  Sonya  found  routine  employment 
from  time  to  time;  Marusia  taught  music  in  a  dancing  school.  But 
the  returns  were  not  enough:  to  find  food,  a  winter  coat  or  a  house- 
hold article  must  be  sacrificed.  To  pay  the  rent,  the  mother  was  forced 
to  swallow  her  pride  and  accept  from  friends.  Mitya's  Aunt  Nadejda 
knows  of  these  circumstances,  for  she  was  often  with  the  family.  When 
she  left  Russia  in  1923,  to  pursue  her  calling  in  this  country  as  a 
professor  of  mathematics,  she  continued  to  help  them,  and  to  hear 
from  them.  It  is  evident  that  Sonya  realized  her  son's  remarkable 
creative  talent,  and  applied  the  full  energy  of  her  determined  char- 
acter to  make  possible  its  safe  development.'  The  boy  often  gave  piano 
recitals  at  the  Conservatory  —  for  most  of  them  there  was  no  fee.  There 
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were  minor  tragedies.  Before  an  important  concert  he  broke  his  glasses 
and,  unable  to  read  his  music,  was  without  money  to  replace  them. 
Later  the  piano  at  Nikolayevskaya  Street  went  for  debt,  and  the  musical 
evenings  ceased  perforce.  At  the  Conservatory,  the  phrase  "bourgeois 
origin"  was  used  against  them.  Professional  jealousy  seized  upon  this 
stigma  to  deprive  Shostakovitch  of  any  honors  and  teaching  privileges. 
These  harassments  assailed  the  family  in  1924  and  1925,  as  Shostako- 
vitch was  working  upon  his  Symphony.  During  this  time,  too,  he  was 
compelled  to  earn  in  some  way,  and  did  it  by  improvising  accompani- 
ments to  the  silent  screen  on  an  upright  piano  in  a  small  and  draughty 
moving^picture  theatre  —  three  times  a  day.  Shostakovitch  completed 
his  Symphony,  his  first  ambitious  score,  in  time  to  submit  it  as  his 
graduation  composition  at  the  Conservatory.  The  cost  of  having  parts 
copied  hung  over  him  as  an  impossible  expense.  At  length  the  Con- 
servatory undertook  this  expense  and  Nikolai  Malko  conducted  the 
first  performance  at  the  Conservatory  on  May  12,  1926.  The  Sym- 
phony made  something  of  a  sensation.  It  found  its  way  to  other  Rus- 
sian cities.  Bruno  Walter  visited  Leningrad  and  carried  it  to  Berlin 
and  Vienna.  Soon,  America  applauded  it  and  learned  to  pronounce 
the  name  of  the  twenty-year-old  Soviet  composer.  Publication  and 
recognition  did  not   at  once  bring  wealth  to   Shostakovitch  —  his 
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country  is  not  so  constituted.  It  brought  him  the  overdue  privilege 
of  pursuing  his  art  with  the  living  necessities  assured. 

That  the  boy  Shostakovitch  with  his  artist's  nature  at  once  sensitive, 
warm  and  delicately  fantastic,  should  have  survived  these  adversities 
must  be  due  in  part  to  his  mother;  but  certainly  no  less  to  an  inner 
life  of  the  imagination  which  degrading  circumstances  —  even  the 
sharp  inroads  of  want  —  could  not  touch. 

Lawrence  Gilman  wrote  the  following  description  of  the  First  Sym- 
phony: 

"The  chief  theme,  which  is  in  two  sections,  is  heard  in  the  Intro- 
duction to  the  first  movement  (Allegretto,  4-4).  The  first  section  of  the 
theme,  a  brief  motive  of  three  notes,  is  stated  by  a  solo  trumpet,  p 
and  con  sordino.  A  bassoon  follows  immediately  with  the  second  mem- 
ber of  the  theme  —  indeed,  the  theme  might  be  said  to  consist  of  three 
sections;  for  the  bassoon's  concluding  phrase  is  also  used  as  a  germinat- 
ing subject  in  the  development  of  the  movement.  A  clarinet  delivers 
fragments  of  the  theme  above  a  pizzicato  figure  in  the  'cellos.  There 
is  a  pause,  and  the  first  section  of  the  subject  is  given  over  to  the 
strings.  The  main  body  of  the  movement  begins  (Allegro  non  troppo) 
in  a  tonality  which,  after  the  vagueness  of  the  introductory  pages, 
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proves  to  be  F  minor,  and  the  different  members  of  the  chief  theme 
are  now  set  forth.  The  second  theme,  in  C  minor,  is  introduced  by 
the  flute  over  pizzicati  of  the  strings,  the  clarinet  takes  it  up  under 
a  trill  on  E-flat  for  a  solo  violin,  and  it  is  soon  heard  in  the  basses. 
The  mood  becomes  more  and  more  impassioned,  and  the  motive  with 
the  descending  chromatics  is  heard  fortissimo  from  the  unison  violins, 
with  one  of  its  related  sections  in  the  trumpets.  Then,  for  a  time,  the 
gentler  second  theme  dominates  the  musical  scene.  But  the  more 
passionate  phrase  recurs  —  in  the  basses,  in  the  trumpets,  and  fortis- 
simo, on  the  four  unison  horns.  The  close  is  quiet,  with  the  clarinet 
and  'cellos  pianissimo,  recalling  the  introductory  bars. 

"The  second  movement  is  the  Scherzo  of  the  symphony.  It  begins 
with  foreshadowings  in  the  string  basses  and  clarinet  {Allegro,  4-4  — 
5-4)  of  the  chief  theme,  which  is  heard  in  A  minor  at  the  fourteenth 
measure  from  the  violins  with  pizzicato  accompaniment.  A  piano, 
which  is  added  to  the  orchestra  in  this  movement,  takes  the  theme, 
to  an  accompaniment  of  cymbals,  horns,  and  basses.  A  Trio  follows, 
in  E  minor,  3-4  time,  meno  mosso,  with  a  subject  for  two  flutes  under 
an  inverted  pedal  E  of  the  second  violins,  which  is  sustained  for  half 
a  hundred  measures.  The  voice  of  the  triangle  is  also  heard  in  the  land. 
The  bassoon,  pp,  brings  us  back  to  the  main  theme  of  the  Scherzo. 
There  is  a  notable  climax,  with  the  subject  of  the  Trio  given  to  the 
brass,  fortissimo  (in  common  time)  against  the  main  theme  in  the 
strings,  wood  wind,  and  piano.  The  close  is  quiet,  morendo. 
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"An  oboe  solo  accompanied  by  string  tremolos  begins  the  expressive 
song  of  the  slow  movement  (Lento,  D-flat  major,  4-4) .  The  chief  theme 
is  tinged  with  a  sorrowful  chromaticism,  and  so  also  is  the  theme  of 
the  Largo  at  which  the  music  shortly  arrives  —  a  passage  of  deep 
melancholy,  scored  at  first,  pianissimo,  for  strings  alone  (with  an 
octave  phrase  in  the  bass) .  An  oboe  solo  adds  its  voice,  in  a  subject 
that  is  soon  enunciated  forte  by  the  brass  in  a  swiftly  reached  climax. 
A  clarinet  solo,  pp,  brings  us  back  to  the  theme  of  the  opening,  now 
recalled  by  a  solo  violin.  We  hear  this  theme  in  the  string  basses,  with 
a  solo  trumpet,  muted,  repeating  softly  the  earlier  oboe  melody.  The 
end  is  reached  in  a  pianissimo  passage  for  divided  strings.  A  drum- 
roll,  crescendo,  leads  to  the  Finale. 

"This  Finale,  a  dramatic  and  vivid  movement,  full  of  abrupt  alterna- 
tions of  mood  and  tempo,  begins  forte,  with  a  single  measure  Allegro 
molto  (basses,  bassoons,  cymbals,  tam-tam,  muted  horns,  and  muted 
string  tremolos) ,  followed  by  twenty-nine  Lento  measures  of  introduc- 
tion. The  movement  proper  starts  off  as  an  Allegro  molto,  3-4,  in 
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Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWNGARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent   Taxi   Service   to   Theatres   and    Shopping   District. 
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F  minor.  The  exuberant  chief  theme  is  delivered  by  the  clarinet,  with 
self  accompaniment  of  strings  and  cymbals.  Bass  strings  and  piano 
present  it  in  imitation,  and  the  violins  lead  it  to  a  fortissimo.  A  change 
to  A  major  introduces  a  new  theme,  exposed  fortissimo  by  strings  and 
wood  wind,  but  this  soon  declines  to  a  diminuendo,  and  leaves  the 
second  subject  to  the  soft  utterance  of  a  solo  violin  (meno  mosso) , 
then  to  a  solo  horn.  The  Allegro  molto  returns,  there  is  a  fortissimo 
climax,  and  a  pause.  Adagio:  the  kettledrum  has  a  solo,  with  curious 
alternations  of  ///  and  ppp,  and  a  solo  'cello,  muted,  broods  upon  the 
second  subject  (Largo). 

"The  climax  of  the  movement  is  now  approached.  The  basses  repeat 
the  chief  subject,  under  a  counter  melody  for  the  other  strings.  This 
leads  to  a  proclamation  of  the  second  theme,  in  augmentation,  by  the 
strings  and  wood,  while  the  trombones  oppose  to  it  the  chief  subject. 
A  Presto  leads  to  a  sonorous  close  in  F  major." 


THE  BRUSH  SOUNDMIRROR 

Preserves   Great  Music   For   You 

Wide  Selection  Of 

MAGNETIC  TAPE  RECORDERS 

And  Sound  Recording  Tape 
Telephone  or  Visit 


SALES  ENGINEERING  CO. 

795  Boylston  St.,  Boston  16 
COPLEY  7-1568 


PHONOGRAPH   RECORDS 

RARE  IMPORTS 

ALL  LP  RECORDS  IN  STOCK 

RADIOS 

Our    new    shop    is    now    open    at 

125  MT.  VERNON  STREET   (Beacon   Hill),  BOSTON 

Directly  across  from  our  former  address 

CA  7-9840  Open  Tuesday  and   Friday  Evenings 


TRIB 


Jan.   13,   14 


THE    TRIBUTARY    THEATRE 
OF  BOSTON,  INC. 

A  Friday  and  Saturday  Evening  Series 
presents 
George  Bernard  Shaw's 
"THE  DEVIL'S  DISCIPLE"      Jan.  20,  21 


THE  TRIB   CHILDREN'S  THEATRE 

presents 
Saturday   Afternoons  at  2:30 

"CINDERELLA" 
"DANIEL  BOONE"  Jan.  28 

For  Reservations  call  CO  7-o377>  *  Filene's  or  all  Ticket  Agencies 

Performances  at  New  England  Mutual  Hall 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


January  14 
Jan.  21 
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JOHN  HANCOCK  HALL 

BERKELEY   AND   STUART   STREETS 
TUESDAY  EVENING,  January  31st  at  8:30 

LUCIE  BIGELOW  ROSEN      ' 

THEREMIN  I  ST 

with  FRANK  CHATTERTON  at  the  Steinway 
Program 

I.    The  Voice  Instrument 

(1)  Come   Sweet  Death J.  S.  Bach 

(2)  Clair   de   Lune    Joseph  Szulc 

(3)  Aria  Albert  Roussel 

(4)  Canto  nelP  Infinito   Francesco  Malipiero 

(5)  Snow    Sigurd   Lie 

II.    The  Cello  Range 

(1 )  Elegie    Gabriel   Faure 

(2)  The  Song  of  the  Black  Swan   Villa  Lobos 

The  Violin  Range 

(1)   Pastorale,   tempo    animato Corelli-Godowsky 

Intermission 

III.  Recent  Compositions  for  the  Theremin  and  Piano 
(Martinu,  Berezowsky  and  Browning  wrote  for  the 
Theremin    and    Chamber    Orchestra    or    Orchestra.) 

(1)  Pastoral    George  Kemmer    (a) 

(2)  Palestinian  Song  and  Dance   Charles  Paul   (b) 

(These  include  fast  and  staccato  measures 
not  possible  on  earlier  Theremins) 

(a)    Choirmaster  and  composer  at  St.  George's  Church,  New  York. 
(6)    Composer  and  Conductor. 

IV.  Familiar  Numbers  by  Request 

(1)  Clair   de   Lune    Claude   Debussy 

(2)  The  Londonderry  Air   arr.  Kreisler 

( 3 )  The   Swan    Saint  Saens 


Note  about  the  Theremin 


This  is  the  beginning  of  an  eventful  year  for  electrical  instruments,  preceded  by  several  appearances 
this  season  of  the  French  electric  instrument  again,  which  was  heard  some  twenty  years  ago,  and 
which  has  its  counterpart  in  the  American  electric  instruments  with  keyboard,  of  which  there  are 
several,  from  the  Solovox  to  the  Novachord  to  the  Hammond  Organ,  perhaps  the  most  highly  developed, 
as  it  permits  an  organ  virtuoso  to  use  all  fingers  of  both  hands  exactly  as  an  organ  virtuoso  would 
use    them,    while    the    Martenot    unfortunately    can    allow    only    one    hand    to    be    occupied    with    the    keys. 

These  precursors  of  the  theremin  or  voice  instrument  are  comparatively  simple  and  obviously  developed 
first  to  perfection.  They  are  commercially  advertised  as  available  to  anyone  trained  to  play  the  piano 
or  the  organ,  requiring  no  invention  of  a  new  technique.  That  the  theremin  has  its  technique  and  that 
when  acquired  it  gives  security,  is  not  very  widely  understood  yet.  There  is  the  sad  story  of  the 
orchestra  musician  who  had  an  old  theremin  and  undertook  to  play  a  few  bars  written  for  "les  Ondes 
Martenot"  who  found  it  impossible  to  come  in  at  his  cue,  and  had  to  give  it  up  after  several  rehearsals. 
It  it  important  to  say  here,  it  had  nothing  to  do  with  his  training  as  a  musician:  but  he  had  not  been 
trained  as  a  thereminist,  and  they  require  training. 

It  is  also  necessary  to  think  of  the  theremin  as  a  Voice  or  breathing  instrument :  no  development  of  it 
is  conceivable  to  give  it  several  voices :  but  it  is  conceivable  to  add  infinite  color  variety  of  tone,  and 
it  already  has  an  immense  range  in  octaves,  and  power  beyond  most  instruments.  The  use  of  this  tone 
and  power  will  exercise  many  composers  of  a  new  repertoire,  and  small  mechanical  changes*  will  con- 
tinue for  a  long  time  in  the  instrument,  generally  suggested  by  the  player,  and  not  always  visible  to 
anyone  else.  Lucie  Bigelow   Rosen 


Tickets  on  Sale  at  John   Hancock  Hall   Box  Office 
75  cents,  $1.00,  $1.50,  $2.00  plus  tax 
Concert  Management  A.  H.  HANDLEY,  John  Hancock  Hall,  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  27,  at  2:30  o'clock 

SATURDAY  EVENING,  January  28,  at  8:30  o'clock 


Pfitzner Three  Preludes  from  "Palestrina,"  Musical  Legend 

Prelude  to  Act  I:  Ruhig 

Prelude  to  Act  II:  Mit  Wucht  und  Wildheit 

Prelude  to  Act  III:  Langsam,  sehr  getragen 

(First  performance  at  these  concerts) 


Stravinsky "Jeu  de  Cartes"   (Card  Game,  Ballet  in  Three  Deals) 


INTERMISSION 


Schubert Symphony  in  C  major,  No.  7 

a 
I.     Andante;  Allegro  ma  non  troppo 

II.     Andante  con  moto 

III.  Scherzo 

IV.  Finale 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 

10:20  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 

mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER   OF   MANY   EMINENT   SINGERS 

IN" 

OPERA  -  OPERETTA  -  CONCERT  -   RADIO  -  TELEVISION 

TEACHING  IN 

BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318 


310  W.  79  St. 


Tr  7-7243 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER   OF 

PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 

BE  2-7333 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and    advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Appointment  bv  letter 


RITA  LA  PLANTE 

PIANIST  -  TEACHER 

97   West   Cedar   Street,   Boston 

CA  7-1559 


ELNA    SHERMAN 

CLASS   AND   PRIVATE    LESSONS   IN 

PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:  14   Park  Lake,   Jamaica   Plain 

or   call:   JA   2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephotie 
for  our  booklet:  "Should  I  Make  a  WHIP" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

^Outstanding  Strength" for  113  Years 


@@@©@#^^^##^@#^#^^^^#^^#^^@@#^ 
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SYMPHONIANA 

Exhibition  of  Prints 


EXHIBITION    OF    PRINTS 

The  etchings  and  wood  engravings 
on  exhibition  are  from  the  collections 
of  Mr.  Charles  Hadley  Watkins  and 
of  the  late  Mr.  Howard  R.  Guild.  The 
prints  in  the  Guild  Collection  (which 
are  here  marked  with  a  star)  are  in  the 
temporary  custody  of  Mr.  Watkins. 

J.  W.  WINKLER 

Small  Delicatessen  Booth 
J.  W.  WINKLER 

The  Vegetable  Cart 
J.  W.  WINKLER 

Russian  Hill 
FRANK  W.  BENSON 

Inland  Harbor 
FRANK  SHORT 

A  South  Coast  Road,  Pegwell  Bay 
ALBRECHT  DURER 

Christ    Among    the    Doctors    in    the 
Temple,  from  the  Life  of  the  Virgin 
SEYMOUR  HADEN 

Egham  Lock 
D.  Y.  CAMERON 

Pap  of  Glencoe 
D.  Y.  CAMERON 

The  Lochan 
JOSEPH  PENNELL 

Below  Chestnut  Street  Bridge 
ALPHONSE  LEGROS 

Un  Vagabond  Passant  dans  une  Ruelle 
WILLIAM  LEE  HANKEY 

Self- Portrait 
ARTHUR  BRISCOE 

Refitting 
J.  F.  MILLET 

La  Bouillie 
J.  F.  MILLET 

The  Diggers 
FRANK  SHORT 

Low  Tide  and  the  Evening  Star  and 
Rys  Long  Pier  Deserted 
ARTHUR  W.  HEINTZELMAN 

Vigneron 
JOSEPH  PENNELL 

Caissons  on  Vesev  Street 
LESTER  G.  HORNSBY 

The  Marne  Advance  at  Vaux 
KERR  EBY 

The  Cattle  Crossing 
J.  A.  NcNEILL  WHISTLER 

Adam  and  Eve 

*j.  a.  McNeill  whistler 

Longshoremen 

*j.  a.  McNeill  whistler 

Fumette 

*j.  a.  McNeill  whistler 

Soupe  a  Trois  Sous 


Cnandl 


anaier  s 

Tremont  and  West  Streets 


South  Bound! 


We're  all  ready  to  help  you 
pack  your  luggage  .  .  .  whether 
you're  off  by  plane,  train, 
motor  or  ship!  Illustrated  .  .  . 
a  new  Cool  Shoulder  Cotton 
in  misses'  sizes,   14.95. 

THIRD  FLOOR 


[675] 


-LAMSON-HUBIMRD- 


-  « 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 


j.  a.  McNeill  whistler 

Billingsgate 

j.  a.  McNeill  whistler 

Black  Lion  Wharf 
FRANK  W.  BENSON 

Portrait  of*  Fred  Saunderson 
ANDERS  ZORN 

Portrait  of  Augustus  St.  Gaudens 
REMBRANDT  VAN  RUN 

Rembrandt  and  His  Wife  Saskia,  1636 
ANDERS  ZORN 

Balanced 
EUGENE  HIGGINS 

A  Cool  Drink 
GERALD  BROCKHURST 

Aglaia 
EUGENE  HIGGINS 

A  Wanderer 
ASA  CHEFFETZ 

Bridge  Over  Mad  River 

D.  Y.  CAMERON 
Waterloo  Place 

PHILIP  LITTLE 

Chinese  Junks 
EARL  HORTER 

Middle  Alley 
JAMES  McBEY 

Ras-el-ain,  July  191&-19 
HARRISON  CADY 

Tinker's  Bell  Mill 
CHARLES  MERYON 

La  Rue  des  Mauvais  Garcons,  Paris 
CHARLES  MERYON 

La  Rue  des  Toiles,  Bourges 
*CHARLES  MERYON 

Le  Petit  Pont 
*CHARLES  MERYON 

La  Galerie  Notre-Dame  de  Paris 
*CHARLES  MERYON 

L'Abside  de  Notre-Dame  de  Paris 
*CHARLES  MERYON 

Rue  des  Chantres 
*CHARLES  MERYON 

La  Morgue,  Paris 
CHARLES  MERYON 

Saint-Etienne-Du  Mont,  Paris 
*CHARLES  MERYON 

Le  Stryge 
DONALD  S.  MacLAUGHLAN 

Treviso  Waters 
HENRY  RUSHBURY 

On  the  Stour 
C.  JAC  YOUNG 

Surf-Pounded  Coast 

E.  HERBERT  WHYDALE 
The  Clunch  Pit 

FELIX  BUHOT 

Les  Grandes  Chaumiers 
SEYMOUR  HADEN 

The  Feathers  Tavern 
THOMAS  W.  NASON 

Connecticut  Pastoral 
MUIRHEAD  BONE 

Shipbuilders  —  Whitechurch 
THOMAS  W.  NASON 

Berkshire  Hills 

[676] 


BOSTOy 


Adrian,  Christian  Dior,  Hattie  Carnegie, 
Irene,  Vincent  Monte-Sano,  Maurice  Kent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion's  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 
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Nothing  is  permanent  except  change  — Heraclitus 


A  New 

Achievement  in 

Higher  Education 

At  the  turn  of  the  century, 
five  faculty  members  and 
forty  students  pioneered  in 
New  England  the  Northeast- 
ern Co-operative  Plan  of  Edu- 
cation— under  which  students 
study  and  work  in  alternate 
terms.  Today,  Northeastern 
has  more  than  11,000  stu- 
dents, 400  faculty  members, 
a  splendid  group  of  new  build- 
ings, and  impressive  plans  for 
a  new  Library  on  its  Hunting- 
ton Avenue  campus. 

Changes  in  educational 
technique  are  matched  today 
by  far-reaching  develop- 
ments in  programs  for  finan- 
cial security.  Trusts  no  longer 
serve  only  the  rich.  Under 
legislative  sanction,  trust  ac- 
counts of  less  than  $50,000 
which    name    this    Company 


Fifty  years  ago  Northeastern  classes 
were  beginning  in  this  building. 

as  trustee  today  can  enjoy 
the  protection  of  broad  in- 
vestment diversification 
through  participation  in  Old 
Colony  Trust  Company's 
Common  Trust  Fund  "A", 
now  in  its  fifth  year.  An  ex- 
planatory booklet  will  be 
mailed  upon  your  request. 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  27,  at  2:30  o'clock 


SATURDAY  EVENING,  January  28,  at  8:30  o'clock 


Pfitzner Three  Preludes  from  "Palestrina,"  Musical  Legend 

Prelude  to  Act  I:  Ruhig 

Prelude  to  Act  II:   Mit  Wucht  und  Wildheit 

Prelude  to  Act  III:  Langsam,  sehr  getragen 

(First  performance  at  these  concerts) 


Stravinsky "Jeu  de  Cartes"   (Card  Game,  Ballet  in  Three  Deals) 


INTERMISSION 


Schubert Symphony  in  C  major,  No.  7 

I.  Andante;  Allegro  ma  non  troppo 

II.  Andante  con  moto 

III.  Scherzo 

IV.  Finale 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 

10:20  on  Saturday  Evening. 
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LOOK  YOUR  BEST    IN   TRIM  OUTFITS  FROM  STEARNS 

You'll  ski  with  more  smoothness,  feel  trimmer  in 
correctly  designed,  well  fitting  sports  togs.  See  our 
colorful  Parkas,  jackets,  ski  pants  and  accessories 
...  on  the  fourth  floor. 


R.  H.  STEARNS  CO. 
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THREE  PRELUDES  TO  "PALESTRINA"  -  MUSICAL  LEGEND 

By  Hans  Pfitzner 

(Born  in  Moscow  May  5,   1869;  died  in  Salzburg  May  22,   1949) 


"Palestrina,"  Musikalische  Legende,  was  first  performed  in  Munich  under  the 
direction  of  Bruno  Walter,  June  12,  1917.  It  was  performed  in  Central  European 
opera  houses  during  the  first  World  War.  Wilhelm  Mengelberg  introduced  the 
preludes  to  the  three  acts  at  the  concerts  of  the  New  York  Philharmonic-Symphony 
Society,  November  11,  1926. 

The  preludes  call  for  the  following  orchestra:  four  flutes  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets,  E-flat  clarinet,  and  bass  clarinet,  three  bassoons 
and  contra-bassoon,  six  horns,  four  trumpets,  four  trombones  and  tuba,  timpani, 
tam-tam,  chimes,  snare  drum,  cymbals,  harp  and  strings. 

It  could  be  said  that  when  Hans  Pfitzner  died  in  the  spring  past, 
seventeen  days  short  of  81,  the  last  exponent  of  a  romantic  era  in 
German  opera  had  gone.  More  than  thirty  years  had  passed  since 
Palestrina  had  made  its  mark  in  Central  Europe,  and  Palestrina, 
like  its  predecessors,  had  long  ceased  to  hold  the  stage.  Yet  Palestrina 
was  received  with  admiration  in  its  day.  It  may  have  been  the  com- 
poser's preoccupation  with  a  high-minded  subject,  the  absence  of  any 
"love  interest"  or  other  popular  elements  which  have  prevented  this 
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opera  from  finding  its  way  into  many  opera  houses,  or  assuring  its 
composer  a  continuing  livelihood  in  his  old  age.  Financial  success  has 
never  come  to  him,  either  from  his  works  or  from  his  conducting. 
As  a  result  of  the  war  bombing,  he  lost  three  homes  in  succession, 
according  to  a  news  report  of  his  death,  and  the  subsequent  inflation 
reduced  his  income  to  the  vanishing  point.  Some  still  remembered  him 
as  an  outstanding  figure  in  the  world  of  music,  and  in  his  last  years 
he  was  supported  by  contribution  from  the  Vienna  Philharmonic 
Orchestra. 

"Palestrina,"  set  to  a  libretto  by  the  composer,  was  once  much 
applauded  in  Central  Europe.  There  is  no  female  part  save  the 
incidental  one  of  the  ghost  of  Palestrina's  wife  in  the  first  act,  nor 
is  the  plot  conspicuous  for  outward  action.  It  is  based  on  a  legend 
that  the  16th-century  composer  once  saved  music  as  a  developed 
contrapuntal  art  from  being  banned  from  the  church  by  composing 
for  the  Pope  his  Missa  Papae  Marcelli.  In  Act  One,  Palestrina  is  seen 
grieving  over  the  death  of  his  wife,  Lucrezia.  Cardinal  Barromeo  visits 
him  and  tells  him  that  the  Council  of  Trent  is  about  to  prohibit  all 
music  except  Gregorian  plainsong  in  the  church  service.  Palestrina 
refuses  to  combat  this  edict  and  says  he  will  compose  no  more  music. 
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The  Cardinal  leaves  in  anger.  Palestrina  is  visited  by  the  spirits  of 
nine  composers  of  the  past.  Angels  sing  a  theme  which  is  to  become  the 
Missa  Papae  Marcelli.  Palestrina  falls  asleep  as  he  writes.  His  son  and 
his  pupil,  Siller,  gather  up  the  scattered  sheets  of  manuscript. 

The  second  act  presents  the  Council  of  Trent  in  session  in  the  year 
1563.  This  act,  according  to  Edward  J.  Dent,  "is  intended  to  contrast 
the  world  of  practical  affairs  with  the  world  of  dreams  shown  in  the 
previous  act."  There  is  footless  disputation.  Those  who  argue  the 
loudest  even  bungle  Palestrina's  name.  The  session  ends  in  a  brawl. 

The  scene  of  the  third  act  is  the  house  of  Palestrina  in  Rome.  His 
son,  Ighino,  and  his  pupil,  Siller,  have  taken  the  manuscript  of  the 
newly  written  mass  to  the  choir,  and  the  choir  have  shown  it  to  the 
Pope.  The  Pope  is  deeply  moved  by  the  music.  The  Cardinal  asks 
forgiveness  of  Palestrina.  The  composer  sits  alone  at  the  organ  while 
a  crowd  in  the  street  below  listen  to  the  music  he  is  playing. 

Dr.  Bernhard  Paumgartner  describes  the  preludes  to  each  act  in  a 
preface  to  the  published  score. 

The  prelude  to  the  first  act,  with  its  quiet  atmosphere,  is  a  solemn 
and  dignified  preparation  for  the  drama.  It  begins  with  a  gently  soar- 
ing motive  which  seems  to  symbolize  the  character  of  Palestrina  and 
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the  mysterious  process  of  musical  creation.  The  second  theme  (flutes 
alone)  is  also  closely  associated  with  the  composer;  it  recurs  in  its 
purest  form  at  the  close  of  the  opera  when  Palestrina,  secluded  from 
the  world,  retires  with  a  radiant  face  to  his  organ.  The  third  motive 
(solo  violin)  is  to  recur  in  Act  Two  as  the  worldly  splendor  and  pomp 
of  the  church.  This  theme  is  contrapuntally  woven  in  development 
with  the  frst  two. 

The  prelude  to  Act  Two  is  the  most  vigorous  music  of  the  entire 
opera:  a  powerful  description  of  the  wild  tempestuous  events  which 
accompany  the  Council  of  Trent,  the  clashing  views  of  men  in  the 
world  at  large.  The  principal  theme,  to  be  used  in  scene  one  of  this 
act,  is  introduced  by  the  combined  horns  and  leads  to  a  climax.  A 
second,  quiet  motive,  an  expressive  phrase  propounded  by  the  wood- 
winds, carries  a  new  mood  of  solemn  grandeur  into  the  bustling 
atmosphere  of  the  piece  .  .  .  the  concert  version,  which  differs  from 
the  original  opera  score,  comes  to  an  abrupt  close  following  a  short 
recapitulation  of  the  original  motive. 

A  marked  contrast  to  this  impetuous  movement  is  provided  by  the 
serene  and  peaceful  mood  of  the  prelude  to  the  third  act  .  .  .  trans- 
figured and  unearthly.  A  broad  and  tender  cantabile  theme  opens  the 
prelude  (muted  strings).  The  loving  melody  of  the  master's  pupil 
is  played  pianissimo  by  the  clarinet.  It  is  closely  interwoven  with  the 
preceding  motive  and  leads  to  a  climax  which  soon  dies  away. 

Pfitzner  was  born  in  Moscow  of  German  parents,  due  to  the  fact  that 
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many  Germans  were  engaged  for  the  Imperial  Theatre  orchestras 
in  the  Czarist  regime  and  Pfitzner's  father  played  at  the  Moscow 
Imperial  Opera.  The  family  returned  to  Frankfurt,  where  Pfitzfier's 
father  conducted  at  the  opera.  There  Hans  obtained  his  musical  edu- 
cation, studying  counterpoint  and  composition  with  Yvonne  Knorr 
and  piano  with  James  Kwast.  The  young  Pfitzner  composed  while 
teaching  and  conducting  for  a  living.  His  first  opera,  Der  Arme 
Heinrich,  obtained  performance  and  reached  Berlin  in  1900.  In  1908 
Pfitzner  became  director  of  the  conservatory  at  Strasbourg,  and  later 
conductor  of  the  opera  there.  He  held  various  positions  in  the  ensuing 
years.  His  operas  have  been  Die  Rose  vom  Liebesgarten*  (produced 
in  1901),  Das  Christelflein  (1906)  based  on  a  Christmas  fairy  tale 
(the  overture  to  this  opera  was  performed  at  the  Boston  Symphony 
concerts  in  1907  and  1912),  and  Palestrina  (1917) . 

He  has  written  for  Orchestra  with  voices:  Der  B lumen  Rache,  Gesang 
der  Barden,  Von  deutscher  Seele,  Herr  Oluf,  and  Die  Heinzelmann- 


*  Pfitzner  came  into  close  and  curious  association  with  Gustav  Mahler  when  that  composer 
conducted  his  Die  Rose  vom  Liebesgarten  in  Vienna  in  April,  1905.  Neither  composer  was 
ever  quite  comfortable  in  the  other's  presence.  Alma  Mahler,  in  her  "Memories"  of  .her  hus- 
band, relates  that  Mahler  was  grudging  about  Pfitzner's  music,  and  this  opera  in  particular, 
from  the  start,  and  allowed  himself  to  warm  to  it  only  under  her  constant  persuasion.  Pfitzner, 
in  a  letter  quoted  in  the  same  book,  admits  to  Mahler  that  he  cannot  find  himself  in 
sympathy  with  his  colleague's  musical  point  of  view.  Nor  did  any  subject  apparently  find 
them  in  perfect  accord.  "They  were  not  made  of  the  same  clay,"  writes  Frau  Mahler  about 
her  husband  and  friend,  admitting  elsewhere  that  Mahler  was  "jealous." 
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chert;  a  Kleine  Symphonie,  a  Symphony  for  full  orchestra,  in  C  major, 
Op.  46,  and  a  Symphony  in  C  minor,  Op.  36a,  which  is  an  amplified 
version  of  the  second  of  his  three  string  quartets.  There  is  a  concerto 
for  violin,  one  for  piano,  two  for  'cello,  several  chamber  works,  seventy 
Lieder,  numerous  arrangements  and  prose  writings.  The  loyalty  of  his 
admirers  is  shown  by  two  pamphlets  published  on  his  seventy-fifth 
birthday,  in  1944,  one  in  Cologne  and  one  in  Leipzig,  in  spite  of  war- 
time difficulties. 
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"JEU  DE  CARTES,  Ballet  en  trois  donnes" 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


Stravinsky  composed  his  ballet  "The  Card  Game"  between  the  summer  of  1936 
and  the  end  of  the  year.  The  piece  was  performed  by  the  American  Ballet  (for 
which  it  was  composed)  on  April  27  of  1937,  at  the  Metropolitan  Opera  House  in 
New  York.  George  Balanchine  was  in  charge  of  the  choreography.  Mr.  Stravinsky 
conducted.  The  ballet  as  a  concert  piece  (which  uses  the  score  unaltered)  was 
presented  by  the  Philadelphia  Orchestra,  Eugene  Ormandy  conducting,  January 
14,  1938.  It  was  first  heard  in  Boston  when  Stravinsky  conducted  the  Boston 
Symphony  Orchestra,  December  1,  1939,  and  repeated,  again  under  the  composer's 
direction,  January   14,    1944. 

The  orchestration  of  the  suite  is  as  follows:  two  flutes  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones  and  tuba,  timpani,  bass  drum,  and  strings. 

When  Stravinsky  was  asked  by  Mr.  Warburg  for  a  new  piece  to 
be  presented  by  the  American  Ballet,  he  had  already  contem- 
plated a  ballet  with  an  interplay  of  numerical  combinations,  with 
"Chiffres  dansants"  not  unlike  Schumann's  "Lettres  dansantes."  The 
action  was  to  be  implicit  in  the  music.  One  of  the  characters  would 
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be  a  malignant  force  whose  ultimate  defeat  would  impart  a  moral 
conclusion  to  the  whole. 

The  ballet,  as  it  was  at  last  worked  out,  presented  an  enormous 
card  table,  the  cards  of  the  pack  represented  by  individual  dancers. 
The  shuffling  and  dealing  made  a  ceremonial  introduction  to  each  of 
the  three  deals.  According  to  the  mis-en-scene,  at  the  end  of  each  play, 
giant  fingers,  which  might  have  been  those  of  invisible  croupiers,  re- 
moved the  cards. 

The  following  summary  is  that  of  the  composer: 

"The  characters  in  this  ballet  are  the  cards  in  a  game  of  poker,  dis- 
puted between  several  players  on  the  green  baize  table  of  a  gaming 
house.  At  each  deal  the  situation  is  complicated  by  the  endless  guiles 
of  the  perfidious  Joker,  who  believes  himself  invincible  because  of  his 
ability  to  become  any  desired  card. 

"During  the  first  deal,  one  of  the  players  is  beaten,  but  the  other 
two  remain  with  even  'straights,'  although  one  of  them  holds  the 
Joker. 

"In  the  second  deal,  the  hand  which  holds  the  Joker  is  victorious, 
thanks  to  four  Aces  who  easily  beat  four  Queens. 


here  quality  is  a  tradition 
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Childrens  Clothes 

INFANTS  —  BOYS  to  Six  —  GIRLS  to  Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street,  Boston 
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When  You  Are 
Planning  a  Party 


Come  to  S.  S.  Pierce's  for  the  new  and  unusual 
that  add  the  exciting  touch  to  your  table  or 
buffet,  your  cheese  tray  or  hors  d'oeuvre  ar- 
rangement. A  host  of  delicacies  awaits  your 
selection. 


Expert  advice  is  also  available  on  party  bever- 
ages, —  their  selection,  preparation  and  serving. 


S.   S.   PIERCE   CO. 

WINE  CONSULTANT'S  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 
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"Now  comes  the  third  deal.  The  action  grows  more  and  more  acute. 
This  time  it  is  a  struggle  between  three  'Flushes.'  Although  at  first 
victorious  over  one  adversary,  the  Joker,  strutting  at  the  head  of  a 
sequence  of  Spades,  is  beaten  by  a  'Royal  Flush'  in  Hearts.  This  puts 
an* end  to  his  malice  and  knavery.  As  La  Fontaine  once  said: 

'One  should  ever  struggle  against  wrongdoers. 

Peace,  I  grant,  is  perfect  in  its  way, 

But  what  purpose  does  it  serve 

With  enemies  who  do  not  keep  faith?  '  " 


First  Deal 
Introduction 
Pas  d 'action 
Dance  of  the  Joker 
Little  Waltz 


Second  Deal 
Introduction 
March 

Variations  of  the  four  Queens 
Variation  of  the  Jack  of  Hearts  and  Coda 
March,  and  Ensemble 


Third  Deal 
Introduction 
Waltz-Minuet 

Presto    (Combat  between  Spades  and  Hearts) 
Final  Dance  (Triumph  of  the  Hearts) 


The  music  is  played  without  interruption. 


la  maisonette 

115  newbury  street,  boston  16 

Individually  selected  costumes  for  town  and  country 
Mrs.  Frederick  L.  Dabney  —  Mrs.  Bernard  A.  Walker 
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PaINE  INTERIOR  DECORATORS  give  you  expert  assistance  in  color 
schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  appealing 
beauty  of  New  England's  finest  homes.  Call  for  an  appointment. 

81   ARLINGTON  STREET    •    TELEPHONE  HAncoek  6-1500 


ENTR'ACTE 

VIENNA  WAS  DIFFERENT 

H.  W.  Heinsheimer 

(Reprinted  from  "Tomorrow") 


The  last  time  I  had  crossed  the  Austrian  border  was  on  a  sunny 
afternoon,  early  in  March,  1938.  The  trip  was  westbound—  towards 
Switzerland,  Paris,  New  York.  Echoes  of  distant  drums  and  the  faint 
rumbling  of  panzers  seemed  to  fill  the  valleys  between  the  towering 
mountains.  Here  and  there,  in  the  little  villages,  a  swastika  banner, 
still  officially  forbidden,  floated  lazily  in  the  spring  wind.  Only  a 
few  days  later,  with  a  deafening  roar  that  would  be  audible  all  around 
the  world  and  would  die  only  in  the  fires  of  Berlin  and  Hiroshima, 
Hitler's  flag  was  to  be  joyfully  raised  all  over  Austria. 

Now,  ten  years  had  passed  and  I  was  crossing  the  border  again. 
It  was  all  very  simple,  just  another  trip  on  a  fast  international  express 
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|  CHARLES 

MUNCH 

faomang  the  scores  of  great  artists 

heard  on 
Columbia  Masterwork*  Records 

Conducting  the 
phi/harmonic-Symphony 

Orchestra  of  New  York 
SAINT-SACNS:  Symphony  No.  3  In 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ)        Set  MM-747 

Tp^co'd  Ml  2067  orSeHAM-8^ 


III 
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A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
p"te  Opera).  With  Eleanor  Steber, 
plete  wp  d  Tockerr  Tenor; 

Giuseppe  VaWe„8o,  Baritone; 
T^«  Madeira,  Mezzo-Soprano;  and 
Jean  Wad®,r"a     Rodolf  conducting 
TcUu    andO^hestraofthe 

@Set   SL-4   (Manual)    or   Set   SL-104 
(Automatic)  (Three  Records) 
Set  MOP-30  (Two  volumes) 


on  a  Single  Record 


The  selections  marked  with  the  LP  are 
now  available  an  Lang  Playing  M.cro- 
"oove  Recording,  as  we.!  as  an  can- 

ventianal  Columbia  Masterworks. 

Think  af  M  New you  «»££* The 

far  lower  cost  to  you.  Ask  yo 
for  a  demonstration-tomorrow! 
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COLUMBIA  RECORDS 


Masterworks 


LP 


LONG  PLAYING 
MICROGROOVE 


"C^a^ia."  "Masterworks"  and^l  Trade  Marks  Reg.  U.S.  Pat.  Off  Marcas  Registradas  ®  Trade  Mark 


The  Boston  Symphony  Orchestra 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  5,  in  C  Minor,  Op.  67— Beethoven.  Album  of  four  records. 
The  Flying  Dutchman:  Overture— Wagner.  Single  record. 

Suite  No.  1,  in  C  and  Suite  No.  4,  in  D— J.  S.  Bach.  Album  of  five  records. 
Serenade  No.  10,  in  B-Flat,  K.  361— Mozart.  Album  of  four  records. 

Don  Juan,  Op.  20  (Tone  Poem  after  Lenau)  —  R.  Strauss.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 


THE  WORLD'S  GREATEST  ARTISTS  ARE 
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train,  leaving  Paris  at  23.30,  crossing  Switzerland  within  a  few  hours 
the  next  morning,  and  coming  to  a  stop,  right  on  schedule,  at  the 
little  village  of  Feldkirch  in  the  bright  light  of  another  afternoon. 
Only  this  time  the  Austrian  guard,  looking  at  my  American  passport, 
did  not  even  touch  it.  A  French  soldier  took  it  instead,  looked  at 
the  military  permit  issued  by  the  War  Department  in  Washington  and 
at  the  Special  Grey  Card  that  would  carry  me  safely  through  the 
Russian  Zone  to  Vienna,  and  returned  it  with  a  friendly  smile  and 
an  elegant  "Merci,  Monsieur." 

Merci,  Monsieur.  I  was  free  to  come  home.  The  train  began  to  move. 

As  I  looked  out  of  the  window  at  the  mountains,  the  valleys,  the 
villages,  the  people  in  their  Austrian  costumes,  it  all  seemed  utterly 
unreal.  It  was  a  landscape  designed  by  a  surrealist  painter,  reality 
superimposed  on  dreams.  How  can  one  describe  the  feeling  of  con- 
fusion and  disbelief  as  the  memories  of  a  former  life  begin  to  emerge 
from  one's  heart  and  mind.  What  had  been  buried  is  suddenly  un- 
locked. It  begins  to  rise  again,  rusty  with  age  like  the  dead  ships  that 
were  sunk  during  the  war. 

As  the  train  emerges  from  the  tunnel,  the  ice-capped  mountains 
appear  and  the  valley  widens  between  the  threatening  summits.  White 
streams  rushing  down  the  cliffs,  little  houses  precariously  perched  on 
tiny  patches  of  miserable  green,  a  castle  in  red  and  brown,  a  monastery, 


HAVE  YOU 
MADE  YOUR  WILL? 

By  having  your  attorney  draw  your  will  you  can  make  sure 
that  your  estate  will  be  distributed  in  accordance  with  your 
own  wishes  and  not  as  inflexible  inheritance  laws  decree.  Our 
Trust  Department  is  thoroughly  qualified  to  carry  out  your 
wishes  in  the  capacity  of  Executor  and  Trustee. 

Booklet  sent  on  request 

Ctate  Street  trust  Company 

^^  BOSTON,  MASSACHUSETTS 

Main  Office 

Corner  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:  581  BOYLSTON  STREET 

Massachusetts  Avenue  Office: 

Cor.   MASSACHUSETTS  AVENUE  and   BOYLSTON  STREET 


Member   Federal   Reserve   System 
Member  Federal  Deposit  Insurance  Corporation 


[702] 


X  '1  '^  > 


Speaking  of  Wild  Games 


You  can  name  them  all  .  .  .  "Seven 
card  stud  with  the  low  card  in  the  hole 
wild"  .  .  .  "Spit  in  the  ocean"  .  .  . 
"Baseball"  .  .  .  "Blackjack"  .  .  .  but 
when  it  comes  to  wild  games,  there's 
nothing  that  measures  up  to  "People." 
Yes,  "People,"  a  game  of  chance. 

What  makes  this  game  so  wild  is  that  it 
seems  so  tame.  You  feel  absolutely  sure 
you're  going  to  win  .  .  .  you  can't  lose. 
You  have  anywhere  from  a  handful  to 
hundreds  of  people  working  for  you. 
They're  the  finest,  most  honest  people 
you've  ever  known.  You'll  bet  your  bot- 


tom dollar  on  it.  Then  socko!  ...  in  comes 
the  auditor  and  lets  you  know  that  some- 
one has  been  cheating. 

Do  you  know  what  the  annual  losses 
are  in  this  game?  Over  $400,000,000! 
That's  over  four  hundred  million  dollars 
that  people  .  .  .  trusted  employees  .  .  . 
steal  or  embezzle  from  their  employers 
every  year.  Wise  is  the  businessman  who 
has  his  employees  bonded.  In  no  way  is  he 
casting  aspersions  on  his  personnel.  He's 
merely  playing  safe.  With  a  well-planned 
program  of  Honesty  Insurance,  "People" 
is  no  longer  a  game  of  chance. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  (p^u^mcc  Cvvptavuzj- 

110     MILK     STREET,     BOSTON    7,    MASS. 

THE    EMPLOYERS'    LIABILITY    ASSURANCE    CORP.,    LTD. 
AMERICAN    EMPLOYERS'    INSURANCE   CO.  THE    EMPLOYERS'    FIRE    INSURANCE  CO. 
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white  and  golden,  a  bridge,  a  lake,  an  old  saint  still  smiling  in  eternal 
grace,  the  once-familiar  name  of  a  tiny  village  —  all  recall  memories 
from  the  distant  past. 

I  had  never  thought  I  would  see  any  of  these  things  again;  none 
of  it  seemed  actually  real  to  me.  On  a  little  railroad  station  a  faded 
sign,  miserably  circled  by  a  dusty  wreath  of  fir  twigs,  read:  ''Welcome 
to  the  Homecomers." 

It  wasn't  meant  for  me.  I  was  not  coming  home. 

The  first  smashed  houses  of  Vienna,  at  last,  broke  the  spell.  Ripped 
out  of  peaceful  suburban  streets,  their  wounds  still  bleeding  with 
yellow  dust  and  the  crumbled  powder  of  bricks,  they,  at  least,  were 
no  reflection  of  a  former  life.  This  was  the  present,  new,  hard,  dif- 
ferent. As  the  train  came  to  a  stop,  the  few  nude  pillars,  designed  to 
support  the  magnificent  roof  of  a  railroad  station  that  wasn't  there 
any  more,  seemed  an  appropriate  welcome  to  the  realities  of  1948. 
I  had  seen  ruins  before.  But  now,  driving  through  the  town  where 
I  had  once  known  every  corner  and  where  I  still  anticipated  every 
turn  of  the  road,  I  experienced  a  new,  a  personal  shock.  The  ruins  of 
towns  that  are  strange  to  you  are  observed  with  pity  and  amazement 
but  still  with  a  feeling  of  detachment,  like  seeing  a  complete  stranger 
carried  away  in  an  ambulance.  Even  my  first  return  to  a  London  that 


FURNITURE   V  REPRODUCTIONS 

We  are  as  pleased  to  present  these  wonderful 

reproductions  as  you  will  be  to  see  them.  Every 

design  .  .  every  detail  .  .  is  an  exact 

replica  of  the  superb  pieces  now  restored 

to  theii  original  beauty  and  on  display 

in  famous  Williamsburg.  We  invite 

you  to  drop  in  at  any  time  to  see  our 

Z^A       It     _  collection  —  one  of  the  largest 

in  New  England. 
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The  Stein  way 

is  the 

official  pian 


wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,  responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M'StQinert&SoAs 

Jerome  F.  Murphy,  President 

162BoylstonSt,         Boston 


Arkansas  Philharmonic      ■■ ^^™^"™ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Lot  Angeles     » 
Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


wears  its  scars  with  pride  and  where  every  battered  house  is  a  ribbon 
of  valor,  had  just  been  the  anticipated  confirmation  of  a  newsreel 
world,  history  written  in  stone  and  rubble,  terrible,  but  distant. 

Vienna  was  different.  To  walk  down  a  street  and  to  look  for  a 
house  where  you  lived,  where  you  slept  and  ate  and  worked,  where 
you  still  remember  the  number  of  steps  on  the  old  creaking  stairs  and 
the  door  to  your  room,  to  look  for  the  house  and  find,  instead,  a 
gaping  hole,  a  mountain  of  bricks,  a  few  twisted  steel  girders  —  that  is 
different.  Wherever  you  go  you  find  the  corpses  of  burned-out  build- 
ings, smashed  beyond  recognition  with  frightening  violence. 

London's  ruins  are  neatly  fenced  in,  converted  into  parking  lots  or 
already  taking  on  the  solemn  air  of  landmarks.  Here  in  Vienna  the 
shattering  noise  of  earth-shaking  explosions  and  the  cries  of  the  buried 
seem  still  audible  in  the  deadly  silence  of  these  ruins.  The  city  is 
honeycombed  with  signs  of  destruction.  Many  of  the  outlying  districts 
have  suffered  frightfully.  No  section  has  been  completely  spared.  There 
cannot  be  enough  water,  paint,  soap  and  steam  in  the  world  to  clean 
the  town,  to  give  faces  to  these  blind  houses,  to  mend  the  holes  in 
the  walls  where  the  naked  bricks  appear  behind  huge  patches  of 
crumbling  mortar,  where  doors  hang  at  crazy  angles  and  street  signs 
have  become  unintelligible  as  letter  after  letter  falls  down  and  is  not 
replaced. 


SHELL  FLOWERS 

from  Florida 

For  a  breakfast  tray  or  for  your  friends 
in  the  hospital,  $2.50 
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THE  SOCIETY  OF  ARTS  AND  CRAFTS 

145     NEWBURY     STREET      .      BOSTON   16 
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THE     MOST     TREASURED     NAME      IN      PERFUME 

CHANEL 


The  opera  house,  probably  Vienna's  most  famous  and  certainly  its 
most  significant  building,  was  destroyed  in  the  last  bombing  attack 
on  the  city.  But  if  you  stand  in  front  of  the  building  you  may  still 
imagine  that  it  had  all  never  happened:  you  can  walk  up  the  stairs, 
and  enter  the  splendid  foyer  which  is  almost  untouched.  Here  is  still 
the  door  that  leads  to  the  auditorium  where  once  Mahler  bowed  to 
the  emperor,  where  Richard  Strauss  conducted  and  Lotte  Lehmann 
sang;  but  behind  it  is  a  chaos  of  destruction,  mountains  of  rubble, 
and  a  grotesque  mass  of  twisted  steel.  Plans  to  rebuild  the  opera 
house  are  already  afoot.  When  it  burned  down,  140,000  costumes,  all 
of  the  scenery,  the  props  and  most  of  the  music  library  went  up  in 
flames.  Yet,  two  weeks  after  the  Russians  had  occupied  the  city,  the 
ensemble  of  the  Staatsoper  gave  a  performance  of  Mozart's  Figaro  in 
another  theatre,  which  is  still  being  used,  giving  daily  performances 
from  September  to  June.  Soon  the  old  Theatre-an-der-Wien  —  where 
Beethoven's  Fidelio  received  its  premiere  performance  —  a  lovely 
jewel  of  a  theatre  with  perfect  acoustics,  was  added  as  a  second  house 
for  the  Staatsoper.  Here,  too,  opera  is  performed  night  after  night. 

The  quality  of  these  performances  is  indeed  impressive.  I  saw  a 
performance  of  The  Marriage  of  Figaro  and  one  of  Salome  which  for 
style  and  precision,  if  not  in  the  brilliance  of  voices,  were  both  in  the 
great  Austrian  tradition  I  had  known  so  well.  The  problem  of  denazi- 
fication was  obviously  more  complicated  here  than  anywhere  else.  A 
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leading  soprano  is  more  difficult  to  replace  than  a  double-bass  player 
in  an  orchestra  or  a  mail-man.  The  new  director  of  the  opera,  a  man 
who  had  been  in  the  resistance  movement  and  was  obviously  above 
suspicion  of  collaboration,  explained  his  dilemma  by  telling  me,  "Ein 
Singer  ist  ein  Troddel  wenn  er  nicht  singt"  —  an  almost  untranslatable 
expression  of  typical  Austrian  contempt  for  the  intellectual  powers 
of  opera  singers  —  a  singer  is  a  halfwit  unless  he  sings!  This  most 
practical  philosophy  helped  magnificently  to  keep  the  ranks  of  promi- 
nent singers  filled  and  has  also  magnanimously  been  extended  to  the 
conductor's  chair. 

The  artistic  result,  without  doubt,  is  magnificent,  and  if  the  nerves 
are  strong  and  the  memory  short  enough  to  forget  what  never  can  be 
forgotten,  you  may  sit  back  and  enjoy  it  all  deeply.  It  was  a  strange, 
enchanted  world,  that  performance  of  Figaro  in  the  old  wooden  theatre 
where  Beethoven  had  once  attended  the  first  performance  of  his 
Fidelio.  The  conductor,  doing  a  brilliant  job  of  coordination,  was  a 
man  who  had  needed  several  years  to  cleanse  himself  from  all  the 
brown  taint  he  had  acquired  during  the  Hitler  time.  To  his  right, 
in  the  first  row  of  seats,  a  young  Russian  officer  sat  with  his  girl.  To 
the  left  an  American  sergeant,  like  the  Russian,  completely  engrossed, 
leaned  on  the  railing,  motionless.  There  were  more  Russians  and  some 
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French  and  British  and  a  great  many  Americans  in  the  audience. 
After  the  curtain  had  gone  down  the  audience  seemed  to  hesitate, 
unwilling  to  break  the  spell.  Then  the  young  Russian  officer  in  front 
got  up,  put  on  his  hat,  and  was  a  soldier  again.  The  American,  still 
leaning  on  the  railing,  shook  himself  loose.  The  audience  began  to 
file  out  slowly.  Outside  a  newspaper  vendor  offered  a  late  paper.  Its 
headline  told  the  story  of  an  Austrian  official  who  had  been  kidnapped 
by  the  Russians  against  a  strong  American  protest. 
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SYMPHONY  IN  C  MAJOR,  NO.  7 
By  Franz  Schubert 

Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828 


Schubert  wrote  this  posthumous  symphony  in  1828.  What  was  probably  its  first 
performance  was  given  at  the  Gewandhaus  in  Leipzig,  March  21,  1839,  Felix  Men- 
delssohn conducting.  The  first  performance  in  America  was  by  the  Philharmonic 
Society  in  New  York,  January  11,  1851.  The  first  performance  in  Boston  was  on 
October  6,  1852,  with  a  small  orchestra  led  by  Mr.  Suck.  The  most  recent  perform- 
ance at  the  Friday  and  Saturday  concerts  of  the  Boston  Symphony  Orchestra  was 
on  February  7,  1947. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two   trumpets,  three   trombones,   timpani   and  strings. 

January  31  last  marked  the  150th  anniversary  of  the  birth  of  Franz 
Schubert.  It  was  a  hundred  six  years  ago  that  this  symphony  was 
resurrected  and  performed  in  Leipzig,  at  which  time  eleven  years  had 
passed  since  the  composition  of  the  symphony  and  the  death  of  its 
composer. 

Schubert  turned  out  six  symphonies  in  his  earlier  composing  years, 
from  the  time  that,  as  a  pupil  of  sixteen  at  the  Konvikt   (the  school 
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of  the  Imperial  Choir  at  Vienna)  he  felled  sheets  with  ready  music 
for  the  small  school  orchestra  in  which  he  was  a  violinist.  In  1816 
he  wrote  his  Fourth  ("Tragic")  Symphony  and  his  Fifth  (without 
trumpets  and  drums) ;  in  1818,  reaching  his  twenty-first  year  he  pro- 
duced his  Sixth  in  C  major,  still  for  a  small  orchestra.  These  three 
works,  containing  many  of  the  beautiful  pages  characteristic  of  the 
young  Schubert,  were  yet  modest  in  design,  having  been  planned  for 
the  immediate  uses  of  the  "Amateur  Society,"  the  outgrowth  of  a 
friendly  quartet  which  had  long  met  as  such  in  his  father's  house. 
Having  come  of  age,  the  young  man  turned  his  musical  thoughts 
away  from  symphonies,  a  form  which  he  fulfilled  only  twice  in  the  re- 
mainder of  his  life.*  In  1822  he  wrote  another,  or  at  least  two  move- 
ments of  another.  The  "Unfinished"  Symphony  may  be  said  to  be  the 
first  which  Schubert  wrote  entirely  to  the  prompting  of  his  free  musi- 
cal inclinations,  and  not  to  the  constricted  proportions  of  a  group  of 
half-skilled  friends  who  could  with  difficulty  muster  a  trumpeter  or  a 


*  He  did  make,  in  1821,  a  complete  outline  of  a  symphony  in  E  minor-E  major  with 
the  notation  and  scoring  only  partly  filled  in.  The  symphony  was  performed  in  Vienna  in 
the  season  1934 — 1935  by  Felix  Weingartner.  A  "Gastein"  Symphony,  vaguely  referred  to 
in  the  correspondence,  remains  a  legend,  for  no  trace  of  it  has  been  found. 
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set  of  kettledrums.  Anselm  Huttenbrenner,  to  whom  he  dispatched 
the  score  for  the  Styrian  Society  at  Gratz,  casually  laid  the  unplayed 
symphony  in  a  drawer  and  forgot  it.  This  indifference  did  not 
visibly  disturb  the  composer,  to  whom  the  act  of  creation  seems 
always  to  have  been  infinitely  more  important  than  the  possibili- 
ties (which  were  usually  meagre  enough)  of  performance  or  recogni- 
tion. Once  more,  six  years  later,  Schubert  spread  his  symphonic 
wings,  this  time  with  no  other  dictator  than  his  soaring  fancy.  Diffi- 
culty, length,  orchestration,  these  were  not  ordered  by  the  compass 
of  any  orchestra  he  knew.  Schubert  in  his  more  rarefied  lyrical  flights 
composed  far  above  the  heads  of  the  small  circle  of  singers  or  players 
with  whom  his  music-making  was  identified.  Consciously  or  un- 
consciously, he  wrote  at  those  times  for  the  larger  world  he  never  en- 
countered in  his  round  of  humble  dealings  and  for  coming  genera- 
tions unnumbered.  In  this  wise  did  the  symphony  in  C  major  come 
into  being  — the  symphony  which  showed  a  new  and  significant  im- 
pulse in  a  talent  long  since  of  immortal  stature;  the  symphony  which 
it  became  the  privilege  and  triumph  of  Schumann  to  resurrect  years 
later,  and  make  known  to  the  world. 

Expressions   of  opinion   by   Schubert   on   his  works   are   here,   as 
elsewhere,  scanty  and  unreliable.  It  is  known  that  he  presented  the 
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score  to  the  Musikverein  in  Vienna.  The  parts  were  actually  written 
out  and  distributed,  and  the  symphony  tried  in  rehearsal.  "The  Sym- 
phony was  soon  laid  aside,"  so  reports  Schubert's  early  biographer, 
Kreissle  von  Hellborn,  who  in  1861  first  published  his  findings  of 
Schubert's  life  after  consultation  with  those  who  knew  and  remem- 
bered him.  The  score  was  found  to  be  "too  long  and  difficult,  and 
Schubert  advised  them  to  accept  and  perform  in  its  stead  his  Sixth 
Symphony  (also  in  C)."  The  tale  has  been  doubted,  but  it  is  easy  to 
believe  — not  that  the  composer  had  any  qualms  about  the  essential 
practicability  of  his  score  —  but  that  he  hastily  withdrew  his  Pegasus 
before  its  wings  could  be  entirely  clipped  by  the  pedestrian  Gesell- 
schaft.  A  symphony  in  C  major  was  performed  by  the  Society  a  month 
after  Schubert's  death  (December  14,  1828)  and  repeated  in  March, 
1829.  Whether  it  was  the  great  "C  major"  or  the  Sixth  Symphony  in 
the  same  key  is  a  point  which  will  never  be  cleared  up.  In  any  case, 
Schubert's  last  Symphony  was  unperformed  in  his  lifetime  and  lay  in 
oblivion  until  ten  years  afterwards,  when  Schumann  visited  Vienna 
and  went  through  a  pile  of  manuscripts  then  in  possession  of  Franz's 
brother,  Ferdinand  Schubert,  fastened  upon  the  C  major  symphony, 
and  sent  a  copied  score  with  all  dispatch  to  his  friend  Mendelssohn, 
who  was  then  the  conductor  at  Leipzig.  Mendelssohn  was  enthusiastic  — 


is. 


«i  mm 


%%0 


HMV  direct 
imports 


l 

Long-playing      and  ■ 

standard  records,  1 
foreign  and  domes-  J 
tic: 

Assorted  speeds 
Assorted  sizes      | 


159  DEVONSHIRE  ST. 

Between  Milk  and   Franklin  St*.     HU  2-2296 


HMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIlllllllllllllllllllllllillllllllMIIIIIIIIIIIII^ 

I  An  Eye  for  Music  1 

|  by  MARTHA   BURNHAM   HUMPHREY  { 

|  A  different  end  distinguished  book  | 

|  on    symphonic    music    in    rehearsal  | 

|  and      performance.      Vivid      action  | 

=  sketches.      Delightful      commentary  § 

|  by  the  artist. 

|  Koussevitzky,     Bernstein,     Carvalho,  | 

|  Munch  and  many  others.  | 

E  "Here    is    an    informal    but    well    in-  = 

=  formed  and  enlivening  combination  of  | 

|  text   and   pictures."  —  Elinor  Hughes  = 

|  "You'll    not    want   to    miss    An    Eye  | 

=  for   Music."  —  Cyrus   Durgin  = 

|  AN    ALGONQUIN    PRESS    BOOK  § 

|  Cloth     Bound     (110    large     pages)  | 

|  $3.50  at  all  book  and  music  shops.  § 

■fllllliiiiillllllllllllilllllllllllillllllllllllllllillililiiiliillilllllllllllllllliiiiiiiiiiiiir- 


COOLEY'S    INC. 

Established   18*0 


CHINA 


GLASS 


SILVER 


KE  6-3827 


TRAYS  GIFTS 

34  NEWBURY  STREET 


BOSTON 


I7»4l 


Allegro 


means  QUICK  .  .  . 
means  electric! 


Sweet  music  for  the  homemaker  —  an 
electric  range!  It's  quick  and  it's  automatic. 
You'll  spend  less  time  in  the  kitchen  preparing 
better  meals  when  you  switch  to  electric 
cooking.  Remember,  too,  Boston  Edison  offers 
free  wiring  for  electric  ranges  installed  on 
its  lines  in  any  single  or  two  family  house 
where  no  unusual  or  abnormal  wiring 
conditions  exist. 


BOSTON 


EDISON 


COMPANY 


[7»5l 


as  enthusiastic  perhaps  as  his  nature  permitted,  although  beside  the 
winged  words  of  Schumann  on  the  same  subject  his  written  opinion  as 
expressed  to  Moscheles  sounds  cool  and  measured:  "We  recently  played 
a  remarkable  and  interesting  symphony  by  Franz  Schubert.  It  is,  with- 
out doubt,  one  of  the  best  works  which  we  have  lately  heard.  Bright, 
fascinating  and  original  throughout,  it  stands  quite  at  the  head  of  his 
instrumental  works."  The  performance  at  the  Gewandhaus  (March 
21,  1839)  was  a  pronounced  success  and  led  to  repetitions  (there  were 
cuts  for  these  performances)  .*  Mendelssohn  urged  the  score  upon  the 
secretary  of  the  Philharmonic  Society  in  London,  and  attempted  to 
put  it  on  a  programme  when  he  visited  England.  The  players  found 
this  straightforward  music  unreasonably  difficult  and  laughed  at  the 
oft-repeated  triplets  in  the  finale;  Mendelssohn  forthwith  withdrew 
the  score,  which  was  not  heard  in  England  until  many  years  later 
(April  5,  1856) ;  even  then,  it  was  finally  achieved  by  performances 

*  Yet  a  reviewer  of  the  first  performance  wrote  that  the  work  lasted  "five  minutes  less  than 
an  hour."  Eugene  Goossens  once  wrote :  "Its  heavenly,  but  rather  excessive  length  has  often 
brought  up  the  vexed  question  of  'cuts,'  and  even  the  purists  admit  that  the  work  does  not 
suffer  to  a  noticeable  degree  by  judicious  pruning  of  the  slow  movement  and  finale.  I  use  the 
word  'judicious,'  for  there  are  only  two  'cuts'  possible  which  do  not  in  any  way  disturb 
the  shape  or  development  of  the  movement  in  question.  Preferably,  however,  let  us  have 
it  unnrutilated "    (Chesterian,   November,   1928). 
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in  two  installments  of  two  movements  at  each  concert.  It  is  said  that 
a  similar  derision  from  the  players  in  Paris  also  met  Habeneck's  ef- 
forts to  introduce  the  symphony  there.  It  may  seem  puzzling  that  these 
famous  triplets,  to  a  later  posterity  the  very  stuff  of  swift  impulsion, 
a  lifting  rhythm  of  flight,  could  have  been  found  ridiculous.  But  a 
dull  and  lumbering  performance  might  well  turn  the  constantly  re- 
iterated figuration  into  something  quite  meaningless.  The  joke  lay, 
not  in  the  measures  themselves,  but  in  the  awkward  scrapings  of  the 
players  who  were  deriding  them.  The  work,  thus  put  aside  in  Eng- 
land for  some  fifteen  years,  meanwhile  found  its  first  American  per- 
formance by  the  Philharmonic  Society  in  New  York  (January  11, 
1851),  Mr.  Eisfeld  conducting.  It  had  been  published  a  year  previous. 


The  very  fact  that  Schubert  wrote  this  masterwork  in  his  last  year, 
an  eloquent  sign,  and  not  the  only  one,  of  a  new  subtilization  and  un- 
folding of  the  still  youthful  composer,  has  been  the  subject  of  much 
conjecture,  wise,  futile,  or  foolish,  on  the  part  of  his  biographers.  Some 
have  foretold  in  the  C  major  the  heralding  of  what  might  have  be- 
come a  mighty  symphonist,  another  Beethoven  (which  composer  Schu- 
bert held  in  the  deepest  veneration).  This  despite  the  fact  that  the 
mild  and  unassuming  little  Viennese  music-maker  showed  no  inclina- 
tion, then  or  at  any  time,  to  become  a  philosopher  and  spiritual  titan, 
an  insurrectionary  artist  who  might  face  the  world  at  large  with  a 
glance  of  arrogant  independence.  More  than  one  writer  has  discerned 
premonitions  of  death  in  the  final  symphony,  and  Sir  George  Grove, 
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disclaiming  superstition,  could  not  help  remarking  darkly  that  Schu- 
bert signed  a  friendly  letter  of  that  year:  "Yours  till  death."  Any  words 
from  Schubert  about  his  music,  written  or  spoken,  are  as  always  but 
scantily  available.  One  remark  Schubert  is  said  to  have  made,*  on 
handing  the  manuscript  of  this  symphony  to  the  Musikverein  —  "that 
he  hoped  now  to  hear  nothing  more  about  Lieder,  and  that  hence- 
forth he  should  confine  himself  to  Opera  and  Symphony." 

He  did  write  more  songs;  in  fact  probably  his  last  application  of  pen 
to  paper  was  to  correct  the  proofs  of  his  "Winterreise"  series,  wherein 
a  new  current  of  melancholy,  almost  Tchaikovskian,  is  discernible.  It  is 
none  the  less  reasonable  to  assume  that  the  symphony  —  that  resplend- 
ent sample  of  a  newly  widened  instinct  of  orchestral  beauty  — would 
have  had  its  successors. 

The  examination  of  Schubert's  every-day  life  in  those  months  re- 
veals the  usual  round  of  daily  music-making  and  friendly  intercourse. 
The  motive  for  the  score  must  have  been  purely  the  delight  in  its 
writing,  for  no  one  was  at  hand  to  play  it,  no  publisher  would  have 
given  the  merest  glance  of  interest  at  such  an  unmarketable  article. 
Notwithstanding,  Schubert  was  as  usual  hounded  by  the  penury  which 
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kept  him  in  dingy  lodgings  and  short  rations  most  of  the  time.*  He 
should,  if  material  needs  were  to  control  his  muse,  have  been  writing 
easy  piano  duets,  songs  in  the  obvious  mold  and  free  from  the  "eccen- 
tricities" (i.e.  —  felicitous  touches  of  divine  fancy)  which  his  publish- 
ers periodically  objected  to.  Instead,  he  wrote  what  pleased  him  —  songs 
which  puzzled  his  intimate  friends,  chamber  music  such  as  the  splendid 
but  then  unsalable  Quintet,  the  Mass  in  E-flat,  the  three  final  piano 
sonatas  and  the  Fantasia  in  F  minor,  the  Winterreise  and  Schwanen- 
gesang.  This  wealth  of  music,  showing  many  new  vistas,  left  him  poor 
and  contented. 

Sir  George  Grove,  who  carefully  examined  the  manuscripts  of  the 
symphonies  in  1868,  still  a  pioneering  year  in  the  knowledge  of  Schu- 
bert, describes  the  manuscript  of  the  final  C  major  Symphony  as  "a 
volume  of  218  pages,  and,  as  usual,  on  oblong  paper."  The  heading 


*  Schubert  did,  for  once  in  his  life,  give  a  public  concert  of  his  own  music.  It  was  on 
March  26,  1828,  probably  after  the  completion  of  the  symphony.  He  submitted  to  the  in- 
sistence of  his  friends,  and  was  rewarded  with  a  large  attendance,  and  receipts  of  about 
600  gulden  ($160)  — probably  more  money  than  he  had  ever  held  in  his  hand  at  a  single 
time.  We  find  him  shortly  afterwards  inviting  a  friend  to  a  Paganini  concert,  on  the  ground 
that  "money  is  as  plentiful  as  chaff."  But  tempting  invitations  from  Gratz  and  the 
mountains  of  his  beloved  upper  Austria  he  had  to  refuse  from  May  until  summer  from 
want  of  funds  for  the  coach  fare,  and  in  September  he  gave  up  the  idea  altogether,  and 
remained  sorrowfully  in  the  city.  "It  is  all  over  with  my  journey  to  Gratz  this  year  for 
my   pecuniary,    like  the  weather   prospects,   are   downright   gloomy   and  unfavorable." 
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reads:  "Synfonie,  Marz  1828.  Frz.  Schubert  Mp.*"  Donald  Francis 
Tovey  reports,  as  does  Grove,  many  corrections  in  the  score  —  an  ex- 
tremely interesting  fact,  since  Schubert  always  put  down  his  notation 
swiftly  and  with  finality.  "In  the  Finale,"  writes  Grove,  "there  are  but 
few  alterations,  and  those  of  no  importance.  It  has  evidently  been 
written  straight  off,  and  towards  the  end  the  pen  seems  to  have  rushed 
on  at  an  impetuous  speed,  almost  equalling  that  of  the  glorious  music 
itself.  The  first  four  movements,  on  the  other  hand,  are  literally 
crowded  with  alterations;  so  much  so  that  the  work  looks  as  if  it  were 
made  up  of  after- thoughts.  The  handwriting  is  neat  and  perfectly  dis- 
tinct, thought  it  has  lost  the  peculiar  charm  which  it  has  in  the  MSS. 
of  the  Seventh  and  Eighth  Symphonies.f 

After  the  broad  and  serene  introduction,  the  theme  of  which  is  first 
intoned  by  the  horns  in  unison,  there  comes  the  allegro,  the  main  body 

of  the  movement,  in  which  the  corrections  first  appear.  "It  is  an  im- 
pressive  (though  not  yet  the  most  impressive)   sign,"  writes  Professor 

Tovey,  "of  the  white  heat  at  which  this  huge  work  is  written  that 
the  whole  first  movement  (if  not  more)  was  fully  scored  before  Schu- 
bert noticed  that  he  really  must  put  more  meaning  into  the  all-per- 


*  "Manu   propria" 


tGrove  lists  the  symphonies  chronologically,  and  numbers  the  skeleton  symphony  in  E  minor 
as  No.  7,  the  "Unfinished"  as  No.  8.  In  the  usual  numbering  the  E  minor  is  not  included; 
the  final  symphony  is  No.   7,   and  the  "Unfinished,"  as  a  posthumous  work,  No.  8. 
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vading  figure  that  constitutes  the  first  two  bars  of  his  main  theme.  .  .  . 
The  alteration  is  neatly  made  with  a  pen-knife  literally  hundreds  of 
times." 

The  theme  in  its  original  shape  is  an  insipid  reiteration  of  tonic 
and  dominant  —  as  characterless  as  some  of  Beethoven's  early  sketches 
for  his  finally  pregnant  themes.  Schubert,  apparently,  was  achieving 
a  new  power  of  discrimination,  was  outgrowing  certain  facile  habits 
of  spinning  a  good  idea  too  thin,  habits  no  doubt  engendered  in  the 
uncritical  glow  of  endless  Biedermeierisch  evenings  and  Schubertiaden 
in  and  about  Vienna.  But  here  there  is  a  new  mettle;  one  shoot  of 
lyric  florescence  begets  another;  instead  of  the  spectre  of  redundancy, 
which  would  be  fatal  in  so  long  a  work,  there  is  the  profuse  fertility, 
the  unexpected  twist  to  lift  the  discourse  again  and  again  to  a  new 
and  rarefied  plane.  "The  second  subject,  reached,  as  usual  in  Schubert 
by  a  very  simple  coup  de  theatre,  starts  in  a  minor  key  in  which  it  is 
not  going  to  settle.  This  glorious  theme  veers  round  towards  the 
normal  key  of  the  dominant  G  major;  whence,  however,  it  wanders 
away  into  the  most  wonderful  of  all  Schubert's  unorthodox  digres- 
sions; a  locus  classicus  for  the  imaginative  use  of  trombones  in  a 
pianissimo.  This  passage,  which  derives  from  the  introduction,  and 
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leads  to  a  triumphant  climax  in  G  major,  is  so  masterly  in  design  as 
well  as  in  poetic  power  that  it  is  incomparably  more  like  a  new  art- 
form  than  a  failure  to  execute  an  old  one.  Many  of  Schubert's  out- 
wardly similar  digressions  are  weaknesses,  but  every  case  must  be 
taken  on  its  individual  merits;  and  nothing  will  induce  me  to  believe 
that  Beethoven  would  have  tolerated  a  word  against  this  passage  in 
its  present  position  if  he  had  lived  to  see  it. 

"The  Coda  is  in  quicker  tempo,  and  has  the  energy  to  make  a 
splendid  climax;  a  marked  contrast  to  most  of  Schubert's  codas,  which 
are  apt  to  collapse  with  a  frank  gesture  of  exhaustion.  Here  the  move- 
ment ends  with  an  apotheosis  of  the  Introduction. 

"The  slow  movement,  in  A  minor,  after  establishing  its  indomitable 
march-rhythm  in  a  few  wintry  bars  of  introduction,  sets  out  bravely 
with  a  heart-breaking  show  of  spirit  in  adversity.  The  burden  of  the 
song  goes,  with  Schubert's  characteristic  half-Italian  pathos,  into  the 
major  mode.  There  is  an  energetic  sequel,  marching  along  in  the 
same  rhythm  and  with  the  same  brave  figures. 

"The  Second  Subject  is  a  broad  working  out  of  a  serene  melody  of 
consolation,  in  F  major.  The  return  from  this  to  A  minor  is  famous 
as  one  of  the  simplest  and  most  romantic  passages  ever  written  for 
horns.  They  toll  like  a  bell  haunted  by  a  human  soul;  and  when  the 
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First  Subject  returns  there  is  a  new  trumpet-part  that  enlivens  and 
deepens  the  pathos.  The  energetic  continuation  is  worked  up  to  a 
great  climax  from  which  the  reaction,  after  a  dramatic  pause,  is  in- 
tensely tragic:  and  then  the  Second  Subject  enters  in  A  major,  with 
radiant  new  colours  and  a  flowing  accompaniment  which  continues 
even  through  the  returning  passage  (where  clarinets  now  replace  the 
horns) .  Then  fragments  of  the  First  Subject  are  built  up  into  a  mourn- 
ful Coda;  even  the  burden  of  the  song  being  now  in  the  minor  mode. 

"The  Scherzo  yields  to  nothing  in  music  as  regards  the  perfection 
and  freedom  of  the  treatment.  Like  the  Scherzo  of  Beethoven's  Ninth 
Symphony,  the  main  body  of  the  movement  is  in  miniature  but  highly 
organised  sonata-form.  The  variety  of  rhythm  throughout  is  inex- 
haustible. As  for  the  Trio,  it  is  a  huge  single  melody  (in  'binary' 
form  with  repeats,  as  usual)  —  one  of  the  greatest  and  most  exhila- 
rating melodies  in  the  world. 

"The  truest  lover  of  Schubert  confesses  that  he  would  not  wish  the 
Unfinished  Symphony  to  have  a  typical  Schubert  finale.  But  Schubert 
wrote  two  finales  which  are  typical  Schubert  without  being  his  typical 
finales.  These  two  are  the  finale  of  the  string  quintet  and  the  finale 
of  this  Symphony.  Possibly  we  might  add  a  third,  also  in  C  major: 
the  finale  of  the  Grand  Duo  that  ought  to  have  been  a  symphony. 
And,  of  course,  there  are  other  finales  that  have  magnificent  themes 
and  passages,  notably  in  the  three  great  string  quartets.  But  these 
two  finales  are  such  as  nobody  can  accuse  of  being  weaker  than  the 
rest  of  the  works.  The  finale  of  the  C  major  Symphony  is  in  fact  an 
example  of  grotesque  power  fully  as  sublime  as  the  griffin  which 
Ruskin  described  so  splendidly  in  the  chapter  on  the  Grotesque  Ideal 
in  Volume  III  of  'Modern  Painters.' 

"The  two  themes  of  its  First  Subject  set  up  a  very  energetic  spin 
which,  like  all  Schubert's  openings,  promises  well,  but  which  does 
not,  to  people  who  know  their  Schubert,  offer  any  security  that  it  will 
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maintain  its  energy  in  the  tropical  ease  of  its  composer's  mood  after 
he  has  got  through  the  three  other  movements  so  triumphantly.  And 
indeed  Schubert  had  a  narrow  escape  here!  If  ever  a  powerful  piece 
of  music  had  a  backbone  to  it,  that  backbone  is  the  sublimely  gro- 
tesque main  theme  of  the  Second  Subject,  arising  so  inevitably  and 
so  astonishingly  out  of  the  four  premonitory  repeated  notes  of  the 
horn,  and  stretching  itself  ad  infinitum  while  the  violins  madly  turn 
somersaults  with  a  persistent  figure.  This  was  the  passage  which,  when 
Mendelssohn  rehearsed  it  with  the  London  Philharmonic,  caused  the 
players  to  giggle  and  behave  so  badly  that  he  had  to  withdraw  the 
work;  and  even  within' living  memory  it  roused  the  pedagogue  and 
blinded  the  humorist  in  that  great  musician,  Hans  von  Biilow.  Well, 
it  is  to  be  hoped  that  we  know  better  now.  But  here  is  what  happened 
in  Schubert's  autograph  —  he  had  got  as  far  as  the  four  premonitory 
notes  of  the  horns;  and  then  he  dashed  off  into  a  schoolmasterly  little 
fugue  from  which  the  only  possible  reaction  would  have  been  a 
schoolboy's  practical  jokes.  By  good  luck  almost  unique  in  Schubert's 
short  career,  he  lost  interest  in  this  project  before  he  had  written 
nine  bars  of  it  —  or  perhaps  the  real  gigantic  inspiration  came  before 
he  developed  interest  in  the  frivolity  which  he  had  started.  Whatever 
the  mental  process  was,  it  cannot  have  taken  three-quarters  of  a 
minute:  the  dingy  little  fugue-subject  was  struck  out  before  the 
answer  had  well  begun;  the  danger  was  past,  and  instead  of  a  weak 
facility,  we  have  the  momentum  of  a  planet  in  its  orbit." 
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FRIENDS  OF  THE  ORCHESTRA 
ANNUAL    MEETING 


T< 


o  those  interested  in  becoming  Friends  of 

the  Orchestra  it  is  announced  that  membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  March  ist,  at 
four  o'clock. 

A  special  program  has  been  arranged  by 
Mr.  Munch  to  follow  the  meeting,  and  at  its 
conclusion,  the  Trustees  and  Mr.  Munch  will 
receive  our  members  at  tea  in  the  upper  foyer. 

A  check  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season  without  further 
formality  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 
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SATURDAY  EVENING,  February  4,  at  8:30  o'clock 


Britten Variations  for  String  Orchestra,  on  a  Theme  by 

Frank  Bridge,  Op.  10 

Introduction  and  Theme 

Variations:  Adagio  —  March  —  Aria  Italiana  —  Bourree  Classique  — 
Moto  Perpetuo  —  Fugue  and  Finale 

Walton Symphony  No.  1 

I.  Allegro  assai 

II.  Scherzo:  Presto  con  malizia 

III.  Un  poco  lento  con  malincolia 

IV.  Maestoso  —  Brioso  ed  ardamente  —  Vivacissimo  —  Maestoso 

(First  performance  in  Boston) 


INTERMISSION 

Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

I.     De  l'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA   SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:   14   Park  Lane,   Jamaica   Plain 

or  call:   JA   2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 


Individual  and  class  'Instruction  in 

MUSIC    THEORY 

for    beginning   and   advanced   students 

With  emphasis  on  the  theoretical  writings  of 
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COPYRIGHT,     I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  to 

happen  to 
Your  Property?! 


UK?*... 


*ons~v;n«YourPr 


r°Perjv  /• 


LOW 


COST 


••^aiW: 


&**"*/&, 


Sh*vmm"Baak 


his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  j-6800  for  our  booklet: 

" Conserving  Your  Property  at  Low  Cost" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength'' for  113  Years 
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SYMPHONIANA 


EXHIBITION   OF   PRINTS 

The  etchings  and  wood  engravings 
on  exhibition  are  from  the  collections 
of  Mr.  Charles  Hadley  Watkins  and 
of  the  late  Mr.  Howard  R.  Guild.  The 
prints  in  the  Guild  Collection  (which 
are  here  marked  with  a  star)  are  in  the 
temporary  custody  of  Mr.  Watkins. 

J.  W.  WINKLER 

Small  Delicatessen  Booth 
J.  W.  WINKLER 

The  Vegetable  Cart 
J.  W.  WINKLER 

Russian  Hill 
FRANK  W.  BENSON 

Inland  Harbor 
FRANK  SHORT 

A  South  Coast  Road,  Pegwell  Bay 
ALBRECHT  DURER 

Christ    Among    the    Doctors    in    the 
Temple 
SEYMOUR  HADEN 

Egham  Lock 
D.  Y.  CAMERON 

Pap  of  Glencoe 
D.  Y.  CAMERON 

The  Lochan 
JOSEPH  PENNELL 

Below  Chestnut  Street  Bridge 
ALPHONSE  LEGROS 
,    Un  Vagabond  Passant  dans  une  Ruelle 
WILLIAM  LEE  HANKEY 

Self- Portrait 
ARTHUR  BRISCOE 

Refitting 
J.  F.  MILLET 

La  Bouillie 
J.  F.  MILLET 

The  Diggers 
FRANK  SHORT 

Low  Tide  and  the  Evening  Star  and 
Rys  Long  Pier  Deserted 
ARTHUR  W.  HEINTZELMAN 

Vigneron 
JOSEPH  PENNELL 

Caissons  on  Vesey  Street 
LESTER  G.  HORNSBY 

The  Marne  Advance  at  Vaux 
KERR  EBY 

The  Cattle  Crossing 
J.  A.  NcNEILL  WHISTLER 

Adam  and  Eve 

*j.  a.  McNeill  whistler 

Longshoremen 

*j.  a.  McNeill  whistler 

Fumette 

*j.  a.  McNeill  whistler 

Soupe  a  Trois  Sous 

j.  a.  McNeill  whistler 

Billingsgate 


C^nandler  i 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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j.  a.  McNeill  whistler 

Black  Lion  Wharf 
FRANK  W.  BENSON 

Portrait  of  Fred  Saunderson 
ANDERS  ZORN 

Portrait  of  Augustus  St.  Gaudens 
REMBRANDT  VAN  RUN 

Rembrandt  and  His  Wife  Saskia 
ANDERS  ZORN 

Balanced 
EUGENE  HIGGINS 

A  Cool  Drink 
GERALD  BROCKHURST 

Aglaia 
EUGENE  HIGGINS 

A  Wanderer 
ASA  CHEFFETZ 

Bridge  Over  Mad  River 
D.  Y.  CAMERON 

Waterloo  Place 
PHILIP  LITTLE 

Chinese  Junks 
EARL  HORTER 

Middle  Alley 
JAMES  McBEY 

Ras-el-ain,  July  1918-19 
HARRISON  CADY 

Tinker's  Bell  Mill 
CHARLES  MERYON 

La  Rue  des  Mauvais  Gargons,  Paris 
CHARLES  MERYON 

La  Rue  des  Toiles,  Bourges 


*CHARLES  MERYON 

Le  Petit  Pont 
*CHARLES  MERYON 

La  Galerie  Notre-Dame  de  Paris 
*CHARLES  MERYON 

L'Abside  de  Notre-Dame  de  Paris 
*CHARLES  MERYON 

Rue  des  Chantres 
*CHARLES  MERYON 

La  Morgue,  Paris 
CHARLES  MERYON 

Saint-Etienne-Du  Mont,  Paris 
*CHARLES  MERYON 

Le  Stryge 
DONALD  S.  MacLAUGHLAN 

Treviso  Waters 
HENRY  RUSHBURY 

On  the  Stour 
C.  JAC  YOUNG 

Surf-Pounded  Coast 
E.  HERBERT  WHYDALE 

The  Clunch  Pit 
FELIX  BUHOT 

Les  Grandes  Chaumiers 
SEYMOUR  HADEN 

The  Feathers  Tavern 
THOMAS  W.  NASON 

Connecticut  Pastoral 
MUIRHEAD  BONE 

Shipbuilders  —  Whitechurch 
THOMAS  W.  NASON 

Berkshire  Hills 


ESTABLISHED   1833 


An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive  ? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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BOSTON 


f  Adrian,  Christian  Dior,  Hattie  Carnegie, 
&  Irene,  Vincent  Monte-Sano,  Maurice  Rent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion's  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 
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Nothing  is  permanent  except  change  — Heraclitus 


A  New 

Achievement  in 

Higher  Education 

At  the  turn  of  the  century, 
five  faculty  members  and 
forty  students  pioneered  in 
New  England  the  Northeast- 
ern Co-operative  Plan  of  Edu- 
cation— under  which  students 
study  and  work  in  alternate 
terms.  Today,  Northeastern 
has  more  than  11,000  stu- 
dents, 400  faculty  members, 
a  splendid  group  of  new  build- 
ings, and  impressive  plans  for 
a  new  Library  on  its  Hunting- 
ton Avenue  campus. 

Changes  in  educational 
technique  are  matched  today 
by  far-reaching  develop- 
ments in  programs  for  finan- 
cial security.  Trusts  no  longer 
serve  only  the  rich.  Under 
legislative  sanction,  trust  ac- 
counts of  less  than  $50,000 
which   name    this    Company 


Fifty  years  ago  Northeastern  classes 
were  beginning  in  this  building. 

as  trustee  today  can  enjoy 
the  protection  of  broad  in- 
vestment diversification 
through  participation  in  Old 
Colony  Trust  Company's 
Common  Trust  Fund  "A", 
now  in  its  fifth  year.  An  ex- 
planatory booklet  will  be 
mailed  upon  your  request. 


TRUSTEE 


EXECUTOR CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE      AND      FIFTY 


Fourteenth   Program 


FRIDAY  AFTERNOON,  February  3,  at  2:30  o'clock 

SATURDAY  EVENING,  February  4,  at  8:30  o'clock 


Britten Variations  for  String  Orchestra,  on  a  Theme  by 

Frank  Bridge,  Op.  10 

Introduction  and  Theme 

Variations:  Adagio  —  March  —  Aria  Italiana  —  Bourree  Classique  — 
Moto  Perpetuo  —  Marcia  Funebre  —  Fugue  and  Finale 


Walton Symphony  No.  1 

I.  Allegro  assai 

II.  Scherzo:  Presto  con  malizia 

III.  Un  poco  lento  con  malincolia 

IV.  Maestoso  —  Brioso  ed  ardamente  —  Vivacissimo  —  Maestoso 

(First  performance  in  Boston) 


INTERMISSION 


Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

I.    De  l'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.    Dialogue  du  vent  et  de  la  mer 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 
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CHECKS   .    .    .    THE   FASHION-LOOK    OF   THE   SPRING    SEASON 

Here's  the  1950  silhouette  in  suits  .  .  .  easy  jacket, 
stem-slim  skirt.  Have  it  in  navy^and- white  or  black- 
and-white  checks  ...  in  black  or  navy  wool  gabar- 
dine.    Sixth  floor.     $50. 
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R.  H.  STEARNS  CO 


VARIATIONS  FOR  STRING  ORCHESTRA  ON  A  THEME  OF 

FRANK  BRIDGE,  Op.  10 

By  Benjamin  Britten 

Born  at  Lowestoft,  England,  November  22,  1913 


These  Variations  were  composed  in  1937  and  in  that  year  had  their  first  per- 
formance, at  the  Salzburg  Festival.  They  were  performed  at  the  Boston  Symphony 
Concerts  April  25,  1941. 

HT*  he  brief  introduction  to  the  Variations  consists  of  broad  chords 
■*■  and  displayful  runs  and  trills.  The  theme  is  given  out  by  the  first 
violins  allegro  poco  lento.  It  is  to  be  varied  with  such  freedom  as  often 
to  be  scarcely  recognizable.  The  descending  interval  of  a  fifth  which 
begins  it  becomes  a  sort  of  earmark.  An  "Adagio"  follows,  consisting 
of  soft  chords  for  lower  strings  and  ornamental  passages  for  the  violins. 
There  is  a  lively  "March,"  light  and  staccato,  presto  alia  marcia. 
An  "Aria  Italiana"  follows,  allegro  brillante.  The  first  violins  with 
ornamental  trills  suggest  the  operatic,  coloratura  style.  The  next 
movement  is  a  "Bourree  Classique,"  a  simple  but  strongly  rhythmed 
movement  with  a  pianissimo  middle  section.  A  Moto  Perpetuo  pro- 
gresses upon  rapid  and  unremitting  sixteenth  notes  to  a  fortissimo 
climax.  A  Marcia  Funebre  follows.  The  final  Fugue  is  in  a  lively 
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12-8  rhythm,  sometimes  suggestive,  as  it  gathers  impetus,  of  the  taran- 
tella. The  orchestra,  much  divided,  attains  a  considerable  complexity 
and  sets  forth  the  usual  devices  of  augmentation  and  inversion.  At  last, 
lento  e  solenne,  the  violins  revert  to  a  full-length  statement  of  the 
theme.  The  orchestra  ultimately  spreads  into  diaphanous  arpeggios, 
punctuated  in  the  last  measure  by  a  strong  chord.  A  "Romance," 
"Wiener  Walz/'  and  "Chant"  are  omitted  in  this  performance. 

Benjamin  Britten  was  only  twelve  years  old  when  he  began  to  study 
with  Frank  Bridge,  his  fellow  English  composer,  who  remained 
his  life-long  friend.*  Mr.  Britten  attended  the  Royal  College  of  Music 
of  London,  where  John  Ireland  became  his  teacher  in  composition, 
Arthur  Benjamin  his  teacher  in  piano. 

It  Was  in  1934,  when  the  composer  was  barely  of  age,  that  his  music, 
which  he  produced  with  considerable  regularity,  began  to  be  played. 
His  published  works  include  a  Sinfonietta  for  chamber  orchestra, 
1932;  Phantasy  for  oboe  and  strings,  1932;  Choral  Variations  "A  Boy 
Was  Born,"  1933;  "Simple  Symphony"  for  string  orchestra,  1934; 
"Holiday  Tales"  for  piano,  1934;  "Te  Deum"  for  chorus  and  organ, 
1934;  Suite  for  Violin  and  Piano,  1935;  "Friday  Afternoon,"  School 

*  Frank  Bridge  conducted  his  own  orchestral  suite  "The  Sea"  at  the  concerts  of  the  Boston 
Symphony  Orchestra,  October  26,  1923.  He  died  in  1941. 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.WhMney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped   and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 


And  many  fiscal  officers 
have  chosen  this  hank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Qsflt  Arch  and  Devonshire  Streets 
RALPH'  LOWELL,  President 
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Songs,  1935;  "Our  Hunting  Fathers,"  symphonic  cycle  for  soprano 
and  orchestra,  1936;  "Soiries  Musicales/'  Suite  for  orchestra,  1936; 
"On  This  Island,"  songs  by  W.  H.  Auden,  1937;  "Mont  Juic,"  Catalan 
Dance  Suite,  1937;  Piano  Concerto,  1938;  "Ballad  of  Heroes,"  for  tenor, 
chorus  and  orchestra,  1939;  Violin  Concerto;  "Les  Illuminations/' 
for  voice  and  string  orchestra;  "Kermesse  Canadienne/'  for  orchestra. 
"Sinfonia  da  Requiem/'  (in  1940) .  In  1940  also  he  composed  his 
opera  Paul  Bunyan,  and  it  has  been  in  the  following  years  that  he 
has  established  himself  in  the  world  of  opera.  Peter  Grimes  (intro- 
duced to  this  country  by  the  Berkshire  Music  Center  at  Tangle  wood 
in  1946),  has  been  followed  by  The  Rape  of  Lucretia  (produced  on 
Broadway  last  season),  and  Albert  Herring  (introduced  to  this  coun- 
try by  the  Berkshire  Music  Center  at  Tangle  wood,  1949) .  He  has 
revised  The  Beggar's  Opera  and  recently  composed  a  children's  opera 
Let's  Make  an  Opera  in  which  the  audience  participates.  He  has 
written  a  cantata,  St.  Nicholas,  and  a  Spring  Symphony  with  chorus 
which  had  its  first  American  performance  at  the  Berkshire  Festival 
last  summer.  Mr.  Britten,  who  has  visited  this  country  several  times, 
made  a  tour  this  season  with  the  tenor  Peter  Pears,  accompanying  the 
singer  and  conducting  his  own  music. 


LUNEVILLE 

CHINA 

JUST   ARRIVED 

FROM 
FRANCE 


THE 

CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL   7-7219 


LECTURES  ON  THE  THEATRE 


John  Mason  Brown 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


W< 


permanent 
pleated  nylon 


Two  heavenly  nylon  gowns  looking  for 
all  the  world  like  spun  sugar  angels  — 
in  gossamer  tricot  with  miraculous  per- 
manent pleating  that  goes  crisply 
through  innumerable  tubbings  with  no 
pressing!  Exquisite  for  the  bride,  in 
pure  white.  Can  be  ordered  in  any  size. 


CI 


f 


Standing : 

Grecian  gown 
55.00 


Seated : 

Ribbon  trimmed 
gown  45.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 
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SYMPHONY  NO.  1 
By  William  Walton 

Born  in  Oldham,  March  29,   1902 


The  first  three  movements  of  William  Walton's  Symphony  were  performed 
December  3,  1934,  by  the  London  Symphony  Orchestra,  Sir  Hamilton  Harty  con- 
ductor. The  Finale  having  been  completed  in  the  following  summer,  the  entire 
Symphony  was  presented  at  a  concert  of  the  British  Broadcasting  Corporation  in 
London,  November  6,  1935,  under  the  same  conductor.  The  Symphony  had  its 
first  performance  in  this  country  by  the  Chicago  Symphony  Orchestra  January  23, 
1936,  again  under  Sir  Hamilton  Harty 's  direction. 

The  score  calls  for  the  following  instruments:  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three  trombones  and  tuba, 
timpani,  military  drum,  tam-tam,  cymbals  and  strings.  It  is  dedicated  to  the 
Baroness  Ima  Doernberg. 

William  Walton  first  commanded  general  attention  when  at  the 
age  of  twenty-one  he  composed  his  Facade.  There  followed  his 
Overture  Portsmouth  Point  in  1926,  his  Sinfonia  Concertante  in  1928, 
his  Viola  Concerto  in  1929,  and  the  oratorio,  Belshazzar's  Feast  in 
1931.*    "After   the   somewhat  spectacular   success   of   the   last-named 


*  Each  of  these  works,  except  the  Viola  Concerto,  has  been  performed  at  the  concerts  of 
this  Orchestra ;  likewise  the  comedy  overture  Scapino,  composed  for  the  Chicago  Orchestra 
in  1940,  which  was  introduced  at  these  concerts  by  Sir  Adrian  Boult  on  January  25,  1946. 
His  Violin  Concerto  of  1939  has  not  been  heard  in  Boston.  His  string  quartet  was  composed 
in  1922. 


FURNITURE   V  REPRODUCTIONS 

We  are  as  pleased  to  present  these  wonderful 

reproductions  as  you  will  be  to  see  them.  Every 

design  .  .  every  detail  .  .  is  an  exact 

replica  of  the  superb  pieces  now  restored 

to  theii  original  beauty  and  on  display 

in  famous  Williamsburg.  We  invite 

you  to  drop  in  at  any  time  to  see  our 

collection  —  one  of  the  largest 

in  New  England. 

CO 

FURNITURE  132  newbury  st.,  boston  •  ke  6-6,*, 
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for  COMMAND  PERFORMANCES 

that 
LIVE 


BROWNING  FM-AM  TUNER  RJ-12A 


A  custom-built  installa- 
tion using  the  Browning 
FM-AM  tuner  and  the 
H.  H.  Scott  210-A  amplifier. 


It's  a  provable  fact  .  .  .  you  can  experience 
the  "presence  of  the  Symphony  Orches- 
tra when  its  recordings  and  radio  broad- 
casts are  re-created  with  a  Browning  <—> 
H.  H.  Scott  tuner  and  amplifier 
combination. 

Browning  .  .  .  for  ideal  radio  reception 
<—>  with  the  static-free,  full-toned  per- 
formance obtainable  only  on  FM. 

H.  H.  Scott  .  .  .  for  extended  listening 
range  and  absence  of  needle  scratch 
and  record  noise,  removed  by  the  built- 
in  Dynaural  Noise  Suppressor. 

Are  you  skeptical?  You  can  easily  prove 
these  statements  by  audio  comparator* 
demonstration.  To  reserve  this  unique 
radio  shack  music  test  facility  for  your 
use  at  a  convenient  time,  telephone 
CApitoI  7-8522. 


H.  H.  SCOTT  AMPLIFIER  210-A 


*The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  hundreds  of  world-famous  pickup-tun  er- 
amplifier-speaker  combinations.  Music  loving  Bostonians, 
including  many  members  of  the  Symphony  Orchestra, 
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work"  wrote  Edwin  Evans  (in  the  BBC  program  of  November  6, 
1935) ,  "there  was  natural  curiosity  concerning  what  he  would  do 
next,  and  it  turned  to  lively  interest  when  it  transpired  that  a  sym- 
phony was  on  the  way.  It  was  felt  that  a  symphony  was  precisely  what 
one  would  have  expected  because,  despite  the  'program'  avowed  by 
some  of  his  works,  his  destiny  lay  in  the  direction  of  absolute  music. 
In  fact,  in  those  very  works,  the  motive  was  always  musical.  Portsmouth 
Point  may  have  been  suggested  by  a  Rowlandson  print,  but  once 
committed  to  the  process  of  composition,  Walton  became  immersed 
in  rhythmical  and  dynamic  problems  which  were  in  no  direct  sense  pic- 
torial or  illustrative.  In  short,  the  time  was  ripe  to  say  'Good-bye  to  all 
that,'  drop  all  extraneous  associations,  all  programmatic  stimulants, 
and  produce  a  symphony  in  the  direct  line  of  succession  to  the  classics." 
By  allowing  performances  of  a  symphony  to  which  he  himself  had 
not  found  the  close,  Walton  was  not  only  admitting  his  perplexity, 
but  sharing  a  problem,  than  which  nothing  could  be  more  personal, 
with  the  British  public.  When  the  full  work  was  heard  after  the  lapse 
of  a  year  those  who  had  long  familiarized  themselves  with  the  first 
three  movements  could  decide  each  for  himself  whether  the  denoue- 
ment was  a  true  one.  Ernest  Newman  went  into  the  subject  at  length 
(Sunday  Times,  November  10,  1935)  wnen  he  wrote: 
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10  Classics 
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recordings  of  1949 


The  ten  Capitol-Telefuhken 
Classics  listed  here  were  ranked 
among  1949 's  best  recorded 
items  by  the  Recordings  Editor 
of  "Saturday  Review  of 
Literature"  (December  31  issue). 

Hear  these  and  other  outstanding 
Capitol-Telefunken  Classics 
at  your  favorite  record  store. 
All  are  available  at  both  78 
and  45  rpm;  many  on  33  V$  rpm. 


ALBUMS 


BEETHOVEN— Symphony  No.  3  in  E  Flat,  Op.  55  ("Eroica")—  Mengelberg— Amsterdam 
Concert gebouw  Orchestra- -78  rpm-$8.75;  45  rpm-$6.20;  33 lA  rpm-$4.85 

HINDEMITH-Mathis  der  Maler- Hindemith— Berlin  Philharmonic— IS  rpm— $5.00; 
45  rpm-$3.35;  331/3  rpm-$3.85 

SCHUBERT-Quintet  in  A  Major,  Op.  114  ("The  Trout")-Fr<z«z  Rupp  and  Stross 
Quartet-78  rpm-$6.25;  45  rpm-$4.30 

HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Scbmidt-lsserstedt  conducting 
Berlin  Philharmonic— IS  rpm— $5.00;  45  rpm— $3.35;  33 lA  rpm  (includes  Mozart's 
"Eine  Kleine  Nachtmusik")— $4.85 

TCHAIKOVSKY-Ouverture  Solennelle,  '1812',  Op.  49 -Mengelberg— Amsterdam  Con- 
certgebouw  Orchestra— IS  rpm— $3.75;  45  rpm— $2.40 

STRAVINSKY— The  Card  Game  (Jeu  de  Cartes)— Stravinsky  conducting  Berlin  Phil- 
harmonic-lS  rpm-$5.75;  45  rpm-$4.25;  33 V^  rpm-$3.85 


SINGLE    RECORDS 


GLUCK— Overture  to  A\ces\e—Furtu>angler  —  Berlin  Philharmonic— IS  rpm  — $1.25, 
45  rpm-.95 

WAGNER— Prelude  to  Die  Meistersinger—  Mengelberg— Amsterdam  Concertgeboutv 
Orchestra-lS  rpm— $1.25;  45  rpm— .95 

VON  SUPPE— Light  Cavalry  Overture.  (Parts  1  and  2)—  Kleiber— Berlin  Philharmonic— 
78  rpm-$1.25;  45  rpm-.95 

FRANCAIX— Concertino  for  Piano  and  Orchestra—  ]ean  Francaix  at  piano,  with  Berlin 
Philharmonic— IS  rpm— $1.25;  45  rpm— .95;  33J/3  rpm  (includes  Francaix's  "Serenade 
for  Twelve  Instruments")— $3.85 
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As  to  33'/j  rpm  records,  prices  shown  ore  suggested  for  record,  package 
and  excise  tax,  complete,  excluding  State  and  local  taxes  —  for  all  other 
records,  add  excise  tax.  All  prices  ore  subject  to  change  without  notice. 
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"Perhaps  some  day  we  shall  arrive  at  a  condition  of  affairs  that  will 
necessitate  big  works  being  brought  out  serially,  like  novels  in  the 
monthly  magazines.  But  we  have  not  quite  got  to  that  yet;  for  the 
present  we  prefer  the  old-fashioned  method  of  waiting  till  the  work 
can  be  given  as  a  whole."  Mr.  Newman  felt  as  he  had  before  of  the 
earlier  movements  that  "there  can  be  no  doubt  as  to  the  remarkable 
quality  of  them:  for  so  young  a  man  the  weight  and  power  of  the 
thinking  and  the  mastery  of  the  technical  means  employed  are  truly 
astounding.'^  He  found  its  "dissonance"  not  disturbing,  but  "clear" 
and  "logical."  "Nothing  that  happens  in  it  —  and  the  most  astonishing 
things  happen  sometimes  —  does  so  without  the  most  convincing  of 
reasons."  At  that  time  Mr.  Newman  was  not  convinced  that  the  finale 
made  a  just  and  rounded  conclusion,  fulfilling  the  premises  with 
which  he  was  long  familiar. 

The  following  analysis  was  made  by  Edwin  Evans  for  the  occasion 
of  the  first  complete  performance: 

1.     Allegro  assai 
The  first  movement  is  in  B-flat  minor.  The  mode  of  construction 
does  not  follow  the  traditional  lines  of  exposition,  development  and 
recapitulation  but  those  adopted  by  more  recent  symphonists,  of  prop- 
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great  convenience.  Whether  you 
need  a  large  compartment  or  a 
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agation  from  thematic  groups.  There  is  such  a  group  of  themes  at  the 
outset,  over  a  drum  roll:  — 
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In  this  four  motifs  are  presented,  and  their  expansion  by  various  devices 
begins  almost  immediately.  Particular  attention  should  be  given  to  the 
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phrase  contained  in  the  last  two  bars,  which  is  of  frequent  recurrence. 
As  the  movement  proceeds  two  other  ideas  become  associated.  The  first 
is  a  theme:  — 
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heard  on  the  violins,  and  the  second  a  subsidiary: 
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Development  is  continuous  and  not  difficult  to  follow,  especially  as 
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the  feeling  of  tonality  is,  for  these  days,  unusually  pronounced.  The 
movement  ends,  as  it  began,  over  a  drum  roll. 

2.     Scherzo:  Presto  con  malizia 

The  Scherzo  has  been  described  as  macabre,  but  the  composer's 
own  suggestion  of  malice  in  his  superscription  is  more  to  the  point, 
as  it  links  itself  to  the  irony  of  some  of  his  earlier  works.  It  is,  in  fact, 
in  the  Scherzo  that  the  Walton  we  know  is  most  clearly  recognizable, 
by  his  rhythmic  exuberance  and  ingenuity  and  by  many  more  or  less 
familiar  traits,  not  in  the  thematic  substance  so  much  as  in  the  manner 
of  presenting  the  four  subjects  of  which  it  is  composed.  Of  these  one 
occurs  at  the  opening:  — 
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The  others  occur  later  and  are  easily  recognizable. 

3.     Adagio  con  melancolia 
If  the  Scherzo  is  a  link  with  the  earlier  Walton,  the  slow  movement 
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is  prophetic,  or  so  one  is  tempted  to  believe,  of  his  future  development. 
It  is  slow  in  tempo,  almost  static  in  its  contemplative  mood,  but  rich 
in  lyrical  emotion.  Though  the  principle  underlying  the  development 
is  analogous  to  that  of  the  first  movement,  its  application  is  different:  — 


largely  because  the  lyrical  conception  imposes  its 
tinuity.  There  are  apparent  thematic  affinities  with 
which  are  said  to  have  been  unintentional.  If  so, 
impression  of  the  symphony  as  an  organic  whole 
The  movement  opens  with  a  flute  theme  over  a 
pedal.  But  though  the  prevailing  mood  is  tranquil, 
melancholy  leaves  one  curiously  unsatisfied  and 
detente  the  Finale  has  in  store. 
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4.     Maestoso  —  Brioso  ed  ardentemente  —  Vivacissimo  —  Maestoso 

This  spacious  movement  is  in  four  sections.  The  first  is  a  Maestoso 
which,  though  short,  is  too  important  to  be  regarded  as  introductory, 
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especially  as  its  thematic  material  is  destined  to  conclude  the  work. 
The  next  section,  brioso  ed  ardentemente,  introduces  a  number  of 
short,  vigorous  phrases  which,  together,  constitute  the  first  subject  of 
the  movement.  This  is  followed  by  a  fugal  exposition  of  the  second 
subject,  focosamente:  — 
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When,  however,  the  tempo  changes  to  3-8,  vivacissimo,  this  subsidiary 
in  a  modified  form:  — 
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Suite  No.  1,  in  C  and  Suite  No.  4,  in  D— J.  S.  Bach.  Album  of  five  records. 
Serenade  No.  10,  in  B-Flat,  K.  361— Mozart.  Album  of  four  records. 
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becomes  the  principal  subject  of  another  jugato,  culminating  in  a 
stretto,  in  which  the  earlier  subject  is  combined  with  it.  The  last 
section  is  a  resumption  of  the  opening  Maestoso,  but  in  a  more  spacious 
and  declamatory  form,  suited  to  the  peroration  of  a  work  of  such 
significance. 
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ENTR'ACTE 

A   MODERNIST   DEFENDS   MODERN    MUSIC 
By  Aaron  Copland 

(From  the  New   York   Times,  December  25,   1949) 


There  seems  to  be  no  doubt  about  it  —  after  almost  fifty  years  of 
so-called  modern  music  there  are  still  thousands  of  well-intentioned 
music  lovers  who  think  it  sounds  peculiar.  The  only  way  I  can  get  the 
full  impact  of  what  modern  music  must  sound  like  to  such  people 
is  to  stand  in  front  of  Picasso's  more  controversial  paintings  —  the  two- 
headed  women,  for  example.  I  suppose  that  the  more  radical  new 
music  hits  the  ear  with  something  like  the  violence  that  hits  the  eye 
in  modern  painting.  Keeping  these  paintings  in  mind,  I  can  sym- 
pathize with  the  musical  layman  who  fails  to  comprehend  contem- 
porary music,  although,  as  a  composer  myself,  most  recent  music 
sounds  quite  natural  and  normal  to  me. 

It  occurred  to  me  to  wonder  whether  it  wasn't  possible  to  help  the 
listener  of  good-will  to  hear  it  my  way.  Perhaps  I  should  start  by 
clearing  up  one  possible  source  of  confusion  as  to  terminology.  There 
really  isn't  any  modern  music  any  more  because  the  term  "modern 
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The  Steinway 

is  the 

official  piano 


Arkansas   Philharmonic      ■ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 


wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,   responsiveness  to  the 

player's  touch,   and   durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 
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Columbus  Philharmonic 
Dallas   Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic   Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston    Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh   Symphony 

Portland   Symphony 
Robin   Hood  Dell   Concerts,  Phila. 
Rochester   Symphony 
St.   Louis   Symphony 

Seattle  Symphony 
Stadium  Concerts,   N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


music"  has  been  taken  over  by  the  bebop  boys.  When  Bop  City  on 
Broadway  began  advertising  concerts  of  "modern  music,"  that  just 
about  finished  off  a  name  that  had  outlived  its  usefulness  anyway. 
Contemporary  music,  or  new  music,  is  what  the  recent  works  of  liv- 
ing composers  are  called  nowadays.  It's  not  a  glamorous  cognomen, 
perhaps,  but  at  least  it  is  exact. 

Formerly  —  up  to  about  1925  —  the  kind  of  music  I  have  in  mind 
was  called  "ultra-modern."  It  was  under  continuous  attack  by  the 
more  conservative  members  of  the  press;  but  more  significant,  it  was 
heard  only  by  the  comparatively  small  group  of  people  who  attended 
concerts.  The  rest  of  the  world  may  have  read  about  it,  but  rarely 
had  any  direct  contact  with  it.  Nowadays  the  situation  has  radically 
changed;  the  press  is  more  open-minded,  and  anybody  casually  twist- 
ing" a  radio  dial  is  in  danger  of  getting  an  earful  of  it. 

However  one  calls  it,  almost  anyone  can  identify  it  as  music  that 
falls  strangely  on  the  ear;  music  that  is  different.  To  the  old-fashioned 
listener  its  musical  purpose  seems  different  and  its  methods  are 
obviously  different.  Such  a  listener  would  probably  tell  you  that, 
whereas  the  older  music  —  the  classics  —  seems  designed  to  caress  and 
invite  the  soul,  the  newer  music  is  disconcerting  in  effect,  the  idea 
being  apparently  to  upset  and  disturb  one's  equanimity  of  soul.  Other- 
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wise,  how  is  one  to  explain  the  cacophonous  harmonies,  the  tuneless 
melodies,  the  head-splitting  sonorities,  the  confusing  rhythms  and 
cerebral  forms? 

It  is  natural  enough  for  the  uninitiated  to  imagine  that  all  prob- 
lematical music  may  be  safely  damned  under  a  single  heading.  But 
actually,  even  in  the  old  days  of  "ultra-modern"  music,  a  great  many 
different  kinds  of  music  were  grouped  indiscriminately  together,  and 
especially  today  the  newer  music  may  be  said  to  include  an  unusually 
variegated  experience.  It  might  be  helpful,  therefore,  to  start  by  trying 
to  bring  some  order  into  the  apparent  chaos  of  contemporary  composi- 
tion by  dividing  its  leading  exponents  according  to  the  relative  degree 
of  difficulty  in  the  understanding  of  their  respective  idioms: 

Very  easy:  Shostakovich  and  Khatchaturian,  Francis  Poulenc,  Erik 
Satie,  early  Schoenberg  and  Stravinsky,  Vaughan  Williams,  Virgil 
Thomson. 

Quite  approachable:  Prokofieff,  Roy  Harris,  Villa-Lobos,  Ernest 
Bloch,  William  Walton. 

Fairly  difficult:  late  Stravinsky,  Bela  Bartok;  Chavez,  Milhaud, 
William  Schuman,  Honegger,  Britten,  Hindemith,  Walter  Piston. 

Very  tough:  middle  and  late  Schoenberg,  Alban  Berg,  Anton 
Webern,  Varese,  Krenek,  Charles  Ives,  Roger  Sessions. 

It  would  be  miraculous  if  anyone  agreed  with  the  comparative  esti- 
mates of  this  list,  but  that  is  not  its  purpose.  It  demonstrates  merely 
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Ever  hear  of  a  road  getting  lost? 


The  Indian  would  answer  "yes." 
We  say  "no."  It's  all  in  the  way  you 
look  at  it. 

To  the  Indian,  a  man  was  never 
lost.  It  was  always  the  path  that 
vanished.  But  to  you,  as  you  look 
at  a  road  map,  it  is  well  to  know  that 
not  one  of  all  the  highways  that 
draw  our  nation  together  has  ever 
been  lost.  Know  why? 

It's  a  matter  of  law.  It's  right  in 
the  statute  books.  All  road  con- 
struction jobs,  bought  by  public 
funds,  must  be  covered  by  a  Contract 


Bond.  Your  government  .  .  .  state, 
local  and  federal.  .  .insists  that  an 
adequate  bond  is  posted  so  that  re- 
gardless of  any  unforseeable  trouble, 
the  road  will  never  be  left  unfinished 
or  lost  to  the  public's  use. 

The  same  holds  true  for  the  con- 
struction of  all  other  public  projects 
.  .  .  schools,  libraries,  bridges,  post 
offices  .  .  .  they,  too,  must  be  bonded. 
This  is  sound  protection  for  the  tax 
payer.  And  we  are  pleased  that  it  is 
part  of  our  service  to  furnish  this 
protection  through  our  local  agents. 
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that  not  all  new  music  ought  to  be  thought  of  as  equally  inaccessible: 
Schoenberg  in  his  latest  manner,  and  the  members  of  his  twelve-tone 
school,  are  the  hardest  nut  to  crack,  even  for  musicians.  One  needs  a 
contrapuntal  ear  for  Hindemith  and  Piston,  a  feeling  for  the  lushly 
colorful  Villa-Lobos,  a  sharp  wit  for  Poulenc  and  Thomson.  For  the 
later  Stravinsky  you  need  a  love  of  style,  precision,  personality;  for 
Milhaud  a  love  of  tartly  seasoned  sonorities.  One  of  the  toughest  of 
all  is  Varese;  and  the  easiest,  certainly  Shostakovich. 


But  whether  the  style  of  a  contemporary  composer  is  easy  or  hard 
to  comprehend,  it  would  be  wise  for  the  lay  listener  to  keep  the  com- 
poser's objective  well  in  mind.  The  objective  is  not  necessarily  to 
make  beautiful  sounds  like  Chopin  or  Mozart.  Much  as  one  should 
like  to  do  just  that,  it  isn't  possible,  because  one  doesn't  write  the 
music  of  one's  choice  but  of  necessity. 

If  forced  to  explain  the  creative  musician's  basic  objective  in  ele- 
mentary terms,  I  would  say  that  a  composer  writes  music  to  express 
and  communicate  and  put  down  in  permanent  form  certain  thoughts, 
emotions  and  states  of  being.  These  thoughts  and  emotions  are 
gradually  formed  by  the  contact  of'  the  composer's  personality  with 
the  world  in  which  he  lives.  He  expresses  these  thoughts  (musical 
thoughts,  which  are  not  to  be  confused  with  literary  ones)  in  the 
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musical  language  of  his  own  time.  The  resultant  work  of  art  should 
speak  to  the  men  and  women  of  the  artist's  own  time  with  a  directness 
and  immediacy  of  communicative  power  that  no  previous  art  expres- 
sion can  give. 


My  love  of  the  music  of  Chopin  and  Mozart  is  as  strong  as  that  of 
the  next  fellow,  but  it  does  me  little  good  when  I  sit  down  to  write  my 
own,  because  their  world  is  not  mine  and  their  language  not  mine. 
The  underlying  principles  of  their  music  are  just  as  cogent  today  as 
they  were  in  their  own  period,  but  the  essential  point  is  that  with 
these  same  principles  one  may  and  one  does  produce  a  quite  different 
result. 

The  uninitiated  music  lover  will  continue  to  find  contemporary 
music  peculiar  only  so  long  as  he  persists  in  trying  to  hear  the  same 
kinds  of  sounds  or  derive  the  same  species  of  musical  pleasure  that 
he  gets  from  the  great  works  of  the  past.  When  approaching  a  present- 
day  musical  work  of  serious  pretensions,  one  must  first  realize  what 
the  objective  of  the  composer  is  and  then  expect  to  hear  a  different 
treatment  of  the  elements  of  music  —  harmony,  melody,  timbre,  tex- 
ture —  than  what  was  customary  in  the  past. 
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Perhaps  the  best  way  to  elucidate  some  of  the  peculiarities  of  new 
music  is  to  attempt  an  answer  to  a  few  of  the  most  frequently  asked 
questions: 

Why  must  new  music  be  so  dissonant?  - 

A  satisfactory  reply  to  this  troublesome  question  is  exceedingly 
difficult  because  of  the  fact  that  a  dissonance  in  music  is  a  purely 
relative  thing.  What  sounds  dissonant  to  you  may  sound  quite  mellif- 
luous to  me.  The  whole  history  of  Western  music  proves  that  our  ear 
tends  to  increase  its  capacity  for  considering  pleasurable  chords  which 
in  former  times  were  considered  painfully  discordant.  Harmonies 
thought  to  be  unusual  or  bizarre  in  the  time  of  Monteverdi  or  Wagner 
are  accepted  as  current  usage  by  later  generations  of  ordinary  music 
lovers.  Our  period  has  hastened  this  historical  process,  since  nowadays 
any  chord,  no  matter  what  its  degree  of  dissonance,  is  considered  usable 
if  it  sounds  "right"  to  the  composer  (that  is,  right  for  its  expressive 
purpose)  and  is  handled  well  within  its  context.  If  you  find  yourself 
rejecting  music  because  it  is  too  dissonant,  it  probably  indicates  that 
your  ear  is  insufficiently  accustomed  to  contemporary  musical  vocabu- 
lary and  needs  more  training  —  that  is,   listening.   Reading  about   a 


WW 


INCORPORATED 

ESTABLISHED    1840 


professional  fitters  of  CORSETS,    BELTS,   CORRECTIVE 
GARMENTS  and  ELASTIC  HOSIERY,  private  fitting  rooms, 

INDIVIDUAL   ATTENTION.    APPOINTMENTS   ARRANGED    BY   PHONE. 

459  BOYLSTON  STREET  As  BEACON  STREET  4i£  WESTMINSTER  STREET 

BOSTON  BOSTON  PROVIDENCE 


T.  O.  Metcalf  Co. 

LETTER    PRESS  PRINTING  PHOTO    OFFSET 

Boston    10,   Mass. 
152   Purchase   Street  :  :  Telephone:    HAncock  6-5050 


[768] 


dissonant  chord  doesn't  make  it  sound  any  sweeter,  but  repeated  hear- 
ing certainly  does.  It  is  interesting  to  note  in  this  connection  that 
bebop,  the  latest  jazz  manifestation,  has  been  introducing  more  and 
more  dissonant  harmonic  textures  into  popular  music,  thereby  arous- 
ing some  of  the  same  resistance  from  the  mass  public  as  was  encountered 
by  the  serious  composers  in  their  field. 

Is  it  true  that  the  new  composers  care  little  about  melody? 

No,  it  definitely  is  not  true.  The  greater  proportion  of  today's  music 
is  melodically  conceived,  but  it  must  be  remembered  that  conceptions 
of  melodic  writing  have  changed.  Here  again  it  is  not  easy  to  agree 
upon  a  common  ground  for  discussion  since  the  average  person's 
idea  of  melody  is  so  limited  in  scope.  A  melody  is  not  merely  something 
you  can  hum.  It  may  be  too  complex  for  that,  too  tortuous  or  jagged  01 
fragmentary,  and  in  instrumental  writing,  it  may  go  far  beyond  the 
limitations  of  the  human  voice.  You  must  broaden  your  conception  of 
what  a  melody  may  be  if  you  want  to  follow  what  goes  on  in  the 
composer's  mind. 

Part  of  the  difficulty,  as  it  concerns  modern  melody,  may  be  traced 
to  the  harmonic  problem.  Many  listeners  become  so  lost  in  the  web 
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of  unfamiliar  harmonies  that  they  never  manage  to  hear  the  tunes 
that  are  being  played.  Since  most  music  of  serious  pretensions  deals 
in  simultaneously  sounded  independent  melodies,  forming  a  contra- 
puntal texture  that  requires  wide-awake  listening  even  when  the 
melodies  are  conventionally  cast,  it  follows  that  a  similar  structure 
made  of  more  recondite  melodic  writing  will  imply  even  more  at- 
tentive listening.  (Composers  —  and  not  only  contemporary  ones  — 
have  sometimes  exaggerated  in  that  direction,  forgetting  that  the 
human  ear  is  limited  in  absorbent  capacity.)  In  general  I  would  say 
that  the  melodies  are  there,  but  they  may  not  always  be  of  the  im- 
mediately recognizable  variety. 

Is  contemporary  music  supposed  to  be  without  sentiment  or  feeling, 
cerebral  and  clever  rather  than  romantic? 

A  brief  paragraph  can  hardly  suffice  to  deal  adequately  with  so 
persistent  a  misconception.  If  a  contemporary  composer's  work  strikes 
you  as  cold  and  intellectual,  it  may  be  that  you  are  using  standards 
of  comparison  that  really  do  not  apply.  Most  music  lovers  do  not 
appreciate  to  what  an  extent  they  are  under  the  spell  of  the  romantic 
approach  to  music.  Our  audiences  have  come  to  identify  nineteenth- 
century  musical  romanticism  as  analogous  to  the  art  itself.  Because  it 
was,  and  still  remains,  so  powerful  an  expression  they  tend  to  forget 
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Allegro 


means  QUICK,  .  .  . 
means  electric ! 
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that  great  music  was  written  for  hundreds  of  years  before  the  romantics 
flourished. 

It  so  happens  that  a  considerable  proportion  of  present-day  music 
has  closer  esthetic  ties  with  that  earlier  music  than  it  has  with  the 
romantics.  The  way  of  the  uninhibited  and  personalized  warmth  and 
surge  of  the  best  of  the  romanticists  is  not  our  way.  That  may  be 
regrettable  from  your  angle,  but  it  remains  a  fact  nevertheless  — 
unavoidable  fact  very  probably,  for  the  romantic  movement  had 
reached  its  apogee  by  the  end  of  the  last  century,  in  any  case,  and 
nothing  fresh  was  to  be  extracted  from  it. 

Even  composers  found  it  difficult  to  break  the  spell,  so  it  is  hardly 
to  be  wondered  at  that  the  public  should  have  been  slow  to  grasp 
the  full  implication  of  what  was  happening.  The  literary  world  does 
not  expect  Gide  or  Mann  or  T.  S.  Eliot  to  emote  with  the  accents 
of  Victor  Hugo  or  Walter  Scott.  Why,  then,  should  Bartok  or  Milhaud 
be  expected  to  sing  with  the  voice  of  Schumann  or  Tchaikovsky? 
When  a  contemporary  piece  seems  dry  and  cerebral  to  you,  when  it 
seems  to  be  giving  off  little  feeling  or  sentiment,  there  is  a  good  chance 
that  you  are  not  willing  to  live  in  your  own  epoch,  musically  speaking. 
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Before  concluding,  I  should  like  to  ask  a  question  of  my  own.  Why 
is  it  that  the  musical  public  is  seemingly  so  reluctant  to  consider  a 
musical  composition  as,  possibly,  a  challenging  experience?  When  I 
hear  a  new  piece  of  music  that  I  do  not  understand  I  am  intrigued  — 
I  want  to  make  contact  with  it  again  at  the  first  opportunity.  It's  a 
challenge  —  it  keeps  my  interest  in  the  art  of  music  thoroughly  alive. 

But  I've  sadly  observed  that  my  own  reaction  is  not  typical.  Most 
people  use  music  as  a  couch;  they  want  to  be  pillowed  on  it,  relaxed 
and  consoled  for  the  stress  of  daily  living.  But  serious  music  was  never 
meant  to  be  used  as  a  soporific.  Contemporary  music,  especially,  is 
created  to  wake  you  up,  not  put  you  to  sleep.  It  is  meant  to  stir  and 
excite  you  —  it  may  even  exhaust  you.  But  isn't  that  the  kind  of  stimu- 
lation you  go  to  the  theatre  for  or  read  a  book  for?  Why  make  an 
exception  of  music? 

It  may  be  that  new  music  sounds  peculiar  for  the  sole  reason  that 
in  the  course  of  ordinary  listening,  one  hears  so  little  of  it  by  com- 
parison with  the  amount  of  conventional  music  that  is  performed 
year  in  and  year  out.  Radio  and  concert  programs,  the  advertisements 
of  the  record  manufacturers,  our  school  curricula  —  all  emphasize  the 
idea,  unwittingly,  perhaps,  that  "normal"  music  is  music  of  the  past, 
familiar  music  that  has  proved  its  worth.  A  generous  estimate  indicates 
that  only  one-eighth  of  the  music  we  hear  can  be  called  contemporary 
—  and  that  estimate  applies  mostly  to  music  heard  in  the  larger  musical 
centers.  Under  such  circumstances,  contemporary  music  is  likely  to 
remain  peculiar,  unless  audiences  demand  that  the  music  producers 
let  them  hear  more  of  it.  From  where  I  sit  that  sounds  like  the 
millennium. 
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"THE  SEA"    (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born   at   Saint-Germain    (Seine-et-Oise) ,  France,  August   22,   1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  per- 
formance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor    (this  was  also  the  first  performance  in  the  United  States) . 

The  most  recent  performance  in  this  series  was  on  April  1,  1949. 

"La  Mer"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  two  cornets-a-pistons, 
three  trombones,  tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta) , 
timpani,  bass  drum,  two  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

TX7hen  Debussy  composed  "La  Mer:  Trois  Esquisses  Symphoni- 
ques,"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  " L' Apres-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
the  first  performance  of  "Pelleas  et  Melisande"  was  a  recent  event 
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Harrison  Keller,  Director  Malcolm  H.  Holmes,  Dean 

The   Faculty  of  the   Conservatory   includes   many  members   of   the   Boston 
Symphony  Orchestra,  and  instruction  is  offered  in  all  orchestral  instruments 
at  the  Conservatory  by  principals  or  leading  members  of  the  Orchestra. 
Ensemble  and  Orchestral  Training. 

For  further  information,  apply  to  the  Dean 
290  Huntington  Avenue,  Boston,  Mass. 


AEOLIAN-SKINNER  ORGAN  COMPANY,  INC. 

Boston,  Massachusetts 

Builders  of  the  Organs  in  Symphony  Hall, 
Boston  and  Tanglewood,  Massachusetts 

President  —  G.  Donald  Harrison 
Vice  Pres.  —  William  E.  Zeuch 


Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent   Taxi   Service   to   Theatres   and    Shopping   District. 
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(1902) .  Piano,  chamber  works,  songs  were  to  follow  "La  Mer**  with 
some  regularity;  of  larger  works  the  three  orchestral  "Images'*  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux'*  in  1912. 

In  a  preliminary  draft*  of  "La  Mer,'*  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires" ';  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer** 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer.** 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 


*  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  posses- 
sion of  the  Eastman  School  of  Music  at  Rochester. 
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A  RED  FEATHER  AGENCY  WITH  MORE  THAN  100  SOCIAL  AND 
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is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  "La  Mer,"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 
he  wrote  to  his  friend  Andre"  Messager  (September  12) :  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  'balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or,"  of  1907,  was 
named  from  a  piece  of  lacquer  in  his  possession. 
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What  other  writers  deplored  in  Debussy's  new  score  when  it  was 
new,  M.  D.  Calvocoressi,  who  was  then  among  the  Parisian  critics, 
welcomed  as  "a  new  phase  in  M.  Debussy's  evolution;  the  inspiration 
is  more  robust,  the  colors  are  stronger,  the  lines  more  definite."  Louis 
Laloy,  who  was  always  Debussy's  prime  rhapsodist,  wrote  in  the  same 
vein.  Until  that  time  his  music  had  been  "an  art  made  up  of  sugges- 
tions, nuances,  allusions,  an  evocative  art  which  awoke  in  the  hearer's 
soul  echoes  of  thoughts  that  were  not  merely  vague,  but  intentionally 
incomplete;  an  art  capable  of  creating  delightful  impressionistic  pic- 
tures out  of  atmospheric  vibrations  and  effects  of  light,  almost  without 
any  visible  lines  or  substance.  Without  in  any  way  abandoning  this 
delicate  sensitiveness,  which  is  perhaps  unequalled  in  the  world  of  art, 
his  style  has  today  become  concise,  decided,  positive,  complete;  in  a 
word,  classical." 

It  would  be  hard  to  think  of  a  score  more  elusive  than  "La  Mer" 
to  minute  analysis.  The  cyclic  unity  of  the  suite  is  cemented  by  the 
recurrence  in  the  last  movement  of  the  theme  in  the  first,  heard  after 
the  introductory  measures  from  the  muted  trumpet  and  English  horn. 
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A  theme  for  brass,  also  in  the  opening  sketch,  becomes  an  integral 
part  of  the  final  peroration.  Music  to  set  the  imagination  aflame,  it 
induced  from  the  pen  of  Lawrence  Gilman  one  of  his  most  evocative 
word  pictures: 

"Debussy  had  what  Sir  Thomas  Browne  would  have  called  'a  solitary 
and  retired  imagination.'  So,  when  he  essays  to  depict  in  his  music 
such  things  as  dawn  and  noon  at  sea,  sport  of  the  waves,  gales  and 
surges  and  far  horizons,  he  is  less  the  poet  and  painter  than  the 
spiritual  mystic.  It  is  not  chiefly  of  those  aspects  of  winds  and  waters 
that  he  is  telling  us,  but  of  the  changing  phases  of  a  sea  of  dreams, 
a  chimerical  sea,  a  thing  of  strange  visions  and  stranger  voices,  of 
fantastic  colors  and  incalculable  winds  —  a  phantasmagoria  of  the 
spirit,  rife  with  evanescent  shapes  and  presences  that  are  at  times 
sunlit  and  dazzling.  It  is  a  spectacle  perceived  as  in  a  trance,  vaguely 
yet  rhapsodically.  There  is  a  sea  which  has  its  shifting  and  lucent  sur- 
faces, which  even  shimmers  and  traditionally  mocks.  But  it  is  a  sea 
that  is  shut  away  from  too  curious  an  inspection,  to  whose  murmurs 
or  imperious  command  not  many  have  wished  or  needed  to  pay  heed. 

"Yet,  beneath  these  elusive  and  mysterious  overtones,  the  reality  of 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us     help      you     schedule      your      printing      needs. 
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Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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the  living  sea  persists:  the  immemorial  fascination  lures  and  enthralls 
and  terrifies;  so  that  we  are  almost  tempted  to  fancy  that  the  two  are, 
after  all,  identical  —  the  ocean  that  seems  an  actuality  of  wet  winds 
and  tossing  spray  and  inexorable  depths  and  reaches,  and  that  un- 
charted and  haunted  and  incredible  sea  which  opens  before  the  magic 
casements  of  the  dreaming  mind." 
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C>his  Program, 

unique  in  its  size  and  in  the  fullness  of  its  notes,  is  made  possible 
through  the  co-operation  of  advertisers  who  believe  that  the 
Concert  Bulletin  is  a  good  advertising  medium:  that  money  spent 
on  space  in  its  pages  gives  adequate  returns. 

#  Because,  in  many  cases,  checking  on  such  returns  is  difficult, 
readers  of  this  program  are  asked  to  mention  the  Concert  Bulletin 
in  purchasing  from  the  firms  whose  advertisements  appear  in  it  — 
either  personally  or  through  a  note  when  a  bill  is  paid 

•  In  this  way  each  member  of  the  audience  will  make  a  direct 
contribution  toward  maintaining  the  high  standard  of  this  publi- 
cation —  by  justifying  the  advertisers'  faith  in  it  as  a  medium. 
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FRIENDS  OF  THE  ORCHESTRA 


ANNUAL    MEETING 


7*c 


o  those  interested  in  becoming  Friends  of 

the  Orchestra  it  is  announced  that  membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  March  ist,  at 
four  o'clock. 

A  special  program  has  been  arranged  by 
Mr.  Munch  to  follow  the  meeting,  and  at  its 
conclusion,  the  Trustees  and  Mr.  Munch  will 
receive  our  members  at  tea  in  the  upper  foyer. 

A  check  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season  without  further 
formality  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 

Fifteenth  Program 


FRIDAY  AFTERNOON,  February  10,  at  2:30  o'clock 

SATURDAY  EVENING,  February   11,  at  8:30  o'clock 


Barber Overture,  "The  School  for  Scandal" 

Schuman Concerto  for  Violin  and  Orchestra 

I.     Allegro  risoluto 
II.     Interlude  (Andantino) 
III.     Presto  leggiero;  Adagio;  Alia  Marcia;  Cantabile  alternando 

(First  performance) 

INTERMISSION 

Mendelssohn Concerto   for   Violin   and   Orchestra   in 

E  minor,  Op.  64 
I.     Allegro  molto  appassionato 
II.    Andante 
III.     Allegro  molto  vivace 

Mendelssohn Symphony  No.  5   in  D  minor, 

"Reformation,"  Op.  107 
I.     Andante;  Allegro  con  fuoco 
II.    Allegro  vivace 
III.     Andante;  Andante  con  moto;  Allegro  vivace;  Allegro  maestoso 


SOLOIST 

ISAAC  STERN 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:30  o'clock  on  Friday  Afternoon, 

10:30  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT  SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 


Tuesday — Wednesday — Thursday 
725  Boylston  St.  Ke  6-3318 


Monday — Friday — Saturday 
310  W.  79  St.  Tr  7-7243 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt, 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA   SHERMAN 

CLASS   AN©   PRIVATE    LESSONS   IN 

PIANO  -  HARMONY  -  SOLFEGE 

ALSO    RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for   appointment 

Address:  14   Park  Lane,   Jamaica   Plain 

or   call:    JA   2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning    and    advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Appointment  bv  letter 


RITA  LA  PLANTE 

PIANIST  -  TEACHER 

97   West   Cedar  Street,   Boston 

CA  7-1559 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 

COPYRIGHT,     I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?"    ' 

The  Vocational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus   $30,000,000 

"Outstanding  Strength" for  113  Years 


5K$ 
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SYMPHONIANA 


A   CRITIQUE   OF   CRITICISM 

By  Virgil  Thomson 
{Quoted  from  "Vogue") 

A  comic  drawing  clipped  from  some 
periodical  and  sent  by  a  correspondent 
to  this  critic  represented  a  standard 
American  married  pair  at  home,  with 
Mrs.  looking  up  from  her  paper  and 
saying  to  Mr.:  "Remember  that  film  we 
liked  so  much?  I  just  found  out  it's 
terrible!" 

The  experience  is  one  familiar  to  us 
all,  I  am  afraid  —  that  of  finding  an 
entertainment  thoroughly  satisfactory, 
only  to  learn  later  that  some  pressman 
with  a  by-line  did  not  share  our  trans- 
ports. From  that  to  feeling  that  our 
judgments  are  not  dependable  is  a  short, 
though  false,  step.  On  the  other  hand, 
the  critic  who  reviews  a  work  or  occa- 
sion unfavourably,  only  to  find  later 
that  the  public  has  taken  it  to  its  heart, 
rarely  concludes  that  his  own  judgment 
has  been  at  fault.  His  disagreements  with 
popular  taste  tend  rather  to  enhance 
his  pride,  while  the  private  customer's 
disagreements  with  printed  opinion  are 
likely  to  make  the  latter  feel,  on  the 
inside  of  him,  if  only  momentarily, 
ashamed  and  uncertain.  .  .  . 

Art  needs  no  umpire,  because  art  is 
not  a  contest.  It  justifies  no  judgment, 
after  the  manner  of  law  and  equity,  be- 
cause it  violates  no  man's  home  or 
property.  Save  for  indecency  and  sedi- 
tion (touchy  matters  that  vary  from  town 
to  town),  art  can  literally  or  legally,  in 
the  United  States,  do  no  wrong.  How  can 
anybody,  therefore,  be  right  about  it, 
or  wrong  either?  And  how  can  anything 
one  says  about  any  piece  of  it  have  any 
interest  beyond  the  weight  of  the  ex- 
perience behind  the  statement  or  the 
charm  of  its  presentation?  The  former 
preserves  criticism  from  being  wholly 
subjective  and  capricious;  the  latter 
makes  it,  in  a  small  way,  an  art  in  itself. 
Both  make  it  a  thing  pleasant  to  read 
and  possible  to  practice. 

Good  reviewing,  therefore,  has  reality 
but  no  authority.  It  can  tell  what  took 
place,  describe  or  narrate  an  occasion. 
It  can  sidelight,  floodlight,  black-out, 
or  evoke.  It  can  even  distort,  for  expres- 
sive purposes,  because  its  expressive 
purposes  are  identical  with  those  of  art 


CJaandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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itself,  namely,  the  transcribing  of  what 
is  for  its  writer  an  "inner  or  outer 
reality."  And  since  whatever  is  real 
to  one  man  can  always  be  made  real  to 
another,  writing  about  any  real  thing  is 
a  true  form  of  communication,  even 
when  the  writer  deliberately  lies. 

What  is  a  real  thing?  There  are  only 
two  for  literature  (and  any  writing  is 
literature)  :  memory  and  emotion.  The 
reviewer  who  describes  a  play  or  con- 
cert as  he  really  remembers  it,  and  who 
infuses  that  description  with  the  feel- 
ings he  really  experienced  as  a  listener 
or  spectator,  will  communicate.  His 
memories  must  tally  a  bit  with  those 
of  some  of  the  other  persons  who  were 
present,  and  his  feelings  had  best  be 
clearly  labeled  as  personal.  No  one  need 
share  these,  but  without  them  the  de- 
scription will  not  come  to  life. 

All  the  rest  of  reviewing  —  the  call- 
ing of  strikes,  as  if  art  were  a  sport ; 
the  judging  of  it  as  "good"  or  "bad," 
as  if  it  were  a  moral  action ;  the  inter- 
preting  of    it    as    "advanced"    or   "reac- 


tionary," as  if  artists  were  collaborating 
in  some  clear  historical  process;  the 
estimating  of  it  as  "important"  or 
"trivial,"  as  if  a  work's  carrying  power 
could  be  guessed  in  advance  with  any 
reasonable  degree  of  probability,  or 
even  certified  after  the  fact  by  other 
than  statistical  means ;  and  worst  of  all, 
the  classifying  of  it  as  "delightful"  or 
"boring,"  as  if  one  man's  attention  were 
not  the  most  deceptive  of  all  criteria  — 
all  such  games  are  pompous  and  futile. 
What  one  can  remember  of  both  fact 
and  feeling  is  all  the  reality  there  ever 
is  to  write  about,  and  that  is  also  all  the 
residue  that  going  to  a  play  or  reading 
a  book  or  hearing  music  leaves  with  any 
customer.  People  remember  their  own 
experiences  better,  I  think,  and  profit 
by  them  more,  than  they  do  the  account 
of  anybody  else's  experience.  Certainly 
this  is  true  when  art  is  the  subject 
of  the  experience.  Criticism,  unless  it  is 
as  true  an  account  of  vivid  experience  as 
any  poem  or  novel,  can  not  possibly  com- 
pete with   these  in   memory. 


ESTABLISHED    1833 


eirs  by  choice 


or  by  chance 


? 


As  you  know,  if  you  leave  no  Will  your  estate  must  be 
divided  according  to  inflexible  laws.  Old  friends, 
devoted  servants,  your  favorite  charities  cannot  share 
in  it . . .  nor  can  any  heir  be  given  special  consideration 
because  of  age,  illness,  or  financial  need. 

Only  by  making  a  legal  Will  (which  should  be 
drawn  by  your  attorney)  can  you  direct  and  control  the 
distribution  of  your  estate. 

An  early  discussion  of  your  estate  plans  with  our 
Trust  Department  may  prove  helpful  to  you  and  your 
attornev. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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BOSTON 


Adrian,  Christian  Dior,  Hattie  Carnegie, 
Irene,  Vincent  Monte-Sano,  Maurice  Rent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion* s  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property  • 


WORTHY    OF   YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,   BOSTON 

T.  Jefferson  Coolidge,  Chairman^  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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The  movements  of  William  Schuman's  Violin  Concerto 
are  as  follows:  — 

I.    Allegro  risoluto;  Molto  tranquillo;  Agitato  —  fervente. 

II.     Interlude    (Andantino) 

III.     Presto  leggiero;  Adagio;  Alia  marcia;  Cantabile  alternando 
con  presto. 


H 


SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Fifteenth  Program 


FRIDAY  AFTERNOON,  February  10,  at  2:30  o'clock 

SATURDAY  EVENING,  February   11,  at  8:30  o'clock 


Barber Overture,  "The  School  for  Scandal" 


Schuman , Concerto  for  Violin  and  Orchestra 

I.     Allegro  risoluto 
II.     Interlude  (Andantino) 
III.     Presto  leggiero;  Adagio;  Alia  Marcia;  Cantabile  alternando 

(First  performance) 


INTERMISSION 


Mendelssohn Symphony  No.   5   in  D   minor, 

"Reformation,"  Op.  107 
I.     Andante;  Allegro  con  fuoco 
II.     Allegro  vivace 
III.     Andante  Chorale:  "Ein  feste  Burg"  ;  Allegro  vivace;  Allegro  maestoso 

Mendelssohn Concerto   for   Violin   and   Orchestra   in 

E  minor,  Op.  64 
I.     Allegro  molto  appassionato 
II.     Andante 
III.     Allegro  molto  vivace 


SOLOIST 

ISAAC  STERN 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:30  o'clock  on  Friday  Afternoon, 

10:30  on  Saturday  Evening. 
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CHECKS    .    .    .    THE    FASHION-LOOK    OF   THE    SPRING    SEASON 

Here's  the  1950  silhouette  in  suits  .  .  .  easy  jacket, 
stem-slim  skirt.  Have  it  in  navy-and-white  or  black- 
and-white  checks  ...  in  black  or  navy  wool  gabar- 
dine.    Sixth  floor.     $50. 

R.H.STEARNS  CO 
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OVERTURE,   "THE   SCHOOL  FOR  SCANDAL,''   Op.   5 

By  Samuel  Barber 
Born  at  West  Chester,  Pa.,  March  9,  1910 


Mr.  Barber  composed  his  Overture  in  1932.  It  was  performed  at  the  summer 
series  of  concerts  of  the  Philadelphia  Orchestra  in  Robin  Hood  Dell,  August  30, 
1933.  The  Overture  was  performed  by  the  Boston  Symphony  Orchestra,  November 
15,  1940,  and  repeated  October  16,  1942. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  bass  drum  and  cymbals,  bells,  triangle,  harp, 
celesta,  and  strings. 

The  piece  is  a  concert  overture  intended,  not  as  an  introduction 
to  a  dramatic  performance,  but  as  an  approximation  in  music  of 
the  spirit  of  Sheridan's  comedy.  The  pattern  is  classical.  The  music 
begins  allegro  molto  vivace  with  a  flourish  and  a  bright  leaping 
theme  for  the  full  orchestra  over  a  swift  figure  in  the  violins.  The 
strings  take  the  theme  in  9-8  over  pulsating  chords  in  the  winds.  The 
energy  spreads  itself  in  a  J  climax  and  the  second  theme,  properly 
lyrical,  is  sung  by  the  oboe  and  then  the  violins.  There  is  develop- 
ment of  the  earlier  material  in  the  original  brilliant  vein  and  a  return 
of  the  second  theme,  now  brought  in  by  the  English  horn  and  taken 
up  by  the  strings.  The  overture  closes  in  a  sparkling  tempo  primo. 
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Music  figured  early  in  Samuel  Barber's  life.  It  is  told  that  he  had 
piano  lessons  at  the  age  of  six  and  at  seven  made  his  first  attempt  at 
composition.  He  entered  the  Curtis  Institute  of  Music  in  Philadelphia 
when  he  was  thirteen,  and  there  he  studied  piano  with  Isabelle 
Vengerova  and  singing  with  Emilio  de  Gogorza.  But  his  main  interest 
was  composition,  which  he  studied  with  Rosario  Scalero. 

There  have  been  performances  of  his  music  by  orchestras  in  the 
United  States,  in  London,  in  Rome,  in  Salzburg,  in  Moscow,  and 
other  European  cities.  The  Boston  Symphony  Orchestra  has  performed, 
besides  his  Overture  "The  School  for  Scandal,"  his  "Essay  for  Orches- 
tra" No.  1,  Violin  Concerto,  "Commando  March,"  Second  Symphony 
(dedicated  to  the  Army  Air  Forces) ,  Violoncello  Concerto,  and 
"Knoxville,  Summer,  1915,"  for  Soprano  and  Orchestra.  His  Adagio  for 
Strings  was  conducted  numerous  times  by  Arturo  Toscanini  and  taken 
by  him  to  South  America.  Mr.  Barber  has  also  written  a  Symphony 
in  One  Movement,  which  he  has  revised,  a  second  "Essay,"  "Music  for 
a  Scene  from  Shelley,"  and  his  "Capricorn  Concerto"  for  Flute,  Oboe, 
Trumpet,  and  Strings.  His  chamber  music  includes  a  Serenade  for 
String  Quartet,  "Dover  Beach"  (for  baritone  voice  and  string  quartet) , 
a  Violoncello  Sonata  and  a  String  Quartet  in  G  minor.  For  chorus  he 
has  written  "The  Virgin  Martyrs"    (for  women's  voices),  "Reincarna- 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  +0  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.Whifaiey  Co. 

Telephone      Liberty   2*2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   Piesident 
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tion,"  and  "A  Stop  Watch  and  an  Ordnance  Map"    (for  men's  voices 
and  kettle  drums) .  He  has  also  written  a  number  of  songs. 

He  served  in  the  United  States  Army  as  Corporal  in  the  Army  Air 
Corps. 

Robert  Horan  has  described  Samuel  Barber's  aesthetic  in  Modern 
Music    (March-April,   1945)  : 

Since  the  ancient  part  of  this  century,  when  the  movement  of 
modernism  in  music,  as  in  all  the  arts,  was  embarked  upon;  since  its 
tar-and-feather  days  of  riot  and  conversion  when  the  premiere  of  a 
new  work  constituted  a  breach  of  the  peace,  musical  composition 
seems  to  have  suffered  from  a  fraudulent  energy,  a  kind  of  "middle 
age."  There  is  an  over-emphasis  everywhere  on  the  periphery,  the 
marginalia,  the  function  or  the  contemporaneity  of  music.  It  may 
be  neither  here  nor  there  that  a  certain  natural  period  of  revolutionary 
brilliance  is  clearing  away  and  leaving  a  good  deal  of  smoke.  But 
today  one  has  so  often  the  feeling  that  music  has  a  superfluity  of 
supports  and  facilities,  what  Busoni  has  termed  a  "mimicry  of 
temperament." 

If  music  has  lost  some  of  its  earlier  vitality,  musical  criticism,  on 


A   PERFECT 
WEDDING 
PRESENT 


THE 

CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.  MASS. 


TELEPHONE    CAPITOL    7-7219 


PRICE    $18.00    COMPLETE 


LECTURES  ON  THE  THEATRE 

John  Mason  Brown  Robert  Edmond  Jones 

Marc  Connelly  John  Mason   Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  Sc  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


permanent 
pleated  nylon 


Two  heavenly  nylon  gowns  looking  for 
all  the  world  like  spun  sugar  angels  — 
in  gossamer  tricot  with  miraculous  per- 
manent pleating  that  goes  crisply 
through  innumerable  tubbings  with  no 
pressing!  Exquisite  for  the  bride,  in 
pure  white.  Can  be  ordered  in  any  size. 


\ 


Standing: 

Grecian  gown 
55.00 


Seated : 

Ribbon  trimmed 
gown  45.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 
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the  other  hand,  has  become  perverse  and  deceptively  sophisticated. 
It  is  a  commonplace  to  hear  Wagner  referred  to  as  "pleasant"  or  the 
Beethoven  symphonies  as  "nicely  made";  which  is  simply  a  reversal 
of  the  critical  terminology  for  standard  works  so  that  certain  con- 
temporary ones  may  be  more  easily  included  on  the  same  level.  It  is 
therefore  refreshing  and  uncommon  to  discover  individuals  who, 
without  resorting  to  any  current  standard  of  methods  or  mannerisms, 
have  entered  the  front-rank  of  contemporary  composition. 

It  is  in  this  sense  that  the  music  of  Samuel  Barber  seems  of  par- 
ticular importance;  because  of  its  concentration  on  the  beauty  and 
possibility  of  design;  because  of  its  alive  and  moving  personality  and 
its  entirely  musical  integrity. 

What  has  been  designated  as  conservative  in  Barber's  work  is  par- 
tially due  to  this  emphasis  on  the  larger  aspects  of  architecture.  In- 
stead of  cohering  small  units,  he  coheres  large  ones;  instead  of  design- 
ing for  textural  pieces,  explosions,  surprises,  unusual  sound  combina- 
tions in  small  relationships,  he  regards  these  as  a  matter  of  texture,  and 
texture  as  the  surface  of  his  fabric.  His  orchestration  is  simple  and 
aristocratic.  His  movement  uses  little  static  development  and  the  in- 
vention seems  to  move  underneath  rather  than  on  top  of  the  music. 
It  is  essentially  non-eclectic  and  non-urban  and  often  romantic  in 
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character.  His  personality  is  decisive  often  Dy  virtue  of  what  he  has 
learned  to  do  without  —  the  temptation  toward  breaking  up  instead 
of  sustaining,  the  abdication  of  strong  thematic  material  in  favor  of 
immediacy  or  effect.  He  makes  concessions  to  simplicity  but  none  to 
pedestrianism,  although  his  work  suffers  occasionally  from  a  false  sense 
of  security. 

This  kind  of  music  is  neither  sinewy  nor  athletic.  It  is  not  par- 
ticularly robust  or  nervous,  in  the  American  sense  of  these  words.  It 
is  not  folksongish  or  nationalistic;  its  flavor  as  well  as  its  technic  is 
rather  international  in  character.  This  perhaps  explains,  to  a  degree, 
the  interest  it  has  sustained  outside  the  borders  of  this  country.  .  .  . 

It  is  in  pieces  such  as  these  [the  Second  "Essay"  and  the  Adagio  for 
Strings]  that  one  discovers  that  Barber's  music  is  not  "neo"-any  thing. 
It  is  actually  and  absurdly  romantic  in  an  age  when  romanticism  is 
the  catchword  of  fools  and  prophets.  It  is  written  intensely  for  strings 
in  a  period  when  music  is  written  intensely  for  brass.  Its  intention  is 
wholly  musical.  Its  convention  is  rare,  in  that  it  establishes  a  per- 
sonality before  an  idea,  but  a  meaning  before  an  effect.  It  is  eco- 
nomical, not  of  necessity  but  of  choice.  It  is  cerebral  only  in  the 
perspective  of  its  craft,  its  logic  and  its  form.  It  cannot  properly  be 
called  "the  answer"  to  anything/  or  the  direction  that  music  must 
take,  for  its  distinction  is  entirely  individual.  It  lacks  casualness  and 
often  spontaneity,  and  sometimes  fails  in  the  incident  of  irony  or 
humor.  But  it  is  composed.  On  the  paper  and  in  the  ear,  its  design 
and  its  articulateness  reveal  a  profound  elegance  of  style,  and  a  per- 
sonal, anti-mechanical  melancholy. 
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10  Classics 

judged  among  best 
recordings  of  1949 


The  ten  Capitol-Telefuhken 
Classics  listed  here  were  ranked 
among  1949 's  best  recorded 
items  by  the  Recordings  Editor 
of  "Saturday  Review  of 
Literature"  (December  31  issue). 

Hear  these  and  other  outstanding 
Capitol-Telefunken  Classics 
at  your  favorite  record  store. 
All  are  available  at  both  78 
and  45  rpm;  many  on  33V$  rpm. 
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ALBUMS 


BEETHOVEN-Symphony  No.  3  in  E  Flat,  Op.  55  ["Eroica")—  Mengelberg— Amsterdam 
Concertgebouw  Orchestra- 78  rpm— $8.75;  45  rpm— $6.20;  33*/3  rpm— $4.85 

HINDEMITH-Mathis  der  Maler- Hindemitb— Berlin  Philharmonic- -78  rpm— $5.00; 
45  rpm-$3.35;  33^3  rpm-$3.85 

SCHUBERT-Quintet  in  A  Major,  Op.  114  ("The  Trou\")-Franz  Rupp  and  Stross 
Quartet-78  rpm-$6.25;  45  rpm-$4.30 

HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Schmidt-lsserstedt  conducting 
Berlin  Philharmonic- -78  rpm— $5.00;  45  rpm— $3-35;  33^3  rpm  (includes  Mozart's 
"Eine  Kleine  Nachtmusik")-$4.85 

TCHAIKOVSKY-Ouverture  Solennelle,  '1812',  Op.  49- Mengelberg— Amsterdam  Con- 
certgebouw Orchestra- -78  rpm— $3.75;  45  rpm— $2.40 

STRAVINSKY— The  Card  Game  (Jeu  de  Cartes)— Stravinsky  conducting  Berlin  Phil- 
harmonic—1%  rpm-$5.75;  45  rpm-$4.25;  33  J4  rpm-$3.85 


SINGLE    RECORDS 


GLUCK— Overture  to  A\ces\e—Furtwangler— Berlin  Philharmonic— 78  rpm  — $1.25, 
45  rpm -.95 

WAGNER— Prelude  to  Die  Meistersinger—  Mengelberg— Amsterdam  Concertgebouw 
Orchestra-78  rpm-$1.25;  45  rpm-95 

VON  SUPPE— Light  Cavalry  Overture  (Parts  1  and  2)—  Kleiber— Berlin  Philharmonic— 
78  rpm-$1.25;  45  rpm-.95 

FRANCAIX— Concertino  for  Piano  and  Orchestra—  Jean  Francaix  at  piano,  with  Berlin 
Philharmonic— 78  rpm— $1.25;  45  rpm— .95;  33^3  rpm  (includes  Francaix's  "Serenade 
for  Twelve  Instruments")— $3.85 
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ONLY   ON    CAPITOL  — WORLD   FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33  y3  . . .  45  . . .  78  . . .  RPM 

As  to  33Vj  rpm  records,  prices  shown  ore  suggested  lor  record,  package 
and  excite  tax,  complete,  excluding  State  and  local  taxes  —  for  oM  ofrier 
records,  add  excise  tax.  All  prices  are  subject  to  change  without  notice. 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 

By  William  Schuman 

Born  in  New  York  City,  August  4,  1910 


William  Schuman  began  this  concerto  in  the  spring  of  1946  and  completed  it  on 
July  13,  1947.  The  following  orchestra  is  called  for:  two  flutes  alternating  with  two 
piccolos,  oboe,  English  horn,  two  clarinets  and  bass  clarinet,  bassoon  and  contra- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  timpani,  bass  drum,  snare 
drum,  cymbals  and  strings. 

The  following  line  is  to  be  inscribed  on  the  score  as  published:  "This  work 
was  commissioned  by  my  friend,  Samuel  Dushkin,  and  during  the  course  of  its 
composition  I  had  the  advantage  of  his  deeply  perceptive  musical  insight  —  W.  S." 

The  concerto  begins  with  a  broad  theme  for  the  soloist,  with  a 
martial  accompaniment  which,  after  some  development,  subsides 
to  a  molto  tranquillo  as  the  soloist  plays  a  melody  to  a  muted  string 
accompaniment.  The  voices  of  the  flute  and  clarinet  are  added. 
There  is  a  rhapsodic  passage  for  the  soloist  over  a  soft  drum  roll.  The 
body  of  strings  takes  the  melody  again.  There  is  a  long  cadenza  after 
which  the  music  becomes  increasingly  dramatic  with  virtuoso  passages 
for  the  violinist  until  the  end.  The  second  movement,  which  the  com- 
poser designates  as  an  "interlude,"  is  an  andantino  with  a  free  rhythmic 
beat.  The  voice  of  the  violin  becomes  rhapsodic  over  a  light  string 
accompaniment  with  occasional  wind  chords.  The  final  presto  leggiero 
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begins  with  a  four-voiced  fugato  by  the  strings  which  rises  to  a  climax 
by  the  full  orchestra  before  the  soloist  enters  —  again  in  rhapsodic 
vein.  A  short  "quasi  cadenza"  leads  to  an  alia  marcia  and  a  broad 
climax. 

The  composer  attended  the  public  schools  in  New  York,  and  gradu- 
ated with  Bachelor  of  Science  and  Master  of  Arts  degrees  from 
Columbia  University.  He  was  the  pupil  of  Max  Persin  in  harmony,  of 
Charles  Haubiel  in  counterpoint,  and  studied  composition  in  a  more 
general  sense  with  Roy  Harris.  He  attended  the  Mozarteum  Academy, 
in  Salzburg,  Austria.  He  taught  for  several  years  at  Sarah  Lawrence 
College,  in  Bronxville,  New  York,  and  is  interested  in  problems  of 
progressive  education  in  relation  to  the  arts.  He  held  a  Guggenheim 
fellowship  (1939-40,  1940-41). 

He  has  served  as  editor  for  G.  Schirmer,  Inc.,  and  in  1945  became 
President  of  the  Juilliard  School  of  Music. 

The  music  of  William  Schuman  was  first  performed  by  a  major 
orchestra  when  his  Second  Symphony  was  introduced  in  Boston,  in 
February,  1939.  The  Third  Symphony  was  introduced  at  these  concerts 
in  1941.  The  Fourth  Symphony,  completed  in  1942,  has  not  been  per- 
formed at  these  concerts.  The  Symphony  for  Strings  (1943)  is  counted 
as  his  Fifth,  although  not  so  entitled.  The  Sixth  Symphony  in  one 
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Inheritance  Taxes  ?  Foresight  pays 


An  estate  cannot  be  finally  settled 
until  all  taxes  have  been  paid.  This 
usually  takes  from  one  to  two  years 
. . .  sometimes  even  longer.  To  avoid 
confusion  and  costly  delays,  plans 
for  the  disposition  of  your  property 
should  be  made  in  advance. 
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movement  was  composed  by  commission  for  the  Dallas  Symphony 
Orchestra  and  introduced  by  Antal  Dorati,  February  27,   1949. 

His  "Prayer  in  Time  of  War"  was  first  performed  by  this  orchestra 
October  6,  1944,  and  his  Symphony  for  Strings  November  12,  1943. 
Mr.  Schuman  has  also  composed  a  William  Billings  Overture  (1943), 
"Side  Show  for  Orchestra"  (1944),  and  a  Violin  Concerto  (1946) . 
His  Secular  Cantata  No.  2,  "A  Free  Song,"  for  chorus  and  orchestra 
(which  took  the  First  Pulitzer  Music  Prize  for  1943) ,  a  setting  of 
Walt  Whitman,  was  performed  by  this  orchestra  on  March  26,  1943. 
He  has  also  written  for  chorus  with  orchestra  the  First  Secular  Cantata, 
"This  is  Our  Time,"  and  a  Prologue;  choral  music  a  cappella  —  a 
Choral  Etude,  Prelude,  and  "Truth  Shall  Deliver  —  A  Ballad  of  Good 
Advice";  for  chorus  with  piano  accompaniment  —  "Requiescat"  and 
"Holiday  Song."  The  Ballet  "Undertow"  was  produced  by  the  Ballet 
Theatre  in  1945. 

Mr.  Schuman  interrupted  the  writing  of  his  Violin  Concerto  to 
compose  the  ballet  Night  Journey  for  Martha  Graham  in  the  spring 
of  1947.  He  also  composed  a  ballet,  Judith,  for  the  same  dancer,  who 
introduced  it  with  the  St.  Louis  Symphony  Orchestra  last  month. 

Chamber  music  includes  a  Concerto  for  Piano  and  small  orchestra, 
a  quartetino  for  Four  Bassoons,  and  three  string  quartets.  The  First 
Symphony,  for  18  instruments,  written  in  1935,  has  never  been  pub- 
lished. 
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ISAAC  STERN 

• 

Isaac  Stern,  who  is  now  twenty-nine,  was  born  in  Kriminiesz,  Russia. 
Taken  by  his  parents  to  San  Francisco  as  an  infant,  he  studied 
piano  at  six,  changing  to  violin  at  the  age  of  eight,  when  Naoum 
Blinder,  concert  master  of  the  San  Francisco  Orchestra,  was  his  teacher. 
He  also  studied  in  New  York  with  Louis  Persinger.  His  career  as  a 
concert  violinist  may  be  said  to  have  begun  in  1937,  although  it  was 
not  until  1943  that  a  concert  in  Carnegie  Hall  opened  the  way  to 
general  recognition.  It  is  interesting  to  note  that  he  provided  the 
actual  playing  in  the  Hollywood  film  "Humoresque"  for  a  part  acted 
by  John  Garfield.  He  played  Prokofieff's  First  Concerto  with  the 
Boston  Symphony  Orchestra,  January  9,  1948. 


la  maisonette 

115  newbury  street,  boston  16 

Individually  selected  costumes  for  town  and  country 
Mrs.  Frederick  L.  Dabney  —  Mrs.  Bernard  A.  Walker 


WEDDING 
PRESENTS 


INTERIOR 
DECORATING 


fotdd 


BENJAMIN  COOK  2nd,  Proprietor 

*     141  NEWBURY  STREET,  BOSTON,  AND  HYANNIS    * 


[808] 


11111™ 


■"■.-;-■:: 


"lanning  by  Paine  interior  decorators  is  the  keystone  to  distinguished 
New  England  homes.  It  costs  nothing  extra  for  guidance  by  Paine's  expert 
staff  in  selecting  home  furnishings.  Come  in,  or  telephone  HAncock  6-1500. 
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FURNITURE  COMPANY 


81   Arlington  Street     •     Telephone  HAncock  6-1500 


ENTR'ACTE 

ONE  MAN'S  MEAT 

By  Ernest  Newman 

[Sunday  Times,  London,  January  29,  1950) 


The  most  heartrending  feature  of  a  music  critic's  daily  round  is 
the  number  of  letters  he  gets  from  a  distressed  Everyman  asking 
how  he  can  learn  to  appreciate  certain  modern  works  that  appear 
to  give  pleasure  to  some  people  but  to  him  are  only  what  the  young 
Latin  student  described  as  a  dolor  in  neckibus.  The  most  callous  of 
us  cannot  shut  his  ears  to  the  cries  of  these  souls  in  pain;  yet  what 
can  one  do  about  it?  There  has  been  perhaps  too  much  fuss  made 
during  the  last  30  years  or  so  about  "musical  appreciation":  it  might 
be  better  if  we  concentrated  for  a  while  on  something  simpler  —  musical 
enjoyment. 

No  man  can  "like"  what  he  is  not  fundamentally  constituted  to 
like.  He  may  bring  himself  to  take'  an  objective  interest  in  things  he 
does  not  like,  but  that  is  another  matter.  It  is  the  business  of  the 
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The  Boston  Symphony  Orchestra 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  5,  in  C  Minor,  Op.  67 — Beethoven.  Album  of  four  records. 
The  Flying  Dutchman:  Overture — Wagner.  Single  record. 

Suite  No.  1,  in  C  and  Suite  No.  4,  in  D — J.  S.  Bach.  Album  of  five  records. 
Serenade  No.  10,  in  B-Flat,  K.  361 — Mozart.  Album  of  four  records. 

Don  Juan,  Op.  20  (Tone  Poem  after  Lenau)  —  R.  Strauss.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 
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professional  critic  to  sample  all  sorts  of  music,  even  those  that  give 
him  little  or  no  pleasure;  and  when  he  sees  how  differently  A,  B  and  C 
down  to  Z  react  to  the  same  work  he  will  try  to  account  for  these  con- 
flicts of  taste,  at  any  rate  in  the  seclusion  of  his  library  if  not  in 
face  of  the  public. 

But  for  Everyman  the  difficult  problem  of  judgment  need  not  arise. 
All  that  should  concern  him  is  his  own  enjoyment  of  music;  and  my 
advice  to  him  is  that  if  after  giving  it  a  fair  trial  he  cannot  enjoy  this 
or  that  type  of  music  he  should  pass  it  by  and  concentrate  on  the  types 
he  can  enjoy.  As  he  is  not  answerable  to  anyone  else  for  his  reactions 
and  his  judgments,  he  should  cultivate  a  refined  epicureanism,  after 
the  manner  of  Walter  Pater's  Marius.  If  he  is  so  constituted  that 
he  cannot  extend  his  perceptive  borders  laterally,  let  him  develop 
himself  in  depth,  by  an  intensive  absorption  in  the  music  that  means 
most  to  him.  Why  keep  on  pining  because,  being  what  he  is,  he  dis- 
likes what  someone  else  likes  for  no  better  reason  than  that  he,  too,  is 
just  what  he  is? 

Above  all,  why  should  he  bother  his  head  about  us  critics,  seeing 
that  we,  whose  business  is  judgment,  cannot  agree  among  ourselves 
in  our  judgments  of  artistic  values?  Which  of  us  is  right  in  any  given 
case,  and  how  can  we  prove  that  those  who  think  differently  from 
us  are  wrong?  An  eminent  French  musicologist,  M.  Maurice  Cauchie, 
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has  recently  been  informing  the  world  that  it  has  been  quite  topsy- 
turvy in  its  estimates  of  many  composers,  Beethoven  in  particular. 
We  have  come  to  take  it  for  granted  that  Beethoven  was  a  man  into 
whose  soul  the  iron  had  entered,  his  inner  conflicts  being  manifest 
not  only  in  the  works  of  his  maturity  but  in  his  very  face.  A  copy 
of  the  mask  made  of  that  face  in  1812  looks  down  on  me  as  I  write; 
it  seems  to  me  the  face  of  a  man  who  had  suffered  greatly  and  had 
only  been  able  to  square  his  accounts  with  the  world  by  a  Promethean 
effort  of  the  will.  (Was  it  Wagner  or  Schopenhauer  who,  contemplating 
that  cast,  spoke  of  "the  spasm  of  defiance  contracting  the  nose"?)    M. 
Cauchie,  however,  sees  Beethoven  as  a  "jovial  bourgeois,"  a  delight- 
ful farceur.  What  our  "would-be  philosophers"  have  somehow  man- 
aged to  persuade  themselves  is  "bitterness  and  moral  suffering"   in 
the   1812  mask  is,  we  are  now  assured,  simply  the  "adorable  pout 
of  a  blagueur,  a  pince-sa?is-rire" :  for  "during  the  whole  of  his  life, 
even   after   he   had   become   completely   deaf,    the    normal   form   of 
Beethoven's  cerebral  activity  was  jocularity  without  bitterness." 

Of  other  composers  also  we  must  now  revise  our  estimates.  Bach,  it 
appears,  is  entirely  lacking  in  the  artistic  qualities  —  melody  and  so 
on  —  that  are  the  sole  constituents  of  musical  beauty;  "his  works,  with 
very  few  exceptions,  have  about  as  much  of  the  unexpected,  the 
colouristic,  the  picturesque  as  a  chessboard."  As  for  Mozart,  M.  Cauchie, 
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wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,  responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  tc 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M'StQinert&SoAs 

Jerome  F.  Murphy,  President 

162BoylstonSt,         Boston 


Arkansas  Philharmonic      ^^^™~"™ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles   Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville   Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phlla. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


while  not  denying  that  he  was  quite  a  good  composer,  assures  us 
that  we  have  been  all  wrong  in  regarding  him  as  a  phenomenon 
unique  in  musical  history,  for  his  "melodic  and  harmonic  formu- 
lae" are  merely  "those  common  to  practically  all  the  composers  of  his 
epoch." 

The  finest  overture  of  the  eighteenth  century,  we  now  learn,  is 
not  this  or  that  of  Gluck  or  Mozart  but  Boieldieu's  to  "The  Caliph  of 
Bagdad";  while  the  four  "dominating  masterpieces"  of  the  French 
lyrical  theatre  —  presumably  down  to  "Pelleas  and  Melisande"  —  are 
Boieldieu's  "La  dame  blanche,"  Adam's  "Le  postilion  de  Longju- 
meau,"  Herold's  "Le  pre  aux  clercs"  and  Auber's  "Le  domino  noir." 

Everyman  can  do  what  he  likes  about  it,  but  I  confess  that  for  me 
M.  Cauchie  has  thrown  a  new  light  on  Beethoven.  I  am  now  going  to 
get  out  some  of  my  scores  and  have  a  good  guffaw  with  that  incorrigible 
blagueur  Coriolanus,  bandy  pleasantries  with  that  rich  farceur  Egmont, 
respond  to  the  joie  de  vivre  of  jolly  old  Florestan,  succumb  to  the 
charm  of  that  pert  minx  Leonora's  delicious  pout,  and  split  my  sides 
over  the  rollicking  fun  of  the  C-sharp  minor  quartet. 
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THOUGHTS  ON  WRITING  AN  OPERA 
An  interview  with  Benjamin  Britten 
By  Carter  Harman 

(New  York  Times,  October  30,   1949) 


The  slender  young  man  in  brown  tweeds  whose  wry  smile  makes 
his  eyes  crinkle  is  Benjamin  Britten,  British  composer  of  recent, 
wide  acclaim.  He  is  here  to  play  piano  accompaniments  for  his  friend, 
the  tenor  Peter  Pears   (rhymes  with  beers) . 

"I  have  an  undying  devotion  to  Bach,"  he  says,  "but  cannot  say  so 
much  for  the  other  two  B's.  Among  the  H's,  I'm  fond  of  Handel  and 
Haydn.  And  I  have  a  personal,  rather  dippy  —  shall  we  say  bobby- 
soxer?  —  adoration  for  Mozart." 

This  makes  sense,  in  terms  of  Mr.  Britten's  achievements.  He  has 
written  reams  of  orchestra  and  chamber  music,  but  his  first  big  success 
came  only  after  the  war,  when  he  gave  birth  to  the  opera  "Peter 
Grimes."  All  of  his  classical  favorites  were  noted  for  their  vocal 
music.  Q.  E.  D. 

"Vocal  music  has  always  attracted  me.  Wrote  an  oratorio  at  the 
age  of  nine.  Remarkable  work,"  he  says  with  a  sidelong  glance.  In  a 
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How  good  are  you  at  faces? 


Here's  the  situation : — 

There's  an  opening  in  your  organiza- 
tion for  a  new  man.  It's  an  excellent  op- 
portunity for  a  man  of  the  right  calibre  to 
grow  with  your  company  and  eventually 
assume  a  position  of  responsibility.  You 
have  plenty  of  applicants  for  the  job  .  .  . 
all  seemingly  good.  But  in  making  your 
choice  you  have  to  be  extra  careful.  Be- 
cause one  of  the  applicants  is  a  "bad 
egg."  Yes,  one  of  the  group  is  a  person 
who . . .  maybe  five,  ten,  fifteen  years  from 
now .  .  .  will  steal  from  your  company 
several  thousands  of  dollars. 

Which  one  is  the  "bad  egg?"  Can  you 
tell  by  his  looks  or  actions. .  .or  by  his  face  ? 

Unfortunately  you  can't.  No  business- 


man can.  That  is  why  embezzlement 
losses  to  businessmen  exceed  $400,000,000 
every  year.  Men  naturally  trust  each  other. 
And  through  trust,  businessmen  place 
faithful  employees  in  positions  where 
they  can  and ...  as  the  records  show  .  .  . 
do  steal. 

It's  hard  to  understand  such  losses. 
It's  impossible  to  reason  why  trusted 
persons  should  turn  on  their  employers. 
But  fortunately  it's  easy  and  economical  to 
protect  your  business  from  the  disastrous 
results  of  such  crimes. 

How?  Through  Honesty  Insurance 
(Fidelity  Bonds)  planned  for  you  by 
The  Man  with  the  Plan,  your  local 
Employers'  Group  Agent. 


The  Insurance  Man  Serves  America 
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more  professional  tone  he  adds,  "But,  after  all,  the  voice  is  the  ultimate 
instrument.  Witness  the  word  'cantabile.'  The  better  orchestral  in- 
struments are,  the  more  they  sound  like  the  human  voice. 

"Furthermore,"  he  continues,  "you  can  write  catchy  string  quar- 
tets until  you  are  blue  in  the  face,  but  until  you  produce  an  opera 
you  never  reach  the  great  wild  masses." 

"Paul  Bunyan,"  his  first  opera,  was  "politely  spat  upon,"  but  he 
has  delivered  himself  of  five  others,  all  more  than  passably  successful. 
"Grimes,"  "The  Rape  of  Lucretia,"  and  "Albert  Herring"  have  been 
produced  in  this  country.  A  new  realization  of  "The  Beggar's  Opera" 
and  an  audience-participation  experiment  in  children's  opera,  called 
"Let's  Make  an  Opera,"  are  making  news  abroad.  And  the  end  is  not 
yet,  for  you  soon  perceive  that  he  is  bursting  with  plans  for  a  new  one. 

"I  was  sitting  beside  E.  M.  Forster  at  one  of  our  Aldeburgh  Fes- 
tival performances,"  he  says,  "and,  out  of  the  corner  of  my  mouth, 
asked,  'Why  not  write  me  a  libretto? '  " 

There  was  no  answer  from  the  author,  whom  Mr.  Britten  describes 
as  "in  some  extraordinary  wTay  responsible  for  the  conscience  of  Eu- 
rope," but  a  year  later  he  delivered  a  new  stage  version  of  Melville's 
"Billy  Budd."  The  composer  thinks  it  quite  remarkable  from  a  man 
who  never  wrote  for  the  stage  before. 

That  was  just  the  beginning  of  the  collaboration  for,  says  Mr. 
Britten,  "a  composer  cannot  simply  accept  an  author's  work  and  set  it 
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to  music."  There  are  too  many  things  that  must  be  just  so,  and  the 
two  men  worked  together  the  whole  month  of  August. 

What  is  the  nature  of  the  changes? 

"Well,  the  over-all  form  is  most  important,"  he  begins.  "Opera  form 
has  no  relation  to  play  form,  you  know.  None.  It  must  be  shorter,  as  a 
rule.  Characters  and  character-drawing  usually  must  be  simplified.  The 
words  themselves  must  be  chosen  carefully,  with  musical  possibilities 
in  mind.  And,  of  course,  the  length  of  lines  must  be  suitable  for 
setting." 

There  is  a  style  of  prose  that  emerges  that  Mr.  Britten  finds  per- 
fect for  music.  He  calls  it  "crystallized."  Such  prose  is  to  be  used  when 
action  is  taking  place  on  the  stage. 

"You  also  want  time  for  the  action  to  stand  still,"  he  continues. 
"Something  you  rarely  find  in  plays,  but  absolutely  necessary  in 
opera.  In  those  places  I  like  to  use  rhymed  verse.  Forster  wrote  the 
poetry,  too,  surprisingly  enough." 

Mr.  Britten  is  now  deep  in  his  favorite  subject,  and  continues  to 
tell  of  the  factors  one  must  consider.  Instrumentation,  for  instance, 
where  he  disclaims  credit  for  originality. 

"Being  of  a  jackdaw  nature,  I  choose  the  instrumentation  that  I 
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remember  liking  in  music  I  have  heard,"  he  declared.  All  of  his  late 
operas  have  been  scored  for  small  combinations,  since  he  feels  that 
"chamber  opera  is  the  opera  of  the  future." 

"Oh,  your  Metropolitans  and  your  Covent  Gardens  will  continue," 
he  concedes,  "because  of  the  great  tradition  of  'Ai'das'  and  'Carmens.' 
But  small  opera  gets  under  the  skin.  Our  English  Opera  Group  is  a 
case  in  point.  Similar  to  your  numerous  opera  workshops,  I  suppose, 
except  that  it  is  entirely  professional.  It  operates  entirely  in  the  sum- 
mer, a  fact  that  works  to  its  advantage,  since  singers  are  usually  free 
at  that  time,  and  even  the  best  of  them  are  willing  to  work  for  a 
pittance.  We  play  to  an  audience  of  300." 

As  for  production,  Mr.  Britten  thinks  a  choreographer  is  the  best 
opera  director,  since  theatrical  directors  too  rarely  understand  the 
slower  pacing  of  music  drama.  In  casting,  he  advises,  "don't  cast  a 
sack  of  potatoes  who  can't  act,  as  your  leading  girl.  A  sack  of  potatoes 
is  all  right  for  grand  opera,  where  voices  are  everything,  but  not  for 
chamber  opera." 

A  humorous  look  crosses  his  face  as  he  catches  his  breath.  "Hmm. 
Must  write  a  book  on  opera  some  day,"  he  muses. 
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SYMPHONY  NO.  5,  "REFORMATION,"  in  D  minor,  Op.  107 

By  Felix  Mendelssohn-Bartholdy 
Born  at  Hamburg  on  February  3,  1809;  died  at  Leipzig  on  November  4,  1847 


Mendelssohn  composed  his  "Reformation"  Symphony  between  the  autumn  of 
1829,  anc*  April,  1830  and  first  performed  it  at  a  concert  in  the  Singakademie ,  Berlin, 
November  15,  1832.  The  score  was  published  posthumously  in  1868  and,  per- 
formed in  many  cities  in  that  year,  was  first  heard  in  the  United  States  at  a  con- 
cert of  the  Handel  and  Haydn  Society  in  the  Boston  Music  Hall  on  May  9,  Karl 
Zerrahn  conducting.  The  symphony  has  been  performed  at  the  concerts  of  this 
orchestra  January  20,  1882,  November  2,  1883,  March  12,  1886,  January  2,  1920, 
and  March  29,  1945. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  three  trombones,  timpani  and  strings.  A  serpent  doubling  a  contra- 
bassoon  is  indicated  in  the  last  movement.* 


*The  serpent,  obsolescent  at  that  time,  was  used  in  the  sixteenth  and  seventeenth  cen- 
turies to  accompany  plainsong  in  churches.  Marin  Marsenne,  in  his  "Harmonie  Universelle" 
(1636-37)  claimed  that  the  serpent,  even  when  played  by  a  boy,  could  well  support  "the 
voices  of  twenty  robust  monks."  It  may  have  been  on  account  of  the  religious  association 
that  Mendelssohn  introduced  the  serpent  in  the  bass  of  his  orchestra  for  the  chorale  (how- 
ever, he  used  a  serpent  in  his  "Sea  Calm  and  Prosperous  Voyage,"  and  also  in  his  "St. 
Paul").  The  serpent,  once  a  popular  brass  bass  (to  which  family  it  belongs  by  virtue  of  its 
cup  mouthpiece)  was  last  heard  in  military  bands,  but  was  abandoned,  largely  because  it 
was  so  awkward  to  carry.  Cecil  Forsyth,  in  his  invaluable  book  on  orchestration,  describes 
its  legendary  virtues  and  obvious  deficiencies,  and  concludes  :  "The  old  instrument  presented 
the  appearance  of  a  dishevelled  drain  pipe  which  was  suffering  internally."  Now,  the 
serpent  is  to  be  found  in  glass  cases,  seen  but  not  heard.  There  are  two  specimens  in  the 
Casadesus  Collection  of  the  Boston  Symphony  Orchestra. 
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When  Mendelssohn  composed  his  "Reformation"  Symphony  in 
North  Wales  in  September,  1829,  he  nad  in  mind  the  celebration 
planned  in  Germany  for  the  following  year  of  the  Tercentenary  of 
the  Augsburg  Confession,  the  drawing  up  of  the  Constitution  of  the 
Protestant  faith  in  June,  1530.  The  composer  used  in  the  introduc- 
tion to  the  first  movement  the  so-called  "Dresden  Amen,"  other- 
wise known  to  us  as  the  cadence  of  the  Eucharist  motive  in  Wagner's 
"Parsifal."  Each  composer  had  undoubtedly  heard,  while  living  in 
Dresden,  this  response  of  Roman  Catholic  sources,  then  familiar  in 
the  churches  of  the  Saxon  capital.  It  exists  in  two  forms,  and  the 
cadence  with  the  familiar  rising  sixths  was  used  by  both  composers.  The 
chorale  attributed  to  Luther,  "Ein'  feste  Burg  ist  unser  Gott/'  becomes 
the  subject  of  the  introduction  to  the  Finale.  It  appears  at  the  begin- 
ning, first  heard  from  the  solo  flute.  It  undergoes  proud  returns  in  the 
body  of  the  movement,  in  augmentation.  The  old  chorale  melody  which 
Mendelssohn  resurrected  differs  from  the  form  familiar  to  us  in  Bach's 
arrangement  of  the  chorale  and  his  Cantata  based  upon  it.  When  the 
"Reformation"  Symphony  was  generally  made  known  to  the  musical 
world  in  1868,  enthusiasts  first  remarked  that  the  use  of  the  Roman 
Catholic  response,  the  "Dresden  Amen,"  in  the  introduction  to  the 
first  movement  was  followed  by  an  Allegro  con  fuoco  of  "ferocious 
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sectarian  struggle."  The  emergence  and  ultimate  prevalence  of  the 
chorale  at  the  end  of  the  Symphony  fitted  into  their  picture,  but  the 
airy  middle  movement  did  not.  They  could  do  no  better  than  point 
to  the  fact  that  Mendelssohn  had  not  specifically  called  it  a  "scherzo" 
in  his  score. 

When  the  celebration  of  the  anniversary  failed  to  take  place  in  1830, 
Mendelssohn  was  apparently  relieved.  He  wrote  to  Dorn  in  June: 
"Perhaps  it  is  as  well  for  some  reasons  that  the  performance  has  been 
postponed,  for  it  occurred  to  me  afterwards  that  the  chorale  part  and 
the  other  Catholicisms  would  have  a  strange  appearance  in  a  theatre, 
and  that  the  Reformation  song  would  not  sound  very  well  at  Whitsun- 
tide." 

One  curious  fact  about  Mendelssohn  the  composer,  often  re- 
marked by  his  friends,  was  his  ability  to  carry  a  new  score  in  his  head, 
remembered  in  every  detail.  Mendelssohn's  friend  Eduard  Devrient 
has  written  in  his  "Recollections"  of  Mendelssohn  that  the  composer 
talked  over  the  plan  of  the  "Reformation"  Symphony  freely  in  the 
year  of  its  composition  and  played  the  leading  subjects  to  him.  "With 
the  greatest  expectations  I  saw  the  work  arise.  In  this  work  he  tried 
a  strange  experiment  in  writing  down  the  score,  which  I  had  scarcely 
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deemed  practicable.  It  is  well  known  that  scores  are  generally  written 
by  noting  down  only  the  bass,  the  leading  phrases  and  effects  in  their 
appropriate  lines,  thus  giving  a  complete  outline  of  a  movement,  and 
leaving  the  remainder  of  the  instrumentation  to  be  rilled  in  afterwards. 
Felix  undertook  to  write  bar  by  bar,  down  the  entire  score,  the  whole 
of  the  instrumentation.  It  is  true  that  he  never  wrote  out  a  composi- 
tion until  it  was  quite  completed  in  his  head,  and  he  had  played  it 
over  to  those  nearest  to  him;  but  nevertheless  this  was  a  gigantic  effort 
of  memory,  to  fit  in  each  detail,  each  doubling  of  parts,  each  solo  effect 
barwise,  like  an  immense  mosaic.  It  was  wonderful  to  watch  the  black 
column  slowly  advance  upon  the  blank  music  paper.  Felix  said  it  was 
so  great  an  effort  that  he  would  never  do  it  again;  he  discontinued  the 
process  after  the  first  movement  of  the  symphony.  It  had  proved  his 
power,  however,  mentally  to  elaborate  a  work  in  its  minutest  details." 
The  fact  that  Mendelssohn  could  so  clearly  visualize  an  unwritten 
score  is  not  the  only  remarkable  thing  about  the  way  he  composed. 
The  summer  which  produced  the  "Scottish"  and  "Reformation"  Sym- 
phonies and  the  "Hebrides"  Overture  would  surely  have  been  a  sum- 
mer of  postponement  for  any  usual  young  man  of  twenty,  whatever 
his  abilities  and  ambitions.  He  then  went  to  England  as  the  first  ven- 
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ture  in  his  pilgrimage  to  see  the  world  with  the  avowed  purpose  of 
generally  broadening  himself.  Between  visits  to  London,  where  he  con- 
ducted and  played  the  piano,  he  had  time  to  travel  about  Scotland, 
taking  in  every  historical  relic,  sketching  scenery,  and  describing  his 
experiences  at  great  length  in  letters  to  his  family  in  Berlin.  During 
all  this  time  he  was  being  perpetually  entertained  and  responded  in 
kind.  Where  he  found  leisure  to  dream  out  his  scores  it  would  be  hard 
to  say.  It  is  often  true  that  a  composer's  outward  life,  although  re- 
corded in  great  detail,  quite  fails  to  account  for  the  secret  creative  life 
of  the  artist. 
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A  SEPTEMBER  IDYLL  IN  WALES 

Mendelssohn's  visit  to  the  Taylors  in  North  Wales  in  September, 
1829,  where  he  apparently  composed  the  larger  part  of  his  "Reforma- 
tion" Symphony  and  other  important  music,  was  apparently 
an  unbroken  round  of  participation  in  the  social  pleasures  of  the 
family  of  his  host,  John  Taylor,  owner  of  many  mines  and  of  the  estate 
"Coed-du"  near  Hollywell.  The  letters  of  Mendelssohn  to  his  family 
in  Berlin,  and  one  by  the  youngest  Taylor  sister,  Anne,  written  years 
later,  allow  us  an  intimate  glimpse  of  the  composer  on  a  Welsh  holiday. 

Mendelssohn  confesses  to  his  sisters  that  there  is  nothing  to  write 
about  "important,  grave,  or  businesslike  —  only  gardens,  drawing  and 
flirting."  But  his  account  of  the  flirtations  fills  many  pages.  The  Taylors 
delight  him,  especially  because  he  finds  in  them  a  warm  and  gay  family 
harmony  which  reminds  him  of  his  own.  The  father,  he  says,  is  "the 
most  English  Englishman  you  can  imagine"  —  and  this  is  praise,  because 
he  is  quite  taken  with  the  whole  race  —  "I  defy  anyone  to  run  down  the 
English."  He  is  at  once  fond  of  the  mother,  "placid  and  good,"  because 
—  "she  reminds  me  of  you,  dear  Mother."  The  sons  are  lively  fellows, 
"mighty  sportsmen."  They  have  been  to  Germany  and  can  talk  to  him 
in  his  own  language.  But  as  the  German  visitor  has  other  matters  to 
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occupy  himself  with  than  their  hunting  expeditions,  it  is  enough  that 
the  pheasants  bagged  appear  on  the  table  next  day  "under  a  brown 
crust."  There  are  also  some  objectionable  cousins,  but  these  are  easily 
overlooked  by  the  good-natured  Mendelssohn.  In  short,  it  is  the  three 
Taylor  daughters  who  plainly  command  his  full  attention.  "All  three 
look  very  nice;  the  eldest  is  a  capital  girl,  nor  can  anything  be  said 
against  the  youngest."  The  four  young  people  go  about  "Coed-du" 
with  their  sketching  blocks.  When  they  tire  of  sketching  trees  and 
meadows,  they  sketch  one  another.  Honora,  the  eldest,  is  cleverest  at 
this,  but  Anne,  the  youngest,  is  adept  with  the  needle  and  fashions 
him  a  pin  cushion.  Each  receives  from  Mendelssohn,  in  return  for 
various  sentimental  favors,  a  piano  piece  composed  on  the  spot.  He 
finds  little  time  to  stay  indoors,  for,  seated  at  his  window,  he  can  never 
resist  the  allure  of  "white  dresses  fluttering  in  the  meadow."  Every 
day  is  "an  extempore  holiday  for  no  special  occasion  whatever,  merely 
for  pleasure's  sake."  Incessant  showers  have  no  dampening  effect.  "If 
the  weather  is  fine,  we  shall  laugh;  if  it  rains,  we  shall  laugh  still  more." 
Music  would  so  seem  to  have  been  neglected,  if  not  regretted;  but 
when  Mendelssohn  goes  horseback  riding  with  the  three  sisters,  he 
finds  "music"  of  a  sort  in  the  sight  of  them  cantering  along  in  their 
blue  riding  habits.  Of  the  three,  Mendelssohn  confesses  to  his  sister 
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Fanny  his  greatest  attachment  for  the  middle  one,  Susan,  whom  he 
considers  decidedly  the  "prettiest."  Fortunately  she  is  the  "chief  piano 
player;  and  I  have  given  her  much  good  advice  how  to  keep  the  joints 
loose  and  how  to  hold  her  fingers."  In  the  evenings  they  dance,  or 
their  guest  is  led  to  the  excellent  grand  piano,  where  he  woos  them  in 
tones  with  marked  success. 

Alone  in  their  boudoir,  the  girls  compare  notes.  They  are  not  exactly 
excited  by  one  more  gallant  visitor  —  there  have  been  too  many  already 
at  "Coed-du."  But  "Mr.  Mendelssohn's"  playing  excites  them.  It  is 
"extraordinary"  —  they  have  never  heard  the  like  before;  they  decide, 
in  short,  that  their  new  friend,  with  his  quaint  English,  will  be  heard 
from  again  in  the  world  of  music. 

What  they  very  likely  did  not  suspect  was  that  Mr.  Mendelssohn, 
between  giving  them  so  much  of  his  time  and  attention,  was  working 
out  in  detail  in  his  thoughts  music  of  all  sorts,  some  of  it  of  far  greater 
consequence  than  the  Capriccio  he  wrote  for  Honora,  the  "Rivulet" 
for  Susan,  and  the  Andante  and  Allegro  for  Anne,  in  exchange  for 
flowers  and  other  favors  (the  three  pieces  were  later  published  as  Op. 
16) .  There  was  an  organ  piece  he  was  pushing  to  completion  for  his 
sister  Fanny's  coming  wedding;  there  was  his  promise  of  an  opera  for 
surprise  performance  at  the  coming  celebration  of  his  parents'  silver 
wedding  anniversary,  and  "vocal"  music  unspecified.  There  was  the 
String  Quartet  in  E-flat.  But  over  and  above  all  these,  there  were 
larger  projects  in  hand.  "For  the  completion  of  my  'Reformation' 
Symphony,"  he  wrote,  "I  was  the  other  day  at  a  depth  of  five  hundred 
feet  underground,  perhaps  not  without  result."  And  he  wrote  from 
London  a  few  days  later,  "I  shall  resume  my  'Reformation'  Symphony, 
the  'Scotch'  Symphony  and  the  'Hebrides'  affair,  which  are  all  gradu- 
ally taking  shape." 

j.  N.  B. 
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CONCERTO  IN  E  MINOR  FOR  VIOLIN,  Op.  64 
By  Felix  Mendelssohn-Bartholdy 
Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847 


Mendelssohn  completed  his  Violin  Concerto  on  September  16,  1844.  Ferdinand 
David  was  the  soloist  at  the  first  performance,  which  took  place  at  the  Gewandhaus 
concerts  in  Leipzig,  March  13,  1845.  Niels  W.  Gade  conducted.  The  composer  was 
on  hand  to  conduct  the  second  performance,  which  was  given  at  the  same  concerts, 
October  23,  1845,  David  again  playing  the  violin  part.  The  third  performance  was 
in  Dresden,  and  the  soloist  Joseph  Joachim,  then  aged  fourteen  (November  10,  1845). 

The  following  violinists  have  performed  this  concerto  with  the  Boston  Symphony 
Orchestra  in  the  Friday  and  Saturday  series:  Alfred  de  Seve  (February  17,  1882); 
Willis  E.  Nowell  (December  24,  1885);  Charles  Martin  Loeffler  (December  10,  1886); 
Franz  Kneisel  (March  22,  1895);  Leonora  Jackson  (February  16,  1900);  E.  Fernandez- 
Arbos  (October  23,  1903);  Marie  Hall  (January  26,  1906)  ;  Sylvain  Noack  (December 
26,  1913);  Fritz  Kreisler  (January  1,  1915);  Fredric  Fradkin  (February  14,  1919); 
Toscha  Seidel   (February  9,  1923);  Nathan  Milstein   (March  20,  1936);  Jascha  Heifetz 


Serving 
All  Religions 


SINCE  1832 
LOCAL  and  DISTANT 

Price  Range  to  Serve  All 
Information  Upon  Request 

OFFICES  &  CHAPELS 
CENTRALLY  LOCATED 


^ 


^  J.  S.  Waterman  &  Sons  ^ 


Tel.  CO  6-3637 
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(January  29,  1937);  Yehudi  Menuhin    (February  4,   1938)  ;  Richard  Burgin;    (April 
20,  1945)  ;  Yehudi  Menuhin  (December  28,  1945)  . 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani  and  strings. 

It  was  in  1844,  three  years  before  his  death,  that  Mendelssohn  put  the 
last  touches  upon  his  concerto  for  the  violin.  Such  a  work  was  an 
idea  long  cherished  by  him,  and  dates  back  to  the  year  1823  when,  a 
boy  of  fourteen,  he  made  two  attempts  at  the  form.  They  figured 
among  the  astonishing  number  of  manuscripts  which  he  neatly  turned 
out  from  the  age  of  twelve  —  symphonies  and  operas  included  —  and 
for  the  most  part  never  published.  Among  the  many  accomplishments 
of  the  young  Felix  were  the  violin  and  the  viola,  although  the  piano 
remained  his  chosen  instrument. 

In  July,  1838,  he  wrote  to  his  friend  Ferdinand  David,  the  violinist: 
"I  should  like  to  write  a  violin  concerto  for  you  next  winter.  One  in 
E  minor  runs  through  my  head,  the  beginning  of  which  gives  me  no 
peace."  Meeting  encouragement,  he  wrote  again  in  the  following 
summer:  "It  is  nice  of  you  to  urge  me  for  a  violin  concerto!  I  have  the 
liveliest  desire  to  write  one  for  you,  and  I  have  a  few  propitious  days 
here.  I  shall  bring  you  something  of  the  sort,  but  it  is  not  an  easy 


a 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  (fa,  *%  £#&  fa. 

272    CONGRESS  STREET    •    BOSTON   •   LIberty  2-7800 
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task.  You  want  it  to  be  brilliant,  and  how  is  such  a  one  as  I  to  manage 
that?  The  whole  first  solo  is  to  be  played  on  the  E  string!" 

Still,  he  proceeded  with  caution,  taking  care  that  the  violin  part 
should  be  written  to  the  best  possible  advantage.  It  was  not  without 
considerable  correspondence  with  David  on  one  point  or  another  that 
the  work  was  completed.  He  made  further  revision  in  the  solo  and 
orchestral  parts  both.  Even  after  the  score  had  gone  forward  to  the 
publishers  in  December,  there  was  still  further  polishing  of  details, 
David  for  example  touching  up  the  cadenza  according  to  his  own 
lights.  Those  who  are  quick  to  condemn  Mendelssohn  for  his  "fatal 
facility"  should  study  the  meticulous  evolution  of  the  violin  concerto. 

The  violinist  proceeds  at  once  with  the  songful  main  theme,  to  an 
accompaniment  of  the  string  orchestra.  After  a  considerable  amount 


Hargoode  Concert  Series 

presents    for    1950-51 
Five  world  renowned  artists  combined  into  one  great  series 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
LONGINE  SYMPHONETTE,  Mishel  Piastro,  Conductor 

Thurs.  Eve.,  Jan.  4,   1951 
GUIOMAR  NOVAES,  Celebrated  Pianist  Wed.  Eve.,  Nov.   1,   1950 

PIERRE  FOURNIER,  Internationally  Famous  'Cellist 

Wed.  Eve.    Feb.   7,   1951 
ORIGINAL  DON  COSSACKS,  Serge  Jaroff,  30  Singers  &  Dancers 

Wed.  Eve.,  Oct.  4,  1950 
Series    Prices:   $12.00,   $9.60,   $7.20,   $6    (Tax   included) 
Applications  Accepted   Now 

HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  and  Go. 
318  Harvard  St.  BE  2-0829  Brookline,  Mass. 
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of  displayful  passage  work,  the  soloist  yields  first  place  to  the  or- 
chestra, which  makes  its  own  exposition  to  a  violin  obbligato.  The 
second  theme  is  intoned  in  soft  harmonies  by  the  flutes  and  clarinets 
over  a  pedal  G  in  the  solo  part.  The  development  of  the  themes  is 
considerable,  following  conventional  courses.  The  cadenza  before  the 
recapitulation  is  conspicuous  in  trills  and  arpeggios. 

The  andante  follows  witnout  break,  the  violin  taking  the  lead  in 
tlie  presentation  of  the  theme.  The  middle  section  is  of  an  impassioned 
cnaracter,  its  agitation  increased  by  a  tremolo  accompaniment  which 
extends  to  the  solo  part  itselt.  A  short  reprise  leads,  by  way  of  a  transi- 
tional allegretto,  to  the  hnale,  allegro  molto  vivace.  The  violin  again 
leads  oil  with  a  scherzo-like  tneme,  which  it  follows  with  a  constant 
sparkle  of  passage  work  and  thematic  iteration.  There  is  hardly  a 
breathing  space  in  the  part  to  the  very  end  of  the  rondo,  and  the 
composer  loses  no  opportunity  to  set  off  his  soloist  with  all  the  or- 
chestral adroitness  of  his  best  scherzo  style. 
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Tlira  1HK    TRIBUTARY    THEATRE 

M  lllll  OF  BOSTON,  INC. 

Friday  and  Saturday  Evenings  at  8:30 

Christopher  Marlowe's  DR.  FAUSTUS 

Feb.  3-4  Feb.  17-18 

Saturday  Afternoons  at  2:30 

Feb.  4  "CI1VDEREIXA" 

For  Reservations  call  CO  7-0377,  at  Filene's  or  all  Ticket  Agencies 

Performances  at  New  England  Mutual  Hall 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 


FRIENDS  OF  THE  ORCHESTRA 


ANNUAL    MEETING 


r< 


o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  March  ist,  at 
four  o'clock. 

A  special  program  has  been  arranged  by 
Mr.  Munch  to  follow  the  meeting,  and  at  its 
conclusion,  the  Trustees  and  Mr.  Munch  will 
receive  our  members  at  tea  in  the  upper  foyer. 

A  check  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season  without  further 
formality  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 
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Next  week  the  Orchestra  will  give  concerts  in  New  London,  New  York,  Newark 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

February  24  and  February  25 


Sixteenth  Program 


FRIDAY  AFTERNOON,  February  24,  at  2:30  o'clock 

SATURDAY  EVENING,  February  25,  at  8:30  o'clock 


Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  lebhaft 

II.  Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  lebhaft 

(Played  without  pause) 

Mozart Concerto  for  Piano  in  C  minor,  K.  491 

I.    Allegro 
IT.     Larghetto 
III.     Allegretto 

INTERMISSION 

d'Indy Introduction  to  "Fervaal" 

d'Indy Symphony   for   Orchestra  and  Pianoforte  on   a 

French  Mountain  Song,  Op.  25 
I.     Assez  lent;  Moderement  anime 
II.     Assez  modere,  mais  sans  lenteur 
III.     Anime 


SOLOIST 

ROBERT  CASADESUS 

Mr.    Casadesus    uses    the   Steinway    Piano 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
846  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,  and   in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -   OPERETTA  -   CONCERT  -   RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 


Tuesday — Wednesday — Thursday 
725  Boylston  St.  Ke  6-8318 


Monday — Friday — Saturday 
310  W.  79  St.  Tr  7-7243 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA    SHERMAN 

CLASS   AN®   PRIVATE   LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for   appointment 

Address:  14   Park  Lane,   Jamaica   Plain 

or  call:   JA   2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for   beginning   and   advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Appointment  by  letter 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burr 

COPYRIGHT,    195O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  conve?iient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for   114  Years 


■  **& 
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SYMPHONIANA 

The   Berkshire   Festival 

The  St.  Louis  Orchestra 

Pictures  in  Pictures 


THE  BERKSHIRE  FESTIVAL 

Programs  and  plans  for  the  Berkshire 
Festival  next  summer  are  now  an- 
nounced. The  Festival  concerts  will  ex- 
tend through  six  weekends  (July  8- 
August  13,  1950)  at  Tanglewood,  the 
Eighth  Season  of  the  Berkshire  Music 
Center  occupying  the   same  weeks. 

Charles  Munch  will  spend  the  coming 
summer  in  Europe  and  will  not  conduct 
the  Festival  concerts  in  1950.  Serge 
Koussevitzky,  who  is  the  Director  of 
the  Berkshire  Music  Center,  will  con- 
duct twelve  of  the  fifteen  Festival 
concerts,  and  three  will  be  conducted 
by  Leonard  Bernstein  and  Eleazar  de 
Carvalho,  who  are  members  of  the 
School  faculty. 

Six  concerts  will  be  given  by  a  re- 
duced orchestra  in  the  Theatre-Concert 
Hall  at  Tanglewood  on  Saturday  Eve- 
nings and  Sunday  Afternoons,  July  8- 
9,  15-16,  22-23.  The  first  four  programs 
will  commemorate  the  bicentennial  of 
the  death  of  Johann  Sebastian  Bach. 
The  programs  include  the  six  Branden- 
burg concertos,  the  four  suites,  the  Con- 
certo No.  8  and  the  Violin  Concerto  in 
E  major.  Hugh  Ross  will  prepare  a 
Festival  chorus  in  the  Cantatas  Nos.  12, 
50,  80,  83,  and  161.  Two  Mozart  pro- 
grams will  include:  "Eine  Kleine 
Nachtmusik,"  the  Haffner  Serenade, 
Wind  Octet,  a  piano  concerto,  the 
concerto  for  two  pianos,  and  the  Sym- 
phonies Nos.  33,  34,  and  Jupiter. 

The  concerts  in  the  Music  Shed  will 
be  given  on  three  Thursday  Evenings, 
Saturday  Evenings  and  Sunday  After- 
noons from  July  27  to  August  13.  The 
Mass  in  B  minor  by  Bach  is  to  be  per- 
formed in  two  parts  on  the  final  Thurs- 
day (August  10).  New  works  will  in- 
clude Nabokov's  La  Vita  Nuova,  Guar- 
nieri's  Second  Symphony,  Prokofieff's 
Sixth  Symphony  (which  will  be  new  to 
the  concerts  of  this  Orchestra)  and 
Diamond's  Titnon  of  Athens  (first  per- 
formance). 


CJiandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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THE    ST.    LOUIS    ORCHESTRA 

As  the  Orchestra  of  St.  Louis,  giving 
a  concert  here  on  Sunday,  March  5,  is 
added  to  those  from  near  and  far  who 
have  visited  Symphony  Hall  during  re- 
cent seasons,  the  Boston  Symphony  Or- 
chestra extends  a  special  welcome. 
There  is  a  kinship  of  age,  for  if  the 
orchestra  maintained  by  the  St.  Louis 
Choral  Society  in  1880  be  counted  as 
its  true  beginnings,  it  is  a  year  older 
than  Mr.  Higginson's  Orchestra.  There 
are  further  ties  —  Max  Zach,  the  con- 
ductor from  1907  until  his  death  in 
1921,  played  first  viola  in  the  Boston 
Symphony  Orchestra  during  the  twenty 
years  previous,  during  which  time  he 
was  a  member  of  the  Adamowski  Quar- 
tet and  a  favored  conductor  at  the  Pops. 
Vladimir  Golschmann,  who  has  been 
the  conductor  in  St.  Louis  since  1931, 
led  the  concerts  of  the  Boston  Sym- 
phony Orchestra  as  guest  in  1944.  Sey- 
mour Lipkin,  who  is  to  be  the  soloist 
and  who,  incidentally,  was  a  Curtis 
graduate  and  the  winner  of  the  Rach- 
maninoff Fund  Award,  has  been  a  "con- 


ductor-pupil" of  Dr.  Serge  Koussevitzky 
at  the  Berkshire  Music  Center  and  a 
brilliant  soloist  with  the  Boston  Sym- 
phony Orchestra  at  Tanglewood.  He 
will  play  Rachmaninoff's  Rhapsody  on 
a  Theme  of  Paganini.  The  program  will 
also  include  the  Overture  and  Allegro  of 
Couperin,  as  orchestrated  by  Milhaud, 
Rosenthal's  "Magic  Manhattan"  to  be 
heard  for  the  first  time  in  Boston, 
Schonberg's  Verklarte  Nacht  and  the 
Suite  from  Falla's  Three-Cornered  Hat. 


PICTURES  IN  PICTURES 

The  exhibition  now  on  view  in  the 
Gallery  is  part  of  a  larger  collection 
organized  by  Mr.  Charles  C.  Cunning- 
ham, Director  of  the  Wadsworth  Athe- 
naeum in  Hartford,  Connecticut,  and  first 
shown  there.  A  description  of  the  collec- 
tion will  be  published  in  the  next  pro- 
gram book. 

A  catalog  of  the  paintings  is  on  sale  at 
the  Box  Office. 


ESTABLISHED   1833 


oston ... 
ana  Trust  Funds 

The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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Pauline  Trigere's  resort  dress  in  grey  and  white. 

Fashion's  most  distinguished  signatures 

under  one  elegant  roof  in  Boston's  most  glamorous 

salon  .  .  .  Adrian,  Christian  Dior,  Hattie  Carnegie, 

Irene,  Vincent  Monte-Sano,  Maurice  Rentner, 

Nettie  Rosenstein,  and  Sophie. 


BOSTON 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons. 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL    STREET,   BOSTON 

T.  Jefferson  Coolidge,  Chairman^  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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Sixteenth  Program 


FRIDAY  AFTERNOON,  February  24,  at  2:30  o'clock 

SATURDAY  EVENING,  February  25,  at  8:30  o'clock 


Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  lebhaft 

II.  Romanze:  Ziemlich  langsam. 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  lebhaft 

(Played  without  pause) 

Mozart Concerto  in  C  major  for  Pianoforte  and  Orchestra 


(Koechel  No.  467) 


I.     Allegro  maestoso 
II.     Andante 
III.     Allegro  vivace  assai 


INTERMISSION 

d'Indy Introduction  to  "Fervaal" 

d'Indy Symphony  for  Orchestra  and  Pianoforte  on  a 

French  Mountain  Song,  Op.  25 

I.     Assez  lent;  Moderement  anime 
II.     Assez  modere,  mais  sans  lenteur 
III.     Anime 


SOLOIST 

ROBERT  CASADESUS 

Mr.    Casadesus   uses    the  Steinway   Piano 


■rj 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 
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CHECKS    .    .    .    THE    FASHION-LOOK    OF   THE    SPRING    SEASON 

Here's  the  1950  silhouette  in  suits  .  .  .  easy  jacket, 
stem-slim  skirt.  Have  it  in  navy-and-white  or  black- 
and-white  checks  ...  in  black  or  navy  wool  gabar- 
dine.    Sixth  floor.     $50. 


R.  H.  STEARNS  CO. 
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SYMPHONY  IN  D  MINOR,  No.  4,  Op.   120 

By  Robert  Schumann 

Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856 


Composed  in  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewand- 
haus  concert  on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration 
in  December,  1851,  at  Diisseldorf,  and  the  revision  was  performed  there  on  March 
3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  It  was  published  in  December, 
1853,  as  his  Fourth  Symphony. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

The  most  recent  performances  in  the  Friday-Saturday  Series  of  the  Boston 
Symphony  concerts  were  on  April  2-3,  1948. 

Schumann  wrote  this  symphony  a  few  months  after  the  completion 
of  his  First  Symphony  in  B-flat.  The  D  minor  Symphony  was 
numbered  four  only  because  he  revised  it  ten  years  later  and  did  not 
publish  it  until  1853,  after  his  three  others  had  been  written  and 
published  (the  Second  in  1846,  the  Third  in  1850).  This  symphony, 
then,  was  the  second  in  order  of  composition.  It  belongs  to  a  year 
notable  in  Schumann's  development.  He  and  Clara  were  married  in 
the  autumn  of  1840,  and  this  event  seems  to  have  stirred  in  him  a  new 
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and  significant  creative  impulse:  1840  became  a  year  of  songs  in  sudden 
and  rich  profusion,  while  in  1841  he  sensed  for  the  first  time  in  full 
degree  the  mastery  of  symphonic  forms.  He  had  written  two  years 
before  to  Heinrich  Dorn,  once  his  teacher  in  composition:  "I  often 
feel  tempted  to  crush  my  piano  —  it  is  too  narrow  for  my  thoughts. 
I  really  have  very  little  practice  in  orchestral  music  now;  still  I  hope 
to  master  it."  The  products  of  1841  show  that  he  worked  as  well  as 
dreamed  toward  that  end.  As  Mr.  W.  J.  Henderson  has  well  described 
this  moment  of  his  life:  "The  tumult  of  young  love  lifted  him  from 
the  piano  to  the  voice.  The  consummation  of  his  manhood,  in  the 
union  with  a  woman  of  noble  heart  and  commanding  intellect,  led 
him  to  the  orchestra.  In  1841  he  rushed  into  the  symphonic  field,  and 
composed  no  less  than  three  of  his  orchestral  works."  * 

These  works  were  the  First,  the  "Spring"  Symphony,  which  he  began 
in  January  1841,  four  months  after  his  marriage,  and  completed  in  a 
few  weeks;  the  "Overture,  Scherzo  and  Finale"  of  April  and  May,  and 
the  D  minor  Symphony,  which  occupied  the  summer  months.  There 
might  also  be  mentioned  the  "phantasie"  in  A  minor,  composed  in 
the  same  summer,  which  was  later  to  become  the  first  movement  of  the 
piano  concerto.  But  the  two  symphonies,  of  course,  were  the  trium- 


"Preludes  and  Studies." — W.  J.  Henderson. 
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pliant  scores  of  the  year.  The  D  minor  Symphony,  no  less  than  its 
mate,  is  music  of  tender  jubilation,  intimately  bound  with  the  first  full 
spring  of  Schumann's  life  —  like  the  other  a  nuptial  symphony,  instinct 
with  the  fresh  realization  of  symphonic  power. 

The  manuscript  of  the  symphony  bears  the  date  June  7,  1841,  and 
at  the  end  —  "finished  at  Leipzig,  September  9,  1841."  Clara  observed 
still  earlier  creative  stirrings,  for  she  recorded  in  her  diary  under  the 
date  of  May  31:  "Robert  began  yesterday  another  symphony,  which 
will  be  in  one  movement,  and  yet  contain  an  adagio  and  a  finale.  I 
have  heard  nothing  about  it,  yet  I  see  Robert's  bustle,  and  I  hear  the 
D  minor  sounding  wildly  from  a  distance,  so  that  I  know  in  advance 
that  another  work  will  be  fashioned  in  the  depths  of  his  soul.  Heaven 
is  kindly  disposed  toward  us:  Robert  cannot  be  happier  in  the  com- 
position than  I  am  when  he  shows  me  such  a  work."  On  September 
13,  which  was  Clara's  birthday,  and  when  also  their  first  child,  Marie, 
then  twelve  days  old,  was  baptized,  Robert  presented  the  young  mother 
with  the  completed  score  of  the  symphony.  And  the  composer  wrote 
modestly  in  the  diary:  "One  thing  makes  me  happy  — the  consciousness 
of  being  still  far  from  my  goal  and  obliged  to  keep  doing  better,  and 
then  the  feeling  that  I  have  the  strength  to  reach  it." 
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The  first  performance  was  at  a  Gewandhaus  concert  on  December  6, 
Ferdinand  David  conducting.  It  was  a  friendly  event,  Clara  Schumann 
playing  piano  solos  by  their  colleagues  Mendelssohn,  Chopin,  Stern- 
dale  Bennett.  She  appeared  jointly  with  Liszt,  in  his  "Hexameron"  for 
two  pianos.  Schumann's  new  "Overture,  Scherzo,  and  Finale"  was  also 
played.  Unfortunately,  the  success  of  the  B-flat  major  Symphony  in 
the  previous  March  was  by  no  means  repeated  in  the  new  D  minor 
Symphony.  The  criticisms  were  not  favorable.  Clara  Schumann,  who 
always  defended  her  husband,  wrote  that  "Robert's  Symphony  was  not 
especially  well  performed,"  and  the  composer  himself  added:  "It  was 
probably  too  much  of  me  at  a  single  sitting;  and  we  missed  Men- 
delssohn's conducting  too;  but  it  doesn't  matter,  for  I  know  the  things 
are  good,  and  will  make  their  way  in  their  own  good  time." 

But  Schumann  laid  the  work  aside.  It  does  not  seem  that  he  could 
have  considered  a  revision  for  some  time,  for  he  offered  the  manu- 
script to  a  publisher  in  1843  or  *&44  as  his  "Second  Symphony,  Op. 
50."  According  to  the  testimony  of  Brahms,  many  years  later,  Schu- 
mann's dissatisfaction  with  the  symphony  preceded  its  first  perform- 
ance. "Schumann  was  so  upset  by  a  first  rehearsal  that  went  off  badly," 
wrote  Brahms  to  Herzogenberg,  October  1886,  "that  subsequently  he 
orchestrated  the  symphony  afresh  at  Diisseldorf."  This  revision  was 
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made  in  December,  1851.  The  fresh  score  was  performed  at  Diisseldort 
on  March  3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  This  time 
the  work  had  a  decided  success,  despite  the  quality  of  the  orchestra 
which,  according  to  Brahms,  was  "bad  and  incomplete,"  and  notwith- 
standing the  fact  that  Schumann  conducted,  for,  by  the  testimony  of 
his  contemporaries,  he  was  conspicuously  ineffectual  at  the  head  of  an 
orchestra.  When  in  the  following  autumn  the  committee  urged  that 
Schumann  conduct  only  his  own  works  in  the  future,  Clara  wrote 
bitterly  about  the  incident. 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 
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The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "that 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One  Move- 
ment." It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
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between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score 
is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
of  thought  makes  it  natural. 

The  first  movement  is  finely  oblivious  of  academic  requirements. 
The  whole  movement  hangs  upon  the  reiteration  of  the  principal 
theme,  a  restless,  running  figure  in  sixteenth  notes  which  appears  and 
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reappears  constantly  in  every  part  of  the  orchestra,  entwined  with 
others.  There  is  no  contrasting  second  theme,  but  only  a  slight  devia- 
tion from  this  one.  Two  episodic  themes  —  the  one  consisting  of  brief 
rhythmic  chords,  the  other  of  a  flowing  melody  —  carry  the  movement 
to  its  end  in  a  triumphant  D  major.  The  Romanze  is  in  song  form. 
The  melody  from  the  introduction  to  the  first  movement  is  introduced 
in  the  first  part,  while  in  the  middle  section  the  violin  solo  weaves  a 
delicate  embroidery.  The  Trio  of  the  Scherzo  is  based  upon  the  orna- 
mental solo  passage  from  the  slow  movement.  After  the  repetition  of 
the  main  section,  the  Trio  again  begins,  recalling  the  precedent  of 
Beethoven  where  the  Scherzo  theme  would  be  expected  to  break  in 
and  bring  a  conclusion.  Instead,  the  Trio  dies  away  in  a  long  diminu- 
endo, and  leads  into  the  introduction  to  the  finale  (a  true  bridge 
passage,  which  has  been  compared  to  the  famous  pages  which  connect 
the  last  two  movements  of  Beethoven's  Fifth  Symphony).  This  intro- 
duction brings  back  the  motto-like  principal  theme  of  the  first  move- 
ment, which  still  appears  as  an  accompaniment  to  the  initial  theme 
of  the  Finale  —  broadly  proclaimed.  The  second  subject  recalls  the 
Larghetto  from  Beethoven's  Second  Symphony.  The  development  and 
conclusion  are  characteristically  free. 
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PIANOFORTE  CONCERTO  IN  C  MAJOR,  K.  467 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Mozart  dated  the  score  of  this  concerto  March  9,  1785,  and  first  performed  it  at 
a  concert  in  Vienna  on  March  12.  The  accompaniment  is  scored  for  flute,  two 
oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

The  concerto  has  been  performed  at  these  concerts  January  14,  1927  (Walter 
Gieseking,  soloist,  Alfredo  Casella  conducting)  ,  and  again  by  Walter  Gieseking, 
February  10,  1933  (Serge  Koussevitzky  conducting)  .  Lucille  Monaghan  performed 
it  with  thjs  orchestra  at  a  concert  in  Cambridge,  March  13,  1930  —  Emma  Boynet 
in  the  Friday-Saturday  series,  December  3,  1937. 

^■-twenty-five  concertos  by  Mozart  for  piano  and  orchestra  are  listed 

A  in  the  catalogue  of  Koechel.  Seventeen  of  these  were  composed  for 

Vienna  —  most  of  them  for  performance  by  himself.  There  were  four 

in  the  season  of  1784-85.*  The  period  of  Lent  in  particular  was  a 


♦September  30 — B-flat  major,  K.  456. 
December  11 — F  major,  K.  459. 
February  10 — D  minor,  K.  466. 
March  9 — C  major,  K.  467.  (Dates  of  composition.) 


,,, 

; 

here  quality  is  a  tradition... 

If!                r0n;$';  :■''■ 
1                 p- 

fine 

• 

• 

footwear  for    •  ...••*'" 

■S3 

II 

1 

..•••***•    mother  and  daughter 

•             • 

•    father  and  son 

: 

Childrens  Clothes 

INFANTS  —  BOYS  to  Six  —  GIRLS  to  Fourteen 

MISS   WESTGATE 

141 A  Newbury  Street,  Boston 


[862  ] 


When  You  Are 
Planning  a  Party 


Come  to  S.  S.  Pierce's  for  the  new  and  unusual 
that  add  the  exciting  touch  to  your  table  or 
buffet,  your  cheese  tray  or  hors  d'oeuvre  ar- 
rangement. A  host  of  delicacies  awaits  your 
selection. 

Expert  advice  is  also  available  on  party  bever- 
ages, —  their  selection,  preparation  and  serving. 


S.   S.   PIERCE   CO. 

WINE  CONSULTANT'S  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 


[863] 


favorable  time  for  a  virtuoso-composer  to  reap  profits  in  Vienna.  The 
theatres  being  closed,  Mozart  could  organize  subscription  concerts  and 
rely  upon  a  certain  patronage.  He  gave  two  such  concerts  on  February 
10  and  March  12,  and  composed  a  new  concerto  for  each  to  help  the 
receipts.  This  particular  concerto  was  written  for  the  second  concert. 
Wolfgang's  father,  who  was  with  him  in  Vienna,  wrote  home  that 
he  had  made  559  florins  "which  we  had  not  expected,  as  the  list  for 
his  subscription  concerts  numbers  150  persons  and  he  has  often  played 
at  other  people's  concerts  for  nothing."  There  were  many  calls  for 
his  services  at  private  concerts  in  Vienna.  Leopold  wrote  to  his  daugh- 
ter that  between  February  11  and  March  12,  in  1785,  Wolfgang's 
harpsichord*  had  been  moved  back  and  forth  between  the  theatre 
and  various  private  houses  as  many  as  twelve  times. 

It  is  easy  to  believe  that  Mozart  gave  more  than  value  received. 
His  father  did  well  to  insist  that  they  coax  what  money  they  could 
from  the  Viennese  nobility,  for  they  knew  that  little  or  nothing  was 
to  be  derived  from  the  scores  themselves.  The  returns  from  publica- 

*  "Mozart's  concert  harpsichord  is  in  the  Mozarteum  at  Salzburg,  a  little  instrument  by 
Anton  Welter,  in  a  walnut  wood  case,  with  black  naturals  and  white  flats  and  sharps.  It 
has  five  octaves,  is  light  in  touch,  and  tolerably  powerful  in  tone."  —  Jahn. 
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tion  were  negligible,  and  indeed  few  of  his  works  were  published 
until  after  his  death.  He  did  publish  his  first  three  concertos  by  sub- 
scription, offering  them  to  "the  highly  respectable  public,  beautifully 
copied  and  revised  by  himself,"  for  the  sum  of  four  ducats.  Leopold 
considered  even  this  sum  too  high.  Evidently,  father  and  son  were  not 
disposed  to  repeat  the  venture.  Mozart  kept  his  concertos  in  close 
possession  to  guard  against  piracy  by  other  pianists.  He  took  only  the 
orchestral  parts  along  with  him  on  his  journeys,  and  played  from  a 
clavier  part  consisting  of  a  figured  bass  with  principal  themes  and 
ornamental  passages  cued  in.  His  clear  memory  needed  no  further 
prompting. 

The  first  movement  (allegro  maestoso,  common  time)  of  this  Con- 
certo in  C  major  begins  with  a  long  exposition  by  the  orchestra  alone, 
after  which  the  soloist  enters  with  a  fresh  theme.  The  piano  part  is 
at  first  delicate  and  insinuating,  but  as  it  comes  to  the  fore  with 
elaborate  passages,  the  orchestra  subsides  into  a  lightly  supporting 
role.  Cadenzas  are  indicated  (but  not  written  out)  in  the  first  and  last 
movements.  The  Finale  (allegro  vivace  assai,  2-4,  C  major)  is  music  of 
verve  and  spirit  —  even  daring.  Between  them  comes  an  affecting 
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The  Boston  Symphony  Orchestrc 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  5,  in  C  Minor,  Op.  67— Beethoven.  Album  of  four  records. 
The  Flying  Dutchman:  Overture— Wagner.   Single  record. 

Suite  No.  1,  in  C  and  Suite  No.  4,  in  D— J.  S.  Bach.  Album  of  five  records. 
Serenade  No.  10,  in  B-Flat,  K.  361— Mozart.  Album  of  four  records. 

Don  Juan,  Op.  20  (Tone  Poem  after  Lenau)  —  R.  Strauss.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 
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andante  in  F  major.  Here  the  trumpets  and  drums,  which  contribute 
much  to  the  brilliance  of  the  first  and  last  movements,  are  properly 
silent.  The  whimsical  melody  is  at  first  whispered  by  the  muted  strings 
and  then  taken  up  by  the  piano;  it  is  set  to  the  murmured  chords  of  a 
12-8  rhythm.  Jahn  chooses  this  andante  to  illustrate  his  observation 
that  Mozart  evolved  in  the  piano  concertos  a  new  art  of  matching  a 
rich  and  delicate  orchestral  coloring  with  the  rather  tenuous  sonority 
of  the  solo  instruments  of  his  time  in  such  a  way  as  to  enhance  both. 
"The  delivery  by  the  orchestra  of  the  melody  in  sustained  chords," 
writes  Jahn,  "supports,  as  it  were,  the  tendrils  thrown  out  by  the  piano- 
forte, and  gives  a  firm  basis  for  figures  and  passages  containing  bold 
harmonic  successions.  But  while  it  thus  seems  subservient  to  the  solo 
instrument,  the  intensive  strength  and  the  tender  fragrance  of  its 
sound  effects  are  made  to  form  an  admirable  contrast  to  the  light  and 
brilliant  versatility,  the  sharpness,  and  clearness  of  the  pianoforte.  It 
seems  scarcely  necessary  to  illustrate  by  an  example  the  universal 
characteristics  of  the  species,  but  I  may  instance  the  wonderfully  fine 
andante  of  the  Concerto  in  C  major  (K.  467).  Here  the  orchestral 
part  is  rich  in  striking  harmonic  detail,  and  in  fine  and  original  sound 
effects,  which  so  completely  enchant  and  satisfy  the  ear  as  scarcely  to 
allow  of  a  climax.  In  contrast  to  this  we  have  a  surprisingly  simple 
pianoforte  part,  displaying  the  distinctive  properties  of  the  instrument 
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without  effort  or  difficulty,  and  hovering,  as  it  were,  like  a  higher 
spiritual  element  over  the  orchestral  accompaniment,  with  which  it  is 
nevertheless  inseparably  connected.  Even  Beethoven  (who  made  a  pro- 
found study  of  Mozart's  pianoforte  concertos)  cannot  be  said  to  have 
surpassed  him  in  this  combination  from  within  of  different  instru- 
mental forces.  The  superiority  of  his  great  pianoforte  concertos  rests 
upon  other  grounds. 

"It  must  not  be  supposed,  however,  that  Mozart  had  no  higher 
qualities  than  a  finely  cultivated  sense  for  the  blending  of  tone  colours. 
The  invention,  elaboration  and  distribution  of  the  motifs  were  gov- 
erned by  the  nature  of  the  resources  at  his  command;  these  had  to  be 
taken  into  account  in  the  first  sketch  of  the  work,  so  that  justice  might 
be  done  them  in  its  completed  form;  the  germ  must  contain  the 
capacity  for  development  under  the  most  varied  conditions.  There  is 
scarcely  one  instance  in  the  concertos  of  an  important  motif  confided 
to  the  orchestra  or  the  pianoforte  alone;  they  are  all  shared  in  com- 
mon. But  when  a  subject  is  broadly  and  elaborately  treated  by  the 
orchestra,  it  is  naturally  kept  in  the  background  by  the  pianoforte, 
while  other  motifs,  merely  announced  by  the  orchestra,  are  rendered 
with  their  full  effect  and  embellishments  by  the  solo  instrument.  This 
competition  of  the  two  forces  is  most  evident  in  the  alternating  effects 
given  to  the  working-out  of  the  different  subjects,   but  even  in  the 
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brilliant  figures  and  passages  the  orchestra  appears  like  a  well-propor- 
tioned edifice,  decked  with  a  profusion  of  arabesque-like  ornament  by 
the  pianoforte.  Thus  the  charm  of  these  concertos,  most  rightly  so 
called,  depends  upon  the  active  co-operation  of  the  contrasted  ele- 
ments, by  means  of  which  the  whole  work  is  richly  and  brilliantly 
grouped,  as  a  picture  is  grouped  by  a  judicious  disposition  of  light 
and  shade." 

While  Mozart  thus  contrived  the  solo  parts  of  his  concertos  with 
such  magic  skill,  the  practical  musician  was  careful  to  make  them 
suitable  for  pianists  less  accomplished  than  himself  and  for  audiences 
of  mixed  understanding.  "The  concertos,"  so  he  wrote  to  his  father 
December  28,  1782,  "are  a  happy  medium  between  too  easy  and  too 
difficult.  They  are  brilliant,  pleasing  to  the  ear,  without  of  course 
falling  into  emptiness.  Here  and  there  are  places  which  appeal  ex- 
clusively to  the  connoisseurs,  but  it  is  so  done  that  the  layman  will 
be  pleased  too  —  without  knowing  why." 

Many  others  have  pointed  out  the  importance  of  Mozart's  con- 
certos in  the  development  of  the  form.  It  is  known  that  Beethoven 
made  a  close  study  of  them,  and  showed  their  influence  in  his  earlier 
ones.  Let  us  quote  an  English  writer  of  our  day,  H.  E.  Wortham:  — 

"Certainly  it  is  amusing  to  trace  the  transformation  which  has 
come  over  the  relations  between  solo  instrument  and  orchestra  since 
the  many  aesthetic  problems  these  present  were  first  authoritatively 
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set  out  by  Mozart,  who  had  to  make  his  way  in  by  no  means  a  solemn 
world.  We  can  hardly  have  a  more  striking  object  lesson  in  the  decay 
of  politeness  than  that  contained  in  the  chapter  of  musical  history 
written  by  the  piano  concerto.  (I  say  piano  advisedly,  for  the  violin 
has  never  altogether  lost  the  grand  manner  of  its  early  prime  despite 
Paganini's  attempt  to  rob  it  of  its  silks  and  periwig.  And  what  is  true 
of  the  violin,  is  still  more  true  of  the  'cello.)  When  Mozart  established 
the  type,  he  made  reasonable  concessions  to  freedom.  It'  was  through 
his  early  concertos  that  he  learnt  to  handle  the  still  refractory  sonata 
form  with  fluent  ease.  But  he  laid  down  canons  of  conduct  governing 
piano  and  orchestra,  based  on  the  mutual  respect  arising  from  a  well- 
defined  comprehension  of  one  another's  functions,  which  his  succes- 
sors have  never  been  quite  able  to  enforce. 

"In  the  well-ordered  Mozartian  musicogony  both  know  their  place. 
There  is  no  jostling,  no  shouting  down,  no  recrimination.  The  piano 
does  not  cavil  at  the  material  provided  by  the  orchestra;  it  can  listen 
patiently  through  long  tuttis,  and  never  even  clear  its  throat.  Its  good 
temper  is  unfailing;  its  breeding  enables  it  to  withstand  the  tempta- 
tions of  immoderate  bravura;  it  indulges  no  mood  to  extremes.  The 
orchestra,  for  its  part,  allows  the  pre-eminence  of  the  piano  as  a  gen- 
eral proposition,  and  keeps  its  own  more  unruly  members  in  restraint. 
Etiquette  may  not  prevent  the  bassoon  from  sly  humour,  nor  the  horn 
from  becoming  on  occasion  slightly  sentimental.  But  all  subscribe  to 
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To  the  citizens  of  a  small  New  England  town,  things  looked  bad  for 
awhile.  Their  new  school  .  .  .  only  half  completed  .  .  .  was  in  trouble. 
The  contractor  building  the  school  ran  into  financial  difficulties.  His 
assets  were  attached.  He  couldn't  finish  the  job. 

But  three  words  .  .  .  Bonded  by  Employers'  .  .  .  saved  that  school.  For- 
tunately, the  job  was  bonded  by  an  Employers'  Group  Insurance  Com- 
pany. And  under  the  terms  of  our  Contract  Bond  we  furnished  the  money 
to  complete  the  construction  and  give  the  town  its  new  school. 
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a  certain  standard  of  decorous  behaviour,  and  when  we  come  to  the 
end  of  those  delicious  finales  which  breathe  the  essence  of  the  Viennese 
spirit,  the  soloist,  in  Mozart's  own  words,  may  be  sweating,  but  it  will 
be  with  the  gentle  perspiration  of  the  drawing-room,  not  with  the 
dripping  exudation  of  the  arena.  Our  pleasure,  meanwhile,  will  have 
been  the  result  of  listening  to  a  flow  of  ideas,  expressed  with  the 
polish  of  a  man  of  the  world  who  is  also  a  poet  with  a  twinkle  in  his 
melancholy  eye." 
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Robert  Casadesus,  a  native  of  Paris,  studied  piano  with  Louis 
Diemer  at  the  Conservatoire.  He  succeeded  Isidore  Philippe  as 
head  of  the  piano  department  of  the  American  Conservatory  at  Fon- 
tainebleau  in  1934  and  in  the  following  year  first  came  to  this  country. 
He  first  played  with  the  Boston  Symphony  Orchestra  in  the  Monday 
and  Tuesday  series  March  21-22,  1938,  and  in  this  series  January 
15,  1943,  and  March  2,  1945. 

He  is  the  nephew  of  Henri  and  Marius  Casadesus,  members  of  the 
Societe  des  Instruments  Anciens,  the  group  which  played  with  the 
Boston  Symphony  Orchestra  April  20,  1928.  Henri  Casadesus  then 
played  the  viola  d'amore;  Marius  Casadesus,  the  quinton;  and  Mme. 
Regina  Patorni-Casadesus,  the  harpsichord.  It  was  Henri  Casadesus 
who  made  the  collection  of  old  musical  instruments  which  was  ac- 
quired and  presented  to  the  Boston  Symphony  Orchestra  in  1926. 

Other  members  of  the  family  are  Francis  Casadesus,  composer, 
conductor,  and  founder  of  the  American  Conservatory  at  Fontaine- 
bleau;  and  the  distinguished  'cellist  Marcel-Louis-Lucien,  who  was 
killed  in  the  first  World  War.  Rose  Casadesus,  the  aunt  of  Robert, 
was  his  first  teacher  in  his  early  childhood.  His  father,  known  pro- 
fessionally as  Robert  Casa,  was  a  well-known  figure  as  actor  and 
director  on  the  French  stage.  During  the  World  War  he  was  sent  to 
New  York  City  by  the  French  Government  as  director  of  the  Theatre 
Francais. 
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ENTR'ACTE 

THE  USE  AND  ABUSE  OF  MUSICAL  BIOGRAPHY 
By  Edward  Ballantine 

[Quoted  from   the   Bulletin   of   the  Harvard   Musical  Association,  January,   1950) 


When  an  amateur  wants  "to  know  more  about  music"  he  usually 
sets  about  reading  the  biography  of  some  great  composer,  and 
when  a  college  teacher  needs  to  make  an  assignment  in  a  music  course 
which  will  "count  for  the  degree"  the  easiest  thing  to  do  is  to  call 
for  a  twelve-page  biographical  sketch.  The  value  of  such  reading  or 
rescript  of  reading  in  relation  to  the  hearing  and  understanding  of 
music  may  not  be  thought  out  by  teacher,  student,  or  even  biographer. 
The  first  two  trust  that  the  accepted  preparation  for  becoming  "an 
intelligent  listener"  has  been  made.  As  for  the  biographer,  if  he  can- 
not be  Bach  he  can  still  know  more  about  Bach  than  Bach  himself, 
who  probably  never  dreamed  that  his  name  might  come  near  being 
changed  into  Johann  Sebastian  Baroque.  Musical  biography  is  of 
value  as  a  record  of  artistic  work  in  its  relation  to  the  whole  life  of 
the  artist  and  his  environment,  and  as  a  satisfaction  of  natural 
curiosity  about  the  personal  character  of  a  genius.  As  a  help  toward 
understanding  music,  as  distinct  from  understanding  about  music,  I 
believe  that  much  biographical  reading  is  not  only  of  doubtful  value 
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but  may  produce  distraction  from  the  main  issue  by  the  intrusion  of 
facts  or  of  fantastic  legends.  The  chronicled  events  of  a  composer's 
life  can  throw  little  light  upon  the  content  of  his  music,  and  par- 
ticular compositions  can  seldom  be  paired  off  with  particular  events 
since  any  large  work  is  usually  a  project  carried  out  over  an  extended 
period  during  which  a  variety  of  things  may  happen.  The  time  spent 
in  tracing  the  love  life  of  a  composer  would  be  much  better  spent  in 
studying  the  growth  of  his  musical  style.  To  do  this  a  small  amount  of 
biographical  information  and  a  large  aquaintance  with  the  music  itself 
are  necessary. 

"Sweet  are  the  uses  of  Adversity"  takes  on  an  added  meaning  when 
it  comes  to  the  writing  of  musical  biography.  This  sweetness  caters  to 
the  reader  who  hopes  to  find  that  "our  hero"  was  unhappy  far  beyond 
the  common  lot,  an  idea  which  seems  like  a  survival  of  the  primitive 
need  for  human  sacrifice.  The  more  a  composer  has  suffered  in  pro- 
ducing his  symphony  the  more  satisfaction  the  listener  is  expected  to 
take  in  it.  The  assumption  that  great  music  must  be  the  product  of 
suffering  goes  with  indifference  to  the  idea  that  composition  at  its  best 
might  well  be  a  healthy  activity  of  a  happy  or,  even  at  the  time,  ab- 
normally happy  person.  Music,  among  the  arts,  seems  to  have  a  corner 
in  suffering.  You  do  not  hear  sympathy  expressed  for  the  builders  of 
the  Parthenon.  In  reading  the  life  story  of  any  individual  it  is  not  long 
before  you  encounter  troubles,  and  if  the  subject  of  your  reading  is  a 
composer  these  troubles  are  presented  as  the  cause  of  his  compositions  in 
minor  keys.  But,  according  to  popular  and  even  certain  scholarly 
writers,  the  minor  refers  to  the  composer's  personal  distress  only  if  it  is 
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used  at  the  beginning  of  a  piece,  usually  with  the  word  minor  appear- 
ing in  the  title.  A  page  or  two  in  minor  in  the  middle  of  a  work  is  not 
recognized  as  a  signal  of  distress,  and  one  suspects  that  the  commenta- 
tor has  not  noticed  that  a  movement  in  sonata  form  which  begins  and 
ends  in  major  most  often  goes  into  minor  keys  in  its  development  sec- 
tion, and  that  a  movement  which  starts  in  minor  will  make  for  the  rela- 
tive major  as  soon  as  it  can  and  usually  stay  there  for  two  thirds  of  the 
exposition.  What  has  become  of  our  hero's  trouble  then?  The  tribula- 
tions of  Mozart's  last  years  are  so  well  known  that  all  his  works  of  the 
period  are  said  to  be  written  either  "because  of  them  or  "in  spite  of" 
them.  The  "in  spite  of"  is  indispensable,  since  the  cheerful  works  out- 
number the  others.  The  G  minor  Symphony  is  the  most  famous 
example  of  the  "because  of"  group,  while  the  C  major  Jupiter, 
written  in  the  same  six  weeks,  represents  the  "in  spite  of."  Begin- 
ning with  childhood,  Mozart  showed  a  recurrent  fondness  for  the 
key  of  G  minor.  In  his  notebook  of  1764,  published  in  1908  by 
Breitkopf  and  Haertel,  "Mozart  as  an  Eight  Year  Old  Composer," 
there  is  an  agitated  Allegro  in  this  key  with  poignant  dissonances.  In 
the  same  year,  during  his  examination  in  London,  he  was  asked  to 
improvise  an  "aria  di  furia"  and  he  became  so  excited  that  he  bounced 
up  and  down  on  his  chair  and  beat  the  keys  of  the  harpsichord.  He  was 
already  familiar  with  G  minor  as  the  favorite  key  for  the  pathetic  aria 
of  the  heroine  of  any  18th  century  Italian  opera  and  he  used  it  for  the 
same  purpose,  from  his  first  opera  seria,  Mithridates,  written  for  Milan 
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when  he  was  almost  fifteen,  to  what  Alfred  Einstein  calls  "Pamina's 
moving  plaint  in  G  minor"  in  The  Magic  Flute,  twenty-one  years  later. 
Besides  the  G  minor  Symphony  of  1788  there  is  the  "Little"  but  vehe- 
ment G  minor  Symphony  of  1773  which  thanks  to  recordings  has 
emerged,  after  nearly  a  century  and  a  half,  from  the  category  of  early 
Mozart  works  "that  have  not  lived."  Program  notes  for  the  String  Quar- 
tet in  D  minor,  K.421,  automatically  attribute  its  sombre  quality  to 
Mozart's  anxiety  during  the  first  confinement  of  his  wife.  Then  how  ac- 
count for  the  other  Quartet  in  D  minor,  K.17,  written  ten  years  before 
when  there  was  no  Mozart  baby  on  the  horizon?  When  Haydn  writes  a 
symphony  or  quartet  in  a  minor  key  it  is  customary  to  refer  it  to  the 
influence  of  the  Sturm  und  Drang  period  in  German  literature,  since 
Haydn's  unhappy  marriage,  in  books  of  reference,  has  not  been  certified 
as  a  source  of  musical  inspiration.  Beethoven  at  the  age  of  twelve 
wrote  three  sonatas  not  included  in  the  usual  collections.  The  key  of 
the  second  is  F  minor  and  the  motive  material  as  well  as  the  style  is 
prophetic  of  his  Sonata  Pathetique.  It  may  be  objected  that  the  youth- 
ful works  of  any  comiposer  do  not  exhibit  the  depth  of  pathos  of 
later  ones.  But  this  increased  depth  may  be  found  equally  in  the  ex- 
pression of  every  mood,  sorrowful,  serene,  or  joyful,  and  results  not  only 
from  experience  of  life  but  from  the  mature  command  of  the  means 
of  expression.  There  is  no  more  convincing  optimism  in  Mozart  than 
in  The  Magic  Flute  of  his  last  year,  and  the  finale  of  Beethoven's  9th 
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does  more  than  lip  service  to  joy.  While  it  is  true  that  on  occasion  a  per- 
sonal grief  may  be  expressed  directly  in  music,  it  must  be  recognized 
that  a  great  composer  has  the  pathetic  style  at  his  summons,  and  that 
he  does  not  have  to  wait  for  hard  times  in  order  to  set  to  music  the 
tragic  parts  of  a  given  text,  or  to  write  an  instrumental  piece  of  the 
same  character.  We  study  the  lives  of  people  who  are  distinguished  by 
their  power  of  imagination  and  then  discuss  them  as  if  they  were  pho- 
tographers making  candid  shots  of  their  passing  states  of  mind.  Every 
mood  which  a  composer  might  have  is  talked  about  except  the  mood 
to  compose,  which  is  the  most  important  mood  to  him.  When  that 
mood  is  on  him  he  may  get  a  wonderful  idea  for  a  funeral  march  and 
within  a  few  moments  the  theme  of  a  riotous  scherzo.  If  an  actor  gives 
a  great  performance  of  Hamlet  we  do  not  jump  to  the  conclusion  that 
his  own  father  must  have  been  foully  murdered  the  night  before,  nor 
on  that  account  do  we  discredit  the  validity  of  the  emotion  which  he 
puts  into  his  acting.  A  musician,  composer  as  well  as  performer,  is  very 
much  an  actor,  and  he  can  create  a  mood  as  well  as  a  tune.  He  may 
find  himself  thinking  of  a  new  tune  and  this  tune  of  itself  will  bring 
on  an  unexpected  mood. 
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INTRODUCTION    TO    "FERVAAL" 
By  Vincent  d'Indy 

Born  in  Paris,  March  27,  1851;  died  December  2,  1931 


The  opera  Fervaal  was  first  produced  at  the  Theatre  de  la  Monnaie,  Brussels, 
March  12,  1897.  The  introduction  calls  for  the  following  orchestra:  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  trumpet,  three  trombones  and  strings. 

The  text  for  d'lndy's  opera  was  written  by  its  composer.  The 
story  is  the  not  exactly  novel  one  of  a  hero  in  the  dilemma  of 
love  in  conflict  with  patriotic  duty.  Fervaal  is  a  warrior  of  Southern 
France  in  the  pre-Christian  times  when  the  country  was  invaded  by 
the  Saracens.  Wounded  and  captured,  Fervaal  is  tended  by  Guilhen, 
the  daughter  of  the  Saracen  chief,  and  falls  in  love  with  her.  His 
companion  Arfagard  reminds  him  of  his  duty  and  he  returns  to 
battle,  only  to  suffer  a  humiliating  defeat.  Fervaal  offers  himself  as  a 
sacrifice  to  propitiate  the  ancient  Celtic  gods  through  the  Druid, 
Arfagard.  Guilhen,  overcome  with  the  cold,  dies  in  the  arms  of 
Fervaal.  The  end  of  the  opera  is  prophetic  of  the  vanishing  of  the 
pagan  religion. 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  H.  Holmes,  Dean 

The   Faculty   of   the   Conservatory   includes   many  members   of   the   Boston 
Symphony  Orchestra,  and  instruction  is  offered  in  all  orchestral  instruments 
at  the  Conservatory  by  principals  or  leading  members  of  the  Orchestra. 
Ensemble  and  Orchestral  Training. 

For  further  information,  apply  to  the  Dean 
290   Huntington   Avenue,  Boston,   Mass. 


aeolianskinner  organ  company,  inc. 

Boston,  Massachusetts 

Builders  of  the  Organs  in  Symphony  Hall, 
Boston  and  Tanglewood,  Massachusetts 

President  —  G.  Donald  Harrison 
Vice  Pres.  —  William   E.  Zeuch 


Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and   REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent    Taxi    Service    to    Theatres    and    Shopping    District. 
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When  Fervaal  was  produced  in  Brussels,  the  Belgian  critic  Maurice 
Kufferath  declared  it  "the  strongest,  noblest  and  most  elevated  crea- 
tion that  has  come  into  existence  since  Parsifal,"  an  opinion  which, 
if  at  all  just,  has  deserved  more  attention.  The  introduction  to  the 
First  Act  (lente  et  calme)  begins  pianissimo  and  gradually  gathers  in- 
tensity. The  strings  are  divided  and  solo  string  voices  are  heard.  A 
theme  is  set  forth  by  the  violins  as  the  rhythm  changes  from  a  triple 
to  a  quadruple  beat.  It  is  the  motive  of  Guilhen's  garden  which  is 
the  scene  of  the  First  Act.  A  second  theme  which  enters  shortly, 
given  forth  by  the  flute  and  clarinet,  is  connected  with  the  passion 
of  the  two  lovers  and  is  to  be  heard  in  Guilhen's  air  of  Act  I,  be- 
ginning "Blanche  et  douce  est  sa  main."  The  introduction  ends  softly. 
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PIANO  TUNING  — PIANO   REPAIRING 

BY  EXPERTLY  TRAINED  CRAFTSMEN 

NORTH  BENNET  STREET  INDUSTRIAL  SCHOOL 

39  NORTH  BENNET  STREET,  BOSTON  —  CApitol  7-0155 

A  RED  FEATHER  AGENCY  WITH  MORE  THAN  100  SOCIAL  AND 
EDUCATIONAL  ACTIVITIES 


Makers  of 
SILVER  -  GOLD  -  PLATINUM  FLUTES 

108  4fla*gacf)usette  8be.  ^osrtcm  15,  Jfflastf. 


f*Say  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


G/ymfjkoni; 


Open  Evenings 

Sundays  and  Holidays  FLOWER  SHOP  240  HUNTINGTON  AVE. 

KE  nmore  2076  and  2077 
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SYMPHONY  FOR  ORCHESTRA  AND  PIANO  ON  A  FRENCH 

MOUNTAIN  SONG,  Op.  25 
By  Vincent  d'Indy 

Born  at  Paris,  March  27,  1851;  died  at  Paris,  December  2,  1931 


D'Indy  composed  his  "Symphonie  en  3  parties,  pour  piano  et  orchestre,  sur  un 
air  montagnard  francais"  in  the  year  1886.  The  first  performance  was  at  a  Lamoureux 
concert  in  Paris,  March  20,  1887,  when  Mme.  Bordes-Pene,  to  whom  the  score  was 
dedicated,  took  the  piano  part. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  two  trumpets,  two 
cornets-a-pistons,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle, 
harp,  pianoforte  and  strings. 

The  first  performance  of  this  music  in  Boston  was  at  a  Boston  Symphony  concert 
of  April  5,  1902,  when  Harold  Bauer  was  the  pianist.  There  were  later  performances 
February  10,  1906  (Heinrich  Gebhard,  pianist) ,  January  24,  1919  (Alfred  Cor  tot, 
pianist),  and  January  11,  1924  (-E.  Robert  Schmitz,  pianist).  Robert  Casadesus 
performed  it  in  the  Monday  and  Tuesday  series,  March  21,  22,  1938. 

■"t^he  theme  which  d'Indy  chose  as  the  thematic  basis  for  this  sym- 
■*■  phony  was  a  melody  heard  in  the  Cevennes  mountains,  between 
Tortous  and  Bouchard.  Julien  Tiersot  includes  the  melody  in  his 
"Histoire  de  la  Chanson  Populaire  en  France,"  which  was  published 
three  years  after  dTndy's  score  was  written.  Tiersot  wrote  in  this  book: 
"The  high  mountains  give  to  folk-airs  that  become  acclimated  to  their 


YOUR  KEY  TO 

KENTUCKY'S  FAVORITE 

FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..^sOP^t^ 

OlD  FITZGERALD 

B-20 

BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON  WHISKEY  •  100   PROOF 
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altitude  something  of  the  purity  of  their  atmosphere.  It  seems  as  though 
there  were  in  these  mountain  songs  —  they  are  generally  songs  of  shep- 
herds —  something  fluid,  ethereal,  a  gentleness  that  is  not  found  in 
folk-songs  of  the  plains.  It  is  the  same  melodic  essence  that,  in  spite  of 
diversities  of  form,  still  flavors  Alpine  songs,  of  which  the  Swiss  Ranz 
des  Vaches  are  types  known  to  everyone." 

The  score  which  d'Indy  built  upon  this  melody  is  surely  the  sym- 
phonic music  which  its  title  implies,  rather  than  a  display  piece  for  a 
soloist.  The  pianoforte  part,  although  too  conspicuous  to  be  merely 
listed  among  the  instruments  of  the  orchestra,  is  nevertheless  integral 
in  the  orchestral  development,  and  quite  free  from  displayful  passages. 

The  following  description  of  the  score,  written  by  Lawrence  Gilman, 
was  derived  from  information  furnished  to  the  annotator  by  the  com- 
poser: "The  three  movements  of  d'Indy's  symphony  are  based  on  the 
'mountain  song.'  In  the  main  part  of  the  first  movement  (Moderement 
anime,  3-4) ,  the  folk-tune  is  metamorphosed  into  the  lively  chief  theme 
(for  the  bassoon  and  strings) .  This  is  developed  conjointly  with  a 
second  theme  in  B  major  (flute,  horn,  and  harp). 

"The  piano  begins  the  second  movement  (Assez  modere,  mais  sans 
lenteur,  B-flat,  3-4,  2-4) ,  with  a  variant  of  the  mountain  song,  which 
later  becomes  a  horn  fanfare  above  a  drum-roll  and  a  tremolo  for  the 
violas,  and  then  is  heard  on  a  stopped  horn,  with  suggestions  of  a 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  (fa,   *%  £(U&  fa. 

272    CONGRESS  STREET    •    BOSTON   •   LIberty  2-7800 
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funeral-like  rhythm  in  the  basses.  A  tranquillizing  song  of  the  clarinet, 
accompanied  by  the  piano  and  chords  of  the  wind  and  strings,  ends 
the  movement. 

"The  piano  and  harp,  which  in  this  score  are  often  consorted,  open 
the  third  movement  (Anime,  G  major,  2-4)  with  still  another  trans- 
formation of  the  mountain  song.  Except  for  an  episode  that  recalls 
the  graver  mood  of  the  second  movement,  the  Finale  is  immensely 
vigorous  and  high-spirited.  M.  d'Indy  himself  has  said  that  the  last 
movement  expresses  I'allegresse  de  la  montagne.  The  work  ends  with 
a  final  return  of  the  mountain  song,  fortissimo,  for  the  trumpets  and 
piano." 

Philip  Hale  once  wrote  interestingly  of  the  pastoral  strain  in  this 
composer: 

"D'Indy  was  always  a  lover  of  nature.  His  family  came  originally 
from  Verdieux,  in  Ardeche,  a  department  formerly  a  portion  of  the 
province  Languedoc.  The  mountains  of  the  Cevennes  are  often  naked, 
barren,  forbidding.  There  is  much  of  granite  and  gneiss,  there  are  many 
traces  of  comparatively  recent  volcanic  eruptions;  but  the  soil  of  the 
plains  is  rich,  there  are  charming  meadows,  and  the  mulberry  and  the 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD  BURGIN,  Associate  Conductor 

PERSONNEL 

Violas 
Joseph  de  Pasquale 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 

Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 
Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  S tones treet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henry  Freeman 
Fohn  Barwicki 


Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghman* 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 
Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 


Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 

James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 

Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternberg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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vine  flourish  profusely.  D'Indy  has  long  been  in  the  habit  of  spending 
his  vacations  in  this  picturesque  country.  He  has  also  delighted  in 
the  Tyrol,  the  Engadine,  the  Black  Forest.  He  has  listened  intently  to 
what  Millet  called  'the  cry  of  the  earth.'  In  a  letter  written  from  Ver- 
noux  in  1887,  he  said:  'At  this  moment  I  see  the  snowy  summits  of 
the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine  woods 
that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not  yet  been 
gathered.  It  is  a  true  pleasure  to  be  here  after  the  labors  and  the 
vexations  of  the  winter.  What  they  call  at  Paris  "the  artistic  world" 
seems  afar  off  and  a  trifling  thing.  Here  is  true  repose,  here  one  feels 
at  the  true  source  of  all  art.'  His  love  of  nature  is  seen  in  'Poeme  des 
Montagues  /  suite  for  pianoforte  (1881)  ;  'La  For  it  Enchantee  *  sym- 
phonic ballad  (1878)  ;  Fantasia  for  oboe  and  orchestra  on  some  folk- 
tunes  (1888)  ;  'Tableaux  de  Voyage/  pieces  for  pianoforte  (1889)  ;  the 
symphonic  pictures  'Jour  d'ete  a  la  montagne'  (1905);  and  his  operas 
'FervaaV  and  'L'Etr  anger.'  " 


Hargoode  Concert  Series 

presents  for  1950-51  at  Symphony  Hall 
Five  world  renowned  artists  combined  into  one  great  series 
ORIGINAL   DON   COSSACKS,  Serge  Jaroff 

Wed.  Eve.,  Oct.  4,  1950 
GUIOMAR   NOVAES,  Celebrated  Brazilian  Pianist 

Wed.  Eve.,  Nov.  1,  1950 
LONGINES   SYMPHONETTE,  Mishel  Piastre 

Thurs.  Eve.,  Jan.  4,  1951 
PIERRE   FOURNIER,  Internationally  Famous  'Cellist 

Wed.  Eve.,  Feb.  7,   1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
Series  Prices:  $12.00,  $9.60,  $7.20,  $6    (Tax  incl.) 
Reservations  Accepted  Now 
HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  BE  2-0829  Brookline,  Mass. 
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DAVID  E.  LILIENTHAL 

Will  Speak  in  Symphony  Hall 
on  Thursday  Evening,  March  Second 

Subject:  Atomic  Energy  for  Peace 

Sponsored  by: 

CAMBRIDGE  SCHOOL 

of  Weston 

Tickets  at  Box  Office 

$1.20  —  $1.8o  —  $2.40  —  $3.00 
Tax  Included 


TKIB 


THE    TRIBUTARY    THEATRE 
OF  BOSTON,  INC. 

Friday  and  Saturday  Evenings  at  8:30 

Christopher  Marlowe's  DR.  FAITSTITS 

Feb.  17-18 
Saturday  Afternoons  at  2:30 

"THE  SLEEPING  BEAUTY" 

Feb.    17    and   25 

For  Reservations  call  CO  7-0377,  at  Filene's  or  all  Ticket  Agencies 

Performances  at  NEW  ENGLAND  MUTUAL  HALL 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


THE  PIERIAN  SODALITY  OF  1808 

PRESENTS 

THE  BUDAPEST  STRING  QUARTET 


SANDERS  THEATRE  —  HARVARD 
SUN.,  MARCH  5,  3:00  P.M. 

Tickets  $1.20,   $1.80,   $2.40  at  Harvard   Coop. 
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FRIENDS  OF  THE  ORCHESTRA 
ANNUAL    MEETING 

J.  o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  March  ist,  at 
four  o'clock, 

A  special  program  has  been  arranged  by 
Mr.  Munch  to  follow  the  meeting,  and  at  its 
conclusion,  the  Trustees  and  Mr.  Munch  will 
receive  our  members  at  tea  in  the  upper  foyer. 

A  check  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season  without  further 
formality  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 

TANGLEWOOD  FILM       . 

The  Office  of  International  Information,  Depart- 
ment of  State,  have  now  completed  a  twenty-minute 
film  with  music  made  at  Tanglewood  last  summer, 
showing  the  activities  of  the  Berkshire  Festival  and 
the  Berkshire  Music  Center. 

A  print  has  been  promised  in  time  for  the  first 
showing  of  this  film  at  our  Annual  Meeting. 

The  Tanglewood  film  will  be  shown  at  3:15,  in 
advance  of  the  meeting. 
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8IXTY-NINTH      SEASON 


NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Seventeenth  ^Program 


FRIDAY  AFTERNOON,  March  3,  at  2:30  o'clock 

SATURDAY  EVENING,  March  4,  at  8:30  o'clock 


Haydn Symphony  in  D  major,  No.  104 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto:  Allegro 

IV.  Allegro  spiritoso 

Milhaud Concerto  No.  4  for  Piano  and  Orchestra 

I.     Anime 
II.    Tres  lent 

III.     Joyeux 

(First  performance) 

INTERMISSION 

Saint-Saens Symphony  No.   3,   in   C  minor 

(with  organ),   Op.  78 

Adagio;  Allegro  moderato;  Poco  adagio 
Allegro  moderato;   Presto;    Maestoso;   Allegro 


SOLOIST 

ZADEL  SKOLOVSKY 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This   program   will   end   about   4:10   o'clock   on   Friday   Afternoon, 

10:10  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
846  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,  and  in 

mise  en  scene  by  Roberto  Villani,   Milan 

Studio:  Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 


OPERA 


BOSTON 

Tuesday — Wednesday — Thursday 

725  Boylston  St.  Ke  6-3818 


VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT   SINGERS 

IN 
OPERETTA  -  CONCERT  -   RADIO  -  TELEVISION 

TEACHING  IN 

NEW  YORK  CITY 


Monday — Friday — Saturday 
310  W.  79  St.  Tr  7-7248 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER   OF 

PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA   SHERMAN 

CLASS   AN©   PRIVATE   LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 
of  Bach  and  Handel) 

for  appointment 

Address:   14   Park  Lane,    Jamaica   Plain 

or  call:    JA   2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 


CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.       OUTFITS  AND  ACCESSORIES 

240     HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9285 


aammeaam 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown.  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 


The  Optional 

Shawmut  Bank 


40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  114  Years 


©@©©©©©©©©©©@©©©©@©©©©©©©©©©©©© 
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SYMPHONIANA 

Broadcast  from  the  New  Organ 
Pictures    within   Pictures 

BROADCAST  FROM  THE  NEW 
ORGAN 

Next  Sunday  morning,  at  9:15  (Local 
Station  WEEI),  the  weekly  broadcast 
by  E.  Power  Biggs,  usually  given  from 
the  baroque  organ  of  Harvard  Univer- 
sity, will  originate  in  Symphony  Hall. 
Mr.  Biggs  will  play  the  new  organ,  in- 
stalled at  the  beginning  of  the  present 
season,  the  fiftieth  of  Symphony  Hall. 
The  program  will  include  a  Concerto 
for  Two  Organs  by  Antonio  Soler,  the 
18th  Century  Spanish  composer  (to  be 
performed  from  the  manuscript),  the 
"Great"  B  minor  Prelude  and  Fu^ue 
by  Johann  Sebastian  Bach,  and  music 
by  Henry  Purcell. 

•     •      • 

PICTURES  WITHIN  PICTURES 

A   catalogue  of  the  paintings  is  on  sale 
at  the  Box  Office. 

The  exhibition  now  on  view  in  the 
Gallery  is  part  of  a  larger  collection 
organized  by  Mr.  Charles  C.  Cunning- 
ham, Director  of  the  Wadsworth  Athe- 
neum  in  Hartford,  Connecticut,  and  first 
shown  there.  A  description  of  the  col- 
lection  by  Mr.   Cunningham  follows: 

Our  exhibition,  among  other  things, 
deals  with  the  "cabinet  picture"  (view 
of  an  interior  with  the  patron  and  his 
artistic  possessions)  or  the  artist  in  his 
studio,  where  the  painting  itself  con- 
stitutes an  illustrated  record  of  a  col- 
lection. These  pictures  served  as  memen- 
tos in  the  seventeenth  century  for  the 
rich  and  aristocratic  patron  or  a  well- 
to-do  artist  who  wished  to  share  his 
possessions  with  his  friends,  in  much 
the  same  way  that  the  leather  bound 
illustrated  catalogue  or  monograph 
served  their  descendants  of  the  present 
century.  Teniers  made  such  pictures  for 
his  patron,  Archduke  Leopold  Wilhelm 
(Vienna,  Munich,  Madrid,  Brussels,  etc.) 
and  from  the  engravings  made  after 
small  copies  of  the  pictures,  he  pro- 
duced the  Theatrum  Pictorum,  the  first 
illustrated  catalogue.  Velazquez  and 
Vermeer  also  introduced  the  "picture 
within  the  picture"  as  records  of  their 
tastes  and   admirations. 

The  "theme  exhibition"  frequently 
presupposes  a  specific  treatment  on  the 
part  of  the  artist,  and  for  this  reason 
some  of  the  paintings,  prints  and  draw- 
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anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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ings  included  lay  no  claims  to  aesthetic 
greatness.  The  idea  is  taken  from  the 
Wadsworth  Atheneum's  newly  acquired 
Pannini,  Interior  of  a  Roman  Picture 
Gallery,  the  walls  of  which  are  covered 
from  ceiling  to  dado  with  miniature 
copies  of  some  of  the  great  masterpieces 
of  European  painting.  Designed  to  show 
how  artists  from  the  Renaissance  on- 
ward have  introduced  the  pictorial 
motive  of  the  picture  within  the  picture, 
the  theme,  limited  by  its  nature  to 
representations  of  interiors,  reflects  col- 
laterally the  taste  of  successive  genera- 
tions. As  to  what  caused  the  continuing 
interest  of  the  artist  in  our  subject, 
there  are  two  answers  which  ccme 
immediately  to  mind.  One  was  the 
painter's  concern  with  the  pageant  or 
the  pictorial  record ;  the  other  the  op- 
portunities which  were  afforded  an 
inherent  curiosity  about  the  laws  of  per- 
spective. "Pictures  Within  Pictures" 
may  be  divided  for  our  purposes  here 
into  five  main  categories :  the  votive 
picture  within  the  picture,  the  cabinet 
gallery,  the  still  life,  the  artist's  studio, 
or  the  artist  at  work,  and  the  narrative 
or  conversation   picture. 

The  artist's  concern  with  the  presen- 
tation of  a  pageant,  and  his  interest  in 
space  relationships  should  not  be  over- 
looked. In  Jan  Brueghel  IPs  Cabinet 
Still  Life  (Victor  D.  Spark)  with  its 
works  by  Rubens  and  his  contempora- 
ries, its  Giovanni  da  Bologna  bronze 
and  its  books  and  jewelry,  we  are  no 
longer  in  the  audience  but  have  joined 
the  collector  himself  in  examining  his 
treasures.  From  here  it  is  only  a  step  to 
the  trompe  I'oeil  with  the  curling  print 
tacked  to  the  raw  wood  wall  and  artistic 
paraphernalia  on  the  table,  as  in  the 
Still  Life  by  the  Spaniard,  Marcos 
Correa.  Optical  illusion  has  now  been 
added  to  a  tactile  sensation  found  in 
Brueghel's  work.  In  the  hands  of  Dali 
or  Berman,  this  optical  illusion  still 
persists,  but  the  sense  of  tangibility  and 
reality  is  supplanted  by  fantasy  and  the 
supernatural. 

The  group  of  paintings  showing  the 
artist's  studio  or  the  artist  at  work  in 
the  Hartford  exhibition  brings  us  back 
to  reality  and  takes  us  into  the  atelier 
with  its  paintings  on  the  wall,  its  artis- 
tic trappings  and  curios.  It  is  interest- 
ing to  note  that,  while  the  pictures 
within  pictures  change  according  to  art- 
ist and  period,  the  studio  properties 
remain  much  the  same  over  several 
centuries  as  can  be  seen  by  comparing 
the  studios  of  van  den  Bosch,  Crespi, 
and  Frankenstein. 

Frans  Franken  IPs,  The  Painter  in 
his  Studio,  directs  our  attention  to  the 


problems  of  perspective  and  to  the  in- 
quisitiveness  of  the  connoisseur  in  iden- 
tifying the  paintings  on  the  wall.  On  the 
other  hand,  in  the  Albert  Andre, 
Painter,  light,  air,  color,  and  space  rela- 
tionships supplant  the  iconographical 
appeal  of  Franken's  work.  In  both  in- 
stances, however,  we  are  no  longer  a 
spectator,  but  are  peeping  through  a 
keyhole  at  the  artist  at  work.  [In]  Hart- 
ford's Crespi,  Self  Portrait,  the  ele- 
ments of  design  are  veiled  in  a  haunting 
mysterious  light  typical  of  the  Baroque. 

Dutch  tableaux  des  modes  and  Eng- 
lish conversation  pieces  form  the  final 
category  of  the  theme  of  our  exhibition. 
For  the  most  part  they  merely  tell  a 
story  or  point  a  moral,  but  with  the 
powers  of  pictorial  organization  of  a 
Pieter  de  Hoogh  or  a  Hogarth,  they  be- 
come great  art. 

In  the  latter  half  of  the  nineteenth 
century,  America  entered  the  race  for 
the  prized  possessions  of  Europe.  As 
seen  in  Morse's  Gallery  of  the  Louvre, 
from  Syracuse  University,  the  American 
student  was  sent  abroad  to  learn  from 
his  continental  brethren.  The  American 
collector,  conscious  of  his  late  entry 
into  the  race  for  European  art,  was  fre- 
quently satisfied  with  copies  of  the  mas- 
terpieces in  European  galleries,  but  that 
there  were  higher  aspirations  can  be 
seen  from  our  opening  quotation.  We 
have  progressed  a  long  way  in  both  our 
artistic  judgments  and  our  artistic  pos- 
sessions from  the  naive  little  picture 
painted  by  Frank  Waller  in  1881  repre- 
senting The  Metropolitan  Museum  at 
Fourteenth  Street.  The  Morgans  and 
Mellons,  the  Fricks  and  Wideners,  the 
Havemeyers  and  Ryersons  and  many 
others  balanced  wealth  with  critical 
judgment,  and  sound  advice,  and  have 
left  us  the  heritage  which  our  museums 
have  today.  It  is  the  pictures  within  pic- 
tures of  Renoir  and  Berman,  of  Louis 
Bouche  and  Walter  Stuempfig  as  found 
in  the  exhibition  that  concern  our 
younger  collectors.  There  are  no  longer 
private  cabinet  galleries  well  stocked 
with  masterpieces,  since  our  modern 
houses  with  their  open  spaces  do  not 
provide  as  much  wall  space  as  those  of 
our  forefathers.  Our  public  museums  are 
the  princely  collections  of  today,  but 
their  collections  belong  not  to  individ- 
uals, but  are  shared  by  community, 
state,  and  nation.  But  let  it  not  be  for- 
gotten that  as  long  as  there  are  artists 
creating  works  of  art,  there  will  be  the 
patron  to  purchase  them,  not  only  be- 
cause of  our  possessive  instincts,  but 
also  because  the  enjoyment  and  pleas- 
ure of  living  with  beautiful  works  of 
art  is  inherent  in  man. 
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BOSTON 


Pauline  Trig ere' s  resort  dress  in  grey  and  white. 

Fashion's  most  distinguished  signatures 

under  one  elegant  roof  in  Boston's  most  glamorous 

salon  .  .  .  Adrian,  Christian  Dior,  Hattie  Carnegie, 

Irene,  Vincent  Monte-Sano,  Maurice  Rentner, 

Nettie  Rosenstein,  and  Sophie. 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,  BOSTON 

T.  Jefferson  Coolidge,  Chairman,  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Seventeenth  Program 


FRIDAY  AFTERNOON,  March  3,  at  2:30  o'clock 

SATURDAY  EVENING,  March  4,  at  8:30  o'clock 


Haydn Overture  to  "L'Isola  Disabitata" 

(First  performance  at   these  concerts) 

Haydn Symphony  in  D  major,  No.  104 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto:  Allegro 

IV.  Allegro  spiritoso 

Milhaud Concerto  No.  4  for  Piano  and  Orchestra 

I.     Anime 
II.     Tres  lent 

III.     Joyeux 

(First  performance) 

INTERMISSION 

Saint-Saens Symphony   No.   3,   in   C  minor 

(with  organ),  Op.  78 

Adagio;  Allegro  moderato;  Poco  adagio 
Allegro  moderato;   Presto;   Maestoso;   Allegro 
Organ:  E.  Power  Biggs 


SOLOIST 

ZADEL  SKOLOVSKY 

Mr.  Skolovsky  uses  the  Steinway  Piano 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This   program   will   end   about   4:20   o'clock   on   Friday   Afternoon, 

10:20  on  Saturday  Evening. 
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CHECKS 


THE    FASHION-LOOK    OF   THE    SPRING    SEASON 

Here's  the  1950  silhouette  in  suits  .  .  .  easy  jacket, 
stem-slim  skirt.  Have  it  in  navy-and- white  or  black- 
and-white  checks  ...  in  black  or  navy  wool  gabar- 
dine.    Sixth  floor.     $50. 

R.  H.  STEARNS  CO. 
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OVERTURE  TO  "L'ISOLA  DISABITATA" 

By  Josef  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31    (?) ,  1732;  died  at  Vienna,  May  31,  1809 


L' Isola  Disabitata  (The  Desert  Island),  Azione  teatrale  in  One  Act  (text  by 
Metastasio) ,  was  composed  and  first  performed  at  Eszterhaza  under  the  composer's 
direction  on  December  6,  1779.  The  opera  was  revived  in  Vienna  (in  German)  in 
1909,  at  the  Library  of  Congress  in  Washington  (in  Italian)  in  1936,  and  at  a 
spring  festival  in  Florence  (in  Italian)  in  1938.  The  Overture  was  performed  in 
Boston  by  the  New  England  Conservatory  Orchestra,  Malcolm  Holmes  conducting, 
March  21,  1945. 

The  Overture  (edited  by  Josef  Liebeskind)  calls  for  winds  in  pairs  (flutes,  oboes, 
clarinets,  bassoons,  horns,  trumpets)  ,   timpani  and  strings. 

Haydn  wrote  many  operas  while  in  the  service  of  Prince  Nikolaus 
Eszterhazy  in  the  "Hungarian  Versailles,"  adapting  them  to  the 
resources  and  expectations  of  his  patron.  New  ones  were  written  and 
produced  for  special  guests  or  occasions,  the  singers  and  players  were 
excellent,  the  settings  elaborate.  The  ensembles,  however,  were  with- 
out benefit  of  chorus.  Some  of  the  operas  took  the  style  of  the  opera 
seria,  while  others  were  light  in  treatment,  farcical  in  subject.  Haydn 
often  alternated  the  comic  and  serious  in  the  presentation  of  his  char- 
acters. In  the  1770's  he  composed  six  operas,  each  of  them  a  burletta, 
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or  dramma  giocoso,  except  L'Isola  Disabitata,  designated  a  "theatrical 
action,"  a  term  also  used  by  Gluck  for  Orfeo  ed  Euridice.  The  score 
is  rich  in  musical  treatment,  the  voices  being  orchestrally  accompanied 
throughout.  The  brief  overture  in  G  minor  has  a  largo  introduction, 
a  main  body  in  vivace  assai  which  is  interrupted  before  the  close  by 
an  allegretto. 

The  libretto  by  Metastasio  had  a  great  vogue  in  its  day  and  was 
set  in  the  18th  century  by  Bonno  in  Vienna  in  1752,  and  successively 
before  Haydn  treated  it  by  Giuseppe  Scarlatti,  Jommelli,  Traeta  and 
Naumann.  Spontini  added  still  another  version  after  Haydn's  for 
Florence  in   1798. 

Pitts  Sanborn,  who  witnessed  the  Florentine  production  and  re- 
ported it  in  Musical  America  (July,  1938)  found  a  special  charm  in 
the  "irony  of  the  fable  as  concocted  by  Metastasio,"  which,  as  musically 
illuminated  by  Haydn,  he  considered  likely  material  "for  repertory 
use  in  the  United  States,  even  at  New  York's  Metropolitan  Opera 
House!"  He  found  in  the  plot  a  kinship  with  the  Hofmannsthal- 
Strauss  Ariadne  auf  Naxos: 

"In  both  the  heroine  has  been  abandoned  on  a  desert  island.  But 
in  Haydn's  opera  the  rescuer  is  the  lady's  own  husband,  one  Gernando, 
not   the  god   Bacchus,   and   Costanza's   waiting  is   not   enlivened   by 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  +0  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.WHiiriey  Co. 

Telephone      Liberty    2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 


If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 


At  your  request  the  Annual 
Report  and  a  Booklet  will  he 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  he  made. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 

RALPH   LOWELL,  President 
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Zerbinetta  and  other  visitors  from  the  Commedia  dell'  arte,  but  by  the 
labors  of  obtaining  nourishment  from  the  indigenous  herbs  and  fruits 
and  of  rearing  her  little  sister  Silvia,  abandoned  along  with  her,  in  a 
religion  of  hatred  of  all  human  males. 

"As  a  matter  of  fact,  Gernando  had  no  intention  of  abandoning  his 
young  wife  and  her  small  sister.  On  their  way  to  visit  his  father,  a 
colonial  governor  in  the  West  Indies,  they  had  sought  refuge  from  a 
tempest  on  the  island  in  question,  and  while  the  exhausted  females 
were  in  a  grotto  sleeping  the  sleep  of  exhaustion,  piratical  savages 
had  swooped  down  on  Gernando  and  his  retainers  and  carried  them 
away  to  durance  vile. 

"Only  after  thirteen  years  of  servitude  could  they  make  their  escape, 
and  then  Gernando,  accompanied  by  the  faithful  retainers,  made 
straightway  for  the  island  to  try  to  find  his  beloved  Costanza  (how 
they  contrived  their  getaway  and  came  by  the  necessary  ship  need  not 
detain  us).  It  is  at  this  point  that  the  one-act  opera  begins  —  as  in  the 
case  of  Ariadne,  which  assumes  a  knowledge  of  the  legend  of  the 
heroine's  previous  adventures  with  Theseus. 

"The  despair  of  Costanza,  the  unlooked-for  return  of  Gernando,  and 
the  sprightly  behavior  of  Silvia,  now  old  enough  for  her  d£but  in  a 
world  greater  than  their  island,  who  in  spite  of  her  older  sister's  les- 


A   PERFECT 

WEDDING 

PRESENT 


*THE 

CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL    7-7219 


PRICE    $18.00    COMPLETE 


LECTURES  ON  THE  THEATRE 


John  Mason  Brown 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  Sc  Industrial  Union 

264  Boylston  Street,  Boston  KEnmore  6-5651 


[908] 


THE  TROUSSEAU   HOUSE   OF   BOSTON 


permanent 
pleated  nylon 


Two  heavenly  nylon  gowns  looking  for 
all  the  world  like  spun  sugar  angels  — 
in  gossamer  tricot  with  miraculous  per- 
manent pleating  that  goes  crisply 
through  innumerable  tubbings  with  no 
pressing!  Exquisite  for  the  bride,  in 
pure  white.  Can  be  ordered  in  any  size. 


Standing : 

Grecian  gown 
55.00 


Seated : 

Ribbon  trimmed 
gown  45.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST..  WELLESLEY 

[909] 


sons,  forgets  what  fiends  these  mere  men  be  and  falls  promptly  in 
love  with  the  first  to  come  her  way,  Gernando's  loyal  henchman  Enrico. 
And  by  that  time,  of  course,  Costanza's  own  ideas  have  undergone 
revision.  The  long-interrupted  voyage  is  resumed  in  a  state  of  in- 
dividual and  general  bliss." 

Karl  Geiringer,  who  is  the  most  informed  of  musicologists  on  the 
subject  of  Haydn's  operas,  singles  out  this  one:*  "Unity  between  the 
different  scenes  is  achieved  through  the  use  of  simple  and  constantly 
recurring  motives.  While  the  recitative  is  sometimes  transformed  into 
a  real  arioso,  the  arias  themselves  are  unaffected  and  powerful,  with- 
out an  excessive  development  of  the  musical  element.  To  some  extent, 
however,  Haydn  deviated  from  this  rule  in  the  arias  of  Silvia,  which  he 
wrote  for  Luigia  Polzelli.  In  these  lovely  pieces  the  master  attained 
a  tenderness  of  expression  reminiscent  of  Mozart.  It  is  a  pity  that  he 
included  only  a  single  ensemble  number,  the  final  quartet,  in  the 
score;  a  fire,  which  shortly  before  had  ravaged  the  theater  at  Eszter- 
haza,  may  have  been  responsible  for  such  economy.  As  Haydn  did 
not  have  a  real  stage  at  his  disposal  he  had  to  be  satisfied  with  four 
singers  only  and  to  abstain  from  the  use  of  ballets  or  changes  of 

*  Haydn,  A  Creative  Life  In  Music  by  Karl  Geiringer. 
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scenery.  There  is  only  one  instrumental  number  in  this  opera,  the 
overture,  whose  slow  introduction  uses  the  same  main  idea  as  the 
following  allegro.  This  fast  movement  gains  in  unity  through  the 
prevailing  accompaniment  in  eighth  notes.  After  a  short  contrasting 
allegretto  in  G  major  the  first  allegro  returns  as  a  kind  of  coda.  Haydn 
meant  to  describe  in  the  restless  allegros  the  terrible  existence  on  the 
desolate  island,  while  the  allegretto  voiced  the  hope  of  the  eventual 
union  of  the  loving  couple." 

Dr.  Geiringer  has  this  to  say  about  Eszterhaza: 

"Among  the  many  unknown  works  by  Haydn  are  thirteen  operas, 
most  of  which  he  wrote  while  in  the  service  of  Prince  Nikolaus 
Eszterhazy,  the  passionate  devotee  of  the  stage.  Daily  performances 
were  arranged  in  the  exquisite  little  theater  of  his  castle,  which  was 
capable  of  seating  four  hundred  people  and  possessed  a  roomy  stage 
equipped  with  every  artistic  and  technical  device  of  the  Baroque 
period.  The  dramas  were  performed  by  touring  companies,  but  for  the 
operas  a  special  cast  was  engaged  under  Haydn's  direction.  He  studied 
the  parts  with  the  singers,  rehearsed  with  the  orchestra,  discussed 
scenic  effects  with  the  stage-manager,  and  conducted  the  performances. 
The  results  attained  the  highest  standard,  and  Vienna  was  not  over- 
pleased  when   the  Empress   Maria  Theresa,   after  a  visit  to  Haydn's 
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prince,  was  overheard  saying:  "When  I  want  to  hear  a  good  opera, 
I  have  to  go  to  the  Eszterhazys."  A  contemporary  author  writes  about 
a  performance  at  their  castle:  'Words  cannot  describe  how  both  eyes 
and  ears  are  delighted  here.  When  the  music  begins,  its  touching 
delicacy,  and  the  strength  and  force  of  the  instruments,  penetrate  the 
soul,  since  the  great  composer,  Haydn,  is  himself  conducting.  But  the 
audience  is  also  overwhelmed  by  the  admirable  lighting  and  the  de- 
ceptively perfect  stage-settings.  At  first  we  see  clouds  on  which  the 
gods  are  seated  sink  slowly  to  earth.  Then  the  gods  rise  upwards  and 
instantly  vanish,  and  then  again  everything  is  transformed  into  a 
delightful  garden,  an  enchanted  wood  or,  it  may  be,  a  glorious  hall.' ' 
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SYMPHONY  IN  D  MAJOR,  NO.  104 
By  Franz  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31    (?) ,  1732;  died  at  Vienna,  May  31,  1809 


This,  the  last  of  the  symphonies  which  Haydn  composed,  although  numbered  the 
seventh  in  the  London  series  of  twelve,  was  first  performed  May  4,  1795,  in  the 
auditorium  of  the  King's  Theatre,  London. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings. 

The  most  recent  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra 
was  February  27,   1942. 

Haydn,  visiting  London  in  1791,  with  six  symphonies  written  for 
performance  at  the  concerts  of  Johann  Peter  Salomon  there,  re- 
turned to  Vienna  in  the  summer  of  1792.  The  English  public,  who  had 
idolized  him,  and  Salomon,  who  had  profited  by  this  popularity,  made 
it  evident  that  his  return  would  be  both  welcome  and  profitable.  Salo- 
mon invited  him  to  write  a  second  set  of  six  symphonies,  and  Haydn 
arrived  once  more  in  London  in  February  of  1794  for  a  sojourn  which 
lasted  sixteen  months.  The  composer  wrote  this  symphony  in  London, 
and  supervised  its  first  performance  at  the  last  concert  given  for  his 
benefit.  The  Symphony  is  numbered  as  seven  in  the  London  series  of 
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twelve,  but  we  know  that  it  was  the  last  in  order,  for  the  autograph 
bears  the  legend  "The  twelfth  which  I  have  composed  in  England."* 
Ferdinand  Pohl  in  his  biography  of  Haydn  names  the  final  two  —  the 
Symphony  of  the  "drum  roll"  in  E-flat,  and  the  Symphony  in  D  major, 
No.  104  —  as  the  highest  point,  the  "crowning  works"  of  Haydn's  con- 
tribution to  the  form. 

The  concert  at  which  the  symphony  was  brought  out  was  given  on 


*  When  Haydn  wrote  this  inscription  upon  the  manuscript,  he  gave  an  unquestionable 
chronology  to  at  least  this  one  of  the  symphonies,  and  since  the  careful  ordering  of 
Mandyczewski  for  the  newer  Breitkopf  and  Hartel  edition  discloses  exactly  104  symphonies, 
it  necessarily  bears  that  number.  But  so  bewildering  has  been  the  ordering  of  Haydn's 
symphonies  these  many  years  that  even  this  one  has  possessed  various  identifications.  It  was 
first  thought  that  Haydn's  symphonies  reached  the  number  of  180,  a  number  gradually 
reduced  by  the  study  and  sifting  of  legitimate  manuscripts.  The  by  no  means  inconsider- 
able number  of  104  is  not  quite  all  inclusive,  for  several  more  early  symphonies  have 
since  been  found.  The  fact  that  this  symphony  has  long  been  known  as  Number  2  in 
the  earlier  Breitkopf  and  Hartel  listing,  that  it  was  previously  144  in  the  thematic  cata- 
logue of  Wotquenne  (1902),  75  in  the  catalogue  of  Zulehner,  109  in  that  of  Pohl,  the 
7th  in  the  listing  of  the  London  Philharmonic  Society,  and  the  118th  in  Haydn's  own 
catalogue  of  his  works,  will  show  how  difficult  it  has  been  for  a  person  to  speak  of  his 
favorite  symphony  of  Haydn  with  any  confidence  that  his  neighbor  will  know  which  one 
he  is  talking  about.  Another  past  method  of  identification  was  that  of  attaching  letters  of 
the  alphabet  from  A  to  W  to  certain  of  the  symphonies  (so  long  as  the  alphabet  lasted). 
A  resort  of  desperation,  perhaps,  was  the  tagging  of  certain  symphonies  with  special  names. 
This  one,  for  example,  was  known  as  the  "London"  Symphony.  The  new  Breitkopf  and 
Hartel  numbering,   now   generally   adopted,   bears  encouraging  signs   of  proving   definitive. 
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May  4,  1795,  in  the  King's  Theatre,  the  famous  house  where  David 
Garrick,  Mrs.  Siddons,  Charles  Dickens  (as  an  amateur  player)  and 
many  other  celebrities  had  performed,  and  where  still  more,  such  as 
Edmund  Kean,  were  to  be  seen.  This  concert  was  a  notable  occa- 
sion, for  the  violinist  Viotti  and  an  array  of  singers  of  considerable 
fame  displayed  their  talents.  The  program  opened  with  the  first 
movement  of  the  "Military  Symphony"  (also  of  the  London  series), 
continued  with  an  air  by  Signor  Rovedino,  an  oboe  concerto,  a  duet 
by  Mile.  Morichelli  and  Signor  Morelli.  The  first  part  of  the  pro- 
gram was  concluded  with  the  performance  of  the  new  symphony. 
In  the  second  part,  the  second,  third  and  fourth  movements  of  the 
Military  Symphony  were  performed,  after  which  Morelli,  Viotti,  and 
another  prima  donna,  Mile.  Banti,  continued  the  program,  which 
was  rounded  off  by  a  "finale"  of  Haydn.  Haydn  wrote  in  his  diary: 
"The  hall  was  filled  with  a  picked  audience.  The  whole  company  was 
delighted  and  so  was  I.  I  took  in  this  evening  4000  gulden  [about 
$2,000] .  One  can  make  as  much  as  this  only  in  England."  The  Austrian 
added  in  English  about  the  singing  of  Banti:  "She  sang  very  scanty"  — 
a  remark  which  speaks  better  for  the  composer's  command  of  English 
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than  for  his  gallantry  toward  a  singer  who  was  one  of  the  best  known 
and  admired  of  her  century.  Haydn  had  no  reason  to  complain  about 
his  profits  in  England.  When  he  left  the  island  for  the  last  time,  about 
three  months  later  (August  15) ,  his  accounts  showed  an  income  from 
concerts,  music  and  lessons  of  1200  pounds.  An  account  of  100  guineas 
for  twenty-six  appearances  at  Carlton  House,  at  the  order  of  the 
Prince  of  Wales,  was  outstanding,  but  a  bill  sent  from  Vienna  brought 
a  prompt  settlement  by  Parliament. 

The  title  "London,"  given  to  Haydn's  last  symphony  in  the  country 
where  it  was  composed,  first  performed  and  especially  beloved,  surely 
had  no  connection  with  its  musical  contents.  The  theme  of  the  finale 
is  as  clearly  an  Austrian  rural  dance  as  if  it  had  been  noted  down  in  a 
village  tavern,  and  indeed  it  would  hardly  have  seemed  out  of  place 
in  the  scherzo  of  Beethoven's  "Pastoral"  Symphony.  W.  H.  Hadow,  in 
"A  Croatian  Composer  —  Notes  Toward  the  Study  of  Joseph  Haydn," 
quotes  numerous  popular  Croatian  melodies,  and  compares  them  di- 
rectly with  themes  from  Haydn's  symphonies  and  quartets.  Haydn 
here  borrowed  the  song  "Oh,  Jelena,"  which  belongs  to  the  district 
of  Kolnov  near  Oedenburg,  but  was  also  familiar  in  Eisenstadt.  "Vari- 
ants of  this  melody,"  writes  Mr.  Hadow,  "are  found  in  Croatia  proper, 
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The  Boston  Symphony  Orchesti 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  4,  in  F  Minor,  Op.  36— Tchaikovsky.  Album  of  five  recorc 
Symphony  No.  3,  in  E-Flat,  Op.  55  ("Eroica")  —  Beethoven.  Album  of  six  recoil 

Gymnopedie  No.  1 — Satie,  orchestrated  by  Debussy.  Single  record. 
Symphony  No.  4,  in  A,  Op.  90  ("Italian")— Mendelssohn.  Album  of  three  recorj 

"Classical"  Symphony  in  D,  Op.  25— Prokofieff.  Album  of  two  records. 
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player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 
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Servia,  and  Carniola."*  Haydn  has  kept  the  melodic  contour  of  the 
opening  phrase,  retouched  and  repointed  the  whole,  giving  it  an  added 
character  and  sparkle  without  changing  its  original  spirit. 

The  Symphony  opens  with  an  introduction  in  D  minor,  in  a  plain- 
tive mood  which  is  quickly  swept  aside  as  the  allegro  brings  the  prin- 
cipal theme  in  D  major.  The  composer  obediently  establishes  the 
dominant  key,  but  fools  the  conformists  by  disclosing  no  second  theme, 
but  modifications  of  the  first.  The  new  theme  which  at  last  appears  is 
only  episodic.  The  slow  movement  in  G  major  develops  ornamental 
variations  upon  its  serene  melody,  in  contrast  to  which  there  is  a 
dramatic  middle  section.  The  bright  minuet,  restoring  the  key  of  D,  is 

*  "Michel  Brenet,"   in  her  book  on  Haydn    (1926),   takes  issue  with  Hadow,   and  conjectures 
that   these   may  after  all   have   been   original   melodies   of   Haydn   which   subsequently   drifted 
into   the   popular   consciousness   and    were   thence    collected   by   Dr.    Kuhac.    "During   the   time 
Haydn    lived    at    Eisenstadt    or    Esterhaz,    when    his    music    resounded    day    and    night    in    the 
castle    and    gardens    of    his    prince,    why    should    not   his    own    airs    or    scraps    at   least    of    his 
own    melodies    have    stolen   through    the   open    windows    and    remained    in    the    memories    first 
of  the  people  whose  duty  it  was  to  interpret  them,  or  who  were  obliged  to  hear  them,   and 
then  of  the  scattered  population  of  the  surrounding  country?"   Hadow  confutes   this   staunch 
defender  of  the  originality  of  Haydn  in  a  preface  to  her  own  book.   "Which  is  more  likely  — 
that  these  were  orally  transmitted  like  all  early  folk  songs  and  that  Haydn  found  them  and 
used   them,   or   that   the   peasants    'heard  them   through  the   windows,'- memorized   them   at   a 
single    hearing,    fitted    them    to    secular    words,    and    carried    them    through    the    taverns    and 
merry-makings   of  their  native   villages  ?   Three  of  the   melodies,   for  example,   appear  in  the 
seventh    Salomon    symphony    [No.    104]    which   was    written   for    London    after   the    Esterhazy 
Kapelle  had  been  disbanded.  Where  and  how  could  the  villagers  have  come  across  them?" 
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LONDON  CRITICS  HAIL  MR.  DEVLIN'S  TRIUMPH  ! 
W.  A.  Darlington  in  the  Daily  Telegraph :  "  .  .  .  the  best  Lear 
that  I  have  ever  seen."  James  Agate  in  the  Sunday  London 
Times :  "  .  .  .  Devlin's  Lear  is  incomparable  .  .  .  the  best  I  have 
ever  known"  Ivor  Brown :  "Mr.  Devlin's  performance  is  an  agile 
escapade   on   the   summit   of   English   dramatic   poetry."   The 
London  Daily  Press :  "This  is  a  great  Lear  from  an  actor  who 
ranks  with  the  first  two  or  three  actors  of  England." 
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contrasted  with  a  trio  in  B-flat  in  which  scale  passages  predominate. 
The  folk-like  theme  of  the  finale  is  first  stated  over  a  sort  of  drone  bass 
on  D.  The  second  subject,  given  out  by  strings  and  bassoon,  is  con- 
trived upon  a  descending  scale.  Haydn,  who  throughout  the  symphony 
has  been  at  the  top  of  his  mastery  in  amiable  surprises  and  adroit 
modulations,  leads  his  hearers  in  this  presto  where  he  will.  The  music 
even  rides  along  merrily  in  F-sharp  major,  without  doing  violence  to 
traditional  sensibilities. 
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Arkansas   Philharmonic      m^^^mm^mm 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas   Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell   Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


CONCERTO  NO.  4  FOR  PIANO  AND  ORCHESTRA 

By  Darius  Milhaud 

Born  at  Aix-en-Provence,  September  4,   1892 


The  score  is  signed  "Santa  Barbara,  August  16,  1949."  The  present  performances 
are  the  first. 

The  orchestral  portion  requires  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  two  trombones,  timpani,  percussion,  two  harps  and 
strings. 

ytFTER  the  provincial  instruction  in  violin  and  string  quartet  writ- 
Jljl  ing  which  Darius  Milhaud  had  as  a  boy  at  the  College  of  Aix, 
the  quality  of  the  instructors  with  whom  he  was  placed  at  the  Paris 
Conservatoire  (which  he  entered  in  1909)  was  nothing  less  than 
illustrious  and  in  the  best  tradition  —  Leroux  in  harmony;  Gedalge 
in  composition;  d'Indy  in  orchestral  conducting;  Dukas  in  orchestra- 
tion; Berthelier  in  violin. 

We  are  not  told  of  protests  and  arguments  at  the  Conservatoire,  but 
it  is  plain  enough  that  the  pupil's  attitude  was  not  one  of  unquestion- 
ing acceptance.  If  his  early  violin  sonata  composed  in  1911  shows  the 
influence  of  Lekeu,  if  his  first  songs  and  piano  pieces  show  lingering 
mists  from  the  still  pervasive  Debussy,  this  was  only  because  the  youth- 
ful Milhaud  was  feeling  his  way  and  not  quite  ready  to  cast  off  his 

particular  heritage  of  mannerisms  outworn. 
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THE   MOST   TREASURED   NAME   IN   PERFUME 


Milhaud  has  often  expressed  his  esteem  for  Debussy,  but  that 
esteem  must  be  to  a  degree  objective,  for  he  has  also  written  of 
Debussy  as  having  "drawn  French  music  into  an  impasse."  And  this 
was  certainly  the  personal  reaction  of  Milhaud  as  artist.  Soon 
Debussyan  half-lights  as  well  as  Franckian  fervors  had  vanished  from 
his  music.  It  came  from  his  pen  clear  and  actual;  strong  in  light  and 
shade.  If  it  could  be  gentle  and  fanciful,  it  could  also  be  uncompromis- 
ing and  harsh.  Where  Debussy  had  veiled  dissonance  with  a  glamorous 
play  of  color,  Milhaud  set  forth  stronger  dissonances  with  brutal 
abruptness.  Where  Debussy  had  withdrawn  into  a  sanctuary  of  taste 
and  refinement,  Milhaud  listened  readily  to  musical  commonplaces 
about  him  and  admitted  vulgarisms  into  his  writing. 

The  quartets,  which  date  from  1912,  and  the  chamber  pieces  com- 
posed while  he  was  at  the  Conservatoire,  already  showed  the  unabashed 
development  of  what  was  to  be  looked  upon  as  his  most  notorious 
innovation  —  polytonality.  Sometimes  several  voices  in  these  scores 
move  simultaneously  in  what  would  appear  to  the  untutored  ear 
as  drastic  tonal  disagreement.  This  first  manifestation  of  polytonality  is 
not  harmonic,  but  an  agglomeration  of  voices  in  motion  —  a  sort  of 
ultra-independent  counterpoint.  The  "polytonality"  of  Milhaud  has 
never  been  an  enemy  of  the  tonal  system,  for  even  when  one  tonality 
is  juxtaposed  upon  another,  the  predominating  tonality  endures  and 
survives. 
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Speaking  of  Wild  Games 


You  can  name  them  all  .  .  .  "Seven 
card  stud  with  the  low  card  in  the  hole 
wild"  .  .  .  "Spit  in  the  ocean"  .  .  . 
"Baseball"  .  .  .  "Blackjack"  .  .  .  but 
when  it  comes  to  wild  games,  there's 
nothing  that  measures  up  to  "People." 
Yes,  "People,"  a  game  of  chance. 

What  makes  this  game  so  wild  is  that  it 
seems  so  tame.  You  feel  absolutely  sure 
you're  going  to  win  .  .  .  you  can't  lose. 
You  have  anywhere  fro'm  a  handful  to 
hundreds  of  people  working  for  you. 
They're  the  finest,  most  honest  people 
you've  ever  known.  You'll  bet  your  bot- 


tom dollar  on  it.  Then  socko!  ...  in  comes 
the  auditor  and  lets  you  know  that  some- 
one has  been  cheating. 

Do  you  know  what  the  annual  losses 
are  in  this  game?  Over  $400,000,000! 
That's  over  four  hundred  million  dollars 
that  people  .  .  .  trusted  employees  .  .  . 
steal  or  embezzle  from  their  employers 
every  year.  Wise  is  the  businessman  who 
has  his  employees  bonded.  In  no  way  is  he 
casting  aspersions  on  his  personnel.  He's 
merely  playing  safe.  With  a  well-planned 
program  of  Honesty  Insurance,  "People" 
is  no  longer  a  game  of  chance. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  <pnsuta*tcc  (^^a^a^c 

110     MILK     STREET,     BOSTON    7,    MASS. 

THE    EMPLOYERS'    LIABILITY    ASSURANCE    CORP..    LTD. 
AMERICAN    EMPLOYERS-    INSURANCE    CO.  THE    EMPLOYERS'    FIRE    INSURANCE    CO. 
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Milhaud  has  never  shown  the  slightest  inclination  toward  the 
twelve-tonal  complex.  He  is  constitutionally  unable  to  build  music 
upon  an  intellectual  concept  because  his  music  invariably  springs 
from  an  emotional  impulse.  The  first  and  the  ultimate  reality  of 
music  as  Milhaud  conceives  it  is  melodic,  a  songfulness  which  is  its 
essential  character.  It  should  be  said,  however,  that  he  is  not  melodic 
in  the  usual  sense  of  the  long  line;  his  melodic  ideas  are  generally  brief 
and  fragmentary,  are  often  implicated  in  rhythmic  figurations. 

Milhaud  worked  upon  his  first  opera,  "La  Brebis  Egaree,"  during 
the  whole  of  his  stay  at  the  Conservatoire.  The  text  was  by  Francis 
Jammes.  "The  verse  of  Francis  Jammes,"  in  the  words  of  Milhaud,  "led 
me  out  of  the  symbolists'  fogs  and  revealed  to  me  a  new  world  to  be 
captured,  merely  by  opening  one's  eyes."  This  world  was  further 
enriched  by  the  presence  of  Paul  Claudel,  who  brought  Milhaud  "on 
the  threshold  of  an  art  alive  and  sane,  ready  to  submit  to  the  influence 
of  that  power  which  shakes  the  human  heart."* 

Jammes  showed  Milhaud  Claudel's  "Connaissance  de  I'Est"  and  in 
the  years  1912-13  Milhaud  set  the  verses  to  music.  In  1917,  Claudel 
was  made  French  Ambassador  to  Brazil  and  took  Milhaud  with  him 
as  Secretary  to  the  Embassy.  "We  passed  two  years  in  this  marvellous 
country,"  writes  Milhaud,  "in  contact  with  the  great  tropical  forest. 


*  "Etudes,"  a  series  of  short  articles  by  Milhaud,  1927. 
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It  was  during  this  time  that  we  thought  out  our  ballet  'L'Homme  et 
son  Desir/  the  Ballet  Russe  giving  a  performance  at  Rio;  those  were 
the  last  nights  of  Nijinsky's  career  as  dancer;  it  had  been  with 
Nijinsky  in  mind  that  Claudel  had  written  his  classic  poem.  Few 
works  gave  us  such  joy  to  prepare." 

Claudel  had  translated  the  tragedies  of  Aeschylus,  and  Milhaud 
threw  himself  with  equal  eagerness  into  music  to  accompany  the  dark 
tragic  scenes,  the  horror  and  frenzy,  the  tensity  of  the  ancient  drama. 
"Agamemnon"  was  the  first  of  the  music  dramas  which  these  two 
artists  did  together  —  "Les  Choephores"  and  "Les  Eumenides"  fol- 
lowed, and  likewise  "Protee."  The  music  which  Milhaud  wrote  while 
in  Brazil  was  by  no  means  all  serious.  The  dance  rhythms  of  the 
country  appealed  to  him  and  came  forth  in  the  "Saudades  do  Brazil." 

He  was  much  taken  by  the  jazz  idiom  and  used  it  in  his  ballet 
"La  Creation  du  Monde"*  with  its  negroid  subject  and  in  "Caramel 
Mow.  shimmy."  This  was  for  piano,  as  were  his  "3  Rag  Caprices." 

In  1919,  the  two  artist-diplomats  returned  to  France.  Milhaud 
associated  with  a  group  of  young  composers  who  had  come  under 
the  beneficent  and  encouraging  eye  of  Erik  Satie  and  the  wit  and 
charm  of  Jean  Cocteau.  The  association  was  natural  in  that  all  of  them 

*  Milhaud  has  written  of  this  ballet :  "Using  a  jazz  orchestra  somewhat  enlarged,  I  have 
treated  the  jazz-band  in  the  instrumental  fashion  of  a  Symphonie  Concertante." 
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were  moved  to  a  post-war  rebellion  against  musical  custom.  By  acting 
in  a  group  as  the  "Societe  des  nouveaux  jeunes/'  they  were  able  to 
show  their  wares  in  a  joint  concert.  Their  names  were  also  joined  in  a 
little  album  of  six  pieces  with  a  contribution  from  each.  Thereupon 
there  appeared  in  Comoedia  on  January  16,  1920,  an  article  by  Henri 
Collet  entitled  "Les  Cinq  Russes  et  Les  Six  Francais."  Collet  heralded 
the  six  proteges  of  Cocteau  (Milhaud,  Honegger,  Tailleferre,  Poulenc, 
Durey,  Auric)  as  "an  inseparable  group  who  by  a  magnificent  and 
voluntary  return  to  simplicity  have  brought  about  a  renaissance  of 
French  music."  The  "Groupe  des  Six/'  thus  officially  banded  without 
having  been  consulted,  found  themselves  a  notorious  topic  of  Paris. 
It  was  of  little  avail  for  Milhaud  to  protest,  as  he  did  later,  that  his 
friendship  for  the  other  five,  his  admiration  for  their  courage  and 
skill  in  the  paths  they  had  chosen  did  not  imply  that,  as  artists,  they 
could  have  a  single  identity.  He  recoiled  in  horror  at  the  thought 
that  his  friends  could  ever  have  pooled  their  artistic  beliefs  in  a  sort 
of  "club  with  laws  and  statutes."*   Milhaud  was  singled  out  as  the 

*  In  1939,  the  "Six"  re-assembled  to  give  a  radio  concert  in  Paris  to  celebrate  their 
twentieth  anniversary.  Asked  in  a  radio  interview  in  New  York  on  August  4,  1946  as  to  the 
present  whereabouts  of  the  group,  Milhaud  said :  "Honegger  is  in  Switzerland,  Auric  and 
Germaine  Tailleferre  are  in  the  south  of  France.  Poulenc  was  in  Bordeaux  at  the  time  of 
the  Armistice,  but  I  have  heard  nothing  from  him  or  Durey  since  then."  It  has  been  in 
the  last  two  seasons  that  Poulenc  has  become  a  familiar  figure  in  our  concert  halls. 
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most  daring  of  the  "Six."  He  had  written  the  score  for  a  pantomime  of 
Cocteau  entitled  "Le  Bceuf  sur  le  Toit,  ou  The  Nothing  Doing  Bar/' 
which  shows  an  American  speakeasy  and  a  policeman  served  with  milk, 
beheaded  with  an  electric  fan,  and  restored  so  that  he  could  pay  his 
bill.  The  composer  who  combined  jazz  or  tango  rhythms  with  harmonic 
innovations  was  taken  as  a  "bluffeur  audacieux,"  —  an  imposter,  a 
"blagueur  un  peu  vulgaire,"  riding  to  undeserved  fame  on  a  wave  of 
sensationalism.  This  was  the  day  of  the  "futurists"  and  "cubists,"  when 
innovation  was  a  subject  for  suspicion,  raillery,  or  hot  dispute,  but 
seldom  for  quiet  and  dispassionate  consideration.  It  mattered  little 
that  Milhaud  was  essentially  a  serious  composer,  who  had  devoted 
years  to  the  setting  of  Aeschylus;  who  had  written  chamber  music  of 
sober  intention;  who  had  brought  forth  such  song  cycles  as  the  dark 
and  soul-searching  "Poemes  Juifs"  and  the  bitterly  cynical  "Soirees  de 
Petrograd." 

Milhaud  continued  to  follow  his  many  paths,  writing  operas,  ballets, 
music  for  piano,  for  voice,  chamber  compositions.  The  ballets  "Salade" 
and  "Le  Train  Bleu"  were  shortly  followed  by  the  operas  "Les 
Malheurs  d'Orphee"  (1924);  "Esther  de  Carpentras"  (1924-25)  ;  "Le 
Pauvre  Matelot"  (1926);  three  little  chamber  operas  (" operas  mi- 
nutes") —  "L' Enlevement  d' Europe"  "L' Abandon  d'Ariane"  and  "La 
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Delivrance  de  Thesee"  (1927)  ;  "Christophe  Colomb"  (text  by  Claudel, 
1928)  ;  " Maximilien"  (1930)  ;  "L'Annonce  fait  a  Marie"  (incidental 
music  for  Claudel's  play,  1934);  "Medee  (text  by  Madeleine  Milhaud) 

(1938) • 

Milhaud's  Second  Orchestral  Suite  was  the  first  of  his  works  to  be 
performed  by  the  Boston  Symphony  Orchestra  —  April  22,  1921.  He 
visited  Boston  as  pianist  and  lecturer  in  the  season  of  1922-23.  He 
appeared  as  pianist  with  this  Orchestra  when,  on  December  17,  1926, 
"Le  Carnaval  d'Aix,"  drawn  from  the  ballet  "Salade,"  was  performed. 

He  composed  a  Suite  for  Violin  and  Orchestra  in  1942.  His  "Suite 
Frangaise,"  originally  written  for  band,  and  so  performed  in  1945, 
was  later  orchestrated.  "Le  Bal  Martini quais"  he  first  wrote  for  piano 
after  the  liberation  of  the  French  West  Indies  in  1943,  and  also  later 
orchestrated.  His  "Suite  Symphonique"  is  derived  from  his  incidental 
music  to  "Protee."  "Le  Cortege  Funebre,"  composed  at  Aix-en-Provence 
in  the  fatal  month  of  May,  1940,  was  performed  by  the  Boston  Sym- 
phony Orchestra,  December  20,  1940.  The  composer  then  conducted 
this  as  well  as  his  Fantaisie  pastorale,  for  Piano  and  Orchestra  (Stell 
Andersen,  soloist),  and  his  "Suite  Provengale."  His  "Saudades  do 
Brazil"  were  performed  at  these  concerts  under  the  direction  of 
Richard  Burgin,  December  28,   1945.  A  Concerto  for  Flute,  Violin, 
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and  Orchestra  was  composed  in  1939,  a  Second  Piano  Concerto  in 
1941.  His  orchestration  of  an  Overture  and  Allegro  by  Couperin 
(1940)   was  performed  at  these  concerts  January  20  last. 

M.  Milhaud  composed  his  First  Symphony  at  Aix-en-Provence  near 
the  end  of  1939.  It  was  dedicated  to,  and  first  performed  by  the  Chi- 
cago Orchestra,  October  17,  1940.  This  is  not,  strictly  speaking,  his 
first  symphony,  since  in  the  years  1917-22  he  wrote  five  symphonies 
for  chamber  orchestra,  which  in  length  as  well  as  in  instrumentation 
might  be  called  "symphonies  in  miniature."  His  Second  Symphony, 
completed  in  1944,  had  its  first  performance  under  his  direction  at 
the  Boston  Symphony  concerts,  December  20,  1946,  and  was  again 
conducted  by  him  at  the  Berkshire  Festival  in  1948,  when  he  was  on 
the  faculty  of  the  Berkshire  Music  Center  in  its  composition  depart- 
ment. Having  taught  for  several  years  in  the  department  of  music  at 
Mills  College  in  Oakland,  California,  he  is  at  present  in  France. 

During  his  years  in  California,  M.  Milhaud  has  composed  a  con- 
siderable amount  of  music.  This  includes,  besides  the  works  mentioned 
above,  the  opera  "Bolivar,"  and  a  number  of  orchestral  works:  Intro- 
duction and  Allegro  (after  Couperin) ,  "Fanfare  for  Liberty,"  "Abel 
and   Cain"     (with  recitation),    Opus   Americanum   No.   2,   "Jeux    de 
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Printemps,"  "The  Bells"  (Ballet) ,  two  Marches,  "Six  Danses,"  and 
the  Second  and  Third  Symphonies.  He  has  written  additional  con- 
certos for  the  following  solo  instruments  with  orchestra:  two  pianos, 
clarinet,  'cello,  violin.  In  chamber  music  he  has  completed  his  thir- 
teenth string  quartet  and  written  sonatas  for  viola  and  piano,  and 
harpsichord  and  violin.  There  is  a  Sonatine  and  a  Duo,  each  for  two 
violins,  a  string  Trio,  and  a  Sonatine  for  Violin  and  Viola.  There  are 
also  shorter  pieces  for  piano  solo,  violin  or  'cello  and  piano,  organ, 
groups  of  songs,  and  six  Sonnets  for  mixed  chorus. 

Mr.  Aaron  Copland,  in  a  penetrating  and  sympathetic  summation 
("The  Lyricism  of  Milhaud"  in  Modern  Music  —  February  1929) 
began  by  putting  on  record  his  high  opinion  of  Milhaud  —  "no  other 
living  composer  is  less  well  understood  (at  any  rate,  none  whose 
work  has  gained  recognition  and  performance  to  the  same  extent)  "; 
he  added,  "Milhaud  has  proved  himself  the  most  important  figure 
among  the  younger  Frenchmen."  Mr.  Copland  writes  in  the  same 
article:  "Milhaud's  most  characteristic  trait  is  a  tender,  naive  and 
all-pervading  charm.  To  sense  it  to  the  full  inevitably  means  that 
one  has  come  under  the  spell  of  the  composer.  With  a  quietly  mov- 
ing diatonic  melody  and  a  few  thick-sounding  harmonies,  he  creates 
a  kind  of  charmed  atmosphere  entirely  without  impressionistic  con- 
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notation.  When  it  is  darkly  colored  it  becomes  the  expression  of  a 
profound  nostalgia  —  a  nostalgia  which  has  nothing  of  pessimism  in 
it  and  almost  no  yearning,  but  a  deep  sense  of  the  tragedy  of  all 
life.  Since  this  nostalgia  is  shared  by  none  of  his  French  confreres,  I 
take  it  to  be  a  sign  of  Milhaud's  Jewish  blood.  His  subjectivism,  his 
violence,  and  his  strong  sense  of  logic  (as  displayed  in  his  use  of 
polytonality),  are  indications  that  the  Jewish  spirit  is  still  alive  in  him." 


ZADEL  SKOLOVSKY 


Zadel  Skolovsky  was  born  of  Russian  parents,  in  Vancouver, 
Canada.  But  he  has  spent  his  life,  and  pursued  his  career  in  the 
United  States.  He  studied  at  the  Curtis  Institute  of  Music  with  Isabelle 
Vengerova,  and  with  Leopold  Godowsky  until  the  death  of  that 
master.  His  debut  was  at  Town  Hall,  New  York,  as  a  Naumberg 
Award  winner  in  1939.  He  has  since  toured  and  played  with  our 
principal  orchestras. 
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SYMPHONY  IN  C  MINOR,  NO.  3,  Op.  78 
By  Charles  Camille  Saint-Saens 

Born   at   Paris,   October  9,    1835;   died   at  Algiers,   December    16,    1921 


Composed  for  the  London  Philharmonic  Society,  this  symphony  was  first  per- 
formed by  that  orchestra  in  London,  May  19,  1886,  under  the  composer's  direction. 
It  was  first  heard  in  Paris  and  America  in  the  following  season  (the  American  per- 
formance was  at  a  concert  of  the  Philharmonic  Society  in  New  York,  Theodore 
Thomas  conductor,  February  19,  1887)  .  The  first  performance  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  February  16,  1901.  Saint-Saens  conducted  this  sym- 
phony at  a  special  concert  of  this  orchestra  in  Boston,  November  26,  1906.  After 
his  death,  the  Adagio  was  played  (December  23,  1921)  in  his  memory.  The  most 
recent  performance  was  on  December  27,  1946,  when  Charles  Munch  conducted 
as  guest. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  organ, 
piano   (four  hands),  and  strings.  It  is  dedicated  to  the  memory  of  Franz  Liszt. 
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he  following  analysis  was  prepared  by  the  composer  for  the  initial 
performance  in  England: 


"This  symphony,  divided  into  two  parts,  nevertheless  includes  prac- 
tically the  traditional  four  movements:  the  first,  checked  in  develop- 
ment, serves  as  an  introduction  to  the  Adagio,  and  the  Scherzo  is  con- 
nected after  the  same  manner,  with  the  Finale.  The  composer  has  thus 
sought  to  shun  in  a  certain  measure  the  interminable  repetitions  which 
are  more  and  more  disappearing  from  instrumental  music. 

"After  an  introduction  Adagio  of  a  few  (plaintive  measures  the 
string  quartet  exposes  the  initial  theme,  which  is  sombre  and  agitated 
(Allegro  moderato).  The  first  transformation  of  this  theme  leads  to 
a  second  motive,  which  is  distinguished  by  greater  tranquillity;  after 
a  short  development,  in  which  the  two  themes  are  presented  simul- 
taneously, the  motive  appears  in  a  ciiaracteristic  form,  for  full  orches- 
tra, but  only  for  a  short  time.  A  second  transformation  of  the  initial 
theme  includes  now  and  then  the  plaintive  notes  of  the  Introduction. 
Varied  episodes  bring  gradually  calm,  and  thus  prepare  the  Adagio  in 
D-flat.  The  extremely  peaceful  and  contemplative  theme  is  given  to 
the  violins,  violas,  and  violoncellos,  which  are  supported  by  organ 
chords.  After  a  variation    (in  arabesques)  performed  by  the  violins, 
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KENTUCKY'S  FAVORITE 

FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald' 's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..■&tj&&*n*%& 

OLD  FITZGERALD 

B-20 

BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON  WHISKEY  •  TOO   PROOF 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  ^fcft,  ^  S^^  (2*< 

272   CONGRESS  STREET    •    BOSTON   •   LIBERTY  2-7800 
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the  second  transformation  of  the  initial  theme  of  the  Allegro  appears 
again,  and  brings  with  it  a  vague  feeling  of  unrest,  which  is  enlarged 
by  dissonant  harmonies.  These  soon  give  way  to  the  theme  of  the 
Adagio.  This  first  movement  ends  in  a  Coda  of  mystical  character,  in 
which  are  heard  alternately  the  chords  of  D-flat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  (Allegro 
moderato) ,  which  is  followed  immediately  by  a  third  transformation 
of  the  initial  theme  in  the  first  movement,  more  agitated  than  it  was 
before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed 
in  the  Presto.  Here  arpeggios  and  scales,  swift  as  lightning,  on  the 
pianoforte,  are  accompanied  by  the  syncopated  rhythm  of  the  orches- 
tra, and  each  time  they  are  in  a  different  tonality  (F,  E,  E-flat,  G) . 
The  repetition  of  the  Allegro  moderato  is  followed  by  a  second  Presto, 
which  at  first  is  apparently  a  repetition  of  the  first  Presto;  but  scarcely 
has  it  begun  before  a  new  theme  is  heard,  grave,  austere  (trombone, 
tuba,  double-basses),  strongly  contrasted  with  the  fantastic  music. 
There  is  a  struggle  for  the  mastery,  and  this  struggle  ends  in  the  de- 
feat of  the  restless,  diabolical  element.  The  new  phrase  rises  to  or- 
chestral heights,  and  rests  there  as  in  the  blue  of  a  clear  sky.  After 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Bmgin, 
Concert-master 

Alfred   Kiips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 
Paul  Gherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
|oseph  Leibovici 

Einar  Hansen 
Dnniel  Eisler 

Norman  Carol 
Carlos  Pinfield 
Paul  Fedorovsky 
Harry  Dickson 
Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
|ames  Nagy 

I. eon  Goiodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Bassks 
(ieorges  Moleux 
Willi*  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henrv  Freeman 
fohn  Rarwicki 


PERSONNEL 
Violas 

Joseph  de  Pasquale 
|ean  Cauhape 
Georges  FoureJ 
Eugen  Lehner 

Alljert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmam 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  M.arjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 
Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Con tra  Bassoon 
Boaz  Piller 

Hokns 

Willem  Valkenier 
James  Stagliano 

Principals 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Waller  Macdonald 
Osbourne  McConathy 

Trumpets 

Georges  Magej 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Ren£  Voisin 

Trombones 
Jacob  Raichmai 
Lucien  Hansotte 
John  Coffey 
Josef  Oros7 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternberg 

Piano 

Lukas  Foss 

Librarian 
Leslie  Roger* 
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a  vague  reminiscence  of  the  initial  theme  of  the  first  movement,  a 
Maestoso  in  C  major  announces  the  approaching  triumph  of  the  calm 
and  lofty  thought.  The  initial  theme  of  the  first  movement,  wholly 
transformed,  is  now  exposed  by  divided  strings  and  the  pianoforte 
(four  hands),  and  repeated  by  the  organ  with  full  strength  of  the 
orchestra.  A  brilliant  Coda,  in  which  the  initial  theme  by  a  last  trans- 
formation takes  the  form  of  a  violin  figure,  ends  the  work." 


Hargoode  Concert  Series 

presents  for  1950-51   at  Symphony  Hall 

Five  world  renowned  artists  combined  into  one  great  series 

ORIGINAL   DON   COSSACKS,  Serge  Jaroff 

Wed.  Eve.,  Oct.  4,  1950 
GUIOMAR   NOVAES,  Celebrated  Brazilian  Pianist 

Wed.  Eve.,  Nov.  1,  1950 

LONGINES  SYMPHONETTE,  Mishel  Piastro 

Thurs.  Eve.,  Jan.  4,  1951 
PIERRE   FOURNIER,  Internationally  Famous  'Cellist 

Wed    Eve     Feb    7    1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
Series  Prices:  $12.00,  $9.60,  $7.20,  $6   (Tax  incl.) 
Reservations  Accepted  Now 
HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  BE  2-0829  Brookline,  Mass. 
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SYMPHONY  HALL,  SUN.  EVE.  8:30,  MARCH  26 


Handel  and  Haydn  Society 

THOMPSON  STONE,  Conductor 

Under  the  Auspices  of 

THE  GENERAL  THEOLOGICAL  LIBRARY  ASSOCIATION 

Benefit 
The  General  Theological  Library 

Praijm^  "Eeautem" 


KATHLEEN    ROCHE,   Soprano  DOUGLASS     BIDDISON,   Bass 


Symphony  Orchestra  of  60  players 


Tickets:  $3.60,  $3.00,  $2.40,  $1.80,  $1.20,  Tax  Incl.  —   At  Symphony   Hall  Box  Office 

ELIZABETH    I.    BURT,    Manager 


HARVARD   GLEE   CLUB 

RADCLIFFE    CHORAL   SOCIETY 
G.  WALLACE  WOODWORTH,  Conductor 

17th  ANNUAL  SANDERS   THEATRE   CONCERT 

PAUL  HINDEMITH,  Guest  Conductor 

Sanders  Theatre,  Harvard  University,  Cambridge 

Thursday  and  Friday,  March  10  and  179  1950 

at  8:15  p.m. 


HEINRICH    SCHOTZ:    Johannes-Passion 

PAUL  HINDEMITH:  Apparebit   Repentina   Dies 

The  Demon  of  the  Gibbet 

Canon  for  Mrs.  Coolidge's  85th  Birthday 
Frau  Musica 


Tickets:  $2.40,  $1.80,  $1.20,  $0.90 

On  sale:  at  the  Harvard  Cooperative  Society,  or  by  mail  at  the  Harvard  Glee 
Club,    Music   Building,    Cambridge   38,    Mass. 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 
AT  TANGLEWOOD   (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard  Bernstein,  Eleazar  de  Carvalho,   Guest   Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A  —  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon  of  Athens;   Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  13,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE      AND      FIFTY 


Eighteenth  Program 


FRIDAY  AFTERNOON,  March  10,  at  2:30  o'clock 

SATURDAY  EVENING,  March  11  at  8:30  o'clock 


Mozart Overture  to  "The  Marriage  of  Figaro" 

Mozart Symphony  in  G  minor,  No.  40   (K.  550) 

I.     Molto  allegro 
II.     Andante 

III.  Menuetto:  Allegretto 

IV.  Allegro  assai 

Foss "Song  of  Anguish,"  First  Biblical  Solo   Cantata 

for  Baritone  and  Orchestra    (Text  from  Isaiah) 

(First  performance;  conducted  by  the  composer) 
INTERMISSION 

Berlioz Excerpts  from  "Romeo  and  Juliet," 

Dramatic  Symphony,  Op.  17 

Love  Scene:  Serene  Night  —  The  Capulets'  Garden  silent  and  deserted 

Queen  Mab,  the  Fairy  of  Dreams 

Romeo  alone  —  Melancholy  —  Concert  and  Ball  —  Great  Feast  at  the 

Capulets' 

SOLOIST 

MARKO  ROTHMUELLER 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,   and  in 


mise  en   scene  by  Roberto  Villani,   Milan 


Studio :  Kenmore  6-9495 


Residence :   Maiden  2-619* 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA   -   OPERETTA  -  CONCERT   -   RADIO   -  TELEVISION 

TEACHING  IN 

BOSTON  NEW  YORK  C1T1 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3818  310  W.  79  St.  Tr  7-7243 

MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA   SHERMAN 

CLASS   AND   PRIVATE    LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCf 

of  Bach  and  Handel) 

for  appointment 

Address:  14   Park  Lane,   Jamaica   Plain 

or  call:   JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 


CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.       OUTFITS  AND  ACCESSORIES 

240     HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9285 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan,  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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JLhis  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  114  Years 
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SYMPHONIANA 

The  St.  John  Passion  by  Bach  and 

by  Schiitz 

Marko  Rothmuller 

THE   ST.  JOHN   PASSION   BY 
BACH  AND  BY  SCHUTZ 

Charles  Munch  will  conduct  the  Bach 
St.  John  Passion  at  the  subscription  con- 
certs in  Symphony  Hall  on  Good  Friday 
and  Saturday,  April  7  and  8,  with  a 
small  chorus  from  the  Harvard  Glee 
Club  and  Radcliffe  Choral  Society.  The 
same  singers  will  perform  the  Schiitz 
St.  John  Passion  at  the  Annual  Harvard- 
Radcliffe  Concert  in  Sanders  Theater 
on  Thursday  and  Friday  evenings, 
March  16  and  17.  G.  Wallace  Wood- 
worth,  who  is  preparing  the  chorus  for 
the  two  Passions,  has  kindly  written  for 
this  program  book  a  comparison  of  the 
treatments  by  Schiitz  and  Bach: 

The  St.  John  Passion  of  Heinrich 
Schiitz,  written  in  his  eightieth  year, 
a  half  century  before  Bach's  Passions, 
is  a  landmark  in  a  long  history.  The 
singing  of  the  Passions,  like  the  Christ- 
mas story,  as  part  of  the  liturgy  is  a 
tradition  reaching  far  back  into  the  his- 
tory of  the  mediaeval  church.  The 
presentation  was  always  semi-dramatic, 
with  the  principal  protagonists  divided 
among  the  priest,  deacon,  and  sub-dea- 
con. In  the  sixteenth  century  there  are 
choral  settings  of  the  words  of  the  multi- 
tude, the  Turba,  but  the  narrative  of  the 
Evangelist,  and  the  words  of  the  main 
characters,  —  Jesus,  Pilate,  Peter,  —  are 
still  set  in  plain  chant. 

Johann  Walther,  friend  and  "musical 
expert"  for  Martin  Luther,  wrote  the 
first  Protestant  Passion  in  1530.  At  the 
end  of  the  sixteenth  century  Bartholo- 
maus  Gesius  introduced  for  the  first 
time  non-Biblical  elements  into  the  text 
of  the  Passion,  a  practice  which  led  ulti- 
mately to  the  hybrid  librettos  of  Bach's 
period,  in  which  the  Bible  narrative 
is  repeatedly  interrupted  by  meditations 
of  two  sorts,  —  traditional  chorales  sung 
by  the  congregation,  and  contemporary 
poetry  in  the  form  of  ariosos  and  arias. 
As  in  the  parallel  history  of  the  church 
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cantata,  instruments  were  introduced, 
and  an  operatic  style  came  to  dominate 
not  only  the  arias  but  even  the  recita- 
tive setting  of  the  sacred  narrative  itself. 

Schutz,  writing  his  Passions  at  the 
end  of  a  long  life,  turned  his  back  on 
all  this  "progressive"  tendency.  He  had 
forty  years  earlier  written  the  first  Ger- 
man opera,  Daphne,  and  one  or  two 
ballets.  He  had  studied  in  Italy.  He  was 
a  master  of  vocal  counterpoint,  and  of  an 
expressive  and  ornate  singing  style.  He 
had  made  extensive,  varied  and  original 
use  of  the  orchestra.  He  was  in  command 
of  all  the  Baroque  apparatus  or  emo- 
tional  and  dramatic  "affects." 

Yet  when  he  came  to  write  his  Pas- 
sions, he  put  all  this  behind  him,  as  if 
to  show  what  intense  and  devout  emo- 
tion could  be  achieved  through  complete 
simplicity.  He  renounced  not  only  the 
orchestra  but  even  the  organ  accom- 
paniment for  the  recitatives.  He  re- 
jected every  element  that  might  suggest 
the  operatic  or  the  secular.  For  the  last 
time  in  the  history  of  the  Passion,  he 
gave  his  allegiance  to  the  old  tradition 
that  the  music  of  Holy  Week  be  severe 
and  unadorned.  And  in  so  doing  he 
wrought  a  miracle,  for,  as  Dr.  Alfred 
Einstein  has  said,  he  had  reached  that 
level  of  greatness  in  art  where  he  no 
longer  needed  to  be  complicated  in 
order  to  be  profound.  Within  the  frame- 
work of  the  austere  plain  song  narrative 
and  the  simple  old-style  choruses,  he 
spoke,  in  the  words  of  Beethoven,  "from 
the  heart  to  the  heart." 

The  text  of  the  Passion  is  entirely 
that  of  the  Gospel  of  St.  John  (the 
entire  18th  chapter  and  the  first  30 
verses  of  chapter  19),  except  for  the 
opening  and  closing  choruses.  The  In- 
troit  simply  announces  the  title  of  the 
work,  and  the  Epilogue  is  a  brief  motet 
made  on  the  8th  stanza  of  the  chorale 
"Christus  der  uns  selig  macht,"  words 
and  melody  by  Michael  Weisse,  1531. 
Bach  used  the  same  chorale  twice  in  his 
St.  John  Passion,  stanza  1  at  the  opening 
of  Part  II,  and  stanza  8  just  before  the 
body  of  Christ  is  taken  down  from  the 
cross. 
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Schutz,  like  Palestrina  in  Rome  and 
Bach  in  Leipzig,  wrote  for  choirs  of 
"chamber  music"  size.  The  engraving 
from  his  pupil  Christoph  Bernhard's 
Geistliches  Gesang-Buch  (1676)  shows 
Schutz  as  an  old  man  surrounded  by 
his  singers  in  the  Court  Chapel  in  Dres- 
den. The  choir  of  26  is  probably  an 
unusually  large  company,  and  the  in- 
strumentalists in  the  galleries  were  not 
used  in  the  Passions. 

We  have  no  exact  evidence  as  to 
whether  Schutz  actually  performed  the 
Passion  himself,  but  he  left  instructions 
for  similar  works,  recommending  that 
the  Evangelist  and  the  other  partici- 
pants should  be  in  different  parts  of  the 
church,  and  that  the  performance  "would 
have  more  effect  if  the  Evangelist  alone 
were  to  be  seen,  and  if  the  other  partici- 
pants were  all  to  be  hidden."  The  Har- 
vard-Radcliffe  performance  will  follow 
Schiitz's  instructions  for  the  separation 
of  the  participants,  the  choir  at  the  back, 
Jesus  and  Pilate  on  one  side,  and  the 
Evangelist  on  the  other,  intoning  his 
narrative  from  the  lectern. 

Fifty-seven  years  after  the  Schutz 
St.  John  Passion,  Bach,  in  anticipation 
of  his  first  responsibilities  for  Lenten 
music  at  Leipzig,  wrote  his  Passion 
According  to  St.  John.  It  was  performed 
at  his  first  Good  Friday  Service  in  St. 
Thomas'  Church,  1724.  No  musicological 
comparisons  of  the  two  "St.  John's" 
could  be  half  as  pertinent  as  the  oppor- 
tunity to  hear  both  works  in  living 
sound. 

MARKO  ROTHMULLER 
Marko  Rothmiiller  was  born  in 
Trnjani,  Yugoslavia,  studied  at  Zagreb 
and  later  in  Vienna.  He  made  his  debut 
at  the  Hamburg  Opera  in  1932.  After 
the  war  he  became  a  member  of  the 
Vienna  State  Opera,  also  singing  with 
the  New  London  Opera  Company  and 
at  Covent  Garden  (notably  as  Jokanaan 
in  Strauss's  Salome).  Coming  to  this 
country  in  December,  1948,  he  joined 
the  New  York  City  Center  Opera  with 
which  he  has  sung  a  number  of  leading 
parts, 
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Nettie  Rosenstein    with  her  flair  for  quiet 

dramatics,  tosses  a  double  capelet  over 

the  shoulder  of  a  trim,  tapered  wool  town  dress  — 

fresh,  young  outlook  for  your  new  spring  costume. 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,   BOSTON 

T.  Jefferson  Coolidge,  Chairman^  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Eighteenth  Program 


FRIDAY  AFTERNOON,  March  10,  at  2:30  o'clock 

SATURDAY  EVENING,  March  11  at  8:30  o'clock 


Mozart Overture  to  "The  Marriage  of  Figaro" 

Mozart Symphony  in  G  minor,  No.  40  (K.  550) 

1.     Molto  allegro 
II.     Andante 

III.  Menuetto:  Allegretto 

IV.  Allegro  assai 

Foss "Song  of  Anguish,"  First  Biblical  Solo   Cantata, 

for  Baritone  and  Orchestra    (Text  from  Isaiah) 

(First  performance;  conducted  by  the  composer) 

INTERMISSION 


Berlioz Excerpts  from  "Romeo  and  Juliet," 

Dramatic  Symphony,  Op.  17 

Love  Scene:  Serene  Night  —  The  Capulets'  Garden  silent  and  deserted 

Queen  Mab,  the  Fairy  of  Dreams 

Romeo  alone  —  Melancholy  —  Concert  and  Ball  —  Great  Feast  at  the 

Capulets' 


SOLOIST 
MARKO  ROTHMULLER 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 
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offers  many  services  designed  to  save  your  time,  your  strength, 

your  peace  of  mind.  Let  our  Embassy  Staff  handle  every 

detail  of  your  wedding  .  .  .  expertly,  graciously  ...  on  the  fourth  floor. 


R.  H.  STEARNS  CO. 
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OVERTURE  TO  "THE  MARRIAGE  OF  FIGARO" 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Mozart  composed  his  opera  in  Vienna  in  1786.  The  score  bears  the  title:  "Le 
Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di  Lorenzo  Da  Ponte, 
aggiustata  dalla  commedia  del  Beaumarchais,  'Le  Mariage  de  Figaro':  musica  di 
W.  A.  Mozart."  The  first  production  was  on  May  1,  of  1786,  in  Vienna. 

The  Overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

The  most  recent  performance  in  this  series  was  January  28,  1944. 

Lorenzo  Da  Ponte  relates  in  his  memoirs  how  Mozart  proposed  the 
j  play  of  Beaumarchais  to  him  as  a  subject  for  a  libretto,  and  how 
the  idea  progressed.  "In  conversation  with  me  one  day,"  writes  Da 
Ponte,  "Mozart  asked  me  if  I  could  turn  Beaumarchais's  'Noces  de 
Figaro/*  into  an  opera.  The  proposition  was  to  my  taste,  and  the 
success  proved  immediate  and  universal.  A  little  before,  this  piece  had 
been  forbidden  by  the  Emperor's  command,  on  account  of  its  im- 
morality." 

When   Da  Ponte   spoke   of   the   "immorality"   of   "Le  Mariage   de 

*  Note    that    Da    Ponte    has    translated    the    original    "mariage"    into    "nozze"    and    here    re- 
translates "nozze"  into  "noces"! 
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Figaro"  as  its  obstructing  quality,  he  was  using  an  epithet  which  was 
found  as  diplomatic  in  Austria  as  it  had  been  in  France  to  cover  the 
embarrassment  of  a  Monarch  about  a  piece  which  could  be  inter- 
preted as  poking  uncomfortable  jibes  at  the  ruling  aristocracy.  A  great 
deal  had  been  said  in  Paris  about  the  "immorality"  of  "Le  Mariage  de 
Figaro"  by  its  opponents  who,  if  they  had  admitted  that  its  mockery  of 
the  nobility  was  what  really  offended  them,  would  only  have  singled 
themselves  out  as  the  butt  for  that  mockery. 

The  Emperor  reminded  his  visitor  that  he  had  already  forbidden  the 
performance  of  Beaumarchais's  "Figaro"  in  the  theatre. 

"I  know  it,"  answered  Da  Ponte.  "But  in  turning  it  into  an  opera, 
I  have  cut  out  whole  scenes,  shortened  others,  and  been  careful  every- 
where to  omit  anything  that  might  shock  the  conventionalities  and 
good  taste;  in  a  word,  I  have  made  a  work  worthy  of  the  theatre 
honored  by  his  Majesty's  protection.  As  for  the  music,  as  far  as  I  can 
judge,  it  seems  to  me  a  masterpiece." 

"All  right;  I  trust  to  your  taste  and  prudence.  Send  the  score  to  the 
copyists." 

The  King  needed  only  to  feel  assured  that  anything  which  might 
"shock  the  conventionalities"  would  be  omitted,  and  the  convention- 
alities which  both  men  had  tacitly  in  mind  did  not  refer  to  amorous 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.Whttney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON,  12 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department   convenient,  modern,  well- 
equipped   and  affording 


^ 


exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  hank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 


[96S] 


episodes  no  more  daring  than  might  be  found  in  a  modern  "bedroom 
farce,"  but  to  a  subversive  undercurrent  which  showed  the  commoner 
to  advantage  at  the  expense  of  the  aristocracy  which  was  his  superior 
in  power  and  his  inferior  in  wit.  It  was  that  quality  which  later  led 
Napoleon  I  to  remark  of  the  play:  "C'etait  la  revolution  deja  en 
action."  Da  Ponte  did  not  find  it  necessary  to  suppress  a  single  one 
of  the  love  intrigues  or  compromising  situations  with  which  Beau- 
marchais  had  peppered  his  play.  Naturally  a  libretto  of  set  vocal 
numbers  and  necessarily  condensed  dialogue  in  recitative  could  often 
little  more  than  outline  the  action.  Many  of  Beaumarchais's  little 
revealing  touches  survive  in  the  libretto;  more  of  them  are  lost.  The 
Count,  the  Countess,  Figaro,  or  Cherubino  are  fairly  close  to  their 
originals,  but  it  required  Mozart's  genius  to  recapture  the  characteri- 
zation, the  brighter  wit  of  Beaumarchais  in  his  own  inimitable  way, 
over  the  head  of  his  librettist. 
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A   PERFECT 
WEDDING 
PRESENT 


THE 

CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL   7-7219 


PRICE    $18. OO    COMPLETE 


LECTURES  ON  THE  THEATRE 

John   Mason  Brown   —  "Seeing  More   Things" 

JOHN  HANCOCK  HALL  -  March  28th  at   11  A.M. 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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TROUSSEAU 

HOUSE 

OF 

BOSTON 
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Puckered  sheer  cotton  —  f 
as  a  cloud  in  a  summer  sky, 
blue,  maize,  pink,  jade,  ch 
and   navy.  Sizes    10  to  20. 

16.95 


Also  in   nylon 


35.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 
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SYMPHONY  IN  G  MINOR  (K.  550) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,   1791 


This  symphony  was  last  performed  at  the  Friday  and  Saturday  concerts  of  the 
Boston  Symphony  Orchestra  on  January  24,  1947    (Bruno  Walter  conducting) . 

The  original  orchestration  calls  for  one  flute,  two  oboes,  two  bassoons,  two 
horns  and  strings.  Mozart  subsequently  added  parts  for  two  clarinets,  and  this 
version  is  used  in  the  present  performances. 

In  the  last  four  years  of  his  life,  Mozart,  not  called  upon  for  sym- 
phonies, turned  once  to  the  form.  In  the  summer  1788,  within 
seven  weeks,  he  wrote  the  three  which  have  become  famous  above  all 
that  preceded.  Mozart  in  that  year  was  obliged  to  write  nothing  better 
than  Court  dances  for  his  Emperor,  to  which  he  added  small  pot- 
boilers on  commission,  and  the  Piano  Concerto  in  D  minor.  In  that 
particular  summer  he  was  miserably  oppressed  by  debt.  His  own  world 
was  hardly  aware  of  the  existence  of  these  new  symphonies,  let  alone 
their  greatness.  It  cannot  even  be  said  with  any  certainty  that  they 
were  performed  in  his  lifetime.  He  did  conduct  concerts  of  his  own 
music  at  Leipzig  in  1789,  and  in  Frankfort  in  1790,  but  the  pro- 
grammes did  not  identify  the  symphonies.  One  can  reasonably  sup- 
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An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive  ? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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presents  Superb  New  Recordings  of 
Europe's  Great  Musical  Performances 


A  CAPITOL  EXCLUSIVE!  For  the  first 
time  since  it  was  written  nearly  fifty  years 
ago,  Arnold  Schoenberg's  thrilling  sym- 
phonic poem,  "Pelleas  and  Melisande," 
has  been  recorded.  This  great  work  by 
the  famed  modernist. ..brilliantly  recorded 
by  Telefunken  in  Europe. ..is  now  avail- 
able exclusively  as  a  Capitol  Classic. 

This  superb  performance  by  Conduc- 
tor Winfried  Zillig  (a  former  Schoenberg 
pupil)  highlighted  a  music  festival  held 
in  honor  of  the  venerable  Viennese  com- 
poser's 75th  birthday  last  September. 

The  work  is  an  important  milestone  in 
a  career  which  has  exerted  such  a  pro- 
found influence  upon  contemporary  music. 


SCHOENBERG 

"Pelleas  and  Melisande" 

(Symphonic  Poem) 

ZILLIG 

Radio  Symphony  Orchestra 

of  Frankfurt 

33V3  rpm  — $4.85 


MILHAUD -"Second  Violin  Concerto" 

The    Composer    conducting    French    Orchestre 

Nationale;   Louis  Kaufman,  violin. 

78  rpm-$5.00;  45  rpm-$3.35;  33V3  rpm-$4.85 

BRUCKNER -"Symphony  No.  7,  E  Major" 
Eugen,  Jochum    conducting    Vienna    Philhar- 
monic. 
Two  33V3  rpm  records  — $4.85  each 

BRAHMS -"Symphony  No.  2,  D  Major" 
Mengelberg  —  Amsterdam  Concertgebouw 
Orchestra.  .  M  m, 

78  rpm -$7.50;  45  rpm -$5.25;  33V3  rpm -$4.85 


VERDI -"Falstaff"  (Excerpts) 

La   Scala   Orchestra   cond.   by   Alberto  Erede, 

with  Mariano  Stabile,  Alfro  Poli,  baritones; 

Vittoria  Palombini,  mezzo-soprano;  Guiseppe 

Nessi,  tenor;  Luciano  Donagio,  bass. 

78  rpm  — $5.00;  45  rpm  — $3.35 

VILLA-LOBOS -"Quartet  No.  6  in  E  Major" 
Hollywood  String  Quartet  (Felix  Slatkin,  Paul 
Shure,  Paul  Roby,  Eleanor  Aller). 
78  rpm— $5.00;  45  rpm— $3.35;   33V3   rpm  (includes 
Walton's    "String   Quartet    in   A   Major")— $4.85 


BARTOK 

"Music  for  String 
Instruments,  Percussion,  and 
Celesta"— Harold  Byrns 
conducting  Los  Angeles 
Chamber  Symphony. 
78  rpm  — $5.00 
45  rpm  —  $3.35 
33 y3  rpm  — $3.85 


NEW  BARTOK  RECORDING 
NAMED  BEST  OF  DECADE 

EDWARD  TATNALL  CANBY,  Recordings  Editor 
—  Saturday  Review  of  Literature  — says-.  "I  nomi- 
nate this  for  the  best  recording  of  percussive 
sounds  in  the  last  ten  years.  Astonishingly 
clean,  sharp,  natural  drum  sounds,  notably  the 
tympani.  A  very  difficult  recording  problem 
handsomely  solved." 


ONLY   ON   CAPITOL  — WORLD   FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33  y3  . . .  45  . . .  78  . . .  RPM 

As  fo  33 V)  rpm  records,  prices  shown  or*  juggesfed  for  record,  package 
and  excise  lax,  complete,  excluding  Slate  and  local  taxes— lor  all  other 
records    add  excise  tax.  All  prices  are  subject  to  change  without  nohce. 
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CAPITOL  S  MARK 
OF  MUSICAL   MERIT 
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pose  that  when  no  one  asked  or  expected  further  symphonies  of  him 
he  turned  back  to  his  beloved  form  simply  to  please  himself,  and  exer- 
cised the  extent  of  his  divergent  powers  in  three  distinct  styles.  The 
three,  according  to  the  late  Donald  Francis  Tovey,  "express  the  health- 
iest reactions  on  each  other  —  the  E-flat  Symphony  has  always  been 
known  as  the  locus  classicus  for  euphony;  the  G  minor  accurately  de- 
fines the  range  of  passion  comprehended  in  the  terms  of  Mozart's  art; 
and  the  C  major  ('Jupiter')  ends  his  symphonic  career  with  the 
youthful  majesty  of  a  Greek  god." 

The  G  minor  Symphony  is  cast  as  plainly  as  any  symphony  of 
Mozart  in  a  pervasive  mood  and  style.  It  is  a  strongly  incisive  music 
which  attains  its  strength  by  deftness  and  concentration  instead  of  by 
massive  means.*  The  special  coloring  of  the  G  minor  Symphony  is 
illustrated  by  Mendelssohn's  retort  to  a  declaration  of  Liszt  that  the 
pianoforte  could  produce  the  essential  effects  of  an  orchestral  score. 

*  Mozart  dispenses  altogether  with  trumpets  and  timpani,  attaining  contrasts  by  delicate 
adjustment  of  deliberately  small  means.  The  first  autograph  indicated  two  oboes  but  no 
clarinets ;  later  Mozart  wrote  out  extensive  parts  for  two  clarinets,  robbing  the  oboes  of 
many  _  passages  and  retaining  the  oboes  principally  for  ensemble,  as  if  to  preserve  a 
requisite  touch  of  acidity.  Editions  are  current  with  clarinets  and  without. 

Tovey  has  this  to  say  about  the  use  of  the  horns:  "Another  point  in  the  study  of  the 
small  orchestra  is  the  ingenious  use  Mozart  makes  in  his  symphony  of  two  horns  pitched 
in  two  different  keys,  both  of  them  high;  by  which  means  he  anticipates  Berlioz  in  a 
device  which  doubles  the  normal  number  of  notes  possible  in  his  time  on  the  limited  scale 
of  the  horn.  Much  of  the  surprising  fulness  of  tone  in  the  first  movement  and  finale  of 
this  symphony  comes  from  the  fact  that  the  horns  are  able  to  contribute  to  the  harmony 
when  in  normal  circumstances  they  would  have  to  be  silent." 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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for  COMMAND  PERFORMANCES 

that 
LIVE 

in 
your 
own 
music 
room 


A  custom-built  installa- 
tion using  the  Browning 
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"Well,"  said  Mendelssohn,  "if  he  can  play  the  beginning  of  Mozart's 
G  minor  Symphony  as  it  sounds  in  the  orchestra,  I  will  believe  him." 
(The  Symphony  begins  with  a  delicate  piano  in  the  string  quartet 
the  lightly  singing  violins  supported  by  darkly  shaded  chords  of  the 
divided  violas.) 

The  opening  theme  shows  at  once  -the  falling  melodic  semi-tone 
which  for  generations  seems  to  have  been  the  composer's  convention 
for  plaintive  sadness  (Schubert's  "Tragic  Symphony"  offers  such  a 
case).  The  melodic  phrasing  tends  to  descend,  and  to  move  chromati- 
cally. The  harmonic  scheme  is  also  chromatic  and  modulatory.  Con- 
ciseness and  abruptness  are  keynotes  of  the  score.  The  composer  states 
his  themes  directly  without  preamble  or  bridge.  The  first  movement 
could  be  said  to  foreshadow  the  first  movement  of  Beethoven's  C 
minor  Symphony  in  that  it  is  constructed  compactly  upon  a  recurrent 
germinal  figure  which  is  a  mere  interval;  in  this  case,  the  falling 
second.  The  second  theme  is  conspicuous  by  a  chromatic  descent.  The 
development,  introduced  by  two  short,  arbitrary  chords  which  estab- 
lish the  remote  key  of  F-sharp  minor,  moves  by  swift  and  sudden,  but 
deft,  transitions.  Its  strength  is  the  strength  of  steel  rather  than  iron, 
the  steel  of  a  fencer  who  commands  the  situation  by  an  imperceptible 
subtlety,  whose  feints  and  thrusts  the  eye  can  scarcely  follow.  After 
pages  of  intensity,  the  music  subsides  softly  to  the  last  chord  of 
its  Coda. 
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The  Andante  states  its  theme,  as  did  the  first  movement,  in  the 
strings,  the  basses  giving  another  chromatic  figuration.  The  affecting 
beauty  of  the  working  out  has  been  praised  innumerable  times, 
Wagner  comparing  the  gently  descending  figures  in  thirty-second  notes 
to  "the  tender  murmuring  of  angels'  voices."  Writers  on  Mozart  have 
found  harshness  and  tension  in  the  Minuet  —  all  agree  that  the  Trio, 
in  the  major  tonality,  has  no  single  shadow  in  its  gentle  and  lumi- 
nous measures.  The  Finale  has  a  bright  and  skipping  first  theme;  a 
second  theme  which  shows  once  more  the  plaintive  chromatic  descent. 
Like  the  first  movement,  the  last  is  compact  with  a  manipulation 
which  draws  the  hearer  swiftly  through  a  long  succession  of  minor 
tonalities.  The  development  of  the  movement  (which  is  in  sonata 
form)  reaches  a  high  point  of  fugal  interweaving,  the  impetus  carry- 
ing to  the  very  end. 

-  :  .    -    -■■.. 
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The  form  of  the  G  minor  Symphony  is  as  clear  as  crystal;  about  its 
mood  musicians  have  been  at  considerable  variance.  When  Professor 
Tovey  found  in  it  "the  range  of  passion,"  as  the  artist  Mozart  saw  fit 
to  express  passion,  he  was  concurring  with  an  authority  of  traditional 
opinion.  Against  him  may  be  set,  surprisingly  enough,  the  opinion  of 
Berlioz,  who,  addicted  as  he  was  to  emotional  interpretations,  found 
in  this  Symphony  nothing  more  deep-felt  than  "grace,  delicacy,  mel- 
odic charm  and  fineness  of  workmanship."  It  is  difficult,  of  course,  for 
a  listener  accustomed  to  the  lusher  music  of  two  later  centuries  (out- 
pourings never  dreamt  of  in  Mozart's  philosophy)  to  project  himself 
into  the  pristine  simplicity  of  the  18th  century  and  respond  adequately 
to  what  was  in  its  day  taken  as  a  new  precedent  in  pathetic  utterance. 
If  one  is  to  move  discriminately  within  those  smaller  confines,  receive 
what  is  fresh,  personal  and  humanly  revealing,  one  must  surely  fa- 
miliarize oneself  with  the  run-of-the-mill  music  of  Mozart's  time.  Then 
only  will  Mozart's  innovations,  little  matters  of  formal  sequence, 
modulation  or  instrumental  coloring,  become  immediately  outstand- 
ing, as  they  were  not  only  outstanding  but  startling  to  a  listener  of 
1790.  It  has  required  a  scholar  like  Georges  de  Saint-Foix  to  make 
himself  so  conversant  with  Mozart's  contemporary  style  that  he  could 
perceive  in  all  its  force  "points  where  Mozart  in  the  ardor  of  his 
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subject  was  led  to  new  boldness."  That  the  G  minor  Symphony  seemed 
in  its  day  a  radical  expression  of  emotion  can  be  readily  confirmed  by 
an  examination  of  early  commentaries.  It  will  be  interesting  to  review 
such  commentaries  through  the  century  and  a  half  which  has  followed 
the  writing  of  the  G  minor  Symphony. 

Hans  Georg  Nageli  in  his  "Vorlesungen  iiber  Musik"  (1826)  took 
Mozart  to  task  for  his  excessive  melodiousness  (Cantab ilitat)  which, 
according  to  this  writer,  put  a  decadence  of  emotional  ferment  upon 
all  music.  Among  all  of  Mozart's  instrumental  works  Nageli  found 
only  the  piano  concertos  undistorted  by  this  quality. 

F.  J.  Fetis,  reviewing  the  Symphony  in  Paris  {Revue  Musicale, 
May  11,  1828)  wrote  that,  "although  Mozart  has  not  used  formidable 
orchestral  forces  in  his  G  minor  Symphony,  none  of  the  sweeping  and 
massive  effects  one  meets  in  a  symphony  of  Beethoven,  the  invention 
which  flames  in  this  work,  the  accents  of  passion  and  energy  that 
pervade  and  the  melancholy  color  that  dominates  it  result  in  one  of 
the  most  beautiful  manifestations  of  the  human  spirit." 

The  Chevalier  Georg  Nikolaus  von  Nissen,  who  married  Mozart's 
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widow  and  wrote  his  first  biography  (published  in  1828),  there  called 
the  G  minor  Symphony  "the  expression  of  a  moving  and  restless  pas- 
sion, a  struggle,  a  combat  against  a  powerful  penetrating  agitation." 

In  1843  there  appeared  the  biography  by  Alexander  Dimitrivitch 
Oulibicheff  in  which  this  flowery  writer  of  a  flowery  epoch  wrote  of 
the  slow  movement  of  the  G  minor  Symphony  as  "the  divine  balm 
applied  to  the  wounds  of  the  soul"  and  said  of  the  last  movement, 
"I  doubt  whether  music  contains  anything  more  profoundly  in- 
cisive, more  cruelly  sorrowful,  more  violently  abandoned,  more  com- 
pletely impassioned,  than  the  reprise  of  the  Finale." 

Richard  Wagner,  hearing  the  Symphony  at  a  concert  of  the  Odeon 
in  Munich,  perceived  through  a  heavy  and  wooden  performance, 
which  he  deplored,  "a  beauty  so  indestructible  that  even  such  mutila- 
tion could  not  obscure  it."  He  found  the  Andante  "exuberant  with 
rapture  and  audacity"  and  "the  beatitude  of  its  last  measures"  re- 
minded him  of  his  favorite  concept  of  "death  through  love."  Wagner 
did  not  have  occasion  to  describe  at  length  the  G  minor  Symphony, 
but  he  wrote  thus  of  Mozart's  symphonies  in  general  with  his  usual 
clairvoyance  in  setting  down  the  essential  nature  of  an  artist  with  a 
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Paine  Furniture  Company  is  one  of  America's  few  stores 
whose  ownership  has  remained  in  the  same  family  for  four 
generations.  It  was  I  835  when  Leonard  Baker  Shearer  opened 
a  small  cabinetmaker's  shop  on  Blackstone  Street,  Boston. 
Some  years  later,  John  S.  Paine  became  a  partner,  making 
the  firm  Shearer  &  Paine.  Subsequently  the  name  Paine 
Furniture  Company  was  adopted.  This  modest  beginning 
has  become  the  city-block-long  Paine  store  of  today,  with 
two  suburban  branches  .  .  .  owned  and  managed  by 
William    L.    Shearer,    3rd,    great   grandson    of   the   founder. 

Paine's  is  giving  special  emphasis  to  this  I  1 5th  year  with 
an  anniversary  sale  offering  noteworthy  savings.  Come  in 
for  this  celebration! 
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perception  unobscured  by   the  formal  style  of  another  epoch  anti- 
pathetic to  his  own: 

"The  longing  sigh  of  the  great  human  voice,  drawn  to  him  by  the 
loving  power  of  his  genius,  breathes  from  his  instruments.  He  leads 
the  irresistible  stream  of  richest  harmony  into  the  heart  of  his  melody, 
as  though  with  anxious  care  he  sought  to  give  it,  by  way  of  compensa- 
tion for  its  delivery  by  mere  instruments,  the  depth  of  feeling  and 
ardour  which  lies  at  the  source  of  the  human  voice  as  the  expression 
of  the  unfathomable  depths  of  the  heart."* 

While  Wagner  sensed  and  pointed  out  the  universal  beauty  in 
Mozart,  the  era  which  Wagner  dominated  neither  remembered  nor 
performed  Mozart  to  any  appreciable  degree. 

*  Kunstwerk  der  Zukunft    (1S60). 
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The  Boston  Symphony  Orchestra' 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  4,  in  F  Minor,  Op.  36— Tchaikovsky.  Album  of  five  records 
Symphony  No.  3,  in  E-Flat,  Op.  55  ("Eroica")- Beethoven.  Album  of  six  records. 

Gymnopedie  No.  1  — Satie,  orchestrated  by  Debussy.  Single  record. 
Symphony  No.  4,  in  A,  Op.  90  ("ltalian")-Mendelssohn.  Album  of  three  records 

"Classical"  Symphony  in  D,  Op.  25— Prokofieff.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 
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SONG  OF  ANGUISH,  First  Biblical  Solo  Cantata 
for  Baritone  and  Orchestra    (Text  from  Isaiah) 

By  Lukas  Foss 

Born  August   15,   1922 


Lukas  Foss  composed  his  Song  of  Anguish  in  1945.  There  was  a  danced  per- 
formance by  Pauline  Kohner,  with  baritone  and  with  piano  accompaniment,  at 
Jacob's  Pillow  in  the  summer  of  1948.  However,  the  Cantata  was  not  intended 
for  miming,  and  the  present  performances  are  the  first  with  orchestra. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and 
bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  bass  drum,  side  drum,  tam-tam,  triangle,  suspended 
cymbals,  tom-tom,  chimes,  xylophone,  piano,  harp,  celesta  and  strings. 

This  First  "Biblical  Cantata"  by  Lukas  Foss  was  composed  a  year 
before  the  Second,  Song  of  SongSj  which  was  introduced  by  this 
Orchestra  on  March  7,  1947.  Song  of  Anguish  was  commissioned  by  the 
Kulas  Foundation  in  Cleveland.  A  performance  scheduled  by  the 
Cleveland  Orchestra  was  cancelled  on  account  of  the  illness  of  the 
singer  engaged. 

Mr.  Foss  has  derived  his  text  from  the  book  of  Isaiah,  reordering 
the  words  to  suit  his  purposes.  There  is  a  considerable  instrumental 
prelude  (Andante  sostenuto  —  Allegro)  before  the  voice  of  the  singer 
enters. 
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Woe  Unto  them  that  call  evil  good  and  good  evil, 

That  put  darkness  for  light  and  light  for  darkness, 

Woe  unto  them  that  are  wise  in  their  own  eyes 

That  are  prudent  in  their  own  sight. 

Woe  —  woe  —  woe. 

For  the  leaders  of  this  people  caused  them  to  err, 

And  they  that  are  led  of  them  are  destroyed. 

The  earth  mourneth  and  fadeth  away. 

The  world  languisheth  and  fadeth  away.    . 

The  earth  is  utterly  broken  down  —  the  earth  is  clean  dissolved, 

The  earth  is  broken  down  —  the  earth  is  moved  exceedingly. 

The  earth  mourneth  and  fadeth  away. 

The  earth  shall  reel  to  and  fro  like  a  drunkard. 

The  earth  is  utterly  broken  down. 

Then  the  moon  shall  be  confounded  and  the  sun  ashamed. 

Woe  unto  them  that  call  evil  good  and  good  evil, 
That  put  darkness  for  light  and  light  for  darkness. 
Woe  unto  them  that  are  wise  in  their  own  eyes, 
That  are  prudent  in  their  own  sight. 
Woe  —  woe  —  woe. 
They  have  erred. 

Therefore  is  the  anger  of  the  Lord  kindled  against  his  people 

And  he  has  stretched  forth  his  hands  against  them 

And  he  has  smitten  them, 

And  the  hills  did  tremble 

And  the  carcasses  were  torn  in  the  midst  of  the  streets. 

For  all  this  his  anger  is  not  turned  away 

But  his  hand  is  stretched  out  still. 

Everyone  that  is  found  shall  be  thrust  through 

And  everyone  that  is  joined  unto  them  shall  fall  by  the  sword. 

For  we  have  made  lies  our  refuge 
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The  Steinway 

is  the1 

official  pian 


wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  y/orkmanship, 

resonance  of  tone,  responsiveness  to  the 

player's  touch,  and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 
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Arkansas  Philharmonic      m^mmmmm ^m 
Buffalo   Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los  Angeles   Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


And  under  falsehood  have  we  hid  ourselves. 

For  all  this  his  anger  is  not  turned  away 

But  his  hand  is  stretched  out  still. 

Their  children  shall  be  dashed  to  pieces  before  their  eyes 

Their  houses  shall  be  spoiled  and  their  wives  ravished 

For  everyone  is  an  hypocryte 

For  everyone  is  an  evil  doer 

Every  mouth  speaketh  folly 

Therefore  is  the  anger  of  the  Lord  kindled  against  his  people 

For  we  have  made  lies  our  refuge. 

For  all  this  his  anger  is  not  turned  away 

But  his  hand  is  stretched  out  still. 

Then  said  I  —  Lord,  how  long  — 

And  he  answered:  Until  the  cities  be  wasted  without  inhabitant 

And  the  houses  without  man 

And  the  land  be  utterly  desolate. 

Lukas  Foss,  having  grown  up  in  the  United  States,  received  his 
principal  musical  education  and  reached  his  majority  here,  is  generally 
considered  an  American  composer.  Born  abroad  (Berlin,  August  15, 
1922),  he  studied  at  the  Paris  Conservatoire  from  the  age  of  eleven 
(1933)  until  he  was  fifteen,  at  which  time  (1937)  he  was  brought  to 
this  country  by  his  parents.  At  the  Conservatoire  he  had  studied  piano 
with  Lazare-Levy,  theory  with  Noel  Gallon,  and  orchestration  with 
Felix  Wolfes,  continuing   instruction  he  had  had  from  Julius  Herford. 
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He  attended  the  Curtis  Institute  of  Music  in  Philadelphia,  studying 
composition  with  Rosario  Scalero  and  Randall  Thompson,  conduct- 
ing with  Fritz  Reiner  and  piano  with  Isabelle  Vengerova,  and  graduat- 
ing with  honors  after  three  years.  During  the  first  three  summers  of 
the  Berkshire  Music  Center  he  was  a  conductor-pupil  of  Dr.  Koussevit- 
zky  and  joined  the  composition  class  of  Paul  Hindemith,  continuing 
his  work  with  this  composer  at  Yale  University.  He  joined  the  faculty 
of  the  Berkshire  Music  Center  in  1946. 

Mr.  Foss  has  conducted  as  guest  the  Pittsburgh  and  Los  Angeles 
Orchestras,  the  New  York  City  Center  and  Philharmonic  Stadium  Or- 
chestras, the  CBS  Orchestra.  He  became  the  official  pianist  of  the 
Boston  Symphony  Orchestra  in  1944. 

There  follows  a  list  of  the  music  by  Lukas  Foss.  The  earliest  works 
are  not  included: 

1937  4  Two-voiced  Inventions,  for  piano 

1937  Grotesque  Dance,  for  piano 

1937  Sonata  for  Violin  and  Piano 

1938  3  Songs  with  piano 

1938  Set  of  3  Pieces,  for  2  pianos  —  March  —  Andante  —  Concertino 

1939  Sonatina,  for  piano 
1939-40    2  Symphonic  Pieces 

1939-40     Music  to  the  Tempest  of  Shakespeare  (Pulitzer  Scholarship  Prize) 

1940  Passacaglia,  for  piano 
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The  Last  Nail 
Is  The  One  to  Drive  Home  First 


Whether  it's  a  ten-story  building  or  a 
twenty-mile  highway,  the  best  beginning 
for  a  happy  ending  is  a  bond  ...  a  contract 
bond  .  .  .  written  by  an  Employers' 
Group  Agent. 

Anyone  who  has  invested  money  in  any 
construction  project  can  appreciate  the 
importance  of  that  bond.  Without  it,  the 
complete  job  and  all  the  money  that  goes 
into  it  are  left  to  fate.  It's  a  gamble.  Many 
unforeseen  circumstances  can  mean  noth- 
ing but  ruin.  But  with  an  adequate  bond 
.  .  .  there's  no  gamble,  no  fate  involved. 


A  contract  bond,  competently  written  by 
The  Man  with  The  Plan,  your  local  Em- 
ployers' Group  Insurance  Agent,  is  sound 
insurance  that  guarantees  that  the  last 
nail  will  be  driven  .  .  .  that  the  job  will 
be  completed  ...  no  matter  what  unex- 
pected trouble  the  contractor  might 
have  to  face. 

Always  drive  the  last  nail  first.  Always 
be  sure  a  construction  job  will  be  finished 
by  first  insisting  on  an  Employers'  Group 
Contract  Bond  .  .  .  one  that  is  large 
enough  to  cover  all  hazards  completely. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  (P?esuta*uz>  (^^a^ce^ 

110    MILK     STREET,    BOSTON    7,    MASS.  » 

THE   EMPLOYERS'   LIABILITY   ASSURANCE   CORP..    LTD. 
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1940  Melodrama  and  Dramatic  Song  of  Michelangelo,  for  voice  and  piano 

1940  Cantata  dramatica  for  Orchestra,  Solo  Tenor,  Chorus 

1940  4  Preludes  for  Flute,  Clarinet  and  Bassoon 

1941  "We  Sing,"  cantata  for  children 

1941  2  Pieces  for  orchestra :  Dance  Sketch  and  Allegro  Concertante 

1941  Duo  for  'Cello  and  Piano 

1941-42     Clarinet  Concerto  (later  turned  into  a  piano  concerto) 

1942  The    Prairie    (Cantata    for   4    solo    voices   —   Chorus   —   orchestra) 

(Awarded  a  citation  by  the  N.  Y.  Music  Critics  Circle  in  1944) 

1942  *The  Prairie,  Symphonic  Piece 

1943  Piano  Concerto 

1944  Fantasy-Rondo  for  Piano  (Recorded  by  Concert-Hall  Society) 
1944           3  Pieces  for  Volin  and  Piano 

1944  "Within  These  Walls,"  Ballet  for  Virginia  Johnson 

1944  "The  Heart  Remembers,"  Ballet  for  Humphrey  and  Weidman 

1944  Ode  for  Orchestra 

1944  Symphony  in  G  (No.  1) 

1945  "Tell  this  Blood,"  a  cappella  chorus 

1945  "Gift  of  the  Magi,"  Ballet  for  Ballet  Theatre 

1945  Pantomime  for  Orchestra 

1945  *Song  of  Anguish    (from   Isaiah)    for  Baritone  and   Orchestra    (Com- 

missioned by  the  Kulas  Foundation) 

1946  Capriccio  for  'Cello  and  Piano   (Commissioned  by  the  Koussevitzky 

Music  Foundation) 
1946         *Song  of  Songs   (2nd  Biblical  Solo  Cantata)   for  Soprano  and  Orches- 
tra (Commissioned  by  the  League  of  Composers) 
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1947 

1947 

1948 
1948 
1949 

1950 


Adon  Olom    (In  Hebrew  —  for   Sabbath   service  —  cantor,   chorus, 
organ) 

String  Quartet  in  E   (Society  for  the  publication  of  American  Music 
award) 

Oboe  Concerto  (Oboe  and  small  orchestra) 

*Recordare  (for  full  orchestra) 

The  Jumping  Frog    (One-act  opera)    (To  be  performed  at  the  Uni- 
versity of  Indiana,  May  12) 

"Behold  I  Build  an  House,"  for  Chorus  and  Organ    (Composed  for 
the  dedication  of  the  new  chapel  of  Boston  University,  March  14) 


*Performed  at  these  concerts. 
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THREE  MOVEMENTS  from  "ROMEO  and  JULIET,"  Dramatic 

Symphony,  Op.  17 

By  Hector  Berlioz 
Born  December  11,  1803,  at  Cote  St.  Andre;  died  March  8,  1869,  at  Paris 


"Romeo  et  Juliette,  Symphonie  dramatique  avec  Choeurs,  Solos  de  Chant  et 
Prologue  en  recitatif  choral,  composee  d'apres  la  Tragedie  de  Shakespeare,"  was 
written  in  1839.  The  first  performance  was  at  the  auditorium  of  the  Conservatoire 
in  Paris,  November  24,  1839,  Berlioz  conducting. 

The  Love  Scene  calls  for  two  flutes,  oboe  and  English  horn,  two  clarinets,  two 
bassoons,  four  horns,  and  strings.  The  Scherzo  adds  piccolo,  two  bassoons,  timpani, 
bass  drum,  cymbals,  small  cymbals,  and  two  harps.  The  movement  of  the  Capulets' 
ball  further  adds  two  cornets-a-piston,  three  trombones,  two  triangles,  and  two 
tambourines. 

The  score  was  revised  and  published  in  1847,  and  published  in  further  revision 
in  1857.  It  is  dedicated  to  Nicolo  Paganini.  The  text  was  written  by  Emile 
Deschamps. 

The  first  performance  in  Boston  took  place  on  October  14,  1881,  by  Theodore 
Thomas's  Orchestra,  when  Georg  Henschel  sang  the  baritone  solo  part.  The  Scherzo 
had  been  played  here  by  Thomas's  Orchestra,  November  28,  1873.  The  same  con- 
ductor brought  forward  the  symphony  in  New  York  in  1876.  The  suite  (as  a  whole  or 
in  part)  has  been  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra, 
February  17,  1888;  March  1,  1889;  November  24,  1893;  April  17,  1896;  December 
8,  1899;  February  6,  1903;  April  21,  1916;  November  23,  1917;  March  28,  1919; 
March  11,  1921;  March  10,  1922;  December  14,  1923;  October  16,  1942. 
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/t^here  should  be  no  doubt  about  the  character  of  this  work,"  writes 
■1  Berlioz  in  a  preface  to  the  score.  "Although  voices  are  frequently 
employed,  this  is  not  a  concert-opera,  a  cantata,  but  a  symphony  with 
chorus.  If  song  occurs  in  the  beginning,  it  is  for  the  purpose  of  pre- 
paring the  mind  of  the  hearer  for  the  dramatic  scenes  in  which  senti- 
ments and  passions  are  to  be  expressed  by  the  orchestra."  The  sym- 
phony opens  with  an  orchestral  introduction  which  is  labelled  "Com- 
bats. Tumult.  Intervention  of  the  Prince."  There  is  a  Prologue  for 
Contralto  Solo  and  Chorus,  which  Berlioz  describes  as  "After  the  ex- 
ample of  the  Prologue  by  Shakespeare  himself,  in  which  the  chorus 
exposes  the  action,  and  is  sung  by  only  fourteen  voices."  In  a  Scher- 
zetto  a  tenor  solo  with  small  chorus  gives  a  foretaste  of  the  Queen 
Mab  Scherzo  to  come.  The  second  movement  (here  played)  shows 
Romeo  in  lone  meditation  at  the  house  of  the  Capulets.  The  Love 
Scene  is  the  third  movement  (measures  with  chorus  in  the  open- 
ing Allegretto  are  here  omitted) .  The  Queen  Mab  Scherzo  is  the  only 
episode  in  which  the  Symphony  does  not  strictly  follow  the  chronology 
of  the  play.  After  it  is  a  section  entitled  "Juliet's  Funeral  Procession 
(Fugued  March  for  Chorus  and  Orchestra)."  Mourners  scatter  flowers 
upon  Juliet's  bier.  There  follows:  "Romeo  at  the  Tomb  of  the 
Capulets.  Invocation.  Juliet's  Awakening.  Delirious  Joy.  Despair.  Last 
Death  Agony  of  the  Two  Lovers.  For  Orchestra  alone.  Finale   (Two 
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Choruses  representing  the  Capulets  and  the  Montagues  sing  separately 
and,  at  the  last,  together) .  The  Crowd  enters  the  Cemetery.  Fight  of 
Capulets  and  Montagues.  Air  of  Friar  Laurence  (Tenor  Solo) .  Oath 
of  Reconciliation." 


(III.)      Scene   d'amour.   Nuit 
silencieux  et  desert. 


sereine   —  Le   Jardin    de    Capulet, 


"If  you  ask  me  which  of  my  works  I  prefer,"  wrote  Berlioz  in  1858, 
"my  answer  is  that  of  most  artists:  the  love  scene  in  'Romeo  and 
Juliet.'  " 

The  movement  opens  with  an  allegretto  (pianissimo)  for  the  strings, 
to  which  voices  of  the  horns  and  flutes  are  added.  An  adagio  begins 
with  the  muted  strings;  expressive  single  voices  of  the  violas,  horn, 
and  'cellos  stand  out  in  music  of  increasing  ardor  and  richness.  A  reci- 
tative passage  from  the  solo  'cello  suggests  the  voice  of  Romeo, 
although  the  movement  is  developed  in  purely  musical  fashion.  It 
dies  away  at  last  and  ends  upon  a  pizzicato  chord. 

(IV.)  La  reine  Mab,  ou  la  fee  des  songes.  Scherzo. 

The  Scherzo,  Prestissimo,  is  pianissimo  almost  throughout.  The 
place  of  a  Trio  is  taken  by  an  allegretto  section  which  recurs.  "Queen 
Mab  in  her  microscopic  car,"  wrote  Berlioz  to  his  friend  Heine, 
"attended  by  the  buzzing  insects  of  a  summer's  night  and  launched  at 
full  gallop  by  her  tiny  horses,  fully  displayed  to  the  Brunswick  public 
her  lovely  drollery  and  her  thousand  caprices.  But  you  will  under- 
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I  An  Eye  for  Music  | 

|         by   MARTHA   BURNHAM   HUMPHREY  § 

|  A  different  and   distinguished  book  § 

§  on    symphonic    music    in    rehearsal  | 

|  and      performance.      Vivid      action  § 

|  sketches.      Delightful      commentary  | 
1                          by  the  artist. 

§  Koussevitzky,     Bernstein,     Carvalho,  f 
|               Munch  and  many  others. 

=  "Here    is    an    informal    but    well    in-  E 

=  formed  and  enlivening  combination  of  = 

=  text   and    pictures."  —  Elinor  Hughes  = 

|  "You'll    not    want    to    miss    An    Eye  e 

=  for   Music."  —  Cyrus   Durgin  | 

|  AN    ALGONQUIN    PRESS    BOOK  | 

=  Cloth     Bound     (110     large     pages)  § 

|  $3.50  at  all  book  and  music  shops.  | 
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Allegro 
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stand  my  anxiety  on  this  subject;  for  you,  the  poet  of  fairies  and 
elves,  the  own  brother  of  those  graceful  and  malicious  little  creatures, 
know  only  too  well  with  what  slender  thread  their  veil  of  gauze  is 
woven,  and  how  serene  must  be  the  sky  beneath  which  their  many- 
colored  tints  sport  freely  in  the  pale  starlight." 

Act  I.  Scene  4  —  Mercutio: 

O,  then,  I  see  Queen  Mab  hath  been  with  you. 

She  is  the  fairies'  midwife;  and  she  comes 

In  shape  no  bigger  than  an  agate-stone 

On  the  fore-finger  of  an  alderman, 

Drawn  with  a  team  of  little  atomies 

Athwart  men's  noses  as  they  lie  asleep; 

Her  wagon-spokes  made  of  long  spinners'  legs; 

The  cover,  of  the  wings  of  grasshoppers; 

The  traces,  of  the  smallest  spider's  web; 

The  collars,  of  the  moonshine's  watery  beams: 

Her  whip,  of  cricket's  bone;  the  lash,  of  film: 

Her  waggoner,  a  small  grey-coated  gnat, 

Not  half  so  big  as  a  round  little  worm 

Prick'd  from  the  lazy  finger  of  a  maid. 

Her  chariot  is  an  empty  hazel-nut, 

Made  by  the  joiner  squirrel,  or  old  grub, 

Time  out  o'  mind  the  fairies'  coach-makers. 

And  in  this  state  she  gallops  night  by  night 

Through  lovers'  brains,  and  then  they  dream  of  love: 

O'er  courtiers'  knees,   that  dream  on  court'sies  straight: 

O'er  lawyers'  fingers,  who  straight  dream  on  fees; 

O'er  ladies'  lips,  who  straight  on  kisses  dream,  — 
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Which  oft  the  angry  Mab  with  blisters  plagues, 
Because  their  breaths  with  sweet-meats  tainted  are. 
Sometimes  she  gallops  o'er  a  courtier's  nose, 
And  then  dreams  he  of  smelling  out  a  suit: 
And  sometimes  comes  she  with  a  tithe-pig's  tail 
Tickling  a  parson's  nose  as  'a  lies  asleep, 
Then  dreams  he  of  another  benefice. 
Sometimes  she  driveth  o'er  a  soldier's  neck, 
And  then  dreams  he  of  cutting  foreign  throats, 
Of  breaches,  ambuscadoes,  Spanish  blades, 
Of  healths  five  fathom  deep;  and  then  anon 
Drums  in  his  ear,  at  which  he  starts,  and  wakes; 
And,  being  thus  frighted,  swears  a  prayer  or  two, 
And  sleeps  again.  This  is  that  very  Mab 
That  plats  the  manes  of  horses  in  the  night; 
And  bakes  the  elf-locks  in  foul  sluttish  hairs, 
Which,  once  untangled,  much  misfortune  bodes. 
This  is  the  hag,  when  maids  lie  on  their  backs, 
That  presses  them;  and  learns  them  first  to  bear, 
Making  them  women  of  good  carriage: 
This  is  she  — 


Romeo: 


Peace,  peace,  Mercutio,  peace; 
Thou  talk'st  of  nothing. 


Mercutio: 


True,  I  talk  of  dreams, 
Which  are  the  children  of  an  idle  brain, 
Begot  of  nothing  but  vain  fantasy; 
Which  is  as  thin  of  substance  as  the  air; 
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And  more  inconstant  than  the  wind,  who  woos 
Even  now  the  frozen  bosom  of  the  North, 
And,  being  anger'd,  puffs  away  from  thence, 
Turning  his  face  to  the  dew-dropping  South." 

II.  Romeo  seul  —  Tristesse  —  Concert  et  Bal.  Grande  Fete  chez 
Capulet. 

The  movement  opens  Andante  malinconico  e  sostenuto  with  a 
pianissimo  phrase  for  the  violins,  which,  developed  into  increasingly 
fervid  expression,  seems  to  reflect  the  contemplation  of  the  melancholy 
lover  who  has  strayed  into  the  hostile  territory  of  the  Capulets'  palace. 
Dancing  rhythms  become  the  background  of  his  thoughts.  In  a  sec- 
tion marked  Larghetto  espressivo  there  is  a  melody  for  the  wood 
winds  over  pizzicato  arabesques  for  the  'cellos.  The  tempo  becomes 
allegro  and  the  ballroom  strains  more  insistent.  The  themes  of  the 
Larghetto  and  the  Allegro  are  combined.  The  isolated  figure  of  Romeo 
intermittently  holds  the  attention,  the  music  of  festivity  recurring  and 
bringing  the  close. 

It  was  in  December,  1838,  that  Paganini,  excited  by  a  performance 
of  Berlioz's  "Harold  in  Italy,"  knelt  down  upon  the  stage  in  the 
presence  of  lingering  members  of  the  orchestra  and  kissed  the  com- 
poser's hand  —  this  according  to  the  memoirs  of  Berlioz,  who  also 
tells  how  he  received  from  Paganini  a  note  of  appreciation  enclosing 
a  bank  draft  for  20,000  francs.  The  gift  seemed  the  more  incredible 
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in  that  Paganini  had  a  reputation  for  being  close-fisted.  It  was 
whispered  at  the  time  that  the  virtuoso  was  making  a  gesture  of  gen- 
erosity for  public  effect;  others  said  that  he  was  taking  the  credit  of 
an  anonymous  donor.  Berlioz  indignantly  repudiated  these  cabals.  His 
gratitude  to  Paganini  was  beyond  words.  He  looked  upon  the  gift 
as  a  release  from  the  routine  of  his  musical  journalism,  which  would 
enable  him  to  compose  the  music  of  his  heart's  desire.  He  told  this 
to  Paganini  and  consulted  him  as  to  what  the  subject  of  the  work 
might  be.  Paganini  answered: 

"I  cannot  advise  you.  You  know  best  what  suits  you  best." 
A  wise  answer!  Berlioz's  mind  was  his  own,  and  Shakespeare's 
"Romeo  and  Juliet,"  the  subject  which  he  had  been  nurturing  for 
years,  was  the  inevitable  decision.  It  was  six  years  before  that  he  had 
first  beheld  the  lovely  Irish  actress,  Henrietta  Smithson,  in  the  part 
of  Juliet,  which  had  transported  him  even  more  powerfully  than  her 
Ophelia  of  the  night  before. 

"Ah,  what  a  change  from  the  dull  gray  skies  and  icy  winds  of 
Denmark  to  the  burning  sun,  the  perfumed  nights  of  Italy!  From 
the  melancholy,  the  cruel  irony,  the  tears,  the  mourning,  the  lower- 
ing destiny  of  Hamlet,  what  a  transition  to  the  impetuous  youthful 
love,  the  long-drawn  kisses,  the  vengeance,  the  despairing  fatal  con- 
flict of  love  and  death  in  those  hapless  lovers!  By  the  third  act,  half 
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suffocated  by  my  emotion,  with  the  grip  of  an  iron  hand  upon  my 
heart,  I  cried  to  myself:  'I  am  lost!  I  am  lost!'  Knowing  no  English, 
I  could  grope  but  mistily  through  the  fog  of  a  translation,  could  see 
Shakespeare  only  as  in  a  glass,  darkly.  The  poetic  weft  that  winds 
its  golden  thread  in  network  through  those  marvelous  creations  was 
invisible  to  me  then;  yet,  as  it  was,  how  much  I  learned!  An  English 
critic  has  stated  in  the  Illustrated  London  News  that,  on  seeing  Miss 
Smithson  that  night,  I  said:  'I  will  marry  Juliet,  and  write  my  greatest 
symphony  on  the  play.'  I  did  both,  but  I  never  said  anything  of  the 
kind.  I  was  in  far  too  much  perturbation  to  entertain  such  ambitious 
dreams.  Only  through  much  tribulation  were  both  ends  gained." 

And  yet  it  cannot  be  said  that  Henrietta  was  the  true  cause  of  the 
symphony.  She  was  rather  the  first  eloquent  spokesman  before  Berlioz 
of  a  subject  which  was  written  in  his  stars.  The  once  entrancing 
"Juliet,"  whose  statuesque  beauty  and  sweet,  dulcet  voice  had  de- 
prived her  admirer  of  all  reason,  had  since  become  a  dumpy,  pedes- 
trian wife,  nagging,  complaining,  indulging  in  fits  of  jealousy.  But 
Berlioz'  vision  of  Juliet  was  undimmed.  He  speaks  of  his  delight  at 
last  in  plunging  into  his  beloved  subject:  "of  floating  into  a  halcyon 
sea  of  poetry,  wafted  onward  by  the  sweet,  soft  breeze  of  imagination; 
warmed  by  the  golden  sun  of  love  unveiled  by  Shakespeare."  Berlioz' 
first  impressions  seem  to  have  been  absolutely  indelible.  He  tells  us 
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of  the  intensity  of  his  childhood  infatuation  for  "Estelle"  which 
stayed  with  him  to  his  last  years:  "The  other  love  came  to  me  in  my 
manhood,"  he  wrote  after  his  wife's  death,  "with  Shakespeare  in  the 
burning  bush  of  Sinai,  amid  the  thunders  and  lightnings  of  poetry 
entirely  new  to  me.  It  prostrated  me,  and  my  heart  and  my  whole 
being  were  invaded  by  a  cruel,  maddening  passion  in  which  the  love 
of  a  great  artist  and  the  love  of  a  great  art  were  mingled  together, 
each  intensifying  the  other."  "She  inspired  you,"  Liszt  then  wrote  to 
him  from  Weimar,  "you  sang  of  her;  her  task  was  done."  And  Jules 
Janin,  his  loyal  literary  colleague,  then  wrote  lines  in  long  retrospect 
which  must  have  deeply  touched  the  composer: 

"With  what  cruel  rapidity  pass  away  the  divinities  of  fable!  How 
frail  they  are,  these  frail  children  of  Shakespeare  and  Corneille!  Alas! 
it  is  not  so  very  long  ago,  when,  one  summer's  evening,  in  all  the 
arrogance  of  youth,  we  saw  her  in  a  balcony  overlooking  the  road  to 
Verona,  Juliet  with  her  Romeo,  Juliet,  trembling  in  the  intoxication 
of  her  happiness,  listening  to  the  nightingale  of  the  night  and  the 


Serving 
All  Religions 


SINCE  1832 
LOCAL  and  DISTANT 

Price  Range  to  Serve  All 
Information  Upon  Request 

OFFICES  &  CHAPELS 
CENTRALLY  LOCATED 


^8 


^  J.  S.  Waterman  &  Sons  ^ 


Tel.  CO  6-3637 


[  1002  ] 


BRANDEIS   UNIVERSITY 
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BACH  FESTIVAL 

Commemorating  the  two-hundredth  anniversary  of  the  death 

of  Johann  Sebastian  Bach,  the  Festival  will  seek  to 

recreate   the  music  of  the  master  in   the 

style  of  his  period. 


The  Six  Brandenburg  Concertos 

performed  by  Members  of  the  Boston  Symphony  Orchestra 

conducted  from  the  Harpsichord  by 

ERWIN  BODKY 


Monday,  March  20,  8:30  P.M. 
JOHN  HANCOCK  HALL 

Concerto  No.  1  in  F  major  for  2 
French  Horns,  2  Oboes,  Bassoon, 
Violin  Solo,  Strings  and  Harpsichord 

Concerto  No.  3  in  G  major  for  10 
Strings   and   Harpsichord 

Concerto  No.  2  in  F  major  for 
Trumpet,  Flute,  Oboe,  Violin, 
Strings  and  Harpsichord 

Soloists:  Alfred  Krips,  Violin 
John  Holmes,  Oboe 
James  Pappoutsakis,  Flute 
Roger  Voisin,  Trumpet 
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Concerto  No.  4  in  G  major  for  Vio- 
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Flute,  Violin,  Harpsichord  and 
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Concerto  No.  6  in  B-flat  major  for 
Violas,  'Celli,  Double  Bass  and 
Harpsichord 
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Philipp  Kaplan,  Flute 


Thursday,  March  25  at  8:30  P.M. 
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lark  of  the  morning.  She  was  in  white,  and  listening  dreamily,  with  a 
sublime  fire  in  her  half-averted  glance.  In  her  lovely,  pure  golden 
voice  we  heard  the  prose  and  poetry  of  Shakespeare  ringing  out  in 
triumphant  tones,  instinct  with  undying  life.  A  whole  world  was 
hanging  on  the  grace,  the  voice,  the  enchanting  power  of  this  woman." 
Berlioz'  first  raptures  over  the  "Juliet"  who  was  destined  to  become 
his  wife  were  mingled  with  an  enthusiasm  for  Shakespeare  which  was 
surely  something  far  more  than  hypnotism  by  the  Irish  beauty.  It  ran 
in  full  accord  with  the  new  "discovery"  of  Shakespeare  by  literary 
Paris,  a  discovery  in  which  Berlioz  was  a  leading  spirit,  but  still  one 
of  many.  Shakespeare  could  be  called  Berlioz'  greatest  love  of  all.  He 
made  musical  use  in  one  way  or  another  (besides  a  youthful  attempt 
at  "The  Tempest")  of  "Hamlet,"  for  which  he  wrote  incidental  music; 
"King  Lear,"  his  title  of  an  overture;  and  "Much  Ado  About  Nothing" 
(his  opera,  "Beatrice  et  Benedict").  This  is  proof  less  of  Berlioz' 
literary  taste,  for  he  knew  almost  no  English,  than  of  the  strong  roman- 
tic side  of  the  Bard,  the  reaching  power  of  his  combined  ardor  and 
melancholy  as  prime  dramatic  material. 
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Canon  for  Mrs.  Coolidge's  85th  Birthday 
Frau  Musica 


Tickets:  $2.40,  $1.80,  $1.20,  $0.90 

On  sale:  at  the  Harvard  Cooperative  Society,  or  by  mail  at  the  Harvard  Glee 
Club,   Music  Building,   Cambridge  38,   Mass. 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 
AT  TANGLEWOOD   (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 

BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 

Concerto 

MUSIC  SHED 
Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A—  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon  of  Athens;   Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  1 3,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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SIXTY-NINTH      SEASON        .        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 

Next  week  the  Orchestra  will  give  concerts  in  Hartford,  New  Haven,  New  York 

White  Plains  and  Brooklyn.  The  next  regular  pair  of  concerts  will   take 

place  March  24  and  March  25 


Nineteenth  Program 


FRIDAY  AFTERNOON,  March  24,  at  2:30  o'clock 

SATURDAY  EVENING,  March  25,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 
Piket Overture,  "Curtain  Raiser  to  an  American  Play" 

(First  performance  in  Boston) 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a  Theme  of 

Knightly  Character,  Op.  35 
Introduction,  Theme  with  Variations,  and  Finale 
Violoncello  Solo:  Samuel  Mayes 
Viola  Solo:  Joseph  de  Pasquale 


INTERMISSION 


Bartok Concerto  for  Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  Intermezzo  interrotto:  Allegretto 
V.  Finale:  Presto 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:25  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing:  by  Jean  de  Reszke,   Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 

MAESTRO  JOMPULSK Y 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 

BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.  Tr  7-7243 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska — 

Teacher  of  Lottb  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 
BE  2-7333 


ELNA   SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 

PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:  14   Park  Lane,   Jamaica   Plain 

or  call:   JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 


[1009] 


s©®@©®®®©*a©i&e^«8i'4s*^^^<s*^©s&'®®'©'S!Ss*<s 


-:°> 


# 


© 

© 


© 
© 
© 
© 
© 


© 
© 
© 
© 
© 
© 
© 

is 


Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Vtytional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  114  Years 
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SYMPHONIANA 

Bach    Anniversary    Celebration    at 
Tanglewood 

Eighth  Session  of  the  Berkshire 
Music  Center 

The  Missa  Solemnis 


BACH   ANNIVERSARY 

CELEBRATION  AT 

TANGLEWOOD 

Music  of  Johann  Sebastian  Bach  in 
all  forms  will  be  performed  at  Tangle- 
wood  this  summer  by  the  Boston  Sym- 
phony Orchestra  and  visiting  artists  in 
observance  of  the  200th  anniversary  of 
the  composer's  death,  which  falls  on 
July  28.  Serge  Koussevitzky  will  present 
the  Muss  in  B  Minor  on  August  10  in 
the  Shed,  and  will  conduct  members  of 
the  Orchestra  in  all  the  Brandenburg 
concertos  and  the  orchestral  suites,  four 
cantatas  (Nos.  53,  161,  80  and  50)  and 
other  concertos  in  the  Theatre  on  July 
8-9  and  15-16.  The  Festival  Chorus 
appearing  in  the  Mass  and  the  cantatas 
will  be  prepared  by  Hugh  Ross,  who 
will   conduct  two  of  the  cantatas. 

Further  concerts  outside  the  Festi- 
val series  through  the  season  will  be 
given  by  invitation  to  those  who  join 
the  Society  of  Friends  of  the  Berk- 
shire Music  Center.  These  will  in- 
clude five  evening  concerts  in  the 
Theatre,  to  be  presented  by  the  Eliza- 
beth Sprague  Coolidge  Foundation  in 
the  Library  of  Congress  and  by  Mrs. 
Coolidge  personally.  James  Friskin  will 
give  a  program  of  piano  music  on  Wed- 
nesday, July  19,  including  parts  of  the 
Well-Tempered  Clavichord  and  the 
Goldberg  Variations.  The  Roth  String 
Quartet  will  perform  The  Art  of  Fugue, 
as  arranged  by  Roy  Harris,  on  Wednes- 
day, July  26.  Alexander  Schneider  will 
perform  the  six  suites  for  violin  unac- 
companied on  Tuesday  and  Wednesday, 
August  1  and  2.  Joined  by  an  instru- 
mental group,  he  will  perform  the 
Musical    Offering    on    Wednesday,    Au- 


Chandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp    sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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gust  9.  (Mr.  Schneider  is  to  perform 
this  program  at  the  Prades  Festival  in 
June.) 

The  baroque  organ  in  the  Shed  will 
be  used  for  performances  of  Bach's  or- 
gan works  by  E.  Power  Biggs  in  three 
programs  on  three  Saturday  afternoons, 
July  8,  15  and  22.  The  first  of  these 
will  be  based  on  an  all-Bach  program 
played  by  Felix  Mendelssohn  in  the 
summer  of  1840  in  Leipzig  and  reviewed 
by  Robert  Schumann. 


EIGHTH  SESSION  OF  THE 
BERKSHIRE  MUSIC  CENTER 

The  Boston  Symphony  Orchestra  has 
announced  plans  for  the  Eighth  Session 
of  the  Berkshire  Music  Center,  its  sum- 
mer school  at  Tanglewood.  The  Center 
will  open  on  July  3  and  continue  during 
the  six  weeks  of  the  Berkshire  Festival 
by  this  Orchestra  until  August  13.  Serge 
Koussevitzky,  through  whose  initiative 
the  School  was  begun  in  1940,  continues 
as  its  director. 

The  number  of  students  accepted  will 
be  limited  to  450.  A  new  addition  to 
the  faculty  will  be  Jacques  Ibert,  the 
distinguished  French  composer  now  in 
Rome,  who  will  make  his  first  visit  to 
America  to  join  Aaron  Copland  in  the 
Composition  Department.  Irving  Fine 
will  assist  in  this,  department.  Jan  Pop- 
per of  the  Opera  Department  at  the 
University  of  California,  Los  Angeles, 
will  be  the  acting  head  of  the  Opera 
Department  at  Tanglewood  during  the 
leave  of  absence  of  Boris  Goldovsky. 
The  class  for  study  in  libretto  writing 
will  be  continued.  The  School  and  Fes- 
tival Chorus  will  again  be  in  the  charge 
of  Hugh  Ross,  assisted  by  Edward  Bar- 
ret, program  director  of  Station  WHAS 
in  Louisville,  Kentucky.  Robert  Shaw  is 
on  leave  of  absence  next  summer.  In 
the  Department  of  Chamber  Music,  Ruth 
Posselt  and  Simeon  Bellison  will  join 
Gregor  Piatigorsky,  William  Kroll,  Jean 
Bedetti,  Fernand  Gillet,  Zvi  Zeitlin  and 
Ralph  Berkowitz.  The  class  in  conduct- 


ing will  be  headed  by  Dr.  Koussevitzky 
as  usual,  with  the  assistance  of  Leonard 
Bernstein,  Richard  Burgin,  Eleazar  de 
Carvalho  and  Lukas  Foss.  The  Orches- 
tra of  Department  Five  will  be  directed 
by  Howard  Shanet.  The  principals  of 
the  Boston  Symphony  Orchestra  are 
members  of  the  faculty,  offering  instruc- 
tion in  chamber  music  and  orchestral 
playing. 

A  new  addition  to  the  facilities  of  the 
Center  will  be  the  estate  of  Wheatleigh, 
near  Tanglewood,  which  was  purchased 
last  summer  and  which  is  being  fitted 
out  as  a  men's  dormitory. 

Auditions  for  prospective  students  will 
be  held  in  March  in  Boston  and  New 
York,  and  in  April  in  New  York,  Phila- 
delphia and  the  principal  cities  of  the 
mid-west.  Inquiries  should  be  addressed 
to  the  Berkshire  Music  Center  Office  at 
Symphony  Hall,  Boston.  The  School 
will  give  in  the  course  of  the  Festival 
season  at  least  forty  performances  of 
orchestral,  choral  and  chamber  music, 
opera  scenes  and  a  complete  operatic 
performance  to  be  announced.  Members 
of  the  Society  of  Friends  of  the  Berk- 
shire Music  Center  are  invited  to  these 
performances. 


THE  MISSA  SOLEMNIS 

Charles  Munch  will  end  his  first  sea- 
son as  the  conductor  of  this  Orchestra 
with  a  performance  of  Beethoven's  Missa 
Solemnis  on  Sunday  Afternoon,  April 
30,  the  choruses  from  Harvard  and  Rad- 
cliffe  assisting.  Since  Beethoven's  great 
Mass  was  the  inaugural  music  of  Sym- 
phony Hall  in  October,  1900,  it  will  thus 
have  begun  and  ended  the  auditorium's 
first  fifty  years. 
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french  shops 


Nettie  Rosenstein    with  her  flair  for  quiet 

dramatics,  tosses  a  double  capelet  over 

the  shoulder  of  a  trim,  tapered  wool  town  dress  — 

fresh,  young  outlook  for  your  new  spring  costume. 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,   BOSTON 

T.  Jefferson  Coolidge,  Chairman,  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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Nineteenth  ^Program 


FRIDAY  AFTERNOON,  March  24,  at  2:30  o'clock 

SATURDAY  EVENING,  March  25,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 

Rossini Overture  to  "L'ltaliana  in  Algeri" 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a  Theme  ot 

Knightly  Character,  Op.  35 

Introduction,  Theme  with  Variations,  and  Finale 
Violoncello  Solo:  Samuel  Mayes 
Viola  Solo:  Joseph  de  Pasquale 

INTERMISSION 


Bartok Concerto  for  Orchestra 

I.     Andante  non  troppo;  allegro  vivace 
II.     Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  Intermezzo  interrotto:  Allegretto 
V.     Finale:  Presto 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:25  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 
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offers  many  services  designed  to  save  your  time,  your  strength, 

your  peace  of  mind.  Let  our  Embassy  Staff  handle  every 

detail  of  your  wedding  .  .  .  expertly,  graciously  ...  on  the  fourth  floor. 
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OVERTURE   TO   "UITALIANA   IN  ALGERI" 
By  Gioacchino  Rossini 

Born  at  Pesaro,  Italy,  February  29,  1792;  died  at  Passy,  France,  November  13,  1868 


L'ltaliana  in  Algeri  ("The  Italian  Woman  in  Algiers"),  opera  buff  a  to  a  libretto 
by  Anelli,  was  first  performed  in  Venice  May  22,  1813.  The  opera  had  its  first 
American  performance  in  New  York  City,  November  17,  1832,  by  the  Montressor 
Company  in  the  Richmond  Hill  Theatre  at  the  corner  of  Varick  and  Charlton 
Streets,  on  the  site  which  Philip  Hale  remarks  "was  once  Aaron  Burr's  country 
seat."  The  opera  was  produced  by  the  Metropolitan  Opera  Company  on  December 
5,  1919.  The  Overture  was  performed  at  the  concerts  of  this  Orchestra  December 
30-31,  1921,  under  the  direction  of  Pierre  Monteux. 

Rossini,  aged  twenty-one,  made  his  first  great  success  in  opera  buffa 
with  L'ltaliana  in  Algeri,  and  followed  it  a  year  later  with  // 
Turco  in  Italia,  a  fiasco  so  far  as  history  is  concerned,  but  more 
familiar  hereabouts.  Pitts  Sanborn  once  amusingly  noted  in  the 
programs  of  the  New  York  Philharmonic  Symphony  Society  that  the 
first  performance  of  L'ltaliana  in  Algeri  "took  place  in  Venice  on 
the  very  day  of  Richard  Wagner's  birth  at  Leipzig  —  Richard  Wagner, 
who,  on  February  13,  1883,  was  to  die  in  Venice  as  Rossini  had  done 
at  Passy  on  November  13,  and  some  insist  there  is  no  divinity  in  dates 
and  numbers!" 

"When  Rossini  wrote  L'ltaliana  in  Algeri,"  according  to  Stendahl 
in  his  life  of  the  composer,  "he  was  in  the  flower  of  his  genius  and 
his  youth;  he  had  no  fear  of  repeating  himself,  he  was  not  trying  to 
compose  strong  music;  he  was  living  in  that  amiable  Venetian  coun- 
try, the  gayest  in  Italy  and  perhaps  in  the  world.  The  result  of  the 
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Venetian  character  is  that  the  people  want  above  all  in  music  agreeable 
songs,  light  rather  than  passionate.  They  were  served  to  their  hearts' 
desire  in  L'ltaliana;  never  has  a  public  enjoyed  a  spectacle  more 
harmonious  with  its  character,  and  of  all  the  operas  that  have  ever 
existed  this  is  the  one  destined  to  please  the  Venetians  most."  Travelling 
in  Venetia  in  1817,  Stendahl  adds,  he  found  they  were  presenting 
L'ltaliana  at  the  same  time  in  Brescia,  Verona,  Venice,  Vicenza,  and 
Treviso. 

The  libretto,  Francis  Toye  points  out,  is  based  on  the  legend  of  the 
beautiful  Roxelana,  the  favorite  slave  of  Solomon  II,  and  had  al- 
ready been  set  by  Luigi  Mosca.  It  bears,  he  truly  says,  no  conceivable 
relation  to  life  in  Italy,  Algeria,  or  anywhere  else.  It  does  suggest,  how- 
ever, the  plot  of  Mozart's  Entfiihrung  aus  dem  Serail,  and  neither 
the  one  nor  the  other  is  the  less  entertaining  because  of  the  palpable 
unreality. 

"Beyond  a  doubt  here  was  the  best  and  most  important  opera  buffa 
libretto  that  Rossini  had  yet  handled,  and  he  made  the  most  of  his 
opportunities.  'L'ltaliana  in  Algeri'  is  certainly  the  third,  possibly  the 
second,  best  light  opera  he  ever  wrote.  Though  there  are  still  traces 
in  the  score  of  Cimarosa,  Haydn,  and  Mozart,  the  flavor  of  the  whole 
is  unmistakably  Rossinian,  for  here,  for  the  first  time,  we  feel  the 
irresistible  appeal  of  the  great  laugh  that  Rossini  brought  into  music. 

"The  outstanding  feature  of  'L'ltaliana'  is  the  impression  it  gives, 
as  an  entity,  of  spontaneity,  freshness,  and,  above  all,  gayety.  Indeed, 
the  succession  of  so  many  numbers  tripping  along,  one  after  the  other, 
in  so  sprightly  and  impertinent  a  fashion  is  its  special  charm." 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.WRHixey  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   President 
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"DON   QUIXOTE"    (Introduction,  Theme  with  Variations,  and 
Finale):  Fantastic  Variations  on  a  Theme  of  Knightly 

Character,  Op.  35 

By  Richard  Strauss 

Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949. 


The  score  of  "Don  Quixote"  was  composed  in  Munich  in  1897,  and  completed 
on  December  29  of  that  year.  It  was  first  performed  at  a  Gurzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wiillner  conducting,  on  March  8,  1898. 
Friedrich  Grutzmacher  played  the  violoncello  solo.  There  was  a  performance  at 
Frankfort  on  March  18,  at  a  concert  of  the  Museumgesellschaft,  under  the  com- 
poser's direction,  when  Hugo  Becker  was  the  'cellist.  The  first  performance  in 
the  United  States  was  by  the  Chicago  Orchestra,  under  Theodore  Thomas,  Janu- 
ary 7,  1899.  The  first  performance  here  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Wilhelm  Gericke  conducting,  February  12,  1904  (Rudolf  Krasselt, 
'cello,  Max  Zach,  viola) .  Later  performances  were:  April  19,  1904  (Richard  Strauss 
conducting,  and  with  the  same  soloists) ;  April  22,  1910  (soloists  Heinrich  Warnke, 
£mil  Ferir) ;  February  17,  1911  (same  soloists);  February  11,  1916  (same  soloists); 
April  14,  1922  (Jean  Bedetti,  Georges  Fourel);  December  11,  1931  (Jean  Bedetti, 
Jean  Lefranc) ;  March  24,  1933  (Gregor  Piatigorsky,  Jean  Lefranc) ;  February  22, 
1935  and  March  8,  1940  (same  soloists);  January  15,  1943,  February  2,  1945  (Jean 
Bedetti,  Jean  Lefranc) ;  April  23,  1948    (Gregor  Piatigorsky,  Joseph  de  Pasquale) . 

"Don  Quixote"  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  six  horns, 
three  trumpets,  three  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass 
drums,  cymbals,  triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and 
strings.  The  dedication  is  to  Joseph  Dupont. 
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"■pvON  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 
IlJ  fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 
to  match  his  musical  proclivities.  The  strain  of  the  bizarre  which  runs 
through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  of 
his  more  important  scores  —  these  qualities  were  finely  released  and 
closely  integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccen- 
tricity becomes  charm,  where  gross  realism,  at  one  moment  ridiculous 
and  pitiable,  is  suddenly  touched  with  the  dreams  and  visions  of 
chivalry.  The  rounded  picture  which  Cervantes  drew,  where  such 
baser  elements  as  farcical  humor  and  incongruity  contribute  to  the 
full  portrait  of  a  noble  and  lovable  character,  has  found  its  just  coun- 
terpart in  Strauss'  musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programmes  of  early  performances  identifications  of  each 
variation.  An  elaborate  and  detailed  explanation  by  Arthur  Hahn 
appeared  in  Schlesinger's  "MusikfiXhrer"  The  composer  has  given 
no  authorization  of  these.  Certain  notes  were  allowed  in  a  published 
piano  arrangement.  In  the  full  score,  only  two  verbal  clues  appear: 
over  the  theme  of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight 
of  the  sorrowful  Countenance,"  and  over  the  theme  of  the  squire, 
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eirs  r>y  choice 

or  by  chance: 

As  you  know,  if  you  leave  no  Will  your  estate  must  be 
divided  according  to  inflexible  laws.  Old  friends, 
devoted  servants,  your  favorite  charities  cannot  share 
in  it . . .  nor  can  any  heir  be  given  special  consideration 
because  of  age,  illness,  or  financial  need. 

Only  by  making  a  legal  Will  (which  should  be 
drawn  by  your  attorney)  can  you  direct  and  control  the 
distribution  of  your  estate. 

An  early  discussion  of  your  estate  plans  with  our 
Trust  Department  may  prove  helpful  to  you  and  your 
attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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presents  Superb  New  Recordings  of 
Europe's  Great  Musical  Performances 


A  CAPITQL  EXCLUSIVE!  For  the  first 
time  since  it  was  written  nearly  fifty  years 
ago,  Arnold  Schoenberg's  thrilling  sym- 
phonic poem,  "Pelleas  and  Melisande," 
has  been  recorded.  This  great  work  by 
the  famed  modernist. ..brilliantly  recorded 
by  Telefunken  in  Europe. ..is  now  avail- 
able exclusively  as  a  Capitol  Classic. 

This  superb  performance  by  Conduc- 
tor Winfried  Zillig  (a  former  Schoenberg 
pupil)  highlighted  a  music  festival  held 
in  honor  of  the  venerable  Viennese  com- 
poser's 75th  birthday  last  September. 

The  work  is  an  important  milestone  in 
a  career  which  has  exerted  such  a  pro- 
found influence  upon  contemporary  music. 


SCHOENBERG 

"Pelleas  and  Melisande" 

(Symphonic  Poem) 

ZILLIG 

Radio  Symphony  Orchestra 

of  Frankfurt 

33V3  rpm-$4.85 


MILHAUD -  "Second  Violin   Concerto" 

The    Composer    conducting    French    Orchestre 

Nationale;   Louis  Kaufman,  violin. 

78  rpm-$5.00;  45  rpm-$3.35;  33V3  rpm-$4.85 

BRUCKNER -"Symphony  No.  7,  E  Major" 
Eugen,  Jocbum    conducting    Vienna    Philhar- 
monic. 
Two  33'/}  rpm  records  — $4.85  each 

BRAHMS— "Symphony  No.  2,  D  Major" 

Mengelberg  —  Amsterdam  Concertgebouw 

Orchestra. 

78  rpm -$7.50;  45  rpm -$5.25;  33V3  rpm -$4.85 


VERDI -"Falstaff"  (Excerpts) 

La   Scala   Orchestra   cond.   by   Alberto   Erede, 
with  Mariano  Stabile,  Alfro  Poli,  baritones; 
Vittoria  Palombini,  mezzo-soprano;  Guiseppe 
Nessi,  tenor;   Luciano  Donagio,  bass. 
78  rpm  — $5.00;  45  rpm  — $3.35 

VILLA-LOBOS -"Quartet  No.  6  in  E  Major" 

Hollywood  String  Quartet  (Felix  Slatkin,  Paul 
Shure,  Paul  Roby,  Eleanor  Aller). 

78   rpm— $5.00;   45  rpm— $3.35;   33V3   rpm  (includes 
Walton's    "String   Quartet   in   A   Major")— $4.85 


BARTOK 

"Music  for  String 
Instruments,  Percussion,  and 
Celesta" — Harold  Byrns 
conducting  Los  Angeles 
Chamber  Symphony. 
78  rpm  — $5.00 
45  rpm  —  $3.35 
33y3   rpm  — $3.85 


NEW  BARTOK  RECORDING 
NAMED  BEST  OF  DECADE 

EDWARD  TATNALL  CANBY,  Recordings  Editor 
—  Saturday  Review  of  Literature  — says-.  "I  nomi- 
nate this  for  the  best  recording  of  percussive 
sounds  in  the  last  ten  years.  Astonishingly 
clean,  sharp,  natural  drum  sounds,  notably  the 
tympani.  A  very  difficult  recording  problem 
handsomely  solved." 


ONLY   ON    CAPITOL  — WORLD   FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33  y3  . . .  45  . . .  78  . . .  RPM 

As  fo  33'/)  'Pm  records,  prices  shown  are  suggested  tor  record,  package 
and  excise  fox,  complete,  excluding  Slate  and  local  taxes  —  for  all  other 
records,  add  excise  lax.  All  prices  are  subject  to  change  without  notice. 
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which  shortly  follows,  merely  his  name:  "Sancho  Panza."  The  varia- 
tions are  no  more  than  numbered,  save  when  there  is  an  occasional 
adjective  attached  to  the  tempo  indication.  The  introduction  is 
marked  "Ritterlich  und  gallant"  the  second  variation  "Kriegerisch." 

INTRODUCTION 

Strauss'  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding 
with  the  principal  characters  in  the  story  almost  as  leading  motives: 
Don  Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza. 
Each  appears  constantly  in  relation  to  the  succession  of  musical  epi- 
sodes. Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of 
ornamentation  or  modification  by  development.  They  rather  proceed 
on  their  way  basically  unchanged,  encountering  various  adventures  in 
a  musical  sense  corresponding  to  the  story,  reflecting  the  circumstance 
of  the  moment  as  higher  or  baser  aspirations  collide  with  reality 
and  are  rebuffed.  In  the  introduction,  before  the  composer  is  ready 
even  to  make  the  explicit  statements  of  his  themes,  he  has  fore- 
shadowed the  character  of  Don  Quixote,  and  of  Dulcinea  who  domi- 
nates Don  Quixote's  thoughts.  He  has  developed  a  preliminary  frag- 
ment of  the  theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone 
of  his  story  in  masterly  fashion,  establishing  a  precise  mood  which  is 
at  once  romance  and  eccentricity,  which  hovers  always  between  noble 
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dreaming  and  madness.  The  Knight  is  immediately  disclosed,  his  bold 
chivalric  outline  subsides  into  tender  musing,  and  the  music  of  Dul- 
cinea  is  heard  from  the  solo  oboe  over  a  harp  accompaniment. 
Thoughts  of  Dulcinea  at  once  engender  in  the  hero's  mind  thoughts 
of  brave  deeds  to  be  undertaken  in  her  defense.  The  Knight's  theme, 
stated  in  heroic  augmentation  by  the  brass,  leads  to  a  climax  as  a 
harp  glissando  rises  to  a  crashing  chord.  Here  is  the  point,  say  the 
analysts,  where  Don  Quixote  goes  mad,  where,  as  the  book  has  it,  his 
wits  are  "wholly  extinguished." 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was 
an  old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived 
sparsely  upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his 
time  besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded 
chivalry.  At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his 
brains  in  such  sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of 
the  strangest  conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it 
seemed  unto  him  very  requisite  and  behooveful,  as  well  for  the  augmentation  of 

*  The  quotations  are  from  the  first  English  translation,  made  by  James  Shelton  (Edition 
of  1620). 
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his  honors,  as  also  for  the  benefit  of  the  commonwealth,  that  he  himself  should 
become  a  knight  errant,  and  go  throughout  the  world  with  his  horse  and  armor 
to  seek  adventures,  and  practice  in  person  all  that  he  had  read  was  used  by 
knights  of  yoare,  revenging  of  all  kinds  of  injuries,  and  offering  himself  to  occa- 
sions and  dangers,  which  being  once  happily  achieved,  might  gain  him  eternal 
renown. 

Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
than  pence  in  a  sixpence  through  leanness." 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest 
of  July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill- 
contrived  helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of 
his  base-court  issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with 
what  facility  he  had  commenced  his  good  desires. 

THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated 
in  its  rounded  fulness  by  the  'cello  solo.  There  follows  immediately 
the  theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba 
with  an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo. 
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Inheritance  Taxes  ?  Foresight  pays 
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For  the  remainder  of  the  tone  poem,  the  'cello  is  to  depict  Don 
Quixote,  and  the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation 
of  Sancho  Panza  as  of  his  master.  "He  had  a  great  belly,  a  short 
stature,  and  thick  legges,"  wrote  Cervantes,  "and  therefore  I  judge 
he  was  called  Can<:a  ["thigh  bones"]  or  Panca  ["paunch"],  for  both 
these  names  are  written  indifferently  of  him  in  the  history."  He  is 
stolid  and  loyal,  eager  for  the  material  comforts  and  pleasures  of  life, 
but  takes  his  medicine  cheerfully  enough  when  he  gets  from  his 
master  little  but  a  dubious  fare  of  hopes  to  an  accompaniment  of 
knocks  from  the  world  they  encounter.  Strauss'  Sancho  Panza,  like 
the  Spanish  original,  is  a  homespun,  good-natured  fellow,  jogging 
along  stoutly  beside  his  crack-brained  master,  and  never  quite  losing 
his  faith  in  him. 

VARIATION  I 

The  first  variation  ("Gemachlich")  is  unmistakably  the  adventure 
of  the  windmills.  Don  Quixote's  theme  ('cello  solo),  and  that  of 
Sancho  Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  com- 
panions were  trotting  along  together.  One  hears  the  ponderous  sails 
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of  the  windmills,  the  wind  which  stirs  them,  the  onslaught  of  the 
Knight,  his  downfall  (descending  harp  glissando  and  drum  beats). 
The  Knight  is  left  with  only  his  tender  thoughts  of  Dulcinea  un- 
shaken. 

VARIATION  II 

This  variation,  which  Strauss  indicates  as  "warlike,"  recalls  the  ad- 
venture of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trum- 
pets sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho, 
"but  the  great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the 
rest,  he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him 
as  loud  as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God, 
that  all  those  which  you  go  to  charge,  are  but  sheepe  and  muttons.  Returne,  I 
say  —  alas  that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither 
gyant,  nor  knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure 
azures,  nor  divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this, 
Don  Quixote  did  not   returne  —  but  entered  into  the  middest  of  the  flocke  of 
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Paine  Furniture  Company  is  one  of  America's  few  stores 
whose  ownership  has  remained  in  the  same  family  for  four 
generations.  It  was  I  835  when  Leonard  Baker  Shearer  opened 
a  small  cabinetmaker's  shop  on  Blackstone  Street,  Boston. 
Some  years  later,  John  S.  Paine  became  a  partner,  making 
the  firm  Shearer  &  Paine.  Subsequently  the  name  Paine 
Furniture  Company  was  adopted.  This  modest  beginning 
has  become  the  city-block-long  Paine  store  of  today,  with 
two  suburban  branches  .  .  .  owned  and  managed  by 
William    L.   Shearer,    3rd,   great  grandson   of  the  founder. 

Paine's  is  giving  special  emphasis  to  this  I  15th  year  with 
an  anniversary  sale  offering  noteworthy  savings.  Come  in 
for  this  celebration! 
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sheep,  and   began   to  lance   them   with  such   courage  and   fury,  as  if   hee   did  in 
good  earnest  encounter  his  mortall  enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 
their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 

with  stones  as  great  as  one's  fist. 

(Book  HI,  Chapter  4) 

VARIATION  III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to 
him  of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's 
speculations  upon  the  ideal,  his  rapturous  musings  upon  the  Lady 
Dulcinea,  the  little  serving  man  cannot  follow.  He  is  about  to  inter- 
rupt with  his  more  prosaic  thoughts  when  the  master  rebukes  and 
silences  him. 

VARIATION  IV 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes 
who  are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the 
servants  of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again 
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The  Boston  Symphony  Orchestra 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  4,  in  F  Minor,  Op.  36-Tchaikovsky.  Album  of  five  records. 
Symphony  No.  3,  in  E-F.at,  Op.  55  ("Eroica*) -Beethoven.  Album  of  six  records. 

Gymnopedie  No.  T-Satie,  orchestrated  by  Debussy.  Single  record. 
Symphony  No.  4,  in  A,  Op.  90  ("lta.ian")-Mende,ssohn.  Album  of  three  records. 

"Classical"  Symphony  in  D,  Op.  25-Prokofieff.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  buttonl  The  RCA  Victor  9JY,  AC 
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as  his  victors  go  on  their  way  placidly  resuming  their  singing.  Sancho 
Panza  hastens  to  the  side  of  his  prostrate  master,  thinking  that  he 
has  been  surely  killed  this  time,  but  there  are  signs  of  life. 

VARIATION  V 

This  variation  has  been  called  the  "Vision  of  Dulcinea."  Don 
Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 
besides  his  slumbering  servant.  His  thoughts  turn  again  to  Dulcinea, 
as  her  theme  is  tenderly  woven  with  his  own.  The  variation  becomes 
a  rapturous  nocturne. 

VARIATION  VI 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 

VARIATION  VII 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
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chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into 
a  barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim 
to  land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanks* 
giving  for  their  deliverance  from  drowning. 

VARIATION  IX 

This  variation  is  marked  "quickly  and  stormily."  Don  Quixote 
proceeds  upon  Rozinante  still  undaunted.  Two  mendicant  friars  ap- 
pear upon  the  road  ahead,  plodding  along  peaceably  upon  their 
mules.  The  Knight  sees  in  them  a  pair  of  malignant  magicians,  the 
very  ones  who  have  been  playing  so  many  tricks  upon  him.  He  in- 
terrupts their  chant  (two  bassoons  unaccompanied)  by  a  sudden 
charge  which  effectually  puts  them  to  flight. 

VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 
his  mad  delusions  and  suicidal  exploits,  which  have  by  this  time  be- 
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Houston  Symphony 

Indianapolis  Symphony 
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come  a  public  nuisance.  He  masquerades  in  knightly  armor  and  chal- 
lenges the  Don  to  combat,  on  the  understanding  that  the  vanquished 
must  implicitly  obey  the  victor's  will.  They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
careere  so  forcibly  (without  touching  him  with  his  lance,  foi  it  seemed  he  carried 
it  aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest 
woman  in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is  not  fit 
that  my  weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight,  and 
kill  mee,  since  you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of 
the  White  Moone,  "let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entire- 
nesse;  I  am  only  contented  that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or 
til  such  time  as  I  please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And 
Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  prejudice  of  his 
lady  Dulcinea.  hee  would  accomplish  all  the  rest,  like  a  true  and  punctuall 
knight.  (Part  II,  Chapter  44) 

Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep  varia- 
tion is  heard).  The  illusions,  the  haunting  shadows  are  at  last  swept 
away,  and  his  mind  clears. 
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FINALE 

The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanity 
(his  theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his 
strength  is  ebbing  away.  His  friends  and  the  members  of  his  house- 
hold, gathered  around  him,  are  incredulous  at  first  as  he  addresses  them 
in  words  of  sound  sense. 

One  of  the  signs  which  induced  them  to  conjecture  that  he  was  near  unto 
death's  door  was  that  with  such  facility  he  was  from  a  stark  fool  become  a  wise 
man.  For,  to  the  words  already  alleged,  he  added  many  more  so  significant,  so 
Christian-like,  and  so  well  couched,  that  without  doubt  they  confidently  believed 
that  Don  Quixote  was  become  a  right  wise  man.  .  .  .  These  heavy  news  opened 
the  sluces  of  the  teares-full  and  swolne-blubbering  eyes  of  the  maid,  of  the  neeces, 
and  of  his  good  Squire  Saneho  Panza;  so  that  they  showered  forth  whole  fountains 
of  teares  and  fetched  from  the  very  bottom  of  their  aggrieved  hearts  a  thousand 
groaning  sighes.  For  in  effect  (as  we  have  already  declared  elsewhere)  whilst  Don 
Quixote  was  simply  the  good  Alonso  Quixano,  and  likewise  when  he  was  Don 
Quixote  de  la  Mancha,  he  was  ever  of  a  milde  and  affable  disposition  and  of  a 
kinde  and  pleasing  conversation;  and  therefore  was  he  not  onely  beloved  of  all 
his  household,  but  also  of  all  those  that  knew  him. .  . . 

He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testa- 
ment, but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full 
length  of  his  bed.  All  the  company  were  much  distracted  and  mooved  thereat, 
and  ranne  presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he 
lived  after  he  had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every 
houre.  All  the  house  was  in  a  confusion  and  uprore;  all  which  notwithstanding 
the  neece  ceased  not  to  feede  very  devoutly:  the  maid  servant  to  drinke  profoundly, 
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Ever  hear  of  a  road  getting  lost? 


The  Indian  would  answer  "yes." 
We  say  "no."  It's  all  in  the  way  you 
look  at  it. 

To  the  Indian,  a  man  was  never 
lost.  It  was  always  the  path  that 
vanished.  But  to  you,  as  you  look 
at  a  road  map,  it  is  well  to  know  that 
not  one  of  all  the  highways  that 
draw  our  nation  together  has  ever 
been  lost.  Know  why? 

It's  a  matter  of  law.  It's  right  in 
the  statute  books.  All  road  con- 
struction jobs,  bought  by  public 
funds,  must  be  covered  by  a  Contract 


Bond.  Your  government  .  .  .  state, 
local  and  federal.  .  .insists  that  an 
adequate  bond  is  posted  so  that  re- 
gardless of  any  unforseeable  trouble, 
the  road  will  never  be  left  unfinished 
or  lost  to  the  public's  use. 

The  same  holds  true  for  the  con- 
struction of  all  other  public  projects 
.  .  .  schools,  libraries,  bridges,  post 
offices  .  .  .  they,  too,  must  be  bonded. 
This  is  sound  protection  for  the  tax 
payer.  And  we  are  pleased  that  it  is 
part  of  our  service  to  furnish  this 
protection  through  our  local  agents. 
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and  Sancho  to  live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that 
hope  doth  deface  or  at  least  moderate  in  the  minde  of  the  inheritor  the  remem- 
brance or  feeling  of  the  sorrow  and  griefe  which  of  reason  he  should  have  a  feel- 
ing of  the  testator's  death.  To  conclude,  the  last  day  of  Don  Quixote  came,  after 
he  had  received  all  the  sacraments;  and  had  by  many  and  godly  reasons  made 
demonstration  to  abhorre  all  the  books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  by-standers,  he  yeelded  up  the  ghost,  that  is  to  say,  hee 
died. 

Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.  The  voice 
^f  the  'cello  ends  with  an  expiring  sigh  before  the  final  cadence. 
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ENTR'ACTE 

MUSICAL  "DELIGHTS" 
By  J.  B.  Priestley 


Confessing  himself  in  a  preface  a  "grumbler"  about  the  "janglings" 
and  "exasperations"  in  his  daily  life,  J.  B.  Priestley  has  tried  to  redeem 
himself  before  his  friends  by  recording  various  moments  of  "Delight" 
along  the  way  in  a  little  book  so  entitled.  His  delights  have  been  partly 
in  orchestral  experiences,  and  four  of  them  are  here  quoted* 

ORCHESTRAS  TUNING  UP 
We  are  told  that  some  Oriental  visitor,  attending  one  of  our  sym- 
phony concerts  for  the  first  time,  was  particularly  delighted  by  what 
he  thought  was  the  opening  piece  on  the  program,  the  sound  of  the 
orchestra  tuning  up.  But  I  am  not  sure  that  he  was  wrong.  Is  there  in 
fact  anything  more  delightful  in  all  the  symphonies,  concertos  and 
tone  poems  that  follow  than  this  anonymous  opening  piece,  so 
enormous  in  its  promise,  so  cunningly  anticipatory  of  the  best  of 
what  is  to  come?  What  else  that  we  hear  during  the  evening  takes 
such  a  hold  on  the  imagination?  It  is,  if  you  like,  a  chaos,  this  tuning- 

*  "Delight,"  published  by  Harper  &  Brothers,  1949. 
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up-and-trying-the-instrument-and-having-a-go-at-the-difficult-bit  noise; 
but  it  is  a  chaos  caught  at  the  supreme  moment,  immediately  before 
Creation.  Everything  of  order  and  beauty  shortly  to  be  revealed  is 
already  there  in  it.  Moreover,  it  never  fails  us,  unlike  some  of  the 
compositions  that  will  follow  it.  We  never  find  ourselves  groaning 
over  its  interminable  slow  movements,  its  tedious  crescendos.  It  is 
never  pretentious,  never  bogus.  It  is  as  delightful,  crammed  with  as 
much  promise,  the  hundredth  time  we  hear  it  as  it  was  the  first;  and 
indeed  I  think  it  grows  on  us.  Moreover,  it  belongs  to  all  schools, 
smiling  at  old  Haydn  and  yet  nodding  to  Schonberg,  and  it  is  al- 
ways in  fashion.  All  the  instruments,  from  the  piccolo  to  the  contra- 
bassoon,  play  their  parts  in  it.  And  it  conducts  itself  and  asks  for 
no  applause.  Is  there  a  good  gramophone  record  of  it?  If  so,  my  birth- 
day is  the  thirteenth  of  September. 

ORCHESTRAS   CREEPING   IN   TO   PIANO 

I  do  not  care  where  it  happens,  whether  it  is  at  the  Coketown 

Hippodrome  or  the  Royal  Albert  Hall,  or  who  brings  it  off,  whether 

it  is  Billy  Binks,   the  Comedy  Entertainer,  or  Strugg,   the  World's 

Greatest  Pianist,  but  I  never  fail  to  get  into  a  dingle-dangle  of  delight, 
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with  icy-legged  spiders  racing  up  and  down  my  spine,  when  suddenly 
and  softly  the  orchestra  creeps  in  to  accompany  the  piano.  You  have 
not  heard  the  orchestra  for  some  time,  only  the  piano.  You  have 
almost  forgotten  about  orchestras.  And  suddenly  —  and  oh  so  softly 
at  first  —  there  it  is,  with  the  strings  whispering  below  the  familiar 
silver  hammering  of  the  piano,  then  the  woodwind  bubbling  and 
chuckling,  then  the  brass  assertive  and  triumphant,  then  the  drums 
and  cymbals  booming  and  clashing  to  a  grand  finality.  Socrates  was 
wiser  than  I  am;  Alexander  and  Caesar  made  bigger  names  for  them- 
selves; and  Shakespeare  could  write  much  better  than  I  can.  But  not 
one  of  them  ever  heard  the  orchestra  come  creeping  in  to  support  the 
piano  and  never  knew  my  dingle-dangle  of  delight. 

THE  CONDUCTORS 
The  conductors  .  .  .  when  I  was  a  boy  —  massive  old  Richter  com- 
manding the  massive  old  Halle  .  .  .  then  that  night,  when  it  was  as 
if  electricity  had  just  been  discovered,  Nikisch  arrived  with  the  Lon- 
don Symphony  —  a  man  in  a  tranced  white  passion  .  .  .  the  noble 
silvery  Bruno  Walter,  transmuting  Wagner  into  sunlight,  green  leaves, 
birdsong  .  .  .  the  first  amazed  hearing  of  Toscanini  and  his  New 
York  Philharmonic,  with  everything  at  once  solid  and  soaring,  mathe- 
matics and  magic  .  .  .  Tommy  Beecham,  duelling  for  Mozart  with  a 
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glittering  rapier  .  .  .  and  the  enraptured  de  Sabata,  taking  the  whole 
London  Philharmonic  with  him  up  the  steps  to  Beethoven's  heaven, 
and  there  frenziedly  beating  with  his  fists  upon  the  vast  invisible  doors 
.  .  .  why,  my  dear  rnaestros,  in  spite  of  wars,  bombs,  taxes,  rubbish  and 
all,  what  a  delight  it  has  been  to  share  this  world  and  age  with  you! 

AFTER  A  CONCERT 

After  a  good  concert.  First,  no  matter  how  good  it  has  been,  I  am 
glad  it  is  over  and  that  I  need  no  longer  keep  still  and  quiet  but 
can  move  about,  talk,  laugh,  smoke,  and  perhaps  eat  and  drink.  But 
the  music  has  done  something  to  me.  I  feel  refreshed  inside,  loosened 
up  and  easy,  no  longer  an  angry  dwarf  but  a  careless  smiling  giant.  The 
night  looks  better  than  it  did  when  I  hurried  into  the  concert  hall. 
It  too  is  larger  and  looser,  and  holds  more  promise  in  its  glitter  and 
distances.  I  like  the  look  of  people,  perhaps  for  the  first  time  that 
day.  Strangers  seem  pleasant  acquaintances;  acquaintances  turn  into 
friends;  and  friends  now  seem  well-tried,  old  and  dear.  This  is  the 
hour,  I  feel,  to  give  and  receive  confidences,  confessions  of  the  soul. 
Somehow  the  world  outside  the  hall  seems  to  reflect  the  noble  patterns 
of  sound.  Still  held  aloft  on  the  shoulders  of  Bach  and  Mozart,  Bee- 
thoven and  Brahms,  I  can  take  a  longer  view,  a  broader  outlook,  and 
can  believe  that  the  good  life  is  not  yet  a  lost  dream.  Ten  minutes 
wait  for  a  taxi  —  and  the  mood  will  be  gone;  but  while  it  lasted  and 
the  green  sap  seemed  to  be  rising  in  the  Tree  of  Life  —  what  delight! 
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The  Tax  Situation 


Boston  Edison  is  taxed  — 
By  local,  state  and  federal 
Governments  —  an  amount 
Equal  to  19  l/z  cents 
Out  of  every  dollar 
You  pay  for  service. 
Boston  Edison's  taxes 
For  1949  exceeded 
Twelve  "million  dollars. 

In  state  and  municipal  taxes 
Alone  —  Boston  Edison  each 
Year  pays  nearly 
Three  and  a  half  million 
Dollars  more  than  other 
Similarly-sized  Electric 
Companies  in  the  country. 

All  the  more  impressive, 

Therefore, 

Is  Boston  Edison's 

Achievement  in  offering 

The  lowest  home  rate 

In  Edison's  history. 


BOSTON      EDISON      COMPANY 


[   1CHS1    ) 


CONCERTO  FOR  ORCHESTRA 
By  Bela  Bart6k 

Born  at  Nagyszentmiklos,  Hungary,  March  25,   1881;   died  in  New  York, 

September  26,   1945 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2,  1944,  and  repeated 
it  December  29  and  30  of  the  same  season. 

The  Concerto  is  scored  for  three  flutes  and  piccolo,  three  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  tambourine,  bass  drum, 
cymbals,  triangle,  tam-tam,  two  harps  and  strings. 

The  general  mood  of  the  work  represents,"  so  writes  the  com- 
poser, "apart  from  the  jesting  second  movement,  a  gradual  transi- 
tion from  the  sternness  of  the  first  movement  and  the  lugubrious 
death-song  of  the  third,  to  the  life-assertion  of  the  last  one."  This 
remark  is  interesting,  in  that  Bela  Bart6k  composed  the  piece  during 
the  period  of  recovery  from  a  serious  illness. 
He  further  explains  why  he  has  not  called  it  a  symphony: 
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"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
'concertant'  or  soloistic  manner.  The  Virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
movement  (brass  instruments),  or  in  the  'perpetuum  mob  He' '-like  pas- 
sage of  the  principal  theme  in  the  last  movement  (strings),  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets, 
flutes,  and  muted  trumpets) .  Thematically,  the  five  sections  have 
nothing  in  common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  in- 
struments and  side-drum  —  follows,  after  which  the  five  sections  are 
recapitulated  in  a  more  elaborate  instrumentation.  The  structure  of 
the  fourth  movement  likewise  is  chain-like;  three  themes  appear  suc- 
cessively. These  constitute  the  core  of  the  movement,  which  is  en- 
framed by  a  misty  texture  of  rudimentary  motifs.  Most  of  the  thematic 
material  of  this  movement  derives  from  the  'Introduction'  to  the  first 


FESTIVAL  Recordings,  Inc. 

Proudly  announces 

MOZART'S  CORONATION  MASS  K.  317 

performed   by  chorus  and   orchestra   of  the 

1949  SALZBURG  FESTIVAL 

Prof.  Joseph   Messner,   conductor 

Hiide  Zadelc  (S);  Julius  Patzalc  (T);  Eleanore  Gifford   (C);  Hans  Braun  (Bs). 
I    Long    Playing    12"    record   $5.95  —  Available   in   all    record   stores 

FESTIVAL  RECORDINGS.  INC.,  125  Mt.  Vernon  St.,  Boston,  Mass. 


k  ^acirfy  of  ffltte  attir  Crafts 

is  prtparzh  fro  uttierfake  >^_**^ 

£>petial  orhtrs  for  ^UlammaHnq^ 

JltetitoHak  O&esoluHotts  ~tf  ersesr 

executed  W  Jltasixr  Craftsmen, 

1*±5.  NEWBURY  STREET,  BOSTON  16 

[  1053  ] 


movement.  The  form  of  the  fourth  movement  —  'Intermezzo  interrotto* 
['Interrupted  Intermezzo']  —  could  be  rendered  by  the  letter  symbols 
'ABA  —  interruption  —  BA.'  " 

H.  W.  Heinsheimer,  who,  as  representative  for  Bart6k's  publisher, 
the  G.  Schirmer  Company,  knew  him  intimately  for  years,  has  revealed 
in  detail  the  story  of  the  Concerto  for  Orchestra  in  "Bela  Bart6k: 
A  Personal  Memoir,"  published  in  "Tomorrow,"  October,  1949. 

In  the  spring  of  1943,  the  sickness  that  had  gripped  Bart6k  for  some 
time  seemed  noticeably  worse.  He  was  running  a  temperature.  He 
became  weaker,  more  irritable,  even  more  difficult  to  approach.  He 
had  to  cancel  lectures  and  instructed  us  not  to  book  him  for  any 
recitals  any  more;  he  was  sure  he  would  be  unable  to  appear  in 
public  again.  He  turned  down  a  scientific  assignment  in  spite  of  the 
fact  that  the  university  that  made  the  offer  explained  that  he  was  wel- 
come to  the  honorarium  and  could  begin  work  at  any  time,  no  matter 
how  indefinite,  in  the  future.  But  so  deeply  was  he  filled  with  his 
sense  of  responsibility  that  he  was  unwilling  to  accept  as  long  as  he 
was  not  absolutely  sure  that  he  would  be  able  to  deliver  his  part  of 
the  bargain.  Sometimes  it  was  very  difficult  to  have  to  deal  with  such 
a  stubborn  display  of  principles,  which  to  him  were  inviolable. 
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Serious  as  his  physical  condition  already  was,  it  seemed  to  be  aggra- 
vated by  the  growing  feeling  of  solitude  and  bitterness  that  had  taken 
hold  of  him.  He  saw  himself  as  a  neglected  stranger,  away  from  the 
main  flow  of  musical  activity  in  America.  Once  in  a  while  he  remem- 
bered with  bitter  nostalgia  the  days  of  his  European  past.  The  artists 
and  conductors  who  played  his  music  in  America  were,  to  a  large 
extent,  old  acquaintances,  many  of  them  former  Hungarians.  Only 
a  few  of  the  great  stars  showed  interest  in  his  music,  and  when 
Yehudi  Menuhin  played  his  "Violin  Concerto,"  Bart6k  was  so  deeply 
moved  by  the  unexpected  attention  of  a  great  artist  that  he  wrote  a 
new  sonata  for  Menuhin. 

But  now  all  this  was  forgotten  as  the  composer  was  brooding, 
sick,  poor,  in  the  enforced  inactivity  of  a  hospital  room.  We  had  little 
to  cheer  him  up.  Small  things  didn't  matter.  There  were  no  big  ones 
to  report. 

It  was  then,  in  the  summer  of  1943,  that  somthing  happened  in 
the  room  in  Doctors  Hospital  in  New  York  that  strangely  and  mysteri- 
ously resembles  an  event  in  another  sick  room,  152  years  earlier:  the 
sudden  appearance  of  the  "mysterious  stranger,"  who  had  come  to 
commission  the  dying  Mozart  to  write  the  "Requiem."  This  time,  in 
streamlined  New  York,  the  messenger  was  no  mystery  man.  He  was 
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a  well-clad,  elegant  gentleman  of  very  aristocratic  bearing.  His  name 
was  Serge  Koussevitzky. 

The  visit  came  as  an  unexpected  surprise  to  the  sick  man.  Kous- 
sevitzky was  one  of  the  conductors  who  had  never  played  any  of 
Bart6k's  important  scores.  I  don't  think  that  the  two  men  had  ever  met 
before.*  The  conductor  was  alone.  He  took  a  chair,  moved  it  close  to 
the  bed,  and  began  to  explain  his  mission.  He  had  come  to  offer 
Bela  Bartok  a  commission  from  the  Koussevitzky  Foundation  —  a  com- 
mission carrying  $1000  and  the  assurance  of  a  first  performance  by  the 
Boston  Symphony  Orchestra.  The  composer  was  free  to  choose  any 
form  of  music  he  cared  to  write.  There  was  just  one  condition:  the 
score  was  to  be  dedicated  to  the  memory  of  Mrs.  Natalie  Koussevitzky, 
the  conductor's  wife,  who  had  died  a  few  years  earlier  and  in  whose 
memory  the  foundation  had  been  established.  It  was  to  be  a  requiem, 
after  all. 

Koussevitzky  himself  later  told  me  the  details  of  the  conversation 
and  as  he  recalled  it  he  seemed  genuinely  moved.  Bartok,  touched  with- 
out doubt  by  the  personal  appearance  of  the  conductor  who  could 
have  sent  a  letter  or  have  had  the  message  delivered  by  one  of  his 

*  Bela  Bartok  played  his  First  Piano  Concerto  with  the  Boston  Symphony  Orchestra  under 
the  direction  of  Serge  Koussevitzky,  February  17,  1928.  —  J.  N.  B. 
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countless  disciples,  declined.  He  was  much  too  sick.  He  could  not 
commit  himself.  He  could  not  accept  money  for  a  work  he  might 
never  be  able  to  write. 

The  conductor  had  been  prepared  for  just  this  situation.  Before 
the  foundation  had  decided  to  give  the  commission  to  Bart6k,  friends 
of  the  composer  (Fritz  Reiner  and  Joseph  Szigeti  among  others)  had 
approached  Koussevitzky  and  the  members  of  his  board  of  trustees, 
urging  that  Bartok  be  chosen.  They  had  explained  his  precarious 
circumstances  and  the  difficulty  of  helping  the  proud  man  with 
anything  he  might  consider  as  charity.  It  had  to  be  a  real  commission, 
even  if,  due  to  Bart6k's  delicate  health,  nothing  whatever  came  of  it. 

Koussevitzky  explained  that  he  was  bound  by  the  trustees'  decision. 
A  commission,  once  decided  upon,  could  not  be  taken  back.  The 
money  was  given  to  the  composer,  no  matter  whether  he  was  willing 
or  able  to  deliver  the  piece.  These  were  the  terms  of  the  covenant. 
He  had,  in  fact,  under  the  rules  of  the  foundation,  already  brought 
with  him  a  check  for  $500  which  he  was  obliged  to  leave  with  Bart6k, 
together  with  an  official  letter  stating  the  terms  of  the  commission. 
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Bartok  made  no  reply.  He  suddenly  began  talking  of  other  matters. 
He  asked  the  conductor,  almost  urgently,  to  stay  on.  The  two  men  had 
a  long  talk.  Bart6k  did  most  of  the  talking,  unburdening  his  troubled 
mind.  He  covered  many  subjects  and  became  flushed  with  a  new 
and  very  touching  confidence  in  life.  It  was  almost  an  hour  later  that 
the  nurse  came  in  and  the  conductor  took  his  leave. 

Undoubtedly  the  learned  specialists,  who  attended  Bela  Bart6k  in 
his  sickness  that  two  years  later  consumed  what  was  left  of  him,  will 
have  more  logical  explanations  for  the  incredible  recovery  that  set 
in  almost  immediately  after  Koussevitzky's  visit.  All  we  know  is  that 
soon  they  found  him  to  be  so  much  better  that  they  released  him 
from  the  hospital.  He  left  New  York  for  Asheville,  North  Carolina. 
He  found  a  quiet  room  in  the  outskirts  where  neither  traffic  lights 
nor  radios  interfered  with  the  absolute  concentration  that  he  craved. 
At  last  he  smelled  fresh  air  again,  saw  the  sky,  felt  the  soil.  The 
Hearst  Building,  the  Fisk  Building,  the  entrance  to  the  Independent 
Subway  station,  the  newsstand,  the  assortment  of  sweat  and  dirt  he 
had  viewed  from  his  window  on  57th  Street  were  replaced  by  flowers 
and  trees.  And  the  constantly  tormenting  screams  of  auto  horns  and 
police  sirens  were  drowned  in  memory  by  the  concert  of  birds.  Their 
cries  and  calls  can  be  heard  in  the  second  movement  of  Bart6k's  "Third 
Piano  Concerto"  which  he  sketched  in  Asheville  and  completed,  with 
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the  exception  of  seventeen  bars,  in  a  grim  race  with  death  in  the 
summer  of  1945.  Here  he  had  returned  to  the  sources  of  nature.  In 
the  last  pages  he  ever  wrote,  the  Hungarian,  the  European,  the  great 
citizen  of  the  world  set  a  small,  lovely  monument  to  the  birds  of 
North  Carolina.  . . . 

He  was  happy  again.  "Don't  send  me  special  delivery  letters  or  tele- 
grams," he  wrote  us,  a  few  days  after  he  had  arrived  in  Asheville.  "I 
get  all  my  mail  only  once  a  day.  Everything  is  delivered  at  the  same 
time  —  mail,  papers,  special  deliveries,  wires.  Here,  time  makes  no 
difference."  He  had  no  piano.  Once  in  a  while  his  room  was  very  cold. 
He  went  for  walks,  always  alone.  There  was  nobody  to  talk  to,  only 
one  family  where  he  occasionally  took  a  meal  and  where  he  would 
practice  the  piano  from  time  to  time.  He  asked  us  to  send  them  a 
selection  of  his  music  as  a  token  of  his  gratitude. 

His  letters,  deviating  strangely  from  the  austerity  we  had  come  to 
expect,  sounded  almost  elated.  He  included  short  health  bulletins, 
giving  us  a  graph  of  his  morning  and  night  temperatures  with  slightly 


T~SS¥¥t  TISE    TRIBUTARY    THEATRE 

MMMLMP  OF  BOSTON,  INC. 

Friday  and  Saturday  Evenings  at  8:30 

T.  S.  Eliot's  "MURDER  IX  THE  CATHEDRAL" 

April  14-15  April  21-22 

Saturday  Atlernoons  at  2:30 

"ROBINSON   CRUSOE" 

April    15-22-29 

For  Reservations  Call  CO  7-0377 

Performances  at  NEW  ENGLAND  MUTUAL  HALL 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


Hargoode  Concert  Series 

presents  for  1950-51  at  Symphony  Hall 
Five  world  renowned  artists  combined  into  one  great  series 
ORIGINAL  DON   COSSACKS,  Serge  Jaroff 

Wed.  Eve.,  Oct.  4,  1950 
GUIOMAR   NOVAES,  Celebrated  Brazilian  Pianist 

Wed.  Eve.,  Nov.  1,  1950 
LONGINES   SYMPHONETTE,  Mishel  Piastre 
YI-KWEI    SZE,    Chinese   Bass-Baritone,   Assisting   Artist 

Thurs.  Eve.,  Jan.  4,  1951 
PIERRE   FOURNIER,  Internationally  Famous  'Cellist 

Wed.  Eve.,  Feb.  7,   1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
Season  Tickets  now  on  sale:  $12.00,  $9.60,  $7.20,  $6   (Tax  incl.) 
HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  BE  2-0829  Brookline,  Mass. 

[  1060  ] 


ironic  but  not  at  all  pessimistic  comments.  Most  important  of  all,  he 
asked  for  music  paper  —  lots  of  it.  Then,  suddenly,  he  wrote  that  he 
had  completed  a  major  part  of  a  new  work  he  was  writing  for  Serge 
Koussevitzky.  He  was  sending  us  the  score  to  be  copied.  Soon  a  second 
and  a  final  third  batch  arrived.  It  was  the  "Concerto  for  Orchestra." 

He  did  not  return  from  Asheville  in  time  to  be  present  at  its  tumul- 
tuous premiere  in  Boston  in  December,  1944.  But  he  observed  its  im- 
mediate success,  its  acceptance  as  one  of  the  great  masterpieces  of  our 
generation.  He  knew  that  this  time  he  had  touched  the  hearts  of  his 
audiences,  and  he  was  present  to  hear  it  and  take  many  of  his  gentle, 
very  touching,  terribly  serious  bows  when  the  work  was  played  in 
New  York.  A  few  months  later  he  was  dead. 
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In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 
AT  TANGLEWOOD    (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard   Bernstein,  Eleazar  de  Carvalho,   Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,   Sunday  Afts. 

Series  A—  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon  of  Athens;   Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuovt;  Prokofieff  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists   to   be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  13,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Twentieth  Program 


FRIDAY  AFTERNOON,  March  51,  at  2:30  o'clock 

SATURDAY  EVENING,  April   1,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  3,  in  G  major,  for  Strings 

I.     Allegro  moderato 
II.     Allegro 

Bach . Violin  Concerto,  No.  1,  in  A  minor 

I.     Allegro  ma  non  troppo 
II.     Andante 
III.     Allegro  assai 

Thompson Symphony  No.  3  in  A  minor 

I.  Largo  elegiaco 

II.  Allegro  appassionato;  Calmato  ma  tristo 

III.  Lento  tranquillo 

IV.  Allegro  vivace 

(First  performance  in  Boston) 


INTERMISSION 

Saint-Saens Violin  Concerto  No.  3,  in  B  minor,  Op.  61 

I.     Allegro  ma  non  troppo 
II.     Andantino  quasi  allegretto 
III.     Molto  moderato  e  maestoso;  Allegro  non  troppo 

Dukas "L'Apprenti  Sorrier"    (The  Apprentice  Sorcerer) 

Scherzo,  after  a  Ballad  by  Goethe 

SOLOIST 

ZINO  FRANCESCATTI 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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OPERA   -  OPERETTA   -  CONCERT   -   RADIO  -  TELEVISION 

TEACHING  IN 

BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310   W.  79  St.  Tr  7-7243 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 
BE  2-7333 


ELNA   SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:  14  Park  Lane,  Jamaica  Plain 

or  call:   JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  commonwealth  6=  149s 


SIXTY-NINTH  SEASON,   1949-1950. 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burr 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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JLhis  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  vour  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  ?*When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  vou  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

"Conserving  Your  Property  at  Low  Cost" 

The  V^Cational 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

'Outstanding  Strength"  for.  114   Years 
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SYMPHONIANA 

The  St.  John  Passion 
A    Passion  Performance  at  Leipzig 

THE  ST.  JOHN  PASSION 

It  could  be  argued  in  favor  of  an- 
niversary celebrations  that  they  bring 
to  performance  great  music  otherwise 
passed  by  in  the  general  succession  of 
programs.  In  the  present  season  Mr. 
Munch  has  brought  Bach's  Art  of  Fugue 
to  the  Boston  Symphony  concerts.  It 
could  be  well  argued  that  Bach's  Violin 
Concerto  in  A  minor  could  have  waited 
for  fewer  years  to  be  heard  again.  The 
Passion  According  to  St.  John  has  been 
performed  at  a  single  pair  of  concerts  — 
on  April  7-8,  1935,  when  this  Orchestra 
celebrated  with  a  festival  the  300th 
anniversary  of  the  birth  of  Bach  and 
Handel. 

•     • 

A  PASSION  PERFORMANCE  AT 
LEIPZIG 

The  importance  of  a  Holy  day  in  the 
lives  of  the  Leipzigers  in  Bach's  pious 
epoch  is  indicated  in  the  records  kept 
by  Johann  Christoph  Rost,  Custodian 
of  St.  Thomas's  at  that  time.  At  1.15 
on  Good  Friday  afternoon  the  church 
bells  summoned  the  congregation.  The 
actual  service  opened  at  1.45  with  a 
hymn.  The  first  part  of  the  Passion  was 
followed  by  a  hymn,  a  pulpit  hymn,  and 
the  sermon.  Then  the  second  part  of 
the  Passion,  a  Motet,  the  Passion  Col- 
lect, another  hymn,  and  the  final  bless- 
ing. 

Mr.  Terry,  an  indefatigable  recon- 
structor  of  Bach's  period  and  surround- 
ing circumstances  from  all  possible  data, 
gives  us  a  word  picture  of  a  perform- 
ance of  one  of  Bach's  Passions  at  the 
Thomaskirche.  "The  performers  were 
placed  in  the  organ  gallery  at  the  west 
end  of  the  nave.  .  .  .  (Rost  particularly 
notes  that  in  1736  both  organs  were 
vised  for  the  Passion  performance.)  The 
gallery  also  contained  a  Clavier;  among 
the  parts  of  the  St.  Matthew  Passion 
is  a  'Continuo  pro  Cembalo'  for  Coro 
II,  written  throughout  and  figured  in 
Bach's  hand.  Grouped  right  and  left 
were  the  singers  and  instrumentalists: 
the  St.  Matthew  Passion  made  larger 
demands  than  others  upon  Bach's  re- 
sources. Wilhelm  Werker  supposes  the 
Evangelist  to  have  sung  from  the  lectern 
between   the   nave   and   the   chancel,   an 


Onandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coatl  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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untenable  suggestion.  Bach's  singers  and 
a  small  orchestra  of  strings,  flutes,  oboes, 
and  fagotti  were  massed  under  his  close 
observation  in  the  gallery.  The  organ 
was  played  by  St.  Thomas's  organist; 
if  both  were  used,  probably  St.  Nicho- 
las's organist  officiated  at  the  smaller. 
Bach's  place  was  at  the  Cembalo,  where 
he  could  keep  the  performance  together, 
beating  time  when  necessary.  From  the 
gallery  the  performers  looked  down  upon 
the  congregation  in  the  nave  facing  east- 
ward, women  in  the  centre,  men  on 
either  hand.  In  the  aisles  of  the  nave, 
north  and  south,  the  galleries  faced  in- 
wards. A  low  screen  divided  the  chancel 
from  the  nave,  in  the  middle  of  which 
rose  the  lectern,  from  which  the  Collect 
and  Epistle  were  intoned  on  other  oc- 
casions. The  pulpit  stood  against  a  pil- 
lar on  the  south  side  of  the  nave." 

Let  us  examine  the  material  from 
which  Bach  had  to  recruit  this  perform- 
ance. The  choral  forces  at  his  disposal 
must  have  lacked  stamina,  for  the  school 
consisted  largely  of  charity  pupils,  more 
prosperous  burghers  sending  their  chil- 
dren elsewhere.  The  choir  was  obliged 


to  sing  in  the  streets  for  alms,  exposed 
to  all  weathers,  which  could  hardly  have 
helped  their  voices.  The  alumni  totalled 
fifty-five,  from  which  choirs  had  to  be 
recruited  for  four  churches.  Needless 
to  say,  Bach  took  the  best  for  St. 
Thomas's  and  St.  Nicholas's,  the  serv- 
ices which  he  directly  supervised.  But 
even  so,  he  had  to  content  himself  with 
twelve  singers  to  a  choir  —  three  voices 
to  a  part.  For  the  ornate  solos,  Bach 
was  allowed  no  outside  assistance.  He 
had  to  train  his  own  singers  in  new  and 
difficult  parts  each  week.  For  his  or- 
chestra, he  was  somewhat  more  fortu- 
nate as  to  number,  but  by  no  means  as 
to  quality.  The  council  allowed  him 
eight  town  musicians,  tradesmen  who  had 
picked  up  some  instrument  in  leisure 
hours:  "musical  mechanics"  Schweit- 
zer calls  them,  and  it  would  be  hard  to 
dispute  him.  These  he  supplemented 
with  his  own  scholars,  making  an  or- 
chestra of  usually  eighteen  or  twenty- 
two  each  of  first  violins,  second  violins, 
violas  and  cellos,  one  bass,  two  or  three 
oboes,  one  or  two  bassoons,  flutes,  and 
trumpets. 


ESTABLISHED   1833       r-i-i-w 


oston . . . 
and  Trust  Funds 

The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Nettie  Rosenstein    with  her  flair  for  quiet 

dramatics,  tosses  a  double  capelet  over 

the  shoulder  of  a  trim,  tapered  wool  town  dress  — 

fresh,  young  outlook  for  your  new  spring  costume. 
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Your  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,   BOSTON 

T.  Jefferson  Coolidge,  Chairman,  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE     AND      FIFTY 


Twentieth  Program 


FRIDAY  AFTERNOON,  March  31,  at  2:30  o'clock 

SATURDAY  EVENING,  April  1,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  3,  in  G  major,  for  Strings 

I.     Allegro  moderato 
II.    Allegro 

Bach Violin  Concerto,  No.  1,  in  A  minor 

I.     Allegro  ma  non  troppo 
II.    Andante 
III.    Allegro  assai 

Thompson Symphony  No.  3  in  A  minor 

I.  Largo  elegiaco 

II.  Allegro  appassionato;  Calmato  ma  tristo 

III.  Lento  tranquillo 

IV.  Allegro  vivace 

(First  performance  in  Boston) 


INTERMISSION 


Saint-Saens Violin  Concerto  No.  3,  in  B  minor,  Op.  61 

I.    Allegro  ma  non  troppo 
II.     Andantino  quasi  allegretto 
III.     Molto  moderato  e  maestoso;  Allegro  non  troppo 

Dukas "L'Apprenti  Sorrier"    (The  Apprentice  Sorcerer) 

Scherzo,  after  a  Ballad  by  Goethe 


soloist 
ZINO  FRANCESCATTI 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Do  have  a  jacket  this  Spring  in  red 

or  navy  or  green.  Dyed  Moleskin 

by  Madeline  sketched  is  $130  .  .  . 

others  from  $  1 25  to  $2 1 50  —  a 
plus  tax. 


R.  H.  STEARNS  CO 
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CONCERTO,  G  MAJOR,  NO.  3   (of  the  Brandenburg  Set)  for 

Three  Violins,  Three  Violas,  Three  Violoncellos,  with 

Bass  by  the  Cembalo 

By  Johann  Sebastian  Bach 
Born  at  Eisenach  on  March  21,  1685;  died  at  Leipzig  on  July  28,  1750 


Bach  presented  his  six  "Brandenburg"  Concertos  to  the  Margraf  of  Brandenburg 
in  1721. 

The  first  performance  by  this  Orchestra  of  the  Third  Concerto  was  on  March  8, 
1907.  Its  last  performance  here  was  April  16,  1943. 

rT^  he  set  of  Brandenburg  concertos  can  be  looked  upon  as  an  experi- 
■*■  ment  in  various  instrumental  combinations.  Of  the  six  this  one, 
like  the  last,  is  written  for  strings  only.  It  is  unique  among  them  in 
having  no  intervening  slow  movement  to  bring  the  customary  contrast 
between  the  two  allegros.  * 

The  original  title  runs  "Concerto  3zo  a  tre  Violini,  tre  Viole,  e  tre 
Violoncelli  col  Basso  per  il  Cembalo,"  but  the  score  definitely  gives 
a  place  to  the  string  basses,  doubling  the  'cellos,  whereby  the  "cembalo" 
becomes  merely  a  reinforcing  instrument,  unessential  in  the  general 


*  Bach  used  the  first  movement  as  an  instrumental  introduction  ("Concerto")  to  his  Cantata 
174  ("Ich  liebe  den  hbchsten  von  ganzen  Gem-tithe")  for  Alto,  Tenor,  Bass,  and  Orchestra. 
To  the  string  parts,  unchanged,  he  added  2  corni  da  caccia,  2  oboes  and  tenor  oboe  ("Taille") , 
the  wind  parts  sometimes  doubling,  sometimes  adding  to  the  notation. 
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balance.  Bach  thus  divides  his  forces  into  three  complete  and  equal 
string  orchestras.  At  times,  as  in  the  first  exposition,  the  three  parts 
for  each  kind  of  instrument  are  in  unison,  making  an  ensemble  of 
only  three  distinct  voices  (though  the  players  themselves  are  distrib- 
uted), giving  a  special  sense  of  integration  and  solidity.  At  times 
the  three  parts  (for  violins,  violas,  or  'cellos)  are  at  variance,  giving 
an  infinite  diversity  and  richness  in  contrapuntal  imitation.  Using 
brief  rhythmic  figures,  Bach  establishes  and  sustains  an  astonishing 
vitality  in  their  varied  manipulation.  "The  two  movements,"  writes 
J.  A.  Fuller-Maitland,  "make  up  a  composition  that  is  surely  without 
a  rival  as  the  expression  of  a  frank  and  fearless  joy,  a  joy  from  which 
everyday  mirth  is  not  excluded  and  which  yet  is  well  fitted  for  a 
tribute  of  spiritual  exultation."  Philip  Spitta  speaks  of  the  first  move- 
ment as  "instinct  with  life  and  genius."  He  draws  the  attention  to  a 
particular  passage  (from  the  78th  bar)  which  he  considers  "as  fine 
as  anything  in  the  whole  realm  of  German  instrumental  music;  the 
chief  subject  is  given  out  in  the  second  violin  part,  the  first  violin 
then  starts  an  entirely  new  subject  which  next  appears  on  the  second 
violin,  drawing  in  more  and  more  instruments,  and  is  at  last  taken 
up  by  the  third  violin  and  the  third  viola,  and  given  out  weightily 
on  their  G  strings;  this  is  the  signal  for  a  flood  of  sound  to  be  set 
free  from  all  sides,  in  the  swirl  of  which  all  polyphony  is  drowned 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.WhWney  Co» 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/lt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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for  several  bars.  There  is  no  adagio  in  regular  form.*  Two  long-held 
chords  alone  release  the  imagination  for  a  moment,  and  then  begins 
the  concluding  movement,  a  true  concerto  finale  in  12-8  time." 

In  May  of  the  year  1718,  Prince  Leopold  of  Anhalt-Cothen,  travel- 
ing to  Carlsbad  to  take  the  waters,  was  attended  by  some  of  his 
musical  retinue  —  five  musicians  and  a  clavicembalo,  under  the  sur- 
veillance of  his  Kapellmeister,  Bach.  He  may  have  encountered  there, 
in  friendly  rivalry,  another  musical  prince,  Christian  Ludwig,  M argraf 
of  Brandenburg,  youngest  son  of  the  Great  Elector  by  a  second  wife. 
This  dignitary,  a  young  bachelor  passionately  devoted  to  music, 
boasted  his  own  orchestra,  and  was  extravagantly  addicted  to  collect- 
ing a  library  of  concertos.  Charmed  with  Bach's  talent,  he  immedi- 
ately commissioned  him  to  write  a  brace  of  concertos.  Bach  did  so  — 
at  his  leisure;  and  in  two  years'  time  sent  him  the  six  concertos  which 
have  perpetuated  this  prince's  name.  The  letter  of  dedication,  dated 
March    (or  May)  24,   1721,  was  roundly  phrased  in  courtly  French 


*  The  two  transitional  chords  (adagio),  with  a  minor  "Phrygian  cadence"  bringing  momen- 
tary relief  from  the  prevailing  tonality  of  G  major,  have  been  amplified  by  Max  Seiffert, 
editor  of  the  edition,  with  a  "free  cadenza"  for  the  violins.  But  Bach's  two  chords,  un- 
adorned, have  been  used  in  previous  performances  by  this  orchestra.  Other  conductors  have 
at  this  point  interpolated  a  slow  movement  of  Bach.  An  andante  transcribed  from  one  of 
the  sonatas  for  violin  solo  is  on  record  as  having  been  used  at  a  performance  by  the  New 
York  Philharmonic  Orchestra  (February  13,  1903).  In  Chicago,  the  adagio  from  the  violin 
concerto  in  E  major  (transposed  from  C-sharp  minor  to  C  minor)  was  used.  For  recent 
performances,  the  introductory  sinfonia  to  Bach's  "Christ  lag  in  Todesbanden"  has  been 
used. 


WEAR  CLEAN 
GLOVES 

ARRIVING    SHORTLY 
FROM    ENGLAND 

Orders  Taken   Now 


THE 
CARRY-ON-SHOP 

65    CHARLES    STREET 

BOSTON,    MASS. 
TELEPHONE    CAPITOL    7219 
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-cilerina. 

Weddings    —    Teas    —    Buffet   Luncheons 
FOOD  SHOP 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE 

TROUSSEAU 

HOUSE 

OF 

BOSTON 


Puckered     sheer    cotton   —  fresh 
as   a   cloud   in   a   summer  sky 
blue,    maize,    pink,    jade,    ch 
and   navy.  Sizes    10  to  20. 

16.95 


Also  in   nylon 


35.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 
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periods,  addressed  "A  son  altesse  royale,  Monseigneur  Cretien  Louis 
Marggraf  de  Brandenbourg"  and  signed  with  appropriate  humility 
and  obedient  servitude:  "Jean  Sebastian  Bach"  (all  proving  either 
that  Bach  was  an  impeccable  French  scholar,  or  that  he  had  one 
conveniently  at  hand)  •.  The  Margraf  does  not  seem  to  have  troubled 
to  have  had  them  performed  (the  manuscript  at  least  shows  no  marks 
of  usage);  cataloguing  his  library  he  did  not  bother  to  specify  the 
name  of  Bach  beside  Brescianello,  Vivaldi,  Venturini,  or  Valentiri, 
and  after  his  death  they  were  knocked  down  in  a  job  lot  of  a  hundred 
concertos,  or  another  of  seventy-seven  concertos,  at  about  four  gro- 
schen  apiece.* 

There  are  those  in  later  times  who  are  angered  at  reading  of  the 
lordly  casualness  of  the  high-born  toward  composers.  One  might  point 
out  that  Bach  in  this  case  very  likely  took  his  princes'  airs  as  in  the 
order  of  things,  that  they  brought  him  an  assured  subsistence  and 
artistic  freedom  which  was  not  unuseful  to  him.  In  this  case,  Bach 
composed  as  he  wished,  presumably  collected  his  fee,  and  would  have 
been  careful  to  keep  his  own  copy  of  the  scores,  for  performance  at 
Cothen.  He  was  hardly  the  loser  by  the  transaction,  and  he  gave  value 
received  in  a  treasure  which  posterity  agrees  in  calling  the  most  striking 
development  of  the  concerto  grosso  form  until  that  time.  The  discern- 
ing Albert  Schweitzer  calls  them  "the  purest  products  of  Bach's  poly- 
phonic style.  Neither  on  the  organ  nor  on  the  clavier  could  he  have 


*  The  manuscripts  came  in  to  the  possession  of  J.  P.  Kirnberger,  and  subsequently  his  pupil, 
the  Princess  Amalie,  sister  of  Frederick  the  Great.  They  ultimately  came,  with  this  lady's 
library,  to  the  Royal  Library  in  Berlin. 
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presents  Superb  New  Recordings  of 
Europe's  Great  Musical  Performances 


A  CAPITOL  EXCLUSIVE!  For  the  first 
time  since  it  was  written  nearly  fifty  years 
ago,  Arnold  Schoenberg's  thrilling  sym- 
phonic poem,  "Pelleas  and  Melisande," 
has  been  recorded.  This  great  work  by 
the  famed  modernist. ..brilliantly  recorded 
by  Telefunken  in  Europe... is  now  avail- 
able exclusively  as  a  Capitol  Classic. 

This  superb  performance  by  Conduc- 
tor Winfried  Zillig  (a  former  Schoenberg 
pupil)  highlighted  a  music  festival  held 
in  honor  of  the  venerable  Viennese  com- 
poser's 75th  birthday  last  September. 

The  work  is  an  important  milestone  in 
a  career  which  has  exerted  such  a  pro- 
found influence  upon  contemporary  music. 


SCHOENBERG 

"Pelleas  and  Melisande" 

(Symphonic  Poem) 

ZILLIG 

Radio  Symphony  Orchestra 

of  Frankfurt 

33 1/3  rpm -$4.85 


MILHAUD -  "Second  Violin   Concerto" 

The    Composer    conducting    French    Orchestre 

Nationale;   Louis  Kaufman,  violin. 

78  rpm— $5.00;  45  rpm— $3.35;  33V3  rpm— $4.85 

BRUCKNER -"Symphony  No.  7,  E  Major" 
Eugen,  Jochum    conducting    Vienna    Philhar- 
monic. 
Two  33V3  rpm  records  — $4.85  each 

BRAHMS -"Symphony  No.  2,  D  Major" 

Mengelberg  —  Amsterdam  Concertgebouw 

Orchestra. 

78  rpm -$7.50;  45  rpm -$5.25;  33V3  rpm -$4.85 


VERDI -"Falstaff"  (Excerpts) 

La   Scala   Orchestra   cond.   by   Alberto  Erede, 
with  Mariano  Stabile,  Alfro  Poli,  baritones; 
Vittoria  Palombini,  mezzo-soprano;  Guiseppe 
Nessi,  tenor;   Luciano  Donagio,  bass. 
78  rpm  — $5.00;  45  rpm  — $3.35 

VILLA-LOBOS  -"Quartet  No.  6  in   E  Major" 

Hollywood  String  Quartet  (Felix  Slatkin,  Paul 
Shure,  Paul  Roby,  Eleanor  Aller). 

78   rpm— $5.00;   45  rpm— $3.35;   33V3    rpm   (includes 
Walton's    "String   Quartet    in   A   Major")— $4.85 
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BARTOK 

"Music  for  String 
Instruments,  Percussion,  and 
Celesta" — Harold  Byrns 
conducting  Los  Angeles 
Chamber  Symphony. 
78  rpm  — $5.00 
45  rpm  — $3.35 
33y3  rpm  — $3.85 


NEW  BARTOK  RECORDING 
NAMED  BEST  OF  DECADE 

EDWARD  TATNALL  CANBY,  Recordings  Editor 
—  Saturday  Review  of  Literature  — says:  "I  nomi- 
nate this  for  the  best  recording  of  percussive 
sounds  in  the  last  ten  years.  Astonishingly 
clean,  sharp,  natural  drum  sounds,  notably  the 
tympani.  A  very  difficult  recording  problem 
handsomely  solved." 


ONLY   ON    CAPITOL  — WORLD   FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33 1/3  ...  45 ...  78 .. .  RPM 

As  to  33  Vi  rpm  records,  prices  shown  ore  suggested  lor  record,  package 
and  excise  tax,  complete,  excluding  Slate  and  local  taxes — lor  all  other 
records,  add  excise  tax.  All  prices  are  subject  to  change  without  notice. 
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worked  out  the  architecture  of  a  movement  with  such  vitality;  the 
orchestra  alone  permits  him  absolute  freedom  in  the  leading  and 
grouping  of  the  obbligato  voices.  .  .  .  One  has  only  to  go  through 
these  scores,  in  which  Bach  has  marked  all  the  nuances  with  the  ut- 
most care,  to  realize  that  the  plastic  pursuit  of  the  musical  idea  is  not 
in  the  least  formal,  but  alive  from  beginning  to  end.  Bach  takes  up 
the  ground-idea  of  the  old  concerto,  which  develops  the  work  out  of 
the  alternation  of  a  larger  body  of  tone  —  the  tutti  —  and  a  smaller  one 
—  the  concertino.  Only  with  him  the  formal  principle  becomes  a  living 
one.  It  is  not  now  a  question  merely  of  the  alternation  of  the  tutti 
and  the  concertino;  the  various  tone-groups  interpenetrate  and  react 
on  each  other,  separate  from  each  other,  unite  again,  and  all  with 
an  incomprehensible  artistic  inevitability.  The  concerto  is  really  the 
evolution  and  the  vicissitudes  of  the  theme.  We  really  seem  to  see 
before  us  what  the  philosophy  of  all  ages  conceives  as  the  fundamental 
mystery  of  things  —  that  self-unfolding  of  the  idea  in  which  it  creates 
its  own  opposite  in  order  to  overcome  it,  creates  another,  which  again 
it  overcomes,  and  so  on  and  on  until  it  finally  returns  to  itself,  having 
meanwhile  traversed  the  whole  of  existence.  We  have  the  same  im- 
pression of  incomprehensible  necessity  and  mysterious  contentment 
when  we  pursue  the  theme  of  one  of  these  concertos,  from  its  entry 
in  the  tutti  through  its  enigmatic  struggle  with  its  opposite,  to  the 
moment  when  it  enters  into  possession  of  itself  again  in  the  final  tutti." 
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VIOLIN  CONCERTO  in  A  minor,  No.  i 

By  Johann  Sebastian  Bach 

Born  at  Eisenach  on  March  21,  1685;  died  at  Leipzig  on  July  28,  1750 


The  title  runs:  Concerto  violino  certato,  due  violini,  una  viola,  obligati,  e  basso 
continuo. 

The  Concerto  has  been  performed  in  this  series  by  Franz  Kneisel,  December  5, 
1902,  and  by  Paul  Kochanski,  March  30,  1928. 

OF  Bach's  powers  as  organist  there  is  plentiful  testimony  from  his 
contemporaries.  He  was  remembered  primarily  as  an  organist  for 
many  years  after  his  death.  "His  manner  of  managing  the  clavier," 
writes  Forkel,  his  first  biographer,  "was  admired  by  all  those  who  had 
the  good  fortune  to  hear  him,  and  envied  by  all  those  who  might 
themselves  claim  to  be  considered  as  good  performers."  Whether  Bach 
was  equally  an  object  of  envy  by  the  violinists  of  his  time  we  are  not 
told.  Forkel  does  remind  us  that  sitting  in  at  a  chamber  music  per- 
formance he  preferred  the  viola:  "With  this  instrument  he  was  in  a 
sense  the  center  of  the  harmony,  where  he  could  hear  and  enjoy  to  the 
utmost  what  was  going  on  on  both  sides  of  him."  WTe  do  know  that 
the  violin  was  anything  but  strange  to  him. 
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As  a  boy  Bach  studied  violin  and  viola  with  his  father,  and  when 
he  left  the  Gymnasium  at  Liineburg,  he  was  sufficiently  expert  to  take 
his  place  in  the  orchestra  of  Johann  Ernst,  brother  of  the  reigning 
Duke  Wilhelm  Ernst  in  Weimar.  As  Kammermusicus  at  Weimar  he 
would  have  been  required  to  lead  a  string  group,  playing  violin,  in 
the  apartments  of  his  prince.  Bach  must  often  have  been  called  upon 
to  play  outside  of  his  official  duties.  Nor  did  he  lay  aside  the  violin  in 
favor  of  the  keyboard  as  Mozart  did.  Bach  no  doubt  regarded  the 
violin  as  he  did  the  other  instruments  —  not  as  something  on  which 
to  display  agility,  but  as  a  medium  where  the  finger  tips  may  bring 
to  pass  as  sonorously,  comfortably,  and  clearly  as  possible  the  music 
which  his  heart  dictated.  Surely  his  violin  music  does  not  fall  short  of 
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his  keyboard  music  in  the  close  affinity  where  the  performer  as  creator 
facilitates,  liberates,  and  enriches  his  art  instead  of  encumbering  it 
with  a  glitter  of  technical  prowess  —  as  in  cases  too  well  known.  The 
composer  of  the  Chaconne  or  the  two  Violin  Concertos  must  have  been 
a  master  of  his  instrument  in  every  sense. 

Indeed,  solo  instruments  were  used  in  a  more  integral  sense  in  the 
time  of  Bach,  when  the  virtuoso  of  the  Liszt  or  Paganini  type  was  not 
yet  dreamed  of.  The  individual  or  the  group  of  solo  players  in  a 
concerto  had  parts  closely  woven,  obbligato  fashion,  into  the  orches- 
tral score,  repeating,  matching  or  varying  short  phrases  as  a  brighter 
single  thread  in  the  texture  of  voice  weaving.  This  makes  more  under- 
standable Bach's  alacrity  in  re-writing  a  violin  concerto  for  the  clavier, 
or  vice  versa.  He  was  concerned  with  a  piece  of  concerted  music  as 
such,  and  ready  to  adapt  one  instrument  or  another  by  bringing  to 
bear  his  skill  in  shaping  the  means  at  hand  to  the  end  in  view. 

The  two  Violin  Concertos,  in  A  minor  and  E  major,  are  to  be  found 
as  Clavier  Concertos  in  G  minor  and  D  major  respectively.  It  is  a 
matter  of  astonishment  to  those  who  know  the  Concerto  in  D  minor 
for  two  violins,  with  its  duet  of  sustained  melody  in  the  slow  move- 
ment, that  this  Concerto  appears  also  as  a  concerto  for  two  claviers,  in 
C  minor.  Albert  Schweitzer  points  out  that  in  the  two  single  violin 
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concertos  with  which  he  includes  the  Fourth  Brandenburg  Concerto 
in  G  major  for  violin  and  two  flutes,  we  have  just  one  half  of  the 
works  Bach  wrote  in  this  combination,  in  other  words,  the  music 
which  went  to  Philipp  Emmanuel,  while  the  music  which  went  to 
Friedemann  in  equal  division  was  lost.  But  the  lost  violin  concertos 
survive  in  transcribed  form  in  the  familiar  concertos  for  clavier  in 
D  minor  and  F  major,  "while  the  Concerto  in  C  minor  for  two  claviers 
points  to  the  existence  of  a  Concerto  for  Two  Violins  in  the  same  key." 
"The  concertos  for  violin  and  orchestra,"  continues  Schweitzer,  "that 
have  survived  are  among  the  works  of  Bach  to  which  it  is  useless  to 
employ  the  method  of  analysis;  we  must  put  them  in  the  category 
of  which  Forkel  briefly  and  eloquently  observes:  'One  can  never  say 
enough  of  their  beauty.'  The  A  minor  and  E  major  Concertos  are 
beginning  to  win  a  place  in  our  concert  halls.  Modern  audiences  are 
enthralled  by  the  two  adagio  movements,  in  which  the  violin  moves 
about  over  a  basso  ostinato.  We  involuntarily  associate  them  with  the 
idea  of  Fate.  The  beauty  of  the  A  minor  Concerto  is  severe,  that  of 
the  E  major  full  of  an  unconquerable  joy  of  life,  that  sings  its  song 
of  triumph  in  the  first  and  last  movements. 
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"The  Concerto  for  two  violins,  in  D  minor,  is  perhaps  more  widely 
known  still.  It  can  be  played  at  home,  as  its  orchestral  part  can  be 
easily  transcribed  for  the  piano.  Every  amateur  should  know  the  won- 
derful peace  of  the  largo  ma  non  tanto  in  F  major. 

"The  concerto  in  E  major  was  regularly  given  in  the  Berlin  Singa- 
kademie  even  in  Zelter's  time.  This  Bach-improver  —  for  such  he  is 
shown  to  be  by  his  revision  of  the  parts  and  the  marks  of  expression 
he  has  added  —  thought  it  necessary  to  have  more  alternations  of  solo 
and  tutti  than  Bach  had  indicated.  Emmanuel  seems  to  have  per- 
formed this  concerto  in  Hamburg,  otherwise  he  would  not  have  had 
the  parts  copied  so  carefully. 

"In  modern  performances  of  the  two  concertos  for  single  violin  the 
orchestra  is  generally  too  large.  This  becomes  unpleasantly  noticeable 
when  the  basso  ostinato  in  the  middle  movements  is  played  in  an 
intolerably  heavy  style  by  half  a  dozen  contrabasses  and  twice  as  many 
cellos.  The  accompanying  piano  is  usually  omitted,  without  regard 
for  those  hearers  who  are  conscious  of  gaps  in  the  passages  where  only 
the  violin  and  the  bass  are  playing.  Ysaye  plays  these  concertos  in 
captivating  style,  even  though  at  times  he  modernises  them  too  much; 
but  his  habit  of  having  the  general  bass  performed  on  a  harmonium 
is  inexplicable  either  on  historical,  or  logical,  or  musical  grounds." 
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1835-1950 


Paine  Furniture  Company  is  one  of  America's  few  stores 
whose  ownership  has  remained  in  the  same  family  for  four 
generations.  It  was  I  835  when  Leonard  Baker  Shearer  opened 
a  small  cabinetmaker's  shop  on  Blackstone  Street,  Boston. 
Some  years  later,  John  S.  Paine  became  a  partner,  making 
the  firm  Shearer  &  Paine.  Subsequently  the  name  Paine 
Furniture  Company  was  adopted.  This  modest  beginning 
has  become  the  city-block-long  Paine  store  of  today,  with 
two  suburban  branches  .  .  .  owned  and  managed  by 
William    L    Shearer,    3rd,    great   grandson    of   the   founder. 

Paine's  is  giving  special  emphasis  to  this  I  1 5th  year  with 
an  anniversary  sale  offering  noteworthy  savings.  Come  in 
for  this  celebration! 
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Sir  Hubert  Parry,  writing  of  the  two  violin  concertos,  notes  that 
"the  functions  of  the  orchestra  are  not  so  subordinate  as  in  the  clavier 
concertos.  Both  the  concertos  for  violin  solo,  in  A  minor  and  E  major 
are,  as  a  matter  of  fact,  works  of  the  most  delightful  quality.  They 
are  cast  on  the  Italian  lines,  with  quick  movements  first  and  last  and 
a  slow  movement  in  the  middle,  and  the  style  is  simple,  direct,  and 
melodious.  The  quick  movements  are  essentially  practical  in  their 
relation  to  an  average  audience,  and  the  slow  movements  are  of 
supreme  beauty  and  interest.  In  the  latter  Bach  adopts  his  favourite 
device  of  using  characteristic  figures  in  the  accompaniment,  which 
in  these  cases  are  given  mainly  to  the  basses.  It  is  worth  while  to  note 
their  kinship  in  this  particular  with  the  wonderful  slow  movement 
of  the  Italian  concerto.  But  in  both  the  present  instances  Bach's 
cue  is  definite  and  special,  and  gives  the  scheme  a  distinct  character 
of  its  own.  What  was  most  probably  in  his  mind  was  to  make  the 
subject  which  is  given  to  the  basses  a  kind  of  text  or  psychological 
entity  which  recurred  persistently  in  the  manner  of  what  the  French 
call  happily  an  'obsession'  to  which  the  violin  solo  constantly  dis- 
courses in  answer,  as  though  arguing  the  contention  of  the  basses 
from  different  points  of  view.  The  slow  movement  of  the  E  major 
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The  Boston  Symphony  Orchestra 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  4,  in  F  Minor,  Op.  36-Tchaikovsky.  Album  of  five  records. 
Symphony  No.  3,  in  E-Flat,  Op.  55  ("Eroica")- Beethoven.  Album  of  six  records. 

Gymnopedie  No.  1-Satie,  orchestrated  by  Debussy.  Single  record. 
Symphony  No.  4,  in  A,  Op.  90  ("ltalian")-Mendelssohn.  Album  of  three  records. 

"Classical"  Symphony  in  D,  Op.  25-Prokofieff.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 
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concerto  might  even  be  compared  with  the  'dialogues'  in  the  cantatas, 
or  perhaps  even  more  aptly  with  the  slow  movement  of  Beethoven's 
concerto  in  G.  The  great  fascination  which  such  movements  exercise 
over  people  who  are  not  essentially  musical    (as  well  as  over  those 
who  are  musical  as  well  as  poetical)  lies  in  the  fact  that  the  form  is 
psychological  rather  than  essentially  musical.  The  form  is  of  the  spirit 
rather  than  the  letter.  Bach  spent  a  great  part  of  his  life  feeling  his 
way  in  this  direction,  and  never  till  his  last  days  quite  made  up  his 
mind  whether  the  usual  mechanical  view  of  form    (the  view  based 
on  distribution  of  keys  and  themes) ,  or  the  view  which  puts  the 
psychological  scheme  in  the  forefront,  was  the  right  one.  But  it  is  in 
his  wonderful  slow  movements  that  he  reveals  the  actual  intention 
to  use  music  as  the  vehicle  of  psychological  concepts,  and  touches  the 
fringe  of  the  question,  which  was  due  to  excite  so  much  attention  a 
century  and  a  half  later,  of  program  music.  The  adagio  movement 
in  the  violin  concerto  in  E  is  particularly  illuminative  in  this  sense, 
and  has  even  a  dramatic  character,  owing  to  the  very  definite  manner 
in  which  the  dialogue  is  carried  on." 
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ZINO  FRANCESCATTI 

Years  after  Paganini's  death,  the  father  of  Zino  Francescatti  studied 
violin  with  Sivori,  then  the  only  surviving  Paganini  pupil.  Frances- 
catti, leaving  Italy  and  becoming  a  naturalized  Frenchman,  played 
for  years  as  cellist  at  the  Marseilles  Opera,  and  in  that  city  Zino  was 
born  on  August  9,  1905.  Zino  Francescatti  learned  to  play  the  violin 
from  his  father  as  a  small  child  and  gave  his  first  recital  at  the  age 
of  five.  By  these  circumstances,  Zino  Francescatti  can  trace  an  un- 
broken thread  of  tradition  handed  down  from  the  Genoese  phe- 
nomenon. 

Francescatti's  mother  was  a  violinist.  His  wife,  nee  Yolande  Potel  de 
la  Briere,  is  a  violinist  likewise,  though  no  longer  professionally  active. 
Francescatti  toured  Europe  extensively  before  he  first  came  to  the 
United  States  in  1939.  He  appeared  with  this  Orchestra  October  27, 
1944,  in  Paganini's  First  Concerto. 
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SYMPHONY  NO.  3  IN  A  MINOR 
By  Randall  Thompson 

Born  in  New  York  City,  April  2,  1899 


Randall  Thompson  composed  his  Third  Symphony  between  January  and  April, 
1949.  The  work  was  commissioned  by  the  Alice  M.  Ditson  Fund  of  Columbia 
University  and  was  first  performed  at  the  Fifth  Annual  Festival  of  Contemporary 
American  Music  in  Columbia  in  the  McMilin  Academic  Theatre  on  May  15,  1949. 
The  CBS  Symphony  Orchestra  under  the  leadership  of  Thor  Johnson  performed 
the  Symphony.  It  was  also  performed  by  the  Cleveland  Orchestra,  March  23  and 
25   last,  under  the  direction  of  George  Szell. 

The  score  requires  three  flutes  and  piccolo,  three  oboes  and  English  horn,  three 
clarinets,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones  and   tuba,   timpani,   snare   drum,   triangle,   cymbals   and   strings. 

Mr.  Thompson  made  thematic  sketches  for  all  the  movements  at 
the  University  of  Virginia  in  1944,  and  sketched  the  first  move- 
ment at  Princeton  in  August,  1947.  The  following  brief  description 
of  the  Symphony  was  furnished  by  the  composer  for  the  program  of 
the  Festival  at  Columbia  University  last  May: 

"The  first  movement  (in  A  minor,  common  time)  is  in  sonata  form, 
with  only  one  principal  theme  and  one  principal  rhythm.  The  pre- 
vailing mood  is  one  of  sadness.  The  second  movement    (in  D  minor, 
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alia  breve)  is  full  of  action  and  defiance.  The  form  is  a  modified  rondo 
in  which  the  final  statement  of  the  principal  theme  is  presented  more 
slowly.  Allusions  to  the  theme  of  contrast,  also  greatly  augmented, 
bring  the  movement  to  a  desolate  conclusion.  The  third  movement 
(in  F  major,  with  lowered  seventh,  in  three-half  time)  is  introduced 
by  a  phrase  in  the  horn  which  later  grows  into  a  melody.  The  prin- 
cipal theme  is  song-like,  and  its  three  presentations  are  set  off  by  plain- 
tive passages  in  the  woodwinds  alone.  The  Finale  (in  A  major,  six- 
eight  time)  is  in  sonata  form,  and  all  the  material  is  cheerful.  There 
is  no  apotheosis  of  themes  nor  any  heroic  peroration.  The  serious  and 
even  tragic  elements  of  the  earlier  movements  are  dispelled  in 
exuberance." 

Randall  Thompson  graduated  from  Harvard  College  of  1920  and 
continued  his  musical  studies  with  Ernest  Bloch.  He  was  a  Fellow 
of  the  American  Academy  in  Rome  from  1922  to  1925,  and  subse- 
quently held  a  Guggenheim  Fellowship  (1929-31).  He  taught  in  the 
Music  Department  of  Wellesley  College  and  conducted  the  chorus 
(1927-29) ,  and  later  conducted  the  Dessoff  Choirs  in  New  York  and 
the  chorus  of  the  University  of  California,  where  he  held  the  post  of 
professor  for  two  years.  In  1939,  he  became  Director  of  the  Curtis  In- 
stitute of  Music  in  Philadelphia.  In  1941,  he  took  charge  of  the  Music 
Department  at  the  University  of  Virginia,  and  in  1945  took  a  similar 
post  at  Princeton  University.  He  returned  to  the  Music  Department  at 
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Three  Words 

that  Saved  a  New  School  from  "Flunking  Out" 


To  the  citizens  of  a  small  New  England  town,  things  looked  bad  for 
awhile.  Their  new  school  .  .  .  only  half  completed  .  .  .  was  in  trouble. 
The  contractor  building  the  school  ran  into  financial  difficulties.  His 
assets  were  attached.  He  couldn't  finish  the  job. 

But  three  words  .  .  .  Bonded  by  Employers'  .  .  .  saved  that  school.  For- 
tunately, the  job  was  bonded  by  an  Employers'  Group  Insurance  Com- 
pany. And  under  the  terms  of  our  Contract  Bond  we  furnished  the  money 
to  complete  the  construction  and  give  the  town  its  new  school. 

The  Insurance  Man  Serves  America 
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Harvard  as  assistant  professor  of  music  in  1949,  a  post  he  now  holds. 

Music  by  Randall  Thompson  performed  by  the  Boston  Symphony 
Orchestra  includes  his  Second  Symphony  performed  here  April  13,  1934 
and  repeated  in  1939;  also  his  Testament  of  Freedom,  to  a  text  of 
Thomas  Jefferson,  which  was  introduced  by  this  Orchestra  April  6, 
1946.*  The  Last  Words  of  David,  for  chorus  and  orchestra,  composed 
for  the  Berkshire  Music  Center,  was  performed  at  Tanglewood  under 
the  direction  of  Serge  Koussevitzky  at  a  benefit  concert  on  August  12, 
1949.  This  music  was  also  used  in  a  documentary  film  of  Tangle- 
wood,  made  by  the  State  Department  last  summer  for  presentation 
abroad. 

In  a  leading  article  in  The  Musical  Quarterly  for  January,  1949, 
Elliot  Forbes  discusses  in  detail  the  music  of  Randall  Thompson.  He 
describes  the  composer  as  follows: 

"The  music  of  Randall  Thompson  is  first  of  all  American  in  spirit; 
the  bulk  of  it  has  been  written  for  American  needs  and  has  been  in- 
spired by  the  native  artistic  environment  of  this  country.  While  the 
end  is  contemporary  American,  the  means  are  made  up  of  an  assimila- 
tion and  incorporation  of  values  in  music  dating  back  to  the  16th 
century.  His  music  places  him,  then,  to  borrow  Thompson's  own 
terminology,  among  both  the  Nationalists  and  the  Eclectics.  The 
Suite   for   Oboe,   Clarinet   and   Viola,   for   example,   with   its   almost 

*  His  "Piper  at  the  Gates  of  Dawn"  was  played  at  a  Cambridge  concert,  March  28,  1929. 
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Yankee-like  themes,  represents  primarily  the  former  group,  while 
The  Peaceable  Kingdom,  with  melodic  material  which  bespeaks  a 
more  nearly  universal  language,  belongs  to  the  latter. 

"Thompson  once  stated  his  views  about  the  relation  of  a  com- 
poser to  his  public  and  the  purpose  for  which  the  American  composer 
should  write.  These  two  statements  give  an  important  clue  to  the 
nature  of  his  music  and  the  attitude  that  produced  it.  In  his  address, 
Music,  Popular  and  Unpopular,  Thompson  says  that  'a  composer's 
first  responsibility  is,  and  always  will  be,  to  write  music  that  will 
reach  and  move  the  hearts  of  his  listeners  in  his  own  day.'  As  regards 
the  problems  facing  the  American  composer  and  his  sources  of  in- 
spiration, he  insists  that  'literal  and  empty  imitation  of  European 
models'  must  be  rejected  in  favor  of  that  source  of  inspiration  which 
springs  from  'our  own  genuine  musical  heritage  in  its  every  mani- 
festation, every  inflexion,  every  living  example.' 

"In  Thompson's  instrumental  music  we  can  trace  the  growth  of  this 
philosophy  from  his  earlier  compositions,  which  show  the  influence 
of  his  study  of  European  models,  to  such  mature  works  as  the  Sym- 
phony No.  2  and  the  first  string  quartet,  which  represent  the  com- 
poser's real  language  and  style." 
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ENTR'ACTE 

MUSIC  AS  A  TRADE 
By  H.  L.  Mencken 

("A  Mencken  Chrestomathy,"  Alfred  A.  Knopf,  1949) 


Music  is  enormously  handicapped  as  an  art  by  the  fact  that  its 
technique  is  so  frightfully  difficult.  I  do  not  refer,  of  course,  to 
the  technique  of  the  musical  executant,  but  to  that  of  the  com- 
poser. Any  literate  man  can  master  the  technique  of  poetry  or  the 
novel  in  ten  days,  and  that  of  the  drama  —  despite  all  the  solemn  hocus- 
pocus  of  the  professors  who  presume  to  teach  it  —  in  three  weeks,  but 
not  even  the  greatest  genius  could  do  a  sound  fugue  without  long 
and  painful  preparation.  To  write  even  a  string  quartet  is  not  merely 
an  act  of  creation,  like  writing  a  sonnet;  it  is  also  an  act  of  applied 
science,  like  cutting  out  a  set  of  tonsils.  I  know  of  no  other  art  that 
demands  so  elaborate  a  professional  training.  The  technique  of  paint- 
ing has  its  difficulties,  particularly  in  the  direction  of  drawing,  but  a 
hundred  men  master  them  for  one  who  masters  counterpoint.  So  with 
sculpture.  Perhaps  the  art  which  comes  nearest  to  music  in  technical 
difficulties  is  architecture  —  that  is,  modern  architecture.  As  the  Greeks 
practised  it,  it  was  relatively  simple,  for  they  used  simple  materials 
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and  avoided  all  delicate  problems  of  stress  and  strain;  and  they  were 
thus  able  to  keep  their  whole  attention  upon  pure  design.  But  the 
modern  architect,  with  his  complex  mathematical  and  mechanical 
problems,  must  be  an  engineer  before  he  is  an  artist,  and  the  sort  of 
engineering  that  he  must  master  bristles  with  technical  snares  and 
conundrums.  The  serious  musician  is  in  even  worse  case.  Before  he 
may  write  at  all  he  must  take  in  and  coordinate  a  body  of  technical 
knowledge  that  is  about  as  great  as  the  outfit  of  an  astronomer. 

I  say  that  all  this  constitutes  a  handicap  on  the  art  of  music.  What 
I  mean  is  that  it  scares  off  many  men  who  have  charming  musical  ideas 
and  would  make  good  composers,  but  who  have  no  natural  talent  or 
taste  for  the  technical  groundwork.  For  one  Schubert  who  overcomes 
the  handicap  by  sheer  genius  there  must  be  dozens  who  are  repelled 
and  discouraged.  There  is  another,  and  perhaps  even  worse  disadvan- 
tage. The  potential  Schuberts  flee  in  alarm,  but  the  Professor 
Jadassohns  march  in  bravely.  That  is  to  say,  music  is  hard  for  mu- 
sicians, but  easy  for  pedants  and  quacks.  Its  constant  invasion  by  tin- 
pot  revolutionists  is  the  result.  It  offers  an  inviting  playground  to  the 
jackass  whose  delight  it  is  to  astonish  the  bourgeoisie  with  insane  feats 
of  virtuosity. 

—  Smart  Set,  June,   1922. 
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VIOLIN  CONCERTO  NO.  3  in  B  minor,  Op.  61 
By  Camille  Saint-Saens 

Born  in  Paris,  October  9,    1835;   died  in  Algiers,  December   16,    1921 


Composed  in  1880,  this  concerto  was  first  played  by  Pablo  de  Sarasate  at  a 
Chatelet  Concert  in  Paris,  January  2,  1881. 

It  has  been  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra,  January 
3,  1890  (Timothee  Adamowski) ;  November  30,  1894  (two  movements)  (Eugene 
Ysaye) ;  January  28,  1898  (Olive  Mead) ;  March  7,  1902  (Adamowski) ;  April  8, 
1904  (£mile  Sauret) ;  November  19,  1909  (Sylvain  Noack);  March  7,  1913  (Ysaye) ; 
March  2,  1918  (Irma  Seydel) ;  April  4,  1919  (Jacques  Thibaud);  November  29, 
1929  (Thibaud). 

The  accompaniment  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

The  first  movement  (B  minor,  2-2  time),"  according  to  the  analysis 
by  Felix  Borowski  for  the  Chicago  Orchestra  programs,  "has  its 
principal  theme  announced  by  the  solo  instrument.  After  much  pas- 
sage-work the  second  theme  enters,  in  E  major,  in  the  solo  violin.  The 
development  concerns  itself  with  the  principal  theme,  which  is  for  the 
most  part  worked  out  in  the  orchestra  against  passages  in  the  solo  in- 
strument. Following  this  is  a  return  to  the  original  key  and  a  modi- 
fied recapitulation  and  a  coda  built  on  the  first  theme. 
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"The  slow  movement  (B-flat  major,  6-8  time)  has  something  of  the 
character  of  a  Siciliano.  After  three  measures  of  introduction  the 
violin  enters  with  the  opening  theme.  Following  an  extended  de- 
velopment of  this  material  a  new  idea  is  presented,  forte,  by  the  solo 
instrument  in  F  major.  The  first  theme  then  returns  in  the  orchestra, 
there  is  a  partial  repetition  of  the  second  by  the  violin,  and  a  coda 
(formed  of  arpeggio  passages  of  harmonics  in  the  solo  violin  and  the 
lower  tones  of  a  clarinet)  brings  the  movement  to  a  conclusion. 

"The  finale  opens  with  introductory  material  (B  minor,  4-4  time), 
consisting  of  alternate  passages  for  the  solo  violin  and  orchestra,  lead- 
ing into  the  main  movement*  (B  minor,  2-2  time).  The  theme  of  this 
is  announced  by  the  violin,  and  is  short,  followed  by  a  second  idea 
of  impassioned  character,  also  for  the  solo  instrument.  There  is  some 
passage-work  leading  into  a  third  subject  in  D  major.  Development  of 
the  first  theme  now  takes  place  and  is  succeeded  by  a  fourth  subject 
in  G  major,  first  given  out  by  muted  violins  and  violas,  and  later  by 
the  solo  instrument.  An  elaborate  working  out  of  former  material 
now  takes  place,  followed  by  a  shortened  recapitulation  and  a  coda." 
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The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  $10,000,  a  bequest  from  the  late  Alice 
Shattuck. 
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"THE  APPRENTICE  SORCERER"    (after  a  Ballad  by  Goethe) 

By  Paul  Abraham  Dukas 
Born  at  Paris,  October  1,  1865;  died  there  May  17,   1935 

"L'Apprenti  Sorrier,"  a  scherzo,  was  composed  in  1897  and  first  performed  at  a 
concert  of  the  Societe  Nationale  under  the  direction  of  Dukas,  on  May  18  of  the 
same  year.  There  was  a  performance  in  Chicago  by  the  Chicago  Orchestra,  under 
Theodore  Thomas,  January  14,  1899.  The  first  performance  at  the  Boston  Sym- 
phony concerts  was  on  October  22,  1904.  There  were  numerous  subsequent  per- 
formances, the  last  in  the  Friday  and  Saturday  series  having  been  on  November 
23,  1945,  when  Paul  Paray  conducted. 

The  piece  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and 
bass  clarinet,  three  bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  two 
cornets-a-pistons,  three  trombones,  timpani,  bass  drum,  cymbals,  triangle,  glocken- 
spiel, harp  and  strings. 

Dukas  died  within  one  day  of  thirty-eight  years  after  the  first  per- 
formance of  his  orchestral  scherzo,  which  as  a  novelty  had  duly 
gone  the  rounds  of  European  orchestras  and  planted  his  name  in  the 
general  consciousness.  Gustave  Samazeuilh  has  recalled  how  the  com- 
poser played  him  the  sketch  of  his  piece  in  March  of  1897.  Both 
musicians  were  in  Brussels  for  the  first  performance  of  d'Indy's 
"Fervaal."  Dukas  played  his  new  work  on  a  bad  hotel  piano,  but  suc- 
ceeded in  greatly  impressing  his  companion  by  "its  life  force,  its  cer- 
tainty, its  perfect  depiction  of  its  subject,  which  in  no  way  obscured 
the  clarity  of  the  musical  structure."  Dukas,  as  was  always  the  case, 
Samazeuilh  adds,  "had  long  pondered  his  subject,  allowed  it  to  de- 
velop at  leisure  before  coming  to  the  point  of  its  realization,  which 
was   always   quick  with  him,   once   the  moment   of   decision   came." 
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Certain  of  his  friends  have  hazarded  that  this  work  may  have  been 
material  once  intended  for  the  Symphony  in  C  major  which  it  shortly 
followed,  and  which  has  no  scherzo. 

The  ballad  of  Goethe,  "Der  Zauberlehrling,"  furnished  the  subject. 
The  poem  was  in  its  turn  derived  from  a  traditional  tale  found  in 
Lucian's  "The  Lie-fancier."  The  philosopher  Eucrates  there  tells  how 
he  once  met  on  the  River  Nile  the  sage  Pancrates,  who  had  lived 
for  many  years  in  a  cave  and  there  learned  the  magic  of  Isis.  The 
tale  has  thus  been  translated  by  William  Tooke  from  "Lucian  of 
Samatosa." 

"When  I  saw  him  as  often  as  we  went  on  shore,  among  other  sur- 
prising feats,  ride  upon  crocodiles,  and  swim  about  among  these  and 
other  aquatic  animals,  and  perceived  what  respect  they  had  for  him 
by  wagging  their  tails,  I  concluded  that  the  man  must  be  somewhat 
extraordinary."  Eucrates  accompanied  his  new  acquaintance  as  his 
disciple.  "When  we  came  to  an  inn,  Pancrates  would  take  the  wooden 
bar  of  the  door,  or  a  broom,  or  the  pestle  of  a  wooden  mortar,  put 
clothes  upon  it  and  speak  a  couple  of  magical  words  to  it.  Immedi- 
ately the  broom,  or  whatever  else  it  was,  was  taken  by  all  people  for 
a  man  like  themselves;  he  went  out,  drew  water,  ordered  our  victuals, 
and  waited  upon  us  in  every  respect  as  handily  as  the  completest 
domestic.  When  his  attendance  was  no  longer  necessary,  my  com- 
panion spoke  a  couple  of  other  words,  and  the  broom  was  again  a 
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broom,  the  pestle  again  a  pestle,  as  before.  This  art,  with  all  I  could 
do,  I  was  never  able  to  learn  from  him;  it  was  the  only  secret  he 
would  not  impart  to  me;  though  in  other  respects  he  was  the  most 
obliging  man  in  the  world. 

"At  last,  however,  I  found  an  opportunity  to  hide  me  in  an  obscure 
corner,  and  overhead  his  charm,  which  I  snapped  up  immediately,  as 
it  consisted  of  only  three  syllables.  After  giving  his  necessary  orders 
to  the  pestle  without  observing  me,  he  went  out  to  the  market.  The 
following  day  when  he  was  gone  out  about  business,  I  took  the  pestle, 
clothed  it,  pronounced  the  three  syllables,  and  bid  it  fetch  me  some 
water.  He  directly  brought  me  a  large  pitcher  full.  'Good,'  said  I, 
'I  want  no  more  water;  be  again  a  pestle.'  He  did  not,  however,  mind 
what  I  said;  but  went  on  fetching  water  and  continued  bringing  it, 
till  at  length  the  room  was  overflowed.  Not  knowing  what  to  do,  for 
I  was  afraid  lest  Pancrates  at  his  return  should  be  angry,  as  indeed 
was  the  case,  and  having  no  alternative,  I  took  an  ax  and  split  the 
pestle  in  two.  But  this  made  bad  worse;  for  now  each  of  the  halves 
snatched  up  a  pitcher  and  fetched  water;  so  that  for  one  water-carrier 
I  now  had  two.  Meantime,  in  came  Pancrates;  and  understanding 
what  had  happened,  turned  them  into  their  pristine  form;  he,  how- 
ever, privily  took  himself  away,  and  I  have  never  set  eyes  on  him  since." 


Claude  Debussy,  discussing  Paul  Dukas  in  his  "Monsieur  Croche' 
with  special  reference  to  his  Piano  Sonata,  has  written: 
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"Paul  Dukas  knows  the  potentialities  of  music;  it  is  not  merely  a 
matter  of  brilliant  tone  playing  upon  the  listener  to  the  point  of 
enervation,  an  easy  thing  to  understand  where  several  kinds  of  music 
which  seem  antagonistic  are  united  without  difficulty.  For  him  music 
is  an  inexhaustible  store  of  forms,  of  pregnant  memories  which  allow 
him  to  mould  his  ideas  to  the  limits  of  his  imaginative  world.  He  is 
the  master  of  his  emotion  and  knows  how  to  keep  it  from  noisy 
futility.  That  is  why  he  never  indulges  in  those  parasitic  developments 
which  so  often  disfigure  the  most  beautiful  effects.  When  we  con- 
sider the  third  movement  of  his  sonata,  we  discover  under  the  pic- 
turesque surface  an  energy  that  guides  the  rhythmic  fantasy  with  the 
silent  precision  of  steel  mechanism.  The  same  energy  prevails  in  the 
last  part,  where  the  art  of  distributing  emotion  appears  in  its  highest 
form;  one  might  even  call  this  emotion  constructive,  since  it  displays 
a  beauty  akin  to  perfect  lines  in  architecture,  lines  that  dissolve  into 
and  are  keyed  to  the  spatial  colour  of  air  and  sky,  the  whole  being 
wedded  in  a  complete  and  final  harmony." 
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The   ballad   of  Goethe   is   here 
Bowring:  — 

I  am  now,  —  what  joy  to  hear  it!  — 

Of  the  old  magician  rid; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid: 

I  have  watch'd  with  rigor 

All  he  used  to  do, 
And  will  now  with  vigor 
Work  my  wonders  too. 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 

And  now  come,  thou  well-worn  broom, 

And  thy  wretched  form  bestir; 
Thou  hast  ever  served  as  groom, 
So  fulfil  my  pleasure,  sir! 

On  two  legs  now  stand 
With  a  head  on  top; 
Water  pail  in  hand, 
Haste  and  do  not  stop! 


given  in   the   English  version   by 


Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 


See!  he's  running  to  the  shore, 

And  has  now  attain 'd  the  pool, 
And  with  lightning  speed  once  more 
Comes  here,  with  his  bucket  full! 
Back  he  then  repairs; 

See  how  swells  the  tide! 
How  each  pail  he  bears 
Straightway  is  supplied! 


Stop,  for,  lo! 

All  the  measure 

Of  thy  treasure 

Now  is  right  1 
Ah,  I  see  it!  woe,  oh,  woe! 
I  forget  the  word  of  might. 


Serving 
All  Religions 


SINCE  1832 

y&wice 

LOCAL  and  DISTANT 

Price  Range  to  Serve  All 
Information  Upon  Request 

OFFICES  &  CHAPELS 
CENTRALLY  LOCATED 
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^  J.  S.  Waterman  &  Sons  ^ 


Tel.  CO  6-3637 
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Boston  Symphony  Orchestra 
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CHARLES  MUNCH,  Conductor 
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Ah,  the  word  whose  sound  can  straight 

Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gait! 

Would  thou  wert  a  broom  once  morel 
Streams  renew'd  forever 
Quickly  bringeth  he; 
River  after  river 

Rusheth  on  poor  me! 

Now  no  longer 

Can  I  bear  him; 

I  will  snare  him, 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger! 
What  a  look!  what  fearful  sight! 

Oh,  thou  villain  child  of  hell! 
Shall    the    house     through    thee    be 
drown'd? 
Floods  I  see  that  wildly  swell, 

O'er  the  threshold  gaining  ground. 
Wilt  thou  not  obey, 

O  thou  broom  accurs'd! 
Be  thou  still,  I  pray, 
As  thou  wert  at  first! 

Will  enough 

Never  please  thee? 

I  will  seize  thee, 

Hold  thee  fast, 
And  thy  nimble  wood  so  tough 
With  my  sharp  axe  split  at  last. 


See,  once  more  he  hastens  back! 

Now,  O  Cobold,  thou  shalt  catch  it! 
I  will  rush  upon  his  track; 

Crashing  on  him  falls  my  hatchet. 
Bravely  done,  indeed! 

See,  he's  cleft  in  twain! 

Now  from  care  I'm  freed, 

And  can  breathe  again. 

Woe,  oh,  woe! 

Both  the  parts, 

Quick  as  darts, 

Stand  on  end, 
Servants  of  my  dreaded  foe! 
O  ye  gods,  protection  send! 

And  they  run!  and  wetter  still 

Grow  the  steps  and  grows  the  kail. 
Ever  seems  the  flood  to  fill. 

Lord  and  master,  hear  me  call! 
Ah,  he's  coming!  see, 

Great  is  my  dismay! 
Spirits  raised  by  me 
Vainly  would  I  lay! 

"To  the  side 

Of  the  room 

Hasten,  broom, 

As  of  old! 
Spirits  I  have  ne'er  untied 
Save  to  act  as  they  are  told." 
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Hargoode  Concert  Series 

presents  for  1950-51  at  Symphony  Hall 
World  renowned  artists  combined  into  one  great  series 
ORIGINAL  DON  COSSACKS,  Serge  Jaroff 

Wed.  Eve.,  Oct.  4,  1950 
GUIOMAR   NOVAES,  Celebrated  Brazilian  Pianist 

Wed.  Eve.,  Nov.  1,  1950 
LONGINES   SYMPHONETTE,  Mishel  Piastre 
YI-KWEI    SZE,    Chinese   Bass- Baritone,   Assisting   Artist 

Thurs.  Eve.,  Jan.  4,  1951 
PIERRE   FOURNIER,  Internationally  Famous  'Cellist 

Wed.  Eve.,  Feb.  7,   1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
Season  Tickets  now  on  sale:  $12.00,  $9.60,  $7.20,  $6   (Tax  incl.) 
HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  BE  2-0829  Brookline,  Mass. 
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To  Conclude  the  Fiftieth  Season  of 
SYMPHONY  HALL 

Sunday  Afternoon,lApril  30  at  3:30 

PENSION    FUND 

CONCERT  BY  THE 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


BEETHOVEN'S 

MISSA   SOLEMNIS 


Assisting; 

HARVARD  GLEE  CLUB 

AND 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 
SOLOISTS  TO  BE  ANNOUNCED 


Tickets  now  at  Box  Office  -  $2,  $2.50,  $3,  S3. 50,  $4,  S4.80   ftax  included) 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 
AT  TANGLEWOOD    (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A  —  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon   of  Athens;   Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration,"  "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  ProkofiefF  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3- August  13,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Twenty-first  "Program 


FRIDAY  AFTERNOON,  April  7,  at  2:30  o'clock 

SATURDAY   EVENING,   April  8,   at   8:30   o'clock 


Bach The  Passion  According  to  St.  John 

(In  two  parts) 

Evangelist  and  solo  tenor  David  Lloyd 

Jesus  and  solo  bass  Marko  Rothmuller 

Maid  and  solo  soprano  Adele  Addison 

Solo  contralto  Rosalind  Eli  as 

Pe ler  and  Pilate  Ed m o n d  H u rsh  1: L l 

Harpsichord,  Daniel  Pinkham  Viola  da  gamba,  Alirid  ZigHera 

Organ,  E.  Powfr  Biggs 

Chorus  from  the 

HARVARD   GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 

G.  Wallace  Woodworth,  Conductor 


BALDWIN   PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:50  o'clock  on  Friday  Afternoon,  10:50 

on  Saturday  Evening.    (The  second  part  will  begin  at  about 

3:30  and  9:30  respectively.) 

Rehearsal   Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on   the  National   Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  sc&ne  by  Roberto  Villani,   Milan 

Studio  :   Kenmore  6-9495  Residence :   Maiden  2-6190 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER    OF    MANY   EMINENT   SINGERS 

IN 

OPERA   -  OPERETTA   -  CONCERT  -   RADIO   -  TELEVISION 

TEACHING  IN 

BOSTON  NEW   YORK  CITY 

Tuesday — Wednesday— Thursday  Monday — Friday— Saturday 

725  Boylston  St.  Ke  6-3818  310  W.  79  St.  Tr  7-7248 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio    109  Sewall  Avenue,  Brookxine 

BE  2-7333 


ELNA    SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 

PIANO  -  HARMONY  -  SOLFEGE 

ALSO    RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:    14    PARK    LANE,    JAMAICA    PLAIN 

or  call:   JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  84,  Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  commonwealth  6- 149s 


SIXTY  NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burr 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    lt%C. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kapi^an  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 
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George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirr,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

isewSwial  *Jmi4t  Q/Je/uiKtiment 
The  Optional 

hawmut  Bank 

40  Water  Street,  Eos  toy] 

M.ember  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus   $50,000,000 

"Outstanding  Strength     for  IJ4  Tears 
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EXHIBITION 

Paintings  by  New  Hampshire  Artists 

Charles  Munch  —  Recording  of  Seventh 
Symphony 

PAINTINGS  BY  NEW  HAMPSHIRE 
ARTISTS 

(now  on  view) 

Since  the  early  part  of  the  nineteenth 
century  the  beauties  of  New  Hampshire 
scenery  have  attracted  artists,  and  at 
least  two  of  the  leaders  in  America's 
first  school  of  landscape  painting, 
Thomas  Cole  and  Thomas  Dodghty, 
painted  in  the  White  Mountains  in  1828. 
The  art  colony  that  developed  in  the 
mountainous  North  Conway  region  be- 
came by  the  middle  of  the  century  "al- 
most as  famous  as  Barbizon  and  Fon- 
tainebleau  after  Millet,  Rousseau  and 
Diaz  had  set  the  fashion,"  according  to 
its  founder,  Benjamin  Champney.  This 
so-called  "Wrhite  Mountain  School" 
numbered  among  its  members  some  of 
America's  best  known  landscape  paint- 
ers, including  Asher  B.  Durand,  John 
F.  Kensett,  George  Inness  and  Albert 
Bierstadt.  Among  the  art  colonies  that 
came  into  being  later  and  that  attracted 
artists  and  art  lovers  were  Cornish 
where  Augustus  Saint-Gaudens  had  his 
studio,  Peterborough  and  Dublin  made 
famous  by  Joseph  Lindon  Smith,  George 
de  Forest  Brush  and  others. 

Although  New  Hampshire  is  still 
popular  with  artists,  this  exhibition  re- 
flects the  changes  that  have  taken  place 
during  the  twentieth  century.  Here  there 
is  little  interest  in  the  grandiose  scenery 
of  the  White  Mountains  or  in  the  roll' 
ing  rural  countryside.  Rather  these  nine- 
teen painters  of  the  present  day  seem  to 
be  virtually  unaffected  by  the  beauties 
of  nature  and  to  live  more  in  the  mind 
and  in  the  studio  than  in  the  open  air, 
experimenting  with  form  and  color  and 
striving  to  reach  a  personal  means  of 
expression  in  line  with  what  is  going  on 
in  the  rest  of  the  country. 

With  only  one  or  two  exceptions,  the 
artists  represented  are  members  of  the 
New  Hampshire  Art  Association,  an 
organization  founded  in  1940  under  state 
auspices  to  promote  interest  in  art  and 
to  encourage  artists  to  come  to  the  state. 
The  paintings  have  been  selected  almost 
entirely  from  those  submitted  to  the 
three  annual  exhibitions  of  the  New 
Hampshire  Art  Association  held  at  The 
Currier  Gallery  of  Art  in  Manchester. 
Although  there  are  many  vacation  paint- 
ers who  come  to  the  state  for  brief  visits, 


Chandl 


er  s 

Tremont  and  West  Streets^  2 


Veil-softened 
crisp    sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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an  effort  has  been  made  to  limit  this 
exhibition  as  much  as  possible  to  per- 
manent residents  of  the  state  who  are 
practicing  artists  the  year  round,  rather 
than  merely  "summer  painters."  The 
three  summer  residents  whose  work  has 
been  included  all  spend  at  least  three 
months  of  the  year  in  New  Hampshire 
and  are  closely  associated  with  the  state. 
The  other  sixteen  are  in  New  Hampshire 
throughout  the  year,  a  number  of  them 
being  on  the  teaching  staffs  of  educa- 
tional institutions  in  the  state,  Dart- 
mouth College,  the  University  of  New 
Hampshire,  Phillips  Exeter  Academy 
and  Colby  Junior  College. 

The  wide  variety  of  expression  ranges 
from  the  utmost  conservatism  of  the 
realistic  and  neo-impressionJst  variety 
to  ''cosmic  painting,"  which  attempts  to 
express  in  paint  the  invisible  forces  of 
change.  The  exhibition  includes  a  num- 
ber of  abstractions,  paintings  that  are 
almost  purely  decorative,  others  with 
hints  of  cubism  and  expressionism,  and 
still  others  that  seek  their  inspiration 
in  Oriental  models.  Although  this  is  not 
entirely  what  one  would  expect  from 
artists  exposed  to  a  region  famed  for  its 
scenic  beauties,  it  does  indicate  that 
New  Hampshire  has  growing  within  its 


boundaries  a  forward-looking  and  pro- 
gressive movement  that  is  centered  in 
no  particular  school  or  colony  but 
comes  independently  from  individual 
artists  scattered  throughout  the  entire 
state  in  as  many  as  fifteen  different 
towns  and  cities  here  represented. 

A  selection  of  fifteen  paintings  from 
this  exhibition  will  be  circulated  by 
The  Association  of  New  England  Pre- 
paratory Schools  to  member  schools 
throughout  the  New  England  states. 

—  Gordon  Mackintosh  Smith,  Director 
The  Currier  Gallery  of  Art 


CHARLES  MUNCH  —  RECORDING 
OE  SEVENTH  SYMPHONY 

The  first  recording  of  the  Boston  Sym- 
phony Orchestra  under  the  direction  of 
Charles  Munch  has  been  released  by 
the  RCA  Victor  Company.  It  is  Bee- 
thoven's Seventh  Symphony,  on  one 
twelve-inch  long  playing  disc.  Inci- 
dentally, this  is  one  of  the  first  releases 
of  Victor  long  playing  records,  and  the 
first  recording  by  Mr.  Munch  under  the 
Victor  seal. 


/  o  help  conserve  your  estate  .  .  . 
may  we  send  you 

this  each  month? 
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Written  in  easy-to-read,  non-technical 

style,  this  trust  bulletin  will  help  you 

keep  abreast  of  new  laws  which  may  affect 

your  estate ...  aid  your  understanding  of 

estate  matters . . .  and  offer  suggestions,  for 

discussion  with  your  attorney,  to  increase 

the  net  amount  which  your  heirs  will 

receive.  A  phone  call  or  note  will  initiate  your  sub 

scription,  without  charge  or  obligation. 

ROCKLAND- ATLAS 

NATIONAL   BANK  */ BOSTON 

Established  1833 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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r  Monti: 


n  ilene's 
french  shops 


Nettie  Rosenstein   with  her  flair  for  quiet 

dramatics,  tosses  a  double  capelet  over 

the  shoulder  of  a  trim,  tapered  wool  town  dress  — 

fresh,  young  outlook  for  your  new  spring  costume. 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


twenty-first  Program 


FRIDAY  AFTERNOON,  April  7,  at  2:30  o'clock 

SATURDAY  EVENING,  April  8,  at  8:30  o'clock 


BACH    ......       The  Passion  According  to  St.  John 

(In  two  parts) 

Evangelist  and  solo  tenor  David  Lloyd 

Jesus  and  solo  bass  Marko  Rothmuller 

Maid  and  solo  soprano  Adele  Addison 

Solo  contralto  Rosalind  Elias 

Peter  and  Pilate  Edmond  Hurshell 

Harpsichord,  Daniel  Pinkham  Viola  da  gamba,  Alfred  Zighera 

Organ,  E.  Power  Biggs 

Chorus  from  the 

HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 

G.  Wallace  Wood  worth,  Conductor 


It  is  requested  that  there  be  no  applause. 
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(For  text  see  page  1146) 

THE  PASSION  ACCORDING  TO  ST.  JOHN 

By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750 


Bach's  Johannespassion  is  believed  to  have  been  first  performed  at  the  St. 
Thomas  church  in  Leipzig  on  Good  Friday,  1723.  The  score  now  extant,  a  revision 
made  for  performance  in  1727,  calls  for  two  flutes,  two  oboes,  strings,  organ  and 
harpsichord  continuo,  together  with  the  solo  voices.  A  Viola  da  Gamba  is  intro- 
duced with  the  contralto  air  after  Jesus'  death,  and  two  Oboi  da  Caccia  in  the 
final  tenor  and  soprano  airs.  Two  Viole  d'Amore  are  used  in  numbers  omitted  in 
this  performance. 

What  was  called  "the  first  complete  rendition  in  America"  was  given  by  the 
Bethlehem  Bach  Choir  under  Dr.  Wolle,  June  5,  1888.  A  special  performance  by 
members  of  the  Handel  &  Haydn  Society,  April  16,  1897,  was  announced  as  the 
first  performance  in  Boston.  This  Passion  was  performed  by  the  Boston  Symphony 
Orchestra  as  part  of  a  Bach-Handel  Festival  on  the  250th  anniversary  of  the  birth 
of  these  composers,  April  19-20,  1935,  the  Bach  Cantata  Club,  Mrs.  Langdon 
Warner  conductor,  assisting.  The  solo  tenor  was  Dan  Gridley,  the  basses  Keith 
Falkner  and  Royal  Dadmun,  the  soprano  Olga  Averino,  and  the  contralto  Marie 
Murray. 

This  setting  of  The  Passion  According  to  St.  John  was  the  first  of 
five  Passions  which  have  been  attributed  to  Bach.  Among  them 
this  and  the  Matthauspassion  only  are  complete  and  authentic  be- 
yond dispute.  Each,  according  to  a  custom  during  Bach's  Cantorship 
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at  Leipzig,  was  performed  at  the  Good  Friday  Vesper  Service  of  the 
St.  Thomas  church  and  the  St.  Nicholas  church  on  alternate  years. 
The  St.  Matthew  Passion  was  performed  at  St.  Thomas'  in  1729; 
the  St.  John  Passion  was  probably  Bach's  inaugural  score  at  Leipzig 
(other  than  the  Cantata  which  he  submitted  as  candidate  to  the  post 
of  Cantor  of  the  St.  Thomas  School  in  February,  1723) .  The  con- 
jectured performance  at  the  St.  Thomas  church  in  1723  would  have 
been  a  fortnight  before  his  formal  installation. 

With  this  score,  Bach  turned  away  from  the  instrumental  music 
which  had  so  long  occupied  him  at  Cothen,  and  devoted  himself  to  the 
music  of  the  Protestant  Church  ritual.  A  not  inconsiderable  part,  but 
still  only  a  part  of  his  duties  at  Leipzig  was  to  provide  and  perform,  not 
only  such  scores  as  the  Passions,  the  Magnificat,  the  Mass  in  B  minor, 
but  a  new  cantata  for  each  Sunday  and  each  Holy  day.  There  must  have 
been  little  short  of  three  hundred  cantatas  in  all,  of  which  one  hundred 
and  ninety  are  extant. 

This  astonishing  output  may  not  have  been  so  onerous  to  this  most 
fertile  of  composers  as  the  meagre  and  ill-equipped  performers  which 
were  allotted  to  him  for  its  production.  Leipzig  could  not  have  exacted, 
could  not  have  more  than  dimly  appreciated  the  great  music  that  he 
gave  them.  When  Bach,  with  two  strokes  of  his  quill  inscribed  before 
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the  title  of  his  St.  John's  Passion:  "J.  J."  ("Jesu  Juva") ,  it  can  be 
stated  with  confidence  that  he  was  really  addressing  the  score,  not  to 
a  particular  congregation,  not  to  a  miserable  group  of  half-starved 
choir  boys  and  bungling  "town  pipers,"  but  simply  and  with  whole 
sincerity  to  his  God,  his  heart  overflowing  with  music  of  love  and 
praise.  It  might  be  questioned  whether  any  composer  since  could  have 
so  addressed  himself  entirely  without  affectation,  or  thoughtless  formal- 
ity. "Like  all  music,"  wrote  Bach  in  1738,  listing  the  principles  of  ac- 
companiment for  his  pupils,  "the  figured  bass  should  have  no  other 
end  and  aim  than  the  glory  of  God  and  the  re-creation  of  the  soul." 

Taking  up  the  St.  John  Passion,  Bach  first  concerned  himself  with 
an  age-old  and  fully  developed  form,  a  time-sanctified  relic  of  German 
Protestantism.  As  with  other  forms,  he  simply  accepted  what  he  found, 
a  type  of  music  about  to  pass  into  disuse,  and  lifted  it,  with  the  force 
of  surpassing  genius  and  devotion,  to  an  untold  degree  of  poignant  ex- 
pression. After  the  St.  Matthew  Passion,  musical  depiction  of  that 
dramatic  narrative  could  go  no  further. 

The  procedure  was  simple  enough.  Bach,  following  established  cus- 
tom, took  the  chapters  from  the  biblical  text  describing  the  arrest,  the 
trial,  and  the  crucifixion  of  Jesus.  This  text,  set  in  the  form  of  a  dra- 
matic recitative,  he  put  in  the  mouth  of  the  "Evangelist,"  by  tradition  a 
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tenor  voice.  The  direct  words  of  Jesus  (always  a  bass) ,  Pilate,  or  Peter, 
were  given  to  other  singers,  within  the  recitative,  while  the  interjections 
of  the  crowd  or  the  soldiery  were  given  to  the  chorus.  After  each  sorrow- 
ful episode  of  the  story,  there  would  be  a  solo,  set  to  a  text  written  for 
the  occasion,  an  outburst  of  pity,  or  exalted  devotion,  as  if  the  emotion 
aroused  by  the  tragic  event  were  too  intense  to  be  contained.  The 
chorales  were  affirmations  of  faith  similarly  inspired  by  the  narrative, 
hymns  where  the  congregation  participated  in  the  service. 


A  backward  glance  at  the  development  of  the  Passion  music  in  the 
German  Protestant  Church  merely  emphasizes  the  fact  that  Bach,  in 
writing  his  St.  John  Passion,  merely  followed,  in  every  respect,  an  im- 
mediate precedent  of  procedure  —  with,  of  course,  a  difference. 

The  Lutheran  reformed  church  inherited  from  the  Roman  ritual 
the  custom  of  presenting  the  story  of  the  divine  passion  in  musical  form. 
Johann  Walther,  as  early  as  1530,  set  the  Passions  both  according  to  St. 
Matthew  and  St.  John,  and  after  him  Bartholomaus  Gese  left  a  Passion 
in  which  the  Evangelist  intones  the  narrative  while  from  the  chorus 
comes  not  only  the  "Turba,"  the  voice  of  the  crowd,  but  the  individual 
parts  of  Jesus,  Peter,  or  Pontius  Pilate.  Heinrich  Schiitz,  about  the 
middle  of  the  seventeenth  century,  set  all  four  of  the  evangelists.  It 
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should  be  noted  that  all  of  the  choruses  were  a  capella  and  polyphoni- 
cally  treated  according  to  Roman  tradition,  that  the  recitatives  were 
equally  circumscribed  by  formal  custom,  although  in  the  fervor  of  his 
subject,  the  composer  often  achieved  living  expression.  But  the  cus- 
tom of  adding  chorales  or  solo  airs  interrupting  the  narrative  of  the 
scripture  for  emotional  commentary  had  not  yet  made  its  appearance. 
This  custom  was  well  established  when  Bach  first  treated  the  form. 
Handel  in  his  first  Passion  (1704)  expanded  the  rigid  archaism  and 
introduced  contemplative  solos.  Reinhard  Keiser  (1712)  and  Johann 
Kuhnau,  Bach's  predecessor  at  Leipzig,  in  1721,  introduced  chorales, 
in  which  the  congregation  joined  the  choristers.  Thus  the  Passions 
which  Bach  knew  and  imitated  were  suffused  with  the  dramatic  free- 
dom of  the  operatic  style. 

The  orchestra  in  Bach's  score  doubles  the  vocal  parts  in  the  chorales, 
and  accompanies  the  choruses.  The  recitatives  are  accompanied  only 
by  organ  and  harpsichord  continuo.  Parry  notes  the  intentional  ab- 
sence of  brilliant  coloring  in  the  instrumentation  —  "Bach  omits  trum- 
pets as  well  as  the  horns  altogether  from  the  score  of  the  'Johannes- 
passion/  It  was  natural  that,  for  a  function  the  object  of  which  was 
the  devout  contemplation  of  the  central  mystery  and  tragedy  of  re- 
ligion, he  should  choose  instruments  of  more  subdued  tone,  and  he 
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distributes  them  with  evident  consideration  for  the  enhancement  of 
the  sentiment."  But  Bach  seeks  variety  among  the  instruments  of 
sombre  character.  In  those  numbers  which  represent  the  Jews'  ex- 
postulation to  Pilate,  the  second  oboe  part  is  given  to  the  Oboe 
d'amore,  a  deeper  oboe,  and  in  the  successive  tenor  and  soprano  arias' 
deep  lamentations  over  Christ's  death,  the  dark  color  of  the  oboe  da 
caccia  (or  its  modern  equivalent,  the  English  horn)  is  used.  In  the 
final  alto  air,  "It  is  finished,"  the  solemn  moment  of  Jesus'  death, 
the  viola  da  gamba  (antecedent  of  the  violoncello)   is  used. 

Evidently  not  yet  provided  with  a  librettist,  when,  in  1723,  still  at 
Cothen,  Bach  needed  a  text  for  his  St.  John's  Passion,  the  composer,  ac- 
cording to  conjecture,  had  to  contrive  his  own  verses.  He  must  have  re- 
lied upon  texts  of  the  Hamburg  Councillor,  Barthold  Hinrich  Brockes, 
which  Handel  had  set.  At  any  rate,  a  number  of  stanzas  used  by  Bach  are 
revisions  of  Brockes.  Spitta,  comparing  the  original  and  the  borrowed 
lines,  says,  "Brockes'  words  are  in  the  very  worst  taste,  but  Bach's  verge 
on  utter  nonsense."  Yet  Schweitzer  finds  that  Bach  "avoids  the  insipidi- 
ties of  Brockes,"  and  "turns  his  dramatic  ideas  to  better  purpose."  His 
choice  of  the  Evangelist  John  (if  it  were  choice  and  not  compulsion) 
has  puzzled  the  commentators.  The  text  of  St.  John  narrows  consider- 
ably the  account  of  Christ's  last  hours.  The  last  supper,  the  agony  in  the 
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garden,  the  prophecy  of  Peter's  denial,  the  suicide  of  Judas  Iscariot,  the 
mockery  of  Christ  upon  the  cross,  the  convulsions  of  nature  at  his  pass- 
ing —  these  essentially  dramatic  episodes,  which  Matthew  vividly  treats, 
are  omitted  in  the  gospel  of  John  who,  devoting  two  chapters  (18  and 
19)  to  the  story,  begins  with  Christ's  arrest.  The  St.  Matthew  Passion, 
beginning  with  the  last  supper,  reaches  this  point  only  at  the  end  of 
the  first  part.  The  St.  Matthew  Passion  is  consequently  more  pictorial, 
more  popular  in  appeal.  It  is  likewise  more  wide  spread,  more  dis- 
jointed in  its  narrative,  and  lends  itself  to  the  interspersion  of  contem- 
plative arias  and  chorales.  The  St.  John  Passion  is  as  a  narrative  more 
detailed,  more  continuous  despite  the  fact  that  Bach  took  from  Mat- 
thew such  striking  episodes  as  the  earthquake,  and  Peter's  remorse,  and 
incorporated  them  in  the  text  of  John.  This  narrative  dwells  in  more 
detail  upon  the  trial  of  Christ  for  his  life,  his  questioning  by  Pontius 
Pilate  and  the  High  Priest,  and  his  skillful  answers  —  material  less  ex- 
terior, more  subtle  and  thoughtful,  and  not  without  its  tensely  dra- 
matic side.  The  St.  Matthew  Passion,  containing  seventy-eight  succes- 
sive choruses,  airs,  and  recitatives,  is  considerably  longer  than  the  St. 
John  Passion,  which  numbers  only  sixty-eight.  The  score  of  the  St.  John 
Passion  was  revised  not  less  than  three  times  for  subsequent  perform- 
ances, as  changes  in  the  parts  show.  The  score  which  has  come  down  to 
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us  is  that  used  at  a  performance  of  1727,  other  choruses  having  been 
used  before  (such  as  the  present  closing  chorus  of  the  first  part  of  the 
St.  Matthew  Passion,  which  originally  opened  the  St.  John  Passion). 

The  score  is  certainly  not  lacking  in  vivid  musical  description;  there 
may  be  mentioned  the  ejaculatory  choruses  —  the  shouts  of  "crucify 
him"  by  the  crowd,  the  derision  of  the  soldiery,  the  long  melisma  on 
the  word  "scourged"  when  violent  hands  are  laid  upon  Jesus.  The 
Saviour's  last  words  —  "It  is  finished"  ("Es  1st  vollbracht")  are  given 
to  a  falling  phrase,  almost  a  leitmotiv,  which  is  significantly  treated  in 
the  ensuing  contralto  air  (with  viola  da  Gamba)  .  At  its  close  the  motiv 
is  twice  repeated  adagio;  there  follow  the  words  of  the  Evangelist: 
"And  he  bowed  his  head  and  departed."  Thereupon,  at  this  most  ago- 
nized moment,  the  voices  of  the  Bass  solo  and  the  chorus  are  raised 
simultaneously,  the  one  in  doubt  and  questioning,  the  other  in  a 
chorale  of  quiet  conviction. 

"In  the  recitatives,"  in  the  opinion  of  Schweitzer,  "Bach  has  pre- 
served in  the  most  admirable  way  the  special  tint  of  the  narrative  as  it 
is  in  St.  John.  His  setting  of  the  words  of  Jesus  reproduces  the  super- 
terrestrial,  almost  abstract  elevation  that  characterises  the  Christ  of  the 
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fourth  Gospel  from  the  beginning.  The  Jesus  of  St.  Matthew  is  much 
more  human."  And  Terry:  "Bach's  Recitative  speaks  a  language  spon- 
taneous and  natural,  unfolding  the  narrative  with  the  inflexions  of  a 
good  reader,  restrained  but  conscious  of  its  dramatic  force  and  poign- 
ancy. Throughout  the  St.  John  Passion  it  is  impersonal  except  in  the 
passages  which  describe  Peter's  weeping  and  the  scourging  of  Jesus. 
Elsewhere  the  Evangelist  recites  the  story  impassively  at  a  mean  pitch 
somewhat  lower  than  in  the  St.  Matthew  Passion.  The  words  of  Christ 
are  not,  as  there,  marked  by  a  distinguishing  accompaniment.  But  his 
Recitative  is  of  a  dignified  serenity  which  lifts  his  personality  above  the 
other  characters." 

"The  Chorales,"  according  to  Spitta,  "are  such  as  Bach  could 
write  at  the  height  of  his  powers.  By  a  marvelous  pliancy  in  the  treat- 
ment of  the  parts,  and  an  inexhaustible  wealth  of  harmonic  resource, 
he  was  able  to  distribute  over  the  whole  a  fresh  and  varied  vitality  with 
a  subtle  and  significant  illustration  of  details. 
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BACH'S  PASSION  ACCORDING  TO  ST.  JOHN 
Translated  by  Dr.  T.  A.  Lacey* 


PART  ONE 

CHORUS 


Herr,  unser  Herrscher,  dessen  Ruhm  in 
alien  Landen  herrlich  ist.  Zeig'  uns 
durch  deine  Passion,  dass  du,  der  wahre 
Gottes  Sohn,  zu  aller  Zeit,  auch  in  der 
grossten  Niedrigkeit,  verherrlicht  worden 
bist. 


Lord  and  Master,  in  all  lands  the  gather- 
ing nations  hail  Thee.  Show  by  Thy 
Cross  and  Passion,  Thou  art  the  true 
eternal  Son,  whom  still  we  know,  when 
in  Thy  manhood  thus  brought  low. 


RECITATIVE 


Evangelist:  Jesus  ging  mit  seinen 
Jiingern  iiber  den  Bach  Kidron,  da  war 
ein  Garten,  darein  ging  Jesus  und  seine 
Jiinger;  Judas  aber,  der  ihn  verrieth, 
wusste  den  Ort  auch,  denn  Jesus  ver- 
sammelte  sich  oft  daselbst  mit  seinen 
Jiingern;  da  nun  Judas  zu  sich  hatte 
genommen  die  Schaar,  und  der  Hohen- 
priester  und  Pharisaer  Diener,  kommt 
er  dahin  mit  Fackeln,  Lampen  und  mit 
Waften;  als  nun  Jesus  wusste  Alles,  was 
ihm  begegnen  sollte,  ging  er  hinaus  und 
sprach  zu  ihnen: 

Jesus:  Wen  suchet  ihr? 

Evangelist:  Sie  antworteten  ihm: 


Evangelist:  Jesus  went  with  his  disciples 
over  the  brook  Cedron,  where  was  a 
garden,  into  which  he  entered,  and  his 
disciples.  And  Judas,  which  betrayed 
him,  knew  the  place  also:  for  Jesus  oft 
times  resorted  thither  with  his  disciples. 
Judas  then,  having  received  a  band  of 
men  and  officers  from  the  chief  priests 
and  Pharisees,  cometh  thither  with  lan- 
terns and  torches  and  weapons.  There- 
fore Jesus,  knowing  all  things  that  should 
come  upon  him,  went  forth,  and  said 
unto  them, 

Jesus:  Whom  seek  ye? 

Evangelist:  Thev  answered, 


*  By  permission,  Novello  and  Co.,  London. 
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CHORUS 


JesLim  von  Nazareth! 


Jesus  of  Nazareth! 

RECITATIVE 


Evangelist:  Jesus  spricht  zu  ihnen: 

Jesus:  Ich  bin's! 

Evangelist:  Judas  aber,  der  ihn  verrieth, 

stund  auch  bei  ihnen.  Als  nun  Jesus  zu 

ihnen    sprach:     Ich    bin's!     wichen    sie 

zuriicke  und  fielen  zu  Boden.  Da  fragete 

er  sie  abermal: 

Jesus:  Wen  suchet  ihr? 

Evangelist:  Sie  aber  sprachen: 


Evangelist:  Jesus  saith  unto  them, 
Jesus:  I  am  he. 

Evangelist:  Judas  also,  which  betrayed 
him,  was  standing  with  them.  As  soon 
then  as  he  said  unto  them,  "I  am  he," 
they  went  backward,  and  fell  to  the 
ground.  Then  asked  he  them  again, 

Jesus:  Whom  seek  ye? 

Evangelist:  And  they  said, 


CHORUS 


Jesum  von  Nazareth! 


Evangelist:  Jesus  antwortete: 

Jesus:  Ich  hab's  euch  gesagt,  dass  ich's 
sei,  suchet  ihr  denn  mich,  so  lasset  diese 
gehen! 

CHORALE 


Jesus  of  Nazareth! 

RECITATIVE 

Evangelist:  Jesus  answered, 


Jesus:  I  told  you  that  I  am  he:  if  there- 
fore ye  seek  me,  let  these  go  their  way. 


O  grosse  Lieb,  o  Lieb'  ohn'  alle  Maasse, 
Die    dich    gebracht    auf    diese    Marter- 
strasse! 

Ich    lebte    mit   der    Welt    in   Lust   und 
Freuden, 

Und  du  musst  leiden. 


0  mighty    love,    O    love    beyond    all 
measure, 

That  bids  Thee  walk  this  way  of  sore 
displeasure, 

1  live  my  life,  with  all  the  world  can  offer, 
And  Thou  must  suffer! 
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RECITATIVE 


Evangelist:  Auf  dass  das  Wort  erfiillet 
wiirde,  welches  er  sagte:  Ich  habe  der 
Keine  verloren,  die  du  mir  gegeben  hast. 
Da  hatte  Simon  Petrus  ein  Schwert  und 
zog  es  avis,  und  schlug  nach  des  Hohen- 
priesters  Knecht,  und  hieb  ihm  sein 
recht  Ohr  ab,  und  der  Knecht  hiess 
Malchus.  Da  sprach  Jesus  zu  Petro: 

Jesus:  Stecke  dein  Schwert  in  die  Scheide; 
soil  ich  den  Kelch  nicht  trinken,  den 
mir  mein  Vater  gegeben  hat. 

Evangelist:  Die  Schaar  aber  und  der 
Oberhauptmann,  und  die  Diener  der 
Juden  nahmen  Jesum  und  banden  ihn, 
und  fuhreten  ihn  auf's  erste  zu  Hannas, 
der  war  Caiphas  Schwaher,  welcher  des 
Jahres  Hoherpriester  war;  es  war  aber 
Caiphas,  der  den  Juden  rieth,  es  ware 
gut,  dass  ein  Mensch  wiirde  umbracht 
fiir  das  Volk. 


Evangelist:  That  the  saying  might  be 
fulfilled,  which  he  spake,  Of  them  which 
thou  gavest  me  have  I  lost  none.  Then 
Simon  Peter  having  a  sword,  drew  it 
out,  and  smote  the  high  priest's  servant, 
and  cut  off  his  right  ear.  The  servant's 
name  was  Malchus.  Then  said  Jesus  unto 
Peter, 

Jesus:  Put  up  thy  sword  into  the  scab- 
bard: shall  I  not  drink  the  cup  which 
my  Father  hath  given  me? 

Evangelist:  Then  the  band  and  the  chief 
captain,  and  the  officers  of  the  Jews,  took 
Jesus,  and  bound  him,  and  led  him  away 
to  Annas  first;  for  he  was  father-in-law 
to  Caiaphas  which  was  the  high  priest 
that  same  year.  Now  Caiaphas  was  he 
which  gave  counsel  to  the  Jews,  that  it 
was  expedient  that  one  man  should  die 
for  the  people. 


ARIA 


Contralto  Solo:  Von  den  Stricken 
meiner  Siinden  mich  zu  entbinden,  wird 
mein  Heil  gebunden. 

Mich  von  alien  Lasterbeulen  vollig  zu 
heilen,  liisst  er  sich  verwunden. 


Contralto  Solo:  Chains  of  bondage  that 
I  wrought  me,  he  who  has  brought  me 
in  my  stead  is  wearing,  He,  from  ran- 
kling sores  that  scourge  me,  thoroughly 
to  purge  me,  wounds  and  death  is  bear- 
ing. 
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wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 
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construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  fs  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M'StQinert&Sons 

Jerome  F.  Murphy,  President 

162  Boy  Is  ton  St.,         Boston 
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Houston   Symphony 
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Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 
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Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York   Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin   Hood  Dell  Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
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Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


R  E  C  I  T 


Evangelist:  Simon  Petrus  aber  folgete 
Jesu  nach,  und  ein  andrer  Jiinger. 

A  R 

Soprano  Solo:  Ich  folge  dir  gleichfalls 
mit  freudigen  Schritten,  und  lasse  dich 
nicht,  mein  Leben,  mein  Licht. 

Betordre  den  Lauf  und  hore  nicht  auf, 
selbst  an  mir  zu  Ziehen,  zu  schieben,  zu 
bitten. 


A  T  i  v  E 

Evangelist:   And  Simon  Peter  followed 
Jesus,  and  so  did  another  disciple. 

I  A 

Soprano  Solo: 

I  follow  in  gladness  to  meet  Thee, 

And  hold  Thee  in  sight,  my  life  and  my 
light, 

Then  order  my  way,  and  spare  not,  I 
pray, 

Thyself  to  pursue  me,  to  urge  and  en- 
treat me. 


recitative 


Evangelist:  Aber  der  Hohepriester 
fragte  Jesum  um  seine  Jiinger  und  um 
seine  Lehre.  Jesus  antwortete  ihm: 
Jesus:  Ich  habe  frei,  offentlich  geredet 
vor  der  Welt,  ich  habe  allezeit  gelehret 
in  der  Schule  und  in  dem  Tempel,  da 
alle  Juden  zusammen  kommen,  und  habe 
nichts  im  Verborgnen  geredt.  Was  fragesi 
du  mich  darum?  Frage  die  darum,  die 
gehoret  haben,  was  ich  zu  ihnen  geredet 
habe;  siehe,  dieselbigen  wissen,  was  ich 
gesaget  habe! 


Evangelist:  The  high  priest  then  asked 
Jesus  of  his  disciples,  and  of  his  doc- 
trine. Jesus  answered  him, 

Jesus:  I  have  spoken  openly  to  the  world; 
I  ever  taught  in  the  synagogues,  and  in 
the  Temple,  whither  the  Jews  always 
resort;  and  in  secret  spake  I  nothing. 
Why  askest  thou  me?  Ask  them  that  have 
heard  me  what  I  have  said  unto  them: 
behold,  they  know  what  I  said. 
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Evangelist:  Als  er  aber  solches  redete, 
gab  der  Diener  einer,  die  dabei  stunden, 
Jesu    einen    Backenstreich,    und   sprach: 

Diener:  Solltest  du  dem  Hohenpriester 
also  antworten? 

Evangelist:   Jesus  aber  antwortete 
Jesus:  Hab'  ich  iibel  geredt,  so  beweise  es, 
dass    es    bose    sei,    hab'    ich    aber    recht 
geredt,  was  schlagest  du  mich? 


Evangelist:    And    when    he    had    thus 

spoken,  one  of  the  officers  which  stood 

by,  struck  Jesus  with   the   palm  of  his 

hand,  saying, 

Officer:  Answerest  thou  the  high  priest 

so? 

Evangelist:  Jesus  answered  him, 

Jesus:  If  I  have  spoken  evil,  bear  witness 

of  the  evil:  but  if  well,  why  smitest  thou 

me? 


chorale 


Wer  hat  dich  so  geschlagen,  mein  Heil, 
und  dich  mit  Plagen  so  iibel  zugericht't? 
Du  bist  ja  nicht  ein  Sunder,  wie  wir  und 
unsre  Kinder,  von  Missethaten  weisst 
du  nicht. 


Ah!    whence    this    hatred    shown    Thee? 

Whose  hands  are  laid  upon  Thee, 
To  do  Thee  this  despite? 
Thee,  who  beyond  our  telling  in  man's 

estate  excelling 
Hast  ordered  all  Thy  ways  aright. 


recitative 


Evangelist:  Und  Hannas  sandte  ihn 
gebunden  zu  dem  Hohenpriester 
Caiphas;  Simon  Petrus  stund  und  war- 
mete  sich,  da  sprachen  sie  zu  ihm: 


Evangelist:  Now  Annas  had  sent  him 
bound  unto  Caiaphas  the  high  priest. 
And  Simon  Peter  stood  and  warmed 
himself:  They  said  therefore  unto  him, 


CHORUS 

Bist  du   nicht  seiner  Jiinger  einer?  Art  thou  not  one  of  his  disciples? 
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How  good  are  you  at  faces? 


Here's  the  situation  :•■ — 

There's  an  opening  in  your  organiza- 
tion for  a  new  man.  It's  an  excellent  op- 
portunity for  a  man  of  the  right  calibre  to 
grow  with  your  company  and  eventually 
assume  a  position  of  responsibility.  You 
have  plenty  of  applicants  for  the  job  .  .  . 
all  seemingly  good.  But  in  making  your 
choice  you  have  to  be  extra  careful.  Be- 
cause one  of  the  applicants  is  a  "bad 
egg."  Yes,  one  of  the  group  is  a  person 
who . . .  maybe  five,  ten,  fifteen  years  from 
now .  .  .  will  steal  from  your  company 
several  thousands  of  dollars. 

Which  one  is  the  "bad  egg^"  Can  you 
tell  by  his  looks  or  actions. .  .or  by  his  face  ? 

Unfortunately  you  can't.  No  business- 


man can.  That  is  why  embezzlement 
losses  to  businessmen  exceed  $400,000,000 
every  year.  Men  naturally  trust  each  other. 
And  through  trust,  businessmen  place 
faithful  employees  in  positions  where 
they  can  and  ...  as  the  records  show  .  .  . 
do  steal. 

It's  hard  to  understand  such  losses. 
It's  impossible  to  reason  why  trusted 
persons  should  turn  on  their  employers. 
But  fortunately  it's  easy  and  economical  to 
protect  your  business  from  the  disastrous 
results  of  such  crimes. 

How?  Through  Honesty  Insurance 
(Fidelity  Bonds)  planned  for  you  by 
The  Man  with  the  Plan,  your  local 
Employers'  Group  Agent. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  (p^^^z^cc  (^^a^a^- 

110    MILK     STREET,     BOSTON    7,    MASS. 

THE   EMPLOYERS'    LIABILITY   ASSURANCE   CORP.,    LTD. 
AMERICAN    EMPLOYERS'    INSURANCE    CO.  THE    EMPLOYERS'    FIRE    INSURANCE   CO. 


RECITATIVE 


Evangelist:  Er  leugnete  aber  und  sprach: 

Petrus:  Ich  bin's  nicht! 

Evangelist:  Spricht  des  Hohenpriesters 
Knecht  einer,  ein  Gefreund'ter  dess,  dem 
Petrus  das  Ohr  abgehauen  hatte: 

Diener:  Sahe  ich  dich  nicht  im  Garten 
bei  ihm? 

Evangelist:  Da  verleugnete  Petrus  aber- 
mal,  und  also  bald  krahete  der  Hahn. 
Da  gedachte  Petrus  an  die  Worte  Jesu, 
und  ging  hinaus  und  weinete  bitterlich. 


Evangelist:   He  denied  it,  and  said 
Peter:  I  am  not. 

Evangelist:   One  of  the  servants  of  the 
high    priest,    being   a   kinsman    of    him 
whose  ear  Peter  cut  off,  saith, 
Servant:  Did  not  I  see  thee  in  the  gar- 
den with  him? 

Evangelist:  Peter  then  denied  again,  and 
immediately  the  cock  crew.  And  Peter 
remembered  the  words  of  Jesus,  and  he 
went  out,  and  wept  bitterly. 
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ARIA 


Tenor  Solo:  Ach,  mein  Sinn,  wo  willt  du 
endlich  hin,  wo  soil  ich  mich  erquicken? 
Bleib'  ich  hier,  oder  wiinsch'  ich  mir 
Berg  und  Hiigel  auf  den  Rucken?  Bei 
der  Welt  ist  gar  kein  Rath,  und  im 
Herzen  steh'n  die  Schmerzen  meiner 
Missethat,  weil  der  Knecht  den  Herrn 
verleugnet  hat. 


Tenor  Solo: 

Ah!  my  soul,  what  end  awaiteth  thee? 
Who  then  will  stand  beside  me? 

Shall  I  stay,  shall  I  wait  to  see  rock  and 
mountain  fall  to  hide  me? 

Nought  on  earth  can  help  afford;  heart 
is  failing,  shame  prevailing; 

Mine  the  deed  abhorred,  Yea,  the  serv- 
ant hath  denied  his  Lord. 
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CHORALE 

Petrus,   der   nicht  denkt  zuruck,   seinen  Peter  in  forgetfulness  thrice  denied  hi 

Gott  verneinet,  Master; 

Der  doch  auf  ein'n  ernsten  Blick  bitter-  One  look  moved  him  to  confess,  weeping, 

lichen  weinet:  his  disaster. 

Jesu,    blicke    mich    auch    an,    wenn    ich  Jesu,  turn  to  look  on  me,  who  persist  in 

nicht  will  biissen;  sinning; 

Wenn  ich  Boses  hab'  gethan,  riihre  mein       Set  my  fettered  conscience  free,  free  for 
Gewissen.  new  beginning. 

PART  TWO 

CHORALE 


Christus,  der  uns  selig  macht,  kein  Bos's 
hat  begangen, 

Der  ward  fur  uns  in  der  Nacht  als  ein 
Dieb  gefangen, 

Gefiihrt  vor  gottlose  Leut'  und  falschlich 
verklaget, 

Verlacht,    verhohnt    und    verspeit,    wie 
denn   die   Schrift  saget. 


He,  whose  life  was  as  the  light,  grace 
and  truth  unshaken, 

In  the  darkness  of  the  night  like  a  thief 
was  taken; 

Judgment  of  a  godless  court,  witness 
falsely  offered, 

Scorn  and  spitting,  ribald  sport,  as  fore- 
told, He  suffered. 


RECITATIVE 


Evangelist:  Da  fuhreten  sie  Jesum  von 
Caiphas  vor  das  Richthaus,  und  es  war 
fruhe.  Und  sie  gingen  nicht  in  das 
Richthaus,  auf  dass  sie  nicht  unrein 
wiirden,  sondern  Ostern  essen  mochten. 
Da  ging  Pilatus  zu  ihnen  hinaus,  und 
sprach: 


Evangelist:  Then  led  they  Jesus  from 
Caiaphas  into  the  Judgment  hall:  and  it 
was  early;  and  they  themselves  entered 
not  into  the  Judgment  hall,  lest  they 
should  be  defiled,  but  that  they  might 
eat  the  Passover.  Pilate  then  went  out 
unto  them,  and  said, 
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Pilatus:  Was  bringet  ihr  fur  Klage  wider 
diesen  Menschen? 

Evangelist:    Sie   antworteten   und  spra- 
chen  zu  ihm: 

c  h  o 

Ware  dieser  nicht  ein  Uebelthater,  wir 
hatten  dir  ihn  nicht  iiberantwortet. 

r  e  c  I  T 
Evangelist:  Da  sprach  Pilatus  zu  ihnen: 

Pilatus:    So   nehmet   ihr   ihn   hin   und 
richtet  ihn  nach  eurem  Gesetze! 

Evangelist:   Da  sprachen  die  Juden  zu 
ihm: 

c  h  o 
Wir  diirfen  Niemand  todten. 


r  E  c  I  T 

Evangelist:  Auf  dass  erfiillet  wiirde  das 
Wort  Jesu,  welches  er  sagte,  da  er 
deutete,  welches  Todes  er  sterben  wiirde. 
Da  ging  Pilatus  wieder  hinein  in  das 
Richthaus,  und  rief  Jesum,  und  sprach 
zu  ihm: 

Pilatus:   Bist  du  der  Juden  Konig? 

Evangelist:  Jesus  antwortete: 

Jesus:  Redest  du  das  von  dir  selbst  oder 
haben's  dir  Andere  von  mir  gesagt? 

Evangelist:    Pilatus   antwortete: 


Pilate:  What  accusation  bring  ye  against 
this  man? 

Evangelist:    They    answered    and    said 
unto  him, 
r  u  s 
If  this  man  were  not  a  malefactor,  we 
had  not  delivered  him. 

ATIVE 

Evangelist:  Then  said  Pilate  unto  them, 

Pilate:  Take  ye  him,  and  judge  him 
according  to  your  law. 

Evangelist:  The  Jews  therefore  said  unto 
him, 
r  u  s 
It  is  not  lawful  for  us  to  put  any  man 
to  death. 

A  T  I  V  E 

Evangelist:  That  the  saying  of  Jesus 
might  be  fulfilled,  which  he  spake,  signi- 
fying what  death  he  should  die.  Then 
Pilate  entered  again  into  the  Judgment 
hall,  and  called  Jesus,  and  said  unto  him, 

Pilate:  Art  thou  the  King  of  the  Jews? 

Evangelist:  Jesus  answered, 

Jesus:  Sayest  thou  this  of  thyself,  or  did 
others  tell  it  thee  of  me? 

Evangelist:   Pilate  answered, 
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Pilatus:  Bin  ich  ein  Jude?  Dein  Volk 
und  die  Hohenpriester  haben  dich  mir 
uberantwortet;  was  hast  du  gethan? 
Evangelist:  Jesus  antwortete: 
Jesus:  Mein  Reich  ist  nicht  von  dieser 
Welt;  ware  mein  Reich  von  dieser  Welt, 
meine  Diener  wiirden  darob  kampfen, 
dass  ich  den  Juden  nicht  uberantwortet 
wiirde!  aber,  nun  ist  mein  Reich  nicht 
von  dannen. 

Evangelist:  Da  sprach  Pilatus  zu  ihm: 
Pilatus:  So  bist  du  dennoch  ein  Konig? 
Evangelist:  jesus  antwortete; 
Jesus:  Du  sagst's,  ich  bin  ein  Konig.  Ich 
bin  dazu  geboren  und  in  die  Welt 
kommen,  dass  ich  die  Wahrheit  zeugen 
soil.  Wer  aus  der  Wahrheit  ist,  der 
horet   meine  Stimme. 

Evangelist:  Spricht  Pilatus  zu  ihm: 

Pilatus:  Was  ist  Wahrheit? 

Evangelist:  Und  da  er  das  gesaget,  ging 
er  wieder  hinaus  zu  den  Juden  und 
spricht  zu  ihnen: 

Pilatus:  Ich  finde  keine  Schuld  an  ihm. 
Ihr  habt  aber  eine  Gewohnheit,  dass 
ich  euch  einen  losgebe;  wollt  ihr  nun, 
dass  ich  euch  der  Juden  Konig  losgebe? 

Evangelist:  Da  schrieen  sie  wieder 
allesammt  und  sprachen: 
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Pilate:  Am  I  a  Jew?  Thine  own  nation, 
and  the  chief  priests  have  delivered 
thee  unto  me.  What  hast  thou  done? 
Evangelist:  Jesus  answered, 
Jesus:  My  kingdom  is  not  of  this  world: 
if  my  kingdom  were  of  this  world,  then 
would  my  servants  fight,  that  I  should 
not  be  delivered  to  the  Jews:  but  now 
is  my  kingdom  not  from  hence. 

Evangelist:    Pilate   therefore   said   unto 

him, 

Pilate:  Art  thou  a  King  then? 

Evangelist:  Jesus  answered, 

Jesus:  Thou  sayest  that  I  am  a  king.  To 

this  end  was  I  born,  and  for  this  cause 

came   I   into   the  world,    that   I   should 

bear  witness  unto   the   truth.   Everyone 

that  is  of  the  truth  heareth  my  voice. 

Evangelist:  Pilate  saith  unto  him, 

Pilate:  What  is  truth? 

Evangelist:  And  when  he  had  said  this, 

he  went  out  again  unto  the  Jews,  and 

saith  unto  them, 

Pilate:  I  find  in  him  no  fault  at  all.  But 

ye  have  a  custom,  that  I  should  release 

unto  you  one  at  the  Passover;   will  ye 

therefore    that    I    release   unto   you    the 

King  of  the  Jews? 

Evangelist:   Then  cried  they  all  again, 

saying, 
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The  Tax  Situation 


Boston  Edison  is  taxed  — 
By  local,  state  and  federal 
Governments  —  an  amount 
Equal  to  1 9  l/z  cents 
Out  of  every  dollar 
You  pay  for  service. 
Boston  Edison's  taxes 
For  1949  exceeded 
Twelve  million  dollars. 


BOSTON 


In  state  and  municipal  taxes 
Alone  —  Boston  Edison  each 
Year  pays  nearly 
Three  and  a  half  million 
Dollars  more  than  other 
Similarly-sized  Electric 
Companies  in  the  country. 

All  the  more  impressive, 

Therefore, 

Is  Boston  Edison's 

Achievement  in  offering 

The  lowest  home  rate 

In  Edison's  history. 


EDISON 


COMPANY 


CHORUS 

Nicht  diesen,  sondern  Barabbam!  Not  this  man,  but  Barabbas. 

RECITATIVE 


Evangelist:  Barabbas  aber  war  ein 
Morder.  Da  nahm  Pilatus  Jesum  und 
geisselte  ihn. 


Evangelist:  Now  Barabbas  was  a  robber. 
Then  Pilate  therefore  took  Jesus,  and 
scourged  him. 


ARIOSO 

(With  two  viole  d'amore) 


Bass  Solo:  Betrachte,  meine  Seel',  mit 
angstlichem  Vergniigen,  mit  bittrer  Lust 
und  halb  beklemmtem  Herzen,  dein 
hochstes  Gut  in  Jesu  Schmerzen,  wie 
dir  aus  Dornen,  so  ihn  stechen,  die  Him- 
melsschlusselblumen  bluhn;  du  kannst 
viel  siisse  Frucht  von  seiner  Wermuth 
brechen,  drum  sieh'  ohn'  Unterlass  auf 
Ihn. 


Bass  Solo:  Come,  ponder,  O  my  soul, 
thy  burdened  heart  unbinding,  with 
trembling  hope  and  anxious  rapture 
finding  thy  chiefest  good  in  Jesu's  sor- 
row. Those  thorns  that  crown  Him, 
though  He  suffer,  to  thee  the  flowers  of 
heaven  will  seem,  to  thee  the  sweetest 
fruit  will  his  sharp  wormwood  offer: 
Then  gaze,  for  ever  gaze  on  him. 


recitative 


Evangelist:  Und  die  Kriegsknechte 
flochten  eine  Krone  von  Dornen,  und 
setzten  sie  auf  sein  Haupt,  und  legten 
ihm  ein  Purpurkleid  an,  und  sprachen: 


Evangelist:  And  the  soldiers  plaited  a 
crown  of  thorns,  and  put  it  on  his  head, 
and  they  put  on  him  a  purple  robe,  and 
said, 


CHORUS 


Sei  gegriisset,  lieber  Judenkonig!  Hail,  thou  King  of  the  Jews. 
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RECIT 

Evangelist:  Und  gaben  ihm  Backen- 
streiche.  Da  ging  Pilatus  wieder  heraus 
und  sprach  zu  ihnen: 

Pilatus:  Sehet,  ich  fiihre  ihn  heraus  zu 
euch,  dass  ihr  erkennet,  dass  ich  keine 
Schuld  an  ihm  finde. 

Evangelist:  Also  ging  Jesus  heraus,  und 
trug  eine  Dornenkrone  und  Purpurkleid. 
Und  er  sprach  zu  ihnen: 

Pilatus:   Sehet,  welch  ein  Mensch! 
Evangelist:    Da   ihn   die   Hohenpriester 
und  die  Diener  sahen,  schrieen  sie  und 
sprachen: 


A  T  i  v  E 
Evangelist:  And  they  smote  him  with 
their  hands.  Pilate  therefore  went  forth 
again,  and  saith  unto  them, 
Pilate:  Behold,  I  bring  him  forth  to 
you,  that  ye  may  know  that  I  find  no 
fault  in  him. 

Evangelist:  Then  came  Jesus  forth, 
wearing  the  crowns  of  thorns,  and  the 
purple  robe;  and  Pilate  saith  unto  them, 

Pilate:  Behold,  the  man. 

Evangelist:  When  therefore  the  chief 
Priests  and  officers  saw  him,  they  cried 
out, 


Kreuzige! 


CHORUS 

Crucify  him! 
recitative 


Evangelist:  Pilatus  sprach  zu  ihnen: 

Pilatus:  Nehmet  ihr  ihn  hin  und  kreu- 
ziget  ihn:  denn  ich  finde  keine  Schuld 
an  ihm! 

Evangelist:  Die  Juden  antworteten  ihm 


Evangelist:  Pilate  saith  unto  them, 

Pilate:   Take  ye  him,  and  crucify  him: 
for  I  find  no  fault  in  him. 
Evangelist:   The  Jews  answered  him, 


CHORUS 

Wir  haben  ein  Gesetz,  und  nach  dem  We  have  a  law,  and  by  our  law  he  ought 
Gesetz  soil  er  sterben,  denn  er  hat  sich  to  die,  for  he  made  himself  the  Son  of 
selbst  zu  Gottes  Sohn  gemacht.  God. 
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RECITATIVE 


Evangelist:  Da  Pilatus  das  Wort  horete, 
fiirchtet  er  sich  noch  mehr;  unci  ging 
wieder  hinein  in  das  Richthaus,  und 
sprach  zu  Jesu: 

Pilatus:  Von  wannen  bist  du? 

Evangelist:  Aber  Jesus  gab  ihm  keine 
Antwort;   da  sprach   Pilatus  zu   ihm: 

Pilatus:  Redest  du  nicht  mit  mir?  weiss- 
est  du  nicht,  dass  ich  Macht  habe,  dich  zu 
kreuzigen,  und  Macht  habe,  dich 
loszugeben?  y 

Evangelist:  Jesus  antwortete: 

Jesus:  Du  hattest  keine  Macht  uber 
mich,  wenn  sie  dir  nicht  ware  von  oben 
herab  gegeben;  darum,  der  mich  dir 
iiberantwortet  hat,  der  hat's  gross're 
Siinde: 

Evangelist:  Von  dem  an  trachtete 
Pilatus,  wie  er  ihn  losliesse. 

Evangelist:  Die  Juden  aber  schrieen  und 
sprachen 


Evangelist:  When  Pilate  therefore  heard 
that  saying,  he  was  the  more  afraid,  and 
went  again  into  the  Judgment  hall,  and 
saith  unto  Jesus, 

Pilate:  Whence  art  thou? 

Evangelist:  But  Jesus  gave  him  no  an- 
swer. Then  saith  Pilate  unto  him, 

Pilate:    Speakest    thou    not    unto    me? 

Knowest  thou  not  that  I  have  power  to 

crucify  thee,  and  have  power  to  release 

thee? 

Evangelist:  Jesus  answered, 

Jesus:  Thou  couldest  have  no  power  at 

all  against  me,  except  it  were  given  thee 

from  above;  therefore  he  that  delivered 

me  unto  thee  hath  the  greater  sin. 

Evangelist:  And  from  thenceforth  Pilate 
sought  to  release  him. 

Evangelist:     But    the    Jews    cried    out, 


Weg  mit  dem,  kreuzige  ihn  I 


CHORUS 

Away  with  him,  crucify  him! 
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RECITATIVE 


Evangelist:  Da  iiberantwortete  er  ihn, 
dass  er  gekreuziget  wiirde.  Sie  nahmen 
aber  Jesum  und  fuhreten  ihn  hin,  und 
er  trug  sein  Kreuz  und  ging  hinaus  zur 
Statte,  die  da  heisset:  Schadelstatt, 
welches  heisset  auf  Ebraisch:   Golgotha! 


Evangelist:  Then  delivered  he  him  unto 
them  to  be  crucified:  and  they  took 
Jesus,  and  led  him  away.  And  he  bare 
his  cross,  and  went  forth  into  a  place 
called  the  place  of  a  skull,  which  is 
called  in  the  Hebrew,  Golgotha. 


ARIA 


Bass  Solo:  Eilt,  ihr  angefocht'nen  Seelen, 
geht  aus  euren  Marterholen. 

Chorus:  Wohin? 

Eilt    nach    Golgotha!    Nehmet    an    des 

Glaubens  Fliigel,  flieht. 

Flieht  zum   Kreuzes  Hiigel,  eure  Wohl- 

fahrt  bluht  all  da. 


Bass  Solo:   Haste,  haste,  poor  souls  en- 
snared  in    treason,   get    you    from   your 
noisome  prison. 
Chorus:  Oh  where? 

To  Golgotha.  Wings  of  faith  for  all  are 
given.  Fly! 

Fly,  yon  Cross  your  haven;  all  your  hopes 
are  flowering  there. 


RECITATIVE 


Evangelist:  Allda  kreuzigten  sie  ihn, 
und  mit  ihm  zween  Andere,  zu  beiden 
Seiten,  Jesum  aber  mitten  inne.  Pilatus 
aber  schrieb  eine  Ueberschrift,  und 
setzte  sie  auf  das  Kreuz,  und  war 
geschrieben:  Jesus  von  Nazareth,  der 
Juden  Konig:  diese  Ueberschrift  lasen 
viel  Juden,  denn  die  Statte  war  nahe 
bei  der   Stadt,   da  Jesus  gekreuziget  ist. 


Evangelist:  And  there  they  crucified 
him,  and  two  other  with  him,  on  either 
side  one,  and  Jesus  in  the  midst.  And 
Pilate  wrote  a  title,  and  put  it  on  the 
cross.  And  there  was  written:  JESUS 
OF  NAZARETH,  THE  KING  OF  THE 
JEWS.  This  title  then  read  many  of 
the  Jews:  for  the  place  was  nigh  to  the 
city   where   Jesus   was   crucified: 
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CHORALE 


In  meines  Herzens  Grunde,  dein  Nam' 

und  Kreuz  allein, 
Funkelt  allzeit  und  Stunde,  d'rauf  kann 

ich  frohlich  sein. 
Erschein'  mir  in  dem  Bilde  zu  Trost  in 

meiner  Noth, 
Wie  du,  Herr  Christ,  so  milde  dich  hast 

geblut't  zu  Tod. 


Thy  name  is  shining  on  me,  Lord  Jesu, 
day  and  night, 

Thy  Cross  alone  hath  won  me,  my  in- 
most heart's  delight; 

For  now,  by  faith  depicted,  the  saving 
truth  I  see, 

How  Thou,  O  most  afflicted,  hast  shed 
thy  blood  for  me. 


RECITATIVE 


Evangelist:  Die  Kriegsknechte  aber,  da 
sie  Jesum  gekreuziget  hatten,  nahmen 
seine  Kleider  und  machten  vier  Theile, 
einem  jeglichen  Kriegesknechte  sein 
Theil,  dazu  auch  den  Rock.  Der  Rock 
aber  war  ungenahet,  von  oben  an  ge- 
wiirket  durch  und  durch.  Da  sprachen 
sie  untereinander: 

CHORUS 

Lasset  uns  den  nicht  zertheilen,  sondern       Let  us  not  divide  it,  but  cast  lots  for  it, 
darum  losen,  wess  er  sein  soil.  who  shall  have  it. 


Evangelist:  The  soldiers  therefore,  when 
they  had  crucified  Jesus,  took  his  gar- 
ments (and  made  four  parts,  to  every 
soldier  a  part)  and  also  his  coat:  Now 
the  coat  was  without  seam,  worn  from 
the  top  throughout.  They  said  therefore 
one  to  another, 


re  c  I  T 
Evangelist:  Solches  thaten  die  Krieges- 
knechte. Es  stund  aber  bei  dem  Kreuze 
Jesu  seine  Mutter  und  seiner  Mutter 
Schwester,  Maria,  Cleophas  Weib,  und 
Maria  Magdalena.  Da  nun  Jesus  seine 
Mutter  sahe  und  den  Junger  dabei 
stehen,  den  er  lieb  hatte,  spricht  er  zu 
seiner  Mutter: 


ATIVE 

Evangelist:  These  things  therefore  the 
soldiers  did.  Now  there  stood  by  the 
cross  of  Jesus,  his  mother,  and  his 
mother's  sister,  Mary  the  wife  of  Cleo- 
phas, and  Mary  Magdalene.  When 
Jesus  therefore  saw  his  mother,  and  the 
disciple  standing  by,  whom  he  loved, 
he  saith  unto  his  mother, 
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Jesus:  Weib!  siehe,  das  ist  dein  Sohn. 

Evangelist:  Darnach  spricht  er  zu  dem 

J  linger: 

Jesus:  Siehe,  das  ist  deine  Mutter! 

Evangelist:    Und  von   Stund'   an  nahm 

sie    der    J  linger    zu    sich.    Darnach,    als 

Jesus  wusste,  dass  schon  alles  vollbracht 

war,    dass    die    Schrift    erfiillet    wiirde, 

spricht  er: 

Jesus:  Mich  diirstet. 

Evangelist:  Da  stund  ein  Gefasse  voll 
Essigs.  Sie  fiilleten  aber  einen  Schwamm 
mit  Essig  und  legten  ihn  um  einen 
Isoppen  und  hielten  es  ihm  dar  zum 
Munde.  Da  nun  Jesus  den  Essig  genom- 
mes  hatte  sprach  er: 

Jesus:  Es  ist  vollbracht! 


Jesus:  Woman,  behold  thy  son. 
Evangelist:  Then  saith  he  to  the  disciple, 
Jesus:  Behold  thy  mother! 

Evangelist:  And  from  that  hour  that 
disciple  took  her  unto  his  own  home. 
After  this,  Jesus  knowing  that  all  things 
were  now  accomplished,  that  the  Scrip- 
ture might  be  fulfilled,  saith, 

Jesus:  I  thirst. 

Evangelist:  Now  there  was  set  a  vessel, 
full  of  vinegar:  and  they  filled  a  sponge 
with  vinegar,  and  put  it  upon  hyssop,  and 
put  it  to  his  mouth.  When  Jesus  there- 
fore had  received  the  vinegar,  he  said, 

Jesus:  It  is  finished. 


ARIA 

(With  viola  da  gamba) 


Contralto  Solo:  Es  ist  vollbracht,  o 
Trost  fur  die  gekrankten  Seelen.  Die 
Trauernacht  lasst  mich  die  letzte  Stunde 
zahlen.  Der  Held  aus  Juda  siegt  mit 
Macht,  und  schliesst  den  Kampf.  Es  ist 
vollbracht. 


Contralto  Solo:  All  is  fulfilled,  O  hope 
to  fainting  souls  extended!  This  mourn- 
ful night  shows  me  thy  day  of  labour 
ended.  The  Lion  of  Judah  fought  the 
fight,  and  hath  prevailed.  It  is  finished. 


fl 
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RECITATIVE 


Evangelist:  Und  neigte  das  Haupt  und 
verschied. 

Und  siehe  da  der  Vorhang  im  Tempel 
zerriss  in  zwei  Stuck,  von  oben  an 
bis  unten  aus.  Und  die  Erde  erbebete, 
und  die  Felsen  zerrissen,  und  die  Graber 
thaten  sich  auf.  Und  stunden  auf  viele 
Leiber  der  Heiligen. 


Evangelist:  And  he  bowed  his  head, 
and  gave  up  the  ghost. 

And  behold,  the  veil  of  the  Temple 
was  rent  in  twain,  from  the  top  to  the 
bottom:  and  the  earth  did  quake;  and 
the  rocks  were  rent.  And  the  graves 
were  opened,  and  many  bodies  of  saints 
arose. 


ARIOSO 


Tenor  Solo:  Mein  Herz!  in  dem  die 
ganze  Welt  bei  Jesu  Leiden  gleichfalls 
leidet,  die  Sonne  sich  in  Trauer  kleidet, 
der  Vorhang  reisst,  der  Fels  zerfallt,  die 
Erde  bebt,  die  Graber  spalten,  weil  sie 
den  Schopfer  sehn  erkalten:  was  willt 
du  deines  Ortes  thun? 


Tenor  Solo:  My  heart,  behold  the  world 
intent  a  share  in  Jesu's  pain  to  borrow: 
The  sun  in  sable  shroud  of  sorrow,  the 
severed  veil,  the  mountains  rent,  the 
quaking  earth,  the  dead  returning,  their 
Maker  cold  in  death  are  mourning.  Wilt 
thou,  my  heart,  do  now  thy  part? 


ARIA 


Soprano  Solo:  Zerfliesse,  mein  Herze, 
in  Fluthen  der  Zahren,  dem  Hochsten 
zu  Ehren.  Erzahle  der  Welt  und  dem 
Himmel  die  Noth,  dein  Jesus  ist  todt! 


Soprano  Solo:  O  heart,  melt  in  weeping, 
and  pour  out  thy  dolour,  the  Highest  to 
honour.  Tell  truly  to  earth  and  to  heaven 
thy  pain,  Thy  Jesus  is  slain. 
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RECITATIVE 


Evangelist: Es  war  aber  an  der  Statte,  da 
er  gekreuziget  ward,  ein  Garten,  und 
im  Garten  ein  neu  Grab,  in  welches 
Niemand  je  gelegen  war,  daselbst  hin 
legten  sie  Jesum,  urn  des  Riisttags  willen 
der  Juden,  dieweil  das  Grab  nahe  war. 


Evangelist:  Now  in  the  place  where  he 
was  crucified  there  was  a  garden,  and 
in  the  garden  a  new  tomb  wherein  was 
never  man  yet  laid.  There  laid  they 
Jesus,  because  of  the  Jews'  preparation 
day,  for  the  tomb  was  nigh  at  hand. 


CHORUS 


Ruht  wohl,  ihr  heiligen  Gebeine,  die 
ich  nun  weiter  nicht  beweine, 

Ruht  wohl,  und  bringt  audi  mich  zur 
Ruh'. 

Das  Grab,  so  euch  bestimmet  ist,  und 
ferner  keine  Noth  umschliesst, 

Macht  mir  den  Himmel  auf,  und 
schliesst  die  Holle  zu. 


Lie  still,  O  sacred  limbs,  lie  sleeping, 
and  I  will  lay  aside  my  weeping;  lie 
still:  I  too  may  rest  in  peace.  The  grave 
that  was  appointed  you,  to  close  the 
sum  of  suffering  due,  shall  be  my  path 
to  heaven,  from  hell  my  full  release. 


CHORALE 


Ach   Herr,   lass   dein  lieb'   Engelein  am 
letzten  End'  die  Seele  mein 

In  Abrahams  Schooss  tragen! 

Den    Leib    in    sein'm    Schlafkammerlein 
gar  sanft,  ohn'  ein'ge  Qual  und  Pein 

Riih'n  bis  am  j  tings  ten  Tage! 

Alsdann   vom   Tod   erwecke   mich,   dass 
meine  Augen  sehen  dich 

In    aller    Freud,    o    Gottes    Sohn,    mein 
Heiland  und  Genadenthron! 

Herr  Jesu  Christ,  erhore  mich,  ich  will 
dich  preisen  ewiglich! 


Ah!    Lord,   when   my   last   end   is   come, 

bid  angels  bear  my  spirit  home 
To  Abr'am's  bosom  going; 

My  flesh,  laid  in  the  quiet  tomb,  shall 
sleep  until  the  day  of  doom, 

Nor  pain  nor  sorrow  knowing. 

Then,  waking  from  that  dark  abode, 
mine  eyes  shall  see  Thee  face  to  face 

In  boundless  joy,  O  Son  of  God. 

My  Saviour  and  my  Throne  of  Grace. 

Lord  Jesus  Christ,  give  ear  to  me,  who 
bring  unending  praise   to  Thee. 


trib 


THE    TRIBUTARY     THEATRE 
OF   BOSTON,   INC. 

Friday  and  Saturday  Evenings  at  8:30 

T.  S.  Eliot's  "MURDER  IN  THE  CATHEDRAE" 

April  14-15  April  21-22 

Saturday  Afternoons  at  2:30 

"RORINSON  CRUSOE" 

April    15-22-29 

For  Reservations  Call  CO   7-0377 
Performances  at  NEW  ENGLAND  MUTUAL  HALL 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


UIVUSED  TICKETS 

In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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SYMPHONY  HALL 

SUNDAY  AFTERNOON,  APRIL  23,  1950,  at  3:30  o'clock 

FIFTH  ANNUAL  CONCERT  of  the 

New  England  Preparatory  School  fesc  Festival  Chorus 

Assisted  by  Soloists  from  the 

NEW  ENGLAND  CONSERVATORY  OF  MOSIC 

With  members  of  the 

Boston  Symphony  Orchestra 

WILFRID  PELLETIER  (of  the  Metropolitan  Opera  Association),  CONDUCTING 

MAGNIFICAT J.  S.  Bach 

REQUIEM Gabriel  Fame 

PARTICIPATING  SCHOOLS 
The  Beaver  Country  Day  School  Phillips  Academy,  Andover 

Dana  Hall  The  Phillips  Exeter  Academy 

Governor  Dummer  Academy  Walnut  Hill  School 

Milton  Academy 

Tickets  at  $2.40,  $1.80,  and  $1.20  may  be  secured  now  by  mail  order 
or  by  applying  in  person  to  the  offices  of  any  of  the  participating  schools,  or 
to  Symphony  Hall  Box  Office,  Boston  15,  Massachusetts. 
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BRANDEIS  UNIVERSITY 

INSTITUTE  OF  ADULT 


announces  a  course  in 


(Wednesdays,  at  8:15  p.m.) 

April  12  May  3 

Lecturer:  Roy  Harris  Lecturer:  Aaron  Copland 

April  19  May  10 

Lecturer:  William  Schuman  Lecturer:  Lukas  Foss 

April  26  May  17 

Lecturer:  Rene  Leibowitz  Lecturer:  Marc  Blitzstein 

The  course  will  present  influential  contemporary  composers  who 
will  analyze  modern  developments  in  the  language  of  music.  Each 
will  include  an  interpretation  of  his  own  works  and  will  deal  with 
the  complex  problems  of  current  musical  idiom. 

Other  courses  to  be  offered  in  the  Spring  Term  1950  include  "Modern 
Literature,"  with  James  T.  Farrell,  Oscar  Williams,  Ludwig  Lewisohn,  Dylan 
Thomas,  Justin  O'Brien,  and  Milton  Hindus;  "Problems  of  American  Civili- 
zation," to  be  given  by  Max  Lerner;  "Social  Theory  of  Revolution,"  by 
Albert  Salomon;  and  "New  Viewpoints  on  the  Old  Testament,"  by  Shlomo 
Marenof. 

All  courses  in  the  Brandeis  University  Institute  of  Adult  Education  will  be  held 
on  the  University's  Waltham  campus  and  will  meet  weekly  for  six  weeks.  Fee  for 
one  course  of  lectures  is  $6  ;  a  limited  number  of  tickets  to  individual  lectures  will 
be  available  at  $1.25. 

Requests  for  information  and  registrations  should  be  addressed  to  the  Institute  of 
Adult  Education,    Brandeis    University,    Waltham   54 ;   WAltham  5-7180. 
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To  Conclude  the  Fiftieth  Season  of 
SYMPHONY  HALL 

Sunday  Afternoon,  April  30  at  3:30 

PENSION    FUND 

CONCERT  BY  THE 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


BEETHOVEN'S 

MISSA   SOLEMNIS 


Assisting: 

HARVARD  GLEE  CLUB 

AND 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 
SOLOISTS  TO  BE  ANNOUNCED 


Tickets  now  at  Box  Office  -  %-z,  $2.50,  $3,  $3.50,  $4,  $4.80   (tax  included) 


■m  nn  1  mil,.  I 
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ANNOUNCEMENT 

The  list  of  Friends  of  the  Orchestra  will  be 
published  in  the  program  book  of  April 
21-22.  This  list  represents  those  who  value 
the  outstanding  reputation  of  onr  Orchestra 
and  are  determined  that  through  their  finan- 
cial support  its  standards  shall  be  maintained. 

There  are  many  others  who  share  this  view 
whose  names  we  should  like  to  include  in  this 
list,  but  who  have  not  yet  enrolled  as  Friends 
of  the  Orchestra  for  the  current  season. 
A  cheque  made  out  to  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  constitutes  enroll- 
ment without  further  formality.  We  need  the 
continued  support  of  former  Friends  and  the 
help  of  additional  new  members. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 


t  "74  J 


SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Tzveniy-second  Program 


FRIDAY  AFTERNOON,  April  14,  at  2:30  o'clock 

SATURDAY  EVENING,  April   15,  at  8:30  o'clock 


Conducted   by  RICHARD   BURGIN 

Bach Passacaglia  and  Fugue  in  C  minor 

(Orchestrated  by  Ottorino  Respighi) 

Harris Kentucky  Spring 

(First  performance   in   Boston;   Conducted   by   the  composer) 

INTER  M  I  S  S  I  O  N 

Mahler "Das  Lied  von  der  Erde"   ("The  Song  of  the  Earth") 

for  Tenor,  Contralto,  and  Orchestra 

T.     Das  Trinklied  void  Jammer  der  Erde 

(The  Drinking-Song  of  Earth's  Sorrow) 
Tenor 
II.     Der  Eiiisame  im  llcrbst  (the  Lonely  One  in  Autumn) 
Contralto 

III.  Yon  der  Jugeiul  (Of  Youth) 

Tenor 

IV.  Von  der  Schonheit  (Of  Beauty) 

Contralto 
V.     Der  Trunkenc  im  Fruhling  (The  Drunken  One  in  Springtime) 
Tenor 

\l.     Der  Abschied  (The  Farewell) 

Contralto 


SOLOISTS 

JENNIE  TOUREL,  Contralto  DAVID  GAREN,  Tenor 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 

10:20  on  Saturday  Evening. 

Rehearsal   Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company   Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 

JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

£46  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,   Milan 

Studio:   Kenmore  6-9495  Residence:    Maiden   2-6HK 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -   OPERETTA  -  CONCERT   -   RADIO   -  TELEVISION 

TEACHING  IN 


BOSTON 

Tuesday — Wednesday— Thursday 

725  Boylston  St.  Ke  6=3818 


NEW   YORK  CITY 

Monday— Friday— Saturday 

810  W.  79  St.  Tr  7=7248 


RAYEL  GORDON 

TEACHER   OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA    SHERMAN 

CLASS    AN®   PRIVATE    LESSONS    IN 

PIANO  -  HARMONY  -  SOLFEGE 

ALSO    RECORDER    (the   FLAUTO    DOLCE 

of  Bach  and  Handel) 

for  appointment 

Addre a*:    14    PARK    LANE,    JAMAICA    PLAIN 

or  call:    JA   2-9271 

Studio:  88  Exeter  Street  —  Apt.  84,  Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1499 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    I95O,   BY    BOSTON    SYMPHONY    ORCHESTRA,   IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  « 

bapp^  to 
Your  Property?/ 


a 


nsei^vi 


COST 


***««?W: 
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ShnZ**"" 


u<  Bank 


J.  his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 


"Outstanding  Strength" for   114  Years 
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EXHIBITION 
Exhibition 

Exhibition    of    Paintings    by    Symphony 

Subscribers 

Musical   Opportunities   in   Cambridge 

The  following  paintings  are  included 
in  the  exhibition  of  paintings  by  New 
Hampshire  artists: — 

EDITH   S.   BAKER,   Antrim 
Feline 
Morning 

FISKE   BOYD,   Plainfield 
The  Gothic  Bottle 

JOHN  W.  CHANDLER,   Concord 
African  Violets 
Autumn  Arabesque 
Caprice  in  Blue  and  Green 

ROSMOND  de  KALB,  Nashua 
A  New  Hampshire  Mill 
Slow  Freight 
Street  Lights  at  Dusk 

JOHN  W.   HATCH,   Durham 
Hawthorn  Twig 
Sinclair's  World 

WILLIAM   HOLST,   New   London 
Lobsterman's  Gear 
Night  Prowler 

RU  ISRAELS,   Campton 
Eve 

Girl  with  Scarf 
Old  Man 

GLEN  A.  KRAUSE,   Exeter 
Beach  Birds  and  Sun  Light 
Dancing  Branches 
Herons'  Rest 

OMER   T.  LASSONDE,   Manchester 
Slave  Labor  in  Russian  Mines 
"The  Meek  Shall  Eat  and  Be  Satisfied" 

BEATRICE  M.  LEY,   Melvin  Village 
Frostness 

GEORGE  LLOYD,   Troy 
The  Lost  One 
Bull 

Dance  Series  #1 
Dance  Series  #2 

OMER  J.   LUNEAU,   Concord 
Abstraction,  Spider 

MARY  ALTHEA  PARKER,   New 
London 
Let  Freedom  Ring 
The  Corners 


C^handl' 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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KURT  ROESCH,  North  Sanbornton 
Birds  #2 

PAUL  S.  SAMPLE,  Hanover 

Sharon's  Sleigh  Ride  Party 
Lent  by  The  Currier  Gallery  of  Art 

C.  CUNNINGHAM 

SCHOOLCRAFT,  Dover 
Pink  Lustre 
Tidewater  Farm 

GRACE    BLISS    STEWART,    Laconia 
Summer 

LOIS    BARTLETT   TRACY,   Laconia 
Andante 
Becoming 
Catness 
Psyche 

EVERETT  WARNER,   Westmoreland 
Depot 
Island  of  Grenada 

Stravinsky's  Rite  of  Spring,  —  An  in- 
terpretation 


EXHIBITION    OF    PAINTINGS    BY 
SYMPHONY    SUBSCRIBERS 

The  Second  Annual  Subscribers'  Ex- 
hibition will  be  shown  in  the  Symphony 
Hall  Gallery  next  autumn.  Subscribers 
to  the  Boston  and  Cambridge  concerts 
of  the  Boston  Symphony  Orchestra,  the 
Friends,  and  members  of  the  Orchestra 
are  invited  to  submit  their  paintings. 
Further  details  will  be  found  on  Page 
1228. 


MUSICAL  OPPORTUNITIES  IN 
CAMBRIDGE 

Two  concerts  last  Thursday  by  the 
Juilliard  String  Quartet  have  opened  a 
series  of  eight  concerts  which  are  being 
given  at  Harvard,  and  which  will  tra- 
verse less  familiar  paths  in  music  old 
and  new,  vocal  and  instrumental.  These 
concerts  are  open  to  the  public  without 
charge.  They  are  presented  by  the  Music 
Department  of  Harvard  University 
through  the  courtesy  of  the  Fanny  Pea- 
body  Mason  Music  Foundation. 

Next  Tuesday,  April  18  at  Paine 
Hall  (at  8:30)  Helen  Thigpen,  soprano, 
and   David    Allen,   piano,   will   present 
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groups  of  songs  by  Purcell,  Berlioz, 
Hugo  Wolf  and  Howard  Swanson. 

Next  Thursday,  April  20,  in  Sanders 
Theatre  (at  8:30)  a  quartet  consisting 
of  Paul  Doguereau,  piano,  Gaston  Elcus, 
violin,  Albert  Bernard,  viola,  and  Alfred 
Zighera,  cello,*  will  present  two  piano 
quartets  by  Faure  and  the  first  New 
England  performance  of  Walter  Piston's 
Duo  for  Viola  and  Cello  unaccompanied. 

On  Tuesday,  April  25  at  Paine  Hall 
(8:30)  Phyllis  Curtin,  soprano,  and 
Kalman  Novak,  piano,  will  present 
groups  of  songs  by  Mozart,  Faure, 
Ravel,  Moussorgsky,  Fernandez  and 
Caturla. 

On  Thursday,  April  27,  at  Sanders 
Theatre  (8:30),  the  string  players  listed 
above  together  with  Norbert  Lauga, 
violin,  will  present  Ravel's  Trio,  and 
Sonata  for  Violin  and  Cello,  Martinu's 
Quintet,  and  the  same  composer's  Duo 
for  Violin  and  Cello. 

On  Wednesday,  May  3,  at  Sanders 
Theatre  (8:30)  Daniel  Pinkham  will 
conduct  Bach's  Second  Brandenburg 
Concerto  (Kenneth  Schermerhorn,  trum- 
pet; Lois  Schaefer,  flute;  Jean  North- 
rup,  oboe;  Robert  Brink,  violin),  his 
own  Concertino  in  A  (Paul  Doguereau, 
piano)  and  a  concert  version  of  Pur- 
cell's  "The  Fairy  Queen"  with  the  fol- 
lowing singers:  Phyllis  Curtin,  soprano, 
Eleanor  Davis,  mezzo  soprano,  Paul 
Tibbetts,   bass. 


•M>MMt.HATracARNKIE 
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ilene's 
french  shops 


Irene's  angelic  evening  gown  after  a 
man's  heart.  The  exquisitely  simple,  simply 
exquisite  white  chiffon  with  delicate  floral 
tracery-  Winged  stole  and  new  flirting  hem- 
line flow  to  the  floor. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Forty-five  years  ago 

tidewater  covered 

most  of  the  site 

where  the 

Hatch  Shell  is 

now  located 


Music  under  the  Stars 


Just  twenty  years  ago 
Arthur  Fiedler  conducted  the 
first  Esplanade  Concert.  But 
how  Boston  —  and  the  world 
—  has  changed  since  that 
summer  of  1929! 

Sweeping  changes  are  con- 
stantly taking  place  as  well 
in  the  problems  that  face  an 
individual  who  wants  to  make 
proper  provision  for  the  fam- 
ily which  will  survive  him. 
To  deal  with  changing  family 
situations,  economic  condi- 
tions and  tax  laws,  an  up-to- 
date  Will  is  essential.  If  you 
have  no  Will,  or  if  your  Will 
has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  immediately. 

To    help    you    meet    these 


modern  problems,  you  and 
your  lawyer  are  invited  to 
consult  with  our  officers  about 
the  advantages  of  Old  Colony 
Trust  Company's  services  as 
Executor  and  Trustee.  A  copy 
of  "Wills  and  Trusts"  will 
be  furnished  upon  request. 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL    STREET,    BOSTON 

T.  Jefferson  Coolidge 

Chairman^  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE     AND      FIFTY 


Twenty-second  Program 


FRIDAY  AFTERNOON,  April  14,  at  2:30  o'clock 

SATURDAY  EVENING,  April  15,  at  8:30  o'clock 


Conducted  by  RICHARD  BURGIN 

Bach Passacaglia  and  Fugue  in  C  minor 

(Orchestrated  by  Ottorino  Respighi) 

Harris Kentucky  Spring 

(First  performance  in  Boston;  Conducted   by   the  composer) 

INTERMISSION 


Mahler "Das  Lied  von  der  Erde"  ("The  Song  of  the  Earth") 

for  Tenor,  Contralto,  and  Orchestra 

I.     Das  Trinklied  vom  Jammer  der  Erde 

(The  Drinking-Song  of  Earth's  Sorrow) 
Tenor 

II.     Der  Einsame  im  Herbst  (The  Lonely  One  in  Autumn) 
Contralto 

III.  Von  der  Jugend  (Of  Youth) 

Tenor 

IV.  Von  der  Schonheit  (Of  Beauty) 

Contralto 

V.     Der  Trunkene  im  Fruhling  (The  Drunken  One  in  Springtime) 

Tenor 
VI.     Der  Abschied  (The  Farewell) 

Contralto 


SOLOISTS 

JENNIE  TOUREL,  Contralto  DAVID  GAREN,  Tenor 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 

10:20  on  Saturday  Evening. 
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Do  have  a  jacket  this  Spring  in  red 

or  navy  or  green.  Dyed  Moleskin 

by  Madeline  sketched  is  $310  .  .  . 

others  from  $125  to  $2150  —  all 
plus  tax. 

R.  H.  STEARNS  CO 
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PASSACAGLIA  AND  FUGUE  IN  C  MINOR 

By  Johann  Sebastian  Bach 

Born  at  Eisenach  on  March  21,  1685;  died  at  Leipzig  on  July  28,  1750 

Transcribed  for  Orchestra  by  Ottorino  Respighi 

Born  at  Bologna  on  July  9,  1879;  died  at  Rome,  April  18,  1936 


The  actual  year  of  Bach's  composition  is  not  known.  Respighi  made  his  or- 
chestration in  1930.  It  was  last  performed  in  this  series  February  9,  1940. 

Respighi  has  used  the  following  instruments  in  his  transcription:  three  flutes 
and  piccolo,  three  oboes  and  English  horn,  three  clarinets  and  bass  clarinet,  three 
bassoons  and  double  bassoon,  six  horns,  four  trumpets,  three  trombones,  tuba, 
timpani,  organ  pedal,  and  strings. 

tt  is  supposed  that  Bach  wrote  his  Passacaglia  as  an  organ  piece  in 
■*■  the  latter  part  of  the  Weimar  period  (1708-17).  The  piece  existed 
earlier  in  a  form  for  two-manual  clavicembalo  with  pedals.  The  first 
half  of  his  eight-bar  theme  Bach  derived  from  a  trio  en  passacaille  by 
the  seventeenth-century  French  composer  and  organist,  Andre  Raison. 
There  are  twenty  variations.  In  the  double  fugue  which  follows,  Bach 
uses  the  first  half  of  his  Passacaglia  theme  for  one  of  his  subjects. 

An  orchestral  transcription  of  this  Passacaglia  by  Heinrich  Esser 
was  at  one  time  often  performed,  and  was  included  upon  programs 
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of  the  Boston  Symphony  Orchestra,  January  28,  1887,  and  April  26, 
1895.  There  have  also  been  transcriptions  by  Leopold  Stokowsky  and 
by  Frederick  Stock.  Philip  Spitta  praised  Esser's  transcription  for  "its 
very  skilful  imitation  of  organ  effects."  Respighi  had  no  such  aim  in 
mind,  for  he  conceived  the  Passacaglia  in  purely  orchestral  terms  — 
an  "  inter pretazione  orchestrate"  he  called  it. 

For  the  first  statement  of  the  bass  theme,  which  Bach  gave  to  the 
pedals  alone,  Respighi  likewise  has  used  the  organ  pedals  reinforced 
by  the  deeper-voiced  instruments.  The  first  twelve  variations  unfold 
an  increasing  sonority.  In  the  thirteenth  and  fourteenth,  Bach's  orna- 
mentation plainly  suggests  the  harpsichord,  and  this  suggestion  the 
Italian  transcriber  has  put  to  good  use.  The  final  variations  call  forth 
the  full  strength  of  the  orchestra  as  the  climax  is  reached.  The  first 
fifty  measures  of  the  fugue  itself  are  sparingly  scored,  with  no  brass 
instruments  except  the  horn.  Again,  at  the  climax  of  the  fugue, 
Respighi  makes  use  of  his  combined  forces  with  tremendous  effect. 


Bright  New  Bedspread  Ensembles  Will 
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Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
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T.D.Whilney  Co. 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped   and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  hank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/7t  Arch  and  Devonshire  Streets 
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KENTUCKY  SPRING 
By  Roy  Harris 

Born  in  Lincoln  County,  Oklahoma,  February  12,  1898 


Kentucky  Spring  was  commissioned  by  the  Louisville  Symphony  and  first  per- 
formed by  that  Orchestra  in  April,  1949,  under  the  direction  of  the  composer. 
The  orchestration  includes  woodwinds  in  threes,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  harp,  percussion  and  strings. 

fT^HE  composer  gives  the  information  that  it  was  his  intention  to 
-*-■  write  "a  work  which  has  a  general  programmatic  feeling  of  Spring 
without    any    literal    quotations    from    Dame    Nature's    Springtime 
orchestra. 

"The  form  of  the  work  is  not  unlike  a  scherzo  —  a  three-part  form 
in  which  the  middle  part  would  correspond  to  the  trio.  There  is  a 
little  dance  figure  which  runs  through  the  work  and  finally  becomes 
a  fugato  after  the  middle  section.  There  are  two  allusions  to  Stephen 
Foster:  Opening  the  work  the  trumpets  sing  a  short  phrase  which 
suggests  the  tune  'Weep  No  More  Today';  at  the  very  close  of  the 
work,  as  a  short  codetta,  the  strings  state  a  broad  consonant  choral 
which  suggests  'Oh,  the  Sun  Shines  Bright  in  My  Old  Kentucky 
Home.'" 
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Puckered     sheer     cotton    —   fresh 
as    a    cloud    in    a    summer   sky 
blue,     maize,     pink,     jade,     ch 
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"DAS  LIED  VON  DER  ERDE"  ("THE  SONG  OF  THE  EARTH"), 
Symphony  for  Tenor,  Contralto,  and  Orchestra 

By  Gustav  Mahler 
Born  at  Kalischt  in  Bohemia  on  July  7,  i860;  died  at  Vienna  on  May  18,  1911 


"Das  Lied  von  der  Erde"  was  composed  in  the  summer  of  1908.  It  was  first  per- 
formed in  Munich  November  10,  1911  (about  six  months  after  Mahler's  death) 
by  Bruno  Walter.  The  first  performance  of  "The  Song  of  the  Earth"  in  America  was 
under  Leopold  Stokowski,  in  Philadelphia,  December  15,  1916.  Serge  Koussevitzky 
introduced  the  work  in  Boston  at  the  symphony  concerts  December  7,  1928, 
when  Mme.  Charles  Cahier  and  George  Meader  were  the  soloists.  It  was  per- 
formed again  at  these  concerts  December  26,  1930,  when  the  soloists  were 
Margaret  Matzenauer  and  Richard  Crooks;  November  6,  1936,  with  Maria  Ranzow 
and  Paul  Althouse;  December  3,  1943,  with  Jennie  Tourel  and  Hans  J.  Heinz. 

The  orchestration  calls  for  four  flutes,  three  oboes,  five  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  three  trombones,  tuba,  two  harps,  mandolin,  celesta, 
timpani,  percussion  and  strings. 

rpHE  song  cycles  of  Mahler  *  are  usually  far  more  than  songs;  they 

-*■  attain    symphonic   proportions.    His    symphonies,    on    the    other 

hand,  are  free  in  form,  four  of  the  nine  having  vocal  parts.  "Das 


"Des  Knaben   Wunderhom,"  "Lieder  eines  fahrenden   Oesellen,"   "Kindertotenlieder." 
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An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
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and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
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NATIONAL  BANK  of  BOSTON 

Trust  Department :  199  Washington  Street 
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presents  Superb  New  Recordings  of 
Europe's  Great  Musical  Performances 


A  CAPITOL  EXCLUSIVE!  For  the  first 
time  since  it  was  written  nearly  fifty  years 
ago,  Arnold  Schoenberg's  thrilling  sym- 
phonic poem,  "Pelleas  and  Melisande," 
has  been  recorded.  This  great  work  by 
the  famed  modernist. ..brilliantly  recorded 
by  Telefunken  in  Europe. ..is  now  avail- 
able exclusively  as  a  Capitol  Classic. 

This  superb  performance  by  Conduc- 
tor Winfried  Zillig  (a  former  Schoenberg 
pupil)  highlighted  a  music  festival  held 
in  honor  of  the  venerable  Viennese  com- 
poser's 75th  birthday  last  September. 

The  work  is  an  important  milestone  in 
a  career  which  has  exerted  such  a  pro- 
found influence  upon  contemporary  music. 


SCHOENBERG 

"Pelleas  and  Melisande" 

(Symphonic  Poem) 

ZILLIG 

Radio  Symphony  Orchestra 

of  Frankfurt 

33y3   rpm  — $4.85 


MILHAUD -  "Second  Violin  Concerto" 

The    Composer    conducting    French    Orchestre 

Nationale;   Louis  Kaufman,  violin. 

78  rpm— $5.00;  45  rpm— $3.35;  33V3  rpm— $4.85 

BRUCKNER -"Symphony  No.  7,  E  Major" 
Eugen,  Jocbum    conducting    Vienna    Philhar- 
monic. 
Two  33V3  rpm  records  — $4.85  each 

BRAHMS— "Symphony  No.  2,  D  Major" 

Mengelberg  —  Amsterdam  Concertgebouw 

Orchestra. 

78  rpm -$7.50;  45  rpm -$5.25;  33V3  rpm -$4.85 


VERDI -"Falstaff"  (Excerpts) 

La   Scala   Orchestra   cond.   by   Alberto   Erede, 
with  Mariano  Stabile,  Alfro  Poli,  baritones; 
Vittoria  Palombini,  mezzo-soprano;  Guiseppe 
Nessi,  tenor;  Luciano  Donagio,  bass. 
78  rpm  — $5.00;  45  rpm  — $3.35 

VILLA-LOBOS -"Quartet  No.  6  in  E  Major" 

Hollywood  String  Quartet  (Felix  Slatkin,  Paul 
Shure,  Paul  Roby,  Eleanor  Aller). 

78  rpm— $5.00;   45  rpm— $3.35;   33V3   rpm  (includes 
Walton's    "String   Quartet    in   A   Major")— $4.85 
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BARTOK 

"Music  for  String 
Instruments,  Percussion,  and 
Celesta" — Harold  Byrns 
conducting  Los  Angeles 
Chamber  Symphony. 
78  rpm  — $5.00 
45  rpm  — $3.35 
33 V3  rpm  — $3.85 


NEW  BARTOK  RECORDING 
NAMED  BEST  OF  DECADE 

EDWARD  TATNALL  CANBY,  Recordings  Editor 
—  Saturday  Review  of  Literature  —  says:  "I  nomi- 
nate this  for  the  best  recording  of  percussive 
sounds  in  the  last  ten  years.  Astonishingly 
clean,  sharp,  natural  drum  sounds,  notably  the 
tympani.  A  very  difficult  recording  problem 
handsomely  solved." 


ONLY   ON    CAPITOL —  WORLD    FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33 y3  ..  .45  ...78  . . .  RPM 

As  to  33  Vi  rp">  records,  prices  shown  ore  suggested  for  record,  package 
and  excise  tax,  complete,  excluding  State  and  local  taxes — for  all  other 
records,  add  excise  tax.  All  prices  ore  subject  to  change  without  notice. 


CAPITOL  S  MARK 
OF  MUSICAL   MERIT 
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Lied  von  der  Erde"  has  qualities  both  of  a  symphony  and  a  cycle.  Its 
composer  called  it  a  "symphony  for  tenor  and  alto  (or  baritone)  soli  and 
orchestra."  He  refrained  from  calling  it  his  "Ninth"  Symphony  from 
superstition,  it  has  been  said,  that  no  man  might  live  to  outnumber 
the  nine  of  Beethoven.  This  work  is  in  many  ways  symphonic.  Its  six 
movements  do  not  give  unvarying  emphasis  to  the  lyric  utterance,  and 
although  the  poetic  idea  is  always  uppermost,  it  is  often  set  forth 
through  the  fuller  eloquence  of  the  orchestra. 

Mahler  took  his  text  from  "Die  Chinesische  Flote"  ("The  Chinese 
Flute")  of  Hans  Bethge,  the  German  poet  having  paraphrased  Chinese 
verses  of  the  eighth  century.  The  strain  of  world  weariness  and  with 
drawal  from  life  appealed  to  the  composer,  who  changed  and  adapted 
them  to  make  this  emphasis.  "A  splendid,  delicate,  yet  earth-born  per- 
fume of  melancholy  rises  from  these  pages,"  Paul  Stefan  has  written. 
"It  is  as  though  one  had  entered  into  a  kingdom  of  hopelessness,  whose 
benumbing  atmosphere  one  cannot  escape.  Mahler  was  so  impressed 
by  the  book,  that  he  chose  seven  of  these  poems  and  translated  them 
into  his  language.  He  not  only  clothed  them  with  music;  he  also  re- 
modelled Bethge's  words,  as  he  felt  and  needed  them." 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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Hear  Hi  - 

and       discover      how       custom-built 

music     reproduction     brings      music 

alive    with    alt    of    its    beauty    and 

excitement    .    .    .    gives    you    better, 

incomparable,      music      reproduction 
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H.  H.  SCOTT  AMPLIFIER  210-A 

Listen  to  the  heart  of  high 
fidelity  at  the  Radio  Shack's 
AUDIO  COMPARATOR* 


.  .  .  hear  the  BROWNING  FM-AM 
Tuner  bring  you  the  full-toned  clarity 
that  only  FM  offers  <—  as  only  superb 
BROWNING  engineering  can  bring  it 
to  you. 

.  .  .  recorded  music,  brilliant,  true,  and 
~  NOISE-FREE!  Without  needle 
scratch,  hiss,  or  rumble  .  .  .  the  unique 
triumph  of  the  H.  H.  SCOTT  Amplifier 
with  Dynamic  Noise  Suppression. 


*The    AUDIO    COMPARATOR    lets 

you  hear  these  units  instantly  combined 
with  any  of  dozens  of  world-famous 
pickups,  record-changers,  and  loudspeak- 
ers. Boston's  discriminating  music  lovers, 
including  many  members  of  the  Sympho- 
ny Orchestra,  come  here  to  select  by 
comparison  from  among  thousands  of 
world-famous  pickup-amplifier-tuner- 
speaker  combinations. 


Music  lovers!  Don't  miss  the  authoritative  article 
"They  Shall  Have  Music"  in  the  March  "Atlantic 
Monthly".  See  the  BROWNING,  H.  H.  SCOTT,  and 
RADIO   SHACK  advertisements  in  that   issue. 

The  152-page  Radio  Shack  Catalog  describes  these 
and  other  famoys  music  system  components.  Write 
for    your    FREE    copy    today! 
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The  Chinese  sources  of  the  poems  are  as  follows: 

I.    Das  Trinklied  vom  Jammer  der  Erde 

(The  Drinking  Song  of  Earthly  Woe) 
Poem  of  Li-Tai-Po   (702-763) 

II.    Der  Einsame  im  Herbst   (Autumn  Solitude) 
Poem  of  Tschang-Tsi   (800) 

III.  Von  der  Jugend  (Of  Youth) 

Poem  of  Li-Tai-Po    (702-763) 

IV.  Von  der  Schonheit   (Of  Beauty) 

Poem  of  Li-Tai-Po    (702-763) 

V.    Der  Trunkene  im  Fruhling 

(The  Drunkard  in  Spring-time) 
Poem  of  Li-Tai-Po   (702-763) 

VI.     (a)  In  Erwartung  des  Freundes 
(Awaiting  a  Friend) 

Poem  of  Mong-Kao-Jen 
(b)  Der  Absented  des  Freundes 
(The  Farewell  of  a  Friend) 
Poem  of  Wang- Wei 


(Eighth  Century) 


(The  two  poems  in  the  last  movement  are  combined  by  Mahler  under  the  single 
title  "Der  Abschied,"  an  orchestral  interlude  separating  them). 


OV/U  ROOM 


Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
tainers. Dinner  and  Supper  Dancing. 
Superb  food  and  refreshments. 
For  reservations  call  Mario/ 
KEnmore  6-5600. 


Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry -Go- Round 
invites  carefree  relaxation  in  a 
delightfully  novel  setting. 

Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
Lobster  Specials  at  $1.95.  Sunday 
night  Buffets  at  $2.25. 

^COPLEY  PLAZA1 

LLOYD  B.  CARSWELL,  Gen.  Mgr. 


In  elation  at  having  completed  in  1906  the  work  which  came  to  be 
called  the  "Symphony  of  a  Thousand,"  Mahler  wrote  to  his  friend, 
Willem  Mengelberg:  "I  have  just  finished  my  Eighth!  It  is  the  greatest 
thing  I  have  as  yet  done.  And  so  individual  in  content  and  form  that 
I  cannot  describe  it  in  words.  Imagine  that  the  whole  universe  begins 
to  sound  in  tone.  The  result  is  not  merely  human  voices  singing,  but 
a  vision  of  planets  and  suns  coursing  about." 

But  after  that  mystic  and  Heaven-scaling  work,  the  composer's  mood 
changed.  He  remained  the  philosopher,  the  poet  of  nature,  but  his 
thoughts  turned  upon  the  transitory  state  of  things  earthly,  and  the 
end  of  life.  His  mood  was  one  of  peaceful  resignation,  quite  free  from 
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bitterness  or  morbid  fear.  It  was  induced  partly,  no  doubt,  by  outward 
circumstances.  Within  a  year  his  small  daughter  had  died  —  a  loss 
which  weighed  upon  him  until  the  end.  His  heart  had  developed  a 
weakness  —  a  serious  matter  for  a  conductor  of  constant  and  strenuous 
activity,  and  there  are  those  who  believe  that  the  awareness  of  im- 
pending death  was  upon  him  as  he  wrote  his  last  works.  They  were 
"Das  Lied  von  der  Erde/'  with  its  message  of  autumn  and  farewell; 
the  Ninth  Symphony,  a  second  and  more  complete  severance  with  the 
joys  of  the  world,  and  the  Tenth  Symphony  of  even  darker  cast,  which 
remained  a  fragment. 

In  October,  1907,  Mahler  reluctantly  brought  to  an  end  his  career 
as  conductor  at  the  Opera  House  in  Vienna.  He  wanted  nothing  more 
than  to  earn  enough  to  retire  and  compose  undisturbed  —  a  good  for- 
tune this  indefatigable  conductor  had  never  enjoyed.  With  this  end 
in  view,  he  accepted  the  post  of  conductor  of  the  New  York  Philhar- 
monic Society  for  three  seasons.  These  duties  proved  in  every  way 
exhausting  —  probably  hastened  his  end,  and,  as  before  in  his  life,  left 
him  only  the  summertime  for  composition. 

In  the  summer  of  1908  he  returned  to  Austria,  and  in  his  retreat  at 
Toblach,  once  a  peasant's  dwelling,  he  composed  "Das  Lied  von  der 
Erde."  In  the  same  summer  he  was  told  by  physicians  that  unless  he 
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This  could  be  the  key 
to  your  Merchants  Safe  Deposit  Box 


A  Merchants  safe  deposit  box  is  a 
great  convenience.  Whether  you 
need  a  large  compartment  or  a 
small,  standard  box  for  personal 
jewelry,  securities  and  other  valu- 
ables ...  a  small  rental  fee  assures 
you  of  complete  protection  from 
fire  and  theft  in  either  of  our  mod- 


ern and  well-appointed  Safe 
Deposit  Vaults. 

It's  easy  to  make  arrangements  for 
your  Safe  Deposit  Box,  available 
at  the  Main  Bank  at  28  State  Street, 
or  our  branch  in  the  N.  E.  Mutual 
Building.  For  full  information, 
simply  call  CApitol  7-4200. 
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abstained  from  the  violent  exertions  of  conducting,  he  had  not  long 
to  live.  He  wrote  sorrowfully  to  Bruno  Walter  from  Toblach  in  that 
summer:  "I  have  accustomed  myself  for  many  years  to  steady,  ener- 
getic activity  —  to  wander  about  in  the  mountains  and  woods  and  carry 
away  with  me,  like  captured  booty,  the  sketches  I  had  made  by  the 
way.  I  went  to  my  desk  only  as  the  farmer  to  the  barn  —  to  prepare 
what  I  had  already  gathered.  Spiritual  indisposition  was  a  mere  cloud 
to  be  dispelled  by  a  brisk  march  up  the  mountainside.  And  now  they 
tell  me  I  must  avoid  every  exertion.  I  must  take  stock  of  my  condition 
constantly  —  walk  but  little.  At  the  same  time  in  this  solitude  my 
thoughts  naturally  become  more  subjective,  and  the  sadness  of  my 
condition  seems  intensified." 

In  the  following  summer,  after  another  New  York  season,  he  wrote 
his  Ninth  Symphony  and  began  a  Tenth.  It  was  in  the  autumn  of 
1910,  in  Munich,  that  Mahler  had  the  joy  of  conducting  the  first  per- 
formance of  his  Eighth  Symphony.  Those  that  had  followed  were  not 
performed  while  he  lived. 
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When  You  Are 
Planning  a  Party 


Come  to  S.  S.  Pierce's  for  the  new  and  unusual 
that  add  the  exciting  touch  to  your  table  or 
buffet,  your  cheese  tray  or  hors  d'oeuvre  ar- 
rangement. A  host  of  delicacies  awaits  your 
selection. 


Expert  advice  is  also  available  on  party  bever" 
ages,  —  their  selection,  preparation  and  serving. 


S.   S.   PIERCE   CO. 

WINE  CONSULTANTS  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 
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Bruno  Walter,  who  was  often  with  Mahler  during  his  last  years,  has 
written  in  his  book  on  the  composer  his  impression  on  first  being 
shown  the  score  of  "Das  Lied  von  der  Erde": 

"It  is  hardly  the  same  man,  or  the  same  composer.  Up  to  that  time, 
all  his  works  had  been  born  out  of  the  emotions  of  life.  In  the  knowl- 
edge, however,  of  the  serious  affection  of  his  heart  he  had  begun,  like 
the  wounded  Prince  Andrei  in  Tolstoi's  'War  and  Peace,'  to  dissociate 
himself  spiritually  from  the  sphere  of  life  —  a  loosening  of  all  former 
connexions  had  changed  the  entire  aspect  of  his  feelings  —  and  'Das 
Lied  von  der  Erde'  was,  as  I  have  pointed  out  once  before  by  alluding 
to  one  of  Spinoza's  expressions,  a  creation  sub  specie  mortis.  Earth 
is  about  to  vanish  from  his  sight,  another  air  is  wafted  in,  another 
light  shines  overhead,  and  thus  it  turns  out  to  be  an  entirely  new 
work  of  Mahler's:  It  has  a  new  style  of  composition,  a  new  kind  of  in- 
vention, of  instrumentation,  and  of  movement  technique.  It  is  a  work 
more  characteristic  of  his  own  self  than  any  one  ever  written  by  him, 
not  excluding  even  his  First.  That  work  had  been  marked  by  a  con- 
sciousness of  self,  natural  in  a  young  and  passionate  man  to  whom 
his  personal  experience  signifies  the  world.  Now,  however,  while  the 
world  seems  to  vanish  beneath  him,  the  ego  itself  is  turned  into  ex- 
periences, and  a  force  of  emotions  which  knows  no  limitations  is  seen 
to  develop  in  him  who  is  about  to  depart.  Every  note  he  writes  speaks 
only  of  himself,  every  word  he  sets  to  music,  though  it  may  have  been 
written  thousands  of  years  ago,  expresses  but  himself.  'Das  Lied  von 
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der  Erde'  is  the  most  personal  utterance  in  Mahler's  creative  work 
and  perhaps  in  music.  Invention,  too,  which,  beginning  with  the 
Sixth,  was  occasionally  of  less  importance  in  itself  to  the  great  sym- 
phonic artist  than  as  mere  material  for  his  creative  forming,  regains 
its  highly  personal  character  and,  in  that  sense,  it  is  quite  in  order 
to  call  'Das  Lied  von  der  Erde'  the  most  'Mahleresque'  of  his  works." 


"It  is  not  the  earth  that  sings,  and  the  poems  deal  less  with  the 
aspects  of  nature  than  with  the  philosophy  of  human  existence.  The 
first  poem  is  epicurean,  a  drinking  song  —  the  world  is  full  of  woe,  the 
skies  are  eternal,  earth  will  long  endure,  but  man's  life  is  but  a  span; 
look  down,  an  ape  sits  grimacing  on  the  graves  of  the  dead.  Hither 
my  lute  and  wine,  ho!  Empty  the  cup  to  the  dregs.  'Dark  is  life  and 
dark  is  death.'  The  second  poem  describes  nature  in  the  pall  of 
autumnal  mists  —  cold  winds  bend  the  stalks,  scatter  the  blossoms,  and 
send  the  withered  blooms  of  the  lotus  scudding  across  the  lake.  The 
lamp  of  life  burns  low,  the  poet's  heart  is  filled  with  gloom,  for  it 
despairs  of  ever  again  seeing  that  sun  of  love  which  might,  perchance, 
dry  his  tears  —  and  he  longs  for  rest.  No.  3  is  the  song  of  youth,  and 
its  imagery  is  authentically  Chinese  —  the  picture  of  a  bridge  across  a 
pond,  a  gay  pavilion,  people  making  merry,  and  all  reflected  upside 
down  in  the  watery  mirror.  No.  4  describes  a  scene  of  lovers  wandering 
through  an  enchanted  landscape,  picking  flowers  and  bestowing  lan- 
guishing looks  upon  one  another. 
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ON   COLUMBIA  LONG  PLAYING   RECORDS 
BACH'S  ROYAL   INSTRUMENT  -  VOLUMES  1  &  2 


A  SIGNIFICANT  NEW  ORGAN  RECORDING 
BY  E.  POWER  BIGGS 

PLAYED  ON   THE  NEW  SYMPHONY   HALL   ORGAN  IN 
BOSTON   IN   COMMEMORATION  OF   THE 

BACH  200TH  ANNIVERSARY 


VOLUME  1 


Toccata,  Adagio  and  Fugue  in  C  Major  ("The  Great");  Six  Chorale-Preludes: 
Wachet  Auf,  Ruft  Uns  Die  Stimme;  Wo  Soil  Ich  Fliehen  Hin;  Wer  Nur  Den 
Lieben  Gott  Lasst  Walten;  Meine  Seele  Erhebt  Den  Herren;  Ach  Blietf  Bei  Uns, 
Herr  Jesu  Christ;  Kommst  Du  Nun,  Jesu,  Vom  Himmel  Herunter.         ML  4284 


VOLUME  2 


Trio  Sonata  No.  1  in  E-Flat  Major;  Trio  Sonata  No.  2  in  C  Minor;  Prelude  and 
Fugue  in  G  Major  ("The  Great")  (Peters  Volume  II,  No.  2);  Prelude  and  Fugue 
in  B  Minor  ("The  Great")  (Peters  Volume  II,  No.  10).  ML  4285 

COLUMBIA  @D  RECORDS 


The  Boston  Symphony  Orchestra 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 


Symphony  No.  4,  in  F  Minor,  Op.  36— Tchaikovsky.  Album  of  five  records. 
Symphony  No.  3,  in  E-Flat,  Op.  55  ("Eroica")  — Beethoven.  Album  of  six  records. 

Gymnopedie  No.  1  —  Satie,  orchestrated  by  Debussy.  Single  record. 
Symphony  No.  4,  in  A,  Op.  90  ("Italian")— Mendelssohn.  Album  of  three  records.; 

"Classical"  Symphony  in  D,  Op.  25— Prokofieff.  Album  of  two  records. 
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For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 


THE  WORLD'S  GREATEST  ARTISTS  ARE 
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"Thus  far  we  have  moods  and  scenes  which  lend  themselves  to  sym- 
phonic treatment  in  the  conventional  sense,  and  the  composer  gives 
us  a  roystering  first  movement,  an  exquisite  pastoral,  and  a  veritable 
scherzo,  with  even  a  touch  of  Chinese  color  in  melody  and  orchestra- 
tion. But  the  pessimistic  mood  returns:  (No.  5)  All  life  is  a  dream, 
full  of  woe;  so,  therefore,  wine  again:  let  us  sleep  the  sleep  of  drunken- 
ness. Finally  (in  No.  6),  two  poems  are  united:  the  poet  sees  the  world* 
in  a  drunken  sleep,  longs  for  his  friend  that  he  may  say  farewell,  re- 
solves no  more  to  seek  happiness  away  from  home,  and  awaits  the  end 
while  Spring  wakens  the  world  anew."  * 

The  English  translation  here  used  was  made  by  Steuart  Wilson,  and 
is  here  reprinted  by  permission  of  the  publisher,  Boosey  and  Hawkes 
Inc.,  together  with  an  admirable  analysis  of  each  movement  by  Alfred 
H.  Meyer: 

I. 

(Tenor  Solo) 
DAS    TRINKLIED    VON    JAMMER  1.  THE  DRINKING  SONG  OF 

DER  ERDE  EARTH'S    SORROW 

Schon   winkt   der   Wein   im   gold'nen  See  how  it  gleams,  with  golden  entice- 

Pokale,  ment, 

Doch  trinkt  noch  nicht,  erst  sing'  ich  But  drink  not  yet,  I'll  sing  you  my  song! 

euch  ein  Lied!  I  sing  of  sorrow,  but  laughter 

Das  Lied  vom  Rummer  soil  auflachend  Within  your  heart  must  give  answer. 

in  die  Seele  euch  klingen. 

*  The   above   characterization  is  quoted   in  the  programmes   of   the   New   York   Philharmonic 
Symphony  Society,  the  writer  unnamed. 
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Prattle  theatre  Company 
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IBSEN'S  MASTERPIECE 


THE  WILD  DUCK 


Two  Weeks  Only  —  April  1 1  thru  April  23 
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can  touch  Miss  Yurka  when  it  comes  to  playing 
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VVenn  der  Rummer  naht, 
Liegen  wiist  die  Garten  der  Seele. 
Welkt  hin  und  stirbt  die  Freude,  der 

Gesang. 
Dunkel  ist  das  Leben,  ist  der  Tod. 

Herr  dieses  Hauses!  Dein  Keller  birgt 

die  Fiille  des  goldenen  Weins! 
Hier  diese  Laute  nenn'  ich  mein! 
Die    Laute    schlagen    und    die    Glaser 

leeren, 
Das    sind    die    Dinge,    die    zusammen 

passen. 
Ein  voller  Becher  Weins  zur  rechten 

Zeit 
Ist   mehr   wert   als   alle   Reiche  dieser 

Erde! 
Dunkel  ist  das  Leben,  ist  der  Tod! 

Das   Firmament   blaut   ewig,   und   die 

Erde 
Wird  lange  fest  steh'n  und  aufbltih'n 

im  Lenz. 
Du,  aber,   Mensch,  wie   lang  lebst 

denn  du? 
Nicht  hundert  Jahre  darfst  du  dich 

ergotzen 
An  all  dem  morschen  Tande  dieser 

Erde! 


When  such  sorrow  comes, 

Dry  is  the  soul,  its  gardens  are  withered, 

Fading   and   dead   the    pleasure   of   our 

song. 
Life  is  only  twilight,  so  is  death. 

Host,  I  salute  you, 

Your  cellar  hides  a  treasure  of  gold  in 
its  veins, 

But  I  have  a  treasure  of  my  own. 

To  strike  the  lute  and  to  drink  the  wine- 
cup, 

These  are  the  things  that  best  consort 
together. 

A  brimming  cup  of  wine,  when  hearts 
beat  faint, 

Is  better  than  all  the  kingdoms  of  the 
earth. 

Life  is  only  twilight,  so  is  death. 

The  blue  of  heaven  is  unchanging, 
And  unchanging  the  earth  rolls  onward 
And  blossoms  in  spring. 
But  thou,  O  man,  how  long  livest  thou? 
Why,  not  one  hundred  years  canst  thou 

take  pleasure 
In    all    the    rotten    fruit    of    life's    long 

vanity. 
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The  Steinway 

is  the 

official  pian 


«^teinway  .   .   .   instrument  of  thet 

immortals!     For  excellence  of  workmanships 

resonance  of  tone,   responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  tc 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M'StQinert&Sons 

Jerome  F.  Murphy,  President 

162BoylstonSt,         Boston 


Arkansas   Philharmonic       — ^ m 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles   Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh   Symphony 

Portland   Symphony 
Robin   Hood  Dell  Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concert*,  N.  Y.  City 
Syracuse  Symphony 
Tulsa  Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


Seht  doit  hinab!  Im  Mondschein  auf 

den  Grabern 
Hockt  eine  wild   —  gespenstische  Ge- 

stalt. 
Ein   Aff'   ist's!    Hort   ihr,  wie   sein 

Heulen 
Hinausgellt  in  den  siissen  Duft  des 

Lebens! 
Jetzt    nehmt    den    Wein!    Jetzt    ist   es 

Zeit  genossen! 
Leert  eure  gold'nen  Becher  zu  Grund! 
Dunkel  ist  das  Leben,  ist  der  Tod! 


See  there!  over  there! 

In  the  moonlight,  in  the  churchyard, 

Gibbers  a  ghost  with  evil  in  its  shape. 

It  is  a  monkey!  Hear  him, 

How  his  howling  sounds  strident 

In  our  life's  sweet  scented  morning. 

So  raise  your  cups,  the  time  has  come, 

companions, 
Empty  your  golden  cups  to  the  heel! 
Life  is  only  twilight,  so  is  death. 


Mahler  has  chosen  the  key  of  A  minor  for  his  symphony.  He  employs  a  motto  of 
three  notes  variously  treated  in  all  six  pieces:  a  descending  A-G-E.  For  this  first 
number  he  assembles  a  full  orchestra,  with  a  piccolo  joined  to  the  three  flutes,  and 
an  E-flat  clarinet  and  a  bass  clarinet  added  to  the  usual  three  clarinets.  The  tenor 
voice  has  this  poem.  The  horns  proclaim  an  incisive  motif.  Immediately  upon  its 
conclusion  full  violins  and  violas  answer  with  the  motto  of  the  symphony.  These 
two  motifs  are  developed,  answer  each  other  back  and  forth  throughout  the  move- 
ment. The  refrain-line  "Life  is  only  twilight,  so  is  death"  has  its  own  sombre  figure, 
repeated  wherever  the  line  occurs.  Each  time  it  is  heard  it  is  a  half-step  higher,  giv- 
ing in  the  course  of  the  movement  a  remarkable  intensification  of  emotional  effect. 
First  it  is  heard  in  G  minor,  then  in  A-flat  minor,  lastly  in  the  key  of  the  movement, 
A  minor.  Mahler's  harmonic  planning  of  the  movement  as  a  whole  is  nothing  less 
than  superb.  The  orchestra  begins  each  verse  with  the  same  dual  motif  noted  at 
the  beginning.  There  are  moments  of  flaming  passion.  There  are  darkening  colors, 
there  is  the  poignancy  of  overwhelming  grief.  There  is  the  ironic  mockery  of  the 
poem. 
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THE   MOST   TREASURED   NAME   IN   PERFUME 


CHAN 


II. 

(Contralto  Solo) 


DER  EINSAME  IM  HERBST 

Herbstnebel    wallen   blaulich   iiberm 

See; 
Vom  Reif  bezogen  stehen  alle  Graser; 
Man  meint,  ein  Kiinstler  habe  Staub 

von  Jade 
Cber  die  feinen  Bliiten  ausgestreut. 

Der   siisse   Duft   der   Blumen    ist   ver- 

flogen; 
Ein   kalter   Wind   beugt   ihre   Stengel 

nieder. 
Bald  werden  die  verwelkten,  gold'nen 

Blatter 
Der  Lotusbliiten  auf  dem  Wasser 

zieh'n. 

Mein    Herz    ist    mude.    Meine    kleine 

Lampe 
Erlosch  mit  Knistern,  es  gemahnt  raich 

an  den  Schlaf. 
Ich  komra'  zu  dir,  traute  Ruhestatte! 
Ja,  gib  mir  Ruh,  ich  hab'  Erquickung 

Not! 


THE  LONELY  ONE  IN  AUTUMN 

Grey  autumn  mists  are  drifting  off  the 

sea 
And,  touched  with  frost,  the  grass  stands 

stiff  and  brittle  » 

As   if   some   artist    hand   had   scattered 

powder, 
Dusting  on  every  leaf  the  finest  jade. 

The  scent  of  summer  flowers  is  forgotten, 

A  chilly  wind  blows  crackling  stalks  to- 
gether. 

Soon  will  the  leaves  of  fading  lotus- 
blossoms 

Display  upon  the  pond  their  golden 
span. 


I,  too,  feel  weary.  See  my  flick'ring  light 
Burns  low  and  lower,  it  is  time  to  go  to 

sleep. 
I  come  to  you,  truest  house  of  quiet, 
O  give  me  sleep,  for  I  have  need  of  rest. 
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Ever  hear  of  a  road  getting  lost? 


The  Indian  would  answer  "yes." 
We  say  "no."  It's  all  in  the  way  you 
look  at  it. 

To  the  Indian,  a  man  was  never 
lost.  It  was  always  the  path  that 
vanished.  But  to  you,  as  you  look 
at  a  road  map,  it  is  well  to  know  that 
not  one  of  all  the  highways  that 
draw  our  nation  together  has  ever 
been  lost.  Know  why? 

It's  a  matter  of  law.  It's  right  in 
the  statute  books.  All  road  con- 
struction jobs,  bought  by  public 
funds,  must  be  covered  by  a  Contract 


Bond.  Your  government  .  .  .  state, 
local  and  federal.  .  .insists  that  an 
adequate  bond  is  posted  so  that  re- 
gardless of  any  unforseeable  trouble, 
the  road  will  never  be  left  unfinished 
or  lost  to  the  public's  use. 

The  same  holds  true  for  the  con- 
struction of  all  other  public  projects 
.  .  .  schools,  libraries,  bridges,  post 
offices  .  .  .  they,  too,  must  be  bonded. 
This  is  sound  protection  for  the  tax 
payer.  And  we  are  pleased  that  it  is 
part  of  our  service  to  furnish  this 
protection  through  our  local  agents. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  <pmuta*tce,  ^^a^ue^- 
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Ich  weine  viel  in  meinen  Einsamkeiten. 
Der  Herbst  in  meinem  Herzen  wahrt 

zu  lange. 
Sonne  der  Liebe,  willst  du  nie  mehr 

scheinen, 
Um  meine  bittern  Tranen  mild  aufzu- 

trocknen? 


My  tears  flow  on  in  lonely  desolation. 
The  autumn  seems  in  my  heart  to  be 

eternal. 
O  love's  warm  sunshine,  have  you  gone 

for  ever 
And    will    my   burning   tears   be   never 

dried? 


The  alto  is  here  the  singer.  The  orchestra  consists  of  three  flutes,  two  oboes, 
two  clarinets  and  a  bass  clarinet,  three  bassoons,  four  horns,  two  harps  and  strings. 
The  key  is  D  minor.  Muted  first  violins  begin  a  slow  accompaniment  figure.  Above 
them  a  solitary,  plaintive  oboe  sings  a  melody  "molto  espressivo"  that  is  made  up 
almost  entirely  of  the  notes  of  the  motto  of  the  whole  work.  The  chamber-music 
ideal  pervades  the  whole.  Growing  out  of  the  melody  of  the  oboe  and  eventually 
surrounding  it,  are  other  melodies  of  like  plaintive  character.  Nowhere  does  Mahler 
indulge  in  Western  "Orientalisms,"  but  a  subtle  spirit,  at  once  archaic  and  sad, 
of  the  land  of  the  fragile  porcelains  and  entrancing  perfumes,  breathes  from  this 
sparse  web  of  gentle  tones.  The  solo  voice  sings— or  recites— mostly  in  long  ascending 
and  descending  scale-passages,  far-ranging,  reflective,  introspective.  Frequently  Mah- 
ler directs,  "without  expression,"  quite  as  though  he  were  a  twentieth-century 
Hindemith.  But  "with  tender  expression"  he  writes  over  the  line  about  the  wilting 
lotus  leaves;  and  "passionately"  over  the  line  "the  autumn  seems  in  my  heart  to 
be  eternal."  Preceding  the  line  "my  tears,"  there  is  a  return  to  the  music  of  the 
beginning.  A  music  of  tender  melancholy,  occasionally  warmed  by  rich  and  re- 
freshing major  harmonies. 
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III. 

(Tenor  Solo) 


VON  DER  JUGEND 

Mitten  in  dem  kleinen  Teiche 
Steht  ein  Pavilion  aus  griinem 
Und  aus  weissem  Porzellan. 

Wie  der  Rucken  eines  Tigers 
Wolbt  die  Briicke  sich  aus  Jade 
Zu  dem  Pavilion  hiniiber. 

In  dem  Hauschen  sitzen  Freunde, 
Schon  gekleidet,  trinken,  plaudern, 
Manche  schreiben  Verse  nieder. 

Ihre  seidnen  Armel  gleiten 
Riickwarts,  ihre  seidnen  Mutzen 
Hocken  lustig  tief  im  Nacken. 

Auf  des  kleinen  Teiches  stiller 
Wasserflache  zeigt  sich  alles 
Wunderlich  im  Spiegelbilde. 

Alles  auf  dem  Kopfe  stehend 
In  dem  Pavilion  aus  griinem 
Und  aus  weissem  Porzellan; 


OF   YOUTH 

In  the  water,  on  a  little  island 
All  of  green  and  egg-shell  china, 
Stands  a  dainty  summer-house. 

Like  the  tiger's  back  a-curving 
Springs  the  arch  of  jade  to  cross  it, 
To  this  summer-house  of  dreamland. 

In  the  parlour  friends  are  sitting, 
Clad  in  silk,  and  drinking,  chatting, 
Writing  endless  little  verses. 

How  their  silken  sleeves  are  slipping. 
How  their  silken  caps  sit  perching 
On  those  jolly  heads  a-wagging! 

In  the  tiny,  tiny  pattern's 
Quiet,  quiet  pool  of  water 
See  the  world  reflected  lies 
In  mirror  marvellous. 

All  those  friends  are  topsy-turvy 
In  that  world  of  egg-shell  china, 
In  that  dainty  summer-house. 
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Wie  ein   Halbmond  steht  die  Briicke,  Like  a  sickle  moon  the  bridge  is, 

Umgekehrt  der  Bogen.  Freunde,  Upside  down  its  arches;  while  the  friends 

Schon  gekleidet,  trinken,  plaudern.  In  silk  and  satin,  drink  and  chatter. 


The  orchestra  is  slightly  smaller  than  in  the  preceding,  but  includes  two  piccolos, 
a  trumpet  and  a  triangle.  The  mood  is  frankly  cheerful,  with  dance-like  rhythms. 
The  triangle  and  a  single  horn  sound  two  long  introductory  notes.  A  flute  and  an 
oboe  at  once  deliver  a  bright  but  gentle  ascending  phrase.  The  technician  will 
discover  in  the  first  three  notes  an  inversion  of  the  motto  of  the  whole  work;  none 
other  will  ever  suspect  its  presence.  A  piccolo  "doubles"  the  part  of  the  tenor, 
while  violins  give  dancing  accompaniment.  Oboes  and  bassoons  repeat  the  song  of 
the  tenor.  The  third  verse  brings  an  ingratiating  change  of  key  and  an  expressive 
melody.  A  violin  solo  repeats  it  after  the  fourth  verse.  The  fifth  verse  brings  eerie, 
nebulous  quality  and  leads  to  the  repetition  of  the  music  of  the  beginning  in  the 
last  two  verses.  The  nature  of  the  text  has  not  tempted  the  composer  to  inversion 
of  the  music:  "Let  the  world  be  topsy-turvy,"  the  music  seems  to  say,  "what  matters 
it  all  to  me?"  The  ending  is  rarefied  delicacy. 
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IV. 

(Contralto  Solo) 


VON  DER  SCHONHEIT 


Junge  Madchen  pfliicken  Blumen, 
Pfliicken    Lotosblumen   an   dem   Ufer- 

rande. 
Zwischen  Biischen  und  Blattern  sitzen 

sie, 
Sammeln    Bliiten    in    den    Schoss    und 

rufen 
Sich  einander  Neckereien  zu. 

Gold'ne  Sonne  webt  um  die  Gestalten, 
Spiegelt  sich  im  blanken  Wasser  wider, 
Sonne  spiegelt  ihre  schlanken  Glieder, 
Ihre  siissen  Augen  wider, 
Und  der  Zephir  hebt  mit  Schmeichel- 

kosen  das  Gewebe 
Ihrer  Armel  auf,  fiihrt  den  Zauber 
Ihrer  Wohlgeriiche  durch  die  Luft. 


OF  BEAUTY 


See  the  maidens  picking  flowers, 
Picking  lotus  flowers  by  the  grassy  rivei 

banks. 
In    the    bushes    and    leaves    they    hide 

themselves, 
Gathering  flowers, 
Gather  flowers  in  their  laps 
And  calling  one  to  the  other  in  teasing 

fun. 

See  the  sunshine  weaves  a  web  around 

them, 
Mirrors  all  their  laughing  grace  in  water. 
Sunshine     mirrors     all     their     slender 

beauty, 
Mirrors  their  sweet  eyes  in  water, 
And    the    winds    of    spring    with    soft 

caresses 
Waft  on  high  their  flowing  silken  sleeves, 
Bear  the  magic  of  their  pleasing  odour 

through  the  air. 
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O  sieh,  was  tummeln  sich  fur  schone 

Knaben 
Dort   an   dem   Uferrand   auf   mut'gen 

Rossen? 
Weit   hin    glanzend   wie   die   Sonnen- 

strahlen; 
Schon  zwischen  dem  Geast  der  grunen 

Weiden 
Trabt  das  jungfrische  Volk  einher! 

Das   Ross   des   einen   wiehert   frohlich 

Und  scheut  und  saust  dahin. 

Ober  Blumen,  Graser,  wanken  hin  die 

Hufe, 
Sie  zerstampfen  jah  im  Sturm  die  hin- 

gesunk'nen  Bluten. 
Hei!    Wie    flattern    im    Taumel   seine 

Mahnen, 
Dampfen  heiss  die  Nusternl 

Gold'ne  Sonne  webt  um  die  Gestalten, 
Spiegelt  sie  im  blanken  Wasser  wider. 
Und  die  schonste  von  den  Jungfrau'n 

sendet 
Lange  Blicke  ihm  der  Sehnsucht  nach, 
Ihre   stolze    Haltung   ist   nur   Verstel- 

lung. 
In  dem  Funkeln  ihrer  grossen  Augen, 
In  dem  Dunkel  ihres  heissen  Blicks 
Schwingt  klagend  noch  die  Erregung 

ihres  Herzens  nach. 


O,  see,  a  company  of  lovely  lads 

Comes  riding  along  the  bank  on  pranc- 
ing horses, 

Shining  far  off  like  the  sun  at  noonday; 

See,  through  the  leafy  lanes  of  silvery 
willows 

Trots  that  gallant  young  company! 


The  horse  of  one  of  them  delighted 
Wheels  and  neighs,  curvetting  round; 
Over  all  the  flowers  trample  heavy  hoof- 

beats, 
As  they  bruise  in  sudden  storm 
The  tender  hidden  blossoms. 
How  their  manes  toss  in  tangled  riot, 
Breathing  fire  from  steaming  nostrils. 


See,  the  sunshine  weaves  a  web  around 

them, 
Mirrors  all  their  laughing  grace  in  water. 
And  the  fairest  of  those  lovely  maidens 
Sends  a  parting  glance  of  longing  love 
(For  her  proud  demeanour  is  all  pre- 
tending). 
In  the  sparkle  of  her  lustrous  glances, 
In  the  darkness  of  her  flushing  cheeks, 
That  stabbing  pain  of  love's  awakening 
vibrates  still. 
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The  Tax  Situation 


Boston  Edison  is  taxed  — 
By  local,  state  and  federal 
Governments  -  an  amount 
Equal  to  1 9  Yz  cents 
Out  of  every  dollar 
You  pay  for  service. 
Boston  Edison's  taxes 
For  1949  exceeded 
Twelve  -million  dollars. 

In  state  and  municipal  taxes 
Alone  —  Boston  Edison  each 
Year  pays  nearly 
Three  and  a  half  million 
Dollars  more  than  other 
Similarly-sized  Electric 
Companies  in  the  country. 

All  the  more  impressive, 

Therefore, 

Is  Boston  Edison's 

Achievement  in  offering 

The  lowest  home  rate 

In  Edison's  history. 
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To  the  full  orchestra  is  added  a  mandolin,  a  tambourine,  a  glockenspiel  and 
other  full  percussion.  Again,  the  discovery  of  the  motto  is  for  the  analyst  in  his 
study  rather  than  for  the  hearer  in  a  concert  room.  Again,  the  cheerful  dance- 
mood.  The  alto  sings  a  melody  of  genuine  charm.  Often  it  recalls  old  German 
Minnelieder.  There  are  entrancing  harmonic  changes.  The  middle  section,  where 
the  poem  turns  to  masculinity,  is  a  stirring  march  in  C  major.  More  and  more 
excited  it  becomes,  greater  and  greater  grows  the  tension.  Here  is  no  talk  of  "with- 
out expression."  Full  passion  rules.  With  the  line  "See,  the  sunshine  weaves"  there 
is  return  to  the  gentler  music  of  the  beginning.  More  and  more  the  music  recedes 
to  another  quiet  ending  of  harmonics  for  violoncello  and  harp  together  with 
three  flute*. 


(Tenor  Solo) 


DER  TRUNKENE  IM 
FROHLING 


Wenn  nur  ein  Traum  das  Leben  ist, 
Warum  denn  Muh'  und  Flag'? 
Ich  trinke,  bis  ich  nicht  mehr  kann, 
Den  ganzen,  lieben  Tag! 

Und    wenn    ich    nicht    mehr    trinken 

kann, 
Weil   KehF  und  Seele  voll. 
So  tauml'  ich  bis  zu  meiner  Tur 
Und  schlafe  wundervoll! 


THE  DRUNKEN  ONE  IN 
SPRINGTIME 


Since  life  is  nothing  but  a  dream 
Why  toil  and  sweat  away? 
I  drink  until  my  belly's  full 
And  laugh  the  livelong  day! 

And  when  there's  no  more  room  inside, 
I've  drunk  so  hard  and  deep, 
I  roll  along  to  home  and  bed 
And  sleep  a  lovely  sleep! 


YOUR  KEY  TO 

KENTUCKY'S  FAVORITE 

FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..^f^^^t^^ 
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Was  hor'  ich  beim  Erwachen?  Horch! 
Ein  Vogel  singt  im  Baum. 
Ich  frag'  ihn,  ob  schon  Fruhling  sei, 
Mir  ist  als  wie  im  Traum. 

Der  Vogel  zwitschert:  Ja! 

Der    Lenz    ist    da,    sei    kommen    uber 

Nacht! 
Aus  tiefstem  Schauen  lauscht'  ich  auf, 
Der  Vogel  singt  und  lacht! 

Ich  fulle  mir  den  Becher  neu 
Und  leer'  ihn  bis  zum  Grund 
Und  singe,  bis  der  Mond  erglanzt 
Am  schwarzen  Firmament! 

Und  wenn  ich  nicht  mehr  singen  kann, 
So  schlaf  ich  wieder  ein. 
Was  geht  mich  denn  der  Fruhling  an? 
Lasst  mich  betrunken  sein! 


What's  that  I  hear  that  wakes  me?  Hark! 
A  bird  sings  in  the  blue. 
I'll  ask  him  if  the  spring  has  come. 
(My  dream,  has  it  come  true?) 

The  twitters  answer  "Yes,  it's  here!" 
The  spring  is  here  as  fresh  as  anything! 
I  look  and  look  and  listen  hard, 
The  birds  all  laugh  and  sing. 


I  fill  myself  another  glass 
And  drink  with  deep  content, 
And  sing  until  the  moon  lights  up 
The   darkling   firmament. 

When  I'm  too  tired  to  sing  my  songs 
I'll  sleep,  forgetting  pain, 
For  what's  the  silly  spring  to  me? 
Let  me  get  drunk  again! 


An  orchestra  full  except  for  the  trombones.  The  mood  is  even  higher  than  in 
the  preceding.  There  is  much  ornamentation.  The  motto  is  heard  both  in  the 
ornament  that  precedes  the  first  full  notes  of  the  wood  wind  and  simultaneously 
in  another  transformation  in  the  first  notes  of  the  horns.  A  trifle  heavily  the  tenor 
sings  his  first  line.  The  same  brilliant  and  dashing  introduction  precedes  each 
of  the  first  four  verses.  The  singer  uses  the  same  opening  phrase  for  the  first, 
second  and  sixth  verses.  The  second  parts  of  the  first  two  verses  bring  colorful, 
if   somewhat   more   sombre   contrasts.   One   even   suspects    Mahler   of   deliberately 


//  costs  no  more  to  dine  it 

the  BALINESE  ROOM 


Dancing  to 

SAMMY 
EISEN'S 
MUSIC 


Boston's  best  parties  are  in  the  Louis  XIV  Ballroom! 


_,_ 


S$n/tfftte  lillliii  Q&ed/twet/ 


246  STUART  STREET     BOSTON  16,  MASS. 
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introducing  a  slightly  swaying  motion  into  the  orchestral  line.  Realism?  With  the 
third  and  fourth  verses,  the  episode  of  the  bird,  our  hero  becomes  more  meditative, 
the  music  breathes  the  seductiveness  of  spring.  But  in  the  fifth  verse  the  singer 
begins  with  the  swaying  motif  of  the  first  verse.  There  are  no  fixed  interludes, 
though  the  voice  goes  back  to  the  first  phrase  with  the  beginning  of  the  last  verse. 
From  the  beginning  of  the  fifth  the  orchestra  becomes  more  and  more  orgiastic, 
ending  finally  not  far  short  of  actual  riot. 


VI. 

(Contralto  Solo) 

DER  ABSCHIED  FAREWELL 

Die  Sonne  scheidet  hinter  dem  Gebirge.  The  sun  is  setting  out  beyond  the  moun- 

In  alle  Thaler  steigt  der  Abend  nieder  tains 

Mit  seinen  Schatten,  die  voll  Ktihlung         And  evening  peace  comes  down  in  every 

sind.  valley 

O  sieh!  Wie  eine  Silberbarke  schwebt  And    shadows    lengthen,    bringing    cool 

relief. 
O  see,  like  some  tall  ship  of  silver  sails 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  H.  Holmes,  Dean 

The  Faculty  of   the   Conservatory   includes   many  members   of   the   Boston 
Symphony  Orchestra,  and  instruction  is  offered  in  all  orchestral  instruments 
at  the  Conservatory  by  principals  or  leading  members  of  the  Orchestra. 
Ensemble  and  Orchestral  Training. 

For  further  information,  apply  to  the  Dean 
290  Huntington  Avenue,  Boston,  Mass. 


AEOLIAN-SKINNER  ORGAN  COMPANY,  INC. 

Boston,  Massachusetts 

Builders  of  the  Organs  in  Symphony  Hall, 
Boston  and  Tanglewood,   Massachusetts 

President  —  G.  Donald  Harrison 
Vice   Pres.   —   William    E.   Zeuch 


TRIB 


THE    TRIBUTARY    THEATRE 
OF  BOSTON,  INC. 

Friday  and  Saturday  Evenings  at  8:30 

T.  S.  Eliot's  "MURDER  IN  THE  CATHEDRAL" 

April  14-15  April  21-22 

Saturday  Afternoons  at  2:30 

"ROBINSON   CRUSOE" 

April   15-22-29 

For  Reservations  Call  CO  7-0377 

Performances  at  NEW  ENGLAND  MUTUAL  HALL 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 
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Der    Mond    am    blauen    Himmelssee 

herauf. 
Ich  spure  eines  feinen  Windes  Weh'n 
Hinter  den  dunklen  Fichten! 
Der  Bach  singt  voller  Wohllaut  durch 

das  Dunkel. 
Die  Blumen  blassen  ira  Dammerschein. 
Die  Erde  atmet   voll   von   Ruh'   und 

Schlaf 
Alle  Sehnsucht  will  nun  traumen, 
Die    muden    Menschen    geh'n    heim- 

warts, 
Um  im  Schlaf  vergess'nes  Gltick 
Und  Jugend  neu  zu  lernen! 


The  moon  upon  her  course,  through 
heaven's  blue  sea. 

I  feel  the  stirring  of  some  soft  south- 
wind 

Behind  the  darkling  pine-wood. 

The  stream  sings  as  it  wanders  through 
the  twilight, 

As  evening  waxes  the  flowers  grow  pale. 

The  earth  breathes  gently,  full  of  peace 
and  sleep, 

All  our  longings  sleep  at  last. 

Mankind,  grown  weary,  turns  homeward, 

That  in  sleep,  forgotten  joy  and  youth 
it  may  recapture. 


PIANO  TUNING  — PIANO   REPAIRING 

BY  EXPERTLY  TRAINED  CRAFTSMEN 

NORTH  BENNET  STREET  INDUSTRIAL  SCHOOL 

39  NORTH  BENNET  STREET,  BOSTON  —  CApHol  7-0155 

A  RED  FEATHER  AGENCY  WITH  MORE  THAN  100  SOCIAL  AND 
EDUCATIONAL  ACTIVITIES 


Wm.  &  Jfyayntx  Co. 

Makers  of 
SILVER  -  GOLD  -  PLATINUM  FLUTES 


108  Jflaa*acf)uaeite  gtoe. 


Postern  15,  Jfflas*. 


CONSTANTIN  HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.      OUTFITS  AND  ACCESSORIES 
240    HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9285 


dljDAb/L  fat 
KEnmore  6-5010 

Safe  Courteous   Drivers 
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Die  Vogel  hocken  still  in  ihren 

Zweigen. 
Die  Welt  schlaft  ein! 
Es  wehet  ktihl  im  Schatten  meiner 

Fichten. 
Ich  stehe  hier  und  harre  meines 

Freundes; 
Ich  harre  sein  zum  letzten  Lebewohl, 
Ich  sehne  mich,  O  Freund,  an  deiner 

Seite 
Die    Schonheit    dieses   Abends   zu    ge- 

niessen. 

Wo   bleibst   du?  Du   lasst   mich   lang 

alleinl 
Ich  wandle  auf  und  nieder  mit  meiner 

Laute 
Auf   Wegen,   die   von   weichem  Grase 

schwellen. 
O     Schonheit!     O     ewigen     Liebens— 

Lebens— trunk 'ne  Welt! 

[Orchestral 

Er  stieg  vom   Pferd  und  reichte  ihm 

den  Trunk 
Des    Abschieds    dar.    Er    fragte    ihn, 

wohin 
Er  fiihre  und  auch  warum  es  miisste 

sein. 
Er  sprach,  seine  Stimme  war  umflort. 


The  birds  with   open  eye  roost  in   the 

branches. 
The  world  now  sleeps. 
The  air  is  cool  within  the  pine-wood's 

shadow 
Here  will  I  stand  and  tarry  for  my  friend. 
I  wait  for  him  to  bid  the  last  farewell. 
O  how  I  long,  my  friend,  once  more  to 

see  thee, 
To   share   the  heavenly   beauty   of  this 

evening. 


Where  art  thou?  I  have  been  long  alone. 
I  wander  up  and  down  and  make  my 

music 
O'er    pathways    that    are    paved    with 

tender  grasses. 
O  Beauty,  O  life  of  endless  loving. 
Wild  delirious  world. 


Interlude'] 

He  lighted  down  and  proffered  him  the 

cup, 
The  parting  cup. 

He  asked  him  whither  he  was  faring 
And  questioned  why,  why  it  must  needs 

be  so. 


The  Place  for  A  delicious  Ice  Cream  Soda 

Tempting  Grilled  Sandwiches     Home  Flavored  Hot  Foods 
Fast  Friendly  Service 


OLSTONE'S  NEWEST  RESTAURANT 

252  Mass.  Avenue,  Diagonally  Opp.  Symphony  Hall 

Other   Boston    Locations 
88  Hawley  St.     99  Summer  St.     118  Federal  St.     116  Canal  St. 


Stop  in  for  Fresh  Lobsters,  Lobster  Meat,  Oysters,  Clams  and  Fresh  Fish 

FOLSOM'S   LOBSTER  MART 

"THE   LARGEST  RETAIL  FISH   MARKET   IN  THE   WORLD" 
253    Massachusetts   Avenue,   Boston,    Mass. 

Tel.  KE  6-2074 


Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWNGARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent    Taxi    Service    to    Theatres    and    Shopping    District. 
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Du,  mein  Freund, 
Mir   war   auf  dieser   Welt   das   Gliick 

nicht  holdl 
Wohin  ich  geh?  Ich  geh\  ich  wand're 

in  die  Berge. 
Ich  suche  Ruhe  fiir  mein  einsam  Herz. 
Ich   wandle   nach   der    Heimat,   meiner 

Statte. 

Ich  werde  niemals  in  die  Feme 

schweifen. 
Still  ist  mein  Herz  und  harret  seiner 

Stunde! 
Die  liebe  Erde  alluberall  bluht  auf  im 

Lenz  und  grunt 
Aufs  neu!  Alluberall  und  ewig  blauen 

Licht  die  Fernen! 
Ewig  .  .  .  ewig.  .  .  . 


He  spoke,  and  his  voice  was  veiled: 

0  my  friend,  while  I  was  in  this  world 
My  lot  was  hard. 

Where  do  I  go?  I  go,  I  wander  in  the 
mountains, 

1  seek  but  rest,  rest  for  my  lonely  heart. 
I  journey  to  my  homeland,  to  my  haven. 


I  shall  no  longer  seek  the  far  horizon. 
My  heart  is  still  and  waits  for  its  de- 
liverance. 
The  lovely  earth,  all,  everywhere, 
Revives  in  spring  and  blooms  anew, 
All,  everywhere  and  ever,  ever, 
Shines  the  blue  horizon, 
Ever  .  .  .  ever  .  .  . 


In  this  case  as  always  with  Mahler, 
significant.  He  builds  so  that  his  last 
up  and  amplifying  all  that  has  gone 
the  word.  The  other  five  movements, 
must  be  viewed  in  the  light  of  what  is 
backward,  have  brought  with  them  a 
that  of  the  first  two  movements-  Now 


the  last  movement  is  the  largest  and  most 
movement  shall  be  a  true  climax,  summing 
before,  making  it  a  goal  in  every  sense  of 
text  and  music,  have  been  preparatory,  and 
to  come.  Youth,  beauty,  spring,  three  glances 
somewhat  franker,  older  musical  style  than 
the  mood— and  the  style— of  the  present  are 


fl 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us     help      you      schedule      your      printing      needs. 


^0*  f£  S&C4  &. 


PRINTERS  SINCE  1873  * 

272   CONGRESS  STF  •    BOSTON   •   LIBERTY  2-780C 
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to  be  reminiscent  of  the  beginning.  A  new  figure  of  three  notes  is  woven  out  of 
the  motto,  expressive  of  the  depths  of  grief.  The  interlude  lengthens  to  a  con- 
siderable orchestral  development  of  marchlike  funereal  import.  The  voice  begins, 
in  its  unexpressive,  narrative  style.  The  key  changes  to  C  major  and  "The  Song 
of  the  Earth"  ends  on  a  note  of  ineffable  peace,  which  recalls  nothing  so  much 
as  the  calm  and  serenity  in  some  of  the  last  Sonatas  of  Beethoven. 

It  has  been  said  that  Mahler  was  writing  "old  man's  music,"  just  as  Beethoven 
did  in  the  final  years,  but  that  Mahler  at  forty-eight  was  too  young  for  such 
music.  It  must  be  retorted  that  Beethoven  was  only  in  his  early  or  middle  fifties 
when  he  did  the  same  thing.  Rather  Mahler's  is  the  music  of  a  spirit  that  has 
attained  peace;  that  has  overcome  the  vanities  of  passion;  that  has  worked  out  its 
own  philosophy  of  life  and  is  at  rest.  Beautifully,  Mahler  summons  this  mood, 
the  crowning  glory  of  his  life  as  it  had  been  of  that  of  Beethoven  before  it.  Not 
many  h?v<*  attained  it  with  death  waiting  behind  the  door. 


Serving 
All  Religions 


SINCE  1832 
LOCAL  and  DISTANT 

Price  Range  to  Serve  All 
Information  Upon  Request 

OFFICES  &  CHAPELS 
CENTRALLY  LOCATED 


^ 


^  J.  S.  Waterman  <>  Sons  ^ 


Tel.  CO  6-3637 
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Hargoode  Concert  Series 

presents  for  1950-51  at  Symphony  Hall 

World  renowned  artists  combined  into  one  great  series 
ORIGINAL  DON   COSSACKS,  Serge  Jaroff 

Wed.  Eve.,  Oct.  4,  1950 
GUIOMAR  NOVAES,  Celebrated  Brazilian  Pianist 

Wed.  Eve.,  Nov.  1,  1950 
LONGINES   SYMPHONETTE,  Mishel  Piastre 
YI-KWEI    SZE,    Chinese    Bass-Baritone,   Assisting   Artist 

Thurs.  Eve.,  Jan.  4,  1951 
PIERRE   FOURNIER,  Internationally  Famous  'Cellist 

Wed.  Eve.,  Feb.  7,   1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
Season  Tickets  now  on  sale:  $12.00,  $9.60,  $7.20,  $6   (Tax  incl.) 
HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  BE  2-0829  Brookline,  Mass. 

UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 


Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 

perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  $10,000,  a  bequest  from  the  late  Alice 
Shattuck. 


[1227] 


EXHIBITION   OF    PAINTINGS 

BY 

SYMPHONY   SUBSCRIBERS 

You  are  invited  to  submit  not  more  than  two  paint- 
ings for  an  exhibition  to  be  held  in  Symphony  Hall 
next  autumn. 

Paintings  in  any  medium  may  be  submitted  but  draw- 
ings and  prints  will  not  be  shown.  Paintings  should 
be  not  less  than  9  by  12  inches  in  size  exclusive  of 
frame  and  mat. 

Paintings  will  be  selected  by  a  jury.  As  the  amount  of 
wall  space  available  is  limited,  some  exclusions  may 
have  to  be  made  to  allow  proper  hanging,  apart  from 
the  question  of  merit. 

Exact  dates  and  further  information  will  be  found  in 
early  programs  next  season. 


FESTIVAL  Recordings,  Inc. 

Proudly  announces 

MOZART'S  CORONATION  MASS  K.  317 

performed   by  chorus  and   orchestra   of  the 

1949  SALZBURG  FESTIVAL 

Prof.   Joseph   Messner,   conductor 

Hilde  Zadelc  (S);  Julius  Patzalc  (T);  Eleanore  Gifford  (C);  Hans  Braun  (Bs). 
I    Long    Playing    12"    record   $5.95  —  Available   in   all    record   stores 

FESTIVAL  RECORDINGS,  INC.,  125  Mt.  Vernon  St.,  Boston.  Mass. 


Cfjrtetma*  Kvtt  3mt 

g>tockfcrfoge,  jftta**. 

Charming,  country  inn  near  Tanglewood,  in  the  Berkshires; 
delicious  food  .  .  .  homelike  atmosphere  .  .  .  sparkling,  airy 
guestrooms  completely  modern  in  appointments.  ...  A  delight- 
ful place  at  any  season.  .  .  .  Advance  reservations  necessary  at 
festival  time. 

Recommended  by  Duncan  Hines 

LOCATED  ON  ROUTE  7  Telephone  Stockbridge  13 
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To  Conclude  the  Fiftieth  Season  of 
SYMPHONY  HALL 

Sunday  Afternoon,  April  30  at  3:30 

PENSION    FUND 

CONCERT  BY  THE 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


BEETHOVEN'S 

MISSA   SOLEMNIS 


Assisting: 

HARVARD  GLEE  CLUB 

AND 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 
SOLOISTS  TO  BE  ANNOUNCED 


Tickets  now  at  Box  Office  —  $2,  $2.50,  $3,  $3.50,  $4,  $4.80   (tax  included) 
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ANNOUNCEMENT 


The  list  of  Friends  of  the  Orchestra  will  be 
published  in  the  program  book  of  April 
21-22.  This  list  represents  those  who  value 
the  outstanding  reputation  of  our  Orchestra 
and  are  determined  that  through  their  finan- 
cial support  its  standards  shall  be  maintained. 

There  are  many  others  who  share  this  view 
whose  names  we  should  like  to  include  in  this 
list,  but  who  have  not  yet  enrolled  as  Friends 
of  the  Orchestra  for  the  current  season. 
A  cheque  made  out  to  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  constitutes  enroll- 
ment without  further  formality.  We  need  the 
continued  support  of  former  Friends  and  the 
help  of  additional  new  members. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


twenty-third  Program 


FRIDAY  AFTERNOON,  April  21,  at  2:30  o'clock 

SATURDAY  EVENING,  April  22,  at  8:30  o'clock 


Weber Overture  to  "Oberon" 

Honegger Concerto  da  Camera,  for  Flute,  English  Horn, 

and  String  Orchestra 
I.     Allegretto  amabile 
II.    Andante 
III.    Vivace 
Flute:  Georges  Laurent  English  Horn:  Louis  Speyer 

(First  orchestral  performance   in  America) 

Thomson "Louisiana  Story,"  Suite  for  Orchestra 

I.  Pastoral:  The  Bayou  and  the  March  Buggy 

II.  Chorale:  The  Derrick  arrives 

III.  Passacaglia:  Robbing  the  Alligator's  Nest 

IV.  Fugue:  Boy  fights  Alligator 

(First  performance  at  these  concerts;  conducted  by  the  composer) 

INTERMISSION 

Wagner "Daybreak,"  and  "Siegfried's  Rhine  Journey," 

from  "Gotterdammerung,"  Act  I 

Wagner A  Siegfried  Idyll 

Wagner Prelude  to  "Die  Meistersinger  von  Nurnberg" 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:25  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

846  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT   -   RADIO  -  TELEVISION 

TEACHING  IN 

BOSTON  NEW   YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3818  810  W.  79  St.  Tr  7-7248 


RAYEL  GORDON 

TEACHER   OF 

PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lbhmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  8-7333 


ELNA    SHERMAN 

CLASS    AN®    PRIVATE    LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO    RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:   14   Park  Lane,   Jamaica   Plain 

or  call:   JA  2-9271 

Studio:  88  Exbtbr  Street  —  Apt.  84,  Bostoh 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  conve?iient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

" Outstanding  Strength" for  114  Years 
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SYMPHONIANA 

Soloists  for  the  Berkshire  Festival 
Prize  Picture 

SOLOISTS   FOR  THE   BERKSHIRE 
FESTIVAL 

The  soloists  are  now  announced  for 
the  Berkshire  Festival  next  summer. 

At  the  Bach-Mozart  concerts  in  the 
Theatre-Concert  Hall,  during  the  first 
three  Saturday  evenings  and  Sunday 
afternoons,  Gregor  Piatigorsky  will  per- 
form a  Bach  Suite  for  Cello  unaccom- 
panied (July  9),  Ruth  Posselt  will  ap- 
pear in  Bach's  E  Major  Violin  Concerto 
(July  16),  Lukas  Foss  will  be  heard  in 
a  Piano  Concerto  of  Mozart  (July  22) 
and  Luboshutz  and  Nemenoff  will  ap- 
pear in  Mozart's  Concerto  for  Two 
Pianos    (July  23). 

Nine  concerts  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed  on 
three  Thursday  evenings,  three  Satur- 
day evenings  and  three  Sunday  after- 
noons. At  the  second  concert  of  Series 
A,  Bruckner's  Seventh  Symphony  will 
be  paired  with  Debussy's  Two  Nocturnes 
and  "La  Mer."  To  the  program  of  Sun- 
day afternoon,  July  30,  which  Leonard 
Bernstein  will  conduct,  "The  Song  of 
Songs"  by  Lukas  Foss  will  be  added, 
Ellabelle  Davis  taking  the  soprano  part. 

At  the  concert  of  Saturday  evening, 
August  5,  the  distinguished  Cuban 
pianist,  Jorge  Bolet,  will  appear  with 
the  Orchestra  in  Prokofieff's  Second 
Piano  Concerto.  This  program  will  also 
include  the  first  performance  of 
Nabokov's  "La  Vita  Nuova"  with 
Frances  Yeend,  soprano,  and  David 
Lloyd,  tenor,  as  soloists,  and  will  end 
with  Tchaikovsky's  "Francesea  da 
Rimini."  On  Sunday  afternoon,  August 
6,  Leonard  Bernstein,  while  conduct- 
ing, will  play  the  solo  part  in  Ravel's 
Piano  Concerto. 

The  viola  soloist  in  Berlioz'  "Harold 
in  Italy"  to  be  conducted  by  Eleazar 
de  Carvalho  on  Saturday  evening, 
August  12,  will  be  Joseph  de  Pasquale. 

Further  singers  to  appear  in  Bach's 
B  Minor  Mass  and  cantatas  will  be 
Adele  Addison,  soprano,  and  Eunice 
Alberts,  contralto.  The  Festival  chorus, 
drawn  from  the  students  of  the  Berk- 
shire Music  Center,  will  ioin  the  Or- 
chestra in  Choros  No.  10  of  Villa-Lobos 
(August  12)  and  Bach's  Mass  (August 
10).  Hugh  Ross  will  prepare  five  of 
Bach's  cantatas  and  will  conduct  Nos. 
161  and  80.  Dr.  Koussevitzky  will  con- 
duct Nos.  83,  12  and  50. 


Chandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 


Spring  .  .  and  a  sailor 
with  your  suit  or  short- 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 


I"  1235  1 


PRIZE  PICTURE 

Early  in  the  present  season,  Gilbert  Friedberg,  photographer  for  the  Boston 
Globe,  concealed  himself  among  the  players  at  a  Boston  Symphony  rehearsal, 
and  by  the  instantaneous  method  of  stroblight  obtained  a  number  of  unposed 
action  pictures  of  Charles  Munch  as  he  was  drilling  the  orchestra  in  Ravel's 
"Daphnis   and   Chloe"   Suite. 

The  picture  reproduced  above  has  just  been  awarded  First  Prize  in  the  Per- 
sonality Class  in  a  contest  held  by  the  Boston  Press  Photographers'  Association. 
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eirs  by  choice 

bu  en 


or  oy  cnance 


? 


As  you  know,  if  you  leave  no  Will  your  estate  must  be 
divided  according  to  inflexible  laws.  Old  friends, 
devoted  servants,  your  favorite  charities  cannot  share 
in  it . . .  nor  can  any  heir  be  given  special  consideration 
because  of  age,  illness,  or  financial  need. 

Only  by  making  a  legal  Will  (which  should  be 
drawn  by  your  attorney)  can  you  direct  and  control  the 
distribution  of  your  estate. 

An  early  discussion  of  your  estate  plans  with  our 
Trust  Department  may  prove  helpful  to  you  and  your 
attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT   INSURANCE  CORPORATION 
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french  shops 


Irene's  angelic  evening  gown  after  a 
man's  heart.  The  exquisitely  simple,  simply 
exquisite  white  chiffon  with  delicate  floral 
tracery.  Winged  stole  and  new  flirting  hem- 
line flow  to  the  floor. 
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Your  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,  BOSTON 

T.  Jefferson  Coolidge,  Chairman,  Trust  Committee 
Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON  NINETEEN      HUNDRED      FORTY-NINE      AND      PD7TY 


twenty-third  Program 


FRIDAY  AFTERNOON,  April  21,  at  2:30  o'clock 

SATURDAY  EVENING,  April  22,  at  8:30  o'clock 


Weber Overture  to  "Oberon" 

Handel Concerto  in  B  minor  for  Viola 

(Arranged  by  Henri  Casadesus) 
I.     Allegro  moderato 
II.    Andante  ma  non  troppo 
III.     Allegro  molto 

Thomson "Louisiana  Story,"  Suite  for  Orchestra 

I.  Pastoral:  The  Bayou  and  the  March  Buggy 

II.  Chorale:  The  Derrick  arrives 

III.  Passacaglia:  Robbing  the  Alligator's  Nest 

IV.  Fugue:  Boy  rights  Alligator 

(First  performance  at  these  concerts;  conducted  by  the  composer) 
INTERMISSION 


Wagner "Daybreak,"  and  "Siegfried's  Rhine  Journey," 

from  "Gotterdammerung,"  Act  I 

Wagner A  Siegfried  Idyll 

Wagner Prelude  to  "Die  Meistersinger  von  Nurnberg" 

SOLOIST 

JOSEPH  De  PASQUALE 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:25  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 
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Reminiscent  of  covered  wagon 
days  is  this  wonderful  printed 
cotton  from  California.  At  $25 
it  is  typical  of  our  superb  sum- 
mer collection  starting  at  14.95. 
Fourth  floor. 

B..  H.  STEARNS  CO, 
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OVERTURE  TO  THE  OPERA  "OBERON" 

By  Carl  Maria  von  Weber 

Born   in   Eutin,   Oldenburg,   in   Germany,    November    18,*    1786;    died   in 

London,  June  5,  1826 


The  Opera  "Oberon,"  or  "The  Elf  King's  Oath,"  completed  April  9,  1826,  had 
its  first  production  at  Covent  Garden,  London,  on  April  12,  the  composer  conduct- 
ing, Weber  composed  it  by  order  of  Charles  Kemble,  Manager  of  the  Covent  Garden. 
The  text,  by  James  Robinson  Planche,  was  an  English  translation  of  C.  M.  Wieland's 
"Oberon."  Planche  was  helped  by  the  earlier  translation  of  W.  Sotheby.  "Oberon" 
was  first  heard  in  Germany  in  Leipzig,  December  23  of  the  same  year.  The  first 
performance  in  America  has  been  stated  as  given  at  the  Park  Theatre,  New  York, 
October  9,  1828.  Philip  Hale,  remarking  that  "Oberon"  has  undergone  many  re- 
visions on  account  of  its  bulk  of  'spoken  text,  doubts  whether  this  performance  was 
"exactly  as  Weber  wrote  it"  and  names  the  "first  veritable  performance"  as  one  given 
at  the  Academy  of  Music  in  New  York  by  the  Parepa-Rosa  English  opera  company, 
March  29,  1870.  The  first  performance  in  Boston  was  in  Music  Hall  by  this  same 
company,  May  23,  1870.  The  opera  was  revived  at  the  Metropolitan  Opera  House 
in  New  York,  December  28,  1918,  when  Artur  Bodanzky  conducted;  Rosa  Ponselle 
sang  Rezia;  Giovanni  Martinelli,  Sir  Huon. 

*  The  date  of  Weber's  birth  is  universally  given  as  December  18,  1786.  Nicolas  Slonimsky, 
who  has  profitably  devoted  his  time  to  the  checking  and  correction  of  wrong  dates  handed 
down  from  one  compiler  of  dictionaries  to  another,  offers  this  information :  "Music  dic- 
tionaries, the  Encyclopedia  Britannica,  and  other  reference  works  all  give  the  wrong  date 
of  Weber's  birth,  December  18,  1786.  I  have  obtained  a  copy  of  Weber's  registry  of  baptism 
from  Eutin,  Germany,  which  states  that  Carl  Maria  Friedrick  Ernst  von  Weber  (his  full 
name)  was  baptized  on  November  20,  1786.  He  was  probably  born  on  November  18,  which 
was  the  day  on  which  he  celebrated  his  birthday  in  later  life.  At  any  rate,  the  discovery 
of  his  baptismal  registry  disposes  of  the  December  18  date  which  for  some  reason  has  been 
accepted  even  by  Weber's  German  biographers." 
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The  most  recent  performance  of  the  Overture  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  was  on  February  28,  1947. 

The  Overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

at  the  end  of  the  manuscript  score  of  the  romantic  opera  "Oberon," 
l\  the  composer  wrote  the  customary  words  "Soli  Deo  Gloria!" 
Weber  had  good  reasons  to  offer  this  exclamation  of  pious  relief. 
The  text  of  the  opera  had  been  hurried  to  him  act  by  act  for  com- 
position. Its  production  at  the  Covent  Garden  on  April  12  was  but 
three  days  away.  He  had  been  compelled  to  work  in  great  haste  and 
likewise  to  learn  English,  for  the  libretto  of  James  Robinson  Planche 
was  in  that  language.*  The  plot  was  as  involved  as  most  opera  plots 
were  apt  to  be  at  that  time.  He  objected  in  a  letter  to  the  librettist, 
"The  intermixing  of  so  many  principal  actors  who  do  not  sing  —  the 
omission  of  the  music  in  the  most  important  moments  —  all  these 
things  deprive  our  'Oberon*  of  the  title  of  an  opera,  and  will  make 
him  [sic]  unfit  for  all  other  theatres4 in  Europe,  which  is  a  very  bad 
thing  for  me,  but  —  passons  la-dessus" 

*  Weber,  in  "one  hundred  and  fifty-three  lessons,"  made  himself  sufficiently  familiar  with 
English  for  the  purposes  of  composing  "Oberon."  He  could  express  himself  in  letters  to 
Planche  at  length  and  clearly,  if  not  accurately.  When  Planche  sent  him  a  French  transla- 
tion of  the  text,  he  answered:  "I  thank  you  obligingly  for  your  goodness  of  having  translated 
the  verses  in  French ;  but  it  was  not  so  necessary,  because  I  am,  though  yet  a  weak, 
however  a   diligent  student   of  the  English   language." 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  +0  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.WkWney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   President 
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Weber  was  correct  in  his  assumption.  "Oberon"  as  a  drama  with 
incidental  music  was  not  suitable  for  the  opera  houses  of  the  con- 
tinent, and  accordingly  was  to  undergo  revisions  with  the  insertion  of 
recitatives  and  even  numbers  from  his  other  operas.  The  plot  was 
full  of  the  extravagant  conceits  of  magic  and  love  under  tribulation 
which  were  the  fashion  of  the  time.  Oberon  quarrels  with  Titania 
(hers  was  a  silent  part) ,  swears  that  peace  will  not  be  made  between 
them  until  a  pair  of  mortal  lovers  prove  faithful  under  the  severest 
trials.  The  hero,  Sir  Huon,  travels  to  the  East  under  the  supernatural 
guidance  of  Puck  as  Oberon's  agent,  abducts  the  Princess  Rezia.  Both 
are  captured  by  pirates  and  condemned  to  death.  But  the  interven- 
tion of  the  magic  horn  of  Oberon  (it  is  also  heard  in  the  Overture) 
saves  their  lives.  One  suspects  that  the  popularity  of  "Oberon"  in 
London  (it  ran  through  thirty-one  performances  in  its  first  season) 
had  something  to  do  with  its  resemblance  to  a  pantomime  even  more 
than  an  opera.  Mr.  Planche  confirms  this  impression  when  in  his  "Rec- 
ollections and  Reflections"  he  describes  the  unmusical  nature  of  the 
London  public:  "A  dramatic  situation  in  music  was  'caviar  to  the 
General'  and  inevitably  received  with  cries  of  'Cut  it  short!'  from  the 
gallery  and  obstinate  coughing  and  other  significant  signs  of  im- 
patience from  the  pit." 

On  top  of  this  series  of  tribulations  Weber  was  a  very  sick  man. 
His  system  was  so  wasted  with  tuberculosis  that  he  fulfilled  his  many 


LUNEVILLE 
CHINA 

LARGE   OR   SMALL 
ORDERS  FILLED 


PRICE   LIST 
SENT   ON    REQUEST 


CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL    7-7219 


k^aterincj, 

Weddings  - 

—  Teas  - 

—  Buffet  Luncheons 

FOOD 

SHOP 

Women's  Educational  &  Industrial  Union 

264  Boylston  Street, 

Boston 

KEnmore  6-5651 

[  1244  ] 


THE 

TROUSSEAU 
HOUSE  OF 
BOSTON 


Gossamer  silk  organdy,  like  a  midsummer  dream.  The 
teagown  in  flamingo  and  blue  or  gray  and  pink  ab- 
stract print.  The  capelet  wrap-around  in  a  delicate  pink 
or   blue   print.   Sizes    10   to    18. 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 
[  »*45  ] 


obligations  only  with  great  effort.  He  knew  that  a  sentence  of  death 
hung  over  him,  and  he  undertook  the  English  opera  for  the  gold  it 
would  bring  to  his  wife  and  children.  When  his  friend  Gubitz,  in 
Berlin,  tried  to  dissuade  him  from  undertaking  the  journey  to  London, 
he  answered:  "Whether  I  can  or  no,  I  must.  Money  must  be  made 
for  my  family  —  money,  man.  I  am  going  to  London  to  die  there.  Not 
a  word!  I  know  it  as  well  as  you."  The  completion  of  the  last  act  of 
"Oberon"  was  indeed  a  race  with  death.  As  his  son  and  biographer, 
Max  Maria  von  Weber  wrote,  "All  the  light  and  life  and  freshness  and 
geniality  of  the  work  gushed  forth  from  the  brain  of  a  weak,  sick, 
bowed-down,  irritated  man,  who  was  shattered  by  an  incessant  cough, 
who  sat  at  his  work  table  wrapped  up  in  furs,  with  his  swollen  feet 
in  wadded  velvet  boots,  and  yet  shivered  with  cold  in  his  heated  room; 
as  though  the  genius  which  created  all  had  nothing  in  common  with 
the  poor  suffering  body." 

When  he  led  performances  for  the  fee  they  would  bring,  ladies,  ob- 
serving his  condition,  would  shower  him  the  next  day  with  lozenges 
and  jellies,  but  nothing  was  done  really  to  spare  him;  over-adulation 
hastened  the  end.  He  died  in  London  within  two  months  of  the  first 
performance. 

Max  Maria  von  Weber  wrote  as  follows  about  the  Overture: 


FURNITURE   V  REPRODUCTIONS 

We  are  as  pleased  to  present  these  wonderful 

reproductions  as  you  will  be  to  see  them.  Every 

design  .  .  every  detail  .  .  is  an  exact 

replica  of  the  superb  pieces  now  restored 

to  theii  original  beauty  and  on  display 

in  famous  Williamsburg.  We  invite 

you  to  drop  in  at  any  time  to  see  our 

collection  —  one  of  the  largest 

in  New  England. 

CO 

FURNITURE  132  newbury  st.,  boston  •  KBt-tmi 
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When  You  Are 
Planning  a  Party 


Come  to  S.  S.  Pierce's  for  the  new  and  unusual 
that  add  the  exciting  touch  to  your  table  or 
buffet,  your  cheese  tray  or  hors  d'oeuvre  ar- 
rangement. A  host  of  delicacies  awaits  your 
selection. 


Expert  advice  is  also  available  on  party  bever- 
ages, —  their  selection,  preparation  and  serving. 


S.   S.   PIERCE   CO. 

WINE  CONSULTANTS  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 
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"Although  the  opera  may  bear  unmistakable  traces  of  weariness  and 
haste,  and  sad  marks  of  the  spur  applied  to  the  composer's  nagging 
genius,  and  may  thus  display  Weber's  mannerisms  more  than  any  other 
of  his  works,  yet  that  great  symphonic  introduction  to  the  whole,  the 
Overture,  which  was  completed  only  two  months  before  his  death,  soars 
triumphantly  over  the  influence  of  the  deadly  faintness  lying  heavy  on 
him,  and  the  pressure  of  outward  circumstances.  This  Overture  is  in- 
ferior to  none  of  his  others  in  life,  fire,  freshness,  and  wealth  of  ideas. 
Combined  with  those  of  'Der  Freischiitz'  and  'Euryanthe/  and  his 
'Jubilee'  Overture,  it  forms  a  magnificent  constellation,  each  star  in 
which  shines  with  a  different  light,  but  yet  with  co-equal  splendor. 
From  first  to  last,  the  Overture  to  'Oberon'  is  in  most  intimate  sym- 
pathy with  the  subject.  Every  picture  of  the  drama  is  mirrored  forth 
in  it  —  the  world  of  elves  and  spirits;  the  pomp  and  pride  of  chivalry 
and  romance;  glowing  love  struggling  against  slavery,  elemental  might, 
separation,  and  death;  the  majesty  of  Oriental  enchantment.  It  has 
been  asserted  that  Weber  went  too  far,  in  this  Overture,  in  his  con- 
glomeration of  various  musical  intentions.  .  .  .  But  still  the  Overture 
to  'Oberon'  will  always  remain  a  monument  of  strength  to  the  fame  of 
the  dramatic,  romantic  composer." 

Pitts  Sanborn,  as  annotator  for  the  Philharmonic-Symphony  Society 
of  New  York,  has  related  interesting  circumstances  about  the  prepara- 
tion of  "Oberon": 

When  Weber  composed  "Oberon"  he  was  a  dying  man  and  he 
knew  it.  Yet  the  music  in  its  sum  total  is  cheerful,  brilliant,  abound- 
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ing  in  vitality,  keen  for  the  high  emprise.  Chivalrously  the  doomed 
musician  steps  forth  to  face  his  chivalric  theme,  wearing  bravely  his 
gallant  plume  without  a  difference.  We  may  well  doubt  whether  an 
artist's  physical  state  is  necessarily  mirrored  in  his  work. 

The  writing  of  "Oberon"  is  a  chronicle  of  courage  and  pathos.  In 
1824  ^e  management  of  Covent  Garden  was  in  the  hands  of  Charles 
Kemble  of  the  famous  theatrical  family  —  an  eminent  actor  himself 
and  a  brother  of  John  Philip  Kemble  and  Sarah  Siddons,  as  well  as  the 
father  of  Fanny  Kemble  and  thus  the  great-grandfather  of  the  Ameri- 
can novelist  Owen  Wister.  Inspired  by  the  immense  vogue  of  "Der 
Freischiitz,"  he  desired  an  opera  by  Weber  expressly  composed  to 
please  the  British  public.  So  in  July,  1824,  he  went  to  Ems,  where 
Weber,  already  consumptive,  was  taking  the  waters,  to  discuss  the 
matter  in  person  with  the  composer. 

Kemble  had  two  subjects  for  an  opera  in  mind.  One  was  Goethe's 
"Faust,"  the  other  Wieland's  poem  "Oberon"  (derived  from  the 
chanson  de  geste  "Huon  de  Bordeaux") .  Weber  had  doubts  concern- 
ing an  operatic  "Faust"  but  "Oberon"  seized  his  fancy.  Planche  was 
selected  to  supply  the  book  and  Weber  himself  was  to  go  to  London 
to  superintend  the  rehearsals  and  conduct  the  earlier  performances. 
Then  came  the  question  of  money. 

Weber  refused  Kemble's  first  offer  of  £500,  but  when  the  manager 
doubled  it,  he  accepted.  True,  his  doctor  told  him  frankly  that  if  he 
were  to  go  to  London,  between  the  climate  and  the  work  involved,  the 
end  would  be  a  matter  of  months  or  perhaps  weeks,  whereas  if  he 
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would  spend  one  year  in  Italy  he  might  live  for  four  or  five.  Weber 
thought  of  his  wife  and  children  and  their  needs  after  his  death.  "As 
God  wills!"  he  exclaimed  and  chose  London. 

In  spite  of  his  poor  health,  Weber's  artistic  conscience  would  not 
allow  him  to  set  an  English  text  without  first  mastering  the  language. 
Consequently  he  set  out  to  learn  English  thoroughly,  taking  one  hun- 
dred and  fifty-three  lessons  from  an  Englishman  named  Carey,  and  the 
astonishing  progress  he  made  can  be  gathered  from  his  English  letters 
to  Planche.  The  librettist  sent  Weber,  who  was  in  Dresden,  the  first 
and  second  acts  early  in  January,  1825,  ana<  tbe  composer  began  his 
musical  sketches  on  the  twenty-third.  The  score  was  not  finished,  how- 
ever, when  Weber  started  for  England  on  February  7,  1826,  accom- 
panied by  his  devoted  friend  Kasper  Furstenau,  the  flautist. 

In  London  he  was  the  guest  of  Sir  George  Smart,  conductor  of  the 
London  Philharmonic  Society.  Though  gravely  ill  when  he  arrived  on 
March  5,  and  harried  by  the  dampness  and  fog  of  London,  he  braced 
himself  to  go  through  with  his  task.  Rehearsals  began  on  March  9, 
and  he  had  to  be  present  at  all  fifteen.  The  overture,  which,  like  not  a 
few  other  overtures,  was,  paradoxical  as  it  may  seem,  written  last, 
Weber  completed  on  April  9. 


Three  days  later  the  premiere  was  a  triumph.  Benedict  in  his  life 
of  Weber,  after  recording  that  the  overture  was  so  wildly  applauded 
that  the  composer-conductor  had  no  choice  but  to  repeat  it,  goes  on  to 
tell  us  that  every  other  piece  also  received  its  full  meed  of  approbation, 
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"and  without  a  single  dissentient  voice,  to  the  last  note  of  the  opera. 
When  the  curtain  fell,  the  entire  audience,  who  had  shown  the  com- 
poser their  attention  and  regard  by  remaining  in  their  places  till  all 
was  over,  rose  simultaneously  with  frantic  and  unceasing  calls  for 
Weber,  who  at  last  appeared,  trembling  with  emotion,  exhausted,  but 
happy." 

After  the  performance  Weber  could  write  to  his  wife:  "By  God's 
grace  I  have  had  tonight  such  a  perfect  success  as  never  before."  And 
though  dying,  he  conducted  eleven  more  performances  of  "Oberon" 
and  several  concerts,  including  one  of  the  Philharmonic  Society  and  a 
benefit  concert  at  the  Argyll  Rooms.  His  entire  earnings  in  London 
amounted  to  the  equivalent  of  $5,355. 

On  the  evening  of  June  4,  Weber  had  to  be  helped  upstairs  to  bed. 
To  Fiirstenau  he  remarked:  "God  reward  you  for  all  your  kind  love 
to  me.  Now  let  me  sleep."  The  next  morning  the  maid  informed  Smart 
that  she  had  knocked  at  Weber's  door  but  there  was  no  answer.  Smart, 
who  sent  at  once  for  Fiirstenau  and  a  doctor,  relates  in  his  diary:  "On 
bursting  open  the  bedroom  door,  we  found  Weber  dead,  lying  tran- 
quilly on  his  right  side,  his  cheek  in  his  hand." 

Smart's  house,  at  91  Great  Portland  Street,  was  provided  in  1894 
with  a  memorial  tablet,  the  gift  of  the  Incorporated  Society  of  Musi- 
cians, telling  that  there  Weber  had  died.  The  house  stood  till  1907, 
when  its  old  walls  yielded  to  the  march  of  progress. 
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GONCERTO  IN  B  MINOR,  FOR  VIOLA,  WITH 
ORCHESTRAL  ACCOMPANIMENT 

By  Georg  Frideric  Handel    (?) 

Born  in  Halle,  February  23,   1685;  died  in  London,  April   14,   1759 

(Arranged  by  Henri  Casadesus) 


The  score  was  published  by  Max  Eschig,  in  1924,  as  "Concerto  in  B  minor,  for 
Alto,  with  Orchestral  Accompaniment  —  realisation  de  la  basse  et  orchestre  par 
Henri  Casadesus."  The  accompaniment  is  for  two  flutes,  two  bassoons,  and  strings. 

Henri  Gustave  Casadesus  (born  in  Paris,  September  30,  1879), 
uncle  of  Robert  Casadesus,  the  pianist,  is  a  viola  player  and 
was  the  founder  of  the  Societe  des  Instruments  Anciens  in  1901.  It 
was  he  who  made  the  Collection  of  old  instruments  which  bears  his 
name,  and  which  was  acquired  and  presented  to  the  Boston  Sym- 
phony Orchestra  in  1926.  On  April  20,  1927,  the  Society  of  Ancient 
Instruments  appeared  with  the  Boston  Symphony  Orchestra,  and  on 
that  occasion  Henri  Casadesus  played  the  viola  d'amore. 

The  published  version  of  this  Concerto  reveals  nothing  about  its 
origin,  or  what  solo  instrument  may  have  been  indicated.  Nor  do 
the  collected  works  of  Samuel  Arnold  or  Chrysander  disclose  such  a 
concerto.  When,  the  piece  was  played  in  Chicago  in  1947,  Felix 
Borowsky  wrote  that  according  to  information  from  M.  Casadesus 
the  manuscript  was  in  the  British  Museum.  "An  inquiry  was  sent  to 
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W.  Barclay  Squire,  Custodian  of  the  King's  Music  in  that  institution 
(principally  made  up  of  Handel's  manuscripts  transferred  there  from 
Buckingham  Palace)  and  brought  the  reply  that  the  British  Museum 
possessed  no  such  work."  J.  M.  Coopersmith,  "a  specialist  in  Handelian 
research,"  who  has  made  a  thematic  catalogue  of  the  entire  works  of 
Handel,  has  found  no  autograph  or  source  for  this  one.  "Internal 
evidence,"  writes  Mr.  Coopersmith,  "indicates  that  it  was  composed 
probably  by  an  Italian  at  the  close  of  the  18th  century." 


Joseph  de  Pasquale  was  born  in  Philadelphia,  October  14,  1919. 
He  attended  the  Curtis  Institute  of  Music,  studying  viola  with  Louis 
Bailly.  He  has  also  studied  with  Max  Aranoff  and  William  Primrose. 
For  the  duration  of  the  war  he  played  in  the  Marine  Band  of  Washing- 
ton, D.  C,  subsequently  joining  the  viola  section  of  the  American 
Broadcasting  Company  Orchestra  in  New  York.  Mr.  de  Pasquale 
became  first  viola  of  the  Boston  Symphony  Orchestra  in  1947.  His  per- 
formances of  the  solo  parts  in  Berlioz's  "Harold  in  Italy"  and  Strauss 's 
"Don    Quixote"    are   remembered.    He    plays    a   Storioni    instrument 
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SUITE  "LOUISIANA  STORY" 
By  Virgil  Thomson 

Born  in  Kansas  City,  November  25,  1896 


Virgil  Thomson  composed  the  music  for  the  film  Louisiana  Story  in  the  early 
part  of  1948.  The  suite  derived  from  it  had  its  first  concert  performance  by  the 
Philadelphia  Orchestra,  November  26,  1948. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
two  trumpets,  three  trombones  and  tuba,  timpani,  glockenspiel,  cymbals,  xylophone, 
snare  drum,  field  drum,  bass  drum,  tam-tam,  harp  and  strings. 

Louisiana  Story  was  produced  by  Robert  Flaherty,  known  by  outstanding  films 
of  documentary  character:  Nanook  of  the  North,  Man  of  Aran,  Elephant  Boy.* 

T  ouisiana  Story  shows  the  life  of  a  boy  in  the  remote  bayou  country 
*—*  of  this  state,  backwoods  where  urban  civilization  has  not  pene- 
trated until  momentarily  disturbed  by  the  intrusion  of  prospectors 
for  oil  and  their  operations.  The  boy  is  timid  before  the  strangers, 
but  curious  about  their  machinery  and  is  finally  befriended  by  them. 
But  the  main  interest  of  the  story  lies  in  his  daily  life  and  the  loss 
of  a  pet  raccoon  whom  he  believes  has  been  eaten  by  an  alligator.  One 
follows  him  as  he  paddles  through  the  thick  underbrush  of  the  swampy 
terrain  which  he  inhabits.  He  succeeds  in  catching  the  alligator  with 

*  Virgil  Thomson  has  composed  music  to  accompany  the  films  The  Plough  That  Broke  the 
Plains  (1936),  The  River  (1937),  The  Spanish  Earth  (in  collaboration  with  Marc  Blitzstein 
—  1937),  and  A  Tuesday  in  November  (1945). 


Vacation  Service 

Travel  Money — We  are  prepared  at  each  of  our  offices  to 
meet  your  needs  for  Travelers'  Cheques  and  Letters 
of  Credit. 

Protection  of  Valuables  Left  Behind — Safe  deposit  vaults 
are  maintained  at  each  of  our  offices.  Specially  con- 
structed vaults  for  household  silver  and  other  bulky 
valuables  are  provided  at  our  Main  and  Massachusetts 
Avenue  offices. 
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tatc  Street  Crust  Company 


BOSTON,  MASSACHUSETTS 


MAIN  OFFICE:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  St.  Copley  Square  Office:  581  Boylston  St. 

Massachusetts  Avenue  Office:  Cor.  Massachusetts  Ave.  and  Boylston  St. 


Member  Federal  Deposit  Insurance  Corporation 
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Prattle  theatre  Company 

Harvard  Square  Cambridge 

Proudly  presents 

MISS  BLANCHE  YURKA 


in 


IBSEN'S  MASTERPIECE 


THE  WILD  DUCK 


Two  Weeks  Only  —  April  1 1  thru  April  23 


"MAGNIFICENT  .  .  .  there  is  no  actress  who 
can  touch  Miss  Yurka  when  it  comes  to  playing 

Ibsen." 

American 


NIGHTLY,   EXCEPT   MONDAYS   WITH  SATURDAY 
MATINEES  AND  SUNDAY  EVENING  PERFORMANCES 

For  reservations  call  TR  6-4226 
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a  slip  noose,  but  the  furious  beast  almost  drags  him  into  the  water. 
The  coon  is  at  last  found  unharmed.  This  placid  tale  invites  pastoral 
music  of  folk  character.  Donald  L.  Engle  in  the  Philadelphia  Or- 
chestra program  tells  us  that:  "The  composer  has  drawn  freely  from 
the  folk  idiom  of  the  Acadian  region,  using  as  source  material  Irene 
Therese  Whitfield's  collection  of  Louisiana  French  Folk  Songs 
(Louisiana  State  University  Press,  1939) ,  and  recordings  of  Cajun 
tunes  collected  on  the  spot  by  Alan  Lomax.  Three  of  these  melodies 
have  been  incorporated  in  the  suite;  the  rest  appear  in  a  second  suite 
entitled  'Acadian  Airs  and  Dances. 

"With  the  exception  of  these  three  folk  tunes,  the  suite  with  which 
we  are  concerned  consists  of  composed  or  original  music  from  the  film 
score,  its  four  movements  derived  from  a  sequence  of  scenes  in  the 
life  of  the  Cajun  boy.  The  subject  matter  of  the  movements  is  as 
follows : 

"I.  The  Pastoral  breathes  an  atmosphere  of  moss-draped  trees  and 
long-necked  birds,  with  lily  pads  and  lotus  blossoms  gently  floating 
on  the  surface  as  the  lad  paddles  his  tiny  boat  through  the  bayou. 
Arpeggiated  brass  and  woodwinds  add  a  mechanical  intrusion  in  this 
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Where  Bostonians  Have  Found 

New  and  Distinctive 

Quality  Luggage  and  Leather  Goods 

for  Over  150  Years. 


W.  W. 


WINSHIP 


INC 


♦     372  BOYLSTON  ST.  Between  Arlington  &  Berkeley 
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The  Steinway 

is  the 

official  pian 


wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,  responsiveness  to  the 

player's  touch,  and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M'StQinert&Sons 

Jerome  F.  Murphy,  President 

162  Boy  Is  ton  St.,         Boston 


Arkansas  Philharmonic      »^^^^^" 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los  Angeles   Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville   Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


quiet  scene  as  the  awkward  marsh-buggy*  lumbers  along  near  the 
boy's  favorite  haunts. 

"II.  Chorale-like  phrases  of  unrelated  chords  herald  the  arrival 
of  the  barge  with  the  derrick,  expressing  the  boy's  growing  amaze- 
ment at  this  towering  monster,  thrice  taller  than  the  tallest  tree  he 
has  ever  seen. 

"III.  Boys  will  be  boys,  and  the  discovery  of  a  nest  of  alligator 
eggs  arouses  insatiable  curiosity.  While  the  unsuspecting  chap  ex- 
amines his  find,  a  slow,  five-pulse  Passacaglia  theme  adds  ominous 
overtones  as  the  returning  reptile  slithers  toward  the  intruder.  A 
subdued  woodwind  subject  over  pizzicato  strings  gives  way  to  mount- 
ing tension  above  the  repeated  bass  pattern,  reaching  a  climax  when 
the  boy  realizes  the  impending  danger  and  scampers  to  safety.  From 
this  point  in  the  film  score,  a  cut  is  made  in  the  scene  from  which  the 
last  movement  is  derived. 

"IV.  Believing  the  alligator  has  gobbled  up  his  pet  coon,  the  boy 
sets  his  trap.  Caught  in  a  rope  noose,  the  enraged  alligator  thrashes 
around  in  the  water  while  the  boy  tries  to  haul  it  up  the  slippery 
bank.  The  odds  are  uneven,  but  the  lad  refuses  to  let  go,  and  is 
gradually  drawn  deeper  and  deeper  into  the  water.  His  frantic  father 
arrives  in  time  to  pull  him  out,  and  the  alligator's  skin  becomes  his 


*  A  marsh-buggy  is  an  amphibious  tractor,  fitted  with  large  drum-like  wheels  capable  of 
operating  on  either  land  or  water.  It  is  a  standard  item  among  oil  prospectors  for  traverse 
ing  the  swampy  land  of  the  bayous. 


la  maisonette 

115  newbury  street,  boston  16 

Individually  "selected  costumes  for  town  and  country 
Mrs.  Frederick  L.  Dabney  —  Mrs.  Bernard  A.  Walker 
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BENJAMIN  COOK  2nd,  Proprietor 

*    141  NEWBURY  STREET,  BOSTON,  AND  HYANNIS    * 


prized  trophy.  A  pungent,  vigorous  quadruple*  fugue  was  chosen  by 
the  composer  as  the  most  effective  device  for  sustaining  the  musical 
interest  during  this  exciting  sequence." 

The  first  movement  is  mood  music  in  which  a  folkish  tune  is  de- 
livered for  the  most  part  by  the  trumpet  to  a  background  of  harp 
arpeggios  and  shimmering  string  cords.  The  second  movement  briefly 
develops  an  animated  tune  given  in  turn  to  the  clarinet,  flute,  trumpet 
and  oboe.  The  third  movement  opens  with  a  Passacaglia  on  a  smoothly 
descending  ostinato  bass  of  three  five-four  bars  followed  by  two  four- 
four  bars.  A  sinuous  crawling  figure  by  the  bass  clarinet  unmistakably 
reveals  its  place  in  the  story.  This  figure  is  presently  taken  up  by  other 
instruments,  the  passacaglia  section  returning  at  the  end.  The  final 
fugue  is  developed  by  the  full  orchestra.  These  two  movements  are 
easily  identified  as  accompanying  the  dramatic  sequence  of  the  en- 
counter between  the  boy  and  the  alligator. 

Mr.  Thomson  once  furnished  for  the  New  York  Philharmonic  pro- 
grams the  following  succinct  biography: 

"I  was  born  in  Kansas  City,  grew  up  there,  and  went  to  war 
from  there.  That  was  the  other  war.  Then  I  was  educated  some  more 
in  Boston  and  Paris.  In  composition  I  was  a  pupil  of  Nadia  Boulanger. 
While  I  was  still  young  I  taught  music  at  Harvard  and  played  the 
organ  at  King's  Chapel,  Boston.  Then  I  returned  to  Paris  and  lived 
there  for  many  years,  till  the  Germans  came,  in  fact.  Now  I  live  in  New 
York,  where  I  am  music  critic  of  the  Herald  Tribune." 


*  The  composer  prefers  to  call  it  "a  double  fugue,  or  a  fugue  on  four  subjects." 


It  costs  no  more  to  dine  in 

the  BALINESE  ROOM 


Dancing  to 

SAMMY 
EISEN'S 
MUSIC 


Boston's  best  parties  are  in  the  Louis  XIV  Ballroom! 
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ENTR'ACTE 

THE  INTELLECTUAL  AUDIENCE 
By   Virgil  Thomson 

(New   York  Herald-Tribune,  January  15,  1950) 

4  ny  one  who  attends  musical  and  other  artistic  events  eclectically 
IX.  must  notice  that  certain  of  these  bring  out  an  audience  thickly 
sprinkled  with  what  are  called  "intellectuals"  and  that  others  do  not. 
It  is  managements  and  box  offices  that  call  these  people  intellectuals; 
persons  belonging  to  that  group  rarely  use  the  term.  They  are  a  numer- 
ous body  in  New  York,  however,  and  can  be  counted  on  to  patronize 
certain  entertainments.  Their  word-o£-mouth  communication  has  an 
influence,  moreover,  on  public  opinion.  Their  favor  does  not  neces- 
sarily provoke  mass  patronage,  but  it  does  bring  to  the  box  office  a 
considerable  number  of  their  own  kind  and  it  does  give  to  any  show 
or  artist  receiving  it  some  free  advertising.  The  intellectual  audience 
in  any  large  city  is  fairly  numerous,  well  organized  and  highly  vocal. 

This  group,  that  grants  or  withholds  its  favor  without  respect  to 
paid  advertising  and  that  launches  its  ukases  with  no  apparent  motiva- 
tion, consists  of  people  from  many  social  conditions.  Its  binding  force 
is  the  book.  It  is  a  reading  audience.  Its  members  may  have  a  musical 
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The  Last  Nail 
Is  The  One  to  Drive  Home  First 


Whether  it's  a  ten-story  building  or  a 
twenty-mile  highway,  the  best  beginning 
for  a  happy  ending  is  a  bond  ...  a  contract 
bond  .  .  .  written  by  an  Employers' 
Group  Agent. 

Anyone  who  has  invested  money  in  any 
construction  project  can  appreciate  the 
importance  of  that  bond.  Without  it,  the 
complete  job  and  all  the  money  that  goes 
into  it  are  left  to  fate.  It's  a  gamble.  Many 
unforeseen  circumstances  can  mean  noth- 
ing but  ruin.  But  with  an  adequate  bond 
.  .  .  there's  no  gamble,  no  fate  involved. 


A  contract  bond,  competently  written  by 
The  Man  with  The  Plan,  your  local  Em- 
ployers' Group  Insurance  Agent,  is  sound 
insurance  that  guarantees  that  the  last 
nail  will  be  driven  .  .  .  that  the  job  will 
be  completed  ...  no  matter  what  unex- 
pected trouble  the  contractor  might 
have  to  face. 

Always  drive  the  last  nail  first.  Always 
be  sure  a  construction  job  will  be  finished 
by  first  insisting  on  an  Employers'  Group 
Contract  Bond  .  .  .  one  that  is  large 
enough  to  cover  all  hazards  completely. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  ^^^a^cc  (^^a^ue^ 

110    MILK     STREET,    BOSTON    7,    MASS. 

THE  EMPLOYERS*  LIABILITY  ASSURANCE  CORP.,   LTD. 
AMERICAN   EMPLOYERS'    INSURANCE  CO.  THE  EMPLOYERS'  FIRE   INSURANCE  CO. 
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ear  or  an  eye  for  visual  art,  and  they  may  have  neither.  What  they 
all  have  is  some  acquaintance  with  ideas.  The  intellectual  world  does 
not  judge  a  work  of  art  from  the  talent  and  skill  embodied  in  it;  only 
professionals  judge  that  way.  It  seeks  in  art  a  clear  connection  with 
contemporary  esthetic  and  philosophic  trends,  as  these  are  known 
through  books  and  magazines.  The  intellectual  audience  is  not  a  pro- 
fessional body;  it  is  not  a  professors'  conspiracy,  either,  nor  a  pub- 
lishers' conspiracy.  Neither  is  it  quite  a  readers'  anarchy.  Though  it 
has  no  visible  organization,  it  forms  its  own  opinions  and  awards 
its  own  prizes  in  the  form  of  free  advertising.  It  is  a  very  difficult 
group  to  maneuver  or  to  push  around. 

In  New  York  it  is  a  white-collar  audience  containing  stenographers, 
saleswomen,  union  employees  of  all  kinds,  many  persons  from  the  com- 
fortable city  middle-aged  middle  class  and  others  from  the  subur- 
ban young  parents.  There  are  snappy  dressers,  too,  men  and  women 
of  thirty  who  follow  the  mode,  and  artists'  wives  from  downtown  who 
wear  peasant  blouses  and  do  their  own  hair.  Some  are  lawyers,  doctors, 
novelists,  painters,  musicians,  professors.  Even  the  carriage  trade  is 
represented,  and  all  the  age  levels  above  twenty-five.  A  great  variety 
of  costume  is  always  present,  of  faces  and  figures  with  character  in 
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THE   MOST   TREASURED   NAME   IN   PERFUME 
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them.  Many  persons  of  known  professional  distinction  give  it  season- 
ing and  tone. 

Management's  aim  is  to  mobilize  the  ticket-buying  and  propaganda 
power  of  this  world  without  alienating  the  mass  public.  The  latter  is 
respectful  of  intellectual  opinion,  which  it  learns  about  through  the 
magazines  of  women's  wear,  but  resistant  to  the  physical  presence  of 
the  intellectual  audience.  The  varieties  of  fancy  dress,  and  interesting 
faces,  the  pride  of  opinion  expressed  in  overheard  conversations,  the 
clannish  behavior  of  these  strange  and  often  monstrous  personalities 
are  profoundly  shocking  to  simpler  people.  Their  behavior  expresses 
both  a  freedom  of  thought  and  a  degree  of  ostentation  that  are  not 
available  to  the  standardized  consumer.  Much  as  he  would  like  to 
enjoy  everything  that  is  of  good  report,  he  is  really  most  comfortable 
among  his  own  kind  listening  to  Marian  Anderson.  This  is  why  the 
Philharmonic  and  the  Metropolitan  managements  make  little  or  no 
play  for  the  intellectual  trade  and  discourage  efforts  in  that  direction 
from  the  musical  wing.  They  have  a  mass  public  of  sorts  already,  do 
not  need  intellectual  promotion.  They  seem  to  fear,  moreover,  that 
intellectual  influence,  bearing  always  toward  the  left  in  program-mak- 
ing, may  keep  away  more  paying  customers  than  it  brings  in. 

{Continued  on  Page  1294) 
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professional  fitters  of  CORSETS,    BELTS,  CORRECTIVE 
GARMENTS  and  ELASTIC  HOSIERY,  private  fitting  rooms, 

INDIVIDUAL   ATTENTION.    APPOINTMENTS  ARRANGED   BY   PHONE. 
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The  Tax  Situation 


Boston  Edison  is  taxed  — 
By  local,  state  and  federal 
Governments  —  an  amount 
Equal  to  1 9  Yz  cents 
Out  of  every  dollar 
You  pay  for  service. 
Boston  Edison's  taxes 
For  1949  exceeded 
Twelve  million  dollars. 

In  state  and  municipal  taxes 
Alone  —  Boston  Edison  each 
Year  pays  nearly 
Three  and  a  half  million 
Dollars  more  than  other 
Similarly-sized  Electric 
Companies  in  the  country. 

All  the  more  impressive, 

Therefore, 

Is  Boston  Edison's 

Achievement  in  offering 

The  lowest  home  rate 

In  Edison's  history. 


BOSTON 


EDISON  company 
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In  a  magnificent  Red  Seal  performance 
of  Beethoven's  Seventh  Symphony  RCA  Victor  presents 

the  premiere  recording  of  Charles  Munch  conducting 
the  Boston  Symphony  Orchestra.  Under  his  eloquent  batoi 

the  beauty  of  this  masterpiece  flames  with 
incandescent  intensity.  The  Boston  Symphony  Orchestra 

records  exclusively  for  RCA  Victor. 

Symphony  No.  7,  in  A,  Op.  92  —  Beethoven.  Included  as  final  side  in  this 
album:  Allegretto  (Gratulations  Menuet,  1823).  Album  of  five  records. 
Also  available  on  45  rpm  and  Long  (33V3)  Play  records. 

SERGE  KOUSSEVITZKY  conducts  the  Orchestra  in  these  superb  performances, 
available  on  45  rpm,  Long  (33V3)  Play,  and  conventional  recordings: 

Bolero — Ravel.  Album  of  two  records. 

Ma  Mere  L'Oye  Suite  (Mother  Goose)  —  Ravel.  Album  of  two  records. 

Symphony  No.  9,  in  D  Minor,  Op.  125  ("Choral")  —  Beethoven. 
Soloists  and  the  Berkshire  Music  Festival  Chorus  under  the  direction 
of  Robert  Shaw.  Album  of  eight  records. 

Egmont:  Overture,  Op.  84 — Beethoven.  Single  record. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 


THE  WORLD'S  GREATEST  ARTISTS  ARE 


0Ry 


[  1272  1 


l/qii/ncL 


%yb0fi%wk 


r  »*73  ] 


To  the  — 

Friends  of  the  Boston  Symphony  Orchestra 


I  have  been  asked  by  the  Trustees  to  express 
their  gratitude  to  the  members  of  our  Society  for 
their  loyal  support  of  the  Orchestra  this  season. 

Without  such  support,  continuation  of  the 
Orchestra  would  be  impossible.  The  list  of  these 
Friends  as  of  April  18,  1950,  is  bound  into  this 
program  book  as  a  permanent  record. 

The  sole  and  earnest  purpose  of  the  Society  of 
Friends  of  the  Orchestra  is  to  provide  the  best  in 
orchestral  music  to  the  greatest  possible  number, 
and  all  who  care  to  join  in  furthering  this  object 
are  invited  to  enroll  as  members.  There  is  no  min- 
imum membership  fee  and  cheques  made  out  to 
Boston  Symphony  Orchestra  and  forwarded  to 
Symphony  Hall,  Boston,  constitute  enrollment 
without  further  formality. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  Season  of  194 9-1 950 


Boston  Members 


Mr.  Edwin  I.  Abbot 

Mrs.  John  Moseley  Abbot 

Mr.  and  Mrs.  Charles  C.  Abbott 

Mr.  and  Mrs.  A.  Howard  Abell 

Mrs.  Pennell  N.  Aborn 

Mr.  and  Mrs.  A.  A.  Adams,  Jr. 

Miss  Clara  A.  Adams 

.Miss  Fanny  M.  Adams 

Mr.  George  Wendell  Adams 

Miss  Katharine  F.  Adams 

Mr.  Robert  M.  Adams 

Mr.  and  Mrs. 

Thomas  B.  Adams 
Mrs.  Winslow  H.  Adams 
Miss  Dora  L.  Adler 
Mr.  Herbert  M.  Agoos 
Mr.  Solomon  Agoos 
Mr.  Walter  M.  Aikman 
Mr.  William  O.  Aikman 
Mrs.  Stephen  P.  Alden 
Mrs.  Talbot  Aldrich 
Mrs.  William  T.  Aldrich 
Mrs.  Peter  P.  Alexander 
Miss  Martha  A.  Alford 
Mrs.  Norman  Buckner  Allard 
Miss  Eleanor  W.  Allen 
Mrs.  Frank  G.  Allen 
Miss  Hildegarde  Allen 
Miss  Mary  N.  Allen 
Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Philip  R.  Allen 
Mr.  Sidney  T.  Allen 
Mr.  and  Mrs.  Charles  Almy 
Miss  Helen  J.  Almy 
Mr.  and  Mrs. 

Abraham  M.  Aloff 
Mrs.  Francis  J.  Oliver  Alsap 
Mrs.  John  S.  Ames 
Mr.  and  Mrs.  Stephen  B.  Ames 
Mr.  Roger  Amory 
Mrs.  Lloyd  D.  H.  Anderson 
Mr.  William  G.  Anderson 
Miss  Elisabeth  H.  Andrews 
Mrs.  Harold  Ansin 
Miss  Margaret  Anthony 
Mr.  B.  Earle  Appleton 
Miss  Jean  Appleton 
Mrs.  Frances  S.  Appleton 
Mr.  and  Mrs. 

W.  C.  Archibald 
Mrs.  Harold  Greene  Arnold 
Mr.  L.  B.  Arnold,  Jr. 
Miss  Germaine  Arosa 
Mr.  Avery  A.  Ashdown 
Mrs.  Edward  H.  Atherton 


Mrs.  Edwin  F.  Atkins 
Mrs.  Jonathan  H.  Atkinson 
Mr.  William  G.  Aurelio 
Mrs.  Frederick  Ayer 
Mrs.  James  B.  Ayer 
Mrs.  W.  P.  F.  Ayer 
Mrs.  James  Ayres 
Miss  Muriel  Ayres 


Mr.  and  Mrs. 

Courtlandt  W.  Babcock 
Mrs.  R.  W.  Babson 
Mrs.  Louis  F.  Bachrach 
Mr.  and  Mrs.  Charles  E.  Bacon 
Mr.  Paul  V.  Bacon 
Dr.  and  Mrs. 

Theodore  L.  Badger 
Mr.  and  Mrs.  Samuel  L.  Baer 
Mr.  Malcolm  P.  Bail 
Mrs.  Edward  A.  Bailey 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mrs.  Benedict  J.  Baker 
Mrs.  Dudley  M.  Baker 
Mrs.  Hamilton  W.  Baker 
Mrs.  Roland  M.  Baker 
Dr.  Franklin  G.  Balch 
Mrs.  E.  A.  Baldwin 
Miss  Margaret  S.  Ball 
Professor  and  Mrs. 

Edward  Ballantine 
Mrs.  Hugh  Bancroft 
Miss  Edith  Bangs 
Mrs.  George  W.  Barber 
Mr.  and  Mrs. 

Richard  H.  Barbour 
Mrs.  William  A.  Barbour 
Mrs.  B.  Devereux  Barker 
Mr.  John  Barker,  Jr. 
Mr.  Charles  L.  Barlow 
Mr.  and  Mrs. 

William  L.  Barnard 
Mr.  Frank  E.  Barnes 
Mrs.  Winchester  Barnes 
Mr.  John  S.  Barnet 
In  Memory  of 

Sara  Herman  Barnet 
Mr.  and  Mrs.  S.  J.  Barnet 
Dr.  J.  Dellinger  Barney 
Dr.  and  Mrs.  Joseph  S.  Barr 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Mrs.  John  Sedgwick  Barss 
Miss  Betty  A.  Bartlett 
Miss  Elizabeth  M.  P.  Bartlett 


Mrs.  George  W.  Bartlett 
Miss  Grace  E.  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  Robert  Barton 
Mr.  and  Mrs. 

Robert  D.  Barton 
Dr.  Alice  H.  Bassett 
Mrs.  George  L.  Batchelder,  Jr. 
Mrs.  Laurence  Batchelder 
Miss  Mary  E.  Batchelder 
Mrs.  Almira  Bates 
Miss  Josephine  B.  Bates 
Miss  Miriam  F.  Bates 
Mrs.  Oric  Bates 
Mrs.  Roy  Elliott  Bates 
Mrs.  Meredith  Bauer 
Mr.  and  Mrs.  Jesse  B.  Baxter 
Miss  Katharine  Baxter 
Miss  Katherine  E.  Baxter 
Mrs.  Edward  B.  Bay  ley 
Mrs.  Boylston  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  William  DeFord  Beal 
Mrs.  Harry  C.  Beaman 
Mrs.  A.  T.  Beatey 
Mr.  and  Mrs. 

Bancroft  Beatley 
Mrs.  Ralph  Beatley 
Miss  Winifred  M.  Beck 
Mrs.  G.  W.  Becker 
Miss  Sylenda  Beebe 
Mr.  Irving  R.  Beiman 
Miss  Bess  Belin 
Dr.  and  Mrs.  J.  Frank  Belin 
Mr.  W.  Phoenix  Belknap,  Jr. 
Mrs.  Arthur  W.  Bell 
Mr.  Kenneth  E.  Bell 
Miss  Helen  F.  Bellows 
Mrs.  A.  Farwell  Bemis 
Mr.  Alan  C.  Bemis 
Mrs.  George  W.  Benedict,  Jr. 
Miss  Frances  Z.  T.  Benner 
Miss  Beatrice  Bennett 
Mr.  and  Mrs. 

Edward  Bennett,  Jr. 
Mr.  and  Mrs. 

Martin  Bennett 
Dr.  and  Mrs. 

Robert  E.  Bennett 
Mrs.  Samuel  C.  Bennett 
Mr.  and  Mrs. 

Arthur  S.  Bennink 
Miss  Sylvia  P.  Benson 
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Miss  Priscilla  Somes  Bentley 
Miss  Eleanor  Berg 
Miss  Gertrude  Berkman 
Mrs.  Henry  C.  Berlin 
Mr.  Myer  Berman 
Mr.  and  Mrs. 

George  A.  Bernat 
Miss  Ruth  Berow 
Professor  and  Mrs. 

C.  Harold  Berry 
Miss  Miriam  C.  Berry 
Miss  Clara  Berwick-Walker 
Mr.  and  Mrs.  Henry  Beston 
Mr.  John  W.  Bethell 
Miss  Elizabeth  Biddlecome 
Miss  Eleanor  Bigelow 
Mrs.  Henry  B.  Bigelow 
Mr.  E.  Power  Biggs 
Dr.  and  Mrs.  Saul  Biller 
Miss  Bernice  W.  Billings 
Miss  E.  V.  Binney 
Dr.  and  Mrs.  Horace  Binney 
Mr.  and  Mrs. 

Charles  Sumner  Bird 
Mrs.  Francis  W.  Bird 
Mr.  and  Mrs.  H.  S.  Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Mrs.  Howard  M.  Biscoe,  Jr. 
Mrs.  Maurice  B.  Biscoe 
Mrs.  Harold  A.  Bishop 
Miss  Mildred  E.  Bixby 
Mr.  David  C.  Black 
Mrs.  S.  Bruce  Black 
Miss  Margaret  G.  Blaine 
Mr.  and  Mrs. 

Benjamin  S.  Blake 
Mr.  and  Mrs.  Francis  Blake 
Miss  Maude  D.  Blake 
Mrs.  David  N.  Blakely 
Mrs.  I.  H.  Blanchard 
Miss  Elizabeth  Blaney 
Mrs.  Albert  H.  Blevins 
Mr.  and  Mrs.  Allen  D.  Bliss 
Mrs.  Clarence  R.  Bliss 
Mrs.  John  H.  Blodgett 
Miss  Helen  A.  Blood 
Mrs.  Thomas  S.  Blumer 
Reverend  Peter  Blynn 
Mrs.  Charles  H.  Boardman 
Miss  Pauline  Bohn 
Mr.  and  Mrs.  John  E.  Boit 
Miss  Catherine  M.  Bolster 
Mrs.  Stanley  M.  Bolster 
Miss  Helen  Lee  Bond 
Mrs.  Doris  Hamel  Bonney 
Mr.  and  Mrs. 

Antony  Bonvalot 
Mr.  and  Mrs. 

Roy  Hubert  Booth 
Mr.  Vincent  V.  R.  Booth 
Miss  Leah  A.  Borden 
Mr.  Christian  E.  Born 
Mrs.  Mark  Bortman 
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Mrs.  A.  D.  Bosson 

Mrs.  George  F.  Bosworth 

Mr.  and  Mrs. 

A.  Ware  Bosworth 
Mrs.  John  T.  Bottomley 
Miss  Mary  E.  Boutelle 
Mrs.  Herbert  L.  Bowden 
Professor  Edward  L.  Bowles 
Mr.  Charles  Boyden 
Mrs.  Gamaliel  Bradford 
Mrs.  Frederick  J.  Bradlee 
Mrs.  F.  J.  Bradlee,  Jr. 
Mrs.  Henry  G.  Bradlee 
Mrs.  Thomas  S.  Bradlee 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Mr.  and  Mrs.  Harry  B.  Braude 
Miss  Joan  Braverman 
Miss  Charlotte  Brayton 
Mrs.  David  A.  Brayton 
Dr.  T.  B.  Brazelton 
Mrs.  A.  Francis  Breed 
Mrs.  William  B.  Breed 
Mrs.  J.  Lewis  Bremer 
Miss  Sarah  F.  Bremer 
Mr.  and  Mrs. 

Herbert  Bremner 
Mrs.  Charles  Brewer 
Mr.  and  Mrs. 

George  W.  W.  Brewster 
Dr.  and  Mrs. 

Henry  H.  Brewster 
Mrs.  J.  F.  F.  Brewster 
Mr.  and  Mrs. 

William  Edwards  Brewster 
Mrs.  Edward  C.  Briggs 
Mr.  George  Wright  Briggs 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mr.  Frank  L.  Brigham 
Mr.  and  Mrs. 

Virgil  O.  Brink 
Dr.  and  Mrs. 

Hugh  F.  Broderick 
Mrs.  T.  F.  Broderick 
Dr.  M.  Leopold  Brodny 
Mr.  and  Mrs. 

Arthur  B.  Brooks 
Mrs.  Arthur  H.  Brooks 
Mr.  Lawrence  G.  Brooks 
Miss  Marion  Brosseau 
Miss  Edith  B.  Brown 
Mrs.  Edwin  P.  Brown 
Mr.  George  R.  Brown 
Mr.  and  Mrs. 

John  Nicholas  Brown 
Mrs.  Mabel  Wolcott  Brown 
Mrs.  Philip  L.  Brown 
Mrs.  Theodore  E.  Brown 
Mr.  Norvelle  W.  Browne 
Mr.  and  Mrs. 

L.  G.  Bruggerman 
Miss  Mary  L.  Bryant 
Mrs.  Walter  S.  Bucklin 


Miss  Alice  E.  E.  Buff 
Miss  Ellen  T.  Bullard 
Mr.  and  Mrs. 

John  M.  Bullard 
Mrs.  W.  N.  Bullard 
Mr.  John  Bullitt 
Mrs.  Philip  E.  Bunker 
Mrs.  Benjamin  Bunshaft 
Mrs.  Everett  W.  Burdett 
Mr.  Rowland  Burdon-Muller 
Mrs.  Herbert  R.  Burgess 
Mrs.  E.  J.  Burke 
Miss  Martha  J.  Burke 
Mrs.  Archie  C.  Burnett 
Mrs.  Russell  Burnett 
Miss  Mary  C.  Burnham 
Miss  Elizabeth  Burrage 
Mr.  and  Mrs. 

George  D.  Burrage 
Mrs.  Ethel  M.  Burton 
Mrs.  Jessie  F.  Burton 
Mrs.  George  A.  Bushee 
Miss  Marion  E.  Buswell 
Miss  Charlotte  W.  Butler 
Mrs.  Morgan  Butler 
Mr.  William  E.  Butler 
Mr.  Frederic  C.  Butterfield 
Mrs.  Stedman  Buttrick,  Jr. 
Mrs.  Henry  G.  Byng 


Mr.  and  Mrs.  Robert  P.  Cable 

Miss  Amy  W.  Cabot 

Mr.  Charles  C.  Cabot 

Mrs.  Chilton  R.  Cabot   • 

Mrs.  Harry  D.  Cabot 

Mr.  and  Mrs.  Henry  B.  Cabot 

Miss  Linda  Cabot 

Mr.  Stephen  P.  Cabot 

Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mr.  Colin  C.  Cameron 
Mrs.  Richard  M.  Cameron 
Mrs.  Wallace  M.  Campbell 
Dr.  and  Mrs.  Bradford  Cannon 
Mrs.  Philip  G.  Carleton 
Mrs.  Charles  Roslyn  Carney 
Miss  Cornelia  P.  Carr 
Mrs.  Houghton  Carr 
Mrs.  John  P.  Carr 
Mrs.  John  W.  Carroll 
Mr.  Joseph  Carson,  Jr. 
Mrs.  Albert  P.  Carter 
Miss  Alice  Carter 
Mrs.  Hubert  Lazell  Carter 
Mr.  and  Mrs.  Lewis  A.  Carter 
Miss  Nina  Carter 
Mrs.  Roscoe  A.  Carter 
Mr.  and  Mrs. 

Paul  DeWitt  Caskey 
Miss  Catherine  E.  Castle 
Mrs.  Robert  D.  Castle 
Mr.  and  Mrs. 

Charles  Caverly 
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Miss  H.  Belle  Cates 
Mrs.  Alfred  Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Miss  Doris  H.  Chadwick 
Professor  and  Mrs. 

Z.  Chafee,  Jr. 
Mrs.  Marcia  K.  Chamberlain 
Miss  Mary  Chamberlain 
Mr.  and  Mrs. 

H.  Deland  Chandler 
Mrs.  Henry  M.  Channing 
Miss  Marion  L.  Chapin 
Mrs.  Walter  G.  Chard 
Mr.  Alfred  E.  Chase 
Miss  Alice  P.  Chase 
Mrs.  Frederic  H.  Chase 
Mrs.  Frederick  Chase 
Mr.  Gardner  W.  Chase 
Miss  Helen  B.  Chase 
Mrs.  Henry  M.  Chase 
Mrs.  John  P.  Chase 
Mr.  and  Mrs.  Philip  P.  Chase 
Dr.  David  Cheever 
Mrs.  David  Cheever,  Jr. 
Dr.  F.  Sargent  Cheever 
Miss  Helen  T.  Chickering 
Mr.  John  H.  Chipman,  III 
Mrs.  K.  Schuyler  Choate 
Mr.  and  Mrs. 

Elliott  B.  Church 
Dr.  and  Mrs. 

Edward  D.  Churchill 
Mrs.  J.  M.  B.  Churchill 
Dr.  and  Mrs.  James  L.  Chute 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mrs.  Clift  Rogers  Clapp 
Mr.  David  F.  Clapp 
Mrs.  George  D.  Clapp 
Miss  Mary  A.  Clapp 
Mr.  and  Mrs.  Philip  F.  Clapp 
Mr.  Roger  E.  Clapp 
Miss  Alleyne  Clark 
Mrs.  B.  Preston  Clark 
Miss  Ethel  Damon  Clark 
Mr.  Homer  Metcalf  Clark 
Mrs.  Lincoln  Clark 
Mr.  and  Mrs.  Paul  F.  Clark 
Comdr.  and  Mrs. 

Philip  M.  Clark 
Mr.  C.  Comstock  Clayton 
Mr.  Burton  A.  Cleaves 
Miss  Esther  M.  Clement 
Mrs.  F.  A.  Clementson 
Mr.  and  Mrs. 

Lindsay  Cleveland 
Mrs.  Walter  B.  Clifford 
Mrs.  Alice  S.  Clough 
Mr.  Charles  K.  Cobb 
Miss  Louise  Coburn 
Miss  Mary  McKay  Cochrane 
Mrs.  Russel  S.  Codman 
Mr.  William  B.  Coffin 


In  Memory  of 

Winthrop  Coffin 
Mr.  Williard  G.  Cogswell 
Mr.  and  Mrs.  Eli  A.  Cohen 
Mr.  and  Mrs. 

Herbert  B.  Cohen 
Mr.  and  Mrs.  J.  H.  Cohen 
Professor  Morris  Cohen 
Miss  Sophia  B.  Cohen 
Miss  Florence  Colby 
Miss  Ruby  H.  Cole 
Mr.  Howard  W.  Coles 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  Edward  T.  Collins 
Miss  Josephine  A.  Collins 
Mr.  and  Mrs.  Horatio  Colony 
Mrs.  Henry  F.  Colt 
Mrs.  James  B.  Conant 
Dr.  James  B.  Conant 
Mrs.  William  C.  Conant 
Miss  Lucy  B.  Conner 
Mrs.  Charles  J.  Connick 
Miss  Luna  B.  Converse 
Mr.  and  Mrs.  Parker  Converse 
Mrs.  C.  S.  Cook,  Jr. 
Mrs.  Warren  Foster  Cook 
Mr.  William  H.  Cook 
Mrs.  John  S.  Cooke 
Mrs.  Elizabeth  Sprague 

Coolidge 
Miss  Elsie  W.  Coolidge 
Mrs.  John  G.  Coolidge 
Mrs.  Julian  L.  Coolidge 
Mr.  and  Mrs. 

T.  Jefferson  Coolidge 
Mrs.  T.  J.  Coolidge,  Sr. 
Mr.  and  Mrs.  Harry  D.  Cooper 
Mrs.  Harold  D.  Corey 
Miss  Linda  E.  Corey 
Mr.  and  Mrs. 

Charles  E.  Cotting 
Miss  Clara  V.  Cottle 
Mrs.  John  A.  Cousens 
Mrs.  F.  W.  Cox 
Miss  Laura  Cox 
Miss  Mary  Florence  Coyne 
Miss  Ellen  M.  Crane 
Miss  Mary  L.  Crawshaw 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

A.  M.  Creighton 
Mrs.  Bartow  Crocker 
Mrs.  Bigelow  Crocker 
Mrs.  C.  Thomas  Crocker 
Mr.  Douglas  Crocker 
Miss  Grace  G.  Crocker 
Reverend  and  Mrs. 

John  Crocker 
Miss  Muriel  Crocker 
Mrs.  Samuel  E.  M.  Crocker 
Mrs.  Arthur  P.  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  Bronson  Crothers 


Mrs.  F.  B.  Crowninshield 
Miss  Gertrude  Cumings 
Mr.  Francis  H.  Cummings 
Miss  Margaret  Cummings 
Miss  Isabel  Cummins 
Mrs.  Alan  Cunningham 
Mrs.  Edward  Cunningham,  Jr. 
Mr.  and  Mrs. 

Henry  E.  W.  Cunningham 
Miss  Mary  Cunningham 
Mrs.  Guy  W.  Currier 
Mrs.  Robert  M.  Currier 
Mrs.  Thomas  P.  Currier 
Miss  Frances  G.  Curtis 
Mrs.  G.  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis 
Miss  Margaret  Curtis 
Mr.  and  Mrs. 

Richard  Cary  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Alice  L.  Cushing 
Miss  Fanny  E.  Cushing 
Mrs.  George  M.  Cushing 
Mrs.  Charles  F.  Cushman  - 
Miss  Elizabeth  Cushman 
Mrs.  Elton  G.  Cushman 
Mr.  and  Mrs. 

Norman  Cushman 
Mrs.  Rufus  C.  Cushman 
Miss  A.  Ann  Cutler 
Miss  Elizabeth  A.  Cutler 
Mr.  and  Mrs. 

G.  Ripley  Cutler 
Mr.  Robert  Cutler 
Mrs.  Edward  L.  Cutter 
Mrs.  John  Cutter 


In  Memory  of  C.  S.  D. 
Mrs.  George  B.  Dabney 
Mrs.  John  P.  Dabney 
Miss  Susanna  R.  Dabney 
Mrs.  John  W.  Dacey 
Mr.  John  N.  Dalton 
Mrs.  Marshall  B.  Dalton 
Miss  Dorothy  Dalzell 
Dr.  William  Dameshek 
Mr.  J.  Linfield  Damon 
Mr.  Herman  Dana 
Miss  Kate  N.  Dana 
Mrs.  Myer  Dana 
Mr.  and  Mrs.  Edward  Dane 
Mrs.  Edward  M.  Dangel 
Miss  Jennie  P.  Daniell 
Mrs.  Joseph  A.  Daniels 
Miss  Mabel  Daniels 
Miss  Marion  Daniels 
Mrs.  Richard  E.  Danielson 
Mr.  William  Danner 
Miss  Mary  D.  Davenport 
Dr.  Charles  S.  Davidson 
Mrs.  Harold  W.  Davie 
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Mrs.  Edward  Kirk  Davis 
Mr.  John  F.  Davis,  Jr. 
Mrs.  Lincoln  Davis 
Mrs.  Livingston  Davis 
Miss  Mary  H.  Davis 
Dr.  and  Mrs. 

Archibald  T.  Davison 
Miss  Amy  Davol 
Mrs.  Charles  W.  Davol 
Miss  Mary  B.  Davoll 
Mrs.  Frank  A.  Day 
Mrs.  Frank  A.  Day,  Jr. 
Mrs.  Monroe  Day 
Miss  Bertha  Dean 
Mr.  and  Mrs. 

C.  Bradford  Dean 
Miss  Hazel  Dean 
Mrs.  Dorothea  Dean 
Mrs.  James  Dean 
Mrs.  George  L.  DeBlois 
Mrs.  Thadeus  C.  DeFriez 
Mr.  and  Mrs. 

Frank  S.  Deland 
Mrs.  Henry  S.  Dennison 
Miss  Emily  G.  Denny 
Mrs.  Philip  Y.  DeNormandie 
Dr.  and  Mrs. 

Robert  L.  DeNormandie 
Mrs.  Bradley  Dewey 
Mrs.  Franklin  Dexter,  Jr. 
Mrs.  Lewis  Dexter 
Mrs.  Robert  L.  Dexter 
Miss  Vandelia  A.  Dexter 
Mrs.  William  Dexter 
Mrs.  Albert  C.  Dieffenbach 
Mr.  Winslow  A.  Dightman 
Mrs.  William  H.  Dimick 

Miss  Vera  di  Stefano 

Mr.  and  Mrs. 

Benjamin  J.  Diver 

Miss  Evelyn  Dixon 

Mrs.  Edwin  S.  Dodge 

Mr.  Robert  G.  Dodge 

Mr.  Paul  Doguereau 

Mrs.  Malcolm  Donald 

Mrs.  Edward  Calvin  Donnelly 

Miss  Clare  R.  Donohue 

Mr.  and  Mrs.  Alfred  Donovan 

Miss  Nona  M.  Dougherty 

Mrs.  Dana  F.  Dow 

Mr.  James  P.  Dow 

Mrs.  Sterling  Dow 

Mrs.  Cutler  B.  Downer 

Mr.  and  Mrs. 

Jerome  I.  H.  Downes 

Dr.  John  Godwin  Downing 

Miss  Margaret  Dowse 

Mrs.  William  Dovle 

Mr.  and  Mrs.  Eben  S.  Draper 

Miss  Louisa  L.  Dresel 

Mrs.  G.  A.  Drew 

Mrs.  Jesse  A.  Drew 

Miss  Lucy  Drew 

Mr.  and  Mrs.  Carl  Dreyfus 
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Mrs.  Edwin  J.  Dreyfus 
Mr.  Arthur  Drinkwater 
Mrs.  William  R.  Driver 
Mrs.  Sydney  Drooker 
Reverend  and  Mrs. 

Frank  E.  Duddy 
Mrs.  Mark  M.  Duff 
Mr.  and  Mrs. 

Charles  B.  Duncklee 
Miss  Helen  L.  Duncklee 
Mr.  Gardner  T.  Dunham 
Mrs.  Henry  M.  Dunham 
Mrs.  Horace  C.  Dunham 
Miss  Marjorie  H.  Dunham 
Mr.  Edward  W.  Y.  Dunn 
Miss  Alice  M.  Dunne 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr 
Miss  Laura  M.  Dwight 
Miss  Margaret  Dwight 
Dr.  Richard  W.  Dwight 
Mr.  Robert  Dysart 


Mrs.  Edward  H.  Earle 

Misses  Louise  and  Mabel  Earle 

Air.  and  Mrs. 

James  S.  Eastham 
The  Eastern  Company 
Mrs.  Melville  Eastham 
Miss  Blanche  E.  Eaton 
Mrs.  John  M.  Eaton 
Mr.  C.  Russell  Eddy 
Miss  Mary  Louise  Eddy 
Mr.  L.  U.  Edgehill 
Dr.  George  H.  Edgell 
Mrs.  Melvin  J.  Edinburg 
Miss  Amy  B.  Edmond 
Mrs.  W.  D.  Edmonds 
Mr.  and  Mrs.  David  F.  Edwards  Mrs.  Pauline  Shaw  Fenno 


Mr.  Samuel  C.  Endicott 
Dr.  Albert  G.  Engelbach 
Mrs.  Joseph  Epstein 
Mr.  and  Mrs.  Roger  Ernst 
Dr.  and  Mrs. 

Gustavus  J.  Esselen 
Miss  Edith  M.  Esterbrook 
Mrs.  Augustus  Hemenway 

Eustis 
Mrs.  Dwight  D.  Evans 
Mrs.  Willard  E.  Everett 
In  Memory  of 

Alexander  B.  Ewing 

Mrs.  Harris  Fahnestock,  Jr. 

Mrs.  Murry  N.  Fairbank 

Mrs.  Arthur  B.  Falkson 

Miss  Alice  Falvey 

Mrs.  Wallace  Falvey 

Mrs.  Eliot  Farley 

Mrs.  J.  W.  Farley 

Mr.  and  Mrs.  Jarvis  Farley 

Miss  E.  Mabel  Farquharson 

Miss  Eleanor  E.  Farrar 

Miss  Grace  G.  Farrell 

Miss  Esther  Mary  Farrington 

Mrs.  Lucia  E.  Farrington 

Mrs.  James  M.  Faulkner 

Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.  Prescott  Fay 
Mr.  and  Mrs.  Willis  W.  Fay 
Mrs.  Archibald  I.  Feinberg 
Mrs.  Elihu  T.  Feinberg 
In  Memory  of 

Elihu  T.  Feinberg 
Miss  Charlotte  Fellman 


Miss  Mary  N.  Edwards 
Mrs.  Neilson  Edwards 
Mrs.  Henry  Ehrlich 
In  Memory  of 

Beulah  Eichel 
Mrs.  Lee  Einstein 
Mr.  and  Mrs. 

Philip  Eiseman 
Mr.  and  Mrs.  Rudolph  Elie 
Mrs.  Frank  M.  Eliot 
Miss  Mary  Caroline  Eliot 
Mr.  and  Mrs.  Samuel  Eliot 
Miss  Harriett  M.  Ellis 
Miss  Kate  Ellis 
Mrs.  William  V.  Ellis 
Mrs.  Eben  H.  Ellison 
Miss  Helen  T.  Elms 
Miss  Augusta  C.  Ely 
Miss  Elizabeth  B.  Ely 
Miss  Edith  W.  Emerson 
Miss  Mabel  E.  Emerson 
Mrs.  Moseley  Emmons 
Mr.  H.  Wendell  Endicott 
Mrs.  Henry  Endicott 


Dr.  Charles  Foss  Ferguson 

Mrs.  Frank  M.  Ferrin 

Mrs.  William  F.  Ferrin 

Mrs.  C.  Y.  Ferris 

Rev.  Theodore  P.  Ferris 

Mrs.  Ronald  M.  Ferry 

Mr.  Hart  Fessenden 

Miss  Alma  E.  Field 

Mr.  and  Mrs.  Fred  T.  Field 

Mr.  Robert  E.  Fine 

Dr.  and  Mrs.  Samuel  Fine 

Dr.  and  Mrs.  Nathan  H.  Fink 

Mr.  Herbert  Finkelstein 

Mr.  Solomon  Finkelstein 

Mr.  John  G.  Finneran 

First  National  Stores,  Inc. 

Miss  Hazel  A.  Firth 

Dr.  Louis  Fischbein 

Miss  Elsa  Fischer 

Miss  Margaret  A.  Fish 

Miss  Edith  S.  Fisher 

Mrs.  William  Arms  Fisher 

Mrs.  J.  Parker  B.  Fiske 

Mrs.  Gertrude  S.  Fitch 
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Miss  Ada  M.  Fitts 
Mr.  Daniel  Hewitt  Fitts 
Mrs.  Stephen  S.  Fitzgerald 
Miss  Marguerite  Flanders 
Mrs.  Charles  H.  Flood 
Mrs.  Cleaveland  Floyd 
Miss  Marjorie  C.  Fogg 
Mr.  and  Mrs.  Walter  E.  Fogg 
Mr.  and  Mrs.  Maurice  J.  Foley 
Mr.  and  Mrs.  George  L.  Foote 
Mrs.  Alexander  Forbes 
Mr.  and  Mrs.  Allan  Forbes 
Mrs.  Allyn  B.  Forbes 
Mr.  Edward  W.  Forbes 
Mr.  and  Mrs. 

F.  Murray  Forbes,  Jr. 
Mrs.  Ralph  E.  Forbes 
Mrs.  Waldo  E.  Forbes 
Miss  Margaret  Forster 
Mrs.  Hatherly  Foster 
Miss  Hilda  Foster 
Mrs.  Reginald  C.  Foster 
In  Memory  of 

Reginald  C.  Foster 
Mrs.  Herbert  C.  Fowler 
Miss  Edith  M.  Fox 
Mr.  and  Mrs.  Heywood  Fox 
Mr.  Isidore  Fox 

Mr.  Walter  S.  Fox,  Jr. 

Mrs.  G.  Tappan  Francis 
Mrs.  Irving  Frankel 
Miss  Lina  H.  Frankenstein 
Mrs.  A.  Alfred  Franks 
Mrs.  Frederick  W.  Frazier 

Mr.  and  Mrs. 

Arthur  H.  Freedberg 

Mr.  and  Mrs. 

Samuel  Freedman 

Mr.  John  Freeman 

Mrs.  Allen  French 

Miss  Elizabeth  S.  French 

Mrs.  George  Edward  French 

Mrs.  George  M.  French 

Miss  Helen  C.  French 

Mrs.  Malcolm  Bradley  French 

Mr.  Richard  F.  French 

Miss  Ruth  H.  French 

Mrs.  Gertrude  T.  Fretz 

In  Memory  of 

Harry  A.  Friedland 

Mr.  and  Mrs. 

Israel  Friedlander 

Misses  Elsie  T.  and 

Sophie  M.  Friedman 

Mrs.  Myron  Friedman 

Mr.  and  Mrs. 

Nathan  H.  Friedman 

Miss  Kate  Friskin 

Mr.  Albert  D.  Frost,  Jr. 

Mr.  Donald  McKay  Frost 

Miss  Evelyn  P.  Frost 

Mrs.  George  Frost 

Mrs.  Harold  L.  Frost 


Mr.  Horace  W.  Frost 
Miss  E.  B.  Frothingham 
Mrs.  Langdon  Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Mr.  and  Mrs.  Alvan  T.  Fuller 
Mrs.  Lon  Luvois  Fuller 
Miss  Ruth  E.  Funk 
Miss  Esther  V.  Furbush 
Miss  Winifred  Furlong 

Mr.  Arthur  Gabelnick 
Mr.  Walter  H.  Gale 
Mrs.  William  W.  Gallagher 
Mrs.  Charlotte  H.  Gallant 
Mrs.  William  Albert  Gallup 
Dr.  and  Mrs. 

James  L.  Gamble 
Mr.  R.  H.  Ives  Gammell 
Mr.  and  Mrs.  Seth  T.  Gano 
Mrs.  Harry  Ganz 
Dr.  and  Mrs.  Robert  N.  Ganz 
Mr.  Stanley  S.  Ganz 
Mr.  and  Mrs. 

Benjamin  O.  Gardiner 
Miss  Ethel  R.  Gardner 
Mrs.  G.  Peabody  Gardner 
Mrs.  Marjorie  H.  Gardner 
Miss  Mary  A.  Gardner 

Miss  Annette  Garel 

Miss  Eleanor  Garfield 

Dr.  and  Mrs.  Stanton  Garfield 

Dr.  and  Mrs. 

Walter  T.  Garfield 

Mr.  and  Mrs. 

Charles  S.  Gardner 

Mr.  Frederic  D.  Garmon 

Mrs.  William  L.  Garrison,  Jr. 

Miss  Edith  M.  Gartland 

Mrs.  Richard  S.  Gates 

Mr.  A.  M.  Gaudin 

Miss  Clara  Edith  Gay 

Mr.  Heinrich  Gebhard 

Mr.  and  Mrs.  Simon  H.  Geilich 

Mr.  Edward  Payson  George 

Mrs.  Siegfried  Gerhardt 

Mr.  and  Mrs. 

Sumner  M.  Gerstein 

Mr.  and  Mrs. 

George  W.  Gethro 

Mrs.  Kirkland  H.  Gibson 

Mrs.  Fred  J.  Giduz 

Mrs.  Carleton  S.  Gifford 

Mrs.  Harry  P.  Gifford 

Miss  Rosamond  Gifford 

Miss  Jeannette  Giguere 

Miss  Clara  C.  Gilbert 

Miss  Helen  C.  Gilbert 

Miss  Philippa  Gilchrist 

Miss  Louise  Giles 

Mrs.  A.  Victor  Gilfoy 
Mrs.  Herman  Gilman 

Mrs.  George  L.  Gilmore 
Mrs.  Joseph  S.  Ginsburg 


Mr.  and  Mrs. 

William  M.  Ginsburg 
Mr.  and  Mrs. 

H.  J.  Ginsburgh 
Mr.  and  Mrs. 

A.  Murray  Ginzberg 
Mrs.  Harry  Glassburg 
Mr.  Henry  H.  Glazer 
Mr.  Edward  H.  Gleason 
Mrs.  Hollis  T.  Gleason 
Globe  Ticket  Company  of 

New  England 
Mrs.  Nelson  Glover 
Mr.  William  H.  Glover 
Mr.  F.  S.  Glynn,  Jr. 
Mrs.  Asa  Eklridge  Goddard 
Miss  Ruth  Goddard 
Mr.  Howard  Goding 
Miss  Susan  Godoy 
Mrs.  Samuel  Gold 
Mr.  Alan  B.  Goldberg 
Mr.  and  Mrs. 

Harold  S.  Goldberg 
Miss  Mary  Golden 
Mr.  and  Mrs. 

Arthur  L.  Goldman 
Mr.  and  Mrs. 

P.  Kervin  Goldman 
Mr.  and  Mrs.  Sumner  Goldman 
Mr.  and  Mrs. 

Boris  Goldovsky 
Mr.  Russel  Goldsmith 
Mr.  and  Mrs. 

Harry  P.  Goldstein 
Mr.  and  Mrs. 

Ralph  M.  Goldstein 
Mrs.  Joel  A.  Goldthwait 
Miss  Isabel  F.  Goodenow 
Mr.  and  Mrs. 

L.  Cushing  Goodhue 
Mrs.  Joseph  Goodman 
Mr.  and  Mrs. 

Reuben  E.  Goodman 
Mrs.  W.  N.  Goodnow 
Miss  Constance  Goodrich 
Mr.  and  Mrs. 

Wallace  Goodrich 
Mrs.  Frederic  S.  Goodwin 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mrs.  A.  L.  Gordon 
Mr.  George  K.  Gordon 
Mrs.  Robert  Sloane  Gordon 
Mrs.  Stanley  G.  Gordon 
Miss  Susan  D.  Gordon 
Lt.  Col.  and  Mrs. 

Bernard  L.  Gorfinkle 
Mrs.  Harry  Gorin 
Mr.  and  Mrs.  Elmer  J.  Gorn 
Mr.  and  Mrs.  Otto  A.  Gorner 
Miss  Vera  Gorovitz 
Mrs.  C.  Lane  Goss 
Miss  Eleanor  P.  Gould 
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Dr.  and  Mrs. 

G.  Philip  Grabfield 
Mr.  Ralph  Graham 
Miss  Erne  R.  Grandin 
Mrs.  Isabella  Grandin 
Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Arthur  E.  Grannis 
Mrs.  Elizabeth  Grant 
Mr.  and  Mrs.  Louis  C.  Graton 
Mrs.  Edward  C.  Graves 
Mrs.  John  L.  Graves 
Mrs.  Charles  H.  Gray 
Mr.  Reginald  Gray 
Mrs.  Thomas  H.  Gray,  Jr. 
Great  Atlantic  and 

Pacific  Tea  Company 
Mr.  Julian  F.  Greeley 
Dr.  and  Mrs.  Robert  M.  Green 
Mr.  David  H.  Greenberg 
Mrs.  C.  Nichols  Greene 
Mr.  and  Mrs. 

Henry  Copley  Greene 
Mr.  and  Mrs. 

I.  Lloyd  Greene 
Mr.  and  Mrs. 

Jerome  D.  Greene 
Mr.  George  C.  Greener 
Mrs.  Chester  N.  Greenough 
Mrs.  Henry  V.  Greenough 
Mrs.  Robert  B.  Greenough 
Miss  Virginia  M.  Greenwood 
Miss  Agnes  Gregory 
Mrs.  Edward  W.  Grew 
Mr.  Henry  S.  Grew 
Miss  Josephine  Griffith 
Miss  Lena  E.  Grimes 
Mrs.  Bennett  M.  Groisser 
Mrs.  George  E.  Gross 
Mrs.  Julius  Grossman 
Mrs.  Edward  O.  Gruener 
Mrs.  Leopold  Gruener 
Mrs.  S.  E.  Guild 
Mrs.  Trygve  Gundersen 
Miss  S.  V.  Gustafson 
Mr.  and  Mrs. 

Sidney  Guttentag 
Mrs.  John  T.  Gyger 


Mr.  C.  W.  Hadley 
Mr.  and  Mrs. 

Theodore  C.  Haffenreffer 
Mr.  John  A.  Hahn 
Mrs.  Frederick  F.  Hale 
Mrs.  Whitney  Hale 
Mrs.  H.  P.  Hale 
Mrs.  Philip  Hale 
Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Miss  Anna  Hall 
Mrs.  George  P.  Hall 
Mrs.  H.  S.  Hall 
Mrs.  L.  A.  Hall 
Miss  Minna  B.  Hall 


Miss  Emily  Hallowell 
Mr.  and  Mrs. 

N.  Penrose  Hallowell 
Mr.  Stanley  A.  Hamel 
Mrs.  R.  C.  Hamlen 
Mrs.  Robert  T.  Hamlin 
Miss  Elizabeth  M.  Hammond 
Judge  and  Mrs. 

Franklin  T.  Hammond 
Mrs.  George  Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mr.  Bruce  E.  Harding 
Mrs.  Edward  Harding 
Mrs.  Wilton  E.  Harding 
Miss  Blanche  E.  Hardy 
Miss  Mary  Caroline  Hardy 
Mr.  Vinton  O.  Harkness 
Miss  Jean  Harper 
Mrs.  Norman  Harrower 
Miss  Rosemary  Hart 
Miss  Norma  Hartman 
Miss  Mary  A.  Hartwell 
Harvard  Glee  Club 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mr.  and  Mrs. 

Bartlett  Harwood 
Mrs.  Herbert  E.  Harwood 
Mrs.  Sydney  Harwood 
Miss  Marian  R.  Haskell 
Mrs.  Charles  H.  Haskins 
Mr.  and  Mrs.  G.  L.  Haskins 
Mrs.  Francis  H.  Hastings 
Mrs.  Merrill  G.  Hastings 
Mr.  William  B.  Hastings 
Mr.  and  Mrs. 

Francis  W.  Hatch 
Miss  Ruth  Hatch 
Dr.  Hugh  K.  Hatfield 
Miss  Florence  E.  Hatheway 
Mrs.  Victor  M.  Haughton 
Dr.  Lloyd  E.  Hawes 
Mrs.  Frank  W.  Hawley 
Mrs.  George  Hawley 
Mr.  Sherman  S.  Hayden 
Miss  Muriel  S.  Haynes 
Mrs.  William  Haynes-Smith 
Mrs.  Harry  T.  Hayward 
Mr.  and  Mrs.  Harold  L.  Hazen 
Mrs.  W.  R.  Healey 
Mrs.  Charles  S.  Heard 
Mr.  and  Mrs. 

Hamilton  Heard 
Miss  Alicia  Henderson  Hefler 
Estate  of  William  C.  Heilman 
Mr.  and  Mrs.  Harold  Heins 
Mrs.  Arthur  William 

Heintzelman 
Mrs.  Harriet  Sterling 

Hemenway 
Mr.  and  Mrs. 

R.  G.  Henderson 
Miss  Laura  Henry 
Mr.  Andrew  Hepburn 


Miss  Esther  Herchenroeder 
Mr.  and  Mrs. 

Harry  B.  Herforth 
Miss  Ada  H.  Hersey 
Mrs.  Joseph  Herwitz 
Mr.  Bernard  C.  Heyl 
Mrs.  Chester  D.  Heywood 
Dr.  and  Mrs.  F.  H.  Higgins 
Mrs.  John  W.  Higgins 
Mr.  and  Mrs. 

Richard  R.  Higgins 
Mrs.  Arthur  D.  Hill 
Mrs.  Converse  Hill 
Miss  Dorothy  C.  Hill 
Mrs.  Percy  V.  Hill 
Mr.  and  Mrs.  George  E.  Hills 
Mrs.  Hugh  S.  Hince 
Mr.  Freeman  Hinckley 
Mrs.  E.  Sturgis  Hinds 
Mrs.  Henriette  Hirshman 
Mr.  James  E.  Hitchcock 
Miss  Katharine  Hitchcock 
Mrs.  Samuel  Hoar 
Mr.  and  Mrs. 

Richard  B.  Hobart 
Mrs.  Franklin  W.  Hobbs 
Mr.  Walter  L.  Hobbs 
Mrs.  George  F.  Hodder 
Mr.  and  Mrs. 

Chester  A.  Hoefer 
Mrs.  Robert  S.  Hoffman 
Miss  Edith  C.  Holbrook 
Miss  Mary  S.  Holbrook 
Mrs.  Arthur  J.  Holden 
Mr.  Gerhard  L.  Hollander 
xMiss  Alice  Marion  Holmes 
Mr.  and  Mrs. 

Edward  J.  Holmes 
Mrs.  Hector  M.  Holmes 
Mrs.  John  Parker  Holmes 
Mr.  Malcolm  H.  Holmes 
Miss  E.  Louise  Holt 
Miss  Madalene  D.  Holt 
Miss  Katharine  A.  Homans 
Miss  Marian  J.  Homans 
Mrs.  James  R.  Hooper,  Jr. 
Mr.  and  Mrs. 

Gerald  W.  Hopkins 
Mr.  and  Mrs. 

Robert  H.  Hopkins 
Mr.  and  Mrs. 

Charles  Hopkinson 
Mr.  and  Mrs.  Mark  M.  Horblit 
Mr.  and  Mrs. 

Maurice  H.  Horblit 
Mrs.  Henry  Hornblower 
Mr.  Harry  Horner 
Miss  Barbara  Horton 
Miss  Ella  Ames  Horton 
Mrs.  William  C.  Hotchkin 
Mrs.  B.  K.  Hough 
Mrs.  C.  T.  Hough 
Mrs.  Clement  S.  Houghton 
Miss  Mabel  E.  Houghton 
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Miss  Lucia  Howard 
Mrs.  A.  Murray  Howe 
Mr.  Forest  W.  Howe 
Mr.  Henry  S.  Howe 
Mr.  James  C.  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Mrs.  Parkman  D.  Howe,  Jr. 
Mrs.  Osborne  Howes 
Miss  Edith  Howland 
Miss  Mildred  R.  Howland 
Mr.  Alexander  E.  Hoyle 
Dr.  Eliot  Hubbard,  Jr. 
Miss  Hope  Hubbard 
Mrs.  Hyman  Hubbard 
Miss  Elinor  L.  Hughes 
Mrs.  H.  Maurice  Hughes 
Mrs.  E.  J.  V.  Huiginn 
Mr.  and  Mrs. 

Laning  Humphrey 
Miss  Mary  Ethel  Hunneman 
Mrs.  Arnold  W.  Hunnewell 
Mr.  Francis  Welles  Hunnewell 
Mrs.  E.  J.  B.  Huntoon 
Mrs.  G.  Newell  Hurd 
Miss  Elizabeth  L.  Hurley 
Miss  Margaret  M.  Hurley 
Mrs.  Horace  Truman  Hurlock 
Mr.  Joseph  H.  Hurvitz 
Miss  Eleanor  Hutchinson 
Mrs.  Norman  Hatton 
Mr.  Emery  I.  Huvos 
Mrs.  H.  Stanley  Hyde 
Miss  Marjorie  E.  Hyde 
Miss  Anna  R.  Hyman 

Dr.  Joseph  Igersheimer 
Mr.  and  Mrs. 

Norman  Izenstatt 


Mrs.  Edwin  E.  Jack 
Dr.  Frederick  L.  Jack 
Miss  Annie  H.  Jackson 
Mr.  and  Mrs.  C.  D.  Jackson 
Mrs.  Delbert  L.  Jackson 
Mrs.  Henry  B.  Jackson 
Mr.  and  Mrs.  James  Jackson 
Miss  Mary  Lee  Jackson 
Mrs.  William  Jacobson 
Mrs.  Benjamin  F.  Jaques 
Mrs.  William  James 
Mrs.  J.  B.  Jamieson 
Dr.  and  Mrs. 

Charles  A.  Janeway 
Mrs.  Charles  S.  Jeffrey 
Mrs.  Richard  E.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mr.  Ernest  T.  Jenkins 
Mrs.  Charles  S.  Jenney 
Mr.  and  Mrs. 

E.  Morton  Jennings,  Jr. 
Miss  Eleanor  M.  Jennings 
Miss  Caroline  G.  Jewell 
Mrs.  Pliny  Jewell,  Jr. 


Mr.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
In  Memory  of 

Howard  Clifton  Jewett, 

M.D. 
Mrs.  Kenneth  E.  Jewett 
Mrs.  Herman  Johanson 
Mrs.  Charles  B.  Johnson 
Professor  Edith  C.  Johnson 
Miss  Edith  Morse  Johnson 
Mrs.  Frederick  Johnson 
Mr.  and  Mrs. 

George  Blake  Johnson 
Mr.  H.  Earle  Johnson 
Mr.  Hamilton  E.  Johnson 
Miss  Harriet  E.  Johnson 
Mrs.  John  W.  Johnson,  Jr. 
Miss  Marie  S.  Johnson 
Mrs.  Peer  P.  Johnson 
Mrs.  Reginald  M.  Johnson 
Miss  Winifred  H.  Johnstone 
Mrs.  Arthur  M.  Jones 
Mr.  and  Mrs.  Cheney  C.  Jones 
Mrs.  Durham  Jones 
Mrs.  Francis  R.  Jones 
Mrs.  H.  L.  Jones 
Mr.  Howard  V.  Jones,  Jr. 
Mrs.  Howard  Vallance  Jones 
Miss  Kathrine  Jones 
Miss  Margaret  H.  Jones 
Miss  Mary  R.  Joslin 
Miss  Blanche  E.  Josselyn 
Mr.  and  Mrs. 

C.  Frederick  Joy,  Jr. 
The  Misses  Joy 
Miss  Gladys  T.  Joyce 
Mr.  George  E.  Judd 
Mrs.  Sydney  E.  Junkins 

Mrs.  Carl  J.  Kaffenburgh 
Mrs.  Hetty  L.  R.  Kaffenburgh 
Mrs.  Albert  S.  Kahn 
Mrs.  Benjamin  A.  Kaiser 
Mr.  and  Mrs.  Jacob  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mr.  Anthony  J.  Kapus 
Mrs.  Max  L.  Kates 
Mr.  and  Mrs.  Max  Katz 
Mrs.  Earle  B.  Kaufman 
In  Memory  of 

Mitchell  B.  Kaufman 
Mrs.  Norman  Kaufman 
Mrs.  Carl  F.  Kaufmann 
In  Memory  of 

Carl  F.  Kaufmann 
Mr.  Robert  J.  Kaufmann 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Miss  Ethel  M.  Keese 
Mrs.  Harold  C.  Keith 


Miss  S.  Emma  Keith 
Mr.  Michael  T.  Kelleher 
Mr.  and  Mrs.  Carl  T.  Keller 
Mr.  Harrison  Keller 
Miss  Jane  Kelley 
Mrs.  John  J.  Kelley 
Mrs.  Shaun  Kelly 
Mr.  and  Mrs.  Charles  Kemler 
Mrs.  Gladys  B.  Kendall 
Mr.  Henry  P.  Kendall 
Miss  Thelma  M.  Kenison 
Mr.  W.  H.  J.  Kennedy 
Mrs.  Ira  Rich  Kent 
Mrs.  H.  Kerr-Blackmer 
Mrs.  F.  S.  Kershaw 
Mr.  and  Mrs.  John  A.  Kessler 
Mrs.  Kenneth  D.  Ketchum 
Mr.  Phillips  Ketchum 
Miss  Margaret  W.  Kettell 
Keystone  Charitable 

Foundation 
Mr.  and  Mrs.  H.  V.  Kibrick 
Mr.  Isaac  S.  Kibrick 
Mrs.  Paul  Killiam 
Mrs.  Charles  H.  Kimball 
Mr.  and  Mrs.  Chase  Kimball 
Mrs.  Deborah  Kimball 
Miss  Edna  E.  Kimball 
Mrs.  Ralph  T.  Kimball 
Mrs.  W.  E.  Kimball 
Mr.  and  Mrs.  Gilbert  W.  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mr.  and  Mrs.  Hyman  P.  King 
Mrs.  William  F.  King 
Mrs.  Sam  Kingsdale 
Dr.  and  Mrs. 

B.  John  Kiniry 
Mrs.  Wisner  Kinne 
Mrs.  Malcolm  C.  Kirkbride 
Mr.  Samuel  Kirstein 
Mrs.  Francis  B.  Kittredge 
Mrs.  Louis  H.  Klebenov 
Mrs.  Henry  H.  Klein 
Mrs.  Herbert  H.  Klein 
Mr.  and  Mrs. 

Robert  V.  Kleinschmidt 
Mr.  and  Mrs.  Harry  J.  Klotz 
Mrs.  F.  W.  Knauth 
In  Memory  of 

Annie  Liebman  Kopf 
Miss  Dorothy  Krause 
Mr.  and  Mrs.  Hans  T.  Kroto 
Mrs.  George  W.  Kuehn 
Mr.  Daniel  Kuntz 
Miss  Margaret  Kyle 

Mrs.  Morris  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Mr.  Charles  S.  LaFollette 
Mr.  and  Mrs. 

Robert  Lalumiere 
Miss  Alice  W.  Lamprey 
Mr.  Clement  R.  Lamson 
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Mr.  Frederic  A.  Lancto 

Mr.  Arthur  Landers 

Mrs.  F.  E.  Lane 

Mrs.  Gardiner  M.  Lane 

Mr.  and  Mrs.  Frank  Lanes 

Miss  Margaret  Ruthven  Lang 

Mr.  and  Mrs. 

William  L.  Langer 
Miss  Julia  Larimer 
Mrs.  Chester  W.  Lasell 
Miss  Elizabeth  Lasell 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Mrs.  Charles  E.  Lauriat 
Mrs.  John  J.  Lauppe 
Miss  Carmela  F.  Lauro 
Mrs.  Theodore  Laven 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Mr.  and  Mrs. 

Stanley  H.  Law  ton 
Mrs.  Frederic  K.  Leatherbee 
Dr.  Paul  B.  LeBaron 
Miss  Elizabeth  Lee 
Mr.  and  Mrs.  Halfdan  Lee 
Miss  Helene  G.  Lee 
Mrs.  Herbert  C.  Lee 
Mrs.  Joseph  Lee,  Sr. 
Mrs.  Richard  Lee 
Dr.  and  Mrs.  Roger  I.  Lee 
Mr.  and  Mrs.  Frank  Leeder 
Mrs.  Martha  W.  Leete 
Mr.  H.  Lehner 

Miss  Elizabeth  Carter  Leland 
Mrs.  John  Leland 
Mr.  Thomas  B.  Lemann 
Mrs.  William  G.  Lennox 
Miss  Dorothy  Leonard 
Mrs.  H.  Frederick  Lesh 
Mrs.  Bernard  S.  Leslie 
Mrs.  Harry  Levi 
Mr.  and  Mrs.  Benjamin  Levin 
Mrs.  Colman  Levin 
Mr.  I.  Norman  Levin 
Mr.  and  Mrs.  Myer  J.  Levin 
Mr.  and  Mrs.  Norman  G.  Levin 
Mrs.  A.  T.  Levine 
Mrs.  Carlisle  Levine 
Mr.  and  Mrs.  Harry  Levine 
Dr.  Julius  H.  Levine 
Miss  Rose  L.  Levine 
Dr.  and  Mrs.  Samuel  A.  Levine 
Mrs.  George  Lewis 
Mr.  and  Mrs.  George  Lewis,  Jr. 
Mrs.  Leo  Rich  Lewis 
Miss  Lillian  K.  Lewis 
Mr.  and  Mrs.  George  E.  Libby 
Mrs.  Louis  Libman 
Dr.  and  Mrs.  Joseph  S.  Lichty 
Mr.  and  Mrs. 

Alexander  Lincoln 
Mrs.  Allan  P.  Lindblad 
Mr.  and  Mrs.  David  B.  Little 
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Mrs.  Harry  B.  Little 
Miss  Marion  O.  Little 
Miss  Rachel  Little 
Mrs.  Homer  F.  Livermore 
Mr.  and  Mrs. 

Charles  S.  Livingstone 
Mrs.  Rudolf  Lob 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  DeForest  Lockwood 
Miss  Laura  E.  Lockwood 
Miss  Lena  W.  Lockwood 
Dr.  Halsey  B.  Loder 
Mrs.  D.  Morley  Lodge 
Mrs.  George  Wood  Logan 
Miss  Elaine  M.  Lomas 
Mrs.  E.  Frothingham  Lombard 
Mrs.  Laurance  Lombard 
Mrs.  Jack  I.  London 
Mrs.  Barnard  Long 
Dr.  and  Mrs. 

W.  T.  Longcope 
Mrs.  Robert  H,  Loomis 
Mr.  Albert  B.  Lord 
Mrs.  W.  H.  Lord 
Mr.  and  Mrs. 

Atherton  Loring,  Jr. 
Mr.  and  Mrs. 

Augustus  P.  Loring,  Jr. 
Miss  Marjorie  C.  Loring 
Miss  Miriam  Loring 
Mr.  Richard  Loud 
Mrs.  Frederick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Miss  Kathleen  M.  Lovely 
Mrs.  Ernest  Lovering 
Mrs.  Frederick  E.  Lowell 
Mrs.  Inez  M.  Lucas 
Mr.  Stephen  B.  Luce 
Mrs.  Lela  A.  Lumian 
Mrs.  George  P.  Lunt 
Mr.  and  Mrs.  Lea  S.  Luquer 
Mr.  Jonathan  Lurie 
Miss  Linda  Lurie 
Mrs.  Reuben  L.  Lurie 
Miss  Alma  Lutz 
Mrs.  Aaron  J.  Lyman 
Mrs.  Arthur  Lyman 
Mrs.  Charles  Peirson  Lyman 
Mrs.  George  H.  Lyman,  Sr. 
Mrs.  Harrison  F.  Lyman 
Mrs.  Henry  Lyman 
Mrs.  Jesse  H.  Lynch 
Miss  Blanche  E.  Lyon 
Mrs.  George  Armstrong  Lyon 
Mrs.  Nathaniel  P.  Lyons 

Mrs.  Walter  G.  MacDonald 
Dr.  and  Mrs. 

William  J.  Macdonald 
Mrs.  John  MacDuffie,  2nd 
Mr.  Alden  H.  Maclntyre 
Miss  Susan  H.  MacKay 
Mr.  Lauchlin  J.  MacKenzie 


Mrs.  Edward  M.  Mackey 
Mrs.  Eldon  MacLeod 
Miss  Lizzie  Lake  MacNeill 
Mr.  and  Mrs. 

Edward  F.  MacNichol 
Mr.  John  R.  Macomber 
Mrs.  L.  W.  Macomber 
Mr.  and  Mrs.  E.  I.  MacPhie 
Dr.  and  Mrs.  H.  Kelvin  Magill 
Mr.  and  Mrs.  W.  N.  Magoun 
Mrs.  Calvert  Magruder 
Miss  Beatrice  C.  Maguire 
Miss  Marie  L.  Mahoney 
Miss  Alice  A.  Main 
Mrs.  Clark  Mandell 
Mrs.  Charles  H.  W.  Mandeville 
Mr.  Joseph  F.  Mann 
Mrs.  Leo  Mann 
Mrs.  Earl  G.  Manning 
Mrs.  Arthur  J.  Mansfield 
Dr.  Eleanor  G.  Marchand 
Mr.  and  Mrs.  G.  D.  Marcy 
Mr.  and  Mrs. 

Philip  S.  Marden 
Mr.  and  Mrs.  Bernard  Marglin 
Dr.  Herbert  I.  Margolis 
Mr.  Joseph  B.  Margolis 
Mr.  and  Mrs. 

George  A.  Markell 
Mrs.  Samuel  Markell 
Mrs.  Samuel  L.  Marnoy 
Mrs.  Andrew  Mason 
Mr.  and  Mrs. 

H.  Crandall  Mason 
Miss  H.  Florence  Mason 
Mrs.  Sydney  R.  Mason 
Mrs.  Eugene  H.  Mather 
Mrs.  Philip  R.  Mather 
Mrs.  Alfred  Matless 
Mrs.  H.  N.  Matthews 
Mrs.  J.  L.  Mauran 
Mrs.  Hans  Mautner 
Miss  Anna  R.  Maxwell 
Miss  Viola  S.  May 
Mr.  Leo  Mayer 
Mrs.  P.  Mayer 
Mr.  Clarence  D.  Maynard 
Mr.  Robert  W.  Maynard 
Mrs.  Lawrence  S.  Mayo 
Miss  Lina  A.  Mayo 
Mrs.  Eugene  McCarthy 
Mr.  Tom  McCarthy 
Miss  Grace  E.  McClelland 
Miss  Catherine  B.  McCoy- 
Miss  Grace  S.  McCreary 
Miss  Zorine  McDonnell 
Miss  Alice  McDowell 
Mr.  and  Mrs. 

J.  Franklin  McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  Holden  McGinley 
Mrs.  Gertrude  N.  McGinnis 
Mrs.  Allyn  B.  Mclntire 
Miss  Emily  W.  McKibbin 
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Dr.  and  Mrs. 

John  B.  McKittrick 
Dr.  and  Mrs. 

Leland  S.  McKittrick 
Mrs.  John  R.  McLane 
Miss  Nathalie  McLean 
Mr.  Keith  McLeod 
Miss  Margaret  L.  McNamara 
Dr.  J.  Howard  Means 
Mr.  Frank  E.  Meehan 
Miss  Jane  S.  Megrew 
Mrs.  Joseph  Vincent  Meigs 
Mr.  and  Mrs.  George  Melcher 
Mr  and  Mrs. 

Metcalf  W.  Melcher 
Mr.  and  Mrs. 

Irving  R.  Merriam 
Mrs.  R.  C.  Merriam 
Miss  T.  L.  Merriam 
Mr.  and  Mrs.  C.  H.  S.  Merrill 
Mr.  Ezra  Merrill 
Mr.  Henry  W.  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  A.  Tillman  Merritt 
Mr.  Nestor  Merritt 
Mrs.  Herbert  B.  Merser 
Mrs.  George  Putnam  Metcalf 
Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mrs.  V.  C.  Metzger 
Mrs.  Hilda  Meyer 
Mr.  and  Mrs. 

Marc  Michelini 
Mrs.  Harry  S.  Middendorf 
Mr.  Boris  Migliori 
Mr.  and  Mrs. 

Charles  H.  Milender 
Mr.  and  Mrs.  Alton  L.  Miller 
Mrs.  J.  F.  G.  Miller 
Miss  Mildred  A.  Miller 
Mrs.  V.  Rogers  Miller 
Mrs.  Joseph  K.  Milliken 
Mrs.  Charles  F.  Mills 
Miss  Marjorie  Mills 
Dr.  and  Mrs.  Leroy  M.  S.  Miner 
Mrs.  George  R.  Minot 
Mrs.  Herman  A.  Mintz 
Dr.  Samuel  C.  Mintz 
Miss  Gladys  O.  Mitchell 
Mr.  Stewart  Mitchell 
Mr.  William  P.  Mitchell 
Mrs.  Arthur  G.  Mitton 
Mrs.  Charles  G.  Mixter 
Mrs.  Samuel  Mixter 
Dr.  and  Mrs.  W.  Jason  Mixter 
Mr.  and  Mrs.  Elmer  B.  Mode 
Mr.  and  Mrs.  Georges  Moleux 
Miss  Lucille  Monaghan 
Dr.  and  Mrs.  John  P.  Monks 
Mr.  Fred  Monosson 
Mr.  Arthur  Montgomery 
Mrs.  Hugh  Montgomery 
Mrs.  Robert  H.  Montgomery 
Mrs.  Edward  C.  Moore 


Miss  Eva  M.  Moore 

Mr.  and  Mrs.  John  F.  Moors 

Miss  Betty  Jo  Moran 

Mr.  and  Mrs.  Daniel  Mordecai 

Mr.  and  Mrs. 

Leonard  Mordecai 
Mr.  Vincent  Morgan 
Professor  and  Mrs. 

Samuel  Eliot  Morison 
Mr.  and  Mrs.  Otto  Morningstar 
Mrs.  Charles  R.  Morris 
Mrs.  Mary  W.  Morris 
Mrs.  R.  H.  Morris 
Mrs.  Alva  Morrison 
Miss  Gertrude  Morrison 
Mr.  and  Mrs.  Alan  R.  Morse 
Mr.  and  Mrs.  Arthur  H.  Morse 
Mrs.  George  W.  Morse 
Mrs.  Herbert  B.  Morse 
Miss  J.  G.  Morse 
Mrs.  J.  S.  Morse 
Mrs.  James  F.  Morse 
Miss  Leonice  S.  Morse 
Miss  Marianne  Morse 
Mr.  and  Mrs.  Robert  G.  Morse 
Dr.  and  Mrs.  William  I.  Morse 
Mr.  Anthony  W.  Morss 
Mrs.  Everett  Morss 
Mrs.  Henry  A.  Morss 
Mr.  Henry  A.  Morss,  Jr. 
Mrs.  Noel  Morss 
Mr.  Philip  R.  Morss 
Mrs.  Evelyn  H.  Morton 
Mrs.  Pearl  B.  Morton 
Mrs.  Frederick  S.  Moseley 
Miss  Helen  C.  Moseley 
Mr.  and  Mrs. 

Abraham  Moskow 
Mr  and  Mrs. 

Jasper  R.  Moulton 
Miss  Emily  Mountz 
Miss  Helen  Mountz 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs.  Penfield  Mower 
Mrs.  George  S.  Mumford 
Mrs.  John  C.  Munro 
Mrs.  James  A.  Munroe 
Mrs.  T.  B.  Munroe 
Mrs.  John  S.  Murdoch 
Mr.  Ronald  W.  Murray 
Mr.  and  Mrs.  Max  I.  Mydans 
Mr.  and  Mrs.  Charles  H.  Myers 
Mr.  and  Mrs.  Israel  Nasher 
Mr.  and  Mrs. 

Raymond  D.  Nasher 
Mr.  Saul  W.  Nasher 
Mrs.  Robert  Nason 
Mrs.  Joseph  B.  Nathan 
Miss  Esther  Nazarian 
Mrs.  James  A.  Neal 
Miss  Helen  S.  Neill 
Miss  Katharine  B.  Neilson 
Miss  Adeline  C.  M.  Nelson 
Mrs.  H.  Bristol  Nelson 


Mrs.  Harris  J.  Nelson 
Mr.  and  Mrs.  Monte  Nelson 
Miss  Katherine  Newbold 
Miss  Alice  B.  Newell 
Mr.  Clifford  E.  Newell 
Mrs.  James  M.  Newell 
Mrs.  Lyman  C.  Newell 
Mrs.  Walter  H.  Newey 
Mrs.  Charles  A.  Newhall 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs 

Edwin  M.  Newton 
Mr.  and  Mrs. 

Harland  B.  Newton 
Mr.  Acosta  Nichols,  Jr. 
Mrs.  Henry  J.  Nichols 
Miss  M.  M.  Nichols 
Mrs.  William  G.  Nickerson 
Mrs.  John  T.  Nightingale 
Miss  Nina  Nightingale 
Miss  Janet  Niles 
Miss  Helen  Nims 
Mrs.  Philip  R.  Noble 
Bishop  F.  S.  Noli 
Mrs.  Hyman  Nollman 
Mr.  John  T.  Noonan 
Mr.  Daniel  P.  Norman 
Mrs.  Albert  P.  Norris 
Mrs.  Edward  W.  Norris 
Miss  Ruth  E.  Norris 
Mrs.  Richard  D.  Northrop 
Mrs.  Charles  F.  Norton 
Miss  Elizabeth  G.  Norton 
Miss  Helen  R.  Norton 
Miss  Annie  Endicott  Nourse 
Miss  Dorothy  F.  Nouses 
Dr.  and  Mrs.  H.  Allan  Novack 
Miss  Penelope  B.  Noyes 
Mr.  Charles  R.  Nutter 
Mrs.  Theodore  H.  Nye 

Mrs.  Francis  J.  Oakes 
Miss  Mary  S.  F.  Ober 
Miss  Dorothy  Ocnoff 
Miss  Mary  C.  O'Connor 
Miss  Mary  Elizabeth 

O'Connor 
Mrs.  A.  Odabashian 
Mrs.  John  O'Day 
Miss  Martha  Oestmann 
Mrs.  Hugh  W.  Ogden 
Dr.  W.  Richard  Ohler 
Mr.  Otto  Oldenberg 
Mrs.  Phylis  Rome  Olian 
Miss  Carolyn  Olmsted 
Miss  Margaret  Olmsted 
Mrs.  Joseph  Oppenheim 
Mr.  and  Mrs. 

William  Dana  Orcutt 
Mr.  Myer  L.  Orlov 
Mrs.  Richard  Osborn 
Dr.  and  Mrs. 

Herman  A.  Osgood 
Mr.  John  C.  Osgood 
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Dr.  and  Mrs.  Robert  B.  Osgood 
Mr.  Paul  B.  Ostergaard 
Mrs.  Herbert  F.  Otis 
Mrs.  Homer  O.  Overlay,  Jr. 


Miss  Louise  Packard 
Miss  Marjorie  T.  Packard 
Miss  Elsie  F.  Packer 
Mrs.  Louis  F.  Paddison 
Miss  Elizabeth  A.  Page 
Miss  Lillian  M.  Paige 
Reverend  George  L.  Paine 
Misses  Jessie  G.  and 

Elsie  M.  Paine 
Mrs.  John  Bryant  Paine 
Mr.  and  Mrs.  Richard  C.  Paine 
Mrs.  Robert  Treat  Paine 
Mrs.  Stephen  Paine 
Mrs.  Russell  Sturgis  Paine 
Mrs.  Constance  Palmer 
Mrs.  Franklin  H.  Palmer 
Mr.  and  Mrs. 

Eugene  E.  Pantzer 
Miss  Elaine  Panaretos 
Miss  Georgia  Pappas 
Mrs.  Augustin  H.  Parker,  Jr. 
Mrs.  Cortlandt  Parker 
Miss  Eleanor  Gilbert  Parker 
Miss  Harriet  F.  Parker 
Mrs.  Herbert  E.  Parker 
Mrs.  J.  Harleston  Parker 
Mrs.  Philip  S.  Parker 
Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  John  Parkinson 
Mr.  Robert  Parkinson 
Miss  Mary  Parlett 
Mrs.  Brackett  Parsons 
Mrs.  Ernst  M.  Parsons 
Mr.  and  Mrs.  Talcott  Parsons 
Mr.  Claude  E.  Patch 
Mrs.  Loomis  Patrick 
Miss  Catharine  Patton 
Mrs.  James  E.  Patton 
Dr.  Samuel  G.  Pavlo 
Miss  Amelia  Peabody 
Mrs.  Harold  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Dr.  and  Mrs.  H.  J.  Pearlin 
Miss  Alice  W.  Pearse 
Miss  Jane  Peirce 
Mr.  John  E.  Pendergast 
Mr.  Charles  O.  Pengra 
Mrs.  C.  B.  Perkins 
Mr.  and  Mrs. 

Grafton  B.  Perkins 
Dr.  and  Mrs.  Palfrey  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Miss  Elisabeth  B.  Perlmuter 
Mrs.  John  Perrin 
Mrs.  Arthur  Perry 


Mrs.  Carroll  Perry 
Mr.  Donald  I.  Perry,  Jr. 
Mr.  Donald  P.  Perry 
Mrs.  Henry  H.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Mrs.  Roger  A.  Perry 
Mrs.  Everett  W.  Pervere 
Mrs.  W.  Y.  Peters 
Mr.  and  Mrs. 

Lester  M.  Peterson 
Mr.  and  Mrs. 

Max  Petersen 
Mrs.  Franklin  T.  Pfaelzer 
Mrs.  Louis  E.  Phaneuf 
Mrs.  Merchant  E.  Philbrick 
Mrs.  John  C.  Phillips 
Mrs.  Whitmarsh  Phillips 
Hon.  and  Mrs. 

William  Phillips 
Mrs.  Charles  W.  Phinney 
Mr.  C.  Marvin  Pickett,  Jr. 
Mrs.  Carl  E.  Pickhardt 
Mr.  and  Mrs. 

Dudley  L.  Pickman 
Mr.  Edward  M.  Pickman 
Mrs.  William  Stanwood  Pier 
In  Memory  of 

Mrs.  Edgar  Pierce 
Mr.  Edward  F.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  Walter  C.  Pierce 
Mrs.  Wilson  H.  Pierce 
Mrs.  John  Pieroni 
Mrs.  Paul  J.  W.  Pigors 
Dr.  and  Mrs.  Charles  G.  Pike 
Mrs.  Samuel  H.  Pillsbury 
Professor  and  Mrs. 

Walter  H.  Piston 
Mrs.  Harold  A.  Pitman 
Mrs.  W.  R.  J.  Planten 
Mr.  Ralph  Pollan 
Dr.  and  Mrs.  E.  M.  Pollard 
Mrs.  T.  Temple  Pond 
Dr.  and  Mrs.  Carlyle  Pope 
Mrs.  A.  Kingsley  Porter 
Mr.  Alexander  B.  Porter 
Mrs.  Laura  H.  Porter 
Miss  Marguerite  Porter 
Mrs.  John  R.  Post 
Mrs.  Austin  Potter 
Mrs.  Brooks  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  William  H.  Potter 
Mrs.  B.  S.  Pouzzner 
Mrs.  E.  Burnley  Powell 
Mrs.  D.  D.  Power 
Mrs.  Edward  P.  Powers 
Mrs.  George  H.  Powers 
Mr.  and  Mrs. 

Horace  M.  Poynter 
Dr.  George  C.  Prather 
Mrs.  Burleigh  L.  Pratt 
Mr.  and  Mrs. 

Edwin  H.  B.  Pratt 


Mrs.  Frederick  S.  Pratt 

Mrs.  Louis  Mortimer  Pratt 

Mrs.  W.  Elliott  Pratt 

Miss  Minnie  A.  Prescott 

Miss  Alice  A.  Preston 

Mr.  Roger  Preston 

Mrs.  Charles  R.  Prichard 

Miss  E.  Z.  Prichard 

Mr.  and  Mrs.  Edward  W.  Pride 

Miss  Annie  E.  Priest 

Mrs.  Joseph  K.  Priest 

Mrs.  E.  Herrick  Prindiville 

Mrs.  B.  H.  Pritzker 

Mrs.  Charles  A.  Proctor 

Mr.  and  Mrs. 

Edward  O.  Proctor 
Miss  Joan  Projansky 
Mr.  Jacob  A.  Prombain 
Dr.  and  Mrs.  Curtis  Prout 
Mrs.  Henry  B.  Prout 
Mr.  and  Mrs.  Lewis  I.  Prouty 
Mrs.  Henri  Prunaret 
Miss  Hazel  M.  Purmort 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.  George  Putnam 
Miss  Louisa  H.  Putnam  . 
Dr.  Marian  C.  Putnam 

Mrs.  Samuel  T.  Quint 

Mr.  and  Mrs.  Irving  W.  Rabb 
Mrs.  Anna  Rabinovitz 
Mr.  and  Mrs. 

Isidore  Rabinovitz 
Mr.  Jacob  Rabinowitz 
Rachmaninoff  Fund,  Inc. 

N.  E.  Region 
Radcliffe  Choral  Society 
Miss  Bertha  Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Elizabeth  S.  Ramseyer 
Mrs.  Robert  P.  Rand 
Miss  Eleanor  E.  Randall 
Mrs.  William  R.  Ransom 
Mrs.  Endicott  Rantoul 
Miss  Harriet  C.  Rantoul 
Estate  of  Lucy  S.  Rantoul 
Mrs.  Theresa  Rathshesky 
Mrs.  E.  M.  Ravreby 
Mr.  and  Mrs.  William  F.  Ray 
Miss  Eleanor  Raymond 
Mr.  and  Mrs. 

Fairfield  E.  Raymond 
Mrs.  Franklin  F.  Raymond 
Mrs.  Eugene  Tyron  Redmond 
Mrs.  Franklin  A.  Reece 
Mrs.  Andrew  F.  Reed 
Mrs.  H.  Maynard  Rees 
Mrs.  Cornelius  F.  Regan 
Mrs.  A.  William  Reggio 
Miss  Margaret  G.  Reilly 
Miss  Mary  Ellen  Reilly 
Miss  Mary  Louise  Reilly 
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Dr.  Anna  J.  Reinauer 

Mrs.  H.  A.  Renfrew 

Mrs.  Charles  A.  Rheault 

Mr.  and  Mrs.  J.  B.  Ribakoff 

Miss  Saidee  F.  Riccius 

Mr.  and  Mrs.  Albert  W.  Rice 

Mrs.  Frederick  E.  Rice 

Mr.  and  Mrs.  Harold  Rice 

Mrs.  Chester  F.  Rich 

Mr.  Charles  O.  Richardson 

Mr.  Nicholas  Richardson 

Miss  Ruth  K.  Richardson 

Mr.  W.  K.  Richardson 

Mr.  Aaron  Richmond 

Mr.  W.  Douglas  Richmond 

Mr.  and  Mrs.  J.  S.  Rifkin 

Miss  Sybil  Righter 

Miss  Mabel  Louise  Riley 

Mrs.  Charles  P.  Rimmer 

Mrs.  Hubert  G.  Ripley 

Dr.  Joseph  E.  F.  Riseman 

Mr.  and  Mrs.  Karl  Rissland 

Dr.  and  Mrs.  Max  Ritvo 

Miss  Alice  Marie  Ritz 

Madame  Simone  Riviere 

Mrs.  Russell  Robb,  Sr. 

Miss  Phyllis  Robbins 

Miss  Katharine  R.  Robins 

Mr.  F.  N.  Robinson 

Miss  Katharine  L.  Robinson 

Dr.  Maxwell  Robinson 

Mr.  Robert  S.  Rockwell 

Dr.  Ethel  M.  Rockwood 

Miss  Phyllis  Rodenhiser 

Mr.  Albert  S.  Roe 

Miss  Bertha  F.  Rogers 

Miss  Dorothy  Rogers 

Mrs.  Edward  H.  Rogers 

Mrs.  Horatio  Rogers 

Mr.  and  Mrs.  Julian  W.  Rogers 

Mrs.  Leslie  J.  Rogers 

Mrs.  Linda  C.  Rogers 

Miss  Lucy  F.  Rogers 

Miss  Marion  L.  Rogers 

Miss  Martha  Rogers 

Mrs.  Walter  Allyn  Rogers 

Mr.  and  Mrs.  Charles  A.  Rome 

Mrs.  Allan  Rood 

Mr.  and  Mrs.  Stanley  H.  Rood 

Mrs.  Caroline  S.  Ropes 

Judge  and  Mrs.  David  A.  Rose 

Miss  Eva  Rosenberg 

Mr.  and  Mrs. 

Orrin  P.  Rosenberg 
Mr.  and  Mrs. 

Lester  E.  Rosenburg 
Mrs.  Jerome  M.  Rosenfeld 
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Mr.  and  Mrs.  Charles  Brier— Rhode  Island 
Mrs.  N.  E.  Brill— New  York 
Mrs.  Richard  deN.  Brixey— New  York 
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Mr.  and  Mrs.  Curtis  B.  Brooks- 
Rhode  Island 
Mr.  and  Mrs.  John  Nicholas  Brown- 
Rhode  Island 
Mr.  Lester  P.  Brown— Rhode  Island 
Mrs.  Robert  P.  Brown— Rhode  Island 
Mr.  Herbert  S.  Brussell— New  York 
Mrs.  Arthur  M.  Bullowa— New  York 
Dr.  C.  C.  Burlingame— Connecticut 
Mr.  J.  Campbell  Burton— New  York 


Mrs.  F.  H.  Cabot— New  York 

Mrs.  Samuel  Hyde  Cabot— Rhode  Island 

Mr.  John  Hutchins  Cady— Rhode  Island 

Mrs.  Wallace  Campbell— Rhode  Island 

Miss  Sigfrid  H.  Carlson— Rhode  Island 

Mrs.  James  W.  Carpenter— New  York 

Mrs.  Otis  Swan  Carroll— New  York 

Mrs.  Fred  S.  Carver— New  Jersey 

Mrs.  W.  R.  Castle— Washington,  D.C. 

Dr.  and  Mrs.  Francis  Chafee— Rhode  Island 

Mrs.  B.  Duvall  Chambers— South  Carolina 

Chaminade  Club— Rhode  Island 

Chopin  Club  of  Providence— Rhode  Island 

Mr.  and  Mrs.  Roger  T.  Clapp— Rhode  Island 

Mr.  and  Mrs.  Frederic  S.  Clark,  Jr.— New  York 

Mrs.  Henry  Cannon  Clark— New  York 

Miss  Sydney  Clarke— Rhode  Island 

Miss  Elizabeth  Clever— New  York 

Mrs.  Sidney  Clifford— Rhode  Island 

Dr.  and  Mrs.  George  H.  A.  Clowes,  Jr.— 

Indiana 
Mrs.  Henry  E.  Cobb— New  York 
Mr.  William  A.  Coffin— New  Jersey 
Mr.  Wilfred  P.  Cohen— New  York 
Mr.  James  C.  Collins— Rhode  Island 
Mrs.  George  Conboy— Rhode  Island 
Dr.  A.  Lambert  Cone— New  York 
Mrs.  G.  Maurice  Congdon— Rhode  Island 
Mr.  and  Mrs.  Gordon  K.  Creighton— New  York 
Mr.  and  Mrs.  Swasey  Crocker— New  York 
Mrs.  F.  S.  Crofts— New  York 
Miss  Anna  C.  Cromwell— New  Jersey 
Mrs.  Gammell  Cross— Rhode  Island 
Mr.  and  Mrs.  Harry  Parsons  Cross- 
Rhode  Island 
Mrs.  Maytie  Case  Crowell— Connecticut 
Mrs.  Joseph  H.  Cull— Rhode  Island 
Mr.  Raymond  Curtis— Rhode  Island 
Miss  Mary  Daboll— Rhode  Island 
Mrs.  Murray  S.  Danforth— Rhode  Island 
Mrs.  William  H.  P.  Davisson— New  York 
Mr.  Vincent  Dempsey— Missouri 
Mr.  W.  W.  Dempster— Rhode  Island 
Mr.  John  Deveny— California 
Mrs.  Paul  C.  DeWolf-Rhode  Island 
Miss  Myrtle  T.  Dexter— Rhode  Island 
Mr.  Frederick  Dietrich— New  York 
Mrs.  Robert  E.  Dietz— New  York 
Mrs.  L.  K.  Doelling—  New  York 
Mr.  and  Mrs.  Max  Doft— New  York 
Mrs.  Wallace  B.  Donham— New  York 
Dr.  and  Mrs.  George  B.  Dorff— New  York 


Mrs.  Robert  B.  Dresser— Rhode  Island 
Miss  Ethel  Dubois— New  York 
Mr.  George  I.  Dubois— Rhode  Island 
Mrs.  George  Dubois— Rhode  Island 
Miss  Grace  I.  Dubois— Rhode  Island 
Mrs.  Jean  Dyon— Rhode  Island 


Mrs.  C.  E.  Eaton— New  Jersey 
Mrs.  Edward  R.  Eberle— Rhode  Island 
Mr.  and  Mrs.  Nathan  D.  Eckstein— New  York 
Mr.  and  Mrs.  William  H.  Edwards- 
Rhode  Island 
Mrs.  Lewis  A.  Eldridge— New  York 
Mrs.  Frank  M.  Eliot— Washington,  D.C. 
Mr.  and  Mrs.  Louis  Elliott— New  York 
Mr.  and  Mrs.  Lowell  Emerson— Rhode  Island 
Mrs.  Robert  S.  Emerson— Rhode  Island 
Mr.  and  Mrs.  Howard  T.  Evans,  Jr.— 

New  York 
Mrs.  William  H.  Evansjr.— Michigan 
Mrs.  Walter  G.  Everett— Rhode  Island 


Mr.  and  Mrs.  Howard  L.  Fales— Rhode  Island 

Miss  Helen  M.  Farwell— Pennsylvania 

Mrs.  W.  Rodman  Fay— New  York 

Mr.  and  Mrs.  Arthur  H.  Feiner— Rhode  Island 

Mrs.  Cornelius  C.  Felton— New  York 

Mrs.  Dana  H.  Ferrin— New  York 

Miss  Louise  M.  Fish— Rhode  Island 

Miss  Mary  R.  Fitzpatrick— New  York 

Misses  Grace  and  Joan  Fletcher— Rhode  Island 

Mr.  Sumner  Ford— New  York 

Miss  Helen  Foster— New  York 

Mrs.  Lewis  W.  Francis— New  York 

Mrs.  Clarke  F.  Freeman— Rhode  Island 

Mr.  Arthur  L.  Friedman— New  York 

Mr.  Stanleigh  P.  Friedman— New  York 

Miss  Helen  Frisbie— Connecticut 

Miss  E.  W.  Frothingham— New  York 

Miss  Edna  B.  Fry— New  Jersey 

Miss  Margaret  C.  Fuller— Rhode  Island 


Mr.  and  Mrs.  B.  Gardner— New  York 
Miss  Frances  M.  Gardner— Rhode  Island 
Mrs.  Herman  Gardner— New  York 
Mrs.  O.  Gerdau— New  York 
Mrs.  Leo  Gershman— Rhode  Island 
Dr.  Donald  F.  Gibson— New  York 
Mrs.  P.  H.  Glassberg— New  York 
Mr.  Emanuel  Goldman— New  York 
Mr.  and  Mrs.  John  D.  Gordan— New  York 
Mr.  and  Mrs.  Harry  Hale  Goss— Rhode  Island 
D.  S.  Gottesman  Foundation— New  York 
Mrs.  Percy  R.  Gray— New  York 
Mrs.  E.  Milo  Greene— Connecticut 
Mrs.  Marion  Thompson  Greene— New  York 
Miss  Bertha  C.  Greenough— Rhode  Island 
Mrs.  William  Bates  Greenough— Rhode  Island 
Mr.  and  Mrs.  George  E.  Gregory- 
Rhode  Island 
Mr.  and  Mrs.  George  H.  Gribbin— New  York 
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Mr.  U.  Brent  Groves— New  York 
Mr.  Mortimer  Grunauer— New  York 
Mr.  and  Mrs.  Baldwin  Guild— New  York 

Miss  Edith  Haas— New  York 

Mr.  and  Mrs.  Howard  P.  Hall-Illinois 

Mr.  and  Mrs.  N.  Penrose  Hallowell-New  York 

Dr.  Edmund  H.  Hamann— Connecticut 

Mrs.  Edward  C.  Hammond— Connecticut 

Mr.  George  F.  Handel— New  York 

Mrs.  Jerome  J.  Hanauer— New  York 

Mrs.  F.  M.  G.  Hardy— Connecticut 

Mrs.  Henry  C.  Hart-Rhode  Island 

Miss  Anna  Hartmann— Wisconsin 

Mrs.  Samuel  C.  Harvey-Connecticut 

Miss  Elizabeth  Hatchett— New  York 

Mrs.  Harold  B.  Hayden-New  York 

Mrs.  David  S.  Hays— New  York 

Miss  Dorothy  M.  Hazard— Rhode  Island 

Mr.  and  Mrs.  Clifford  D.  Heathcote- 

Rhode  Island 
Mrs.  Irving  Heidell— New  York 
Mrs.  E.  S.  Heller— New  York 
Mr.  John  N.  Higgins-New  York 

Mrs.  David  B.  Hill— New  York 

Mr.  and  Mrs.  Frederick  Whiley  Hilles— 

Connecticut 
Mr.  and  Mrs.  Samuel  M.  Himmelblau— 

Connecticut 
Hochschild  Fund,  Inc.-New  York 
Mrs.  Arthur  Hodges— New  York 
Mrs.  H.  Hoermann— New  Jersey 
Mr.  and  Mrs.  Henry  Hofheimer— New  York 
Mrs.  Lester  Hofheimer— New  York 
Mrs.  Bernard  J.  Hogue— Rhode  Island 
Mr.  Henry  Homes— New  York 
Howard  Clothes— New  York 
Miss  Margaret  I.  Howarth— Rhode  Island 
Mrs.  James  W.  Hubbell— New  York 
Mr.  and  Mrs.  B.  W.  Huebsch— New  York 
Mr.  Carlos  F.  Hunt— Rhode  Island 
Mrs.  John  C.  Hunt— Connecticut 
Miss  Libbie  H.  Hyman— New  York 

Mr.  Hans  A.  Illing— California 

Mrs.  Arthur  Ingraham— Rhode  Island 

Miss  Louise  M.  Iselin— New  York 

Mr.  C.  D.  Jackson— New  York 
Mrs.  F.  Ellis  Jackson— Rhode  Island 
Miss  Lilian  Jackson— New  York 
Mr.  and  Mrs.  Robert  E.  Jacobson— 

Rhode  Island 
Mrs.  George  W.  Jacoby— New  York 
Mr.  Halsted  James— New  York 
Miss  Edith  L.  Jarvis— New  York 
Mrs.  Theodore  C.  Jessup— New  York 
Mr.  Charles  Jockwig— New  York 
Mrs.  Melvin  F.  Johnson— Louisiana 
Mrs.  Theodore  H.  Joseph— New  York 
Mr.  George  E.  Judd,  Jr.— Oklahoma 
Mr.  William  M.  Judd— New  York 
Mrs.  Stanley  Judkins— New  York 
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Miss  Sarah  F.  Kaminsky— New  York 
Mr.  Maxim  Karolik-Rhode  Island 
Mr.  and  Mrs.  Oscar  Karrel-New  York 
Mr.  Fred  L.  Kateon— Rhode  Island 
Mrs.  B.  S.  Kaufman-New  York 
Mrs.  F.  Kaulsen,  Jr.— New  York    . 
Mrs.  Sidney  A.  Keller-New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley— 

Rhode  Island 
Mr.  William  D.  Kelley,  Jr.-Connecticut 
Mrs.  Agnetta  F.  Kerns— Illinois 
Mrs.  Willard  A.  Kiggins-New  York 
Mrs.  Eugene  A.  Kingman— Rhode  Island 
Mr.  and  Mrs.  M.  H.  Klebar-New  York 
Mr.  Frederick  B.  Klein— New  York 
Mrs.  H.  C.  Knapp— New  York 
Miss  Edith  Kneel and-New  York 
Mr.  and  Mrs.  Alfred  A.  Knopf-New  York 
Mrs.  Elsa  Koenig— California 
Mr.  David  P.  Kopeck-Rhode  Island 
Mr.  William  A.  Koshland— New  York 
Mr.  and  Mrs.  Otto  L.  Kramer-New  York 


Mr.  Paul  R.  Ladd— Rhode  Island 

Mr.  Jacob  Landy— New  York 

Mrs.  J.  B.  Lane— New  York 

Mrs.  Jesse  E.  Langsdorf— New  York 

Miss  E.  Gertrude  Lawson— Rhode  Island 

Mrs.  Benjamin  Lazrus— New  York 

Miss  Stella  Lee— New  York 

Miss  Priscilla  H.  Leonard— Rhode  Island 

Mr.  William  Lepson-New  York 

Mrs.  Austin  T.  Levy-Rhode  Island 

Mr.  and  Mrs.  Richard  Lewinsohn-New  York 

Mrs.  Richard  F.  Lindsay-Honolulu 

Mr.  and  Mrs.  Royal  Little— Rhode  Island 

Dr.  Henry  D.  Lloyd-Rhode  Island 

Mrs.  M.  I.  Lockwood— New  York 

Mrs.  Edwin  Loewy— New  York 

Mrs.  Farnsworth  Loomis— New  York 

Mr.  J.  E.  Lopez— New  York 

Miss  Helen  D.  Loring-Rhode  Island 

Mrs.  Madeline  M.  Low— New  York 

Mr.  J.  M.  Richardson  Lyeth— New  York 

Miss  Margaret  H.  Lyman— New  York 

Mr.  Hugh  F.  MacColl-Rhode  Island 

MacDowell  Club— Rhode  Island 

Miss  Vivien  C.  MacKenzie— California 

Mrs.  Kenneth  B.  MacLeod-Rhode  Island 

Commodore  and  Mrs.  Cary  Magruder— 

Rhode  Island 
Dr.  and  Mrs.  Herbert  L.  Mahood-New  Jersey 
Mrs.  Raphael  B.  Malsin-New  York 
Mr.  and  Mrs.  Frederick  W.  Marks,  Jr- 

New  York 
Mr.  and  Mrs.  Leo  A.  Marks— Rhode  Island 
Mrs.  Albert  E.  Marshall— Rhode  Island 
Miss  Margaret  Marshall— Rhode  Island 
Mrs.  Reune  Martin— Rhode  Island 
Mr.  and  Mrs.  Everett  Martine— New  York 
Miss  Priscilla  Mason— Washington,  D.C. 
Mr.  Stanley  H.  Mason— Rhode  Island 
Mr.  Hazen  Y.  Mathewson— Rhode  Island 
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Mrs.  Frank  W.  Matteson— Rhode  Island 

Miss  Katharine  Matthies— Connecticut 

Mrs.  Charles  H.  May— New  York 

Mrs.  Edgar  Mayer— New  York 

Mrs.  Edwin  Mayer— New  York 

Mr.  Alan  J.  McBean— New  York 

Mrs.  Irving  J.  McCoid— Rhode  Island 

Mrs.  Stanley  R.  McCormick— Illinois 

Dr.  Christie  E.  McLeod— New  York 

Miss  Helen  M.  McWilliams— New  York 

Miss  Cecille  L.  Meeker— Ohio 

Miss  Hortense  Mendel— New  York 

Mr.  and  Mrs.  Ralph  J.  Mendel— New  York 

Mr.  Nils  Menendez— California 

Mr.  Paul  A.  Merriam— Rhode  Island 

Mrs.  Charles  H.  Merriman— Rhode  Island 

Mrs.  Bruce  Merriman— Rhode  Island 

Miss  Marie  Mesrobian— New  York 

Mr.  and  Mrs.  G.  Pierce  Metcalf— Rhode  Island 

Mrs.  Houghton  P.  Metcalf— Virginia 

Mrs.  Jesse  H.  Metcalf— Rhode  Island 

Mrs.  K.  G.  Meyer— New  York 

Mr.  and  Mrs.  Alan  J.  Miller— Rhode  Island 

Mr.  Alex  Miller— Rhode  Island 

Mrs.  M.  J.  Miller— New  York 

Mrs.  R.  D.  Moffett— New  York 

Miss  J.  Edith  Monahan— New  York 

Miss  Eva  A.  Mooar— Rhode  Island 

Miss  Ruth  Morris— New  York 

Miss  Alice  L.  Morse— New  York 

Mr.  William  H.  Mortensen— Connecticut 

Mrs.  David  P.  Moulton— Rhode  Island 

Mr.  and  Mrs.  E.  C.  Mowry— Rhode  Island 

Miss  Linda  Musser— Iowa 

Mr.  and  Mrs.  George  W.  Naumburg— 

New  York 
Mr.  and  Mrs.  Walter  W.  Naumburg— 

New  York 
Miss  Evelyn  Necarsulmer— New  York 
Miss  Grace  M.  Neill— Connecticut 
Miss  M.  Louise  Neill— Connecticut 
Dr.  Harold  Neuhof— New  York 
Mr.  John  S.  Newberry,  Jr.— Michigan 
Mr.  and  Mrs.  Alfred  H.  Newburger— 

New  York 
Mr.  Robert  A.  Newburger— New  York 
Mrs.  J.  K.  H.  Nightingale,  Jr.— Rhode  Island 

Mrs.  Bertha  Obermeyer— New  York 
Mrs.  Robert  J.  Ogborn— New  York 
Miss  Emma  Jessie  Ogg— New  York 
Miss  Ida  Oppenheimer— New  York 
Miss  Ethel  Outerbridge— New  York 


Miss  Bertha  Pagenstecher— New  York 
Mr.  Dwight  A.  Parce— New  York 
Miss  Alice  Temple  Parkin— New  York 
Mrs.  Frederick  S.  Peck— Rhode  Island 
Miss  Hilda  M.  Peck— Connecticut 
Mrs.  W.  H.  Peckham— New  York 
Mrs.  C.  E.  Perkins— New  York 
Mr.  Max  Perlstein— New  York 


Mrs.  Carl  H.  Pforzheimer— New  York 
Mrs.  Clarence  H.  Philbrick— Rhode  Island 
Mr.  George  F.  Phillips— Rhode  Island 
Mrs.  Max  Pick— New  York 
Mr.  and  Mrs.  Albert  R.  Plant— Rhode  Island 
Miss  Grace  L.  Plimpton— Connecticut 
Miss  Mary  L.  Plimpton— Connecticut 
Mr.  and  Mrs.  C.  B.  Podmaniczky— New  York 
Mrs.  Emery  M.  Porter— Rhode  Island 
Mr.  George  Eustis  Potts— Florida 
Mrs.  T.  I.  Hare  Powel— Rhode  Island 
Mrs.  H.  Irving  Pratt,  Jr.— New  York 

Mrs.  James  Quan— New  York 


Mrs.  Albert  E.  Rand— Rhode  Island 

Mr.  Arthur  Raphael— New  York 

Mrs.  A.  William  Reggio— Washington,  D.C. 

Mrs.  Clara  B.  Rely ea— New  York 

Miss  Dorothy  L.  Rice— Rhode  Island 

Mrs.  A.  S.  Richmond— New  York 

Mr.  Charles  A.  Riegelman— New  York 

Mr.  Martin  L.  Riesman—  Rhode  Island 

Miss  Helen  E.  Roby— Michigan 

Mr.  and  Mrs.  Aaron  H.  Roitman— 

Rhode  Island 
Mr.  Edward  Ronicker— Ohio 
Miss  Hilda  M.  Rosecrans— New  York 
Mr.  Thomas  W.  Russell— Connecticut 


Mrs.  Aaron  B.  Salant— New  York 

Mr.  Charles  F.  Samson— New  York 

Dr.  and  Mrs.  J.  Savran— Rhode  Island 

Mr.  Jacob  H.  Scheuer— New  York 

Mrs.  David  Scheyer— Michigan 

Mr.  Henry  G.  Schiff— New  York 

Dr.  David  Schoen— New  York 

Mrs.  H.  E.  Schradieck— New  York 

Mr.  Richard  S.  Schwartz— Illinois 

The  Misses  Scott— New  York 

Miss  Edith  Scoville— New  York 

Mrs.  Wallace  M.  Scudder— New  Jersey 

Miss  May  Seeley— New  York 

Mrs.  Carl  Seeman— New  York 

Mrs.  Isaac  W.  Seeman— New  York 

Mrs.  George  Segal— New  York 

Dr.  Benjamin  S.  Sharp— Rhode  Island 

Dr.  and  Mrs.  Ezra  A.  Sharp— Rhode  Island 

Miss  Ellen  D.  Sharpe— Rhode  Island 

Mr.  and  Mrs.  Henry  Dexter  Sharpe— 

Rhode  Island 
Mr.  Edwin  F.  Sherman— Rhode  Island 
Mrs.  A.  Shiman— New  Jersey 
Dr.  and  Mrs.  E.  Shorr— New  York 
Miss  Martha  G.  Sias— Washington 
Mrs.  Reinhard  Siedenburg— New  York 
Mrs.  Robert  E.  Simon— New  York 
Mr.  Ben  Sinel— Rhode  Island 
Mrs.  B.  A.  Sinn— New  York 
Mrs.  Waldron  Slutter— New  York 
Miss  Gertrude  Robinson  Smith— New  York 

[  1*91  1 


FRIENDS    OF   THE    BOSTON    SYMPHONY    ORCHESTRA     {Concluded) 


Miss  Hope  Smith— Rhode  Island 

Miss  Jean  Barclay  Smith— Pennsylvania 

Mr.  and  Mrs.  Kirk  Smith— Rhode  Island 

Mrs.  William  Smith— New  York 

Miss  Marion  E.  Solodar— New  York 

Mrs.  I.  S.  Solomon— New  York 

Mrs.  Ernest  H.  Sparrow— New  York 

Miss  Frieda  S.  Spatz— New  York 

Mr.  and  Mrs.  Girard  Spencer— New  York 

Miss  Ada  Sperber— Connecticut 

Miss  Sophie  B.  Steel— New  York 

Mr.  Julius  Steiner— New  York 

Mrs.  Albert  M.  Steinert— New  York 

Mrs.  William  Stanford  Stevens— New  York 

Mr.  M.  H.  Stieglitz— New  York 

Mrs.  W.  M.  Stobbs— Rhode  Island 

Miss  Aline  C.  Stratford— New  York 

Mrs.  J.  M.  Strauss— New  York 

Mrs.  M.  E.  Strieby— New  York 

Dr.  George  T.  Strodl— New  York 

Mrs.  S.  J.  Stroheim— New  York 

Mrs.  James  R.  Strong— New  Jersey 

Mrs.  Arthur  P.  Sumner— Rhode  Island 

Mr.  and  Mrs.  Maurice  A.  Sunderland— 

New  York 
Mr.  Simon  Sverdlik— New  York 


Mr.  Paul  Tamarkin— Rhode  Island 

Mrs.  W.  F.  Terradell— New  York 

Mr.  Thornton  C.  Thayer— New  York 

Mrs.  John  Henry  Thompson— Connecticut 

Mrs.  R.  C.  Thomson— New  Jersey 

Miss  Ruth  F.  Thomson— Rhode  Island 

Mrs.  Paul  Tishman— New  York 

Miss  Margaret  E.  Todd— Rhode  Island 

Mr.  S.  H.  Tolles,  Jr.-Ohio 

Mr.  Stirling  Tomkins— New  York 

Mr.  Joseph  H.  Towle— Pennsylvania 

Mr.  Howard  M.  Trueblood— New  York 

Miss  Alice  Tully— New  York 

Mr.  Robert  C.  Turnbull— Rhode  Island 


Miss  Elsa  S.  Uhlig— New  York 

Mrs.  W.  E.  VanBoskirk— New  York 

Miss  Catherine  S.  VanBrunt— New  York 

Mr.  and  Mrs.  Byron  E.  VanRaalte— New  York 

Miss  Anne  T.  Vernon— Rhode  Island 

Mrs.  Edwin  C.  Vogel— New  York 

Mrs.  Ashbel  T.  Wall-Rhode  Island 
Mrs.  Frederic  A.  Wallace— Rhode  Island 
Miss  Anne  S.  Wana'g— New  York 
Miss  M.  Beatrice  Ward— Rhode  Island 
Mr.  Allen  Wardwell— New  York 
Mr.  Eugene  Warren— New  York 
Mrs.  George  B.  Waterhouse— Rhode  Island 
Mr.  Phillips  R.  Weatherbee— Rhode  Island 
Dr.  and  Mrs.  Joseph  B.  Webber- 
Rhode  Island 
Mrs.  Arthur  P.  Weeden— Rhode  Island 
Mrs.  F.  C.  Weems— New  York 
Mr.  Leon  J.  Weil— New  York 
Mr.  Louis  Weisberg— New  York 
Mr.  and  Mrs.  Mark  Weisberg— Rhode  Island 
Mr.  and  Mrs.  John  H.  Wells— Rhode  Island 
Miss  Mary  Wheatland— Connecticut 
The  Mary  C.  Wheeler  School— Rhode  Island 
Miss  Ruth  A.  Whipple— Rhode  Island 
Miss  Rosa  White— New  York 
Mrs.  Henry  Howard  Whitehouse— New  York 
Mrs.  Robert  H.  Whitmarsh— Rhode  Island 
Miss  Helen  L.  Whiton— Rhode  Island 
Mrs.  H.  VanWyck  Wickes— New  York 
Mr.  Herbert  W.  Widmann— Rhode  Island 
Mr.  Morton  Wild— New  York 
Mrs.  Grace  E.  Williams— Rhode  Island 
Dr.  and  Mrs.  H.  W.  Williams— Rhode  Island 
Miss  Ellen  Winsor— Pennsylvania 
Miss  Mabel  Woolsey— Rhode  Island 
Mr.  Lucien  Wulsin— Ohio 
Mrs.  Norma  S.  Wurzburger— New  York 
Mrs.  August  Zinsser— Connecticut 


The  sole  and  earnest  purpose  of  the  Society  of  Friends  of  the  Boston  Sym- 
phony Orchestra  is  to  provide  the  best  in  orchestral  music  to  the  greatest 
possible  number,  and  all  who  care  to  join  in  furthering  this  object  are  invited 
to  enroll  as  Members.  Enrollments  for  the  current  season  will  be  gratefully 
accepted  up  to  August  31,  1950,  and  may  be  made  by  check  payable  to  Boston 
Symphony  Orchestra  and  mailed  to  the  Treasurer  at  Symphony  Hall,  Boston. 
There  is  no  minimum  enrollment  fee. 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 

Mr.  Charles  Munch.  Since  existing  records  are  insufficient  for  a  full 
compilation,  any  whose  names  have  been  omitted  are  requested  to 
send  them  to  Friends  of  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston. 


Miss  Fanny   M.  Adams 
Miss  Katharine  H.  Andrews 


Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  Boylston  Beal 
Mrs.  G.  W.  Becker 
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{Continued  from  page  1270) 
Beneath  all  of  management's  dealings  with  the  intellectual  group 
lie  two  assumptions.  One  is  that  intellectuals  like  novelty  and  modern- 
ity. The  other  is  that  the  mass  public  dislikes  both.  I  think  the  first 
is  true.  I  doubt  the  second.  I  am  more  inclined  to  believe,  from  long 
acquaintance  with  all  sorts  of  musical  publics,  that  it  is  management 
which  dislikes  novelty  and  everything  else  that  interferes  with  standardi- 
zation. I  suspect  that  management's  design  is  toward  conditioning  the 
mass  public  to  believe  that  it  dislikes  novelty.  Some  success  has  already 
been  achieved  in  this  direction.  If  intellectual  opinion  has  any  carry- 
ing power  beyond  the  centers  of  its  origin,  there  is  a  job  to  be  done, 
a  war  to  be  fought  across  the  nation.  The  intellectuals'  own  survival, 
even,  may  depend  on  winning  it.  For  unless  these  bright  ones  carry 
some  weight  in  the  forming  of  everybody's  opinions  and  tastes,  they 
are  a  useless  body  and  can  be  by-passed  by  any  power-group  that  wants 
to  use  art  for  its  own  ends. 
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I  An  Eye  for  Music  I 

|  by  MARTHA  BURNHAM   HUMPHREY 

§  A  different  and   distinguished   book  | 

i  on    symphonic    music    in    rehearsal  § 

I  and      performance.      Vivid      action  f 

|  sketches.      Delightful      commentary  | 

|  by  the  artist. 

|  Koussevitzky,     Bernstein,     Carvalho,  | 

|  Munch  and  many  others. 
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=  formed  and  enlivening  combination  of  § 

|  text  and   pictures."  —  Elinor  Hughes  § 

|  "You'll    not    want   to    miss    An    Eyi  f 

=  fob    Music."  —  Cyrua   Durgin 

|  AN    ALGONQUIN    PRESS    BOOK  § 

|  Cloth    Bound     (MO    large    pages)  § 

|  $3.50  at  all  book  and  music  shops.  f 
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RADIO-PHONOGRAPH 

■  A  FISHER  is  a  fifteen-year  investment!  For  very 
little  more  than  the  cost  of  an  ordinary,  mass-produced 
instrument,  you  can  enjoy  record  and  radio  reproduc- 
tion of  unbelievable  richness  and  beauty.  This  month, 
this  week,  take  the  step  you  will  always  be  proud  of — 
buy  a  FISHER  Radio-Phonograph  for  your  home! 


Outstanding  Features  of 
THE  FISHER: 

20-20,000  cycle  amplifier  covers 
entire  span  of  human  hearing. 

15"  dual  coaxial  speakers  in  spe- 
cial, acoustic  compartment. 

Jewelled,  magnetic  pickups  of 
professional  quality,  suppress 
scratch.   Dual-point  type. 

Three-speed  changer  handles 
every  make  and  size  of  record. 

Exclusive  FM-AM  receiver  with 
locked  in  FM  tuning.  NO  drift. 


$595.00 
Light  or  Dark  Mahogany 


BEECHER  HOBBS 


1416  Beacon  St.,  BROOKLINE  : 
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"DAYBREAK"  and  "SIEGFRIED'S  RHINE  JOURNEY,"  from 

GOTTERDAMMERUNG" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


Wagner's  "Gotterdammerung,"  completed  in  1874,  was  first  performed  at  the 
Festival  Theatre,  Bayreuth,  August  17,  1876.  The  first  performance  in  the  United 
States  was  at  the  Metropolitan  Opera  House,  January  25,  1888. 

The  two  excerpts  here  played  call  for  three  flutes  and  piccolo,  three  oboes  and 
English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons,  eight  horns,  three 
trumpets  and  bass  trumpet,  four  trombones  and  tuba,  timpani,  Glockenspiel, 
triangle,  cymbals,   tam-tam,  two  harps,  and  strings. 

The  most  recent  performance  in  this  series  was  on  April  14,  1939,  when  Richard 
Burgin  conducted. 

There  is  an  orchestral  interlude  between  the  two  parts  of  the  pro- 
logue to  the  "Dusk  of  the  Gods,"  depicting  the  coming  of  dawn 
over  the  rock  of  the  Valkyries.  This  is  joined  in  the  concert  version 
to  the  interlude  connecting  the  prologue  with  the  first  act,  played  in 
the  opera  house  while  the  curtain  is  lowered  and  the  scene  is  changed. 
The  three  Noras  holding  fate  in  their  hands  as  they  weave  their 
thread  have  been  dismayed  to  find  it  suddenly  broken,  and  have 
vanished  into  the  night.  "The  day,  which  has  been  slowly  approach- 
ing, now  dawns  brightly  and  obliterates  the  distant  fire  glow  in  the 
valley."  Soft  chords  from  the  horns  gently  fill  the  scene  with  the 
theme  of  the  hero  Siegfried,  and  there  follows  the  motive  of  Brunn- 
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hilde's  love  with  its  characteristic  gruppetto  figure  here  developed  to 
its  most  glowing  intensity.  In  the  scene  which  is  to  follow,  Siegfried  in 
armour  enters  from  the  cave,  Briinnhilde  at  his  side.  As  punishment, 
she  has  been  subjected  to  him  in  mortal  love,  but  she  is  blissful  and 
unreluctant.  Siegfried,  about  to  depart  for  new  adventure,  draws  the 
fateful  ring  from  his  finger  and  places  it  upon  her  own.  He  bids  her 
farewell  and  embarks  in  a  boat,  floating  on  the  current  of  the  Rhine, 
as  she  gazes  after  her  departing  lover.  The  second  interlude  now  fol- 
lows. Siegfried's  horn  call  leads  into  the  rapturous  and  sweeping 
motive,  sometimes  called  "the  decision  to  love,"  which  was  first  de- 
veloped in  the  third  act  of  "Siegfried."  The  horn  call  is  combined 
with  reminiscences  of  the  fire  music,  and  undergoes  development  al- 
most symphonic.  There  follows  in  full  statement  the  undulating 
theme  of  the  Rhine  and  its  attendant  themes  of  the  Rhine  maidens, 
the  Gold,  the  Ring,  and  the  renunciation  of  love. 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  H.  Holmes,  Dean 

SUMMER  SCHOOL,  June  26  to  August  5 
Refresher   courses   in   music   education   and   theoretical   subjects;    courses   in 
counterpoint,  harmony,  and  fundamentals  of  music.  Students  accepted  for 
individual  instruction  in  all  fields  of  applied  music  and  music  subjects  during 
the  whole  or  any  part  of  period,  June  19  to  Sept.  9. 
Details  of  enrollment,  registration,  and  tuition  on  request. 

290  Huntington  Avenue,  Boston,  Mass. 


AEOLIAN-SKINNER  ORGAN  COMPANY,  INC. 
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Builders  of  the  Organs  in  Symphony  Hall, 
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President  —  G.  Donald  Harrison 
Vice  Pres.   —   William   E.   Zeuch 


CONSTANTIN  HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.       OUTFITS  AND  ACCESSORIES 
240    HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9285 
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A  SIEGFRIED  IDYLL 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


"A  Siegfried  Idyll"  was  composed   in   November,   1870,  and  first  performed  at 
Tribschen  on  December   25   of   that   year. 
The  most  recent  performance  at  the  Boston  Symphony  concerts  was  April  22,  1949. 

It  is  scored  for  a  small  orchestra:   flute,  oboe,  two  clarinets,  bassoon,  trumpet, 
two  horns  and  strings. 

The  "Siegfried  Idyll,"  a  birthday  gift  to  Cosima  from  Wagner  in 
the  first  year  of  their  marriage,  was  performed  as  a  surprise  to 
her  on  Chrismas  day  in  the  Wagners'  villa  on  Lake  Lucerne,  at  half- 
past  seven  in  the  morning.  There  were  elaborate  secret  preparations  — 
the  copying  of  the  parts,  the  engaging  of  musicians  from  Zurich, 
rehearsals  in  the  foyer  of  the  old  theatre  and  at  the  Hotel  du  Lac  in 
Lucerne.  Christmas  morning  at  Tribschen  the  musicians  tuned  in  the 
kitchen,  and  assembled  quietly  on  the  stairs.  There  were  fifteen  players, 
Hans  Richter  taking  both  viola  and  trumpet,  having  practiced  in  se- 
clusion upon  the  latter  unaccustomed  instrument.  Wagner  conducted 
from  the  top  of  the  stairs  what  turned  out  to  be,  in  the  testimony  of 
Richter,  a  faultless  performance. 


PIANO  TUNING  — PIANO   REPAIRING 

BY  EXPERTLY  TRAINED  CRAFTSMEN 

NORTH  BENNET  STREET  INDUSTRIAL  SCHOOL 

39  NORTH  BENNET  STREET,  BOSTON  —  CApitol  7-0155 

A  RED  FEATHER  AGENCY  WITH  MORE  THAN  100  SOCIAL  AND 
EDUCATIONAL  ACTIVITIES 


Wm.  ft.  ?|a|meg  Co. 

Makers  of 
SILVER  -  GOLD  -  PLATINUM  FLUTES 

108  JHasaadjuaett*  8toe.  $o*ton  15,  jdlaa*. 


UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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"A  Siegfried  Idyll"  is  far  more  than  an  occasional  piece  of  music,  a 
passing  incident  of  Wagner's  family  life  at  Tribschen.  It  could  well 
be  called  the  unflawed  reflection  of  the  first  moment  of  deep  serenity 
and  felicity  in  the  constantly  unsettled  life  of  the  composer. 

The  cradle  folk-song,  "Schlaf,  mein  Kind,  schlaf  ein"  the  only 
theme  in  the  Idyll  which  does  not  also  occur  in  the  Third  Act  of  "Sieg- 
fried," of  course  implicates  the  namesake  of  the  Norse  hero,  the  son 
of  Richard  and  Cosima.  Their  "Fidi"  as  they  fondly  called  him,  was 
eighteen  months  old  when  the  Idyll  was  written.  It  was  not  less  an 
expression  of  the  peace  of  soul  that  Wagner  had  found  at  Tribschen, 
their  idyllic  island  perfectly  insulated  by  the  blue  waters  of  Lake 
Lucerne  from  the  pressing  creditors,  the  prying  visitors,  the  enemies 
at  court  and  gossip  mongers  from  which  the  pair  had  taken  pre- 
cipitate flight  at  Munich.  Tribschen  was  the  "Asyl"  at  last,  where 
Wagner  could  give  himself  to  the  creation  of  scores  without  fear  of 
sudden  stress  and  disruption.  A  "Tribschener  Idyll"  was  Wagner's 
first  title  for  the  work. 

But  in  a  deeper  sense,  Cosima  is  the  true  center  of  the  Idyll.  It  was 
her  love  which  brought  his  content,  and  the  themes  of  the  Idyll,  de- 
riving from  the  love  scene  of  Siegfried  and  Brunnhilde,  had  their 
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inner  source  in  the  first  union  of  Richard  and  Cosima.*  When  Wagner 
at  Tribschen  played  her  excerpts  from  the  Third  Act  of  "Siegfried," 
which  had  just  come  into  being,  so  writes  du  Moulin-Eckart,  in  his 
life  of  Cosima,  "she  felt  as  though  she  must  faint  for  mingled  pain 
and  bliss.  Then  did  she  realize  the  object  and  duty  of  her  life  at 
Tribschen.  But  he  rose  and  pointed  to  her  portrait,  saying  that  'this 
was  what  he  beheld  as  he  had  written  it  all;  life  still  remained  upon 
the  heights.'  .  .  .  She  really  felt  that  this  third  act  of'  Siegfried  was 
intimately  bound  up  with  her,  and  with  her  whole  being;  for  the 
Master  was  now  drawing  upon  the  themes  which  had  come  into  being 
during  that  period  at  Starnberg  when  she  had  come  to  him.  At  the 
time  they  had  intended  them  for  quartets  and  trios,  but  now  they 
found  their  true  application,  for  they  formed  the  setting  of  Brunn- 
hilde's  song:  'Ewig  war  ich,  ewig  bin  ich.'  And  in  this  is  revealed  a 
wondrous  mystery  of  love  and  creation."  This  song  found  its  way  into 
the  "Siegfried  Idyll"  as  its  principal  theme. 


*  Associating  each  of  Wagner's  heroines  with  one  of  the  women  who  profoundly  influenced 
his  emotional  development,  Paul  Bekker  identifies  Cosima  von  Bulow  with  Brunnhilde  — 
not  the  Valkyrie  of  the  earlier  drama,  but  the  very  different  Brunnhilde  whom  Siegfried 
aroused  to  a  great  and  human  passion.  "She  was  an  experience  Wagner  had  to  live  through 
before  he  could  express  in  music  the  love-story  of  Brunnhilde  and  Siegfried,  the  awakening 
of  Woman  by  Man." 
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presents  for  1950-51  at  Symphony  Hall 
World  renowned  artists  combined  into  one  great  series 
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Wed.  Eve.,  Feb.   7,   1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost   Tenor 

Wed.  Eve.,  Mar.  7,  1951 
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HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  BE  2-0829  Brookline,  Mass. 


ffSay  it  -with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


C/yrn/jnon 


Open  Evenings  ^yWipnOtiy 

Sundays  and  Holidays  FLOWER  SHOP         240  HUNTINGTON  AVE. 

KE  nmore  2076  and  2077 


[  1301  ] 


Liszt,  receiving  the  score  from  his  son-in-law,  aptly  called  it  "that 
wondrous  hymn  f  in  praise  of  domestic  sentiment,"  and  indeed,  the 
Idyll  was  in  spirit  a  true  forerunner  of  the  Symphonia  Domes tica. 
When,  in  1878,  Wagner  felt  that  the  time  had  come  to  release  the 
score  to  the  world  in  publication,  Cosima  was  deeply  distressed.  "The 
Idyll  is  going  off  today,"  she  wrote  in  her  diary.  "My  secret  treasure 
is  becoming  common  property;  may  the  joy  it  will  give  mankind  be 
commensurate  with  the  sacrifice  that  I  am  making."  Indeed,  the  Idyll 
was  never  intended  for  public  knowledge  but  for  the  intimacy  of  the 
family  circle.  Ernest  Newman  points  out  in  an  article  in  the  London 
Sunday  Times  that  Wagner  allowed  it  to  be  published  with  great 
reluctance  and  "under  financial  duress." 

In  this  same  article  Mr.  Newman  makes  some  conjectures  about  the 
quartet  which  Wagner  sketched  for  Cosima  at  Starnberg  in  the  summer 
of  1864,  the  time  of  their  secret  union  when  Cosima  was  still  the  wife 
of  Von  Biilow.  The  main  theme  of  the  quartet  is  known  to  have  be- 
come the  main  theme  of  the  Idyll.  Mr.  Newman  decides  that  the  second 
theme  in  the  Idyll,  which  in  the  opera  Brunnhilde  sings  to  the  words 
"O  Siegfried,  Herrlicher,  Hort  der  Welt!"  had  also  its  origin  in  the 
quartet.  "I  lack  the  space  here,"  he  writes,  "to  go  into  all  the  technical 
details  that  warrant  this  supposition  —  the  fact,  for  instance,  that  the 
two  melodies  have  obviously  been  framed  to  go  with  each  other  in 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 
Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Dnniel  Eisler 

Norman  Carol 
Carlos  Pinfield 
Paul  Fedorovsky 
Harry  Dickson 
Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willig  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 


PERSONNEL 
Violas 

Joseph  de  Pasqualc 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmani 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyei 

Clarinets 
Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 

£b  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 
Willem  Valkenier 
James  Stagliano 

Principals 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConath) 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Ren£  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 

Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternberg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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invertible  counterpoint,  a  feature  which  has  no  relevance  to  the  opera, 
but  would  be  vital  in  the  quartet.  Here  I  can  only  point  out  that  this 
discovery  of  the  pre-history  of  the  two  themes  explains  at  last  several 
things  that  have  always  been  a  bit  of  a  puzzle  in  the  third  act  of  the 
opera,  such  as  the  sudden  change  of  Wagner's  procedure  from  the 
close  motive-working  of  the  preceding  (and  following)  pages  to  an 
expansive  lyrical  style,  and  the  frequently  bad  'declamation'  of  this 
section,  the  words  being  sometimes  pulled  out  of  shape  in  a  quite  un- 
Wagnerian  way  to  make  them -fit  melodies  that  have  not  run  out 
of  them  but  have  been  superimposed  on  them." 

Mr.  Newman  is  disturbed  by  the  fact  that  the  lullaby  itself  ante- 
dated Wagner's  son  Siegfried.  The  little  "quasi  folk  tune,"  the  use* 
of  which  in  the  Idyll  he  calls  "a  curious  and  inexplicable  piece  of 
spatchcocking,"  was  written  in  the  "Brown  Book,"  an  intimate 
journal  which  Wagner  intended  for  Cosima  alone,  on  the  last  day  of 
1868.  He  remarks  that  this  cradle  song  "has  therefore  little  basic  con- 
nection with  the  accredited  hero  of  the  Idyll,  the  baby  Siegfried,  who 
was  not  born.  .  .  .  The  heroine  of  it  was  little  Eva,  who  was  nearly  two 
years  old  at  that  time."  This  would  seem  to  be  taking  due  glory  from 
the  eagerly  anticipated  Siegfried,  destined  to  be  born  five  months  later 


The  Place  for  A  delicious  lee  Cream  Soda 

Tempting  Grilled  Sandwiches     Home  Flavored  Hot  Foods 
Fast  Friendly  Service 


DLSTONE'S  NEWEST  RESTAURANT 

252  Mass.  Avenue,  Diagonally  Opp.  Symphony  Hall 

Other  Boston   Locations 
88  Hawley  St.     99  Summer  St.     118  Federal  St.     116  Canal  St. 


Stop  in  for  Fresh  Lobsters,  Lobster  Meat,  Oysters,  Clams  and  Fresh  Fish 

FOLSOM'S  LOBSTER  MART 

"THE   LARGEST  RETAIL  FISH  MARKET   IN  THE  WORLD" 

253    Massachusetts   Avenue,   Boston,   Mass. 
Tel.  KE  6-2074 


Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent    Taxi    Service   to    Theatres    and    Shopping   District. 

C  1304  ] 


The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD    (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A  —  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Debussy  —  2  Nocturnes,  "La  Mer"; 
Diamond  —  Timon  of  Athens;  Shapero  —  Adagietto;  Foss  —  "The 
Song  of  Songs";  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2;  Tchaikovsky  —  "Francesca  da  Rimini"; 
Ravel  —  "Mother  Goose"  Suite,  Alborada,  Piano  Concerto; 
Berlioz  —  Romeo  and  Juliet   (Excerpts). 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

SOLOISTS  TO  BE  ANNOUNCED 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  13,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston   15,  Mass. 
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—June  5,  1869.  Nothing  would  be  more  natural  than  that  the  Idyll 
itself,  a  poem  of  domestic  felicity  stemming  from  tender  thoughts  of 
Cosima,  should  have  taken  precisely  the  course  it  did.  Such  a  cradle 
song  would  be  part  of  it.  Just  as  Wagner  named  his  first-born  son  after 
a  hero  long  associated  with  his  creative  career,  in  writing  the  Idyll  he 
would  have  readily  linked  the  child  Siegfried,  then  the  center  of  de- 
lighted attention  by  both  parents,  with  every  fond  association  of 
Tribschen." 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us     help      you     schedule      your      printing      needs. 
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The  Sixty -fifth  Season  of  the 

BOSTON 

POPS 

ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 

Will  open  Tuesday  Night,  May  2 
in  Symphony  Hall 


EXHIBITION   OF    PAINTINGS 

BY 

SYMPHONY  SUBSCRIBERS 

1.  You  are  invited  to  submit  not  more  than  two  paint- 
ings for  an  exhibition  to  be  held  in  Symphony  Hall 
next  autumn. 

2.  Paintings  in  any  medium  may  be  submitted  but  draw- 
ings and  prints  will  not  be  shown.  Paintings  should 
be  not  less  than  9  by  12  inches  in  size  exclusive  of 
frame  and  mat. 

3.  Paintings  will  be  selected  by  a  jury.  As  the  amount  of 
wall  space  available  is  limited,  some  exclusions  may 
have  to  be  made  to  allow  proper  hanging,  apart  from 
the  question  of  merit. 

4.  Exact  dates  and  further  information  will  be  found  in 
early  programs  next  season. 
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PRELUDE  TO  "DIE  MEISTERSINGER   VON  NURNBERG" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


The  Prelude  to  "The  Mastersingers  of  Nuremberg"  was  completed  in  1862,  the 
entire  music  drama  in  1867;  its  first  presentation:  June  21,  1868. 

The  most  recent  performance  in  this  series  was  December  17,  1948. 

The  score  of  the  Prelude  calls  for  these  instruments:  two  flutes  and  piccolo,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three  trombones 
and  tuba,  timpani,  triangle,  cymbals,  harp  and  strings. 

•agner,  whose  ideas  for  music  dramas  were  always  considerably 
ahead  of  their  fruition,  first  conceived  plans  for  "Die  Meister- 
singer"  (and  "Lohengrin"  as  well)  in  the  summer  of  1845,  wnen  hav- 
ing completed  "Tannhauser"  he  was  anticipating  its  first  production. 
A  humorous  treatment  of  the  early  guilds,  of  Hans  Sachs  and  his 
fellow  tradesmen,  occurred  to  him  as  an  outgrowth  from  the  Wart- 
burg  scene  in  "Tannhauser"  and  its  contest  of  song.  He  carried  the 
project  in  the  back  of  his  mind  while  more  immediate  concerns  — 
"Lohengrin"  and  the  "Ring"  —  occupied  him.  Then  came  "Tristan" 
and  only  after  the  "Tannhauser"  fiasco  in  Paris,  in  1861,  did  he  give 
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his  complete  thoughts  to  his  early  Nurembergers,  and  draw  his 
libretto  into  final  form.  At  once,  with  a  masterful  assembling  of  fresh 
forces  as  remarkable  as  that  which  he  had  shown  in  plunging  into 
"Tristan,"  he  put  behind  him  the  impassioned  chromaticism  of  the 
love  drama  and  the  Bacchanale,  and  immersed  himself  in  the  broad 
and  placid  periods,  the  naive  folk  style  of  the  early  guilds.  He  built 
up  readily,  and  for  the  first  time,  a  strictly  human  world,  free  of 
gods,  legendary  heroes,  and  magic  spells. 

He  went  to  Biebrich  on  the  Rhine  to  compose  "Die  Meistersinger" 
and  in  the  early  spring  of  1862  had  completed  the  Prelude,  begun 
the  first  act,  and  sketched  the  prelude  to  the  third  —  fragments 
implicating  a  fairly  complete  conception  of  the  ultimate  score. 
Wagner  even  planned  on  finishing  "Die  Meistersinger"  for  perform- 
ance in  the  autumn  season  of  1862,  but  intruding  troubles  —  notably 
the  entanglements  with  love,  politics  and  royalty  in  Munich,  which 
enforced  his  departure  from  that  city  —  these  events  delayed  his 
score,  which  was  not  finished  until  October,  1867. 

The  Prelude  was  performed  from  the  manuscript  at  a  concert 
especially  arranged  by  Wendelin  Weissheimer  at  the  Leipzig  Gewand- 
haus,  October  31,  1862.  Wagner  conducted  the  "new"  prelude  and 
the  overture  to  "Tannhauser."  There  was  an  almost  empty  hall,  but 
the  Prelude  was  encored.  The  critics  were  divided  between  praise  and 
strong  denouncement.  There  were  performances  in  other  cities  in 
1862  and  1863.  The  entire  work  had  its  first  presentation  at  Munich, 
June  21,  1868. 
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To  Conclude  the  Fiftieth  Season  of 
SYMPHONY  HALL 

Sunday  Afternoon,  April  30  at  3:30 

PENSION   FUND 

CONCERT  BY  THE 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


BEETHOVEN'S 

MISSA   SOLEMNIS 


Assisting: 

HARVARD  GLEE  CLUB 

AND 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

SOLOISTS 
CHRISTINE  CARDILLO,  Soprano 

LUCILLE  CUMMINGS,   Contralto 

PAUL  KNOWLES,   Tenor 

DENIS  HARBOUR,  Bass 


Tickets  now  at  Box  Office  —  $2,  $2.50,  $3,  $3.50,  $4,  $4.80   (tax  included) 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Twenty-fourth    Program 


FRIDAY  AFTERNOON,  April  28,  at  2:30  o'clock 

SATURDAY   EVENING,  April   29,   at   8:30   o'clock 


Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 
ma  non  troppo 

II.     Scene  by  the  brookside;  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 

storm; Tempest:  Allegro 

IV.  Shepherd's   Song:    Gladsome  and   thankful   feelings   after   the   storm: 

Allegretto 


INTERMISSION 


Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.     Un  poco  sostenuto;  Allegro 
II.     Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This   program   will   end   about   4:10   o'clock   on   Friday   Afternoon, 

10:10  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 


[^n] 


MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADS  WORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:   Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA   -   OPERETTA   -   CONCERT   -   RADIO   -   TELEVISION 

TEACHING  IN 

BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday 
725  Boylston  St.  Ke  6-3318 


Monday — Friday — Saturday 
810   W.  79  St.  Tr  7-7248 


RAYEL  GORDON 

TEACHER   OF 

PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio    109  Sew  all  Avenue,  Brookline 

BE  2-7333 


ELNA   SHERMAN 

CLASS    AND   PRIVATE    LESSONS    IN 

PIANO  -   HARMONY  -  SOLFEGE 

ALSO    RECORDER    (the   FLAUTO   DOLCE 
of  Bach   and  Handil) 

for  appointment 

Address:  14   Park   Lane,   Jamaica   Plain 

or   call:    JA    2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 
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FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HI 


SIXTY-NINTH    SEASON 
«949-  ^S0 


BAYARD  TUCKERMAN,  Jr.   ARTHUR  J.  ANDERSON   ROBERT  J.  DUNKLE,  J«. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jn.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone  Lafayette  54700  Dunkirk  8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1493 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 

COPYRIGHT,    I95O,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 
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What's  going  to 

happen  to 
Your  Property?! 


AT  LO*  COST 


r°Perty 


"*iIWJ«i 


^nona/ <& 


Shaw^"""' 


his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  conve?iient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

**  Conserving  Your  Property  at  Low  Cost''' 

The  Optional 

Shawmut  Bank 

4.0  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  114  Tears 
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SYMPHONIANA 

Neighbors  in  the  Arts 
Sytnphoniana 


NEIGHBORS  IN  THE  ARTS 

The  good  fortune  of  this  Orchestra 
in  having  the  Boston  Museum  of  Fine 
Arts  as  the  able  organizer  of  picture 
exhibitions  in  the  Foyer  through  the 
season  was  extended  when  both  Museum 
and  Orchestra  established  summer 
schools,  also  not  far  apart.  The  Boston 
Museum  Summer  School  at  the  Berk- 
shire Museum  in  Pittsfield  has  provided 
the  statuary  of  its  distinguished  instruc- 
tor, Ivan  Mestrovic,  to  grace  the  gar- 
dens at  Tanglewood,  and  the  Berkshire 
Museum  has  made  with  the  Berkshire 
Music  Center  a  similar  exchange  of 
talent,  furnished  pictures  for  the  recep- 
tion room  at  Tanglewood  and  opened 
its  own  galleries  for  exhibitions  of 
orchestral  memorabilia.  This  coopera- 
tion carries  out  the  original  aim  of 
Dr.  Koussevitzky  to  make  the  school 
at  Tanglewood  a  center  of  the  arts. 

In  the  annual  report  of  the  Boston 
Museum  of  Fine  Arts  for  1949,  the 
Director,  George  H.  Edgell,  remarks 
upon  "the  cordial  support  and  collabora- 
tion of  Tanglewood"  with  the  School. 

Russell  T.  Smith,  head  of  the  Museum 
School,  further  writes:  "Two  splendid 
projects  were  put  in  motion  which  were 
of  benefit  to  the  School  and  which  were 
made  possible  through  the  kindness  of 
the  Boston  Symphony  Orchestra.  The 
work  of  Mr.  Mestrovic  and  Mr.  Stuart 
Henry,  Director  of  the  Berkshire 
Museum,  was  shown  in  the  reception 
hall  at  Tanglewood,  and,  even  more  ex- 
citing, the  sculpture  of  Mr.  Mestrovic 
and  Mr.  Abate  was  exhibited  in  the 
formal  gardens  on  the  grounds.  Both  of 
these  ventures  created  considerable 
favorable  comment.  It  is  with  great  ap- 
preciation that  I  mention  the  coopera- 
tion of  the  Boston  Symphony  Orchestra." 
The  exhibitions  in  Symphony  Hall  for 
the   season   now   ending   were   noted   in 


Cnandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 


Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coatl  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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this  report  by  W.  G.  Constable,  Curator 
of  Paintings :  "The  Department  has  con- 
tinued to  be  responsible  for  the  exhibi- 
tions at  Symphony  Hall.  Six  of  these 
were  put  on,  including  a  group  of  work 
from  the  Northern  Vermont  Artists,  for 
organizing  which  Mr.  Harold  Knight 
was  kindly  responsible,  and  a  Symphony 
Subscribers'  Exhibition,  in  which  Mrs. 
John  W.  Farley  and  Mrs.  Henry  V. 
Greenough  were  the  prime  movers. 
These  exhibitions  have  now  become  a 
regular  part  of  Symphony  activities, 
and  the  interest  they  arouse  is  most 
gratifying." 

The  exhibitions  for  the  season  1949— 
1950  are  as  follows: 


Oct.  7-Oct.  29  50th  Anniversary  of 
Symphony  Hall 

(In    collaboration   with   the   Boston 
Museum  of  Fine  Arts)  — 

Page 
Nov.  4-Dec.  13  Paintings  of  Monet 
and  Pissarro  (Boston  Museum  of 
Fine  Arts)    172,  227 

Dec.  16-Jan.  8  Paintings  by  sub- 
scribers, Friends  and  members  of 
the   Boston   Symphony   Orchestra  451 

Jan.  17-Feb.  11  Etchings  and  wood 
engravings  from  the  collections  of 
Mr.  Charles  Hadley  Watkins 
and  the  late  Mr.  Howard  R. 
Guild  675,  731 

Feb.  24-April  1  Pictures  in  Pictures 
(Wadsworth  Atheneum,  Hart- 
ford, Connecticut)  899 

April  7-April  29  Paintings  by  New 
Hampshire  Artists  (The  Currier 
Gallery  of  Art,  Manchester, 
N.  H.)    1123,  1179 


SYMPHONIANA 

(Season  1949-1950) 

Page 

Henri  Rabaud   3 

Specifications   of   the   New   Organ  3 

Statues  in  Symphony  Hall  59 

The  "Onde  Martenot"   115 

A  Full  Hearing  for  the  Organ  ....  116 
Exhibition  by  Symphony  Subscrib- 
ers     116 
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Resolution  (Adopted  by  the  Trus- 
tees of  the  BSO,  October  26, 
1949)  171 

Monet  Exhibition 172 

Claude   Monet   1840-1926    (W.   G. 

Constable)     227 

Results  of  the  Organ  Concert 
(Henry  B.  Cabot)   283 

Messiaen's    New    Symphony 284 

Honegger  and  the  Martenot 339 

Last  Week  (United  Nations  Gen- 
eral Assembly)    395 

Subscribers  Exhibition    451 

Subscribers  Exhibition    507 

Letter   from   Africa    (Dr.   Albert 

Schweitzer) 563 

Pension  Fund  Increased 619 

B  art  ok  —  Portrait  Sketch  (H,  W. 
Heinsheimer)    619 

Exhibition  of  Prints  675 

A    Critique    of    Criticism    (Virgil 

Thomson)  787 

The  Berkshire  Festival  843 

The  St.  Louis  Orchestra   844 

Broadcast  from  the  New  Organ  .  .  899 
Pictures  within  Pictures  (Charles 

C.  Cunningham)    899 

The  St.  John  Passion  by  Bach  and 
by  Schutz  (G.  Wallace  Wood- 
worth)    955 

Marko  RothmuILr 957 

Bach   Anniversary   Celebration   at 

Tanglewood     1011 

Eighth    Session    of    the    Berkshire 

Music   Center    1012 

The  Missa  Solemnis 1012 

The  St.  John  Passion 1067 

A  Passion  Performance  at  Leipzig  1067 
Paintings      by      New      Hampsire 
Artists     (Gordon    Mackintosh 

Smith) 1123 

Charles    Munch  —  Recording    of 

Seventh  Symphony  1124 

Exhibition  —  List  of  paintings  by 
New  Hampshire  artists   1179 

Exhibition  of  Paintings  by  Sym- 
phony Subscribers    1180 

Musical  Opportunities  in  Cam- 
bridge       1180 

Berkshire   Festival    Program 
Changes  1235 

Prize  Picture  1236 

Neighbors  in  the  Arts .1315 
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Irene's  angelic  evening  gown  after  a 
man's  heart.  The  exquisitely  simple,  simply 
exquisite  white  chiffon  with  delicate  floral 
tracery.  Winged  stole  and  new  flirting  hem- 
line flow  to  the  floor. 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,   BOSTON 

T.  Jefferson  Coolidge,  Chairman^  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Twenty-fourth    Program 


FRIDAY  AFTERNOON,  April  28,  at  2:30  o'clock 

SATURDAY  EVENING,  April  29,   at  8:30   o'clock 


Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 
ma  non  troppo 

II.    Scene  by  the  brookside;  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 

storm; Tempest:  Allegro 

IV.  Shepherd's  Song:    Gladsome  and   thankful  feelings  after   the  storm: 

Allegretto 


INTERMISSION 


Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.     Un  poco  sostenuto;  Allegro 
II.    Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This   program   will   end   about   4:10   o'clock   on   Friday   Afternoon, 

10:10  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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Reminiscent  of  covered  wagon 
days  is  this  wonderful  printed 
cotton  from  California.  At  $25 
it  is  typical  of  our  superb  sum- 
mer collection  starting  at  14.95. 
Fourth  floor. 

R.H.STEARNS  CO. 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 
By  Ludwig  van  Beethoven 
Born  at  Bonn,  December   16    (?),   1770;  died  at  Vienna,  March  26,   1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at 
the  Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting 
entirely  of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the 
Fourth  Piano  Concerto,  and  the  Choral   Fantasia. 

The  "Pastoral"  Symphony  had  its  most  recent  performance  in  this  series  of  the 
Boston  Symphony  Orchestra,  March  28,  1947    (Bruno  Walter  conducting) . 

The  Symphony  is  scored  foi  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  two  trombones,  timpani,  and  strings.  The 
dedication  is  to  Prince  Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood  of 
Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C  minor 
Symphony  as  well.  The  sketchbooks  indicate  that  he  worked  upon  the 
two  concurrently;  that,  unlike  the  C  minor  Symphony,  which  had 
occupied  him  intermittently,  the  Pastoral  was  written  "with  unusual 
speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Nottebohm, 
completed  in  March,  1808.  The  Pastoral,  as  some  have  argued,  may 
have  been  finished  even  earlier,  for  when  the  two  were  first  performed 
from  the  manuscript  at  the  same  concert,  in  December,  the  programme 
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named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  —  which  is 
building  a  case  on  what  looks  like  nothing  more  than  a  printer's  error 

After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  linger- 
ing in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the 
gentle,  droning  themes  of  the  symphony  hummed  in  his  head,  taking 
limpid  shapes.  The  symphony,  of  course,  requires  in  the  listener  some- 
thing of  this  patient  relaxation,  this  complete  attunement  to  a  mood 
which  lingers  fondly  and  unhurried.  There  are  the  listeners  such  as 
an  English  critic  of  1823,  wno  found  it  "always  too  long,  particularly 
the  second  movement,  which,  abounding  in  repetitions,  might  be 
shortened  without  the  slightest  danger  of  injuring  that  particular 
part,  and  with  the  certainty  of  improving  the  effect  of  the  whole." 
One  can  easily  reach  this  unenviable  state  of  certainty  by  looking 
vainly  for  the  customary  contrasting  episodes,  and  at  the  same  time 
missing  the  detail  of  constant  fresh  renewal  within  the  more  obvious 
contours  of  thematic  reiteration. 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.Whifaiey  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 
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Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in 
that  they  have  no  marked  accent  or  sharp  feature;  the  tonal  and 
dynamic  range  is  circumscribed,  and  the  expression  correspondingly 
delicate,  and  finely  graded.  There  is  no  labored  development,  but  a 
drone-like  repetition  of  fragments  from  the  themes,  a  sort  of  mur- 
muring monotony,  in  which  the  composer  charms  the  ear  with  a  con- 
tinuous, subtle  alteration  of  tonality,  color,  position.  "I  believe," 
writes  Grove,  "that  the  delicious,  natural  May-day,  out-of-doors  feel- 
ing of  this  movement  arises  in  a  great  measure  from  this  kind  of 
repetition.  It  causes  a  monotony  which,  however,  is  never  monotonous 
—  and  which,  though  no  imitation,  is  akin  to  the  constant  sounds 
of  Nature  —  the  monotony  of  rustling  leaves  and  swaying  trees,  and 
running  brooks  and  blowing  wind,  the  call  of  birds  and  the  hum  of 
insects."  One  is  reminded  here  (as  in  the  slow  movement)  of  the 
principle  of  exfoliation  in  nature,  of  its  simplicity  and  charm  of 
surface  which  conceals  infinite  variety,  and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  move- 
ment a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  ac- 
companiment is  lulling,  but  no  less  so  than  the  graceful  undulation  of 
the  melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is 
"one  of  the  most  powerful  things  in  music,"  basing  his  adjective  on 
the  previous  assertion  that  this  symphony  "has  the  enormous  strength 


LUNEVILLE 
CHINA 

LARGE   OR    SMALL 
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PRICE    LIST 
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CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.    MASS 


TELEPHONE    CAPITOL    7-7219 
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Weddings 

—  Teas  - 

— ■  Buffet  Luncheons 

FOOD 

SHOP 

Women's 

Educational  &  Industrial  Union 

264  Boylston  Street,  Boston 

KEnmore  6-5651 
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Gossamer  silk  organdy,  like  a  midsummer  dream.  The 
teagown  in  flamingo  and  blue  or  gray  and  pink  ab- 
stract print.  The  capelet  wrap-around  in  a  delicate  pink 
or  blue  print.  Sizes   10  to  18. 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,   BOSTON 

T.  Jefferson  Coolidge,  Chairman,  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Twenty-fourth    Program 


FRIDAY  AFTERNOON,  April  28,  at  2:30  o'clock 

SATURDAY  EVENING,  April  29,   at  8:30   o'clock 


Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 
ma  non  troppo 

II.    Scene  by  the  brookside;  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 

storm; Tempest:  Allegro 

IV.  Shepherd's  Song:    Gladsome  and   thankful  feelings  after   the  storm: 

Allegretto 


INTERMISSION 


Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.     Un  poco  sostenuto;  Allegro 
II.    Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This   program  will   end  about  4:10  o'clock  on  Friday  Afternoon, 

10:10  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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Reminiscent  of  covered  wagon 
days  is  this  wonderful  printed 
cotton  from  California.  At  $25 
it  is  typical  of  our  superb  sum- 
mer collection  starting  at  14.95. 
Fourth  floor. 

R.  H.  STEARNS  CO. 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 
By  Ludwig  van  Beethoven 
Born  at  Bonn,  December   16    (?),  1770;  died  at  Vienna,  March  26,   1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at 
the  Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting 
entirely  of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the 
Fourth  Piano  Concerto,  and  the  Choral   Fantasia. 

The  "Pastoral"  Symphony  had  its  most  recent  performance  in  this  series  of  the 
Boston  Symphony  Orchestra,  March  28,  1947    (Bruno  Walter  conducting)  . 

The  Symphony  is  scored  foT  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  two  trombones,  timpani,  and  strings.  The 
dedication  is  to  Prince  Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood  of 
Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C  minor 
Symphony  as  well.  The  sketchbooks  indicate  that  he  worked  upon  the 
two  concurrently;  that,  unlike  the  C  minor  Symphony,  which  had 
occupied  him  intermittently,  the  Pastoral  was  written  "with  unusual 
speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Nottebohm, 
completed  in  March,  1808.  The  Pastoral,  as  some  have  argued,  may 
have  been  finished  even  earlier,  for  when  the  two  were  first  performed 
from  the  manuscript  at  the  same  concert,  in  December,  the  programme 
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named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  —  which  is 
building  a  case  on  what  looks  like  nothing  more  than  a  printer's  error 

After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  linger- 
ing in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the 
gentle,  droning  themes  of  the  symphony  hummed  in  his  head,  taking 
limpid  shapes.  The  symphony,  of  course,  requires  in  the  listener  some- 
thing of  this  patient  relaxation,  this  complete  attunement  to  a  mood 
which  lingers  fondly  and  unhurried.  There  are  the  listeners  such  as 
an  English  critic  of  1823,  wh°  found  it  "always  too  long,  particularly 
the  second  movement,  which,  abounding  in  repetitions,  might  be 
shortened  without  the  slightest  danger  of  injuring  that  particular 
part,  and  with  the  certainty  of  improving  the  effect  of  the  whole." 
One  can  easily  reach  this  unenviable  state  of  certainty  by  looking 
vainly  for  the  customary  contrasting  episodes,  and  at  the  same  time 
missing  the  detail  of  constant  fresh  renewal  within  the  more  obvious 
contours  of  thematic  reiteration. 
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Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in 
that  they  have  no  marked  accent  or  sharp  feature;  the  tonal  and 
dynamic  range  is  circumscribed,  and  the  expression  correspondingly 
delicate,  and  finely  graded.  There  is  no  labored  development,  but  a 
drone-like  repetition  of  fragments  from  the  themes,  a  sort  of  mur- 
muring monotony,  in  which  the  composer  charms  the  ear  with  a  con- 
tinuous, subtle  alteration  of  tonality,  color,  position.  "I  believe," 
writes  Grove,  "that  the  delicious,  natural  May-day,  out-of-doors  feel- 
ing of  this  movement  arises  in  a  great  measure  from  this  kind  of 
repetition.  It  causes  a  monotony  which,  however,  is  never  monotonous 
—  and  which,  though  no  imitation,  is  akin  to  the  constant  sounds 
of  Nature  —  the  monotony  of  rustling  leaves  and  swaying  trees,  and 
running  brooks  and  blowing  wind,  the  call  of  birds  and  the  hum  of 
insects."  One  is  reminded  here  (as  in  the  slow  movement)  of  the 
principle  of  exfoliation  in  nature,  of  its  simplicity  and  charm  of 
surface  which  conceals  infinite  variety,  and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  move- 
ment a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  ac- 
companiment is  lulling,  but  no  less  so  than  the  graceful  undulation  of 
the  melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is 
"one  of  the  most  powerful  things  in  music,"  basing  his  adjective  on 
the  previous  assertion  that  this  symphony  "has  the  enormous  strength 
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of  someone  who  knows  how  to  relax."  He  adds:  "The  strength  and 
the  relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is 
like  a  fully  developed  first  movement.* 

The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei"-\ 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the 
quail  (in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of 
the  cuckoo,  are  blended  into  an  integrated  phrase  in  a  pendant  to 
the  coda  before  its  final  rapturous  cadence.  Beethoven  may  have  re- 
ferred to  these  bars  as  a  "joke"  in  a  conversation  with  Schindler,  but 
it  was  a  whim  refined  so  as  to  be  in  delicate  keeping  with  the  affecting 
pianissimo  of  his  close.  Perhaps  his  most  serious  obstacle  was  to  over- 
come the  remembrance  among  his  critics  of  cruder  devices  in  bird 
imitation. 


*  To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment; and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and   never 

falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends. 

tBeethoven  at  first  inscribed  this  warning  on  the  title-page  of  his  score :  "More  an  expres- 
sion of  feeling  than  painting." 


ESTABLISHED    1833 


oston ... 
and  Trust  Funds 

The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 

ROCK  LAND -ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL   DEPOSIT   INSURANCE  CORPORATION 


[    ^26  ] 


When  You  Are 
Planning  a  Party 


Come  to  S.  S.  Pierce's  for  the  new  and  unusual 
that  add  the  exciting  touch  to  your  table  or 
buffet,  your  cheese  tray  or  hors  d'oeuvre  ar- 
rangement. A  host  of  delicacies  awaits  your 
selection. 


Expert  advice  is  also  available  on  party  bever- 
ages, —  their  selection,  preparation  and  serving. 


S.   S.   PIERCE   CO. 

WINE  CONSULTANT'S  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 


[  1327  ] 


The  third  movement  is  a  scherzo  in  form  and  character,  though 
not  so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with 
the  "programme"  scheme  by  providing  a  country  dance,  and  brings 
the  needed  brightness  and  swift  motion  after  the  long  placidities.  The 
trio  begins  with  a  delightful  oboe  solo,  to  a  simple  whispered  ac- 
companiment for  the  violins  and  an  occasional  dominant  and  octave 
from  the  bassoon,  as  if  two  village  fiddlers  and  a  bassoon  were  doing 
their  elementary  best.  Beethoven  knew  such  a  rustic  band  at  the 
tavern  of  the  "Three  Ravens"  in  the  Upper  Briihl,  near  Modling. 
"Their  music  and  their  performance  were  both  absolutely  national 
and  characteristic,  and  seem  to  have  attracted  Beethoven's  notice 
shortly  after  his  first  arrival  in  Vienna.  He  renewed  the  acquaintance 
at  each  visit  to  Modling,  and  more  than  once  wrote  some  waltzes 
for  them.  In  1819  he  was  again  staying  at  Modling,  engaged  on  the 
Mass  in  D.  The  band  was  still  there,  and  Schindler  was  present 
when  the  great  master  handed  them  some  dances  which  he  had  found 
time  to  write  among  his  graver  labours,  so  arranged  as  to  suit  the 
peculiarities  which  had  grown  on  them;  and  as  Dean  Aldrich,  in 
nis  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his  pipe, 
or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to 
sleep;  and  how  the  instrument  would  falter  and  at  last  stop  altogether, 
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and  then  wake  with  a  random  note,  but  generally  in  tune.  'In  the 
Pastoral  Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.'  " 
There  is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  re- 
prise, likewise  brief,  which  rises  to  a  high  pitch  of  excitement,  and  is 
broken  off  suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of 
the  'cellos  and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes 
looked  upon  as  the  fourth  of  five  movements.  It  forms  a  sort  of 
transition  from  the  scherzo  to  the  finale,  which  two  movements  it 
binds  without  any  break.  The  instrumental  forces  which  Beethoven 
calls  upon  are  of  interest.  In  his  first  two  movements,  he  scaled  his 
sonority  to  the  moderation  of  his  subject,  using  only  the  usual  wood 
winds  and  strings,  with  no  brass  excepting  the  horns,  and  no  per- 
cussion. The  scherzo  he  appropriately  brightened  by  adding  a  trumpet 
to  his  scheme.  In  the  storm  music  he  heightened  his  effects  with  a 
piccolo  and  two  trombones,  instruments  which  he  had  used  in  his 
symphonies  for  the  first  time  when  he  wrote  his  Fifth.  The  trombones 
are  retained  in  the  Finale,  but  they  are  sparingly  used.  The  timpani 
makes  its  only  entrance  into  the  symphony  when  Beethoven  calls 
upon  it  for  his  rolls  and  claps  of  thunder;  and  he  asks  for  no  other 
percussion.  There  are  those  who  find  Beethoven's  storm  technique 
superseded  by  Liszt,  who  outdid  his  predecessor  in  cataclysmic  effects, 


*Berlioz  sees,  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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and  at  the  same  time  put  the  stamp  of  sensationalism  upon  Bee- 
thoven's chromatics  and  his  diminished  seventh  chords.  Beethoven 
could  easily  have  appalled  and  terrified  his  audience  with  devices 
sua*  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen  to 
plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece, 
mar  its  idyllic  proportions,  and  abandon  the  great  axiom  which  he 
set  himself  on  its  title-page.  Beethoven  must  have  delighted  in  sum- 
mer thunder  showers,  and  enjoyed,  so  his  friends  have  recorded, 
being  drenched  by  them.  This  one  gives  no  more  than  a  momentary 
contraction  of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in 
majesty  always  —  in  surpassing  beauty  at  its  moment  of  ominous 
gathering  and  its  moment  of  clearing  and  relief.  Critics  listening 
to  the  broad  descending  scale  of  the  oboe  as  the  rumbling  dies  away 
have  exclaimed  "the  rainbow"  —  and  any  listener  is  at  liberty  to 
agree  with  them. 
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Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang,"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to 
great  ends  —  and  never  more  plainly  than  here.  Beethoven  was  in- 
deed at  this  point  meekly  following  convention,  as  in  every  theme 
of  the  Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a 
mood  of  complacent  good-humor,  having  expended  his  revolutionary 
ardors  upon  the  C  minor.  No  musical  type  has  been  more  conven- 
tion-ridden than  the  shepherd,  with  his  ranz  des  vaches,  and  even 
Wagner  could  "stoop"  to  gladsome  shepherd's  pipings  in  "Tristan," 
clearing  the  air  of  tensity  and  oppression  as  the  ship  was  sighted. 
Beethoven  first  noted  in  the  sketchbooks  the  following  title  for  the 
Finale:  "Expression  of  Thankfulness.  Lord,  we  thank  Thee";  where- 
upon we  need  only  turn  to  Sturm's  "Lehr  und  Erbauungs  Buch," 
from  which  Beethoven  copied  lines  expressing  a  sentiment  very  com- 
mon at  the  time:  the  "arrival  at  the  knowledge  of  God,"  through 
Nature  —  "the  school  of  the  heart."  He  echoed  the  sentiment  of  his 
day  in  his  constant  praise  of  "God  in  Nature,"  but  the  sentiment 
happened  also  to  be  a  personal  conviction  with  him,  a  conviction 
which,  explain  it  how  you  will,  lifted  a  music  of  childlike  simplicity 
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"They  Shall  Have  Music"  in  the  March  "Atlantic 
Monthly".  See  the  BROWNING,  H.  H.  SCOTT,  and 
RADIO  SHACK  advertisements  in  that  issue. 

The  152-page  Radio  Shack  Catalog  describes  these 
and  other  famous  music  system  components.  Write 
for    your    FREE    copy    today! 
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cl  theme  lo  a  rapturous  song  of  praise  without  equal,  moving  sus- 
tained and  irresistible  to  its  end.  One  cannot  refrain  from  remarking 
upon  the  magnificent  passage  in  the  coda  where  the  orchestra  makes 
a  gradual  descent,  serene  and  gently  expanding,  from  a  high  pitched 
fortissimo  to  a  murmuring  pianissimo.  There  is  a  not  unsimilar  pas- 
sage before  the  close  of  the  first  movement. 

Berlioz,  who  could  admire,  and  practice,  a  fine  restraint  in  music, 
if  not  always  in  prose,  was  moved  to  an  infectious  rapture  by  this 
symphony,  in  its  attainment  of  the  true  pastoral  ardor,  the  clear 
supremacy  of  his  own  art  over  the  poets  of  all  time: 

"But  this  poem  of  Beethovenl  —  these  long  periods  so  richly 
coloured!  —  these  living  pictures!  —  these  perfumes!  —  that  light!  — 
that  eloquent  silence!  —  that  vast  horizon!  —  those  enchanted  nooks 
secreted  in  the  woods!  —  those  golden  harvests!  —  those  rose-tinted 
clouds  like  wandering  flecks  upon  the  surface  of  the  sky!  —  that  im- 
mense plain  seeming  to  slumber  beneath  the  rays  of  the  mid-day 
sun!  —  Man  is  absent,  and  Nature  alone  reveals  itself  to  admiration! 
—  and  this  profound  repose  of  everything  that  lives!  This  happy  life 
of  all  which  is  at  rest!  —  the  little  brook  which  runs  rippling  towards 
the  river!—  the  river  itself,  parent  of  waters,  which,  in  majestic  silence, 
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presents  Superb  New  Recordings  of 
Europe' *s  Great  Musical  Performances 


A  CAPITOL  EXCLUSIVE!  For  the  first 
time  since  it  was  written  nearly  fifty  years 
ago,  Arnold  Schoenberg's  thrilling  sym- 
phonic poem,  "Pelleas  and  Melisande," 
has  been  recorded.  This  great  work  by 
the  famed  modernist. ..brilliantly  recorded 
by  Telefunken  in  Europe... is  now  avail- 
able exclusively  as  a  Capitol  Classic. 

This  superb  performance  by  Conduc- 
tor Winfried  Zillig  (a  former  Schoenberg 
pupil)  highlighted  a  music  festival  held 
in  honor  of  the  venerable  Viennese  com- 
poser's 75th  birthday  last  September. 

The  work  is  an  important  milestone  in 
a  career  which  has  exerted  such  a  pro- 
found influence  upon  contemporary  music. 


SCHOENBERG 

"Pelleas  and  Melisande" 

(Symphonic  Poem) 

ZILLIG 

Radio  Symphony  Orchestra 

of  Frankfurt 

33V3   rpm-$4.85 


MILHAUD -'Second  Violin  Concerto" 

The    Composer    conducting    French    Orchestre 

Nationale;   Louis  Kaufman,  violin. 

78  rpm-$5.00;  45  rpm-$3.35;   33'/3   rpm-$4.85 

BRUCKNER -"Symphony  No.  7,  E  Major" 
Eugen,  Jochum    conducting    Vienna    Philhar- 
monic. 
Two  33Vb  rpm  records  — $4.85  each 

BRAHMS— "Symphony  No.  2,  D  Major" 

Mengelberg  —  Amsterdam  Concertgebouw 

Orchestra. 

78  rpm-$7.50;  45  rpm -$5.25;  33V3  rpm-$4.85 


VERDI -"Falstaff"  (Excerpts) 

La   Scala   Orchestra   cond.   by   Alberto   Erede, 
with  Mariano  Stabile,  Alfro  Poli,  baritones; 
Vittoria  Palombini,  mezzo-soprano;  Guiseppe 
Nessi,  tenor;   Luciano  Donagio,  bass. 
78  rpm  —  $5.00;  45  rpm  —  $3.35 

VILLA-LOBOS -"Quartet  No.  6  in  E  Major" 

Hollywood  String  Quartet  (Felix  Slatkin,  Paul 
Shure,  Paul  Roby,  Eleanor  Aller). 

78  rpm— $5.00;   45  rpm— $3.35;   33V3   rpm  (includes 
Walton's    "String   Quartet    in   A   Major")— $4.85 


BARTOK 

"Music  for  String 
Instruments,  Percussion,  and 
Celesta" — Harold  Byrns 
conducting  Los  Angeles 
Chamber  Symphony. 
78  rpm  — $5.00 
45  rpm  — $3.35 
33 y3  rpm -$3.85 


NEW  BARTOK  RECORDING 
NAMED  BEST  OF  DECADE 

EDWARD  TATNALL  CANBY,  Recordings  Editor 
—  Saturday  Review  of  Literature  — says:  "I  nomi- 
nate this  for  the  best  recording  of  percussive 
sounds  in  the  last  ten  years.  Astonishingly 
clean,  sharp,  natural  drum  sounds,  notably  the 
tympani.  A  very  difficult  recording  problem 
handsomely  solved." 
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ONLY   ON    CAPITOL  — WORLD    FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33  y3  . . .  45  . . .  78  . . .  RPM 

As  fo  33  Vi  rpm  records,  prices  shown  or*  luggeifsd  for  record,  package 
and  excise  tax,  complete,  excluding  Slot*  and  local  foxes — for  all  other 
records,  add  excise  fox.   All  prices  ore  sub/ecf  fo  change  without  notice. 


CAPITOL  S  MARK 
OF  MUSICAL   MERIT 


flows  down  to  the  great  sea!  —  Then,  Man  intervenes;  he  of  the  fields, 
robust  and  God-fearing  —  his  joyous  diversion  is  interrupted  by  the 
storm  —  and  we  have  his  terror,  his  hymn  of  gratitude. 

"Veil  your  faces!  ye  poor,  great,  ancient  poets  —  poor  Immortals! 
Your  conventional  diction  with  all  its  harmonious  purity  can  never 
engage  in  contest  with  the  art  of  sounds.  You  are  glorious,  but  van- 
quished! You  never  knew  what  we  now  call  melody;  harmony;  the 
association  of  different  qualities  of  tone;  instrumental  colouring; 
modulation;  the  learned  conflict  of  discordant  sounds,  which  first  en- 
gage in  combat,  only  afterwards  to  embrace;  our  musical  surprises; 
and  those  strange  accents  which  set  in  vibration  the  most  unexplored 
depths  of  the  human  soul.  The  stammerings  of  the  childlike  art  which 
you  named  Music  could  give  you  no  idea  of  this.  You  alone  were  the 
great  melodists  and  harmonists  —  the  masters  of  rhythm  and  expres- 
sion for  the  cultivated  spirits  of  your  time. 

"But  these  words  bore,  in  all  your  tongues,  a  meaning  quite  dif- 
ferent from  that  which  is  nowadays  their  due.  The  art  of  sounds, 
properly  so-called  and  independent  of  everything,  is  a  birth  of  yester- 
day. It  is  scarcely  yet  of  age,  with  its  adolescence.  It  is  all-powerful; 
it  is  the  Pythian  Apollo  of  the  moderns.  We  are  indebted  to  it  for 
a  whole  world  of  feelings  and  sensations  from  which  you  were  en- 
tirely shut  out. 

"Yes!  great  and  adored  poets!  you  are  conquered:  Inclyte  sed  victi." 
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It's  easier  and  safer  to  pay  bills 
the  7%ti/t£G&£C&  way 


Enjoy  all  the  convenience  and 
safety  of  a  checking  account  with 
no  service  charges  and  no  minimum 
balance  .  .  .  with  ThriftiChecks. 

A  book  of  twenty  ThriftiChecks, 
is  ready  for  you  five  minutes  after 
you  open  your  account,  imprinted 
with  your   name,  and  costs  only 


$2.00.  There  are  no  other  charges. 
To  maintain  your  ThriftiCheck 
account,  you  need  have  on  deposit 
only  enough  money  to  cover  the 
ThriftiChecks  you  issue.  Canceled 
checks  are  returned  with  your  bank 
statement  every  three  months,  pro- 
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It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he 
was  divulging  provocative  subtitles  for  the  first  and  only  time.  The 
following  notations  in  the  sketchbooks  show  that  Beethoven  gave 
anxious  consideration  to  the  problem  of  divulging  much  or  little  in 
the  way  of  subtitles  upon  his  score: 

"The  hearers  should  be  allowed  to  discover  the  situations." 

"All  painting  in  instrumental  music,  if  pushed  too  far,  is  a  failure." 

"Sinfonia  pastorella.  Anyone  who  has  an  idea  of  country  life  can  make  out  for 

himself  the  intentions  of  the  author  without  many  titles." 
"People  will  not  require  titles  to  recognize  the  general   intention   to   be  more 

a  matter  of  feeling  than  of  painting  in  sounds." 

"Pastoral  Symphony:  No  picture,'  but  something  in  which  the  emotions  are  ex- 
pressed which  are  aroused  in  men  by  the  pleasure  of  the  country  (or),  in  which 
some  feelings  of  country  life  are  set  forth." 


*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.  It  appeared  in  the  programme  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts  (1809).  but  was  omitted  when  the  score  was  published   (1824). 
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The  Steinway 

is  the 

official  pian 


wteinway  .  .  .  instrument  of  the 

immortalsi     For  excellence  of  workmanship, 

resonance  of  tone,   responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 
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Arkansas   Philharmonic       — ^™^« 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic   Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston    Symphony 

Indianapolis  Symphony 
Los    Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville   Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New   York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh   Symphony 

Portland   Symphony 
Robin   Hood   Dell  Concerts,   Phila. 
Rochester   Symphony 
St.   Louis   Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse   Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook, 
the  storm,  or  the  peasants.  Those  who  at  various  times  in  England 
during  the  past  century  have  tied  the  music  to  stage  tableaux,  some- 
times with  action,  would  have  done  well  to  pay  a  little  attention  to 
the  composer's  injunction.  Beethoven  had,  no  doubt,  very  definite 
pictures  in  his  mind  while  at  work  upon  the  symphony.  Charles 
Neate  has  reported  a  conversation  on  the  very  subject  of  the  Pastoral 
Symphony,  in  which  Beethoven  said:  "I  have  always  a  picture  in 
mind  while  composing,  and  work  up  to  it."  He  might  have  added 
(except  that  the  evidence  is  plain  enough  in  his  music)  that  these 
images  were  always  completely  transmuted  into  the  tonal  realm, 
where,  as  such,  they  took  their  place  in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "programme  music"  highly 
popular  in  his  day,  trivial  imitations  by  composers  entirely  incapable 
of  the  "feeling"  Beethoven  justly  stressed  in  his  similarly  entitled 
score.  He  could  not  even  approve  the  literal  imitation  of  animal  life 
in  Haydn's  "Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna 
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at  that  time.  He  did  indeed  later  capitulate  to  the  lower  order  of 
"Malerei"  in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the 
popular  taste  he  never  claimed  a  preponderance  of  feeling  over 
imagery.  There  were  nature  pictures  in  music  as  well  as  battle  pieces 
at  that  time,  and  they  were  on  a  similar  level.  A  symphony  of  this 
sort  has  been  found  which  may  well  have  suggested  Beethoven's  Pas- 
toral Symphony,  and  its  plan  of  movements.  It  is  a  "Grand  Sym- 
phony" subtitled  "A  Musical  Portrait  of  Nature"  by  a  Swabian  com- 
poser, Justin  Heinrich  Knecht,  published  about  1784.  This  work  was 
advertised  in  the  publication  of  Beethoven's  Opus  2,  his  first  three 
piano  sonatas,  so  Sir  George  Grove  has  discovered,  "and  the  boy  must 
often  have  read  Knecht's  suggestive  titles  on  the  cover  of  his  own 
sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty-four  years, 
until  1808."  Grove,  who  examined  the  score,  hastened  to  reassure  his 
readers  that  "beyond  the  titles,  there  is  no  similarity  in  the  two  com- 
positions." The  title-page  has  no  pictorial  reticence: 

1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  mur- 
murs, a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her 
gentle  voice  be  heard. 
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Speaking  of  Wild  Games 


You  can  name  them  all  .  .  .  "Seven 
card  stud  with  the  low  card  in  the  hole 
wild"  .  .  .  "Spit  in  the  ocean"  .  .  . 
"Baseball"  .  .  .  "Blackjack"  .  .  .  but 
when  it  comes  to  wild  games,  there's 
nothing  that  measures  up  to  "People." 
Yes,  "People,"  a  game  of  chance. 

What  makes  this  game  so  wild  is  that  it 
seems  so  tame.  You  feel  absolutely  sure 
you're  going  to  win  .  .  .  you  can't  lose. 
You  have  anywhere  from  a  handful  to 
hundreds  of  people  working  for  you. 
They're  the  finest,  most  honest  people 
you've  ever  known.  You'll  bet  your  bot- 


tom dollar  on  it.  Then  socko!  ...  in  comes 
the  auditor  and  lets  you  know  that  some- 
one has  been  cheating. 

Do  you  know  what  the  annual  losses 
are  in  this  game?  Over  $400,000,000! 
That's  over  four  hundred  million  dollars 
that  people  .  .  .  trusted  employees  .  .  . 
steal  or  embezzle  from  their  employers 
every  year.  Wise  is  the  businessman  who 
has  his  employees  bonded.  In  no  way  is  he 
casting  aspersions  on  his  personnel.  He's 
merely  playing  safe.  With  a  well-planned 
program  of  Honesty  Insurance,  "People" 
is  no  longer  a  game  of  chance. 


The  Insurance  Man  Serves  America 
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110     MILK     STREET,     BOSTON    7,    MASS. 

THE   EMPLOYERS'    LIABILITY   ASSURANCE   CORP.,    LTD. 
AMERICAN    EMPLOYERS'    INSURANCE   CO.  THE    EMPLOYERS'    FIRE    INSURANCE   CO. 
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2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down 
with  a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
[cives  thanks  to  its  Creator  in  soft  and  agreeable  song. 
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ENTR'ACTE 

ORCHESTRAL  VIRTUOSITY 

By  Sir  Adrian  Boult 

In  Adam  Carse's  "The  Orchestra" 

London  in  1901  would  have  been  almost  without  orchestral  music 
j  had  Sir  Henry  Wood  and  Robert  Newman  not  been  there.  The 
Proms  were  firmly  established;  the  Sunday  Concerts  covered  the  whole 
main  repertoire  each  season,  and  the  Saturday  afternoon  Symphony 
Concerts  enabled  us  to  hear  Debussy  conduct  his  Nocturnes  and 
V 'Apres-midi  d'un  Faune,  and  Strauss  the  first  English  performance 
of  Ein  Heldenleben  as  well  as  a  very  spirited  repertoire;  and  soloists 
like  Ysaye,  Pugno,  Busoni  and  Kreisler  were  regular  visitors. 

Arthur  Nikisch  came  to  a  London  festival  concert  (under  New- 
man's management)  in  1902,  while  Hans  Richter  came  to  Covent 
Garden  each  summer,  when  the  Manchester  season  was  over.  A  critic 
summed  up  the  two  men  well  by  saying  that  when  Nikisch  conducted 
che  Dutchman  Overture  you  felt  that  Fate  was  pursuing  you  wher- 
ever you  fled,  but  with  Richter  Fate  was  facing  you  wherever  you 
turned.  It  is  sometimes  asked  whether  Richter's  performances  would 
be  tolerated  now.  I  think  there  might  be  some  criticism  on  the  score 
of  lack  of  detail  —  the  long  distances  between  section  letters  in  the 
standard  editions  of  the  classics  give  some  idea  of  how  they  used  to  be 
rehearsed  —  but  I  cannot  believe  that  Richter's  monumental  way  of 
raising  the  music  in  front  of  you  like  a  magnificent  piece  of  architec- 
ture could  ever  lose  its  power.  There  was  something  static  about  it, 
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CHARLES 

MUNCH 

b  among  the  scores  of  great  artists 

heard  on 

Columbia  Matterwork*  Records 

Conducting  the 
philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ)        Set  MM-747 

mat  ART*    eoneerto    No.    21    in    C 
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Ma,°lJ     thRobertCasadesus,Piano. 
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Association  Production 

PUCCINI:  Modame  Butterfly  (Com- 

pfete  Opera).  With  Eleanor  Steber, 
Cano%i«hord  Tucker,  Teno; 

SsMS««  Rudolf  conducing 
the  Chorus  and  Orchestra  of  the 
Metropolitan  Opera  Assoc.at.on 

©Set   SL-4    (Manual)    or    Set    SL-104 
(Automatic)  (Three  Records) 
Set  MOP-30  (Two  volumes) 
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In  a  magnificent  Red  Seal  performance 
of  Beethoven's  Seventh  Symphony  RCA  Victor  presents 

the  premiere  recording  of  Charles  Munch  conducting 
the  Boston  Symphony  Orchestra.  Under  his  eloquent  baton, 

the  beauty  of  this  masterpiece  flames  with 
incandescent  intensity.  The  Boston  Symphony  Orchestra 

records  exclusively  for  RCA  Victor. 

Symphony  No.  7,  in  A#  Op.  92 —  Beethoven.  Included  as  final  side  in  this 
album:  Allegretto  (Gratulations  Menuet,  1823).  Album  of  five  records. 
Also  available  on  45  rpm  and  Long  (33V3)  Play  records. 

SERGE  KOUSSEVITZKY  conducts  the  Orchestra  in  these  superb  performances, 
available  on  45  rpm,  Long  (33V3)  Play,  and  conventional  recordings: 

Bolero  —  Ravel.  Album  of  two  records. 

Ma  Mere  L'Oye  Suite  (Mother  Goose)  —  Ravel.  Album  of  two  records. 

Symphony  No.  9,  in  D  Minor,  Op.  125  ("Choral")  —  Beethoven. 
Soloists  and  the  Berkshire  Music  Festival  Chorus  under  the  direction 
of  Robert  Shaw.  Album  of  eight  records. 

Egmont:  Overture,  Op.  84 — Beethoven.  Single  record. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 
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and  with  it  a  great  dynamic  sweep:  one  felt  when  the  first  deep  E-fiat 
began  in  the  darkness  of  Covent  Garden,  and  that  heavy  stick  began  its 
irresistible  swing,  that  nothing  but  an  earthquake  could  stop  the 
stream  of  sound  until  a  week  later  when  the  overpowering  climax  of 
The  Dusk  of  the  Gods  brought  it  to  an  end. 

I  only  once  heard  Richter  rehearse,  and  as  that  was  at  the  first 
London  reading  of  Elgar's  First  Symphony,  and  he  went  through  it 
practically  without  a  break,  it  cannot  count  as  a  rehearsal.  But  his 
ear  and  his  authority  were  remarkable;  he  was  said  to  be  able  to 
tell  his  seventh  double  bass  to  tune  his  A  string,  and  he  certainly  had 
a  complete  knowledge  of  brass  technique.  Before  his  Manchester  days, 
as  an  occasional  visitor  to  London,  he  acquired  a  good  deal  of  un- 
popularity, until  a  horn  player  ventured  to  answer  some  instruction 
with  the  statement  that  it  could  not  be  done  that  way.  "Pass  me  de 
'orn,"  said  Richter,  and  he  showed  how  the  passage  was  to  be  played. 
No  one  knew  how  many  other  instruments  he  could  command  like 
this,  and  from  that  moment  orchestral  respect  increased  and  grew 
into  its  present  state  of  almost  mythical  affection  from  those  who  can 
remember. 

Nikisch  was  at  the  opposite  pole  as  man  and  artist.  I  heard  him 
rehearse  often,  and  one  could  easily  be  horrified  at  the  apparent  in- 
completeness of  his  work.  Not  for  him  the  hundred-per-cent  rehearsals 
of  the  modern  Americans;  Nikisch  wasn't  going  to  trouble  either  the 
orchestra  or  himself  to  give  a  brilliant  performance  to  rows  of  empty 
seats.  A  rehearsal  was  a  rehearsal,  and  a  concert  something  very  dif- 
ferent. He  never  came  to  England  after  the  1914  war,  but  I  had  the 
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luck  to  hear  him  once  more  in  Amsterdam,  where  he  hadn't  been  for 
twenty-four  years.  He  began  rehearsals  with  the  Schumann  D  minor, 
and  everything  was  placid,  almost  slack,  until,  near  the  end,  I  noticed 
that  the  always  eloquent  stick  seemed  to  be  getting  livelier;  the  tiny 
fingers  and  wrist  (buried  as  they  always  were  under  an  enormous 
cuff)  seemed  to  be  generating  electricity,  and  after  the  dramatic  mo- 
ment of  silence  in  the  Coda,  he  turned  to  the  basses,  led  them  off  with 
a  whispered  "Eins,  zwei,"  and  the  music  blazed  up  to  a  thrilling  close. 
Nikisch  had  measured  the  temperament  of  the  orchestra.  He  knew 
that  he  could  take  hold  of  it  when  he  wished;  but  he  didn't  wish  any 
more  until  the  first  concert. 

A  friend  of  Richter's  went  with  him  to  the  concert  in  1902,  when 
Nikisch  leapt  into  the  hearts  of  London  musicians  and  audiences. 
(I  shall  not  forget  the  reception  the  orchestra  gave  him  when  he  first 
appeared  before  the  concert.)  It  finished  with  the  Tannhduser  over- 
ture, and  Richter  was  shocked  to  hear  the  violin  triplets  played  far 
too  close  together,  like  grace  notes.  Nikisch  was  probably  concentrating 
on  a  majestic  sostenuto  from  the  trombones,  and,  at  any  rate  in  later 
life,  worried  little  about  subsidiaries  of  that  kind. 

I  well  remember  the  excitement  which  the  first  prospectus  of  the 
London  Symphony  Orchestra  aroused  after  its  brilliant  opening  con- 
cert under  Richter  in  1904.  Sir  Henry  invited  composers  to  conduct 
their  works  from  time  to  time;  so  did  the  Royal  Philharmonic  Society; 
Nikisch,  Lamoureux  and  Colonne  were  others  who  had  come  for  spe- 
cial Wood-Newman  concerts;  but  it  was  a  new  sensation  to  see  in 
one  prospectus  the  names  of  Nikisch,  Steinbach,  Safonov,  Weingartner 
and  Richter.  The  visitors  all  complimented  the  orchestra  on  its  read- 
ing powers  and  its  quickness  to  grasp  their  style  of  playing.  Perhaps 
the  greatest  compliment  ever  paid   to   a  British  orchestra  was   the 
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choice  by  Nikisch,  who  was  then  in  permanent  charge  of  the  Berlin 
Philharmonic  and  the  Gewandhaus  at  Leipzig,  of  the  London  Sym- 
phony Orchestra  to  go  with  him  on  a  five  weeks'  American  tour  in 
1912. 

There  are  one  or  two  points  concerning  the  placing  of  the  orchestra 
which  may  perhaps  be  of  general  interest.  Until  1910  it  was  the  cus- 
tom all  over  the  world  to  have  the  "layout"  of  the  orchestra  as  far 
as  possible  on  a  principle  of  balance,  by  which  the  high  instruments 
(e.g.  violins)  were  not  all  placed  to  the  left  of  the  platform,  but  were 
distributed,  firsts  on  the  left  and  seconds  on  the  right.  Violas  and 
'cellos  were  opposed  to  each  other  in  the  same  way.  When  Sir  Henry 
Wood  changed  this,  and  placed  all  his  violins  together,  I  remember 
an  old  friend  of  mine,  who  had  always  sat  in  the  middle  of  the  Queen's 
Hall  circle,  saying  that  he  couldn't  sit  there  any  longer:  all  the  bass 
came  into  his  right  ear  and  all  the  treble  to  his  left,  and  he  had  to  sit 
round  at  the  side  to  get  a  blend. 

This  modern  practice  has  now  been  adopted  by  almost  all  con- 
ductors on  both  sides  of  the  Atlantic  —  it  is  no  doubt  easier  for  players 
and  conductor,  and  it  might  seem  better  that  the  second  violins 
should  play  with  their  instruments  turned  towards  the  audience.  It  is 
also  suitable  for  certain  types  of  orchestration,  such  as  Tchaikovsky's, 
for  example,  which  so  frequently  requires  first  and  second  violins  to 
play  the  same  part  in  octaves  or  in  unison,  and  it  may  well  be  thought 
advantageous  that  the  sound  should  come  from  the  same  direction, 
though  it  is  not  impossible  that  the  composer  wished  the  sound  to 
come  from  all  parts  of  the  orchestra.  But,  on  the  other  hand,  in 
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The  Tax  Situation 

Boston  Edison  is  taxed  — 
By  local,  state  and  federal 
Governments  —  an  amount 
Equal  to  1 9  l/z  cents 
Out  of  every  dollar 
You  pay  for  service. 
Boston  Edison's  taxes 
For  1949  exceeded 
Twelve  million  dollars. 

In  state  and  municipal  taxes 
Alone  —  Boston  Edison  each 
Year  pays  nearly 
Three  and  a  half  million 
Dollars  more  than  other 
Similarly-sized  Electric 
Companies  in  the  country. 

All  the  more  impressive, 

Therefore, 

Is  Boston  Edison's 

Achievement  in  offering 

The  lowest  home  rate 
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almost  every  orchestral  work  there  are  passages  where  firsts  and  sec- 
onds answer  each  other,  and  the  obvious  expectations  of  the  composer 
was  that  the  sounds  should  come  from  opposite  sides  of  the  platform. 

I  have  repeatedly  found  when  conducting  as  a  guest  (when  I  am 
unwilling  to  alter  the  orchestra's  normal  seating  just  for  a  concert 
or  two)  that  these  answering  passages  when  taken  up  by  second  violins 
sound  like  a  pale  reflection  of  the  first  instead  of  a  vigorous  rejoinder. 
No  placing  of  the  orchestra  is  perfect  for  everybody,  but  I  claim  (and 
I  have  Toscanini  and  Bruno  Walter  on  my  side)  that  a  first-class 
orchestra  should  not  choose  the  easy  way,  but  that  which  gives  its 
audience  the  most  completely  balanced  whole;  and  the  second  violins 
can  always  be  reminded  not  to  turn  too  far  away  from  the  audience. 

Another  matter  of  placing  crops  up  when  a  pianoforte  concerto  is 
on  the  program.  Most  conductors  in  England  stand  between  the  piano- 
forte and  the  audience,  where,  in  my  opinion,  they  can  hear  the  soloist 
with  the  orchestra  only  faintly  in  the  distance.  Abroad  every  con- 
ductor always  stands  behind  the  piano  lid,  where  he  can  hear  the 
orchestra,  judge  the  balance,  and  also,  if  he  places  himself  rightly, 
stand  close  to  and  face  to  face  with  the  soloist.  I  find  this  in  every 
way  the  more  comfortable  and  efficient  position. 

A  memory  as  long  as  mine  cannot  forget  the  enormous  advance  in 
orchestral  virtuosity  through  the  last  fifty  years.  It  is  a  commonplace 
that  no  orchestral  player  could  deal  really  adequately  with  Wagner's 
string  parts  at  the  time  they  were  written.  Now  they  are  played  with 
ease;  and  a  work  like  Strauss's  Ein  Heldenleben  —  formidable  in  1902  — 
is  now  taken  as  a  matter  of  course. 


HMV  direct 
imports 


Long-playing  and 
standard  records, 
foreign  and  domes- 
tic: 

Assorted  speeds 
Assorted  sizes 


159  DEVONSHIRE  ST. 

Between  Milk  and   Franklin  St*.     HU  2-2296 


diiiiiiiiitiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiititiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiirtv 

1  An  Eye  for  Music  l 

|  by  MARTHA  BURNHAM   HUMPHREY 

§  A  different  and   distinguished   book  § 

i  on    symphonic    music    in    rehearsal  1 

|  and      performance.      Vivid      action  | 

|  sketches.      Delightful      commentary  § 

|  by  the  artist.  | 

|  Koussevitzky,     Bernstein,     Carvalho,  f 

|  Munch  and  many  others. 

|  "Here    is    an    informal    but    well    in-  = 

|  formed  and  enlivening  combination  of  | 

=  text   and    pictures."  —  Elinor   Hughes  = 

|  "You'll    not    want    to    miss    An    Eye  § 

5  for    Music."  —  Cyrus    Durgin  § 

|  AN    ALGONQUIN    PRESS    BOOK  \ 

|  Cloth     Bound     (110     large     pages)  | 

|  $3.50  at  all  book  and  music  shops.  § 

^iiiiiiiiiiiiiiiiimiiiiiHmiHHiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimmiiiimiiiiiHii? 


Attractive  Bed  Spreads  and  Linens  For  Spring 


TRADETfMARK 


imperialist*  in  Hinentf 


EST.  in  1766       400  BOYLSTON  ST.,  BOSTON 

London  Dublin  Washington,  D.  C.  Magnolia 


Hyannis 


[1354] 


BOSTON   UNIVERSITY 
COLLEGE   OF    MUSIC 

WARREN  S.  FREEMAN,  Dean 

Announcement  is  made  of  the  following  additions  to  the 
Faculty  for  the  academic  year  1950-1951: 


ALBERT  SPALDING 

Violin  master  classes 


ERNEST  HUTCHESON 
Piano  master  classes 
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SYMPHONY  IN  C  MINOR,  NO.  1,  Op.  68 

By  Johannes  Brahms 
Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms  had  its  initial  performance  November  4,  1876, 
at  Carlsruhe,  Otto  Dessoff  conducting. 

The  most  recent  performances  in  the  Friday-Saturday  series  were  April  30,  1948. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 
The  trombones  are  used  only  in  the  finale. 

The  known  fact  that  Brahms  made  his  first  sketches  for  the  sym- 
phony under  the  powerful  impression  of  Beethoven's  Ninth,  which 
he  had  heard  in  Cologne  for  the  first  time  in  1854,  may  have  led  his 
contemporaries  to  preconceive  comparisons  between  the  two.  Walter 
Niemann,  not  without  justice,  finds  a  kinship  between  the  First  Sym- 
phony and  Beethoven's  Fifth  through  their  common  tonality  of  C 
minor,  which,  says  Niemann,  meant  to  Brahms  "hard,  pitiless  struggle, 
daemonic,  supernatural  shapes,  sinister  defiance,  steely  energy,  drama- 
tic intensity  of  passion,  darkly  fantastic,  grisly  humor."  He  calls  it 
"Brahms'  Pathetic  Symphony." 
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The  dark  and  sinister  side  of  the  C  minor  Symphony  seems  to  have 
taken  an  unwarranted  hold  on  the  general  consciousness  when  it  was 
new.  For  a  long  while  controversy  about  its  essential  character  waxed 
hot  alter  every  performance.  W.  F.  Apthorp  bespoke  one  faction  when 
he  wrote  in  1878  of  the  First  Symphony  that  it  "sounds  for  the  most 
part  morbid,  strained  and  unnatural;  most  of  it  even  ugly."  Philip 
Hale,  following  this  school  of  opinion,  some  years  later  indulged  in  a 
symbolic  word  picture,  likening  the  symphony  to  a  "dark  forest"  where 
"it  seems  that  obscene,  winged  things  listen  and  mock  the  lost."  But 
Philip  Hale  perforce  greatly  modified  his  dislike  of  the  music  of 
Brahms  as  with  the  passage  of  years  its  oppressive  aspects  were  somehow 
found  no  longer  to  exist. 

Instead  of  these  not  alwavs  helpful  fantasies  of  earlier  writers  or  a 
technical  analysis  of  so  familiar  a  subject,  let  us  turn  to  the  characteris- 
tic description  by  Lawrence  Gilman,  the  musician  who,  when  he 
touched  upon  the  finer  things  in  his  art.  could  alwavs  be  counted  upon 
to  impart  his  enthusiasm  with  apt  imagery  and  quotation: 

The  momentous  opening  of  the  Symphony  (the  beginning  of  an 
introduction  of  thirty-seven  measures,  Un  poco  sostenuto,  6-8)  is  one 
of  the  great  exordiums  of  music  —  a  majestic  upward  sweep  of  the 
strings  against  a  phrase  in  contrary  motion  for  the  wind,  with  the 
basses  and  timpani  reiterating  a  somberly  persistent  C.  The  following 
Allegro  is  among  the  most  powerful  of  Brahms'  symphonic  move- 
ments. 
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In  the  deeply  probing  slow  movement  we  get  the  Brahms  who  is 
perhaps  most  to  be  treasured:  the  musical  poet  of  long  vistas  and 
grave  meditations.  How  richly  individual  in  feeling  and  expression 
is  the  whole  of  this  Andante  sostenuto!  No  one  but  Brahms  could 
have  extracted  the  precise  quality  of  emotion  which  issues  from  the 
simple  and  heartfelt  theme  for  the  strings,  horns,  and  bassoon  in  the 
opening  pages;  and  the  lovely  complement  for  the  oboe  is  inimitable 
—  a  melodic  invention  of  such  enamouring  beauty  that  it  has  lured 
an  unchallengeably  sober  commentator  into  conferring  upon  it  the 
attribute  of  "sublimity."  Though  perhaps  "sublimity"  —  a  shy  bird, 
even  on  Olympus  —  is  to  be  found  not  here,  but  elsewhere  in  this 
symphony. 

The  third  movement  (the  Poco  allegretto  e  grazioso  which  takes  the 
place  of  the  customary  Scherzo)  is  beguiling  in  its  own  special  loveli- 
ness; but  the  chief  glory  of  the  symphony  is  the  Finale. 

Here  —  if  need  be  —  is  an  appropriate  resting-place  for  that  dim- 
dent  eagle  among  epithets,  sublimity.  Here  there  are  space  and  air 
and  light  to  tempt  its  wings.  The  wonderful  C  major  song  of  the 
horn  in  the  slow  introduction  of  this  movement  (Piii  Andante,  4-4), 
heard  through  a  vaporous  tremolo  of  the  muted  strings  above  softly 
held  trombone  chords,  persuaded  William  Foster  Ap thorp  that  the 
episode  was  suggested  to  Brahms  by  "the  tones  of  the  Alpine  horn, 
as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland."  This  passage  is  interrupted 
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by  a  foreshadowing  of  the  majestic  chorale-like  phrase  for  the  trom- 
bones and  bassoons  which  later,  when  it  returns  at  the  climax  of  the 
movement,  takes  the  breath  with  its  startling  grandeur.  And  then 
comes  the  chief  theme  of  the  Allegro  —  that  spacious  and  heartening 
melody  which  sweeps  us  onward  to  the  culminating  moment  in  the 
Finale:  the  apocalyptic  vision  of  the  chorale  in  the  coda,  which  may 
recall  to  some  the  exalted  prophecy  of  Jean  Paul:  "There  will  come 
a  time  when  it  shall  be  light;  and  when  man  shall  awaken  from 
his  lofty  dreams,  and  find  his  dreams  still  there,  and  that  nothing  has 
gone  save  his  sleep/' 

Not  until  he  was  forty-three  did  Brahms  present  his  First  Sym- 
phony to  the  world.  His  friends  had  long  looked  to  him  expectantly  to 
carry  on  this  particular  glorious  German  tradition.  As  early  as  1854 
Schumann,  who  had  staked  his  strongest  prophecies  on  Brahms'  future, 
wrote  to  Joachim:  "But  where  is  Johannes?  Is  he  flying  high,  or  only 
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under  the  flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets 
sound?  He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The  begin- 
ning is  the  main  thing;  if  only  one  makes  a  beginning,  then  the  end 
comes  of  itself."  Schumann,  that  shrewd  observer,  knew  that  the  brief 
beginnings  of  Brahms  were  apt  to  germinate,  to  expand,  to  lead  him 
to  great  ends.  Also,  that  Beethoven,  symphonically  speaking,  would 
be  his  point  of  departure. 

To  write  a  symphony  after  Beethoven  was  "no  laughing  matter," 
Brahms  once  wrote,  and  after  sketching  a  first  movement  he  admitted 
to  Hermann  Levi  —  "I  shall  never  compose  a  symphony!  You  have  no 
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conception  of  how  the  likes  of  us  feel  when  we  hear  the  tramp  of  a 
giant  like  him  behind  us." 

To  study  Brahms  is  to  know  that  this  hesitancy  was  not  prompted 
by  any  craven  fear  of  the  hostile  pens  which  were  surely  lying  in  wait 
for  such  an  event  as  a  symphony  from  the  newly  vaunted  apostle  of 
classicism.  Brahms  approached  the  symphony  (and  the  concerto  too) 
slowly  and  soberly;  no  composer  was  ever  more  scrupulous  in  the  com- 
mitment of  his  musical  thoughts  to  paper.  He  proceeded  with  elaborate 
examination  of  his  technical  equipment  —  with  spiritual  self-question- 
ing —  and  with  unbounded  ambition.  The  result  —  a  period  of  fourteen 
years  between  the  first  sketch  and  the  completed  manuscript;  and  a 
score  which,  in  proud  and  imposing  independence,  in  advance  upon  all 
precedent  —  has  absolutely  no  rival  among  the  first-born  symphonies, 
before  or  since. 

His  first  attempt  at  a  symphony,  made  at  the  age  of  twenty,  was 
diverted  in  its  aim,  the  first  two  movements  eventually  becoming  the 
basis  of  his  piano  concerto  No.  1,  in  D  minor.  He  sketched  another 
first  movement  at  about  the  same  time  (1854),  but  it  lay  in  his  desk  for 
years  before  he  felt  ready  to  take  the  momentous  plunge.  "For  about 
fourteen  years  before  the  work  appeared,"  writes  D.  Millar  Craig,* 
"it  was  an  open  secret  among  Brahms'  best  friends  that  his  first  sym- 
phony was  practically  complete.  Professor  Lipsius  of  Leipzig  Univer- 
sity, who  knew  Brahms  well  and  had  often  entertained  him,  told  me 
that  from   1862  onwards,  Brahms  almost  literally  carried  the  manu- 
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script  score  about  with  him  in  his  pocket,  hesitating  to  have  it  made 
public.  Joachim  and  Frau  Schumann,  among  others,  knew  that  the 
symphony  was  finished,  or  at  all  events  practically  finished,  and  urged 
Brahms  over  and  over  again  to  let  it  be  heard.  But  not  until  1876  could 
his  diffidence  about  it  be  overcome." 

It  would  be  interesting  to  follow  the  progress  of  the  sketches.  We 
know  from  Madame  Schumann  that  she  found  the  opening,  as  origi- 
nally submitted  to  her,  a  little  bold  and  harsh,  and  that  Brahms  ac- 
cordingly put  in  some  softening  touches.  "It  was  at  Munster  am  Stein," 
(1862)  says  Albert  Dietrich,  "that  Brahms  showed  me  the  first  move- 
ment of  his  symphony  in  C  minor,  which,  however,  only  appeared 
much  later,  and  with  considerable  alterations." 

At  length  (November  4,  1876),  Brahms  yielded  his  manuscript  to 
Otto  Dessoff  for  performance  at  Carlsruhe.  He  himself  conducted  it  at 
Mannheim,  a  few  days  later,  and  shortly  afterward  at  Vienna,  Leipzig, 
and  Breslau.  Brahms  may  have  chosen  Carlsruhe  in  order  that  so  cru- 
cial an  event  as  the  first  performance  of  his  first  symphony  might  have 
the  favorable  setting  of  a  small  community,  well  sprinkled  with  friends, 
and  long  nurtured  in  the  Brahms  cause.  "A  little  town,"  he  called  it, 
"that  holds  a  good  friend,  a  good  conductor,  and  a  good  orchestra." 
Brahms'  private  opinion  of  Dessoff,  as  we  now  know,  was  none  too  high. 
But  Dessoff  was  valuable  as  a  propagandist.  He  had  sworn  allegiance 
to  the  Brahms  colors  by  resigning  from  his  post  as  conductor  of  the 
Vienna  Philharmonic  because  Brahms'  Serenade  in  A  major  was  re- 
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fused.  A  few  years  before  Dessoff  at  Carlsruhe,  there  had  been  Hermann 
Levi,  who  had  dutifully  implanted  Brahms  in  the  public  consciousness. 
Carlsruhe  very  likely  felt  honored  by  the  distinction  conferred  upon 
them  —  and  in  equal  degree  puzzled  by  the  symphony  itself.  There  was 
no  abundance  of  enthusiasm  at  these  early  performances,  although 
Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly.  The  sym- 
phony seemed  formidable  at  the  first  hearing,  and  incomprehensible 
—  even  to  those  favored  friends  who  had  been  allowed  an  advance  ac- 
quaintance with  the  manuscript  score,  or  a  private  reading  as  piano 
duet,  such  as  Brahms  and  Ignatz  Briill  gave  at  the  home  of  Friedrich 
Ehrbar  in  Vienna.  Even  Florence  May  wrote  of  the  "clashing  disso- 
nances of  the  first  introduction."  Respect  and  admiration  the  symphony 
won  everywhere.  It  was  apprehended  in  advance  that  when  the  com- 
poser of  the  Deutsches  Requiem  at  last  fulfilled  the  prophecies  of  Schu- 
mann and  gave  forth  a  symphony,  it  would  be  a  score  to  be  reckoned 
with.  No  doubt  the  true  grandeur  of  the  music,  now  so  patent  to  every- 
one as  by  no  means  formidable,  would  have  been  generally  grasped  far 
sooner,  had  not  the  Brahmsians  and  the  neo-Germans  immediately 
raised  a  cloud  of  dust  and  kept  their  futile  controversy  raging  for  years. 
.  The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying 
a  particular  success  in  Berlin,  under  Joachim  (November  11,  1877) .  In 
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March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and  Hol- 
land. The  manuscript  was  carried  to  England  by  Joachim  for  a  per- 
formance in  Cambridge,  and  another  in  London  in  April,  each  much 
applauded.  The  first  performance  in  Boston  took  place  January  3, 
1878,  under  Carl  Zerrahn  and  the  Harvard  Musical  Association.  When 
the  critics  called  it  "morbid,"  "strained,"  "unnatural,"  "coldly  elabo- 
rated," "depressing  and  unedifying,"  Zerrahn,  who  like  others  of  his 
time  knew  the  spirit  of  battle,  at  once  announced  a  second  perform- 
ance for  January  31.  Sir  George  Henschel,  an  intrepid  friend  of 
Brahms,  performed  the  C  minor  Symphony,  with  other  works  of  the 
composer,  in  this  orchestra's  first  year. 

Still  more  ink  has  been  expended  on  a  similarity  admitted  even  by 
Florence  May  between  the  expansive  and  joyous  C  major  melody  sung 
by  the  strings  in  the  Finale,  and  the  theme  of  the  Hymn  to  Joy  in 
Beethoven's  Ninth.  The  enemy  of  course  raised  the  cry  of  "plagiarism." 
But  a  close  comparison  of  the  two  themes  shows  them  quite  different 
in  contour.  Each  has  a  diatonic,  Volkslied  character,  and  each  is  in- 
troduced with  a  sudden  radiant  emergence.  The  true  resemblance 
between  the  two  composers  might  rather  lie  in  this,  that  here,  as  pat- 
ently as  anvwhere.  Brahms  has  caught  Beethoven's  faculty  of  soaring 
to  great  heights  upon  a  theme  so  naively  simple  that,  shorn  of  its 
associations,  it  would  be  about  as  significant  as  a  subject  for  a  musical 
primer.  Beethoven  often,  and  Brahms  at  his  occasional  best,  could  lift 
such  a  theme,  by  some  strange  power  which  entirely  eludes  analysis, 
to  a  degree  of  nobility  and  melodic  beauty  which  gives  it  the  unmis- 
takable aspect  of  immortality. 
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Symphony  No.  6,  in  F  major,  Op.  68,  "Pastorale";  XXIV, 

April  28    1321 

Symphony  No.  7,  in  A  major,  Op.  92;  III,  October  28  ...  .        151 

Berlioz:  Overture,  "The  Corsair,"  Op.  21;  V,  November  18.  .  .  .        234 
Overture  to  "Beatrice  et  Benedict"    (First  performance  at 
these  concerts)    (Richard   Burgin   conducting);   VIII, 

December  16    401 

Excerpts  from  "Romeo  and  Juliet,"  Dramatic  Symphony, 

Op.   17;  XVIII,  March   10   992 

Bizet:  Symphony  in  C  major  (First  performance  at  these  con- 
certs) ;  XI,  January  6   578 

Brahms:  Symphony  No.  1,  in  C  minor,  Op.  68;  XXIV,  April  28  1356 
Symphony  No.  2,  in  D  major,  Op.  73   (Leonard  Bernstein 

conducting)  ;  VI,  November  25 330 

Symphony  No.  4,  in  E  minor,  Op.  98;  IV,  November  4 209 

Variations   on   a   Theme   by   Haydn,    Op.    56a    (Richard 

Burgin  conducting);  VIII,  December  16 .        399 
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Britten:  Variations  for  String  Orchestra  on  a  Theme  by  Frank 

Bridge,  Op.  10;  XIV,  February  3   737 

Copland:  Statements   (First  performance  at  these  concerts) ;  V, 

November  18 270 

Couperin:  Overture  and  Allegro  from  the  Suite,  "La  Sultane" 
(Orchestrated  by  Darius  Milhaud)   (First  performance 
at  these  concerts)    (Richard  Burgin  conducting)  ;  XII, 
January  20  625 

Debussy:  "La  Mer,"  Trois  Esquisses  Symphoniques;  XIV,  Feb- 
ruary 3 774 

Dukas:     "L'Apprenti     Sorcier"      (The     Apprentice     Sorcerer) 

Scherzo,  after  a  Ballad  by  Goethe;  XX,  March  31  ....      1109 

Faure:  Molto  Adagio  from  "Pelleas  et  Melisande"   (In  memory 

of  Ginette  Neveu) ;  V,  November  18 233 

Foss:  "Song  of  Anguish,"  First  Biblical  Solo  Cantata,  for  Bari- 
tone and  Orchestra  (Text  from  Isaiah)  (First  perform- 
ance; conducted  by  the  composer)  (Soloist:  Marko 
Rothmuller);  XVIII,  March  10   982 

Handel:  Organ  Concerto  in  D  minor,  Op.  7,  No.  4    (Soloist: 

E.  Power  Biggs);  I,  October  7   16 

Suite  for  Orchestra  (from  the  Water  Music)  Arranged  by 
Hamilton  Harty  (First  performance  at  these  concerts)  ; 

IX,  December  22 457 

Concerto    in    B    minor    for    Viola     (Arranged    by    Henri 

Casadesus)      (First    performance    at    these    concerts) 
(Soloist:  Joseph  de  Pasquale)  ;  XXIII,  April  21   ....      1256 

Harris:  Kentucky  Spring  (First  performance  in  Boston;  Con- 
ducted by  the  composer);  XXII,  April  14 1188 

Haydn:  Overture  to  "L'Isola  Disabitata"   (First  performance  at 

these  concerts)  ;  XVII,  March  3 905 

Violoncello   Concerto   in   D   major    (Soloist:    Raya   Gar- 

bousova)  ;  IX,  December  22    472 

Symphony  in  D  major,  No.  104;  XVII,  March  3 916 

Honegger:  "Jeanne  d'Arc  au  Bucher"  (First  performance 
in  Boston)  (Chorus  prepared  by  Arthur  Fiedler; 
Soloists:  Vera  Zorina,  Arnold  Moss,  speakers;  Frances 
Yeend,  Edna  Mayer,  sopranos;  Marion  Hawkes,  con- 
tralto; David  Lloyd,  tenor;  Edmond  Hurshell,  bass); 

X,  December  30   513 

D'Indy:    Introduction    to    "Fervaal"     (First    performance    in 

Boston)  ;  XVI,  February  24    886 

Symphony  for  Orchestra  and  Pianoforte  on  a  French  Moun- 
tain Song,  Op.  25  (Soloist:  Robert  Casadesus)  ;  XVI, 
February  24  888 

Jolivet:  Concerto  for  Onde  Martenot  and  Orchestra  (First  per- 
formance in  America)  (Soloist:  Ginette  Martenot); 
IV,  November  4  184 

Lalo:  Overture  to  "Le  Roi  d'Ys";  XI,  January  6 569 
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Mendelssohn:  Concerto  for  Violin  and  Orchestra  in  E  minor, 

Op.  64    (Soloist:  Isaac  Stern);  XV,  February  10   ....        834 
Symphony  No.   5,   in  D  minor,   "Reformation,"   Op.    107; 

XV,  February  10 825 

Messiaen:  Turangalila-Symphony,  for  Piano,  Onde  Martenot 
and  Orchestra  (First  performance)  (Leonard  Bern- 
stein conducting)  (Soloists:  Yvonne  Loriod,  piano, 
Ginette  Martenot,  Onde  Martenot)  ;  VII,  Decem- 
ber 2    346 

Mahler:  "Das  Lied  von  der  Erde"   ("The  Song  of  the  Earth") 
for     Tenor,     Contralto,     and     Orchestra      (Richard 
Burgin    conducting)     (Soloists:    Jennie    Tourel    and 
David  Garen)  ;   XXII,  April   14    . 1 190 

Milhaud:  Concerto  No.  4  for  Piano  and  Orchestra  (First  per- 
formance)   (Soloist:  Zadel  Skolovsky)  ,  XVII,  March  3       930 

Mozart:  Overture  to  "The  Marriage  of  Figaro";  XVIII,  March 

10 .  .  .  . 961 

Piano  Concerto  in  B-fiat  major  (K.  450)    (Soloist:  Leonard 

Bernstein)  ;  VI,  November  25    298 

Piano   Concerto   in   C   major    (K.   467)     (Soloist:    Robert 

Casadesus);   XVI,  February  24    862 

Symphony    in    D    major,    "Haffner,"    No.    35     (K.     385) 

(Leonard  Bernstein  conducting);  VI,  November  25.  .  290 
Symphony  in  D  major,   "Prague,"   No.   38    (K.   504)  ;   IV, 

November  4  .  . 177 

Symphony  in  G  minor,  No.  40   (K.  550)  ;  XVIII,  March  10       966 

Pfitzner:   Three  Preludes  from  "Palestrina,"   Musical  Legend 

(First  performance  at  these  conceits)  ;  XIII,  January  27       681 

Piston:  Second  Suite  for  Orchestra  (First  performance  in  Bos- 
ton) ;    II,    October    14    65 

Poulenc:  Concerto  for  Piano  and  Orchestra  (First  perform- 
ance)   (Soloist:  Francis  Poulenc)  ;  XI,  January  6.  .  .  .        590 

Rabaud:  "La  Procession  Nocturne,"  Symphonic  Poem  (In  mejfi- 

ory  of  the  composer);  I,  October  7 7 

Rachmaninoff:   Piano   Concerto  No.   2,   in   C  minor,   Op.    18 

(Soloist:  Byron  Janis)  ;  II,  October  14   66 

Ravel:  "Daphnis  et  Chloe,"  Ballet,  Suite  No.  2;  V,  November 

18   273 

La  Valse,  Choreographic  Poem;  XI,  January  6 609 

Valses  Nobles  et  Sentimentales;  XI,  January  6   602 

Rossini:  Overture  to  "L'ltaliana  in  Algeri"    (Richard  Burgin 

conducting)  ;  XIX,  March  24 1017 

Roussel:  Symphony  No.  4,  Op.  53;  V,  November  18 244 

Saint-Saens:  Violin  Concerto  No.  3,  in  B  minor,  Op.  61  (Soloist: 

Zino  Francescatti)  ;  XX,  March  31    1 106 

Symphony  No.  3,  in  C  minor  (with  organ),  Op.  78  (Soloist: 

E.  Power  Biggs)  ;  XVII,  March  3 943 
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Schubert:  Ballet  and  Entr'acte  from  "Rosamunde";  I,  October  7  20 
Symphony  No.   2,  in  B-flat  major    (Richard  Burgin  con- 
ducting); VIII,  December  16   436 

Symphony  No.  7,  in  C  major;  XIII,  January  27 711 

Schuman:  Concerto  for  Violin  and  Orchestra  (First  perform- 
ance)   (Soloist:  Isaac  Stern);  XV,  February  10 802 

Schumann:  Symphony  No.  4,  in  D  minor,  Op.  120;  XVI,  Feb- 
ruary 24   849 

Shostakovitch:    Symphony  No.    1,   Op.    10    (Richard   Burgin 

conducting);  XII,  January  20 656 

Strauss:  "Don  Ouixote,"  Fantastic  Variations  on  a  Theme  of 
Knightly  Character,  Op.  35  (Richard  Burgin  conduct- 
ing) (Soloists:  Samuel  Mayes,  cello;  Joseph  de 
Pasquale,  viola)  ;  XIX,  March  24 1020 

Symphonia  Domestica,  Op.  53;  II,  October  14 101 

Stravinsky:  "Jeu  de  Cartes,"  Card  Game,  Ballet  in  Three  Deals; 

XIII,  January  27 692 

Tchaikovsky:  Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op. 

74;  IX,  December  22   486 

Thompson    (Randall)  :    Symphony   No.   3   in  A  minor    (First 

performance  in  Boston)  ;  XX,  March  31   1098 

Thomson     (Virgil):    "Louisiana    Story,"    Suite    for    Orchestra 
(First   orchestral    performance   in   Boston;    conducted 
by  the  composer);  XXIII,  April  21    . 1260 

Vaughan  Williams:  Concerto  in  C  major  for  Two  Pianos  and 
Orchestra  (First  performance  in  Boston)  (Richard 
Burgin  conducting)  (Soloists:  Whittemore  and 
Lowe);  XII,  January  20   635 

Wagenaar:    Symphony   No.   4    (First   performance;    conducted 

by  the  composer)  ;  VIII,  December  16 422 

Wagner:   "Daybreak,"  and  "Siegfried's  Rhine  Journey,"  from 

"Gotterdammerung,"  Act  I;  XXIII,  April  21 1296 

Prelude    to    "Die    Meistersinger    von    Niirnberg";    XXIII, 

April  21 1 308 

A  Siegfried  Idyll;  XXIII,  April  21   1299 

Walton:  Symphony  No.  1   (First  performance  in  Boston);  XIV, 

February  3   742 

Weber:  Overture  to  "Euryanthe";  I,  October  7 9 

Overture  to  "Oberon";  XXIII,  April  21   1241 

The  first  program  was  a  repetition  of  the  program  at  the  open- 
ing subscription  concert  in  Symphony  Hall,  October  19,  1900.  It  was 
introduced  by  a  performance  of  Henri  Rabaud's  "La  Procession 
Nocturne,"  in  memory  of  the  composer  (died  September  11;  con- 
ductor of  this   Orchestra    1918-1919).   The   "Symphonia  Domestica" 
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was  performed  October  14-15  in  memory  of  Richard  Strauss  (died 
September  8).  Faure's  Adagio  from  "Pelleas  et  Melisande"  was  per- 
formed November  18-19,  in  memory  of  Ginette  Neveu  (died  October 
28;  sketch,  page  233).  Beethoven's  Allegretto  from  the  Seventh  Sym- 
phony was  performed  at  the  Tenth  Pair  of  concerts  in  memory  of 
Mrs.  Ernest  B.  Dane   (died  December  22) . 
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FIRST  PERFORMANCES 

"Song  of  Anguish" 
Turangalila-Symphony 
Piano  Concerto  No.  4 
Piano  Concerto 
Violin  Concerto 
Symphony  No.  4 


OTHER  WORKS  PERFORMED  FOR  THE  FIRST  TIME 
AT  THESE  CONCERTS 


Bach: 
Bartok: 

Berlioz: 
Bizet: 
Copland: 
Couperin: 

Handel: 


Harris: 

Haydn: 
Honegger: 
D'Indy: 
Jolivet: 

Pfitzner: 
Piston: 

Thompson: 

Thomson: 

Vaughan  Williams: 

Walton: 


The  Art  of  Fugue 

Suite  from  the  Pantomime,  "The  Miraculous 

Mandarin" 
Overture  to  "Beatrice  et  Benedict" 
Symphony  in  C  major 
"Statements" 
Overture   and   Allegro   from    "La   Sultane" 

(Orchestrated  by  Milhaud) 
Suite  for  Orchestra  (from  the  Water  Music) 

Arranged  by  Hamilton  Harty 
Concerto  for  Viola    (Arranged  by  H.  Casa- 

desus) 
Kentucky  Spring 

Overture  to  "L'Isola  Disabitata" 

"Jeanne  d'Arc  au  Bucher" 

Overture  to  "Fervaal" 

Concerto  for  Onde  Martenot  and  Orchestra 

(First  performance  in  America) 
Three  Preludes  from  "Palestrina" 
Second  Suite  for  Orchestra 

Symphony  No.  3 

"Louisiana  Story,"  Suite  for  Orchestra 

Concerto    for    Two    Pianos    and    Orchestra 

Symphony  No.   1 


ARTISTS  WHO  HAVE  APPEARED  AS  SOLOISTS 

Bernstein,  Leonard,  Piano    (Mozart;  Piano  Concerto  in  B-flat 

major,  K.  450)  November  25.     Sketch 289 

fBiGGS,  E.  Power,  Organ  (Handel:  Organ  Concerto  in  D 
minor,  Op.  7,  No.  4)  October  7 

Casadesus,  Robert,  Piano  (Mozart:  Piano  Concerto  in  C  major, 
K.  467;  D'Indy:  Symphony  for  Orchestra  and  Piano  on 
a  French  Mountain  Song,  Op.  25)  February  24.     Sketch       879 

Francescatti,  Zino,  Violin  (Bach:  Violin  Concerto  No.  1,  in 
A  minor;  Saint-Saens:  Violin  Concerto  No.  3,  in  B 
minor,  Op.  61)   March  31.     Sketch 1096 

Garbousova,  Raya,  Violoncello   (Haydn:  Cello  Concerto  in  D 

major)    December  22.     Sketch    .  . 482 

*Garen,  David,  Tenor    (Mahler:   "Das  Lied  von  der  Erde") 
April  14 
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*Janis,  Byron,  Piano    (Rachmaninoff:  Piano  Concerto  No.  2, 

in  C  minor,  Op.  18)  October  14.     Sketch 72 

*  Martenot,  Ginette,  Onde  Martenot  (Jolivet:  Concerto  for 
Onde  Martenot  and  Orchestra)  November  4 

•j-de  Pasquale,  Joseph,  Viola  (Handel:  Concerto  in  B  minor  for 

viola)   April  21.     Sketch 1258 

*Poulenc,  Francis,  Piano  (Poulenc:  Piano  Concerto)  January  6 

*Rothmuller,  Marko,  Baritone  (Foss:  "Song  of  Anguish," 
First  Biblical  Cantata  for  Baritone  and  Orchestra) 
March  10.     Sketch  957 

*Skolovsky,  Zadel,  Piano    (Milhaud:   Piano  Concerto  No.  4) 

March  3.     Sketch 942 

Stern,  Isaac,  Violin  (Schuman:  Violin  Concerto;  Mendelssohn: 

Violin  Concerto)  February  10.     Sketch 808 

Tourel,  Jennie,  Contralto  (Mahler:  ''Das  Lied  von  der  Erde") 
April   14   

*Whittemore  and  Lowe,  Duo  Pianists  (Vaughan  Williams: 
Concerto  in  C  Major  for  Two  Pianos  and  Orchestra) 
January  20.     Sketch 642 


ARTISTS  WHO   HAVE  ASSISTED   IN   PERFORMANCES 

Choruses:  Harvard  Glee  Club  and  Radcliffe  Choral  So- 

ciety,   G.    Wallace    Woodworth,    Conductor 
(Bach:  Passion  According  to  St.  John) 

•* Chorus  trained  by  Arthur  Fiedler  (Honegger: 
"Jeanne  d'Arc  au  Bucher") 

*Boys  Choir  of  the  MrssioN  Church,  Rodolphe 
Pepin,  Director  (Honegger:  "Jeanne  d'Arc  au 
Bucher") 

Soprano:  Addison,  Adele    (Bach:    Passion  According  to  St. 

John) 

*Mayer,  Edna  (Honegger:  "Jeanne  d'Arc  au 
Bucher) 

Yeend,    Frances     (Honegger:    "Jeanne    d'Arc    au 

Bucher") 

Contralto:  *Elias,  Rosalind   (Bach:  Passion  According  to  St. 

John) 
*Hawkes,  Marion    (Honegger:   "Jeanne  d'Arc  au 
Bucher") 

Tenor:  Lloyd,  David  (Bach:  Passion  According  to  St.  John; 

Honegger:  "Jeanne  d'Arc  au  Bucher") 

Baritone:  *Hurshell,  Edmond    (Bach:  Passion  According  to 

St.      John;     Honegger:      "Jeanne     d'Arc     au 
Bucher") 
Rothmuller,  Marko   (Bach:  Passion  According  to 
St.  John) 

*  First  appearance  at  these  concerts. 
tMember  of  the  Boston  Symphony  Orchestra. 
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Speaker: 


Viola: 

Violoncello: 
Viola  da  gamba: 

Onde  Martenot. 

Harpsichord: 

Piano: 

Organ: 


*Moss,    Arnold     (Honegger:    "Jeanne    d'Arc    au 
Bucher") 

#Zorina,    Vera     (Honegger:     "Jeanne    d'Arc    au 
Bucher") 

fDE  Pasquale,  Joseph   (Strauss:  "Don  Quixote") 

■j-Mayes,  Samuel  (Strauss:  "Don  Quixote") 

•(•Zighera,  Alfred  (Bach:  Passion  According  to  St. 
John) 

#  Martenot,  Ginette  (Messiaen:  Turangalila-Sym- 
phony;   Honegger:    Jeanne  d'Arc  au  Bucher) 

*Pinkham,  Daniel  (Bach:  Passion  According  to 
St.  John) 

#Loriod,  Yvonne  (Messiaen:  Turangalila-Sym- 
phony) 

fBiGGS,  E.  Power  (Bach:  The  Art  of  Fugue;  Pas- 
sion According  to  St.  John;  Saint-Saens:  Sym- 
phony No.  3  with  organ) 


GUEST  CONDUCTORS 

Bernstein,  Leonard:  November  25-26,  December  2-3.     Sketch 

Richard  Burgin,  the  Associate  Conductor,  conducted  the  con- 
certs of  December  16-17,  January  20-21,  March  24.-25, 
April  14-15. 

Lukas  Foss  (March  10-11);  Roy  Harris  (April  14-15);  Virgil 
Thomson  (April  21-22)  and  Bernard  Wagenaar 
(December  16-17)    conducted  their  own  works. 
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THE  FOLLOWING  VICTOR  RECORDINGS  BY  THE  BOSTON  SYMPHONY 
ORCHESTRA   WERE   RELEASED    IN   THE   COURSE   OF   THE   SEASON: 

Under  the  direction  of  Serge  Koussevitzky: 

Bach:  Suites  Nos.  1  and  4;  Beethoven:  Symphony  No.  5;  Mozart:  "Linz"  Sym- 
phony; Serenade  No.  10  for  Winds;  Satie:  Gymnopedie  No.  2;  Tchaikovsky: 
Serenade  for  Strings;  Symphony  No.  4  (new  recording)  ;  Wagner:  Overture  to 
"The  Flying  Dutchman". 

Under    the    direction    of    Charles   Munch:    Beethoven:    Symphony    No.    7. 


ENTR'ACTES 

Abraham,  Gerald          "What  is  Musical  Inspiration?" 428 

Ballantine,  Edward     "The  Use  and  Abuse  of  Musical  Biography"  .        .        .  880 

Biggs,  E.  Power              "The  New  Organ  in  Symphony  Hall"     ....  26 

"Soli    Deo    Gloria  —  A    Portrait    of    Music's    Greatest 

Genius" 376 

Boult,  (Sir)  Adrian       "Orchestral  Virtuosity" 1346 

Burk,  John  N.                "The  Onde  Martenot" 188 

"A  September  Idyll  in  Wales" 831 

*  First  appearance  at  these  concerts. 
tMember  of  the  Boston  Symphony  Orchestra. 
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Cardus,  Neville 
Copland,  Aaron 


David,  Hans  T.  and 
Arthur  Mendel 

Gerhardt,  Elena 

Globe,  Boston 
(Editorial) 

Goddard,  Scott 

Harman,  Carter 

Heinsheimer,  H.  W. 

Mencken,  H.  L. 

Newman,  Ernest 
Parmenter,  Ross 
Priestley,  J.  B. 
Strauss,  Richard 
Taylor,  Deems 
Thomson,  Virgil 


"Confessions  of  a  Critic" 202 

"Music  on  the  Soundtracks" 250 

"Modern  Music  is  Our  Music" 483 

"A  Modernist  Defends  Modern  Music"     ....  760 

"Bach  as  Seen  in  his  Own  Time"         .....  149 

"Strauss  and  His  Lieder"       ........  95 

"Treasure  Chest" 312 

"An  English  Critic  Looks  at  American  Music"         .        .  320 

"Thoughts  on  Writing  an  Opera" 820 

"Vienna  Was  Different" 698 

"Bela  Bartok,  A  Personal  Memoir"   .  *■    .        .        .       .  1054 

"Music  as  a  Trade" 1104 

"One  Man's  Meat" 810 

"Emotion  in  Music" .  385 

"Musical  'Delights' " 1047 

"Reflections  and  Recollections" 74 

"The  Grave  Robbers" 597 

"Olivier  Messiaen"  .        .        . 370 

"The  Intellectual  Audience" 1266 


BIOGRAPHICAL  SKETCHES  OF  COMPOSERS 

Samuel  Barber 794 

Francis  Poulenc 

•       592 

Benjamin  Britten 

738 

Dmitri  Shostakovitch 

.       656 

Francois   Couperin 

625 

William  Schuman     . 

802 

Lukas  Foss  . 

986 

Randall  Thompson  . 

1100 

Edouard  Lalo     . 

572 

Virgil  Thomson 

■      1265 

Olivier  Messiaen 

360 

Bernard  Wagenaar   . 

422 

Darius  Milhaud 

93° 

William  Walton 

.       742 

Hans  Pfitzner     . 

686 

PROGRAMS   OF   THE   SUNDAY  AFTERNOON   SERIES 

Six   Symphony   concerts   were   given    in   Symphony    Hall   on    Sunday    afternoons 
(Leonard  Bernstein  conducted  on   November  27)  : 

1949,  November  27.  Mozart:  Symphony  in  D  major,  "Haffner"  (K.  385)  ;  Piano 
Concerto  in  B-flat  major  (K.  450)  (Soloist:  Leonard  Bernstein);  Brahms:  Sym- 
phony No.  2  in  D  major,  Op.  73. 

December  18.  Mozart:  Symphony  in  D  major,  "Prague,"  No.  38  (K.  504)  ; 
Roussel:  Symphony  No.  4,  Op.  53;  Beethoven:  Symphony  No.  7  in  A  major, 
Op.  92. 

1950,  January  29.  Handel:  Suite  for  Orchestra  (from  the  Water  Music)  Arranged 
by  Hamilton  Harty;  Schumann:  Symphony  No.  4  in  D  minor,  Op.  120;  Tchai- 
kovsky: Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74. 

February  26.  Mendelssohn:  Symphony  No.  5  in  D  minor,  "Reformation," 
Op.  107;  Paganini:  Concerto  for  Violin  and  Orchestra  in  D  major,  No.  1,  Op.  6 
(Soloist:  Ossy  Renardy)  ;  Brahms:  Symphony  No.  4  in  E  minor,  Op.  98. 

March  26.  Haydn:  Symphony  in  D  major,  No.  104;  Ravel:  Concerto  for  Piano 
and  Orchestra  (Soloist:  Nicole  Henriot)  ;  Saint-Saens:  Symphony  No.  3  in  C 
minor   (with  organ) ,  Op.  78   (Organ:  E.  Power  Biggs)  . 

April  16.  Berlioz:  Overture  to  "Beatrice  et  Benedict,"  Excerpts  from 
"Romeo  and  Juliet,"  Dramatic  Symphony,  Op.  17;  Handel:  Concerto  in  B  minor 
for  Viola  (Arranged  by  Henri  Casadesus)  (Soloist:  Joseph  de  Pasquale)  ;  Ravel: 
"Daphnis  et  Chloe,"  Ballet  Suite  No.  2. 
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PROGRAMS  OF  THE  TUESDAY  EVENING  SERIES 

Nine  Symphony  concerts  were  given  in  Symphony  Hall  on  Tuesday  Evenings 
(Leonard  Bernstein  conducted  on  December  13;  Richard  Burgin  on  January  17, 
February  28  and  April   11): 

1949,  October  11.  Weber:  Overture  to  "Euryanthe";  Handel:  Organ  Concerto  in 
D  minor,  Op.  7,  No.  4  (Soloist:  E.  Power  Biggs)  ;  Schubert:  Ballet  and  Entr'acte 
from  "Rosamunde";  Beethoven:  Symphony  No.  5,  in  C  minor,  Op.  67. 

November  22.  Berlioz:  Overture,  "The  Corsair,"  Op.  21;  Roussel:  Symphony 
No.  4,  Op.  53;  Rabaud:  "La  Procession  Nocturne,"  Symphonic  Poem;  Ravel: 
"Daphnis  et  Chloe,"  Ballet  Suite  No.  2. 

December  13.  Mozart:  Symphony  in  D  major,  "Haffner,"  No.  35  (K.  385); 
Piano  Concerto  in  B-flat  major  (K.  450)  (Soloist:  Leonard  Bernstein)  ;  Brahms: 
Symphony  No.  2  in  D  major,  Op.  73. 

1930.  January  iy.  Berlioz:  Overture  to  "Beatrice  et  Benedict";  Schubert:  Sym- 
phony No.  2,  in  B-flat  major;  Brahms:  Variations  on  a  Theme  by  Haydn,  Op. 
56a;  Shostakovitch:  Symphony  No.   1,  Op.   10. 

February  7.  Schubert:  Symphony  in  C  major,  No.  7;  Stravinsky:  "Jeu  de 
Cartes"  (Card  Game,  Ballet  in  Three  Deals)  ;  Ravel:  Valses  Nobles  et  Sentimen- 
taJes;  La  Valse,  Choreographic  Poem. 

February  28.  Haydn:  Symphony  in  G  major,  No.  88;  Paganini:  Concerto  for 
Violin  and  Orchestra  in  D  major,  No.  1,  Op.  6  (Soloist:  Ossy  Renardy)  ;  Tchai- 
kovsky: Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74. 

March  28.  Mozart:  Symphony  in  G  minor,  No.  40  (K.  550) ;  Ravel:  Concerto 
for  Piano  and  Orchestra  (Soloist:  Nicole  Henriot)  ;  Saint-Saens:  Symphony 
No.  3,  in  C  minor    (with  organ) ,  Op.  78    (Organ:  E.  Power  Biggs)  . 

April  11.  Rossini:  Overture  to  "L'ltaliana  in  Algeri";  Strauss:  "Don  Quixote," 
Fantastic  Variations  on  a  Theme  of  Knightly  Character,  Op.  35  (Soloists:  Samuel 
Mayes,  Cello;  Joseph  de  Pasquale,  Viola)  ;  Bart6k:  Concerto  for  Orchestra. 

April  25.  Weber:  Overture  to  "Oberon";  Schumann:  Symphony  No.  4,  in  D 
minor,  Op.  120;  Brahms:  Symphony  No.  4  in  E  minor,  Op.  98. 


CONCERTS  OUTSIDE  BOSTON 

6  Concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge,  Mass.,  on  Tuesday 
evenings  —  November  1,  November  29  (Leonard  Bernstein  conducting); 
December  20,  January  24,  February  21,  March  21  (Richard  Burgin  con- 
ducting) . 

4  Concerts   in    the   Veterans    Memorial   Auditorium,    Providence,    R.    I.,    on    three 

Tuesday   evenings   and  one  Wednesday  evening    (March   22)  —January   31, 
March  7    (Richard  Burgin  conducting)  ;  March  22,  April  4. 

10  Concerts  in  Carnegie  Hall,  New  York  City  (Five  Wednesday  evenings  and 
five  Saturday  afternoons)  —November  9-12  (Soloist  Wednesday:  Ginette 
Martenot)  ,  December  7-10  (Leonard  Bernstein  conducting;  Soloist 
Wednesday:  Leonard  Bernstein;  Soloists  Saturday:  Yvonne  Loriod,  Ginette 
Martenot),  January  11-14  (Soloist  Wednesday:  Yehudi  Menuhin;  Soloist 
Saturday;  Francis  Poulenc)  ,  February  15-18,  March  15-18  (Soloist  Wednes- 
day: Isaac  Stern;  Soloist  Saturday:  Nicole  Henriot). 

5  Concerts  in  the  Academy  of  Music,  Brooklyn,  N.  Y.,  Friday  evenings  —    Novem- 

ber   11,    December    9     (Leonard    Bernstein    conducting;    Soloist:    Leonard 
Bernstein);  January   13,  February   17,  March   17. 

Western  Tour,  October  18  —  October  26  inclusive:  Concerts  in  Syracuse,  N.  Y;, 
Rochester,  N.  Y.,  Buffalo,  N.  Y.,  Detroit,  Mich.,  Ann  Arbor,  Mich.,  East 
Lansing,   Mich.,  and  Toledo,  Ohio. 

Concerts  in  other  cities:  New  Haven,  Conn.,  November  8  (Soloist:  Ginette 
Martenot)  ,  March  14  (Soloist:  Nicole  Henriot);  New  Brunswick,  New 
Jersey,  November  10;  Newark,  New  Jersey,  December  6  (Leonard  Bernstein 
conducting;  Soloist:  Leonard  Bernstein)  ,  February  16;  Washington,  D.  C, 
December  8,  January  12  (Soloist:  Francis  Poulenc)  ;  Philadelphia,  Pennsyl- 
vania, January  10;  New  London,  Conn.,  February  14;  Hartford,  Conn., 
March  13,  April  18;  White  Plains,  N.  Y.,  March  16. 
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EXTRA  CONCERTS  IN  SYMPHONY  HALL 

November  14,  1949  (for  the  benefit  of  the  Albert  Schweitzer  Hospital) .  Haydn: 
Concerto  in  C  major,  for  Organ  and  Orchestra;  Hindemith:  Concerto  for 
Organ  and  Chamber  Orchestra  —  Organ  solo  group  —  Poulenc:  Concerto 
for  Organ  and  String  Orchestra  with  Timpani    (Soloist:  E.  Power  Biggs)  . 

April  17,  1950.  A  Concert  for  the  American  College  of  Physicians.  Haydn: 
Symphony  in  D  major,  No.  104;  Schumann:  Symphony  No.  4,  in  D  minor, 
Op.  120;  Brahms:  Symphony  No.  4,  in  E  minor,  Op.  98. 


PENSION  FUND  CONCERTS    (109th,  110th,  111th) 

June  5,  1949.     Concert  by  the  Boston  Pops  Orchestra. 

January  8,  1950.  Concert  by  the  Boston  Symphony  Orchestra,  Charles  Munch 
conductor.  Handel:  "Water  Music";  Brahms:  Violin  Concerto  (Soloist: 
Yehudi  Menuhin)  ;  Schumann:   Symphony  No.  4. 

April  30,  1950.  Beethoven:  Missa  Solemnis  in  D  major,  Op.  123  (Harvard  Glee 
Club,  Radcliffe  Choral  Society,  G.  Wallace  Woodworth,  Conductor; 
Soloists:  Christine  Cardillo,  Soprano;  Lucile  Cummings,  Contralto;  Paul 
Knowles,  Tenor;  Denis  Harbour,  Bass;  E.  Power  Biggs,  Organ)  . 


MEETING  OF  THE  FRIENDS   OF  THE  BOSTON   SYMPHONY   ORCHESTRA 

The  sixteenth  annual  meeting  of  the  Friends  of  the  Orchestra  was  held  in 
Symphony  Hall  on  March  1,  1950.  Mr.  Oliver  Wolcott  presided  as  Chairman, 
read  the  Treasurer's  Report  and  introduced  Mr.  Henry  B.  Cabot.  The  Orchestra 
played  Barber's  Overture  "The  School  for  Scandal,"  Ravel's  "Valses  Nobles  et 
Sentimentales,"  and  "La  Valse."  The  Trustees  received  the  members  at  tea.  Before 
the  meeting  there  was  a  showing  of  the  film  "Tanglewood,"  made  last  summer  by 
the  Office  of  International  Information,  Department  of  State. 


POP  CONCERTS 


The  64th  season  of  the  Boston  Pops,  Arthur  Fiedler,  conductor,  was  given  in 
Symphony  Hall,  May  3  to  July  2,  with  performances  each  night,  except  Sundays, 
June  12,  19,  26) . 


VICTOR  RECORDINGS  BY  THE  BOSTON  POPS  ORCHESTRA  (ARTHUR 
FIEDLER   CONDUCTOR),   RELEASED    IN   THE   COURSE    OF   THE    SEASON: 

Albeniz:  Triana  from  "Iberia";  Anderson:  Irish  Suite,  Serenata,  Sleigh  Ride; 
Bigelow:  March  "Our  Director";  Carter:  "Boston  Commandery"  March;  Flotow: 
Overture  to  "Martha";  Goldmark:  "Queen  of  Sheba"  Ballet;  Luigini:  Ballet 
Egyptien;  Rimsky-Korsakov:  Dance  of  the  Buffoons;  Rose:  Holiday  for  Strings,  Our 
Waltz;   Sibelius:    Finlandia. 

Re-recorded:  Elgar:  March,  "Pomp  and  Circumstance";  Falla:  Ritual  Dance  of 
Fire;  Gade:  Jalousie;  Ponchielli:   Dance  of  the  Hours;  Verdi:  "Aida"  March. 


ESPLANADE  CONCERTS 


The  21st  consecutive  season  of  Esplanade  concerts  by  an  orchestra  of  members 
of  the  Boston  Symphony  Orchestra,  Arthur  Fiedler,  Conductor,  was  given  in  the 
Edward  Hatch  Memorial  Shell.  The  season  opened  on  July  4  with  performances 
each  night  excepting  Thursdays,  weather  permitting,  through  July  24.  There 
were  also  three  Wednesday  morning  concerts  for  children. 
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BROADCASTS 

The  Pop  concerts  were  broadcast  on  Mondays  from  9:35-10:00  P.M.,  May  30 
through  June  27,  as  a  sustaining  program  of  Station  WHDH  in  Boston.  Portions 
of  the  Esplanade  concerts  were  broadcast  by  Station  WPJB-FM,  Providence,  Rhode 
Island.  The  five  Sunday  concerts  were  broadcast  from  the  Berkshire  Festival  at 
Tanglewood  from  4:35-5:30  P.M.  over  the  NBC  network.  The  Boston  Symphony 
Orchestra  in  rehearsal  was  broadcast  on  the  network  of  the  National  Broadcasting 
Company  each  Monday  from  1  to  1:30  P.M.  through  the  regular  season. 

The  first  television  broadcast  of  the  Orchestra  was  given  from  Carnegie  Hall 
on  December  10,  on  the  first  anniversary  of  the  adoption  of  the  Declaration  of 
Human  Rights  by  the  United  Nations.  Leonard  Bernstein  appeared  as  soloist 
in  Ravel's  Piano  Concerto,  and  conducted  the  Orchestra  in  a  setting  by  Aaron 
Copland  of  the  Preamble  to  the  United  Nations  Charter  which  was  read  by  Sir 
Laurence  Olivier.  The  Collegiate  Chorale  participated  in  the  choral  finale  of  the 
Ninth  Symphony  of  Beethoven.  The  program  was  televised  on  the  NBC-TV  network. 


TANGLEWOOD 
BERKSHIRE  FESTIVAL 

Four  concerts  by  members  of  the  Boston  Symphony  Orchestra,  directed  by  Serge 
Koussevitzky,  were  given  in  the  Theatre-Concert  Hall,  on  two  Saturday  evenings  and 
two  Sunday  afternoons: 

July   16.     Bach:    Brandenburg  Concerto  No.    1    in   F  major;   Brandenburg   Con 
certo  No.  2  in  F  major    (Violin:  Richard  Burgin;  Flute:  Georges  Laurent;  Oboe: 
John    Holmes;    Trumpet:    Roger   Voisin)  ;    Concerto    for    Two    Violins     (RiCHARr 
Burgin,   Ruth   Posselt)  ;    Suite   No.    1    in   C   major;    Chorus  from   Cantata   No.    1? 
"Weinen,  klagen";  Cantata  No.  50  "Nun  ist  das  Heil." 

July  1  j.  Mozart:  Eine  klejne  Nachtmusik;  Violin  Concerto  in  A  major,  K.  219 
(Dorotha  Powers)  ;  Symphony  in  C  major,  K.  425;  Symphony  in  G  minor,  K.  550. 

July  23.  Bach:  Brandenburg  Concerto  No.  3  in  G  major;  Brandenburg  Con- 
certo No.  4  in  G  major  (Violin:  Richard  Burgin;  Flutes:  Georges  Laurent, 
George  Madsen)  ;  Cantata  No.  135  "Ach  Herr,  mich  armen  Sunder"  (Contralto, 
Elinor  Warren;  Tenor,  David  Lloyd;  Bass,  James  Pease;  Harpsichord,  Fernando 
Valenti;  Hugh  Ross  conducting)  ;  Piano  Concerto  in  D  minor  (Lukas  Foss)  ;  Suite 
No.  3  in  D  major. 

July  24.  Mozart:  Symphony  in  A  major,  K.  201;  Concertante  Sinfonie  (Violin: 
William  Kroll;  Viola:  Joseph  de  Pasquale)  ;  Symphony  in  D  major,  K.  297;  Sym- 
phony in  E-flat  major,  K.  543. 

Nine  concerts  by  the  Boston  Symphony  Orchestra,  directed  by  Serge  Koussevitzky, 
were  given  in  the  Music  Shed: 

Series  A,  July  28.  Vivaldi-Siloti,  Concerto  in  D  minor  for  Orchestra  with  Organ; 
Prokofieff,  Symphony  No.  5;  Brahms,  Symphony  No.  2  in  D  major. 

July  jo.  Beethoven,  Overture  to  Egmont;  Piano  Concerto  No.  4  (Claudio 
Arrau)  ;  Liszt,  A  Faust  Symphony  (Male  chorus  prepared  by  Christopher  Honaas; 
Tenor,  David  Lloyd)  . 

July  31.  Afternoon.  Leonard  Bernstein  conducting.  Schumann,  Overture  to 
Manfred;  Symphony  No.  4  in  D  minor;  Stravinsky,  Scenes  de  Ballet;  Le  Sacre  du 
Printemps. 

Series  B,  August  4.  Tchaikovsky,  Serenade  for  Strings;  Symphony  No.  4  in 
F  minor;  Violin  Concerto  (Jascha  Heifetz)  . 

August  6.  Roussel,  Suite  in  F;  Milhaud,  Cello  Concerto  (Gregor  Piatigorsky)  ; 
Mahlf.r,  Das  Lied  von  der  Erde   (Contralto,  Janice  Moudry;  Tenor,  David  Lloyd)  . 

August  7.  (Afternoon)  (Eleazar  de  Carvalho  conducting.)  Schuman,  Symphony 
for  Strings;  Villa-Lobos,  Mandu-Carara  (first  orchestral  performance  in  the  United 
States;  chorus  prepared  by  Hugh  Ross)  ;  Strauss,  Concerto  for  French  Horn  No.  2 
(James  Stagliano)  ;  Also  Sprach  Zarathustra. 

Series  C.  August  11.  (Leonard  Bernstein  conducting.)  Schubert,  Symphony 
No.  2  in  B-flat  major;  Shostakovitch,  Symphony  No.  7. 
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August  13.  Britten,  Spring  Symphony  (first  performance  in  the  United  States)  : 
Soprano,  Frances  Yeend;  Contralto,  Eunice  Alberts;  Tenor,  David  Lloyd;  Chorus 
prepared  by  Hugh  Ross);  Debussy,  Nocturnes  —  Nuages,  Fetes;  Ravel,  Daphnis 
and  Chloe  —  Suite  No.  2. 

August  14.  (Afternoon)  Debussy,  La  Mer;  Messiaen,  L'Ascension;  Beethoven, 
Overture  Leonore  No.  3;  Symphony  No.  5  in  C  minor. 

"Tanglewood  on  Parade,"  a  benefit  for  the  Berkshire  Music  Center,  was  given 
on  Friday,  August  12,  by  the  various  departments  of  the  Center.  The  Boston  Sym- 
phony Orchestra  presented  the  following  program:  Randall  Thompson,  The  Last 
Words  of  David  (first  performance)  ;  Bernstein,  The  Age  of  Anxiety  (Piano  solo 
by  the  composer)  ;  Tchaikovsky,  Symphony  No.  5  in  E  minor. 


THE  BERKSHIRE  MUSIC  CENTER 

The  Berkshire  Music  Center,  Serge  Koussevitzky,  Director,  held  its  seventh 
session  at  Tanglewood  from  July  4  to  August  14,  1949.  The  Center  consisted,  as 
before,  of  five  departments: 

I.     Orchestral  Conducting,  under  the  direction  of  Dr.  Koussevitzky,  assisted  by 

Leonard   Bernstein,   Richard   Burgin,   Eleazar  de  Carvalho,   and   Howard 

Shanet;    Choral    Conducting,    under    Hugh    Ross,  assisted    by    Christopher 
Honaas.  (Robert  Shaw  was  on  leave  of  absence.) 

II.  Orchestral  and  Chamber  Music,  the  Chamber  Music  under  the  direction  of 
Gregor  Piatigorsky  and  William  Kroll,  assisted  by  Jean  Bedetti,  Ralph 
Berkowitz,  Joseph  Bernstein,  The  Juilliard  String  Quartet,  Zvi  Zeitlin, 
and  members  of  the  Boston  Symphony  Orchestra. 

III.  Composition,  under  Aaron  Copland  and  Olivier  Messiaen,  assisted  by  Irving 
Fine. 

IV.  Opera,  under  the  direction  of  Boris  Goldovsky,  assisted  by  Sarah  Caldwell, 
Barbara  Lawthers,  Robert  Lawthers,  Jan  Meyerowitz,  Leo  Van  Witsen  and 
Felix  Wolfes. 

V.  Choral  singing,  under  Hugh  Ross  and  Christopher  Honaas,  and  Ensemble 
Playing  under  Howard  Shanet. 

The  chorus  participated  in  the  Berkshire  Festival  (as  listed  above).  Gluck's 
"Iphigenia  in  Tauris"  and  Britten's  "Albert  Herring"  (first  American  perform- 
ance) were  presented  by  the  Opera  Department  on  July  26-27  and  August  8-9 
respectively. 

In  addition  to  numerous  school  concerts  and  opera  performances,  the  following 
concerts  were  given  by  invitation  to  the  Friends  of  the  Berkshire  Music  Center: 

Three  concerts  of  chamber  music  with  the  cooperation  of  the  Elizabeth  Sprague 
Coolidge  Foundation  in  the  Library  of  Congress  on  Wednesday  evenings  —  July  26 
(the  Kroll  Quartet)  ;  Haydn,  Quartet  in  C  major,  Op.  54,  No.  2;  Hindemith, 
Quartet  No.  3;  Brahms  Quartet  in  C  minor,  Op.  51,  No.  1.  July  13  (Alfred  Zighera, 
Viola  da  Gamba;  Sylvia  Marlowe,  Harpsichord)  :  Bach,  Sonata  in  G  major,  Sonata 
in  D  major;  Abel,  Sonata  in  G  major;  Vivaldi-Bach,  Concerto  in  D  (for  Harpsichord 
solo);  Bach,  Sonata  in  G  minor.  July  20  (Berkshire  Woodwind  Ensemble)  :  Bee- 
thoven, Wind  Quintet;  Honegger,  Concerto  da  Camera  (first  performance)  ;  Poulenc, 
Sextuor;  Mozart  (?) ,  Cassazione  in  E-flat. 

Two  concerts  by  the  Juilliard  String  Quartet,  August  3:  Schonberg,  Third 
String  Quartet;  Beethoven,  String  Quartet,  Op.  135;  Berg,  Lyric  Suite.  August  10: 
Schonberg,  Fourth  String  Quartet;  Webern,  Five  Movements  for  String  Quartet; 
Beethoven,  String  Quartet,  Op.  130,  with  Grosse  Fuge. 

Leonard  Pennario  gave  a  piano  recital  on  July  7  devoted  to  the  music  of 
Prokofieff. 

Three  organ  recitals  were  given  by  E.  Power  Biggs,  July  31,  August  7,  and 
August  14,  devoted  to  the  music  of  Bach. 

There  was  a  lecture-demonstration  of  the  Theremin  by  Lucie  Bigelow  Rosen 

on  August  5. 

The  Society  of  Friends  of  the  Berkshire  Music  Center  was  continued  as  an 
organization  of  those  interested  in  the  activities  of  the  Center  and  its  support. 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD  BURGIN,  Associate  Conductor 

PERSONNEL 
Violas 
Joseph  cle  Pasqualc 


Violins 

Richard  Burgin, 
Concert-master 
Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoif 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 

Norman  Carol 
Carlos  Pinfield 
Paul  Fedorovsky 
Harry  Dickson 
Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silhermao 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 


Jean  Cauhap£ 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  VVynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmam 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 
Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 

Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 
Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonaid 
Osbourne  McConathy 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene"  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternberg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 
AT  TANGLEWOOD    (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 

Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT   HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 
Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A—  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2: 
Bruckner  —  Symphony  No.  7;  Debussy  —  2  Nocturnes,  "La  Mer"; 
Diamond  —  Timon  of  Athens;  Shapero  —  Adagietto;  Foss  —  "The 
Song  of  Songs";  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  -  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  -  Symphony  No.  92; 
Copland  —  Quiet  City:  Nabokov  —  La  Vita  Nuova;  ProkofiefF  — 
Piano  Concerto  No.  2;  Tchaikovsky  —  "Francesca  da  Rimini"; 
Ravel  -  "Mother  Goose"  Suite,  Alborada,  Piano  Concerto; 
Berlioz  —  Romeo  and  Juliet   (Excerpts). 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  -  Harold  in  Italy;  Ibert  - 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 


THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  13,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For   school    catalogue,    or   program    and    ticket   information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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EXHIBITION   OF    PAINTINGS 

BY 

SYMPHONY  SUBSCRIBERS 

1.  You  are  invited  to  submit  not  more  than  two  paint- 
ings for  an  exhibition  to  be  held  in  Symphony  Hall 
next  autumn. 

2.  Paintings  in  any  medium  may  be  submitted  but  draw- 
ings and  prints  will  not  be  shown.  Paintings  should 
be  not  less  than  9  by  12  inches  in  size  exclusive  of 
frame  and  mat. 

3.  Paintings  will  be  selected  by  a  jury.  As  the  amount  of 
wall  space  available  is  limited,  some  exclusions  may 
have  to  be  made  to  allow  proper  hanging,  apart  from 
the  question  of  merit. 

4.  Exact  dates  and  further  information  will  be  found  in 
early  programs  next  season. 


The  Sixty -fifth  Season  of  the 

BOSTON 

POPS 

ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 

Will  open  Tuesday  Night,  May  2 
in  Symphony  Hall 


To  Conclude  the  Fiftieth  Season  of 
SYMPHONY  HALL 

Sunday  Afternoon,  April  30  at  3:30 

PENSION   FUND 

CONCERT  BY  THE 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


MISSA   SOLEMNIS 


Assisting: 

HARVARD  GLEE  CLUB 

AND 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

SOLOISTS 
CHRISTINE  CARDILLO,  Soprano 

LUCILLE  CUMMINGS,  Contralto 

PAUL  KNOWLES,  Tenor 

DENIS  HARBOUR,  Bass 


Tickets  now  at  Box  Office  —  $2,  $2.50,  $3,  $3.50,  $4,  $4.80  (tax  included) 
[  1382  ] 


AN  NOUNCEMENT 

70th    SEASON  —  1950-1951 
SYMPHONY  HALL 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 

9  TUESDAY  EVENING  CONCERTS 
6  SUNDAY  AFTERNOON  CONCERTS 

from  October  6  to  April  30 


SOLOISTS  AND  GUEST  CONDUCTORS 
TO  BE  ANNOUNCED 


The  Subscription  Office  is  now  open  for  renewals, 
and  new  subscriptions. 

Telephone  CO  monwealth  6-1492 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

856  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday 
725  Boylston  St.  Ke  6-8818 


Monday — Friday — Saturday 
810  W.  79  St.  Tr  7-7248 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotti  Lehmann 

Studio   109  Sewall  Avenue,  Broorline 

BE  s-7333 


ELNA    SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 
of  Bach  and  Handel) 

for  appointment 

Address:  14  Park  Lane,  Jamaica  Plain 

or  call:   JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  84,  Boston 
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AARON    RICHMOND 

by  arrangement  with  the  Covent  Garden  Opera  Trust 

in  association  with  the 

Arts  Council  of  Great  Britain  and  the  British  Council 

has  the  honor  to  announce 

SADLER'S 

WELLS 
BALLET 

Under  the  management  of  S.  Hurok 

For  one  week:   6  evening   performances  and   Wednesday   and   Saturday 

matinees,  opening  January  8,    1951 

AT  THE  BOSTON  OPERA  HOUSE 

Repertory: 

"Le  Lac  des  Cygnes"   (in  four  acts) 

"The  Sleeping   Beauty"    (Prologue  and  three  acts) 

"Giselle"   (2  Acts)   and  "Les  Patineurs" 

"Les  Patineurs"  —  "Don  Quixote"  —  "Facade" 

MAIL  ORDERS   BEGINNING  MAY  10 


*£ ve's.  &  Sat.  Mat. 

Wed.  Mat. 

Sat.  Eve. 

Orchestra  &  Box  Seats 

$4.80 

$3.60 

$6.00 

Mezzanine  and  Circle 

4.20 

3.00 

4.80 

Balcony  G-T 

3.60 

2.40 

3.60 

2nd  Bal.  5  rows 

2.40 

2.40 

3.00 

n              ll          D      I 

Balance 

1.80 

1.80 

2.40 

Checks   payable  to  Sadler's  Wells   Ballet  should   be   mailed    (with   self- 
addressed  stamped  envelope)   to    143   Newbury  Street,  Boston    15 
Tickets  will  be  mailed  June  I   and  seats  assigned  in 
order  of  postmarked  application 

NO    PERSONAL   APPLICATIONS    FOR   TICKETS 
POSITIVELY  NO  TELEPHONE  ORDERS 

*Opening  Night  (Le  Lac  des  Cygnes,  January  8)   for  the  Benefit  of  The 

English    Speaking    Union    and    Emmanuel    Church    Service    League.    For 

information,  "Parties  Unlimited"  —  CO  7-1488 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and   uses 


BALDWIN 


PIANOS 


^attain . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


fi 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SIXTY-NINTH    SEASON 

x949- !95° 
Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HAULER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone     Lafayette     3-5700  Dunkirk    8-3316 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Alvan  T.  Fuller  Lewis  Perry 

Jerome  D.  Greene  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

UerAonut  UnuAt  QDehtMttment 

The  V^ational 

Shawmut  Bank 


40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus   $30,000,000  T:%Zm%%^ 

^Outstanding  Strength'''' for  113  Years 


SYMPHONIANA 

Specifications  of  the  New  Organ 
Exhibition   by  Symphony  Subscribers 


SPECIFICATIONS   OF   THE  NEW 
ORGAN 


Great  Organ 


1. 
2. 
3. 
4. 

5. 

6. 

7. 

8. 

9. 
10. 
11. 
12. 


13. 
14. 

15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27. 


Violone,  16  ft.,  61  pipes 
Principal,  8  ft.,  61  pipes 
Geigen,  8  ft.,  61  pipes 
Gross  Flote,  8  ft.,  61  pipes 
Spitzflote,  8  ft.,  61  pipes 
Quint,  5  1/3  ft.,  61  pipes 
Principal,  4  ft.,  61  pipes 
Gemshorn,  4  ft.,  61  pipes 
Quint,  2  2/3  ft.,  61  pipes 
Super  Octave,  2  ft.,  61  pipes 
Fourniture,  4  rks.,  244  pipes 
Cymbel,  3  rks.,  183  pipes 

Swell  Organ 

Contra  Gamba,  16  ft.,  68  pipes 
Diapason,  8  ft.,  68  pipes 
Gedeckt,  8  ft.,  68  pipes 
Viole  de  Gambe,  8  ft.,  68  pipes 
Viole  Celeste,  8  ft.,  68  pipes 
Aeoline,  8  ft.,  68  pipes 
Octave,  4  ft.,  68  pipes 
Flauto  Traverso,  4  ft.,  68  pipes 
Fifteenth,  2  ft.,  61  pipes 
Grave  Mixture,  3  rks.,  183  pipes 
Scharff,  3  rks.,  183  pipes 
Bombarde,  16  ft.,  68  pipes 
Trompette,  8  ft.,  68  pipes 
Hautbois,  8  ft.,  68  pipes 
Clarion,  4  ft.,  68  pipes 
Tremulant 


Choir  Organ 

28.  Viola  Pomposa,  8  ft.,  68  pipes 

29.  Viola  Celeste,  8  ft.,  68  pipes 

30.  Concert  Flute,  8  ft.,  68  pipes 

31.  Dulciana,  8  ft.,  68  pipes 

32.  Prestant,  4  ft.,  68  pipes 

33.  Koppelflote,  4  ft.,  68  pipes 

34.  Plein  Jeu,  3  rks.,  183  pipes 

35.  Serpent,  16  ft.,  68  pipes 

36.  Trompette,  8  ft.,  68  pipes 

37.  Cromorne,  4  ft.,  68  pipes 
Tremulant. 

Posmv  Organ 

38.  Spitzflote,  8  ft.,  61  pipes 

39.  Singend  Gedeckt,  8  ft.,  61  pipes 

40.  Nachthorn,  4  ft.,  61  pipes 

41.  Nasat,  2  2/3  ft.,  61  pipes 


C^handl 


anaier  s 

Tremont  and  West  Streets 


announcing  the 
presentation  of 
1950    models 


ARNHEIMER 
FURS 


•  • 


exclusive  with 
us  in   Boston 


The  famous 
Arnheimer  label 
treasured  the  country 
over  by  women  who  ap- 
preciate the  finer 
things  ...  in  stoles 
.  .  .  capes  .  .  .  jackets 
.  .  .  full  length  coats 
of  true  elegance! 
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LAMSOM-HUBBARD 


i.      1 1 


V    \J 


There  is  ■  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,   $2400,   plus   tax 

^-LAMSOMHUBBARI> 


42.  Blockflote,  2  ft.,  61  pipes 

43.  Terz,  1  3/5  ft.,  61  pipes 

44.  Sifflote,  1  ft.,  61  pipes 

45.  Zimbel,  3  rks.,  183  pipes 

Bombarde  Organ 

46.  Plein  Jeu,  6  rks.,  366  pipes 

47.  Bombarde,  16  ft.,  61  pipes 

48.  Trompette    Harmonique,    8    ft.,    61 

pipes 

49.  Clarion  Harmonique,  4  ft.,  61  pipes 

Pedal  Organ 

50.  Contre  Violone,  32  ft.,  12  pipes,  20 

notes 

51.  Contre  Basse,  16  ft.,  32  pipes 

52.  Montre,  16  ft.,  32  pipes 

53.  Violone,  16  ft.,  32  notes 

54.  Bourdon,  16  ft.,  32  pipes 

55.  Contra  Gamba,  16  ft.,  32  notes 

56.  Principal,  8  ft.,  32  pipes 

57.  'Cello,  8  ft.,  32  pipes 

58.  Spitzflote,  8  ft.,  32  pipes 

59.  Quint,  5  1/3  ft.,  32  pipes 

60.  Choral  Bass,  4  ft.,  32  pipes 

61.  Nach thorn,  4  ft.,  32  pipes 

62.  Blockflote,  2  ft.,  32  pipes 

63.  Fourniture,  4  rks.,  128  pipes 

64.  Contre  Bombarde,  32  ft.,   12  pi] 

20  notes 

65.  Bombarde,  16  ft.,  32  pipes 

66.  Trompette,  8  ft.,  32  pipes 

67.  Clarion,  4  ft.,  32  pipes 


pipes, 


See   also   pages   26   and   50 


exhibition  by  symphony 
""subscribers 

Subscribers  to  the  Boston  and  Cam- 
bridge concerts  of  the  Boston  Symphony 
Orchestra,  Friends  and  Members  of  the 
Orchestra  are  invited  to  submit  paint- 
ings for  exhibit  in  the  Symphony  Hall 
Gallery.  Further  information  will  be 
found  on  page  49. 
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BOSTON 


NETTIE  ROSENSTE1NTS  graceful,  fluid  coat  of  rich  red 
wool  interprets  autumn,  1949.  .  -  wondrous  face -framing  hood, 
mobile  and  free  panel,  dramatic  hip  pockets,  diminutive  waist. 
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Nothing  is  permanent  except  change  —  Heraclitus 


A  new  home 

for  a 

famous  old 

Company 


/^ld  Colony  Trust  Com- 
^-^  pany  salutes  John  Han- 
cock Mutual  Life  Insurance 
Company  on  the  completion 
of  its  magnificent  new  build- 
ing ...  a  dramatic  addition 
to  Boston's  skyline. 

The  face  of  Boston  has 
changed  tremendously  since 
the  John  Hancock  Company 
first  opened  for  business  in 
1862.  Sweeping  changes,  too, 
have  increased  the  problem 
of  the  proper  care  and  serv- 
icing of  investments.  In  this 
hurrying  modern  age,  an  in- 
dividual has  less  and  less  time 
to  visit  a  safe  deposit  box, 
clip  and  deposit  coupons, 
verify  dividend  receipts,  fol- 
low called  bonds,  assemble  tax 
data.  And  few  people  care  or 


have  the  facilities  to  handle 
these  time-consuming  details. 
To  meet  this  modern  prob- 
lem Old  Colony  offers  a 
Custodianship  service  to  re- 
lieve you  of  the  detailed  care 
of  your  securities.  Ask  for 
our  booklet,  "Custodianship 
of  Your  Property." 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE     FEDERAL    STREET,    BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 


[6] 


SIXTY-NINTH      SEASON        ■        NINETEEN     HUNDRED      FORTY-NINE     AND 


FIFTY 


J^irst  ^Program 


TUESDAY  EVENING,  October  11,  at  8:30  o'clock 


A  repetition  of  the  first  subscription  concert  program  in 
Symphony  Hall,  October  19,  1900) 


Weber Overture  to  "Euryanthe" 

Handel Organ  Concerto  in  D  minor,  Op.  7,  No.  4 

Adagio  —  Allegro  —  Adagio  —  Allegro 

Schubert .Ballet  and  Entr'acte  from  "Rosamunde" 

INTERMISSION 

Beethoven Symphony  No.  5,  in  C  minor,  Op.  67 

I.  Allegro  con  brio 

II.  Andante  con  moto 

III.  JAllegro;  Trio 

IV.  ^Allegro 

SOLOIST 

E.  POWER  BIGGS 


BALDWIN  PIANO 


Dedication   of   the   new   organ  built   by  the 
Aeolian-Skinner  Company 

VICTOR  RECORDS 


Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 
each    Monday    on    the    National    Broadcasting    Company    Network 
(Station  WBZ,  Monday  11:30-12:00  p.m.) 
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Stearns  still  goes  to  Paris  to  buy  beautiful  French 

hats  for  you.  Originals  and  copies  of 

originals  we've  had  made  are  ready  now.  Sixth  floor. 

R.  H.  STEARNS  CO 
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The  following  "  historical  and  descriptive  notes  "  by  William  F.  Apthorp 
are  reprinted  from  the  program  book  of  October  19-20,  igoo. 


Overture  to  "  Euryanthe  " 


Carl  Maria  von  Weber. 


(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  on  Dec.  18,  1786;*  died  in 

London  on  June  5,  1826.) 

Euryanthe,  grand  romantic  opera  in  three  acts,  the  text  by  Wilhelmine 
von  Chezy,  the  music  by  Carl  Maria  von  Weber,  was  given  for  the  first 
time  at  the  Court  Opera  House  in  Vienna  on  October  25,  1823.  It  was 
produced  in  Berlin  on  December  23,  1825,  and  shortly  afterwards  in  Wei- 
mar and  Dresden.  A  terribly  garbled  version,  arranged  by  the  notorious 
Castil-Blaze,  with  interpolations  from  the  music  of  Oberon,  was  brought 
out  at  the  Academie  de  Musique  in  Paris  on  April  6,  1831.  The  opera 
was  first  given  in  London  at  Covent  Garden  on  June  29,  1833.  A  correct 
version  of  the  music,  but  with  a  new  French  text,  prepared  by  de  Saint- 
Georges  and  de  Leuven,  was  brought  out  at  the  Theatre-Lyrique  in  Paris 
on  September  1,  1857;  this  should  count  as  the  first  real  performance  of 
the  work  in  France.  Euryanthe  was  first  given  in  New  York  at  the 
Metropolitan  Opera  House  on  December  23,  1887. 

Euryanthe  has  been  called  at  once. Weber's  greatest  masterpiece  and  his 
greatest  fiasco.  In  it  he  departed  from  the  traditional  form  of  German 
opera,  in  which  the  musical  numbers  were  connected  by  spoken  dialogue, 
substituting  musical  recitative  for  the  latter,  according  to  Italian  tradition 

*This  date  has  recently  been  corrected  to  November  18,   1786.  —  J.   N.   B. 
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and  that  of  the  French  grand  opera.  The  work  was  nowhere  well  received 
by  the  public,  Weber's  free  dramatic  treatment  of  the  recitative  and  the 
scena  being  considerably  in  advance  of  the  age ;  and  the  libretto  was  too 
miserably  poor  to  be  acceptable  even  after  the  music  had  come  to  be  better 
understood.  The  text  is  based  on  an  old  French  romance,  Histoire  de 
Gerard  de  Nevers  et  la  belle  et  vertueuse  Euryant  de  Savoie,  sa  mie.  Com- 
mentators have  more  than  once  pointed  out  the  striking  general  similarity 
between  the  characters  of  Adolar  and  Euryanthe,  and  Lysiart  and  Eglan- 
tine in  Euryanthe,  and  those  of  Lohengrin  and  Elsa,  and  Telramund  and 
Ortrud  in  Wagner's  Lohengrin.  The  overture  is  the  only  part  of  the 
opera  that  has  well  maintained  its  place  in  the  standard  repertory. 

The  overture,  in  E-flat  major,  opens  with  one  of  those  impetuous  rushes 
of  the  whole  orchestra  which  were  peculiarly  characteristic  of  Weber.  In- 
deed the  first  two  phrases  of  the  overture  to  Euryanthe  are  surpassed  in 
brilliancy  and  dash  only  by  the  corresponding  phrases  in  the  Allegro  con 
fuoco  of  the  overture  to  Oberon.  After  this  startling  exordium  the  united 
wind  instruments  expose  a  commanding  theme  in  full  harmony,  a  theme 
taken  from  a  passage  of  Adolar's  in  the  first  finale  of  the  opera.  It  is  car- 
ried through  with  incomparable  brilliancy,  the  strings  soon  coming  in  with 
some  energetic  passage-work  on  figures  taken  from  it  and  from  the  initial 
onslaught  of  the  full  orchestra ;  the  rhymes  are  of  the  liveliest  and  most 
vigorous  character  —  rapid  triplets  and  nervous  dotted  eighths  and  six- 
teenths ;  but  now  comes  one  of  those  sharp  contrasts  of  which  Weber's 
wonderful  dramatic  sense  made  him  the  consummate  master.  A  mighty 
fortissimo  B-flat  of  the  entire  orchestra,  a  rousing  tattoo  of  the  kettle- 
drums, and  a  quieter  transitional  phrase  of  the  'celli  lead  over  to  a  grace- 
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fully  buoyant  and  tender  second  theme,  softly  sung  by  the  first  violins  over 
the  simplest  of  sustained  harmony  in  the  other  strings.  The  poignant 
dramatic  effect  does  not  reside  merely  in  the  ordinary  contrast  between  a 
martial  tune  and  a  love-melody,  between  fortissimo  and  piano,  but  far  more 
in  that  between  the  nervously  energetic  rhythms  of  the  first  theme  and  the 
serene  absence  of  any  rhythmic  device  whatever  in  the  accompaniment  of 
the  second.  This  second  theme  seems  to  float  calmly  past  us  as  on  the  un- 
ruffled waters  of  some  mountain  lake.  After  the  opening  phrases  of  the 
second  theme  the  accompaniment  grows  more  rhythmically  animated,  with 
flowing  arpeggj  in  the  second  violins  and  'celli.  Then  the  brilliant  initial 
rush  of  the  orchestra  returns  once  more,  a  strong  climax  is  reached,  and 
then  all  gradually  dies  away  to  silence  over  an  organ-point  on  B-flat,  the 
strings  persistently  harping  on  the  rhythm  of  the  dotted  eighth  and  six- 
teenth, 

Now  we  come  upon  one  of  the  most  original  poetic  episodes  in  all 
Weber.  The  passage  is  borrowed  from  Eglantine's  vision  of  old  Emma's 
ghost,  in  the  third  act  of  the  opera,  but  has  here  an  entirely  sylvan  charac- 
ter of  twilight  mystery.  In  slow  Largo  eight  violins  soli  e  con  sordini  play 
the  most  .mysterious  sustained  harmonies  in  scarcely  audible  pianissimo, 
the  violas  soon  entering  beneath  them  with  a  subdued  tremolo,  like  the 
soft  rustling  of  leaves.* 

*It  is  this  famous  passage  that  Wagner  transcribed  for  brass  instruments  in  the  Funeral  Sym- 
phony he  wrote  for  the  burial  of  Weber's  remains  in  Dresden  in  1844  —  the  muffled  snare-drums 
doing  duty  for  the  tremolo  on  the  violas  in  the  original. 
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After  this  brief  largo  episode  we  come  to  the  free  fantasia ;  the  original 
tempo,  Allegro  marcato  molto  con  fuoco,  returns,  and  the  'celli  and  double- 
basses  softly  take  up  an  inversion  of  the  first  theme  of  the  wind  instru- 
ments in  the  first  part  of  the  overture.  This  theme  is  then  worked  out 
fugally  in  conjunction  with  a  vigorously  rhythmic  counter-subject.  This 
fugato  constitutes  the  whole  free  fantasia. 

The  third  part  is  a  tolerably  exact  reproduction  of  the  first,  save  that  the 
martial  theme  of  the  wind  instruments  is  omitted,  and  the  second  theme 
now  comes  in  fortissimo  in  the  tonic  E-flat  major  in  the  entire  orchestra. 
An  exuberantly  brilliant  coda  closes  the  whole.  This  overture  is  scored 
for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, 1  pair  of  kettle-drums,  and  the  usual  strings. 
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Concerto  for  Organ  and  Orchestra,  No.  4,  in  D  minor,  Opus  7. 

George  Frideric  Handel 

This  concerto  belongs  to  a  set  of  six  which  were  published  posthu- 
mously about  1760.  As  in  most  concerted  works  by  Handel,  the  score  is 
incomplete,  much  being  left  for  the  organist  to  fill  out.  This  incom- 
pleteness is  found  not  only  in  the  orchestral  parts,  but  in  the  solo  part 
itself.  The  organ  part  is  seldom  written  in  more  than  two  voices,  —  at 
times  in  pure  two-part  writing,  but  generally  only  in  the  shape  of  melody 
and  bass,  with  frequent  thorough-bass  figuring,  showing  that  a  filling-out 
of  the  harmony  was  intended  by  the  composer,  —  and  is  also  defective  in 
another  way.  In  the  second  movement  there  occur  frequent  gaps,  against 
which  "ad  libitum"  is  written;  meaning  that  the  player  should  fill  them 
out  by  improvising.  Then,  the  whole  third  movement  is  indicated  by 
nothing  more  than  the  direction :  "Organo  ad  libitum,"  not  a  note  of  it 
being  written,  not  even  an  indication  of  key  or  tempo ;  that  is,  the  whole 
of  this  movement  was  meant  to  be  improvised  by  the  player  as  an  organ 
solo. 

The  gaps  in  the  score  have  been  filled  out  (all  but  the  missing  third 
movement)  by  Alexandre  Guilmant,  of  Paris,  this  filling-out  being  done  on 
the  organ,  as  was  the  custom  in  Handel's  day.  But,  to  enable  the  listener 
better  to  discriminate  between  the  solo  part  and  the  accompaniment, 
Mr.  Goodrich  (by  Mr.  Gericke's  advice)  has  filled  out  the  gaps  in  the 
orchestra  with  parts  written  for  orchestral  instruments,  following,  how- 
ever, the  musical  structure  of  Guilmant's  additions.  Of  Guilmant's  work, 
only  the  necessary  additions  to  the  solo  part  itself  have  been  retained  for 
the  organ.    To  take  the  place  of  the  missing  third  movement,  Mr.  Good- 


a«  of  hosptotey  ^^ 

can  wnes  iS   » 


astfstfE. 


PASTENE 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 


[16] 


The  Old  World's 

Great  Musical  Performances 


NOW     FLAWLESSLY    ETCHED 
ON     C  A  P IT  01     R  E  C  O  R  D  S 


TELEFUNKIlN!  That  name  has  long 
sounded  the  note  for  the  great  music  of  the 
world.  Music  conducted  and  performed  by 
Europe's  foremost  artists— recorded  at  all  three 
speeds  with  a  fidelity  that  makes  your  living 
room  a  great  concert  hall. 

For  now,  Capitol  has  etched  these  masterful 
Telefunken  performances,  as  well  as  other 
classics,  on  Long -Playing  Microgroove  Non- 
breakable  33/3  rpm  Records.  Now  you  may  hear 
symphonies  and  choral  works  — classic  and 
modern  —  in  an  uninterrupted  tapestry  of  sound. 

How  else  can  you  hear  Igor  Stravinsky  conduct- 
ing the  Berlin  Symphony  Orchestra  in  The  Card 
Game— or  listen  raptly  as  Willem  Mengelberg 
conducts  the  Amsterdam  Concertgebouw 
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Opera  Choir  and  Orchestra  in  a  thrilling  inter- 
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rich  has  transcribed  for  organ  the  third  movement  {Lar ghetto  e  piano, 
originally  written  for  three  violins,  viola,  and  tutti  bassi)  of  Handel's 
Concerto  grosso  No.  12,  transposing  it  from  E  major  to  F  major.* 

As  the  concerto  is  to  be  played  at  this  concert,  it  stands  as  follows  :  — 

The  first  movement,  Adagio  in  D  minor  (4-4  time),  comprises  the  free 
contrapuntal  working-out  of  a  single  theme,  carried  out  alternately  by  the 
orchestra  and  the  organ.  An  ad  libitum  cadenza  for  the  solo  instrument 
comes  near  the  close.  This  movement  is  scored  (in  the  original)  for  2 
violins,  viola,  2  'celli,  2  bassoons,  and  Contrabasso  e  Ripieno. 

The  second  movement,  Allegro  in  D  major  (4-4  time),  is  also  free  in 
form,  based  upon  a  single  theme.  The  development  is  carried  on  alter- 
nately by  the  orchestra  and  the  organ,  frequent  ad  libitum  passages 
occurring  in  the  solo  part.  The  original  scoring  is  for  2  oboes,  3  violins, 
viola,  and  basses. 

The  third  movement,  Lar  ghetto  e  piano  in  F  major  (3-4  time),  contains 
the  development  of  a  single  theme,  of  minuet  character,  in  two  repeated 
sections.  In  the  Concerto  grosso  from  which  it  is  taken,  it  is  written  in 
three  parts,  but  with  abundant  figuring  to  the  bass.  It  is  to  be  played  on 
the  organ  alone. 

The  fourth  movement,  Allegro  in  D  minor  (3-8  time),  is  in  a  con- 
densed rondo  form  :  a  frequently  repeated  theme  for  the  organ  and  orches- 
tra together,  with  intervening  episodes  for  the  organ  alone.  It  is  scored 
for  2  oboes,  2  violins,  viola,  and  basses. 

The  score  of  this  concerto  bears  no  dedication. 


*Max    Seiffert,    whose    edition    is    used    in   the   present   performance,    has    supplied    in    notation 
at  this  point  a  brief  adagio  in  the  form  of  an  air  to  be  played  without  the  orchestra.  —  J.  N.   B. 
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Ballet-Movement  and  Entr'acte  from  "Rosamunde." 

Franz  Peter  Schubert 

Rosamunde,  Furstin  von  Cypern,  a  romantic  drama  in  four  acts,  the 
text  by  Wilhelmine  von  Chezy,  the  music  by  Schubert,  was  first  given  at 
the  Theater  an  der  Wien,  in  Vienna,  on  December  20,  1823.  The  text 
was  originally  intended  for  the  libretto  of  an  opera,  and  was  hastily  writ- 
ten in  five  days  by  the  authoress ;  it  was  so  wretched  that  the  work  was 
withdrawn  from  the  stage  after  only  two  performances.  The  text-book 
has  been  lost,  but  the  story  of  the  drama  is  known  to  have  been  as 
follows :  ■ — 

Rosamunde,  Princess  of  Cyprus,  after  being  brought  up  as  a  shep- 
herdess, is  told  her  real  rank  on  coming  of  age.  Fulgentius,  who  has 
been  reigning  over  Cyprus  meanwhile,  offers  her  his  hand;  but  she  dis- 
dains his  advances,  refuses  to  marry  him,  and  his  love  turns  to  bitter 
hatred.  He  throws  her  into  prison,  and  sends  her  a  poisoned  letter 
through  the  Prince  of  Candia,  who  is  really  in  love  with  her,  and  has 
entered  Fulgentius's  service  in  disguise,  so  as  to  be  near  her.  He  hands 
her  another  letter,  tells  her  of  the  plot  against  her,  and  she  feigns  sick- 
ness. Then,  the  right  moment  presenting  itself,  the  Prince  hands  back 
the  poisoned  letter  to  Fulgentius,  who  dies,  leaving  Rosamunde  free  to 
be  married  to  her  lover. 

The  mounting  of  this  work  at  the  Theater  an  der  Wien  was  but  a  slight 
consolation    to    Schubert    for   the    rejection    of   his    opera,    Fierrabras 
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581    Boylston  Street.   Boston In  Copley  Square 


Isaac  S.  Kibrick  Herbert  V.  Kibrick,  C.L.U. 

Life  Member  Million  Dollar  Round  Table  Insurance  Adviser 

Lije  Insurance  and  Estate  Planning 

75  Federal  St.  47  West  Elm  St. 

Boston  Brockton 

HU  2-4900  Tel.  Brockton  2186 
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Oliver  Wendell  Holmes:  The  Autocrat 
of  the  Breakfast  Table 


Through  the  administration  of  many 
estates  and  trusts,  this  bank  has  acquired 
wide  experience  in  dealing  with  problems  of 
family  finances. 

By  naming  The  Merchants  as  your  executor 
and  trustee,  you  assure  your  family  of  expert 
and  understanding  guidance. 


The 


MERCHANTS 

National  Bank 

OF  BOSTON 

Main  Office:  28  STATE  ST. 
Convenient  Uptown  Branch:  Corner  of  BO  YLSTON  and  CLARENDON  STS. 


Member  of  the  Federal  Deposit  Insurance  Corporation 
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(although  specially  ordered  of  him  by  Barbaja),  a  few  months  previous. 
He  did  not  even  stay  out  the  first  performance.  His  MS.  was  soon 
afterwards  lost,  but  was  at  last  discovered  in  1867  by  Sir  George  Grove, 
who  found  it  in  a  dusty  cupboard  in  the  house  of  Dr.  Schreiner  in  Vienna. 
There  was  an  overture,  three  entr'actes,  and  seven  other  musical  numbers. 

The  ballet-movement  given  at  this  concert  begins  Andantino  in  G  major 
(2-4  time),  with  a  quaint  little  dance-tune  played  piano  by  the  strings,  the 
second  section  being  given  by  the  wood-wind  and  horns.  Next  follows  a 
further  development  of  the  same  idea  in  G  minor,  the  strings  alternating 
with  the  wind  instruments,  and  at  last  joining  forces  with  them.  A 
return  to  G  major  brings  in  a  new  figure  on  the  solo  clarinet,  which  seems 
at  first  as  if  it  were  going  to  be  a  second  theme ;  but  it  soon  reverts  to  the 
original  figure,  and,  after  a  short  hold,  the  theme  is  repeated,  as  at  first, 
by  the  strings.  In  the  passage  that  follows  this  the  triplet  (6-8)  rhythm 
begins  to  establish  itself  more  and  more,  until,  with  a  change  to  C  major, 
the  Trio  of  the  movement  begins  jorte  in  the  full  orchestra,  the  triplet 
rhythm  forming  an  essential  part  of  its  scheme.  This  joyous  Trio  is 
developed  at  some  length,  then  dies  away,  and  thus  makes  way  for  the 
return  of  the  first  part  of  the  movement,  which  is  then  repeated.  This 
movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
and  the  usual  strings. 

The  melody  of  the  Entr'acte,  Andantino  in  B-flat  major  (2-4  time),  is 


FOOTWEAR  FASHIONS 

are  highlighted  by  the  smartest  mod- 
erate heel,  grandly  walkable  shoes 
we've  ever  offered  ...  in  a  spark- 
ling array  priced  from  7.95  up  ...  . 
with  beautiful  matching  handbags! 
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Childrens  Clothes 

INFANTS  —  BOYS  to  Six  —  GIRLS  to  Fourteen 

MISS   WESTGATE 

141 A  Newbury  Street,  Boston 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
required  and,  in  the  case  of  a  punch,  how  to  prepare  it. 

Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 


S.   S.  PIERCE  CO. 

WINE  CONSULTANT'S  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2'1300 


[23] 


familiar  to  pianists  through  the  composer's  set  of  variations  for  the  piano- 
forte on  a  remodelled  version  of  it,  the  change  in  the  third  and  fourth 
measures  being  probably  suggested  by  the  tone  of  the  pianoforte.  This 
Entr'acte  is  in  the  form  of  a  scherzo  with  two  Trios  (albeit  it  has  nothing 
of  the  scherzo  character),  the  melody  being  simply  developed,  and  the 
Trios  being  nothing  more  than  minor  variations  on  it,  the  first  one  in  G 
minor,  the  second  in  B-flat  minor.  The  original  melody  is  repeated 
between,  and  after,  the  two  Trios,  according  to  the  usual  scheme  of  the 
scherzo  form.  This  Entr'acte  is  scored  for  the  same  orchestra  as  the 
preceding  ballet-movement. 

[copyrighted] 


Sterling  silver 
clamshells.  The 
small  size  an 
unusual  nut  dish 
or  ashtray.  $3-75 
The  large  size  for 
bonbons  or  other 
candies.  $10. 


Prices  include  Federal  tax. 
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M/MNE  INTERIOR  DECORATORS  give  you  expert  assistance  in  color 
schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  appealing 
beauty  of  New  England's  finest  homes.  Call  for  an  appointment. 

81   ARLINGTON  STREET    •    TELEPHONE  HAncock  6-1 500 


ENTR'ACTE 

THE  NEW  ORGAN  IN  SYMPHONY  HALL* 
By  E.  Power  Biggs 


Two  anniversaries  are  observed  by  the  new  organ  in  Symphony 
Hall:  the  1950  anniversary  of  Johann  Sebastian  Bach,  and  the 
50th  birthday  of  Symphony  Hall  itself. 

It  was  almost  a  century  ago  that  Boston  acquired  its  first  concert 
organ,  the  imposing  instrument  built  in  1858  by  Walcker,  in  Germany, 
for  the  Old  Boston  Music  Hall.  This  organ,  famous  the  world  over, 
and  now  in  Methuen,  Massachusetts,  was  the  subject  of  an  article  by 
Dr.  Holmes  in  the  Atlantic  Monthly  for  November,  1863.  Dr.  Holmes 
describes  the  organ  as  having  "large  windpipes  of  32  feet  through 
which  a  man  may  crawl,  and  finest  tubes  too  small  for  a  baby's  whistle. 
Six  pairs  of  bellows,  moved  by  water  from  the  Cochituate  reservoirs, 
furnish  the  breath  which  pours  itself  into  music  .  .  ."  and  so  on 
in  the  flowery  phrases  that  seem  to  be  inseparably  associated  with 
descriptions  of  an  organ. 

When  the  Boston  Symphony  Orchestra  moved  to  its  new  home  in 
1900,  this  organ  was  superseded  by  an  instrument  designed  for  the 


*  See  also  pages  3  and  50. 
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CHARLES 

MUNCH 

is  among  the  scores  of  greaf  artists 

heard  on 
Columbia  Masterworks  Records 

Conducting   the 
philharmonic-Symphony 

Orchestra  of  New  York 
SA1NT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ) 

To  be  released  soon 
MOZART:    Concerto    No.    21    in    C 
USor    for    Piano    and    Orchestra 
^467)with*.b.rtC-«id«u.,Pla»a 
©ML2067  SetMM-866 


A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 

Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Baritone, 
jean  Madeira,  Mezzo-Soprano;  and 
others    with   Max  Rudolf  conducting 
L  Chorus  and  Orchestra  of  the 

Metropolitan  Opera  Assocat.on 

©Set    SL-4    (Manual)    or    Set    SL-104 

(Automatic)  (Three  Records) 

Set  MOP-30  (Two  volumes) 
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The  selections  marked  with  the  LP  are 
now  available  on  Long  Playmg  M«h 
groove  Recordings,  as  well  a.  on  con 
ventional  Columbia  Masterworks. 
Thinkofit-NowyoecanenioyupaSO 

minutes   of    mus,c   on   one   'e»ra 
sensational    new    Colemb.a    LP    M.cro 
groove  process  pets  up  to  6. imes  more 

Lsicononenonbreakaber^-a. 

far  lower  cost  to  you.  Ask  your 
for  a  demonstration-tomorrow! 


LUMBIA  RECORDS 


Lp 


LONG  PLAYING 
MlCROGROOVE 


'Columbia,     "ivu 
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RCA  Victor  welcomes 
the  Boston  Symphony  Orchestra's  brilliant  new  conductor, 
Charles  Munch.  Under  his  inspired  leadership, 
the  Boston  Symphony  Orchestra  will  continue  to  present  its 
most  glorious  performances  exclusively  on  Red  Seal  recording 
Among  the  Orchestra's  recent  recorded  masterpieces, 
conducted  by  Serge  Koussevitzky: 


Waltz  Serenade — Tchaikovsky  and  The  Last  Spring  —  Grieg.  Single  record. 
Romeo  and  Juliet  Overture — Tchaikovsky.  Album  of  three  records. 

Bolero  —  Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Op.  64 — Tchaikovsky.  Album  of  six  records.* 

Peter  and  the  Wolf — Prokofieff.  Richard  Hale,  Narrator. 
Album  of  three  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 

*These  selections  also  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 
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new  Symphony  Hall  by  the  Hutchings  Organ  Company  of  Boston. 
This  instrument  was  outstanding  for  its  day,  though  built  on  less 
ambitious  lines  than  the  Walcker.  A  record  of  excellent  service  through- 
out almost  half  a  century  is  its  best  tribute,  for  there  are  very  few 
organs  of  this  vintage  still  in  use. 

As  the  Hutchings  instrument  rapidly  neared  the  end  of  its  useful 
life,  the  coincidence  of  the  Bach  and  Symphony  Hall  anniversaries 
appeared  an  appropriate  time  to  take  stock  of  the  musical  needs  of  the 
Hall,  and  if  possible  to  create  a  third  organ  worthy  of  the  Boston 
tradition,  to  last  perhaps  another  half  century. 

Planning  and  construction  have  been  in  process  for  two  years,  and 
the  new  organ  was  installed  in  Symphony  Hall  this  summer.  Apart  from 
the  accompanying  specification,  a  detailed  description  of  the  instru- 
ment seems  unnecessary,  though  in  passing  it  might  be  mentioned  that 
Dr.  Holmes  in  this  case  would  have  to  trim  down  his  description  of  the 
32-foot  "windpipe"  by  several  inches  for  the  higher  playing  pitch  of  the 
Boston  Symphony  Orchestra  necessitates  such  reduced  length  in  the 
very  lowest  pipes,  while  the  "baby's  whistle"  shrinks  still  further. 

The  new  organ  has  been  built  by  the  Aeolian-Skinner  Company 
of  Boston.  Unlike  the  old  Boston  Music  Hall  organ,  which  was  planned 
by  an  "international  committee  of  musicians,"  the  design  and  specifi- 
cation of  the  instrument  have  been  left  almost  entirely  in  the  hands  of 
one  man  —  G.  Donald  Harrison,  head  of  the  Aeolian-Skinner  firm. 
Organ  "architects"  and  other  side-walk  superintendents  were  kept  at 
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Individually  selected  costumes  for  town  and  country 
Mrs.  Frederick  L.  Dabney  —  Mrs.  Bernard  A.  Walker 
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BENJAMIN  COOK  2nd,  Proprietor 

*    141  NEWBURY  STREET,  BOSTON,  AND  HYANNIS     * 
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She  had  sueh  a  qentle  face 


After  days  and  nights  of  horror,  the 
smoke  finally  cleared  away.  Two  hundred 
lives  were  lost.  Nearly  one  hundred  thou- 
sand persons  were  homeless.  Over  two 
thousand  acres  of  booming  Chicago  were 
black,  smoldering  ruins. 

It  was  a  two  hundred  million  dollar 
loss  .  .  .  the  worst  fire  in  the  history  of 
our  country.  And  what  caused  it  all?  A 
cow  ...  a  nice,  friendly,  gentle  cow. 

That  is  usually  the  case.  The  causes  of 
fire  seldom  seem  vicious.  The  flicker  on 
the  hearth  .  .  .  lights  on  the  Christmas 
trees  .  .  .  the  cigarette  after  coffee  .  .  . 


they  all  have  gentle  faces.  Yet  how  many 
homes  .  .  .  how  many  lives  .  .  .  have  been 
lost  by  such  friendly  things  as  these. 

In  spite  of  all  that  has  been  done  .  .  . 
by  our  government,  public  officials,  man- 
ufacturers, insurance  companies,  teachers, 
public  spirited  persons  .  .  .  the  annual  fire 
loss  to  our  country  is  nearly  $700,000,000, 
more  than  three  times  worse  than  the  worst  fire 
in  our  history. 

The  only  hope  is  care  .  .  .  extreme  care 
.  .  .  not  only  during  Fire  Prevention 
Week,  but  every  day  of  our  lives.  Do  all 
you  can  to  prevent  fires,  always. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  <p™s*x**tcc  C##?*a^e*- 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE   EMPLOYERS'    LIABILITY   ASSURANCE   CORP..   LTD. 
AMERICAN   EMPLOYERS'    INSURANCE   CO.  THE   EMPLOYERS'    FIRE    INSURANCE  CO. 
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arm's  length.  Too  many  cooks  can  easily  spoil  the  tonal  broth.  Mr. 
Harrison's  unique  experience  with  the  Henry  Willis  firm  in  England, 
his  travels  and  researches  on  the  organs  of  Europe,  particularly  Ger- 
many, and  his  outstanding  achievements  in  so  many  American  in- 
stallations, notably  the  organs  at  the  Universities  of  Harvard  and 
Columbia,  at  Tanglewood  Music  Shed,  Salt  Lake  City  Tabernacle, 
Grace  Cathedral  in  San  Francisco,  etc.,  amply  qualify  him  for  this 
responsibility. 

As  a  preliminary  basis  for  Mr.  Harrison's  design,  the  musical  re- 
sults that  would  be  expected  from  the  instrument  were  defined  in 
discussions  with  Dr.  Serge  Koussevitzky,  Charles  Munch,  Dr.  Wallace 
Goodrich,  and  G.  Wallace  Woodworth. 

The  use  of  the  organ  with  orchestra,  in  accompaniment  and  in 
antiphonal  fashion,  the  musical  resources  required  for  concertos,  for 
chorus  continuo  accompaniments,  the  requirements  of  other  organi- 
zations visiting  Symphony  Hall,  as  well  as  the  tonal  characteristics 
appropriate  to  such  modern  developments  as  broadcasting  and  record- 
ing, were  sketched  at  length,  and  the  matter  was  then  left  to  the  art 
of  Mr.  Harrison  for  realization  in  terms  of  ivory  keys  and  spotted 
metal  pipes. 

In  tonal  character  the  organ  is  firmly  rooted  in  the  past.  The  en- 
semble recreates  the  character  of  the  18th  century  organs  that  Bach 
played,  but  interprets  and  develops  this  in  accordance  with  modern 
ideas.  The  instrument  is  a  perfect  medium  for  any  music,  classic, 
romantic  or  contemporary.  Mechanically  everything  is  right  up  to 
date,  and  a  more  compact  or  easily  playable  console  would  be  hard 
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New    England    Representative    for    Jack    Adams    and    Co.,    N.    Y.    City 
Presents    for    the    Season    1949-1950 


Violinists 
EFREM  ZIMBALIST 
CECILIA  HANSEN 
ALBERT  BRUSILOW 
JUAN  MANEN 

Pianists 
GUIOMAR  NOVAES 
SAMSON  FRANCOIS 
ANDOR  FOLDES 
HILDA  BANKS 
ROBERT  BRERETON 
EUNICE  PODIS 
MIKLOS  SCHWALB** 

Cellist 
PIERRE  FOURNIER 


String    Quartet 

THE  ROTH  STRING 
QUARTET 

Contra-Bassist 
LUDWIG  JUHT** 

Sopranos 
ZINKA  MILANOV* 
MARJORIE  LAWRENCE* 
DANIZA  ILITSCH* 
CHRISTINA  CARROLL 
HELEN  ALEXANDER 

Tenors 
EUGENE  CONLEY* 
RAMON  VINAY* 
ROBERT  ROUNSEVILLE 


Mezzo  Soprano 
ANN  BOMAR 

Baritones 
FRANK  GUARRERA* 
AUBREY  PANKEY 

Bass 
NORMAN  CORDON 

Conductors 
ANN  KULLMER 
ARTUR  RODZINSKI 


*Met.  Opera  Assn. 
♦♦Personal  Mg't.  Hargoode 
Concert  Artists. 

THE   NEW   YORK   CITY   CENTER    OPERA   COMPANY 
Complete  New  York  Casts  —  Orchestra  —  Chorus  —  Ballet  —  Scenery 

SUJATA   AND   ASOKA,   Indian   Dancers 

Address  Inquiries  to 

HARGOODE    CONCERT    ARTISTS 

318  Harvard  St.,  Brookline  46,  Mass.  BE  2-0829        AS  7-1259 

JORDAN  HALL,  Tue.  Eve.,  Nov.  8,  EUNICE   PODIS,  pianist 

JORDAN  HALL,  Wed.  Eve.,  Nov.  9,  MIKLOS  SCHWALB,  pianist 
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wteinway  .   .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,   responsiveness  to  the 

player's   touch,   and   durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M-Steinert&Sons 

Jerome  F.  Murphy,  President 

162BoylstonSt,         Boston 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


Arkansas   Philharmonic      ■ ■— ■■— 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas   Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg   Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston    Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York   Philharmonic  Symphony 
Philadelphia    Orchestra 
Pittsburgh   Symphony 

Portland    Symphony 
Robin   Hood   Dell   Concerts,   Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse   Symphony 
Tulsa    Phi'hcirmonic 
Vancouver  Symphony 


to  imagine.  The  console  is  fittingly  ornamented  with  the  Greek  key 
motif  of  Symphony  Hall. 

A  few  features  of  the  specification  may  be  noted.  Chiefly,  the  full 
harmonic  development  achieved  by  the  inclusion  of  adequate  mixture 
and  mutation  stops,  speaking  on  a  relatively  low  wind  pressure.  By 
such  means  does  the  organ  gain  refinement  and  clarity  of  tone.  Among 
the  softer  registers,  the  Viola  Pomposa  designates  a  softish  stop  of 
rather  broad  string-like  character,  named  after  the  stringed  instrument 
which  is  said  to  have  been  invented  by  Bach  himself.  Completely  op- 
posite in  quality,  and  well  described  by  their  names,  are  the  Serpent 
(a  reed  stop)  and  the  Singend  Gedeckt  (of  pure  flute  quality) .  It  may 
be  remarked  that  no  stops  —  for  example  the  Hautbois  or  the  Trumpet 
—  aim  to  imitate  their  orchestral  namesakes.  Though  organ  stops  in 
some  instances  antedate  their  orchestral  cousins,  it  would  be  inap- 
oropriate  and  indeed  folly  to  introduce  imitative  stops  into  any  organ 
ihat  shares  a  hall  with  an  orchestra.  All  stops  have  their  own  natural 
character,  yet  they  merge  their  individualities  into  the  full  ensemble, 
which  is,  after  all,  an  organ's  chief  glory. 

On  his  recent  visit  to  this  country,  the  eminent  Bach  authority,  Dr. 
Albert  Schweitzer,  spent  a  number  of  hours  in  Boston  examining  the 
organ  while  it  was  under  construction  at  the  Aeolian-Skinner  plant. 
He  was  so  interested  in  the  scheme,  and  in  the  future  musical  life  of 
the  instrument,  that  he  autographed  a  plaque,  now  set  into  the  console, 
with  his  greetings  and  good  wishes. 

Contrary  to  popular  conception,  no  air  passes  up  through  the  top 
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of  organ  pipes  when  they  are  played.  Thus  a  recent  amusine  cartoon 
showing  two  little  birds  perched  atop  a  mammoth  organ  the  one 
saying  to  the  other,  "The  next  piece  on  the  program  is  the  Toccata 
and  Fugue  in  D  minor  -  and  boy,  does  that  cool  you  off!"  is  good 
for  a  laugh,  but  hardly  sound  physics.  Organ  pipes  are  made  to  speak 
in  much  the  same  way  a  string  is  set  in  motion  by  the  bow.  A  stream 
of  air  flowing  upward  through  the  foot  and  directly  by  the  mouth 
of  the  pipe  acts  as  a  vibrating  wind  tongue,  and  sets  in  vibration,  but 
not  in  continuous  motion,  the  column  of  air  enclosed  by  the  main 
body  of  the  pipe. 

It's  perhaps  illogical  that  Handel  should  have  first  musical  innings 
on  an  organ  built  in  honor  of  Bach!  But  this  was  Mr.  Gericke's  doing 
of  fifty  years  ago.  In  any  case,  Bach  wrote  solo  organ  music,  but  didn't 
write  any  organ  concertos,  at  least  not  in  antiphonal  style,  while 
Handel  left  many  enjoyable  organ  concertos  and  practically  no  solo 
organ  literature.  Excellent  cooperation,  though  purely  accidental! 

Speaking  for  a  moment  of  "arrangements,"  it's  amusing  that  for  the 
past  twenty-five  years  orchestral  conductors  and  arrangers  have  been 
raiding  the  organ  literature,  while  on  the  other  hand  organists  tie 
themselves  into  knots  playing  arrangements  of  orchestral  music  on 
the  organ.  It  is  rumored  that  some  people  even  believe  that  the  organ, 
after  a  history  of  some  two  thousand  years,  has  finally  become  trans- 
muted into  the  Philadelphia  Orchestra.  (I've  even  had  people  ask  me 
whose  arrangement  of  the  Bach  Passacaglia  I  play  on  the  organ!)  To 
a  certain  extent,  any  presentation  that  brings  Bach  to  listeners  is  good. 
But  the  music  and  the  medium  are  essentially  one,  and  authenticity 
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of  performance  gives  to  the  music  the  only  flavor  that  one  would  wish 
to  retain.  It's  up  to  organists  to  reclaim  their  literature,  though  to 
do  so  they  must  have  instruments  worthy  of  the  music. 

And  what  a  magnificent  literature  the  organ  has!  Even  the  Emperor 
Nero  was  an  organist  of  sorts,  and  was  reputed  to  be  a  skilled  player 
on  the  hydraulis,  an  early  form  of  the  organ.  Since  it  used  the  weight 
of  water  to  create  air  pressure  for  the  pipes,  Nero  should  have  had 
the  hydraulis  around,  instead  of  his  fiddle,  when  Rome  burned. 
From  the  14th  century  astrologer-mathematician-musician  John  Dun- 
stable, who  was  writing  music  before  the  Battle  of  Agincourt;  through 
the  classic  composers  —  Frescobaldi,  Purcell,  Buxtehude,  and  a  multi- 
tude of  others;  to  the  greatest  of  them  all  —  Johann  Sebastian  Bach; 
in  Mozart,  Mendelssohn,  Schumann,  Franck,  Brahms,  and  to  the  com- 
posers of  the  present  day,  the  organ  has  a  distinguished  roster  of 
players,  and  an  unequalled  heritage  of  music. 

Partly  because  of  church  associations,  the  organ  has  come  to  occupy, 
for  some  music  lovers,  a  position  of  magnificent  isolation,  apart  from 
the  main  stream  of  music.  Berlioz  described  the  orchestra  as  the 
"King  of  Instruments,"  and  the  organ  as  "The  Pope,"  with  the  impli- 
cation (if  we  may  mix  Berlioz'  metaphor  a  bit)  that  never  the  twain 
shall  meet.  Actually,  from  the  year  1600,  when  small  portative  organs 
were  used  in  combination  with  the  lyre  and  harp,  with  viols,  with 
cornets  and  sackbuts  (Thomas  Mace  of  Trinity  Collegej  Cambridge, 
writing  in  1676,  described  and  illustrated  a  small  organ  shaped  like 
a  table,  which  he  had  invented  for  the  purpose  of  playing  the  key- 
board part  to  the  "consort  of  Viols"  periodically  held  at  his  house  in 
Cambridge),  to  the  present  day,  the  organ  and  the  orchestra  have 
met  on  friendly  terms  in  a  great  deal  of  music. 

Unhampered  by  ecclesiastical  severity,  listeners  may  well  enjoy  the 
organ  as  a  vital  and  authentic  means  of  musical  expression.  Not  only 
in  solo  music,  but  in  some  of  the  sonorous  organ  concertos  of  Corelli, 
Handel,   Haydn,   Mozart,   Rheinberger,   Hindemith,   Piston,   Poulenc, 
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Sowerby  and  others.  Orchestras  do  not  habitually  frequent  cathedrals 
nor  are  good  organs  often  found  in  concert  halls.  Symphony  Hall  in 
Boston  will  be  the  exception.  The  splendid  acoustics  of  the  Hall  are 
particularly  favorable  -  for  organs,  like  the  Texans,  thrive  best  in 
great  open  spaces.  Moreover,  the  architectural  design  of  the  organ 
chamber  could  hardly  be  better.  I  venture  to  say  that  we  have  the 
finest  auditorium  organ  in  the  country,  and  one  of  the  best  such  in- 
struments in  the  world. 

In  the  18th  century  and  before,  the  organ  was  the  grandiose  in 
music.  Other  keyboard  instruments  lacked  volume  and  sostenuto,  and 
the  grouping  of  instruments  into  what  was  to  become  the  modern 
orchestra  had  scarcely  begun.  If  Bach  were  to  choose  a  role  to  typify 
his  long  and  busy  life  we  may  well  suppose  that  it  would  be  as  an 
organist  playing  his  favorite  instrument.  Only  while  thus  expressing 
his  musical  thought  directly  on  his  chosen  instrument  was  Bach  in  full 
command  of  his  genius,  and  free  from  the  limitations  and  hindrances 
which  must  have  beset  performances  of  his  instrumental  and  vocal 
music.  Robert  Schumann  aptly  summed  up  the  character  of  an  ancient 
but  ever  new  musical  medium,  when,  in  a  notable  review  of  a  famous 
all-Bach  recital,  played  in  Leipzig  during  the  summer  of  1840  by 
Felix- Mendelssohn,  he  titled  the  organ,  "Bach's  Royal  Instrument." 
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Shortly  before  the  death  of  Richard  Strauss  (September  8) ,  a  collection  of  his 
writings,  " Betrachtungen  und  Erinnerungen,"  was  published  by  the  Atlantis  Verlag 
in  Zurich.  The  following  extracts  were  translated  and  quoted  in  the  English 
magazine  Tempo  (September,  1949) . 

ENTR'ACTE 

REFLECTIONS  AND  RECOLLECTIONS 

By  Richard  Strauss 

TEN   GOLDEN   RULES 

Written  in  the  scrapbook  of  a  young  conductor   (Ca.  1925) 

1.  Remember  that  you  do  not  make  music  for  your  own  amuse- 
ment, but  for  the  pleasure  of  your  audience. 

2.  Do  not  perspire  when  conducting;  only  the  public  ought  to 
get  warm. 

3.  Conduct  Salome  and  Elektra  as  if  they  were  by  Mendelssohn; 
fairy-music. 

4.  Never  look  at  the  brass  encouragingly;  except  with  a  quick 
glance  for  an  important  lead-in. 

5.  On  the  contrary,  never  let  the  horns  and  woodwind  out  of  your 
sight;  if  you  hear  them  at  all  they  are  already  too  loud. 

6.  If  you  think  the  brass  is  not  strong  enough,  tone  them  down 
two  points  further. 
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8. 


10. 


It  is  not  enough  yourself  to  hear  every  word  of  the  singer  - 
which  you  know  by  heart  anyway;  the  public  also  must  be  able  to 
follow  it  without  effort.  If  they  don't  understand  what  is  hap- 
pening they  fall  asleep. 

Always  accompany  the  singer  so  as  to  enable  him  to  sing  with- 
out exertion. 

If  you  think  you  have  reached  the  utmost  Prestissimo,  take  the 
tempo  as  fast  again.* 

If  you  remember  all  this  sympathetically,  your  rich  talents  and 
great  knowledge  will  always  be  the  unimpaired  delight  of  your 
audience. 


A  CONDUCTOR'S  EXPERIENCES  WITH  SOME  CLASSICAL  MASTERPIECES 

The  decisive  thing  about  the  technique  of  conducting  is  that  the 
shorter  the  movement  from  the  wrist,  the  more  precise  will  be  the 
execution.  Conducting  with  the  arms  —  a  sort  of  lever-movement  the 
end-point  of  which  can  never  be  accurately  perceived  —  has  a  paralys- 
ing and  misleading  effect  on  the  orchestra,  unless  of  their  own  accord, 
from  the  outset  —  and  particularly  in  the  case  of  conductors  who  do 
not  give  a  clear  downbeat  —  the  members  decide,  almost  telepathically, 
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to  use  their  own  discretion  and  play  without  too  much  attention  to 
the  beat  of  the  'interpreter.' 

The  left  hand  has  nothing  to  do  with  conducting.  The  best  place 
for  it  is  in  the  waistcoat-pocket,  except  at  the  most  to  give  an  occa- 
sional hint  to  damp  the  tone  down,  or  some  insignificant  sign;  but 
for  this  an  imperceptible  glance  is  really  sufficient. 

Instead  of  the  arm,  one  conducts  best  by  the  ear;  the  rest  follows 
automatically. 

During  the  course  of  fifty  years'  experience  I  have  learnt  how  little 
important  it  is  to  'beat-out'  every  four  quarter  or  eighth  notes.  A 
rhythmically  exact  up-beat  is  the  deciding  factor,  for  the  whole  en- 
suing tempo,  and  a  very  precise  down-beat,  are  of  decisive  importance. 
The  second  half  of  the  bar  is  immaterial;  I  often  give  it  the  character 
of  alla-breve. 

Richard  Wagner  demanded  from  the  conductor  a  proper  compre- 
hension of  the  basic  tempo  as  essential  to  the  correct  interpretation 
of  a  piece  of  music.  Especially  in  slow  pieces  the  lucid  bowing  of,  say, 
an  eight-bar  melodic  phrase  should  be  the  definitive  factor.  A  con- 
ductor who  rightly  understands  the  Adagio-theme  of  the  Beethoven 
Fourth  Symphony  will  never  let  himself  be  misled  by  the  rhythmical 
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accompanying  figure  into  breaking  up  this  noble  melody  into  eighth 
notes.  Above  all,  conduct  phrases,  never  scan  bars! 

Eighty  years  ago,  at  a  Rhenish  Festival  of  Music,  Franz  Liszt  beat 
only  the  phrases  in  the  Finale  of  Schubert's  C  major  Symphony  viz., 
he  gave  a  down-beat  only  once  in  every  four  bars.  The  miserable 
orchestra,  not  accustomed  to  strokes  of  genius  such  as  this,  could  not 
of  course  adjust  its  triplets,  and  declared  that  Liszt  was  no  conductor! 
Junior  conductors,  while  working  out  the  rhythmic  details  to  over- 
precise  perfection,  frequently  overlook  the  significant  and  impressive 
presentation  of  the  whole  phrase,  the  convincing  shape  of  the  entire 
melody  which  should  always  be  grasped  by  the  audience  as  a  uni- 
form structure.  All  modifications  of  tempo  conditioned  by  the  character 
of  a  phrase  should  be  carried  out  imperceptibly  in  such  a  way  that  the 
unity  of  the  tempo  is  preserved. 

The  metronome  numbers  of  the  classics  are  unknown  to  us;  only 
our  music  critics  have  authentic  information  about  them,  straight 
from  Olympus. 

Probably  the  pulse  of  the  present  generation  beats  faster  than  it  did 
in  coaching  days.  This  is  proved  by-  the  fact  that  the  youth  of  today 
and  the  Latin  peoples,  unable  to  absorb  the  cultural-historic  spiritual 
sensibility  of  earlier  times,  revolt  against  the  'diffuseness'  of  Richard 
Wagner. 
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Symphony  No.  5,  in  C  minor,  Opus  67  .     .  Ludwig  van  Beethoven. 
(Born  in  Bonn,  probably  on  Dec.  16,  1770;  died  in  Vienna  on  March  26,  1827.) 

The  date  at  which  this  symphony  was  written  has  not  been  ascertained 
with  any  degree  of  certainty.  It  is  highly  probable,  however,  that  both  it 
and  the  Pastoral  (No.  6,  in  F  major)  were  completed,  or  at  least  brought 
near  completion,  before  the  end  of  the  year  1807,  and  that  most  of  the 
work  on  them  was  done  at  Heiligenstadt  and  in  the  country  between  there 
and  Kahlenberg.  Beethoven's  visit  to  Eisenstadt  in  September  of  the 
same  year  was  probably  devoted  entirely  to  bringing  out  the  C  major 
Mass,  opus  86 ;  so  that  he  had  no  time  to  work  on  the  symphonies  there. 
The  first  performance  of  the  C  minor  symphony  was  at  a  concert  given  by 
Beethoven  at  the  Theater  an  der  Wien  in  Vienna  on  December  22,  1808. 
The  concert  was  a  memorable  one ;  every  number  on  the  program  was 
then  given  for  the  first  time  in  Vienna,  and  the  program  included,  beside 
the  symphony  mentioned,  the  Pastoral  symphony;  the  pianoforte  con- 
certo No.  4,  in  G  major,  opus  58;  the  choral  fantasia,  opus  80;  two 
extracts  from  the  C  major  Mass;  the  concert  aria,  "Ah!  perfido/'  and  a 
free  improvisation  on  the  pianoforte.  Artistically,  the  concert  was  rather 
disastrous :  the  extreme  length  of  the  program  and  the  unusual  difficulty 
of  the  music  made  due  preparation  impossible,  and  the  performance  was 
generally  bad ;  add  to  this  that  it  was  an  exceptionally  cold  day,  and  the 
theatre  not  heated ;  the  audience  was  as  cold  as  the  hall ! 

The  first  movement  of  the  symphony,  Allegro  con  brio  in  C  minor  (2-4 
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time)  opens  grandly  with  three  G's  followed  by  a  long-held  E-flat  fortis- 
simo in  all  the  strings  and  clarinets.  What  is  the  key?  The  ear  is  in 
doubt;  is  it  C  minor,  or  E-flat  major,  or  possibly  G  minor?  The  next 
two  measures,  three  F's  followed  by  a  long-held  D,  strike  out  the  possi- 
bility of  G  minor ;  but  it  still  may  be  either  C  minor  or  E-flat  major !  The 
popular  legend  that  Beethoven  intended  this  grand  exordium  of  the 
symphony  to  suggest  "Fate  knocking  at  the  gate"  is  apocryphal;  Beetho- 
ven's pupil,  Ferdinand  Ries,  was  really  the  author  of  this  would-be- 
poetic  exegesis,  which  Beethoven  received  very  sarcastically,  when  Ries 
imparted  it  to  him.  There  is  a  considerable  difference  of  opinion  among 
conductors  as  to  the  manner  of  playing  these  four  opening  measures. 
Some  take  them  in  strict  allegro  tempo,  like  the  rest  of  the  movement; 
others  take  the  liberty  of  playing  them  in  a  much  slower  and  more  stately 
tempo;  others  again  take  the  three  G's  and  the  F's  molto  ritardando, 
arguing  that,  although  taking  the  four  measures  in  a  stately  Largo  is  not 
permissible,  —  there  being  no  indication  in  the  score  to  authorize  it,  — 
the  "holds"  over  the  E-flat  and  the  D  do  (at  least  tacitly)  authorize 
ritardandos  on  the  three  E-flats  and  the  three  F's,  according  to  the  old 
rule :  "You  may  always  make  a  ritardando  before  a  hold."  And,  if  this 
retarding  of  the  tempo  is  cleverly  managed,  it  comes  to  very  much  the 
same  thing,  in  point  of  effect,  as  the  stately  Largo,  for  which  there  is  no 
authority  in  the  score ;  it  is  beating  the  devil  round  the  bush. 

These  four  grand  introductory  measures  are  immediately  followed  by 
the  exposition  of  the  first  theme,  of  which  they  furnish  the  principal 
figure.  The  construction  of  this  theme  is  peculiar :  it  is  really  composed 
of  nothing  but  free  contrapuntal  imitations  on  the  figure  of  the  intro- 


PHONOGRAPH     RECORDS 
RARE     IMPORTS 

By  arrangement  with  the  International  Records  Agency  of 
New  York,  we  are  introducing  to  musical  Boston  a  singularly 
enticing  stock  of  fine  classical  records  from  many  countries, 
including  Australia,  Brazil,  Czechoslovakia,  Eire,  Finland, 
France,  Great  Britain,  Italy,   Sweden  and  the  U.S.S.R. 

All  these  are  in  addition  to  classical  records  of  many 
American  brands  which  have  hitherto  been  little  more  than 
names  to  collectors  outside  of  New  York,  Philadelphia,  Chi- 
cago and  Los  Angeles.  Many  Bostonians  interested  in 
religious  music  will  find  in  this  collection  recordings  no 
longer  manufactured.  These  and  many  other  valuable  items 
in  this  collection  are  rare  and  irreplaceable. 

(foot  of  Beacon  Hill  — Open  Tues.  &  Fri.  eves.) 
126  Mt.  Vernon  St.,  Boston 


CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.       OUTFITS  AND  ACCESSORIES 

240     HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9885 


[43] 


ductory  measures ;  but  these  imitations  follow  one  upon  the  other  with 
such  rhythmic  regularity  that,  to  the  ear,  they  form  the  several  successive 
sections  and  phrases  of  a  regularly  constructed  melody,  or  theme.  No 
single  part  in  the  orchestra  plays  this  melody;  but  take  the  eighth-note 
figures  which  appear  successively  in  the  second  violins,  violas,  and  first 
violins,  and  write  them  out  in  order  on  a  single  staff  (as  one  part),  and 
you  have  the  theme.  This  theme  is  briefly  developed  in  two  periods, 
followed  by  some  brilliant  passage-work  for  fuller  and  fuller  orchestra, 
still  on  the  principal  figure,  ending  on  the  first  inversion  of  the  chord  of 
the  dominant  of  the  relative  key  of  E-flat  major.  Now  the  second  theme 
enters  fortissimo  on  the  horns ;  its  opening  phrase  is  but  a  melodic 
extension  of  the  principal  figure  of  the  first  theme,  but  this  is  responded 
to  by  a  more  lovely  phrase,  full  of  the  truest  Beethovenish  sentiment, 
which  is  worked  up  in  a  crescendo  climax,  leading  to  an  unspeakably 
brilliant  and  dashing  antithesis.  There  is  no  conclusion-theme,  the  short 
concluding  period  being  formed  by  some  strong  passage-work  on  the 
principal  figure  of  the  first  theme.  The  first  part  of  the  movement  ends 
in  E-flat  major,  and  is  repeated. 

The  free  fantasia  is  not  very  long,  although  of  sufficient  length  to  be  in 
proportion  with  the  short  first  part  of  the  movement.  It  is  almost  entirely 
devoted  to  a  contrapuntal  working-out  of  the  first  theme,  in  which  work- 
ing-out, however,  new  melodic  developments  keep  cropping  up.  Toward 
the  end,  the  initial  figure  of  the  second  theme  —  which,  as  will  be  remem- 
bered, is  but  another  version  of  that  of  the  first  —  comes  in  for  a  brief 
contrapuntal    elaboration,   which   is   followed   by   the    characteristically 
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Beethovenish  "moment  of  exhaustion,"  the  working-out  gradually  dying 
away  in  mysterious,  unearthly  antiphonal  harmonies  between  the  strings 
and  wood-wind.  Then,  all  of  a  sudden,  the  first  theme  reasserts  itself 
in  fortissimo,  and  we  pass  on  to  the  third  part  of  the  movement. 

This  part  is  quite  regular  in  its  relations  to  the  first,  the  second  theme 
now  coming  in  the  tonic,  C  major.  It  is  to  be  noticed,  however,  that  the 
development  of  the  first  theme  is  now  accompanied  by  a  more  sustained, 
cantabile  counter-theme,  —  a  device  of  which  Mendelssohn  was  particu- 
larly fond  {vide  the  third  part  of  the  first  movement  of  his  Scotch  sym- 
phony),—  and  one  of  the  long  holds  is  elaborated  into  a  beautiful  little 
cadenza  for  the  oboe.  The  change  of  key  for  the  second  theme  necessitates 
a  change  in  the  instrumentation  also  :  in  the  first  part  of  the  movement  the 
second  theme  entered  fortissimo  in  the  horns,  in  E-flat  major;  here,  in 
the  third  part,  where  it  enters  in  C  major,  it  would  have  been  impossible 
for  the  plain  E-flat  horns  to  play  it,  so  that  Beethoven  —  unwilling  to  make 
his  horn-players  change  their  crooks  for  only  a  few  measures  —  found 
himself  forced  to  transfer  the  passage  to  the  bassoons.  The  result  is 
rather  unfortunate,  for  the  bassoons  sound  somewhat  veiled  and  timid,  in 
comparison  with  the  boldly  assertive  horns  in  the  first  part.  But  com- 
posers of  Beethoven's  day  were  not  infrequently  forced  to  make  conces- 
sions of  this  sort.  The  movement  ends  with  a  long  and  exceedingly 
brilliant  coda. 

The  second  movement,  Andante  con  moto  in  A-flat  major  (3-8  time), 
is  in  the  form  of  the  rondo  with  variations.    It  opens  with  the  announce- 
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ment  of  its  first  theme,  a  stately  and  expressive  melody,  sung  in  unison  by 
the  violas  and  'celli  over  a  simple  pizzicato  bass  in  the  double-basses,  the 
closing  phrase  being  considerably  developed  in  full  harmony  by  the  wood- 
wind, then  by  the  wood-wind  and  strings  together.  This  is  immediately 
followed  by  the  second  theme,  an  heroic,  quasi-martial  phrase  in  A-flat 
major,  given  out  in  harmony  by  the  clarinets,  bassoons,  and  violins,  over 
a  triplet  arpeggio  accompaniment  in  the  violas,  and  a  pizzicato  bass.  This 
theme  closes  with  a  bold  modulation  to  C  major,  and  is  forthwith  repeated 
fortissimo  in  this  key  by  the  oboes,  horns,  trumpets,  and  kettle-drums, 
while  all  the  violins  and  violas  unite  upon  the  accompanying  triplet  figure. 
A  short  conclusion-phrase  in  mysterious  pianissimo  chromatic  harmony, 
in  the  strings  (without  double-basses)  and  bassoons,  closes  the  period 
with  a  half -cadence  to  the  dominant  of  A-flat  maior. 

The  second  period  corresponds  exactly  to  the  first,  it  being  the  first 
variation  thereof.  The  first  theme  appears  in  a  figural  variation  in  the 
violas  and  'celli  (even  sixteenth-notes)  against  a  pizzicato  accompaniment 
in  the  other  strings  and  a  sustained  counter-phrase  in  the  clarinet.  The 
variation  of  the  second  theme  consists  simply  of  substituting  arpeggj  in 
thirty-second-notes  for  the  triplet  arpeggj  in  sixteenth-notes. 

In  the  third  variation,  which  follows,  we  have  the  theme  figurally 
varied  in  running  thirty-second-notes  in  the  violas  and  'celli,  the  counter- 
phrase  now  coming  in  the  flute,  oboe,  and  bassoon  in  double  octaves,  the 
varied  theme  soon  passing  into  the  first  violins,  then  into  the  basses, 
against  full  harmony  in  repeated  sixteenth-notes  in  the  rest  of  the  or- 
chestra; this  extends  the  first  theme  to  three  times  its  original  length. 
Next  follows  a  little  interlude  of  passage-work  on  the  initial  figure  of  the 
theme  in  the  wood-wind.  Then  the  full  orchestra  precipitates  itself 
fortissimo  upon  the  second  theme  (in  C  major)  in  grand  plain  harmony. 
Then  follows  a  brief  episode  in  the  shape  of  a  staccato  melodic  variation, 
based  on  the  initial  figure  of  the  first  theme,  in  the  flute,  clarinet,  and 
bassoon,  over  plain  pizzicato  chords  in  the  second  violins,  violas,  and 
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basses,  and  waving  arpeggj  in  the  first  violins.*  Some  crescendo  scale- 
passages  lead  to  a  fortissimo  reappearance  of  the  first  theme  in  the  tonic 
in  the  full  orchestra,  the  theme  now  appearing  in  close  imitation  (not 
quite  strict  canon)  between  the  violins  and  the  wood-wind.  A  long 
coda  brings  the  movement  to  a  close. 

The  third  movement,  Allegro  in  C  minor  (3-4  time),  is  a  scherzo  with 
trio,  although  not  so  named  in  the  score.  It  has  all  the  characteristics  of 
the  Beethoven  scherzo  :  the  rapid  tempo,  the  tricksy  effects  of  modulation 
and  instrumentation,  the  brilliant  humor.  It  is  perhaps  the  most  diabolic 
of  Beethoven's  scherzi ;  Berlioz  has  likened  it  to  a  scene  from  the  witches' 
Sabbath  on  the  Brocken.f  The  first  theme  is  eighteen  measures  long,  the 
two  measures  over  and  above  the  regulation  sixteen-measure  cut  being 
added  to  the  third  phrase.  The  thesis  is  given  out  pianissimo  by  the 
basses  in  octaves,  the  strings,  wood-wind,  and  horns  answering  with  the 
antithesis  in  full  harmony.  The  first  theme  is  immediately  followed  by 
the  second,  a  bolder  phrase,  given  out  fortissimo  by  the  two  horns  in 
unison  over  a  staccato  accompaniment  in  the  strings,  beginning  in  C 
minor,  but  soon  modulating  to  E-flat  minor,  and  carried  by  the  full 
orchestra  through  G-flat  major  back  to  E-flat  minor  again,  each  phrase 
ending  on  the  dominant  by  half-cadence.  These  two  themes  are  worked 
up,  together  and  in  alternation,  with  some  elaborateness  in  the  way  of 
running  counterpoint,  to  the  end  of  the  Scherzo,  in  C  minor. 


*Lovers  of  musical  coincidences  may  be  interested  to  know  that  both  the  waving  arpeggj 
and  the  harmony  of  this  passage  (which  contains  some  very  characteristic  and  beautiful 
modulations)  are  to  be  found  in  precisely  the  same  rhythm,  in  the  Trio  of  a  Minuet  in  one  of 
Boccherini's  quintets;  only  the  staccato  melody  is  wanting. 

tHere  is  another  curious  coincidence.  The  first  nine  notes  (filling  four  measures)  of  the 
principal  theme  of  this  scherzo  are  identical  (barring  the  difference  of  key)  with  the  first  nine 
notes  of  the  theme  of  the  Finale  in  Mozart's  G  minor  symphony.  But  the  rhythm  is  so  utterly 
different  that  the  ear  perceives  no  similarity  whatever  between  the  two  themes. 
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The  Trio  (same  time  and  tempo)  in  C  major  is  a  well  worked-out 
fugato  on  an  energetic  subject  of  humorous,  almost  comic  character,  the 
fugued  writing  being,  however,  strictly  adapted  to  the  regular  scherzo 
form  of  two  repeated  sections.  Then  comes  the  repetition  of  the  Scherzo. 
The  treatment  is  somewhat  different  from  that  in  the  first  working-out, 
the  instrumentation  being  totally  different,  now  running  to  pizzicati  in 
the  strings  and  staccato  phrases  in  the  wood-wind,  the  whole  being  kept 
steadily  in  pianissimo .  Some  little  clucking  notes  in  the  upper  register 
of  the  bassoons  have  a  peculiarly  weird,  diabolico-comic  effect.  The 
elaborate  working-out  of  the  second  theme  at  last  merges  into  a  long 
dominant  organ-point  in  the  basses,  while  the  kettle-drums  as  persistently 
keep  hammering  away  at  the  tonic,  over  which  the  first  violins  keep 
reiterating  a  figure  taken  from  the  first  theme  in  even,  dead  pianissimo ; 
then  come  eight  measures  of  crescendo,  leading  over  to  the  finale,  with 
which  the  Scherzo  is  connected,  without  any  intermediate  wait. 

The  fourth  movement,  Allegro  in  C  major  (4-4  time),  opens  with  a 
grand  triumphant  march-like  theme,  given  out  fortissimo  by  the  full 
orchestra.  This  heroic  theme  is  developed  at  a  considerable  length,  always 
fortissimo  and  by  the  full  force  of  the  orchestra,  until  it  is  followed  by  an 
equally  heroic,  and  somewhat  more  distinguished  second  theme,  also  in 
C  major.  This  theme  is  more  briefly  developed,  still  in  fortissimo,  until 
it  leads  to  the  entrance  of  a  more  vivacious,  if  not  more  brilliant,  third 
theme  in  the  dominant,  G  major.  In  this  third  theme,  in  which  phrases 
in  piano  keep  alternating  with  others  in  forte,  the  rhythm  changes  to  what 
is  essentially  12-8  time;  its  development  ends  with  a  climax  of  the  full 
orchestra  in  the  original  4-4  rhythm  of  the  movement,  leading  to  a 
fourth,  or  conclusion-theme,  also  in  G  major,  first  announced  by  the 
middle  strings,  clarinets,  and  bassoons,  with  brisk  little  squib-like  counter- 
figures  in  the  first  violins,  and  then  briefly  developed  in  fortissimo  by  the 
full  orchestra,  ending  the  first  part  of  the  movement  in  the  tonic,  C  major. 
This  first  part  is  repeated. 

Then  follows  a  free  fantasia,  in  which  the  third  theme,  in  the  triplet 
rhythm,  is  most  elaborately  worked  out,  the  development  leading  at  last 
to  a  tremendous  climax  which  closes  the  free  fantasia  in  the  dominant  key 
of  G  major.  Now  comes  a  curious  and  wholly  original  episode ;  the  theme 
of  the  Scherzo  returns,  and  is  worked  up  briefly  in  a  new  way,  with  new 
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orchestration,  ending  with  a  passage  of  long-sustained  pianissimo  and 
then  crescendo,  very  similar  to  the  one  which  led  over  from  the  Scherzo 
itself  to  the  Finale.  Indeed,  this  passage  here  leads  to  the  triumphant 
return  of  the  first  theme  at  the  beginning  of  the  third  part  of  the  move- 
ment. 

This  third  part  is  an  almost  exact  repetition  of  the  first,  save  that  the 
third  and  conclusion  themes  now  come  in  the  tonic.  The  concise  develop- 
ment of  the  conclusion-theme  leads  immediately  to  the  Coda,  which 
begins  with  some  brisk  passage-work  on  the  third  theme,  worked  up  to 
a  climax  which  leads  to  a  strong,  and  strongly  insisted-on,  half-cadence 
in  the  tonic  key.  This  is  followed  by  a  fortissimo  announcement  of  a 
figure  from  the  second  theme  by  the  bassoons,  answered  "piano  dolce" 
by  the  horns.  This  figure,  which  is  taken  from  the  antithesis  of  the 
second  theme  (as  it  appeared  in  the  first  and  third  parts  of  the  move- 
ment), now.  appears  as  the  thesis  of  what  might  almost  be  called  a  new 
theme,  and  is  worked  up  in  two  successive  climaxes,  the  second  of  which, 
going  crescendo  poco  a  poco  e  sempre  piu  allegro,  leads  to  the  final 
"apotheosis"  of  the  symphony,  Presto  in  C  major  (2-2  time),  in  which 
the  conclusion-theme  is  worked  up  with  the  utmost  energy,  in  true 
Beethoven  fashion,  —  much  after  the  manner  of  the  peroration  to  the 
Egmont  and  third  Leonore  overtures;  only  that  here  —  as  later  in  the 
finale  to  the  eighth  symphony,  in  F  major  —  Beethoven  seems  absolutely 
unable  to  make  up  his  mind  to  stop,  and  keeps  hammering  away  at  full 
chords  of  the  tonic  and  dominant  for  forty  measures,  in  sheer  mad 
jubilation. 
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ABOUT  THE  NEW  ORGAN 

Joseph  S.  Whiteford  of  the  Aeolian-Skinner  Company,  who  has  super- 
vised every  step  in  the  building  of  the  new  organ  in  Symphony  Hall,  has 
kindly  provided  the  following  information: 

The  organ  has  4,802  pipes  and  67  stops,  or  individual  controls,  all  ad- 
justable at  the  console  either  by  hand  or  by  the  eight  combination  pistons 
for  each  department  of  the  organ,  or  the  twelve  general  pistons  which  con- 
trol the  resources  of  the  entire  instrument. 

The  tonal  design  of  the  instrument  could  be  called  American  Classic  to 
differentiate  it  from  the  Classic  style  instruments  which  were  created  in  Ger- 
many and  on  which  the  majority  of  the  great  works  of  organ  literature  were 
composed.  The  American  Classic  style  design  includes  the  best  of  the  stops 
and  voicing  technique  of  the  Bach  and  pre  Bach  era  and  incorporates  as 
well  those  stops  which  have  been  developed  later  for  the  accurate  rendition 
of  romantic  and  modern  music. 

The  former  two  organs  which  have  belonged  to  this  Orchestra  have  been 
closer  to  the  old  classic  style.  If  the  third  organ  had  been  built  in  the  1920's, 
its  design  would  undoubtedly  have  been  of  a  pronounced  romantic  charac- 
ter, since  in  that  period  it  was  felt  that  individual  charaeeristic  sounds  in 
the  organ  were  more  important  than  the  cohesion  and  ensemble  which 
today's  modern  American  Classic  organ  stresses  above  all  else.  It  is  cer- 
tainly our  opinion  and  the  opinion  of  the  greatest  organists,  that  the 
romantic  period  in  organ  building  contributed  the  least  of  all  periods  to  the 
art  of  the  organ.  However,  its  best  features  have  been  modified  and  are 
present  in  this  instrument  in  the  form  of  the  Celeste  stops  and  certain  of 
the  flute  stops. 

One  of  the  fundamentals  in  the  tonal  design  of  an  organ  of  this  nature 
is  that  the  tone  must  be  brilliant  and  powerful  but  never  heavy  and  over- 
whelming. It  will  be  found  that  this  organ  may  be  played  full  organ  with 
the  orchestra  or  with  the  chorus  and  will  not  drown  it  out  but  will  tend  to 
support  and  brighten  the  total  result.  This  is  not  to  say  that  the  organ  will 
not  be  heard  in  this  function  but  the  tonal  texture  is  transparent  and 
that  is  the  objective  we  seek  in  creating  an  instrument  designed  for  the  uses 
of  Symphony  Hall. 

A  perusal  of  the  stop  list  will  suggest  that  the  names  have  been  derived 
from  the  orchestra.  Actually  this  is  not  the  case  since  some  of  the  orchestra 
instruments  were  taken  from  the  organ  and  a  lot  of  the  stops  of  the  organ 
developed  concurrently  with  orchestral  stops;  thus  a  trumpet  in  the  or- 
chestra is  not  the  same  thing,  and  should  not  be,  that  a  trumpet  is  in  the 
organ.  For  every  stop  in  the  manual  divisions  of  the  organ  there  are  68 
pipes,  all  of  which  sound  alike  in  timbre  but  differ  only  in  pitch.  Not  only 
do  the  pipes  go  beyond  the  pitch  ranges  of  orchestra  instruments,  but  they 
are  played  in  chords,  i.e.  as  many  as  forty  trumpet  pipes  may  be  speaking 
at  one  time  in  the  organ  and  in  this  particular  organ  there  are  seven  sets 
of  trumpet  pipes.  Therefore,  when  all  of  them  are  played  together  there 
are  280  trumpet  pipes  playing  at  the  same  time.  It  is  obvious  then,  that  the 
word  "trumpet"  means  many  trumpets  in  the  organ,  whereas  "trumpet"  in 
the  orchestra  means  considerably  fewer. 

There  are  two  types  of  pipes  in  this  instrument  which  have  been  especially 
created  for  it.  They  are  the  Viola  Pomposa  and  Viola  Celeste  comprising 
two  sets  of  pipes  which  are  tuned  slightly  apart  and  create  an  undulating 
effect  comparable  to  the  effect  of  a  number  of  stringed  instruments  playing 
with  the  vibrato.  The  name  was  selected  because  the  tone  is  of  a  broad 
string  nature,  somewhat  similar,  no  doubt,  to  the  stringed  instrument  which 
Bach  invented. 

In  the  Bombarde  organ,  which  is  playable  from  the  top  manual,  there  is  a 
family  of  French  type  reeds  which  have  special  hoods  on  them  to  direct  the 
full  quality  of  the  tone  toward  the  auditorium.  The  design  and  placement 
of  these  reeds  was  especially  made  for  Symphony  Hall,  and  the  inclusion 
of  these  stops  in  the  full  organ  creates  a  very  grand  and  dramatic  climax 
in  fortissimo  and  sforzando  effects. 
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SCHEDULE  OF  CONCERTS, 

Season   1949 

-!95° 

OCTOBER 

13 

Brooklyn 

(3) 

7-8 

Boston 

(Fri.-Sat.  I) 

14 

New  York 

(Sat.  3) 

11 

Boston 

(Tues.  A) 

17 

Boston 

(Tues.  D) 

14-15 

Boston 

(Fri.-Sat.  II) 

20-21 

Boston 

(Fri.-Sat.  XII) 

18-19 

Syracuse 

24 

Cambridge 

(4) 

20 

Rochester 

27-28 

Boston 

(Fri.-Sat.  XIII) 

21 

Buffalo 

29 

Boston 

(Sun.  c) 

22 

Detroit 

31 

Providence 

(3) 

23 

Ann  Arbor 

24 

East  Lansing 

FEBRUARY 

25 
26 

Ann  Arbor 
Toledo 

3-4 

7 

Boston 
Boston 

(Fri.-Sat.  XIV) 
(Tues.  E) 
(Fri.-Sat.  XV) 

28-29 

Boston 

(Fri.-Sat.  Ill) 

10-1 1 

Boston 

J4 

New  London 

NOVEMBER 

15 

New  York 

(Wed.  4) 

1 

Cambridge 

(1) 

16 

Newark 

(2) 

4-5 

Boston 

(Fri.-Sat.  IV) 

17 

Brooklyn 

(4) 

8 

New  Haven 

(1) 

18 

New  York 

(Sat.  4) 

9 

New  York 

(Wed.  1) 

21 

Cambridge 

(5) 

10 

New  Brunswick 

24-25 

Boston 

(Fri.-Sat.  XVI) 

11 

Brooklyn 

(1) 

26 

Boston 

(Sun.  d) 

12 

New  York 

(Sat.  1) 

28 

Boston 

(Tues.  F) 

15 

Providence 

(1) 

18-19 

Boston 

(Fri.-Sat.  V) 

MARCH 

22 

Boston 

(Tues.  B) 

9-4 

Boston 

(Fri.-Sat.  XVII) 

25-26 

Boston 

(Fri.-Sat.  VI) 

U       1 

7 

Providence 

(4) 

27 

Boston 

(Sun.  a) 

10-1 1 

Boston 

(Fri.-Sat.  XVIII) 

29 

Cambridge 

(2) 

13 

Hartford 

(1) 

14 
l5 

New  Haven 

(2) 

DECEMBER 

• 

New  York 

(Wed.  5) 

2-3 

Boston 

(Fri.-Sat.  VII) 

16 

White  Plains 

6 

Newark 

(1) 

17 

Brooklyn 

(5) 

7 

New  York 

(Wed.  2) 

18 

New  York 

(Sat.  5) 

8 

Washington 

(1) 

21 

Cambridge 

(6) 

9 

Brooklyn 

(2) 

24-25 

Boston 

(Fri.-Sat.  XIX) 

10 

New  York 

(Sat.  2) 

26 

Boston 

(Sun.  e) 

13 

Boston 

(Tues.  C) 

28 

Boston 

(Tues.  G) 

16-17 

Boston 

(Fri.-Sat.  VIII) 

31-April  1  Boston 

(Fri.-Sat.  XX) 

18 

Boston 

(Sun.  b) 

• 

20 

Cambridge 

(3) 

APRIL 

22-23 

Boston 

(Thurs.-Fri.IX) 

4 

Providence 

(5) 

27 

Boston 

(Pension  Fund) 

7-8 

Boston 

(Fri.-Sat.  XXI) 

30-31 

Boston 

(Fri.-Sat.  X) 

11 

Boston 

(Tues.  H) 

14-15 

Boston 

(Fri.-Sat.  XXII) 

JANUARY 

16 

Boston 

(Sun.  f) 

3 

Providence 

(2) 

18 

Hartford 

(2) 

6-7 

Boston 

(Fri.-Sat.  XI) 

21-22 

Boston 

(Fri.-Sat.  XXIII) 

10 

Philadelphia 

25 

Boston 

(Tues.  I) 

1 1 

New  York 

(Wed.  3) 

28-29 

Boston 

(Fri.-Sat.  XXIV) 

12 

Washington 

(2)                                     1 

3° 

Boston 

(Pension  Fund) 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 


Violins 

Richard  Burgin, 

Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 

Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 
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CHARLES  MUNCH,  C 

RICHARD   BURGIN,  Associate 

PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 


Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

*  English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


onductor 

Conductor 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 

Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 


Symphony  Hall 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


SECOND  CONCERT  OF  THIS  SERIES 
TUESDAY  EVENING,  November  22,  at  8:30  o'clock 

FRIDAY  AFTERNOON,  October  14,  at  2:30  o'clock 

SATURDAY  EVENING,  October  15,  at  8:30  o'clock 


Piston Second  Suite  for  Orchestra 

Rachmaninoff Piano  Concerto  No.  2,  in  C  minor,  Op.  18 

INTERMISSION 

Richard  Strauss Symphonia  Domestica,  Op.  53 

(June  11,  1864  —  September  8,  1949) 

SOLOIST 

BYRON  JANIS 
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Bequests  made  by  will 
to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  bequests  are  exempt  from  estate  taxes. 


Re-sold  Tickets 


resulted  last  season  in  a  very  substantial  addition  to  the  Orches- 
tra's budget. 

A  ticket  to  a  Boston  Symphony  concert  will  be  a  much  desired 
and  usually  an  unobtainable  privilege  for  a  visitor  to  Boston,  or 
a  non-subscriber  —  especially  in  this  season  when  every  seat  for 
each  series  is  subscribed. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient,  tele- 
phone the  location. 

CO  mmonwealth  6-1492 


[54] 


RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

Bach,  O.  P.  B Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  Solemnis, 

Overture  to  "Egmont" 

Berlioz   . Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz),  Academic  Festival  Overture 

Copland  "El  Salon  Mexico,"  "Appalachian  Spring,"  "A  Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy  "La  Mer,"  Sarabande 

Faure  "Pelleas  et  Melisande,"  Suite 

Foote Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto ;  Air  from  "Semele"  (Dorothy  Maynor) 

Hanson    Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  ;  102 

(B-flat) 

Khatchatourian Piano  Concerto  (Soloist:  William  Kapell) 

Liadov    "The  Enchanted  Lake" 

Liszt Mephisto  Waltz 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Air  of  Pamina,  from  "The  Magic  Flute" 
(Dorothy  Maynor)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofieff    Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije,"  Suite;  "Love  for 
Three  Oranges,"  Scherzo  and  March;  "Peter  and 
the  Wolf";  "Romeo  and  Juliet,"  Suite;  Symphony 
No.  5  ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  Chloe,"  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 

Rimsky-Korsakov   "The  Battle  of  Kerjenetz"  ;  Dubinushka 

Satie Gymnopedie  No.  1 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1  ("Spring") 

Shostakovitch    Symphony  No.  9  „ 

Sibelius    Symphonies    Nos.    2    and    5;    "Pohjola  s    Daughter    : 

"Tapiola";  "Maiden  with  Roses" 

Sousa    "The  Stars  and  Stripes  Forever,"  "Semper  Fidelis 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood 

Strauss,  R "Also  Sprach  Zarathustra,"  "Don  Juan, 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  (Sanroma)  ;  Song  of  the  Volga  Bargemen 

Tchaikovsky  Symphonies  Nos.  4,  5,  6;  Waltz  (from  String [Sere- 
nade) ;  Overture,  "Romeo  and  Juliet";  Fantasia, 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi Concerto  Grosso  in  D  minor 

Wagner  Prelude  and  Good  Friday  Spell  from  "Parsifal  ,  Over- 
ture to  "The  Flying  Dutchman 

Weber    Overture  to  "Oberon"  L  55  I 


MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio  :  Kenmore  6-9495  Residence :  Maiden  2-6190 


Boston,  Massachusetts 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT   -   RADIO   -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.         Tr  7-7243 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,,  Massachusetts 

Telephone  BE  aeon  2-3985 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


RAYEL   GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied   Voice   with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio    109   Sewall  Avenue,   Brookline 
BE  2-7333 


r.56] 


AARON 


RKHMOW* 

se*JI£ 


SYMPHONY  HALL 
JORDAN  HALL 

CHOOSE  8  EVENTS: 

including  3  (or  more)  starred 

$21,      $17.20,      $13.40,     $9.60 

Subscription  Offices: 

143     Newbury    St.     (At    Dartmouth) 

Boston    16    (Tel.    KE   6-6037) 

ARTUR  RUBINSTEIN — All-Chopin  program Sun.  Aft.,  Oct.  30 

*JENNIE  TOUREL — Eminent  Song.  Recitalist Sun.  Aft.,  Nov.  6 

MARIEMMA  &  Spanish  Dancers  &  Musicians Fri-  EJf„v&„s.°1,i  M<" 

*LUBOSHUTZ  &  NEMENOFF— Famous  Duo-Pianists Sun.  Aft.,  Nov.  20 

*PAGANINI  STRING  QUARTET  Sun.  Aft.,  Nov.  27 

THOMAS  L.  THOMAS— Great  Welsh  Baritone Wed.  Eve.,  Nov.  30 

*EBE  STIGNANI— Foremost  Italian  Soprano Sun.  Aft.,  Dec.  4 

DON  COSSACKS,  SERGE  JAROFF,  Conductor Sat.  Eve.,  Dec.  1 0 

SERKIN  &  BUSCH— Beethoven  Sonatas Sun.  Aft.,  Dec.  1 1 

GRILLER  QUARTET  with  BORIS  GOLDOVSKY  Sun.  Aft.,  Jan.  8 

♦INDIANAPOLIS  SYMPHONY  ORCHESTRA Sat.  Eve.,  Jan.  1 4 

Sevitzky,  Conductor;  Pressler,  Piano  Soloist 

POULENC  &  BERNAC— Pianist-Composer  &  Singer Wed.  Eve.,  Jan.  1 8 

MARYLA  JONAS— Polish  Poet  of  the  Piano Sun.  Aft.,  Jan.  22 

*LONDON  STRING  QUARTET  Tue.  Eve.,  Jan.  31 

VRONSKY  &  BABIN — Noted  Duo-Pianists  Sun.  Aft.,  Feb.  5 

LOTTE  LEHMANN — Lieder  Singer  Wed.  Eve.,  Feb.  8 

*BENNO  MOISEIWITSCH— Piano  Virtuoso  Sun.  Aft.,  Feb.  12 

ITALO  TAIO— Leading  Met.  Opera  Bass-Baritone Sun.  Aft.,  Feb.  19 

VIENNA  CHOIR  BOYS— Operetta  in  Costume  Sun.  Eve.,  Feb.  26 

ST.  LOUIS  SYMPHONY  ORCHESTRA  Sun.  Aft.,  March  5 

Golschmann.  Conductor;  Lipkin,  Piano  Soloist 

TRIESTE  TRIO  Wed.  Eve    March 

ALEXANDER  BRAILOWSKY— Famous  Pianist  Sun.  Aft.  March  12 

*NATHAN  MILSTEIN— Renowned  Violinist  Sun.  Aft.,  March  26 

DePAUR'S  INFANTRY  CHORUS  Sun.  Aft.,  April  2 

Choicest  Seats  at  Great  Saving  —  Complete  Circular  upon  request 

Seat  Locations: 

SYMPHONY  HALL  _    JtOR»™  " J^i. 

$21.00— Floor  A-W  «  1st  row,  1st  Bal.  Center   floor   and    circle 

$17.20— Floor  X-DD  8   1st  Bal.  B-H  Circle  and  Bf con^  ""^^ 

$  1 3.40— Floor  EE-TT  8  2nd  Bal.  A-C  Balcony  rig ht  and  left  center 

$9.60— 2nd  Bal.  D-H  Balcony  Sldes 


The  Boston  Symphony  Orchestra 

CHOOSES   BALDWIN 


BALDWIN   Because    of   its    brilliant    resonant    tone 

the  Baldwin  is  unequaled  in   Concerto  works  with   orchestra 


or  in  recital. 


Charles  Munch 


ptatitoin 


THE 


BALDWIN 


PIANO 


COMPANY 


160  Boylston  Street  •   Boston,  Massachusetts 

Baldwin,  Acrosonic,  Hamilton  &  Howard  Pianos 
Baldwin  Electronic  Organs 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIG 


SIXTY-NINTH    SEASON 

1949- i95° 
Tuesday  Evening  Series 


BAYARD  TUCKER  MAN,  Jr.         ARTHUR  J.  ANDERSON         ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.   FORREST  JULIUS   F.   HAULER 

ARTHUR  J.    ANDERSON,   Jr.  HERBERT   SEARS   TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone    Lafayette    3-5700  Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1498 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  to 

happen  to 
Your  Property?! 


//  ^onServ;      V       ^ 
;/  "«  lour  Pr 


r°Perty  /• 


LOW 


COST 


•5S.J 
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tfowmut  Bank 


his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  co?ivenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

™  Conserving  Your  Property  at  Lozv  Cost" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  113  Years 
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SYMPHONIANA 

Claude  Monet  1840-1926 


CLAUDE  MONET  1840-1926 

An  exhibition  of  the  paintings  of 
Monet  and  Pissarro,  now  shown  in  the 
gallery,  is  loaned  by  the  Boston  Museum 
of  Fine  Arts.  W.  G.  Constable,  Curator 
of  Paintings  at  the  Museum,  has  kindly 
written  the  following  description  of 
Monet's  art. 

The  Impressionist  painters,  once  de- 
rided and  abused,  are  today  on  the  way 
to  being  regarded  as  old  masters;  and 
Monet,  whose  painting  exhibited  in 
1874  under  the  title  of  "Impression: 
Soleil  Levant,"  won  for  the  group  a 
nickname  which  was  adopted  by  the 
painters  themselves  as  a  description, 
is  recognized  as  a  chef  d'ecole.  Whether 
he  was  the  greatest  painter  in  his  circle, 
which  included  such  giants  as  Renoir, 
Degas,  Sisley  and  Pissarro,  is  quite  an- 
other question;  but  in  the  face  of 
neglect,  poverty  and  derision,  no  one 
of  them  adhered  more  firmly  to  the 
ideals  he  conceived  proper  for  painting, 
or  brought  greater  skill  and  resolution 
to    realizing   those   ideals    on   canvas. 

The  essential  element  of  Impression- 
ism is  that  the  painter  takes  as  his  ma- 
terial what  his  eyes  see,  and  not  what 
his  mind  knows  to  be  there.  It  follows 
that  the  main  interest  of  the  Impression- 
ist painter  is  in  light,  in  all  its  muta- 
tions and  variations;  since  according  to 
the  character,  amount,  and  direction  of 
the  light,  visual  appearance  is  deter- 
mined. In  such  an  approach  to  paint- 
ing, Monet  was,  of  course,  not  a  pioneer. 
Velazquez  in  his  maturity  is  a  master 
who  treats  his  subjects  not  in  terms 
of  preconceived  forms,  but  as  patches 
of  varying  lights  and  darks,  whose 
shape  and  relative  tone  depends  on  the 
way  the  light  falls;  Goya  often  follows 
the  same  path;  and  both  were  teachers 
and  a  source  of  inspiration  to  Courbet, 
and  to  Manet.  In  England,  Constable 
and  Turner  found  in  light  the  dominant 
element  in  landscape;  and  while  Monet 
and  Pissarro  were  in  England  during 
the  Franco-Prussian  war,  they  both 
studied  the  work  of  these  two  painters. 
Constable's  famous  remark,  "There  is 
nothing  ugly  or  beautiful  in  Nature,  but 
light,  shade  and  perspective  make  it  so," 
might  well  be  a  text  for  the  Impres- 
sionist painter. 

But  it  was  Monet  who  pushed  this 
conception   of   the   limitations   and   pos- 
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There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
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England  women  for 
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sibilities  of  painting  to  its  furthest  point, 
and  won  the  grudging  admiration  of 
Cezanne,  reported  in  the  remark, 
"Monet  is  only  an  eye.  But,  good  God, 
what  an  eye!"  Under  the  influence  of 
that  enchanting  painter  of  seas  and 
shipping,  Eugene  Boudin,  his  interest  in 
light  developed  early;  but  it  was  not 
until  he  began  systematically  to  paint 
in  the  open  air,  that  he  began  intensive 
study  of  the  influences  of  light  upon 
color.  From  this  resulted  ultimately  the 
technique  which  became  characteristic 
of  developed  Impressionist  painting  — 
the  high  key,  with  great  subtlety  in 
color  modifications;  the  broken  touch, 
to  give  vibrancy  and  luminosity;  and 
the  shadows  painted  with  reference  not 
only  to  the  local  color  of  an  object, 
but  to  reflected  light  from  the  sky  and 
elsewhere,  and  to  the  influence  Of  color 
complementary  to  that  of  the  adjacent 
lights.  So  much  did  light  and  its  effect 
on  color  become  the  main  theme  of 
Monet's  work,  that  in  his  late  years  he 
increasingly  confined  himself  to  paint- 
ing the  same  scene  under  different  con- 
ditions of  light,  making  of  each  an  in- 
dependent work  of  art,  "dipt  in  the 
richest  tinctures  of  the  skies." 

It  is  sometimes  thought,  as  Cezanne 
implied,  that  Monet's  paintings  are  little 
more  than  registration  of  a  visual  im- 
pression, a  kind  of  colored  photography. 
Nothing  could  be  further  from  the  truth. 
While  limiting  his  material  to  what  the 
eye  could  see,  he  used  this  to  build  up 
skilfully  integrated  designs,  largely 
based  on  silhouette  and  upon  arrange- 
ment of  color.  In  other  words,  he  was 
not  only  an  eye,  but  a  creative  artist. 

In  understanding  and  appreciation  of 
the  Impressionists,  Boston  collectors 
played  an  early  and  prominent  part.  It 
is  said  that  the  first  Impressionist  pic- 
ture sold  outside  France,  was  bought 
by  a  Bostonian;  and  so  early  as  the 
eighties,  others  found  their  way  here, 
precursors  of  many  other  purchases.  The 
later  work  of  Monet  was  in  particular 
admired  and  sought  after;  and  this, 
combined  with  a  great  generosity 
towards  the  Museum  of  Fine  Arts,  ex- 
plains the  exceptionally  fine  and  repre- 
sentative group  of  Impressionist  paint- 
ings, and  especially  of  Monet,  pos- 
sessed by  the  Museum,  of  which  those 
on  exhibition  at  Symphony  Hall  form 
a  part,  while  others  can  be  seen  at  the 
Museum  itself. 

W.    G.    Constable, 
Curator   of    Paintings. 
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IRENE...  dips  deeply  into  the  richness  of  the  15th 
Century  for  a  superb  suU,  dramatic  as  Golden  Age 
pageantry -in  Renaissance  Red,  a  vibrant  garnet  tone. 


Nothing  is  permanent  except  change  —  Heraclitus 


Forty-five  years  ago 

tidewater  covered 

most  of  the  site 

where  the 

Hatch  Shell  is 

now  located 


Music  under  the  Stars 


Just  twenty  years  ago 
Arthur  Fiedler  conducted  the 
first  Esplanade  Concert.  But 
how  Boston  —  and  the  world 
—  has  changed  since  that 
summer  of  1929! 

Sweeping  changes  are  con- 
stantly taking  place  as  well 
in  the  problems  that  face  an 
individual  who  wants  to  make 
proper  provision  for  the  fam- 
ily which  will  survive  him. 
To  deal  with  changing  family 
situations,  economic  condi- 
tions and  tax  laws,  an  up-to- 
date  Will  is  essential.  If  you 
have  no  Will,  or  if  your  Will 
has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  immediately. 

To    help   you    meet    these 


modern  problems,  you  and 
your  lawyer  are  invited  to 
consult  with  our  officers  about 
the  advantages  of  Old  Colony 
Trust  Company's  services  as 
Executor  andTrustee.  A  copy 
of  ''Wills  and  Trusts"  will 
be  furnished  upon  request. 

TRUSTEE  —    EXECUTOR  —    CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        ■        NINETEEN     HUNDRED      FORTY-NIN,.     AND      FIFTY 


Second  Program 


TUESDAY  EVENING,  November  22,  at  8:  so  o'clock 


Berlioz Overture,    "The  Corsair,"   Op.   21 


Roussel Symphony  No.  4,  Op.  53 

I.  Lento;  allegro  con  brio 

II.  Lento  molto 

III.  Allegro  scherzando 

IV.  Allegro  molto 


INTERMISSION 


Rabaud "La  Procession  Nocturne,"  Symphonic  Poem 

(after  Lenau) 


Ravel "Daphnis  et  Chloe,"  Ballet,  Suite  No.  2 

Lever  du  Jour  —  Pantomime  —  Danse  Generate 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal   Broadcasts  of  the  Boston  Symphony  Orchestra  arc  given 

on   the  National  Broadcasting  Company   Network 

(Station  WBZ  Sundays  1:30-2:00  p.m.) 


r  7 1 


PERSIAN  LAMB  .  .  so  sleek,  so  satisfactory  to  wear  is  the 
summation  of  elegance  again  this  year.  We  invite  you  to 
buy  your  furs  with  the  utmost  confidence  in  a  store  which 
has  enjoyed  a  fine  reputation  for  over  a  hundred  years. 

R.  H.  STEARNS  CO. 
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OVERTURE  "LE  CO  RS  AIRE,"  Op.  2i 
By  Hector  Berlioz 
(Born  at  Cote-Saint-Andre,  December  n,  1803;  died  at  Paris,  March  8 


.  1869) 


The  Overture  is  supposed  to  have  been  written  in  February  1831.  It  was  revised 
in  1844,  and  first  performed  in  Paris,  January  19,  1845,  at  the  Champs  Elysees, 
when  Berlioz  conducted  from  the  manuscript.  There  was  a  second  performance 
April  1,  1855,  at  a  concert  of  the  St.  Cecilia  Society  in  Paris.  The  score  was  again 
revised  and  first  published  in  this  year.  The  first  performance  in  Boston  was  by 
the  Boston  Symphony  Orchestra,  January  10,  1896.  There  was  another  performance 
on  October  13,  1916. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  two  cornets,  three  trombones,  ophicleide  (or  bass  tuba) ,  timpani 
and  strings.  The  Overture  is  dedicated  "To  my  Friend,  Davison."* 

The  title  incites  one  to  find  in  this  dashing  overture  the  musical 
embodiment  of  Byron's  reckless  adventurer.  Unfortunately  for 
those  who  take  such  titles  as  reliable  guides  to  the  composer's  intention, 
Berlioz  called  this  Overture  at  its  first  performance  La  Tour  de  Nice. 
Only  later  did  he  change  the  name  to  Le  Corsaire  Rouge,  and  finally, 


♦James  Davison  (1813-1885)  was  for  years  the  editor  of  the  Musical  World  and  music 
critic  of  the  London  Times,  an  entrenched  conservative  who  devoted  himself  to  bitter  attacks 
upon   Wagner,   Liszt,   Schumann,  and   Brahms. 


Le  Cor  sake.  A  close  examination  of  titles  in  general  as  bestowed  by 
the  Romantics  often  reveals  them  as  afterthoughts:  a  last  minute 
dressing-up  of  a  piece  of  music  with  a  colorful  name  for  its  readier 
consumption.  And  yet,  Byron's  Corsair,  the  sea-roving  outlaw  with  his 
fine  contempt  of  all  men,  his  complete  ruthlessness  matched  by  a 
complete  gallantry  toward  women,  must  have  well  fitted  the  com- 
poser's mood  when  he  sketched  the  Overture  on  his  journey  to 
Rome  in  1831  —  if  so  he  did. 

Berlioz  makes  no  mention  of  this  Overture  in  his  memoirs,  but 
the  Signale  on  the  occasion  of  a  performance  at  Weimar  in  1856  made 
the  statement,  presumably  extracted  from  Berlioz,  that  it  was  com- 
posed in  three  days  "during  a  voyage  protracted  by  a  storm."  This 
would  have  been  the  voyage  which  Berlioz  made  from  Marseilles 
to  Livorno  in  February,  1831,  as  part  of  his  journey  to  Rome  as  a 
Prix  de  Rome  winner.  It  was  also  during  his  Prix  de  Rome  months  that 
he  composed  the  Overtures  to  Rob  Roy  and  King  Lear,  his  Lelio, 
and  his  revision  of  the  Symphonie  Fantastique.  In  his  memoirs,  Berlioz 
reveals  that  the  poetry  of  Byron  held  him  in  captivation  at  this  time. 
He  carried  his  Byron  into  St.  Peter's  Cathedral.  "Never  did  I  see 
St.  Peter's  without  a  thrill.  It  is  so  grand,  so  noble,  so  beautiful,  so 
majestically  calm!  During  the  fierce  summer  heat  I  used  to  spend 


Fine  English  Sone  Chi 
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In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.WhMney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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A  CONVENIENT  BANK 
for  Many  Bostonians  -  - 
at  100  Franklin  Street 

Men  ana  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped  and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  hank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 


QAt  Arch  and  Devonshire  Sweets 

RALPH   LOWELL,  President 
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whole  days  there,  comfortably  established  in  a  confessional,  with 
Byron  as  my  companion.  I  sat  enjoying  the  coolness  and  stillness, 
unbroken  by  any  sound  save  the  splashing  of  the  fountains  in  the 
square  outside,  which  was  wafted  up  to  me  by  an  occasional  breeze; 
and  there,  at  my  leisure,  I  sat  drinking  in  that  burning  poetry.  I 
followed  the  Corsair  in  his  desperate  adventures;  I  adored  that  inex- 
orable yet  tender  nature  —  pitiless,  yet  generous  —  a  strange  combina- 
tion of  apparently  contradictory  feelings:  love  of  woman,  hatred  of 
his  kind. 

"Laying  down  my  book  to  meditate,  I  would  cast  my  eyes  around, 
and,  attracted  by  the  light,  they  would  be  raised  to  Michelangelo's 
sublime  cupola.  What  a  sudden  transition  of  ideas!  From  the  cries 
and  barbarous  orgies  of  fierce  pirates  I  passed  in  a  second  to  the 
concerts  of  the  seraphim,  the  peace  of  God,  the  infinite  quietude  of 
heaven;  .  .  .  then,  falling  to  earth  again,  I  sought  on  the  pavement 
for  traces  of  the  noble  poet's  footsteps.  .  .  ." 

Berlioz  had  sailed  from  Marseilles  in  a  Scandinavian  brig,  and  so 
had  had  his  first  experience  of  the  sea.  One  of  his  travelling  com- 
panions, a  Venetian,  "an  underbred  fellow,  who  spoke  abominable 
French,  claimed  that  he  had  commanded  Lord  Byron's  corvette  dur- 
ing the  poet's  adventurous  excursions  in  the  Adriatic  and  the  Grecian 
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65  Charles  Street 
BOSTON,  MASS. 

TEL.    CAPITOL   7219 


LECTURES   ON  THE  THEATRE 


John  Mason  Brown 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


Seated 

An  elegant  rayon  taffeta  tea- 
gown  makes  vivid  use  of 
color — peacock  with  tanger- 
ine buttons,  tie  and  cuff  lin- 
ing. Gunmetal  with  lemon 
yellow.  Antique  gold  with 
tangerine.    Sizes     10    to    20. 

25.00 


Standing 

A  rich  rayon  moire  taffeta 
teagown  in  cloud-soft  blue, 
old  ivory,  tangerine  or  gold. 
With  sparkling  jeweled  but- 
tons. Sizes   10  to  20. 

45.00 


416  Boylston  St.,  Boston 


54  Central  St.,  Weliesley 
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Archipelago.  He  gave  us  a  minute  description  of  the  brilliant  uniform 
Lord  Byron  had  insisted  on  wearing,  and  the  orgies  in  which  they 
indulged."  The  craft  carrying  Berlioz  was  becalmed  in  the  bay  off 
Nice  for  three  days,  and  then  proceeded  under  a  gale  which  nearly 
wrecked  them.  The  quality  of  invention  in  the  tales  of  his  fellow 
traveler  was  surely  more  important  to  the  eager  listener  than  their 
veracity.  In  May,  Berlioz  set  out  from  Rome  by  carriage  for  home  at 
the  devastating  news  that  his  beloved  Camille  Moke  had  married 
Pleyel.  He  reached  Nice,  recovered  from  his  rage,  which  included 
avowed  intentions  of  murder  and  suicide,  and  basked  in  that  fair 
spot  for  three  weeks  before  returning  to  Rome.  It  was  a  sort  of 
mental  convalescence.  He  records  that  these  days  were  the  "happiest" 
in  his  life.  There  he  drafted  his  Roi  Lear  Overture.  When  a  police 
officer,  looking  upon  him  as  a  suspicious  character,  asked  him  what 
he  was  doing  there,  he  answered:  "Recovering  from  a  painful  illness, 
I  compose  and  dream  and  thank  God  for  the  sunshine,  the  beautiful 
sea,  and  the  green  hills." 

Memories  of  that  earlier  and  more  sanguine  period  must  have  re- 
turned to  Berlioz  when,  in  August  1844,  he  went  once  more  to  Nice 
(for  convalescence  from  jaundice)  and  then  revised  his  Byronic  over- 
ture, naming  it  La  Tour  de  Nice.  The  Bellanda  tower,  last  relic  of  a 


ESTABLISHED   1833 


An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive  ? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT  INSURANCE  CORPORATION 


[14] 


there's   beautiful  music   uou've  never  keard 

on  your  own  prized  recordings 
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uour  invii 

to  listen  to  recorded  music  you've  never  heard  <— •  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYNAURAL  Amplifier,  for  in- 
stance  —>  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  >—>  clear,  bold  basses  that  were  submerged  in  rumble 
<— *  even  dramatic  silences  with  no  distracting  surface  noise  •—> 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  •— 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen! 


*The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduciion  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians,  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 


SHOCKS 
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chateau  long  vanished,  must  have  stood  conspicuously  before  his  vision 
on  a  promontory  of  that  fair  coast  as  his  boat  lay  at  anchor  offshore 
fourteen  years  before. 

But  the  listener  to  Berlioz's  Overture,  like  the  police  officer,  would 
do  well  not  to  inquire  too  specifically  into  the  nature  of  the  dreams 
which  may  have  produced  the  musical  images  —  dreams  compounded 
of  Shakespeare,  Byron,  thwarted  love,  a  host  of  fresh  impressions 
gathered  in  Italy,  and  the  immediate  spell  of  a  gleaming  Mediterranean 
spring. 

The  stormy  overture  was  a  great  favorite  with  Hans  von  Biilow, 
who  conducted  it  with  his  orchestra  at  Meiningen  with  special  success, 
and  wrote  to  a  friend  that  it  went  as  if  "it  were  shot  from  a  pistol." 

[copyrighted] 
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PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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The  OIJ  World's 

Great  Musical  Performances 


N  O  IV     FLA  W  L  E  SS  LY     ETCHED 
ON     CAPITOL     RECORDS 


TELEFUNKEN!  T^mMo*% 

sounded  the  note  for  the  great  music  of  the 
world.  Music  conducted  and  performed  by 
Europe's  foremost  artists— recorded  at  all  three 
speeds  with  a  fidelity  that  makes  your  living 
room  a  great  concert  hall. 

For  now,  Capitol  has  etched  these  masterful 
Telefunken  performances,  as  well  as  other 
classics,  on  Long -Playing  Microgroove  Non- 
breakable  33/3  rpm  Records.  Now  you  may  hear 
symphonies  and  choral  works —  classic  and 
modern  —  in  an  uninterrupted  tapestry  of  sound. 

How  else  can  you  hear  Igor  Stravinsky  conduct- 
ing the  Berlin  Symphony  Orchestra  in  The  Card 
Game— or  listen  raptly  as  Willem  Mengelberg 
conducts  the  Amsterdam  Concertgebouw 
Orchestra  performing  Ein  Heldenleben?—Hear 
Max  Thurn  as  he  directs  the  Hamburg  State 
Opera  Choir  and  Orchestra  in  a  thrilling  inter- 
pretation of  Bruckner's  Mass  in  E  Minor,  and 
evening  after  evening  of  other  soul-stirring 
performances  by  the  Old  World's  musical  greats. 
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SYMPHONY  NO.  4,  Op.  53 

By  Albert  Roussel 

(Born  in  Turcoing  (Nord)  France,  on  April  5,  1864;  died  in  Royan,  August  23,  1937) 

This  Symphony  (published  in  1935)  had  its  first  presentation  at  the  Concerts 
Pasdeloup  in  Paris,  October  19  of  that  year,  Albert  Wolff  conducting.  On  December 
27  following,  it  was  introduced  to  the  United  States  in  the  concerts  of  the  Boston 
Symphony  Orchestra. 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  four 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  side  drum,  cymbals, 
triangle,  harp,  and  strings.  The  Symphony  is  dedicated  to  Albert  Wolff. 

The  symphony  opens  with  an  introduction,  lento,  from  which  there 
is  a  thematic  recurrence  in  the  middle  section  of  the  slow  move- 
ment. The  Allegro  scherzando  is  in  a  6-8  rhythm  suggesting  the  gigue. 
Spirited,  punctuated  with  staccato  chords,  the  impetus  never  relaxes, 
offers  no  trio  of  contrasting  character,  although  there  is  a  subtle  jug- 
gling between  the  duple  and  triple  beat.  The  final  Allegro  molto  is  a 
lively  rondo,  again  without  relaxation  of  tempo,  although  a  section 
of  lyrical  character  brings  relief.  A  characterization  of  the  movements 
was  given  by  Denyse  Bertrand,  writing  of  the  Paris  performance  in 
"Menestrel"  (October  25,  1935)  :  "An  allegro  with  an  incisive  theme 
set  off  by  vari-colored  orchestration  is  concise,  quite  in  the  composer's 
best  style;  the  adagio,  mysterious  and  tender,  rises  gradually  with  an 
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Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry-Go- Round 
invites  carefree  relaxation  in  a 
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expanding  songf ulness;  the  scherzo,  short,  light,  very  rhythmic,  con- 
trasts agreeably  with  a  finale  of  pleasing  grace,  written  without  vigor 
and  sounding  delightfully."  At  this  performance,  the  scherzo  had  so 
much  applause  that  M.  Wolff  was  induced  to  yield  to  a  European 
custom  not  (up  to  this  time)  practiced  in  America.  As  one  of  the  critics 
wrote:  "it  had  the  honors  of  a  bis  unanimously  solicited." 


Roussel  lays  claim  to  four  symphonies,  though  the  first  might  more 
properly  be  called  a  symphonic  poem.  It  was  composed  in  1908,  and 
bears  the  title  "Le  Poeme  de  la  Foret."  The  Second,  in  B-flat,  dates 
from  1922  (it  was  performed  by  the  Boston  Symphony  Orchestra 
October  31,  1924)  .  This  symphony  shows  classical  outlines,  but  has 
an  admitted  program,  dealing  with  youth,  his  advance,  and  his  ex- 
perience with  life.  The  Third  Symphony,  in  G  minor,  was  com- 
posed for  the  fiftieth  anniversary  of  this  orchestra  and  first  performed 
at  these  concerts  October  24,  1930.  It  has  no  program,  although 
this  composer  has  always  kept,  even  in  his  latest  symphony,  a  colorful 
and  suggestive  instrumentation.  The  Fourth  Symphony,  like  the  Sin- 
fonietta  for  Strings  of  1934,  is  what  the  French  call  "de  la  musique 
pure"  —  with  a  high  percentage  of  "purity." 

"Albert  Roussel,"  Albert  Bernard  has  written,  "has  seemed  to  me 
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the  logical  point  where  musical  thoughts  specifically  French  have 
taken  full  possession  of  a  form  not  authentically  national.  By  him 
rather  than  by  Saint-Saens,  in  whom  there  were  irreconcilable  elements, 
and  who  could  borrow  a  form  for  a  concept  which  remained  French  — 
by  Albert  Roussel,  then,  the  fusion  has  been  established;  let  us  rather 
say  the  French  patrimony  has  been  definitely  enriched  by  a  powerful 
field  of  expression  which  we  have  had  difficulty  is  assimilating.  A 
precious  conquest  which,  now  quietly  come  to  pass,  is  destined,  I  feel 
sure,  to  engage  future  attention  more  considerably  than  we  may  now 
suppose. 

"Already  with  the  Third  Symphony  Roussel  showed  us  that  his 
style,  which  has  all  the  recognizable  virtues  of  French  music,  was 
moulding  itself  with  perfect  ease  to  the  necessities  of  symphonic  form, 
having  identified,  indissolubly  united,  the  form  with  the  matter.  Now, 
that  which  might  have  been  considered  a  fortunate  combination  of 
circumstances  has  been  formally  confirmed  by  this  Fourth  Symphony, 
with  its  perfect  balance,  its  eloquence  as  considered  as  it  is  expressive. 
Force,  vigor,  sanity,  act  as  ballast  in  a  light  and  translucent  edifice 
of  sound.  It  is  hard  to  tell  what  draws  one  most  in  this  work  of  art  — 
its  luminous  simplicity,  its  absence  of  artifice,  its  qualities  of  wit,  of 
emotion,  the  certainty  of  its  metier  or  the  aptness  of  its  thought." 

[copyrighted] 


FOOTWEAR  FASHIONS 

are  highlighted  by  the  smartest  mod- 
erate heel,  grandly  walkable  shoes 
we've  ever  offered  ...  in  a  spark- 
ling array  priced  from  7.95  up  ...  . 
with  beautiful  matching  handbags  I 


Children^  Clothes 

INFANTS  —  BOYS  to  Six  —  GIRLS  to  Fourteen 

MISS   WESTGATE 

141 A  Newbury  Street,  Boston 


[22] 
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ENTR'ACTE 

MUSIC  ON  THE  SOUNDTRACKS 

By  Aaron  Copland 

(The  following  article  was  contributed  from  Hollywood  to  the 
New  York  Times  Magazine,  November  6,  1949) 


The  next  time  you  settle  yourself  comfortably  into  a  seat  at  the 
neighborhood  picture  house  don't  forget  to  take  off  your  ear-muffs. 
Most  people  don't  realize  they  are  wearing  any— at  any  rate,  that  is  the 
impression  of  composers  who  write  for  the  movies.  Millions  of  movie- 
goers take  the  musical  accompaniment  to  a  dramatic  film  so  much  for 
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granted  that  five  minutes  after  the  termination  of  a  picture  they 
couldn't  tell  you  whether  they  had  heard  music  or  not. 

To  ask  whether  they  thought  the  score  exciting  or  merely  adequate 
or  downright  awful  would  be  to  give  them  a  musical  inferiority  com- 
plex. But,  on  second  thought,  and  possibly  in  self-protection,  comes 
the  query:  "Isn't  it  true  that  one  isn't  supposed  to  be  listening  to  the 
music?  Isn't  it  supposed  to  work  on  you  unconsciously  without  being 
listened  to  directly  as  you  would  listen  at  a  concert?" 

No  discussion  of  movie  music  ever  gets  very  far  without  having  to 
face  this  problem:  Should  one  hear  a  movie  score?  If  you  are  a  musi- 
cian there  is  no  problem  because  the  chances  are  you  can't  help  but 
listen.  More  than  once  I've  had  a  good  picture  ruined  for  me  by  an 
inferior  score.  Have  you  had  the  same  experience?  Yes?  Then  you  may 
congratulate  yourself;  you're  definitely  musical. 

But  it's  the  spectator,  so  absorbed  in  the  dramatic  action  that  he 
fails  to  take  in  the  background  music,  who  wants  to  know  whether  he 
is  missing  anything.  The  answer  is  bound  up  with  the  degree  of  your 
general  musical  perception.  It  is  the  degree  to  which  you  are  aurally 
minded  that  will  determine  how  much  pleasure  you  may  derive  by 
absorbing  the  background  musical  accompaniment  as  an  integral  part 
of  the  combined  impression  made  by  the  film. 

One's  appreciation  of  a  work  of  art  is  partly  determined  by  the 
amount  of  preparation  one  brings  to  it.  The  head  of  the  family  will 
probably  be  less  sensitive  to  the  beauty  and  appropriateness  of  the 
gowns  worn  by  the  feminine  star  than  his  wife  will  be.  It's  hopeless 
to  expect  the  tone-deaf  to  listen  to  a  musical  score.  But  since  the  great 
majority  of  movie  patrons  are  undoubtedly  musical  to  some  degree, 
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A  Metropolitan  Opera 
Association  Production 

PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 
Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Bar.tone; 
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o"?s    with   Max  Rudolf  condudjnfl 
the  Chorus  and  Orchestra  of  the 

Metropolitan  Opera  Assoc.at.on 
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now  available  an  Lang  Playmg  M.cro- 
"roove  Recordings,  a,  well  as  on  con- 
ventional  Columbia  Masterworks. 
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RCA  Victor  welcomes 
the  Boston  Symphony  Orchestra's  brilliant  new  conductor, 
Charles  Munch.  Under  his  inspired  leadership, 
the  Boston  Symphony  Orchestra  will  continue  to  present  its 

most  glorious  performances  exclusively  on  Red  Seal  recording' 
Among  the  Orchestra's  recent  recorded  masterpieces, 
conducted  by  Serge  Koussevitzky: 


Waltz  Serenade — Tchaikovsky  and  The  Last  Spring  —  Grieg.  Single  record. 
Romeo  and  Juliet  Overture — Tchaikovsky.  Album  of  three  records. 

Bolero  —  Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Op.  64 — Tchaikovsky.  Album  of  six  records.* 

Peter  and  the  Wolf — Prokofieff.  Richard  Hale,  Narrator. 
Album  of  three  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 

*These  selections  also  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 
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they  should  be  encouraged  not  to  ignore  the  music;  on  the  contrary, 
I  would  hope  to  convince  them  that  by  taking  it  in  they  will  be  enrich- 
ing both  their  musical  and  their  cinema  experience. 

Recently  I  was  asked  rather  timorously  whether  I  liked  to  write 
movie  music— the  implication  being  that  it  was  possibly  degrading  for 
a  composer  of  symphonies  to  trifle  with  a  commercial  product.  "Would 
you  do  it  anyhow,  even  if  it  were  less  well  paid?"  I  think  I  would,  and, 
moreover,  I  think  most  composers  would,  principally  because  film 
music  constitutes  a  new  musical  medium  that  exerts  a  fascination  of 
its  own.  Actually,  it  is  a  new  form  of  dramatic  music— related  to  opera, 
ballet,  incidental  theatre  music— in  contradistinction  to  concert  music 
of  the  symphonic  or  chamber  music  kind.  As  a  new  form  it  opens  up 
unexplored  possibilities,  or  should. 

The  main  complaint  about  film  music  as  written  today  in  Holly- 
wood is  that  so  much  of  it  is  cut  and  dried,  rigidly  governed  by  con- 
ventions that  have  grown  up  with  surprising  rapidity  in  the  short 
period  of  twenty-odd  years  since  the  talkies  began.  But,  leaving  the 
hack  composer  aside,  there  is  no  reason  why  a  serious  composer,  co- 
operating with  an  intelligent  producer  on  a  picture  of  serious  artistic 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  withThe  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 


The  Insurance  Man  Serves  America 
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110    MILK    STREET,     BOSTON    7,    MASS. 
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pretensions,  should  not  be  able  to  have  his  movie  scores  judged  by 
the  same  standards  applied  to  his  concert  music.  That  is  certainly  the 
way  William  Walton  in  "Henry  V,"  Serge  Prokofieff  in  "Alexander 
Nevsky"  or  Virgil  Thomson  in  "Louisiana  Story"  would  want  to  be 
judged.  They  did  not  have  to  lower  their  standards  because  they  were 
writing  for  a  mass  audience.  Some  day  the  term  "movie  music"  will 
clearly  define  a  specific  musical  genre  and  will  not  have,  as  it  does 
have  nowadays,  a  pejorative  meaning. 

Most  people  are  curious  as  to  just  how  one  goes  about  putting  music 
to  a  film.  Fortunately,  the  process  is  not  so  complex  that  it  cannot  be 
outlined  here. 

The  first  thing  one  must  do,  of  course,  is  to  see  the  picture.  Almost 
all  musical  scores  are  composed  after  the  film  itself  is  completed.  The 
only  exception  to  this  is  when  the  script  calls  for  realistic  music— that 
is,  music  which  is  visually  sung  or  played  or  danced  to  on  the  screen. 
In  that  case  the  music  must  be  composed  before  the  scene  is  photo- 
graphed. It  will  then  be  recorded  and  the  scene  in  question  shot  to  a 
playback  of  the  recording.  Thus,  when  you  see  an  actor  singing  or 
playing  or  dancing,  he  is  only  making  believe  as  far  as  the  sound  goes, 
for  the  music  had  previously  been  put  down  on  film. 
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The  first  run-through  of  the  film  for  the  composer  is  usually  a  solemn 
moment.  After  all,  he  must  live  with  it  for  several  weeks.  The  solemnity 
of  the  occasion  is  emphasized  by  the  exclusive  audience  that  views  it 
with  him:  the  producer,  the  director,  the  musical  head  of  the  studio, 
the  picture  editor,  the  music  cutter,  the  conductor,  the  orchestrator 
—in  fact,  anyone  involved  in  scoring  the  picture.  At  that  showing  it  is 
difficult  for  the  composer  to  view  the  photoplay  coldly.  There  is  an 
understandable  compulsion  to  like  everything,  for  he  is  looking  at 
what  must  necessarily  constitute  the  source  of  his  future  inspiration. 


The  purpose  of  the  run-through  is  to  decide  how  much  music  is 
needed  and  where  it  should  be.  (In  technical  jargon  this  is  called 
"to  spot"  the  picture.)  Since  no  background  score  is  continuous 
throughout  the  full  length  of  a  film  (that  would  constitute  a  motion- 
picture  opera,  an  unexploited  cinema  form) ,  the  score  will  normally 
consist  of  separate  sequences,  each  lasting  from  a  few  seconds  to  several 
minutes  in  duration.  A  sequence  as  long  as  seven  minutes  would  be 
exceptional.  The  entire  score,  made  up  of  perhaps  thirty  or  more  such 
sequences,  may  add  up  to  from  forty  to  ninety  minutes  of  music. 

Much  discussion,  much  give  and  take  may  be  necessary  before  final 
decisions  are  reached  regarding  the  "spotting"  of  the  picture.  In  gen- 
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eral  my  impression  has  been  that  composers  are  better  able  to  gauge 
the  over-all  effect  of  a  musical  accompaniment  than  the  average  non- 
musician.  Personally  I  like  to  make  use  of  music's  power  sparingly, 
saving  it  for  absolutely  essential  points.  A  composer  knows  how  to  play 
with  silences;  knows  that  to  take  music  out  can  at  times  be  more  ef- 
fective than  any  use  of  it  might  be. 

The  producer-director,  on  the  other  hand,  is  more  prone  to  think 
of  music  in  terms  of  its  immediate  functional  usage.  Sometimes  he  has 
ulterior  motives:  anything  wrong  with  a  scene-a  poor  bit  of  acting, 
a  badly  read  line,  an  embarrassing  pause-he  secretly  hopes  will  be 
covered  up  by  a  clever  composer.  Producers  have  been  known  to  hope 
that  an  entire  picture  would  be  saved  by  a  good  score.  But  the  com- 
poser is  not  a  magician;  he  can  hardly  be  expected  to  do  more  than 
to  make  potent  through  music  the  film's  dramatic  and  emotional 
values. 


When  well  contrived  there  is  no  question  but  that  a  musical  score 
can  be  of  enormous  help  to  a  picture.  One  can  prove  that  point,  labora- 
tory fashion,  by  showing  an  audience  a  climactic  scene  with  the  sound 
turned  off  and  then  once  again  with  the  sound  track  turned  on.  Here 
briefly  is  listed  a  number  of  ways  in  which  music  serves  the  screen: 
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(1)  Creating  a  more  convincing  atmosphere  of  time  and  place.  Not 
all  Hollywood  composers  bother  about  this  nicety.  Too  often,  their 
scores  are  interchangeable;  a  thirteenth  century  Gothic  drama  and  a 
hard-boiled  modern  battle  of  the  sexes  get  similar  treatment.  The 
lush  symphonic  texture  of  late  nineteenth  century  music  remains  the 
dominating  influence.  But  there  are  exceptions.  Recently,  the  higher 
grade  horse-opera  has  begun  to  have  its  own  musical  flavor,  mostly  a 
folksong  derivative. 

(2)  Underlining  psychological  refinements— the  unspoken  thoughts 
of  a  character  or  the  unseen  implications  of  a  situation.  Music  can 
play  upon  the  emotions  of  the  spectator,  sometimes  counterpointing 
the  thing  seen  with  an  aural  image  that  implies  the  contrary  of  the 
thing  seen.  This  is  not  as  subtle  as  it  sounds.  A  well-placed  dissonant 
chord  can  stop  an  audience  cold  in  the  middle  of  a  sentimental  scene, 
or  a  calculated  wood-wind  passage  can  turn  what  appears  to  be  a 
solemn  moment  into  a  belly-laugh. 

(3)  Serving  as  a  kind  of  neutral  background  filler.  This  is  really 
the  music  one  isn't  supposed  to  hear,  the  sort  that  helps  to  fill  the 
empty  spots  between  pauses  in  a  conversation.  It's  the  movie  com- 
poser's most  ungrateful  task.  But  at  times,  though  no  one  else  may 
notice,  he  will  get  private  satisfaction  from  the  thought  that  music  of 


FRED  G.  KAKAS,  Pres.  E.  GORDON  KAKAS,  Trees. 

D€  SlirC  ...  your  coat  bears 
the  Fred  G.  Kakas  &  Son  label  — 
(or  years  a  symbol  of  fine  quality  furs, 
distinctively  styled,  and  moderately  priced. 


f  son. inc.  392  BOYLSTON  ST.,  BOSTON 


Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWN^  GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and   REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent    Taxi    Service   to    Theatres    and    Shopping    District. 

ES6] 


little  intrinsic  value,  through  professional  manipulation,  has  enlivened 
and  made  more  human  the  deathly  pallor  of  a  screen  shadow.  This 
is  hardest  to  do,  as  any  film  composer  will  attest,  when  the  neutral 
filler  type  of  music  must  weave  its  way  underneath  dialogue. 

(5)  Building  a  sense  of  continuity.  The  picture  editor  knows  better 
than  anyone  how  serviceable  music  can  be  in  tieing  together  a  visual 
medium  which  is,  by  its  very  nature,  continually  in  danger  of  falling 
apart.  One  sees  this  most  obviously  in  montage  scenes  where  the  use 
of  a  unifying  musical  idea  may  save  the  quick  flashes  of  disconnected 
scenes  from  seeming  merely  chaotic. 

(6)  Underpinning  the  theatrical  build-up  of  a  scene,  and  rounding 
it  off  with  a  sense  of  finality.  The  first  instance  that  comes  to  mind  is 
the  music  that  blares  out  at  the  end  of  a  film.  Certain  producers  have 
boasted  their  picture's  lack  of  a  musical  score,  but  I  never  saw  or 
heard  of  a  picture  that  ended  in  silence. 

We  have  merely  skimmed  the  surface,  without  mentioning  the  in- 
numerable examples  of  utilitarian  music— offstage  street  bands,  the 
barn  dance,  merry-go-rounds,  circus  music,  cafe  music,  the  neighbor's 
girl  practicing  her  piano,  etc.  All  these,  and  many  others  introduced 
with  apparent  naturalistic  intent,  serve  to  vary  subtly  the  aural  in- 
terest of  the  sound  track. 
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Perhaps  it  is  only  fair  to  mention  that  several  of  these  uses  come 
to  the  screen  by  way  of  the  long  tradition  of  incidental  music  in  the 
legitimate  theatre.  Most  workers  in  the  theatre,  and  especially  our 
playwrights,  would  agree  that  music  enhances  the  glamour  and  atmos- 
phere of  a  stage  production,  any  stage  production.  Formerly  it  was 
considered  indispensable.  But  nowadays  only  musical  comedy  can 
afford  a  considerable-sized  orchestra  in  the  pit. 

With  mounting  costs  of  production  it  looks  as  if  the  serious  drama 
would  have  to  get  along  with  a  union  minimum  of  four  musicians 
for  some  time  to  come.  If  there  is  to  be  any  combining  of  music  and 
the  spoken  drama  in  any  but  the  barest  terms,  it  will  have  to  happen 
in  Hollywood,  for  the  Broadway  theatre  is  practically  out  of  the 
running. 

But  now  perhaps  we  had  better  return  to  our  hypothetical  composer. 
Having  determined  where  the  separate  musical  sequences  will  begin 
and  end  he  turns  the  film  over  to  the  music  cutter  who  prepares  a 
so-called  cue  sheet.  The  cue  sheet  provides  the  composer  with  a  de- 
tailed description  of  the  physical  action  in  each  sequence,  plus  the 
exact  timings  in  thirds  of  seconds  of  that  action,  thereby  making  it 
possible  for  a  practiced  composer  to  write  an  entire  score  without  ever 
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again  referring  to  the  picture.  Personally  I  prefer  to  remain  in  daily 
contact  with  the  picture  itself,  viewing  again  and  again  the  sequence 
I  happen  to  be  working  on. 

The  layman  usually  imagines  that  the  most  difficult  part  of  the  job 
in  composing  for  the  films  has  to  do  with  the  precise  "fitting"  of  the 
music  to  the  action.  Doesn't  that  kind  of  timing  strait-jacket  the  com- 
poser? The  answer  is,  No,  for  two  reasons:  first,  having  to  compose 
music  to  accompany  specific  action  is  a  help  rather  than  a  hindrance, 
since  the  action  itself  induces  music  in  a  composer  of  theatrial  imagi- 
nation, whereas  he  has  no  such  visual  stimulus  in  writing  absolute 
music.  Secondly,  the  timing  is  mostly  a  matter  of  minor  adjustments, 
since  the  over-all  musical  fabric  is  there. 

For  the  composer  of  concert  music,  changing  to  the  medium  of  cel- 
luloid does  bring  certain  special  pitfalls.  For  example,  melodic  inven- 
tion, highly  prized  in  the  concert  hall,  may  at  times  be  distracting  in 
certain  film  situations.  Even  phrasing  in  the  concert  manner,  which 
would  normally  emphasize  the  independence  of  separate  contrapuntal 
lines,  may  be  distracting  when  applied  to  screen  accompaniments.  In 
orchestration  there  are  many  subtleties  of  timbre— distinctions  meant 
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to  be  listened  to  for  their  own  expressive  quality  in  an  auditorium^ 
which  are  completely  wasted  on  sound  track. 

As  compensation  for  these  losses,  the  composer  has  other  possibili- 
ties, some  of  them  tricks,  which  are  unobtainable  in  Carnegie  Hall. 
In  scoring  one  section  of  "The  Heiress,"  for  example,  I  was  able  to 
superimpose  two  orchestras,  one  upon  another.  Both  recorded  the  same 
music  at  different  times,  one  orchestra  consisting  of  strings  alone,  the 
other  constituted  normally.  Later  these  were  combined  by  simultane- 
ously re-recording  the  original  tracks,  thereby  producing  a  highly  ex- 
pressive orchestral  texture.  Bernard  Herrmann,  one  of  the  most  in- 
genious of  screen  composers,  called  for  (and  got)  eight  celestas— an 
unheard-of  combination  on  Fifty-seventh  Street— to  suggest  a  winter's 
sleigh  ride.  Miklos  Rozsa's  use  of  the  "echo  chamber"— a  device  to  give 
normal  tone  a  ghost-like  aura— was  widely  remarked,  and  subsequently 
done  to  death. 

Unusual  effects  are  obtainable  through  overlapping  incoming  and 
outgoing  music  tracks.  Like  two  trains  passing  one  another,  it  is  pos- 
sible to  bring  in  and  take  out  at  the  same  time  two  different  musics. 
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The    Red  Pony    gave  me  an  opportunity  to  use  this  cinema  specialty 
When    the   day-dreaming   imagination   of   a   little   boy    turns   white 
chickens  into  white  circus  horses  the  visual  image  is  mirrored  in  an 
aural  image  by  having  the  chicken  music  transform  itself  into  circus 
music,  a  device  only  obtainable  by  means  of  the  overlap. 

Let  us  now  assume  that  the  musical  score  has  been  completed  and 
is  ready  for  recording.  The  scoring  stage  is  a  happy-making  place  for 
the  composer.  Hollywood  has  gathered  to  itself  some  of  America's 
finest  performers;  the  music  will  be  beautifully  played  and  recorded 
with  a  technical  perfection  not  to  be  matched  anywhere  else. 


Most  composers  like  to  invite  their  friends  to  be  present  at  the 
recording  session  of  important  sequences.  The  reason  is  that  neither 
the  composer  nor  his  friends  are  ever  again  likely  to  hear  the  music 
sound  out  in  concert  style.  For  when  it  is  combined  with  the  picture 
most  of  the  dynamic  levels  will  be  changed.  Otherwise  the  finished 
product  might  sound  like  a  conceit  with  pictures.  In  lowering  dynamic 
levels  niceties  of  shading,  some  inner  voices  and  bass  parts  may  be 
lost.  Erich  Korngold,  one  of  Hollywood's  top  men,  put  it  well  when 
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he  said:  "A  movie  composer's  immortality  lasts  from  the  recording 
stage  to  the  dubbing  room." 

The  dubbing  room  is  where  all  the  tracks  involving  sound  of  any 
kind,  including  dialogue,  are  put  through  the  machines  to  obtain  one 
master  sound  track.  This  is  a  delicate  process  as  far  as  the  music  is 
concerned,  for  it  is  only  a  hair's  breadth  that  separates  the  "too  loud" 
from  the  "too  soft."  Sound  engineers,  working  the  dials  that  control 
volume,  are  not  always  as  musically  sensitive  as  composers  would  like 
them  to  be.  What  is  called  for  is  a  new  species,  a  sound  mixer  who 
is  half  musician  and  half  engineer;  and  even  then,  the  mixing  of 
dialogue,  music  and  realistic  sounds  of  all  kinds  must  always  remain 
problematical. 

In  view  of  these  drawbacks  to  the  full  sounding  out  of  his  music, 
it  is  only  natural  that  the  composer  often  hopes  to  be  able  to  extract 
a  viable  concert  suite  from  his  film  score.  There  is  a  current  tendency 
to  believe  that  movie  scores  are  not  proper  material  for  concert  music. 
The  argument  is  that  separated  from  its  visual  justification  the  music 
falls  flat. 

Personally,  I  doubt  very  much  that  any  hard  and  fast  rule  can  be 
made  that  will  cover  all  cases.  Each  score  will  have  to  be  judged  on 
its  merits  and,  no  doubt,  stories  that  require  a  more  continuous  type 
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of  musical  development  in  a  unified  atmosphere  will  lend  themselves 
better  than  others  to  re- working  for  concert  purposes.  Rarely  is  it  con- 
ceivable that  the  music  of  a  film  might  be  extracted  without  much 
re-working.  But  I  fail  to  see  why,  if  successful  suites  like  Grieg's  "Peer 
Gynt"  can  be  made  from  nineteenth  century  incidental  stage  music, 
a  twentieth  century  composer  can't  be  expected  to  do  as  well  with  a 
film  score. 


As  for  the  picture  score,  it  is  only  in  the  motion  picture  theatre 
that  the  composer  for  the  first  time  gets  the  full  impact  of  what  he 
has  accomplished,  tests  ithe  dramatic  punch  of  his  favorite  musical 
spot,  appreciates  the  curious  importance  and  unimportance  of  detail, 
wishes  that  he  had  done  certain  things  differently  and  is  surprised 
that  others  came  off  better  than  he  had  hoped.  For  when  all  is  said 
and  done  the  art  of  combining  moving  pictures  with  musical  tones 
is  still  a  mysterious  art.  Not  the  least  mysterious  element  is  the  theatre- 
goers' reaction:  Millions  will  be  listening  but  one  never  knows  how 
many  will  be  really  hearing,  so  the  next  time  you  go  to  the  movies 
remember  to  be  on  the  composer's  side.  Remove  those  ear-muffs. 
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"LA  PROCESSION  NOCTURNE":   SYMPHONIC  POEM    (after 

Lenau)  ,  Op.  6 

By  Henri  Rabaud 

Born  in  Paris  November  10,  1873;  died  September  11,  1949 


La  Procession  Nocturne"  had  its  first  performance  at  the  Concerts  Colonne  in 
Paris  on  January  15,  1899.  What  was  probably  the  first  performance  in  this  country 
was  given  by  the  Cincinnati  Symphony  Orchestra  on  November  30,  1900.  Frank  Van 
der  Stucken  conducting.  The  first  performance  in  Boston  was  by  the  Orchestral 
Club  conducted  by  Georges  Longy,  January  7,  1903.  The  piece  was  introduced  at 
the  concerts  of  the  Boston  Symphony  Orchestra,  December  27,  1918,  when  the  com- 
poser was  the  orchestra's  regular  conductor. 

There  have  also  been  performances  April  23,  1920,  February  13,  1925,  March  27, 
1925,  April  28,  1939,  February  7,  1941,  and  October  7,  1949. 

The  orchestration  requires  three  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  harp 
and  strings.  The  dedication  is  to  Edouard  Colonne. 

Nikolaus  Lenau  derived  his  pen  name  from  the  more  cumbrous 
title  Nikolaus  Franz  Niembsch  Edler  von  Strehlenau.  The  Hun- 
garian poet  (he  was  born  at  Cstatad,  Hungary,  August  13,  1802) 
chose  heroic  figures  of  world  renown  for  his  subjects  —  "Savonarola," 
"Hamlet,"  "Faust,"  "Don  Juan."  "Don  Juan,"  written  on  the  eve  of 
the  insanity  which  descended  on  him  in  September  1884,  six  years 
before  his  death,  was  destined  to  become  the  subject  of  the  Tone  Poem 
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by  Richard  Strauss.  "Faust"  occupied  Lenau  in  1833  and  1834  and 
was  to  furnish  matter  for  tone  poems  to  Liszt  as  well  as  to  Rabaiul. 
Liszt's  two  "Episodes"  for  orchestra,  after  Lenau's  "Faust,"  were  the 
"Mephisto"  Waltz  and  "The  Nocturnal  Procession." 

The  picture  of  the  lonely  Faust  contemplating  a  religious  procession 
on  a  midsummer  night  suggested  a  similar  musical  scheme  to  each 
composer,  although  each,  of  course,  treated  it  after  his  own  fashion. 
Liszt,  after  preparatory  pages,  introduced  a  Lento  religioso  with  the 
words  "Choral  —  Pange  lingua  gloriosi  corporis  mysterium,"  the 
English  horn  first  taking  up  the  refrain.  The  Tone  Poem  of  Henri 
Rabaud  has  gentler  mood-evoking  properties.  The  music  opens 
Andante  tranquillo  with  the  strings  (at  first  muted)  to  which  are 
added  the  tones  of  the  wood  winds,  horns  and  harp.  The  music  pro- 
ceeds on  its  placid  course,  rising  to  a  brief  climax  of  intensified  sound. 
The  softer  tranquillity  is  restored  as  the  strings  carry  the  melody  of 
the  slow  processional  against  a  background  of  wind  chords.  The  end 
is  pianissimo. 

The  following  excerpt  from  the  Poem  is  printed  in  French  in  the 
score  and  here  quoted  in  translation: 

"From  a  lowering  sky  the  heavy  and  sombre  clouds  hang  so  close 
to  the  tops  of  the  forest  that  they  seem  to  be  looking  into  its  very 
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depths.  The  night  is  murky,  but  the  restless  breath  of  Spring  whispers 
through  the  wood,  a  warm  and  living  murmur.  Faust  is  doomed  to 
travel  through  its  obscurity.  His  gloomy  despair  renders  him  in- 
sensible to  the  marvellous  emotions  which  are  called  forth  by  the 
voices  of  Spring.*  He  allows  his  black  horse  to  follow  him  at  his  will, 
and  as  he  passes  along  the  road  which  winds  through  the  forest  he 
is  unconscious  of  the  fragrant  balm  with  which  the  air  is  laden.  The 
further  he  follows  the  path  into  the  forest  the  more  profound  is  the 
stillness. 

"What  is  that  peculiar  light  that  illumines  the  forest  in  the  dis- 
tance, casting  its  glow  upon  both  sky  and  foliage?  Whence  come  these 
musical  sounds  of  hymns  which  seem  to  be  created  to  assuage  earthly 
sorrow?  Faust  stops  his  horse  and  expects  that  the  glow  will  become 
invisible  and  the  sounds  inaudible,  as  the  illusions  of  a  dream.  Not 
so,  however;  a  solemn  procession  is  passing  near,  and  a  multitude  of 
children,  carrying  torches,  advance,  two  by  two.  It  is  the  night  of 
St.  John's  Eve.  Following  the  children  there  come,  hidden  by  monastic 
veiis,  a  host  of  virgins,  bearing  crowns  in  their  hands.  Behind  them 
march  in  ranks,  clad  in  sombre  garments,  those  grown  old  in  the 
service  of  religion,  each  bearing  a  cross  upon  the  shoulder.  Their 
heads  are  bare,  their  beards  are  white  with  the  silvery  frost  of 
Eternity.  Listen  how  the  shrill  treble  of  the  children's  voices,  indica- 
tive of  the  Spring  of  Life,  intermingles  with  the  profound  presenti- 
ment of  approaching  wrath  in  the  voices  of  the  aged! 

"From  his  leafy  retreat,  whence  he  sees  the  passing  of  the  faithful, 
Faust  bitterly  envies  them  in  their  happiness.  As  the  last  echo  of  the 


♦But  the  episode  is  later  identified  with  St.  John's  Eve  (June  23) 
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song  dies  away  in  the  distance  and  the  last  glimmer  of  the  torches  dis 
appears,  the  forest  again  becomes  alight  with  the  magic  glow  which 
kisses   and   trembles   upon   the  leaves.   Faust,  left  alone  among  th, 
shadows,  seizes  his  faithful  horse,  and,  hiding  his  face  in  its  soft  mane 
sheds  the  most  bitter  and  burning  tears  of  his  life." 

Henri  Rabaud,  conductor  of  the  Boston  Symphony  Orchestra  for 
the  season  1918-1919,  introduced,  in  addition  to  this  Symphonic  Poem, 
his  Second  Symphony  in  E  minor,  and  his  Suite  based  on  the  music  of 
sixteenth-century  English  composers.  Pierre  Monteux  included  dances 
from  Rabaud's  opera  "Marouf"  on  a  Symphony  program  on  Octo- 
ber 14,  1921.  M.  Rabaud  studied  under  Massenet  at  the  Paris  Con- 
servatoire, and  took  the  Prix  de  Rome  in  1894.  From  1908  until  the 
period  of  the  War  he  conducted  at  the  Paris  Opera,  becoming  its  prin- 
cipal conductor  1914-1918.  Returning  from  his  year  in  Boston  he 
succeeded  Gabriel  Faure  in  1920  as  director  of  the  Conservatoire. 
His  "Marouf,  Savetier  de  Cane,"  one  of  several  operas,  was  produced 
at  the  Metropolitan  Opera  House  in  New  York  in  December,  1917, 
and  revived  in  the  spring  of  1937. 
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DAPHNIS  ET  CHLOE  -  Ballet  in  One  Act  -  Orchestral 

Fragments 

Second  Series:  "Daybreak,"  "Pantomime,"  "General  Dance" 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyr£n£es,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  ballet  Daphnis  et  Chloe  '  was  completed  in  1912*,  and  first  produced  June  8, 
1912  by  Diaghileffs  Ballet  Russe,  at  the  Chdtelet  in  Paris,  Pierre  Monteux  conduct- 
ing. Of  the  two  orchestral  suites  drawn  from  the  ballet,  the  second  had  its  first 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  December  14,  1917 
(Dr.   Karl   Muck   conducting). 

The  Second  Suite  is  scored  for  two  flutes,  bass  flute  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  three 
bassoons  and  contra -bassoon,  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  two  side  drums,  cymbals,  triangle,  tambourine,  castanets, 
celesta,  glockenspiel,  two  harps  and  strings.  A  wordless  mixed  chorus  is  written 
in  the  score,  but  is  optional  and  can  be  replaced  by  instruments. 

In  his  autobiographical  sketch  of  1928,  Ravel  described  his  Daphnis 
et  Chloe  as  "a  choreographic  symphony  in  three  parts,  commis- 
sioned from  me  by  the  director  of  the  company  of  the  Ballet  Russe: 
M.  Serge  de  Diaghileff.  The  plot  was  by  Michel  Fokine,  at  that  time 
choreographer  of  the  celebrated  troupe.  My  intention  in  writing  it  was 


*  This  according  to  Serge  Lifar,  who  was  a  dancer  in  the  Ballet  Russe  at  that  time  and 
who  states  that  Daphnis  et  Chloe  was  not  put  on  in  1911,  "because  Ravel  was  not  yet 
ready.  At  last,  in  1912  he  sent  the  orchestral  score  to  Diaghileff."  —  "La  Revue  Musicale," 
December,    1938. 
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to  compose  a  vast  musical  fresco,  less  scrupulous  as  to  archaism  than 
faithful  to  the  Greece  of  my  dreams,  which  inclined  readily  enough 
to  what  French  artists  of  the  late  eighteenth  century  have  imagined 
and  depicted. 

"The  work  is  constructed  symphonically  according  to  a  strict  tonal 
plan  by  the  method  of  a  few  motifs,  the  development  of  which  achieves 
a  symphonic  homogeneity  of  style. 

"Sketched  in  1907,  Daphnis  was  several  times  subjected  to  revision 
—notably  the  finale." 

There  were  late  revisions.  If  Ravel's  date  of  igo7jis  indeed  correct, 
"Daphnis  et  Chloe"  was  five  years  in  the  making  and  must  indeed 
have  many  times  been  "remis  surle metier,"  as  Ravel  expressed  it,  before 
the  perfectionist  was  sufficiently  content  with  his  handiwork  to  release 
it  for  dancing  and  for  printing. 

Diaghileff,  deflecting  the  principal  creative  musicians  of  the  day 
(Stravinsky,  Strauss,  Debussy)  to  his  purposes,  could  not  quite  make 
ballet  composers  out  of  them,  and  the  same  may  be  said  of  Ravel. 

t  The  date  is  surprising:.  Diagrhileff's  Ballet  had  its  first  Paris  season  in  1909 ;  1909,  and 
sometimes  1910,  are  given  as  that  in  which  Ravel  began  "Daphnis  et  Chloi."  Roland-Manuel 
thinks  that  Ravel  made  a  "mistake  of  two  years"  in  naming  1907,  which  again  is  surprising, 
since  Roland-Manuel  originally  wrote  the  autobiographical  sketch  at  Ravel's  dictation.  In 
1907  Diaghileff  was  in  Paris  and  probably  had  met  Ravel,  but  there  was  no  plan  as  yet  for 
a  ballet  season  in  Paris.  It  is,  of  course,  possible  that  Ravel's  first  sketches  for  "Daphnia  et 
Chloe"  were  purely  symphonic  in  intent,  a  fact  he  might  not  have  been  quick  to  admit  after 
the  vicissitudes   of   the   piece  in  the  theatre. 
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Nijinsky  and  Karsavina  danced  the  title  parts  in  the  original  pro- 
duction. The  scenario  was  by  "Fokine;  the  designer  of  scenery  and 
costumes  was  L£on  Bakst.  An  indifferent  success  was  reported,  at- 
tributable in  part  to  a  gathering  storm  of  dissension  between  Fokine 
and  Diaghileff.  There  was  considerable  dissension  within  the  Ballet 
Russe  at  the  time.  Disagreement  seems  to  have  centered  on  the  prob- 
lem of  a  danced  presentation  of  subjects  from  Ancient  Greece.  Nijinski, 
even  while  miming  the  character  of  Daphnis,  was  executing,  accord- 
ing to  novel  ideas  of  his  own,  "  U  Apres-Midi  d'un  Faune."  It  can  be 
well  imagined  that,  in  the  presentation  of  "Daphnis  et  Chloe,"  Nijinski 
and  Fokine  found  it  hard  to  work  together.  One  can  further  surmise, 
from  Ravel's  later  allusion  to  "the  Greece  of  his  dreams,"  a  "late 
eighteenth  century"  Greece  would  not  have  contributed  toward  single- 
mindedness  in  the  rehearsals  of  "Daphnis"  Those  rehearsals  were 
many  and  extended  to  the  very  morning  of  the  first  performance.  They 
took  place,  according  to  Serge  Lifar,  "under  a  storm  cloud.  The  corps 
de  ballet  ran  afoul  of  the  5-4  rhythm  in  the  finale,  and  counted  it  out 
by  repeating  the  syllables  'Ser-ge-Dia-ghi-leff/  'Ser-ge-Dia-ghi-leffV 
When  the  season  ended,  there  duly  followed  the  break  between  Fokine 
and  Diaghileff.  As  for  the  music  itself,  it  has  found  fitful  usefulness 
in  the  theatre,  but  enjoys  a  lusty  survival  in  the  concert  hall. 
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Jordan   Marsh   Ticket   Agency    ......  Boston,  Mass. 

Filene's  Ticket  Agency       ........  Boston,  Mass. 

Schoenhofs    Book    Store          .          .          .          .'                   .  Cambridge,  Mass. 

By  Mail  at  the  Pierian  Sodality  of  1808,  Music  Building,  Cambridge  38,  Mass. 
(Enclose    self-addressed,    stamped    envelope    and    specify    which    evening.) 
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The  story  comes  from  a  document  of  ancient  Greece,  and  is  at- 
tributed to  a  sophist,  Longus,  who  lived  in  the  second  or  third  cen 
tury  a.d.  It  is  the  oldest  of  countless  tales  of  the  love,  tribulatioH  and 
final  union  of  a  shepherd  and  shepherdess.  The  first  version  of 
Daphnis  and  Chloe  to  appear  in  print  was  a  French  translation  by 
Amyot,  which  was  printed  in  1559.  The  first  English  translation  was 
made  by  Angell  Dave,  printed  in  1587.  A  translation  by  George  Thorn- 
ley  (l657)  is  in  current  print.  Thornley  in  a  preface  "to  the  criticall 
reader,"  commends  the  author  as  "a  most  sweet  and  pleasant  writer," 
and  calls  the  tale  "a  Perpetual  Oblation  to  Love;  An  Everlasting  Ana- 
thema, Sacred  to  Pan,  and  the  Nymphs;  and,  A  Delightful  Possession 
even  for  all." 

[copyrighted] 


THREE 
CHAMBER  MUSIC  CONCERTS 

in  Recital  Hall 
at  the  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Wednesday  evenings  Nov.   30  —  Feb.   22  —  Apr.   5 

at  8:15  p.m. 

THE  BOSTON  STRING  QUARTET 

Alfred  Krips,  violin  Joseph  de  Pasquale,  viola 

Sheldon  Rotenberg,  violin  Alfred  Zighera,  violoncello 

Series  tickets  now  at  Jordan  Hall  Box  Office 
Series:  $6.00  (tax  inc.) 
Single  seats:    $2.40    (tax   inc.) 
Special  rates  for  students 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 

Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
John  Murray 
Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\y  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 

Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Llford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 


Symphony  Hall 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


THIRD  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  December  13,  at  8:30  o'clock 
LEONARD  BERNSTEIN,  Conducting 

Program 

Mozart Symphony  in  D  major,  "Haffner," 

No.  35    (Kochel  385) 

Mozart Piano  Concerto  in  B-flat  major 

(Kochel  450) 

intermission 
Brahms Symphony  No.  2  in  D  major,  Op.  73 


soloist 
LEONARD  BERNSTEIN 
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Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  the  bequest  of  the  late  Fanny  Mason  of 
$50,000. 


AN   EXHIBITION   OF   PAINTINGS 

by 
BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  16,  1949 

Prospective  exhibitors  may  secure  entry  and  information  forms  at 

the  Box  Office 
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RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

Bach.  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9;  Missa  Solemnis, 

Overture  to  "Egmont" 

Berlioz   Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz),  Academic  Festival  Overture 

Copland  "El  Sal6n  Mexico,"  "Appalachian  Spring,"  "A  Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy  "La  Mer,"  Sarabande 

Faure"   "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto ;  Air  from  "Semele"  (Dorothy  Maynor) 

Hanson    Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  ;  102 

(B-flat) 

Khatchatourian  Piano  Concerto  (Soloist:  William  Kapell) 

Liadov    "The  Enchanted  Lake" 

Liszt Mephisto  Waltz 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Air  of  Pamina,  from  "The  Magic  Flute" 
(Dorothy  Maynor)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofieff    Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije,"  Suite;  "Love  for 
Three  Oranges,"  Scherzo  and  March;  "Peter  and 
the  Wolf";  "Romeo  and  Juliet,"  Suite;  Symphony 
No.  5 ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  Chloe\"  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 

Rimsky-Korsakov   "The  Battle  of  Kerjenetz"  ;  Dubinushka 

Satie Gymnop6die  No.  1 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1  ("Spring") 

Shostakovitch    Symphony  No.  9  „ 

Sibelius    Symphonies    Nos.    2    and    5 :    "Pohjola  s   Daughter   ; 

"Tapiola";  "Maiden  with  Roses" 

Sousa    "The  Stars  and  Stripes  Forever,"  "Semper  Fjdehs 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood 

Strauss,  R "Also  Sprach  Zarathustra,"  "Don  Juan, 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  (Sanroma)  :  Song  of  the  Volga  Bargemen 

Tchaikovsky  Symphonies  Nos.  4,  5.  6;  Waltz  (from  J String  Sere- 
nade); Overture,  "Romeo  and  Juliet";  Fantasia, 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi  Concerto  Grosso  in  D  minor 

Wagner  Prelude  and  Good  Friday  Spell  from  "Parsifal  ,  Over- 
ture to  "The  Flying  Dutchman" 

Weber    Overture  to  "Oberon"  [  55  J 


MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADS  WORTH    PRO  VAN  DIE 

TEACHER  OF  SINGING 
Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday— Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.         Tr  7-7243 


RAYEL   GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio  109  Sewall  Avenue,  Brookline 

BE  a-7333 


SELMA   PELONSKY 

PIANIST  -  TEACHER 
Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 
Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for   beginning   and   advanced  students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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Tickets  for  events  listed  below  may  be  secured  now  at  respective  box-offices  or 

by  mail  order  (send  self -addressed,  stamped  envelope) 
Jordan  Hall  open  daily  9  to  5:30  —  Symphony  Hall,  9  to  6 


AK 


AARON   RICHMOND 
presents 
JORDAN  HALL  —  SUN  AFT.,  NOV.  27  AT  3:30 

Tickets  $3.00,  $2.40,  $1.80 

PAGANINI   QUARTET 

First  Boston  Concert. 
Schubert,  "Death  and  the  Maiden";  Debussy;  Vivaldi,  "L'Estro  Harmonico" 

JORDAN  HALL  —  TUES.  EVE.,  NOV.  29  AT  8:30 

TUNG   Kwong-Kwong 

ChillCSC  Pianist  (Steinway  Piano) 

Bach,  Toccata  D  major;  Brahms,  F  minor  Sonata;  Schubert,  B-flat  Impromptu; 
1st  Performance  of  Fugue  in  3  Voices  by  Robert  Middleton;  Chopin  group 
Tickets  at  Box-Office:  $2.40,  $1.80,  $1.20,  60c 

THURS.  EVE,,  DEC.  1  —  JORDAN  HALL 

FRANK   CLAZER 

Pianist  (Steinway  Piano) 

"Mr.  Glazer  was  the  skilled  and  unflinching  champion  of  the  composer." 

— N.Y.  Times,  Downes 

Bach,  Partita;   Beethoven,  Sonata  Op.    110;   Brahms-Paganini  Variations; 
Gail  Kubik,  Sonata,  (1947)  First  performance;  works  by  Lully,  Chopin,  Liszt 

SYMPHONY  HALL  —  SUN.  AFT.,  DEC.  4  AT  3:30 

Tickets  NOW  at  box-office:  $3.00,  $2.40,  $1.80 

EBE    STIGNANI 

Leading  Mezzo-Soprano  La  Scala  Opera 

PAUL  ULANOWSKY  at  the  Piano  (Baldwin  Piano) 

"One  of  the  world's  greatest  living  singers/'  ^.^^ 

Robert  Bagar,  N.Y.  World-Telegram 

«.  .  .  a  voice  whose  like  has  not  been  heard  here  forborne  time."  ^  ^   y   ^ 
"She  belongs  to  the  great  line  of  singers/'— Howard  Taubman,  N.Y.  Times 

WED.  EVE.,  DEC.  7  —  JORDAN  HALL 

RITA   LaPLANTE 

Pianist  <Ba,dwin  PUno) 

1st  Boston  recital  following  period  of  study  and  conccrtizing  in  Europe 

$2.40,  $1.80,  $1.20,  90c 

SUN.  AFT.,  DEC.  1 1  —^JORDAN  HALL 
Only  Boston  appearance  this  season 

SERKIN  and  BlISCH 

In  a  program  of  Beethoven  Sonatas:  C  minor, 

G  major  Op.  90,  "Kreutzer" 
Remaining  tickets  now,  including  stage  seats.     (gtelnway  piano) 


The  Boston  Symphony  Orchestra 

CHOOSES   BALDWIN 


BALDWIN   Because    of   its    brilliant    resonant    tone 
the  Baldwin   is  unequaled  in   Concerto   works  with   orchestra 


or  in  recital. 


Charles  Munch 


lat&toin 


THE 


BALDWIN 


PIANO 


COMPANY 


160  Boylston  Street  •   Boston,  Massachusetts 

Baldwin,  Acrosonic,  Hamilton  &  Howard  Pianos 
Baldwin  Electronic  Organs 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HI 


SIXTY-NINTH    SEASON 

1949-  1950 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jm.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  J«. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone     Lafayette     3-5700  Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telefho?ie 
for  our  booklet:  "Should  I  Make  a  Will?" 

*Jew4<xn€ii \Jrudt  zl/efitMttment 

The  Optional 

Shawmut  Bank 

4.0  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

™  Outstanding  Strength"'' for  ]  JfJ  Years 
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SYMPHONIANA 

Claude  Monet  1840-1926 


CLAUDE  MONET  1840-1926 

An  exhibition  of  the  paintings  of 
Monet  and  Pissarro,  now  shown  in  the 
gallery,  is  loaned  by  the  Boston  Museum 
of  Fine  Arts.  W.  G.  Constable,  Curator 
of  Paintings  at  the  Museum,  has  kindly 
written  the  j olio wing  description  of 
Monet's  art. 

The  Impressionist  painters,  once  de- 
rided and  abused,  are  today  on  the  way 
to  being  regarded  as  old  masters;  and 
Monet,  whose  painting  exhibited  in 
1874  under  the  title  of  "Impression: 
Soleil  Levant,"  won  for  the  group  a 
nickname  which  was  adopted  by  the 
painters  themselves  as  a  description, 
is  recognized  as  a  chef  d'ecole.  Whether 
he  was  the  greatest  painter  in  his  circle, 
which  included  such  giants  as  Renoir, 
Degas,  Sisley  and  Pissarro,  is  quite  an- 
other question;  but  in  the  face  of 
neglect,  poverty  and  derision,  no  one 
of  them  adhered  more  firmly  to  the 
ideals  he  conceived  proper  for  painting, 
or  brought  greater  skill  and  resolution 
to    realizing   those   ideals    on    canvas. 

The  essential  element  of  Impression- 
ism is  that  the  painter  takes  as  his  ma- 
terial what  his  eyes  see,  and  not  what 
his  mind  knows  to  be  there.  It  follows 
that  the  main  interest  of  the^mpression- 
ist  painter  is  in  light,  in  all  its  muta- 
tions and  variations ;  since  according  to 
the  character,  amount,  and  direction  of 
the  light,  visual  appearance  is  deter- 
mined. In  such  an  approach  to  paint- 
ing, Monet  was,  of  course,  not  a  pioneer. 
Velazquez  in  his  maturity  is  a  master 
who  treats  his  subjects  not  in  terms 
of  preconceived  forms,  but  as  patches 
of  varying  lights  and  darks,  whose 
shape  and  relative  tone  depends  on  the 
way  the  light  falls;  Goya  often  follows 
the  same  path;  and  both  were  teachers 
and  a  source  of  inspiration  to  Courbet, 
and  to  Manet.  In  England,  Constable 
and  Turner  found  in  light  the  dominant 
element  in  landscape;  and  while  Monet 
and  Pissarro  were  in  England  during 
the  Franco-Prussian  war,  they  both 
studied  the  work  of  these  two  painters. 
Constable's  famous  remark,  "There  is 
nothing  ugly  or  beautiful  in  Nature,  but 
light,  shade  and  perspective  make  it  so," 
might  well  be  a  text  for  the  Impres- 
sionist painter. 

But  it  was  Monet  who  pushed  this 
conception   of  the   limitations   and   pos- 


Cnandl 


anaier  s 

Tremont  and  West  Streets 


EXQUISITES 
.  .  .  .for 
Christmas  giving 

Beautifully  luxurious 
gowns  and  slips  with  the 
prised  Fischer  label  .  .  . 
Infinitely  fine  Yolande 
hand  made  lingerie  .  .  . 
Famous  Barbizon  slips 
.  .  .  Filmy  nylon  gowns 
from  Carter  and  Vanity 
Fair  ...  All  make  com- 
pletely charming  gifts. 


rn 


LAMSONHUBBARD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England    women    for 

rseyenty-nine  years. 
Coat  sketched,   $2400,  plus   tax 


L 


UMSON-UUBKMD 
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sibilities  of  painting  to  its  furthest  point, 
and  won  the  grudging  admiration  of 
Cezanne,  reported  in  the  remark, 
"Monet  is  only  an  eye.  But,  good  God, 
what  an  eye!"  Under  the  influence  of 
that  enchanting  painter  of  seas  and 
shipping,  Eugene  Boudin,  his  interest  in 
light  developed  early;  but  it  was  not 
until  he  began  systematically  to  paint 
in  the  open  air,  that  he  began  intensive 
study  of  the  influences  of  light  upon 
color.  From  this  resulted  ultimately  the 
technique  which  became  characteristic 
of  developed  Impressionist  painting  ■ — 
the  high  key,  with  great  subtlety  in 
color  modifications;  the  broken  touch, 
to  give  vibrancy  and  luminosity;  and 
the  shadows  painted  with  reference  not 
only  to  the  local  color  of  an  object, 
but  to  reflected  light  from  the  sky  and 
elsewhere,  and  to  the  influence  of  color 
complementary  to  that  of  the  adjacent 
lights.  So  much  did  light  and  its  effect 
on  color  become  the  main  theme  of 
Monet's  work,  that  in  his  late  years  he 
increasingly  confined  himself  to  paint- 
ing the  same  scene  under  different  con- 
ditions of  light,  making  of  each  an  in- 
dependent work  of  art,  "dipt  in  the 
richest  tinctures  of  the  skies." 

It  is  sometimes  thought,  as  Cezanne 
implied,  that  Monet's  paintings  are  little 
more  than  registration  of  a  visual  im- 
pression, a  kind  of  colored  photography. 
Nothing  could  be  further  from  the  truth. 
While  limiting  his  material  to  what  the 
eye  could  see,  he  used  this  to  build  up 
skilfully  integrated  designs,  largely 
based  on  silhouette  and  upon  arrange- 
ment of  color.  In  other  words,  he  was 
not  only  an  eye,  but  a  creative  artist. 

In  understanding  and  appreciation  of 
the  Impressionists,  Boston  collectors 
played  an  early  and  prominent  part.  It 
is  said  that  the  first  Impressionist  pic- 
ture sold  outside  France,  was  bought 
by  a  Bostonian;  and  so  early  as  the 
eighties,  others  found  their  way  here, 
precursors  of  many  other  purchases.  The 
later  work  of  Monet  was  in  particular 
admired  and  sought  after;  and  this, 
combined  with  a  great  generosity 
towards  the  Museum  of  Fine  Arts,  ex- 
plains the  exceptionally  fine  and  repre- 
sentative group  of  Impressionist  paint- 
ings, and  especially  of  Monet,  pos- 
sessed by  the  Museum,  of  which  those 
on  exhibition  at  Symphony  Hall  form 
a  part,  while  others  can  be  seen  at  the 
Museum  itself. 

W.    G.    Constable, 

Curator   of    Paintings. 
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HATTIE  CARXECIE  defines  the  urbane  suit  silhouette  for 
1949,  impeccably  designed  in  distinguished  check  tweed.  Jewel 
buttons  fan  out  asymmetrically,  a  distinctive  Carnegie  fillip. 
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Nothing  is  permanent  except  change — Heraclitus 


,  Toward  New  Victories 
over  Disease  and  Death 


The  new  Research  Building 
planned  for  the  Massachusetts 
General  Hospital,  where  ether 
was  first  publicly  demon- 
strated 103  years  ago  this 
month,  will  arm  doctors  with 
new  weapons  against  disease 
and  death.  Medical  science  is 
advancing  more  rapidly  to- 
day than  at  any  time  since 
the  founding  of  this  famous 
old  hospital  in  181 1. 

There  is  constant  change, 
too,  in  the  factors  affecting 
the  security  of  your  family. 
Effective  dealing  with  these 
changing  factors  requires 
alertness  .  .  .  experience  .  .  . 
constant  and  not  casual  atten- 
tion. A  Living  Trust,  with 
Old  Colony  Trust  Company 
as  Trustee,  will  give  your 
wife   and   children    the   per- 


manent and  skilled  protection 
of  New  England's  largest 
trust  institution. 

A  Living  Trust  assures 
complete  privacy  as  to  the 
amount  and  disposition  of 
your  property,  while  enabling 
you  to  retain  complete  con- 
trol. In  some  cases,  tax  sav- 
ings may  result.  Our  booklet, 
"The  Living  Trust  —  An- 
swers to  Questions  Frequently 
Asked"  will  be  furnished  up- 
on request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 
Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE     AND     FIFT* 


Third  Program 


TUESDAY  EVENING,  December  13,  at  8:30  o'clock 


LEONARD  BERNSTEIN   Conducting 

Mozart Symphony  in  D  major,  "Haffner," 

No.  35   (Kochel  No.  385) 
I.     Allegro  con  spirito 
II.    Andante 

III.  Menuetto;  Trio 

IV.  Finale;  Presto 

Mozart Piano  Concerto  in  B-flat  major 

(Kochel  No.  450) 

I.     Allegro 
II.     Andante 
III.    Allegro 

I  NTERMISSION 
Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


SOLOIST 

LEONARD  BERNSTEIN 


RCA  VICTOR  RECORDS 
BALDWIN  PIANO 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30-2:00  p.m.) 

""""  [7] 


PERSIAN  LAMB  .  .so  sleek,  so  satisfactory  to  wear  is  the 
summation  of  elegance  again  this  year.  We  invite  you  to 
buy  your  furs  with  the  utmost  confidence  in  a  store  which 
has  enjoyed  a  fine  reputation  for  over  a  hundred  years. 

R.  H.  STEARNS  CO. 
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LEONARD  BERNSTEIN 

Born  in  Lawrence,  Massachusetts,  August  25,  1918,  Leonard  Bern- 
stein attended  the  Boston  Latin  School  and  then  Harvard  College, 
graduating  in  1939.  H  studied  piano  with  Helen  Coates,  and  later 
Heinrich  Gebhard.  He  was  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia for  two  years,  where  he  studied  conducting  with  Fritz  Reiner, 
orchestration  with  Randall  Thompson,  and  piano  with  Isabella 
Vengerova.  At  the  first  two  sessions  of  the  Berkshire  Music  Center 
at  Tanglewood,  he  was  accepted  by  Serge  Koussevitzky  in  his  conduct- 
ing class.  Mr.  Bernstein  returned  as  his  assistant  in  conducting  in  the 
third  year  of  the  School,  1942,  and  has  been  on  the  faculty  in  the 
same  capacity  since  1946. 

In  the  season  1943-44,  he  was  assistant  conductor  of  the  New  York 
Philharmonic  Symphony  Society.  He  has  appeared  with  many  orches- 
tras as  guest  conductor,  having  first  conducted  the  Boston  Symphony 
Orchestra,  January  28,  1944.  From  1945-1948  he  was  director  of  the 
New  York  City  Symphony.  He  has  conducted  orchestras  abroad  as 
guest  during  the  last  four  summers. 

He  has  written  a  symphony  Jeremiah,  and  the  ballets  Fancy  Free 
and  Facsimile,  and  the  Broadway  musical  On  the  Town.  Music  in  the 
smaller  forms  includes  a  Clarinet  Sonata,  the  song  cycles  Five  Kid 
Songs:  I  hate  music,  and  La  Bonne  Cuisine.  His  symphony  with  piano 
solo,  based  on  W.  H.  Auden's  Age  of  Anxiety,  was  introduced  at  these 
concerts  last  season. 


SYMPHONY  IN  D  MAJOR    ("Haffner")  ,  K.  No.  385 

By  Wolfgang  Amadeus  Mozart 
Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  was  composed  in  July,  1782  (as  a  serenade)  ,  and  shortly  performed 
in  Salzburg.  The  music  in  revised  form  was  played  at  a  concert  given  by  Mozart  in 
Vienna,  March  22,  1783. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings. 

"This  symphony,"  wrote  Philip  Hale,  "was  played  in  Boston  at  concerts  of  the 
Orchestral  Union,  December  21,  1859,  and  May  1,  1861.  No  doubt  there  were 
earlier  performances." 

The  first  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra  was 
on  January  10,  1885.  There  were  later  performances  in  1909,  1916,  1923  (Bruno 
Walter  conducting) ,  1926,  January  20,  1933  (Albert  Stoessel) ,  January  13,  1939 
(Georges  Enesco) ,  October  17,  1941,  and  December  21,  1945  (Fritz  Reiner), 
January  21,  1949  (Thor  Johnson). 

Sometimes  composers  have  by  chance  left  a  written  record  of  their 
progress  in  the  composing  of  a  particular  work,  and  the  attendant 
circumstances.  The  information  can  be  illuminating;  in  the  case  of  the 
"Haffner"  Symphony,  as  referred  to  in  Mozart's  letters  to  his  father, 
it  is  astonishing.  This*  important  score,  which  succeeding  generations 
have  cherished  as  a  little  masterpiece  in  its  kind,  would  appear  to  have 


.Fine  English  Sone  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.WhWney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil-  ^ 
anthropic  purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Qyft  Arch  and  Devonshirl  Streets 
RALPH    LOWELL,    President 
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been  the  merest  routine  "job,"  undertaken  grudgingly  in  a  few  hasty 
hours  between  more  important  matters. 

The  "Haffner"  Symphony  is  quite  distinct  from  the  Haffner  Sere- 
nade, which  was  written  six  years  before  (1776)  at  Salzburg.  Sigmund 
Haffner,  a  prosperous  merchant  and  Bur  germeister  of  the  town,  had 
commissioned  the  Serenade  from  the  twenty-year-old  Mozart  for  the 
wedding  of  his  daughter,  Elizabeth.  In  July,  1782,  Mozart  in  Vienna 
received  from  his  father  an  urgent  order  for  a  new  serenade  to  be 
hastily  composed  and  dispatched  to  Salzburg  for  some  festivity  at  the 
Haffner  mansion.  The  commission  was  inconvenient.  He  was  in  the 
midst  of  re-arranging  for  wind  instruments  his  latest  opera,  "Die 
Entfiihrung  aus  dem  Serail"  which  had  been  mounted  on  July  16. 
He  was  distracted,  too,  by  the  immediate  prospect  of  his  marriage  with 
Constanze  Weber.  The  domestic  situation  of  Constanze  had  become 
impossible  for  her.  Mozart's  father  still  withheld  his  consent.  Mozart, 
aware  of  his  family's  obligations  to  the  Haffners,  anxious  at  the 
moment,  no  doubt,  to  propitiate  his  father,  agreed  to  provide  the 
required  music.  He  wrote  under  date  of  July  20: 

"I  have  certainly  enough  to  do,  for  by  Sunday  week  my  opera  must 
be  arranged  for  wind  instruments,  or  someone  else  will  get  the  start 
of  me,  and  reap  the  profits;  and  now  I  have  to  write  a  new  symphony 


ENGLISH 
LUGGAGE 

A    GOOD 

CHRISTMAS 

PRESENT 


THE 

CARRY-ON-SHOP 

65  Charles  Street 
BOSTON,  MASS. 

TEL.    CAPITOL   7219 


LECTURES  ON  THE  THEATRE 

John  Mason  Brown  Robert  Edmond  Jones 

Marc  Connelly  John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


Bedeck  the  festive  board  with  holly 
all  through  the  holiday  season. 
Holly  garland  linen  cloth, 
3  yards  long,  with  12  napkins.        25.00 


Colorful 

red,  gold  and 
green  giant  holly 
sprays  imprinted 
on  plastic  place 
mats,  with  match- 
ing red  or  green 
linen   napkins. 

1.25 
per  place  setting 


416  Boylston  St.,  Boston 


54  Central  St.,  WelJesley 
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[serenade]!  How  will  it  be  possible!  You  would  not  believe  how 
difficult  it  is  to  arrange  a  work  like  this  for  harmony,  so  that  it  may 
preserve  its  effects,  and  yet  be  suitable  for  wind  instruments.  Well, 
I  must  give  up  my  nights  to  it,  for  it  cannot  be  done  any  other  way; 
and  to  you,  my  dear  father,  they  shall  be  devoted.  You  shall  certainly 
receive  something  every  post-day,  and  I  will  work  as  quickly  as  pos- 
sible, short  of  sacrificing  good  writing  to  haste." 

Just  a  week  later  he  had  only  the  opening  allegro  ready: 

"You  will  make  a  wry  face  when  you  see  only  the  first  allegro;  but 
it  could  not  be  helped,  for  I  was  called  upon  to  compose  a  Nacht 
Musique  in  great  haste  —  but  only  for  wind  instruments,  or  else  I 
could  have  used  it  for  you.  On  Wednesday,  the  31st,  I  will  send  the 
two  minuets,  the  andante,  and  the  last  movement;  if  I  can  I  will  send 
a  march  also;  if  not,  you  must  take  that  belonging  to  the  Haffner 
music,  which  is  very  little  known.  I  have  written  it  in  D,  because  you 
prefer  it." 

Another  letter  in  the  promised  four  days  asked  for  further  grace  — 
the  composer,  with  all  his  alacrity,  was  incapable  of  writing  inferior 
music: 

"You  see  that  my  will  is  good,  but  if  one  cannot  do  a  thing  —  why 
one  cannot!  I  cannot  slur  over  anything,*  so  it  will  be  next  post-day 

*"Sie  sehen  dass  der   Witten  gut  iat;  aUein  wenn  man  nicht  kann,  so  kann  man  nicht!  — 
Ich  mag  nichts  hinschmiren." 


ESTABLISHED   1833 


eirs  by  choice 

or  by  chance? 

As  you  know,  if  you  leave  no  Will  your  estate  must  be 
divided  according  to  inflexible  laws.  Old  friends, 
devoted  servants,  your  favorite  charities  cannot  share 
in  it . . .  nor  can  any  heir  be  given  special  consideration 
because  of  age,  illness,  or  financial  need. 

Only  by  making  a  legal  Will  (which  should  be 
drawn  by  your  attorney)  can  you  direct  and  control  the 
distribution  of  your  estate. 

An  early  discussion  of  your  estate  plans  with  our 
Trust  Department  may  prove  helpful  to  you  and  your 
attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

#  Trust  Department:  199  Washington  Street 

Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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ujful  music   uot 

prized  recordings 


uour  invii 

to  listen  to  recorded  music  you've  never  heard  ~-  yet  it's  in 
your  own  treasured  record  Iibraryl  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYNAURAL  Amplifier,  for  in- 
stance  ~-  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  —'  clear,  bold  basses  that  were  submerged  in  rumble 
—>  even  dramatic  silences  with  no  distracting  surface  noise  >— 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  <— 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen! 


•The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians.  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 


SHOCH^ 
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before  I  can  send  you  the  whole  symphony.  I  could  hav.e  sent  you  the 
last  number,  but  I  would  rather  send  all  together  —  that  way  the 
postage  is  less;  extra  postage  has  already  cost  me  three  gulden." 

Mozart  was  as  good  as  his  word.  One  week  later,  a  bridegroom  of 
three  days,  he  dispatched  the  last  item  in  fulfillment  of  his  order:  a 
new  march  movement.  "I  hope  it  will  arrive  in  good  time,"  he  wrote 
(August  7) ,  "and  that  you  will  find  it  to  your  taste." 

Needing  a  new  symphony  for  a  concert  which  he  gave  in  Vienna  the 
following  February,  he  thought  of  the  serenade  he  had  written  for 
Salzburg  five  months  before.  He  could  easily  transform  it  into  a  sym- 
phony by  dropping  the  march  and  additional  minuet,  and  adding  two 
flutes  and  two  clarinets  to  the  opening  movement  and  finale.  He  re- 
veals to  us  in  his  acknowledgment  of  the  score,  which  his  father  sent 
him  on  request,  that  its  writing  must  indeed  have  been  as  casual  as 
the  summer  correspondence  had  implied:  "The  new  Haffner  Sym- 
phony has  quite  astonished  me,  for  I  did  not  remember  a  word  of  it 
['ich  wusste  kein  Wort  mehr  davon'],  and  it  must  be  very  effective." 

The  concert  of  March  22,  1783,  is  a  commentary  upon  the  custom 
of  the  period.  It  included,  besides  this  symphony,  two  concertos  in 
which  the  composer  played,  a  Sinfonia  Concertante,  a  symphony  finale, 
an  improvisation  by  Mozart,  and,  interspersed,  four  arias  by  various 
singers. 

[copyrighted] 


PASTENE  PRODUCTS  , , ,  standard  of  good  taste  for  75  years 
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TELEFUNKEN 


The  Old  World's 
Great  Musical 
Pe  rjo  rmances 


Hear  these  recent 

Capitol  classical  releases  at  your 

favorite  record  store. 


CAPITOL-TELEFUNKEN 

RICHARD  STRAUSS- Ein  Heldenleben—  Mengelberg  —  Amsterdam  Concertgebouw 
Orch.-78  rpm-$7.50;  45  rpm-$5.25;  33  V3  rpm-$4.85 

MOZART— Eine  Kleine  .Nachtmusik— Kleiber— Berlin  Philharmonic— -78  rpm— $3.75; 
45  rpm-$2.40;  33 V3  rpm  (incl.  Haydn's  "Symphony  No.  94") -$4.85 

HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Hans  Schmidt-Is  serstedt— Berlin 
Philharmonic-78  rpm-$5.00;  45  rpm-$3.35;  33J/3  rpm  (incl.  "Eine  Kleine 
Nachtmusik") -$4.85 

BEETHOVEN— Symphony  No.  3  in  E  Flat  ("Eroica")— Mengelberg— Amsterdam  Concert- 
gebouw Orch.-78  rpm-$8.75;  45  rpm-$6.20;  33^3  rpm-$4.85      ' 

STRAVINSKY— The  Card  Game  (Jeu  de  Cartes)— Stravinsky— Berlin  Philharmonic 
-78  rpm-$5.75;  45  rpm-$4.25;  33V3  rpm-$3.85 

REGER— The  Bocklin  SuWe—Keil berth— German  Philharmonic  of  Prague— 
78  rpm-$5.00;  45  rpm-$3.35;  33^3  rpm-$3.85 

VIVALDI— Concerto  Grosso  in  G  Minor— Antonio  Guamieri—Maggio  Musicale  Fio- 
rentino  Orch— 78  rpm— $3.75;  45  rpm— $2.40;  33  V3  rpm  (incl.  A.  Scarlatti's 
"Concerto  Grosso  in  F  Minor")— $3.85 

BACH— A  German  Organ  Mass  (Third  Part  of  the  Klavierubung—  Fritz  Heitmann  at 
Charlottenburg  Palace  Organ-78  rpm,  $8.75;  45  rpm,  $6.20;  33^3  rpm,  $4.85 

CAPITOL  CLASSICS 

GLIERE— Symphony  No.  3  in  B  Minor  ("llya  Mourometz")  —  Jacques  Rachmilovich  — 
Santa  Cecilia  Acad.  Symphony  Orch.,  Rome— 78  rpm— $8.75;  45  rpm— $6.20; 
331/3  rpm-$4.85 

BARTOK-Music  for  String  Instruments,  Percussion  and  Celesta— Harold  Byrns—Los 
Angeles  Chamber  Symphony -7 8  rpm-$5.00;45  rpm-$3.35;331/3rpm-$3.85 

*As  to  33 V3  rpm  records,  prices  shown  are  suggested  for  record,  package  and  excise  tax,  complete,  excluding 
State  and  local  taxes-for  all  other  records,  add  excise  tax.  All  prices  are  subject  to  change  without  notice. 
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PIANO  CONCERTO  IN  B-FLAT  MAJOR    (K.  No.  450) 

By  Wolfgang  Amadeus  Mozart 
Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  concerto  was  completed  March  15,  1784,  in  Vienna.  The  orchestration  con- 
sists of  one  flute,  two  oboes,  two  bassoons,  two  horns,  and  strings. 

Pianoforte  concertos  were  extremely  useful  to  Mozart  in  Vienna  in 
the  Lenten  season,  when  concerts  could  be  profitably  given  at  the 
houses  of  wealthy  patrons,  and  bolstered  by  a  new  composition  in 
which  Mozart  could  appear  as  virtuoso.  The  spring  of  1784  was  no 
exception.  The  Piano  Concerto  in  E-flat  (K.  449)  is  dated  February  9; 
the  present  Concerto,  March  15;  a  Concerto  in  D  major  (K.  451)  was 
completed  on  March  22;  and  the  Concerto  in  G  major  (K.  453)  on 
April  12.  The  G  major  and  E-flat  Concertos  were  written  for  the 
particular  use  of  Mozart's  pupil  in  Vienna,  Barbara  (or  Babette)  von 
Ployer.  We  have  the  composer's  word  that  "Fraulein  Babette"  played 
the  G  major  Concerto  at  a  concert  in  her  father's  house  in  Dobling,  a 
suburb  of  Vienna. 

That  Mozart  thought  well  of  his  spring  crop  of  concertos  in  1784 
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Everything  from  a  quick  snack  to 
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is  indicated  in  the  following  letter  written  to  his  father  on  May  26 
of  that  year: 

"In  your  last  note,"  he  wrote,  "I  have  the  news  that  you  received 
my  letter  and  the  music  safely.  I  thank  my  sister  for  her  letters  and  as 
soon  as  time  permits  I  shall  certainly  write  also  to  her.  Meanwhile 
pray  tell  her  that  Herr  Richter  is  mistaken  as  to  the  key  of  the  con- 
certo, or  else  I  have  read  incorrectly  a  letter  of  yours.  The  concerto 
Herr  Richter  praised  so  warmly  to  her  is  that  in  B-flat  major,  the  first 
I  made  and  the  one  he  praised  so  highly  to  me  at  the  time.  I  really 
cannot  make  a  choice  between  these  two  concertos  [B-flat  and  D].  I 
regard  them  both  as  concertos  to  make  the  performer  sweat;  but  as 
regards  difficulty,  the  B-flat  concerto  has  the  advantage  over  that  in  D.* 
For  the  rest  I  am  very  curious  to  know  which  of  these  three  concertos, 
in  B-flat,  D  and  G,  pleased  you  and  my  sister  most.  The  one  in  E-flat 
does  not  enter  into  the  matter.  It  is  a  concerto  of  quite  a  peculiar  kind 
and  written  rather  for  a  small  orchestra  than  for  a  big  one  —  so  I  speak 
only  of  the  three  big  concertos.  I  am  curious  to  know  whether  your 
judgment  accords  with  the  general  opinion  here  and  also  with  mine. 


*  This  recalls  some  remarks  of  Mozart  to  his  father  in  a  letter  a  month  earlier,  about  the 
pianist  of  his  acquaintance,  Herr  Richter:  "He  plays  well  so  far  as  execution  goes,  but,  as 
you  will  discover  when  you  hear  him,  he  is  too  rough  and  labored,  and  entirely  devoid  of 
taste  and  feeling.  When  I  played  to  him,  he  stared  all  the  time  at  my  fingers  and  kept  on 
saying :  'Good  God !  How  hard  I  work  and  sweat  —  and  yet  win  no  applause ;  and  to  you, 
my  friend,  it  is  just  child's  play !'  'Yes/  I  replied,  'I  too  work  too  hard,  so  as  not  to  have 
to  work  hard  any  longer.'  " 
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When  your  family  needs  a 

trusted  financial  adviser  .  .  . 

By  naming  the  Merchants  as  your  executor  and  trustee, 
you  assure  your  family  of  expert  and  understanding  financial 
guidance  in  their  problems. 

The  Merchants  National  Bank  has  wide  experience  in  the 
handling  of  family  finances.  It  has  acquired  a  reputation  for 
carefulness  and  sagacity  in  the  administration  of  estates  and 
trusts,  both  large  and  small. 
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Convenient  Uptown  Branch :  Corner  of  Boylston  and  Clarendon  Sts. 

Member  of  the  Federal  Deposit  Insurance  Corporation 


[21  J 


Candidly,  it  is  necessary  to  hear  all  these  well  performed  with  all  their 
parts.  I  am  quite  willing  to  wait  patiently  until  they  are  returned  to 
me,  as  long  as  nobody  else  is  allowed  to  lay  hands  on  them.f  I  could 
have  got  twenty-four  ducats  for  one  of  them  today,  but  I  think  it 
better  to  keep  them  by  me  a  year  or  so  and  ithen  make  them  known 
by  publication." 

The  orchestra  takes  in  hand  unassisted  the  expository  matter,  which 
devolves  upon  an  up-sliding  chromatic  figure.  The  soloist,  assuming 
at  last  the  burden  of  discourse,  makes  up  for  a  long  delayed  entrance 
by  dominating  the  situation  with  a  sparkling  bombardment  of  scale 
passages  and  sixteenth  notes  in  a  rippling  legato.  Again  in  the  Andante 
(in  E-flat,  3-8),  the  piano  delivers  an  uninterrupted  and  ornate  obbli- 
gato,  the  orchestra  for  the  most  part  merely  fortifying  the  melody, 
which  comes  often  from  the  pianist's  left  hand.  In  the  final  rondo,  the 
composer  sees  fit  to  give  his  tutti  an  additional  edge  of  brilliance  by 
the  inclusion  of  a  flute  (hitherto  silent) .  The  cadenzas  in  the  first  and 
last  movements  are  Mozart's  own. 


t  To  prevent  piracy,  Mozart  was  compelled  to  choose  his  copyist  carefully,  and  sometimes  to 
keep  an  eye  upon  him. 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
required  and,  in  the  case  of  a  punch,  how  to  prepare  it. 

Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 
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Sacheverell  Sitwell,  poet  of  the  "Rio  Grande,"  discusses  Mozart's 
piano  concertos  in  his  book  on  this  composer  (1932) .  He  makes  no 
attempt  at  studious  research,  but  calls  himself  "a  complete  and  un- 
initiated amateur."  He  touches  fondly  upon  his  especial  favorites  in 
the  treasury  of  "the  greatest  artist  of  the  Rococo  period,"  as  if 
eager  to  share  with  everyone  his  delight  in  them. 

Like  many  others  he  places  great  value  upon  the  piano  concertos. 
"This  is  one  of  the  most  delightful  of  the  forms  in  which  Mozart's 
genius  asserted  itself.  Freedom  of  imagination,  neatness,  and  poetry 
could  go  no  further.  These  things  are  apparent  at  the  first  hearing 
of  a  Mozart  concerto,  and  deeper  acquaintance  with  them  leaves  this 
impression  unimpaired,  while  it  discovers  a  much  greater  difference 


We  Sell  Sea  Shells" 
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In  the  Street  Floor  Shops  at  Paine's,  you'll  see  such 
four -starred  gift  possibilities  as  delicate  china  and 
glass  . . .  hand -crafted  metals  and  trays  . . .  lamps, 
luggage,  pictures  and  records.  Other  floors  in  this 
huge  "store-wide  gift  shop"  feature  unusually  fine 
selections   of  furniture,  radios,  pianos,  rugs  and 
television  receivers.  Visit  us  soon  —  and  be  sure 
to  take  advantage  of  free  gift  wrapping  in  Paine's 
inimitable  holiday  manner. 
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in  style  than  would  be  thought  possible  when  the  quantity  of  his 
work  in  this  direction  is  considered.  Perhaps  the  reason  for  this  is 
that  his  personal  contact  with  the  music  was  much  closer  than  in, 
for  instance,  one  of  his  own  symphonies.  In  fact,  he  played  the  solo 
part  in  both  his  violin  and  pianoforte  concertos,  and  his  very  evident 
personal  fastidiousness  made  him  as  careful  of  the  effect  he  produced 
as  if  it  was  a  question  of  the  suit  of  clothes  he  was  wearing  at  the  con- 
cert. Of  course  his  own  actual  playing  of  the  solo  part  was  designed 
to  show  off  his  particular  talents  of  execution.  We  have,  therefore, 
in  the  concertos  Mozart,  himself,  as  though  these  beautiful  composi- 
tions were  a  set  of  frames  for  his  own  portrait. 

"But  they  were  much  more  than  a  mere  machinery  of  display  for 
the  instrument.  Some  of  them  may  be  described  as  copious  patterns 
of  decoration  in  the  manner  of  the  very  finest  Rococo  stucchi,  but 
such  comparative  easiness  is  only  to  be  remarked  in  the  least  good  of 
them.  In  others  of  them  there  is  work  on  his  very  best  level.  There  are 
pastoral,  Arcadian  scenes  of  an  indescribable  poetry,  and  so  apparently 
simple  that  they  are  the  very  breath  of  inspiration  itself.  In  some 
instances  he  has  given  a  military  turn  to  the  finale  so  that  it  has  all 
the  stir  and  clang  of  martial  music  with  the  colours  of  bright  uniforms. 
Then,  again,  with  a  flourish  or  two  of  the  cor-de-chasse  he  evokes  all 
the  romance  of  hunting  in  the  autumn  woods;  the  winding  of  horns 
through  ithe  trees,  the  burnished  leaves,  even  the  early  frost  and  the 
bonfire-smoke.  Other  movements  may  be  more  serious,  like  intellectual 
problems,  set,  and  solved  of  themselves  with  all  the  ease  of  a  success- 
ful card-trick.  In  the  later  of  his  concertos  the  atmosphere  becomes 
grave  and  solemn,  charged  with  tragedy.  On  the  lighter  side  there 
are  delightful  moments  like  a  brilliant  conversation  in  a  charming 
room;  and,  to  end  with,  there  are  often  enough  his  rondos,  which, 
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"Jeremiah"  Symphony — Bernstein.  The  St, 
Symphony  Orchestra,  Bernstein,  Conductor. 
Nan  Merriman,  Soloist.  Album  of  three  recoj 

On  The  Town  —  Bernstein.  Bernstein  and  SI 
conducting.  Album  of  four  records. 

Concerto  for  Piano  and  Orchestra  (1932 
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Symphony  No.  5,  in  E  Minor,  Op.  64 — 

Tchaikovsky.  Album  of  six  records.* 

Bolero  —  Ravel.  Album  of  two  records.* 

Peter  and  the  Wolf—  Prokofieff.  Richard  H< 
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THE   WORLD'S   GREATEST   ARTISTS   ARE   ON 


m 


[28] 


n  music  today, 
ihows  the 
in  a 
xcitingly 


Leonard    Bernstein   says: 
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tefe^ 


t^ti 


yd 


[29] 


alone,  and  in  themselves,  embody  so  many  different  forms  of  gaiety." 
Sitwell  delights  in  the  fact  that  there  are  as  many  as  twenty-five 
piano  concertos,  "for  this  makes  it  impossible  for  any  number  of  the 
ordinary  public  to  become  satiated  with  them.  And  this  astonishing 
number  does  not  take  account  of  four  more  concertos  which  are 
adaptations,  by  Mozart,  of  works  by  other  composers;  nor  of  con- 
certos by  him  for  two  and  three  pianofortes  and  orchestra.  Of  the 
twenty-five  works  more  directly  in  question  the  author  has  heard  a 
bare  half-dozen,  and  his  ignorance  has  had  to  be  supplemented  by 
reference  to  all  the  available  published  accounts  of  them.  But  it  may 
be  taken  for  a  certainty,  that,  if  all  are  delightful,  at  least  a  dozen  of 
these  pianoforte  concertos  are  works  of  the  very  highest  possible 
quality,  are,  in  fact,  undisputed  masterpieces  of  their  sort.  It  is, 
therefore,  the  more  remarkable  that  they  are  so  seldom  performed, 
since  more  of  the  Mozart  that  the  world  loves  lies  concealed  in  them 
than  in  any  other  branch  of  his  protean  activity." 

[copyrighted] 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  withThe  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  <p?tsuta*uz,  C^^a^ukj. 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE   EMPLOYERS*   LIABILITY   ASSURANCE   CORP..    LTD. 
AMERICAN    EMPLOYERS'    INSURANCE   CO.  THE   EMPLOYERS'   FIRE   INSURANCE  CO. 
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SOLI  DEO  GLORIA 

A  Portrait  of  Music's  Greatest  Genius 

By  E.  Power  Biggs 


In  German,  BACH  means  "brook,"  but  Beethoven  once  declared  that 
the  greatest  of  all  composers  was  not  adequately  named.  "He  should 
be  called  an  Ocean,  not  a  Brook!" 

The  mighty  torrent  of  music  which  Johann  Sebastian  Bach  gave 
humanity  has  echoed  down  the  centuries,  and  flooded  the  world. 
Music  lovers  everywhere,  as  well  as  mere  mortals  who  "play  Bach," 
honor  the  composer  in  1950  on  the  200th  anniversary  of  his  death. 
The  beginning  of  a  man's  life  may  be  a  more  enjoyable  anniversary 
to  remember,  but  in  many  ways  the  present  occasion  characterizes 
particularly  the  noble  simplicity  and  faith  of  a  great  life. 

Johann  Sebastian  Bach  was  born  in  1685,  in  the  little  German 
town  of  Eisenach,  beneath  the  shadow  of  the  Wartburg  —  the  Castle 
where  Martin  Luther  200  years  before  had  spent  his  months  of  refuge 
to  give  the  people's  religion  its  native  tongue. 

A  sturdy  religious  faith  colored  Bach's  whole  life.  The  great  Ref- 
ormation chorale  melodies  that  he  sang  as  a  youngster,  in  company 
with  other  boys  at  the  singing  school,  Bach  was  to  weave  into  some 
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of  the  mightiest  music  ever  created.  In  his  use  of  melodies  known 
and  loved  by  everyone  Bach  was,  in  fact,  a  "popular"  composer.  He 
began  his  musical  life  by  composing  simple  organ  variations  on  chorale 
melodies,  and  on  his  death  bed,  a  half  century  later,  he  still  drew  his 
musical  inspiration  from  this  same  source.  Bach's  story  has  a  home- 
spun simplicity,  far  different  from  conventional  ideas  of  a  composer's 
life.  Bach  was  fond  of  travel,  though  he  never  went  abroad  seeking 
fame  and  fortune,  as  did  his  great  contemporary,  Handel.  One  trip 
Johann  Sebastian  made  as  a  youth  was  from  Arnstadt,  where  at  the 
age  of  18  he  had  just  obtained  his  first  organ  job,  to  Lubeck  —  a  dis- 
tance of  almost  200  miles.  He  went  to  observe  the  music  and  the  play- 
ing of  the  great  Danish  organist,  Dietrich  Buxtehude,  and  Bach 
travelled  most  of  those  weary  miles  on  foot.  On  the  way,  he  was 
sitting  dejectedly  on  the  steps  of  an  Inn,  too  poor  to  afford  dinner, 
when  a  window  was  thrown  open  and  two  fish  heads  fell  at  his  feet. 
In  each  was  a  golden  ducat.  Bach  never  discovered  his  benefactor. 

The  young  Johann  Sebastian  might  have  succeeded  to  Buxtehude's 
job  in  Lubeck,  except  for  one  peculiar  condition.  He  would  have  had 
to  marry  Buxtehude's  eldest  daughter,  and  she  happened  to  be  15 
years  his  senior!  Handel  had  received  an  identical  offer,  and  had  made 
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a  similar  refusal,  just  a  little  while  before.  So  Bach  set  out  on  the 
long  trip  back  to  Arnstadt. 

Back  on  the  job  at  the  Arnstadt  church,  Johann  Sebastian  was 
hauled  over  the  coals  by  the  church  authorities  for  (i)  overstaying 
his  leave  of  absence,  (2)  playing  too  imaginatively  and  confusing  the 
congregation,  (3)  for  visiting  a  wine  shop  during  the  sermon  and  (4) 
for  entertaining  a  strange  maiden  in  the  organ  loft.  This  "strange 
maiden"  was  his  cousin,  Maria  Barbara,  whom  he  married  in  1707. 
Bach  was  in  further  hot  water  because  of  a  dispute  with  a  "nanny- 
goat  bassoonist,"  as  he  called  one  of  the  prefects,  with  whom  he  even 
fought  a  duel. 

Bach  had  a  deep  affection  for  his  family  and  home.  He  was  twice 
married.  Maria  Barbara  did  not  live  to  see  the  maturity  of  their 
distinguished  sons.  In  1720  Bach  was  a  widower  with  a  household  of 
four  young  children,  and  inevitably  he  married  again. 

In  succeeding  years  Bach  must  have  known  in  his  home  that  "haven 
of  blessing  and  of  peace"  so  eloquently  phrased  and  invoked  for  all  in 
the  marriage  service  of  the  Book  of  Common  Prayer. 

For  Anna  Magdalena,  whom  he  married  in  1721,  Bach  wrote  one 
of  the  sweetest  love  songs  ever  penned,  "Be  thou  but  near,  live  by  my 
side,"  set  to  an  exquisite  melody.  Bach  loved  the  song  of  birds,  and 
once  gave  Anna  Magdalena  a  linnet,  which  "made  itself  heard  in 
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particularly  agreeable  singing."  Immediately  after  their  marriage, 
Bach  began  a  little  music  notebook  for  Anna  Magdalena.  In  it  are 
songs  and  poems  that  Bach  himself  wrote.  One,  about  his  pipe,  and 
set  to  music,  is  also  transposed  into  the  soprano;  and  we  may  imagine 
that  Bach  chuckled  at  Anna  Magdalena's  clear  voice  singing  of  the 
joys  of  smoking  a  pipe!  In  the  same  book  are  many  keyboard  pieces 
of  increasing  difficulty  that  Bach  wrote  for  his  growing  children  accord- 
ing to  their  needs,  all  inscribed  "to  the  Glory  of  God." 

It's  incredible  that  a  man  should  set  so  much  music  to  paper,  and 
take  part  in  so  much  music  making,  and  still  find  time  to  perform 
thoroughly  all  social  and  civic  duties.  Bach  took  it  all  in  his  stride. 
Any  lover  of  the  arts  was  always  sure  of  a  welcome  at  his  home,  and 
the  Bach  household  was  seldom  without  visitors  and  pupils.  Bach 
was  fond  of  practical  jokes,  but  it  is  related  that  the  tables  were  once 
turned  on  him  by  his  friend  Johann  Gottfried  Walther.  Bach  prided 
himself  on  his  ability  to  play  anything  at  sight.  Walther  concocted  a 
piece  with  chords  at  the  extreme  ends  of  the  keyboard  for  each  hand, 
and  an  additional  note  in  the  middle.  When  Bach  stumbled  and 
protested  that  the  passage  was  unplayable,  Walther  explained  that 
the  "impossible"  note  was  to  be  played  with  the  nose! 

Bach's  principle  was  to  carry  out  any  resolve  of  his,  as  he  proudly 
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states  in  the  dedication  of  the  Musical  Offering,  "as  well  as  possible  " 
According  to  his  pupil,  Kirnberger,  Bach  used  to  say  "everything 
must  be  possible"  and  would  never  allow  that  anything  was  "not 
feasible."  Bach's  favorite  thought  was  that  "genius  is  nothing  but  a 
great  aptitude  for  patience."  His  method  in  work  was  "to  learn  by 
doing,"  his  aim  was  that  music  "must  sing." 

Bach's  personal  characteristics  included  a  certain  dry  humor.  With 
tongue  in  cheek  he  could  remark  that  a  healthy  year  had  deprived 
him  of  certain  "normal"  funeral  fees.  Though  he  was  for  the  greater 
part  self-taught,  his  interest  extended  to  all  other  music  and  musicians. 
He  conserved  and  perfected  the  efforts  of  others  in  his  own  music. 
Finally,  his  religion  permeated  his  life  -  even  the  little  keyboard  exer- 
cises for  his  pupils  and  children  are  dedicated  "In  the  Name  of  Jesus." 

Bach  had  to  cope,  not  always  successfully,  with  politics.  In  con- 
nection with  the  competition  for  a  church  position  in  Hamburg, 
Mattheson  wrote  in  1728  that  a  certain  unskilled  organist,  better  at 
preluding  with  thalers  than  with  his  fingers,  won  a  post  over  Bach; 
and  even  if  "one  of  the  Angels  of  Bethlehem  should  come  down  from 
heaven  — one  who  played  divinely,  but  had  no  money,  he  might  just 
as  well  fly  back  again!" 

Bach  played  many  organ  concerts  in  different  cities  of  Germany. 
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In  fact,  in  later  years  Robert  Schumann  aptly  titled  the  organ  "Bach's 
Royal  Instrument."  When  trying  out  a  new  organ,  Bach  would  always 
play  first  fortissimo,  with  all  stops  drawn,  to  see  if  the  instrument  had 
"good  lungs."  Bach  loved  the  large  design,  the  logic  of  plan,  the 
balance  of  parts.  His  fame  as  an  organist  was  acknowledged  through- 
out the  land.  No  one,  except  perhaps  Handel,  was  deemed  his  equal. 
Bach  was  once  engaged  in  a  musical  contest  with  the  French  composer, 
Louis  Marchand,  in  Dresden,  by  invitation  of  the  King.  A  large  com- 
pany assembled  at  the  house  of  Count  Flemming,  to  witness  the  com- 
petition of  playing  and  improvisation,  only  to  find  that  Marchand, 
having  secretly  listened  to  Bach's  skill,  had  fled  town! 

Like  many  another  great  man  of  history,  Bach  was  once  arrested 
and  clapped  into  prison.  He  had  dared  to  differ  with  a  petty  Prince 
over  circumstances  concerning  his  employment,  and  was  forcibly 
detained  in  Weimar  during  November  and  December,  1717.  Bach 
used  the  enforced  leisure  to  write  the  famous  collection  of  chorale 
preludes  "The  Little  Organ  Book,"  which  he  dedicated  "to  the  Honor 
of  the  Lord  Most  High,  and  that  my  neighbor  may  be  taught  thereby." 

Bach's  last  trip  was  to  Potsdam,  to  visit  Frederick  the  Great.  The 
scene  at  the  Court  was  dramatic.  Bach  arrived  unexpectedly,   and 
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Frederick  announced  excitedly  to  the  assembled  company  "Old  Bach 
is  here!"  Frederick  was  an  excellent  flute  player,  but  would  permit  no 
criticism  of  his  playing.  Consequently  his  instructor,  Quantz,  would 
cough  gently  at  each  royal  error.  Frederick  outwitted  him  by  ordering 
the  Court  Physician  to  treat  Quantz  for  asthma.  The  record  doesn't 
say  whether  Frederick  accepted  criticism  from  Bach,  but  the  visit  did 
result  in  two  of  Bach's  greatest  compositions,  the  Musical  Offering 
and  the  Art  of  Fugue. 

Like  every  true  genius,  Bach  was  completely  devoted  to  his  art. 
With  Schiller,  he  thought  "if  you  cannot  please  all  by  your  work  or 
your  art,  satisfy  the  few,  to  please  many  is  bad."  Yet,  miraculously, 
Bach's  music  is  universal,  and  its  beauty  and  eloquence  does  appeal 
to  the  millions. 

There's  a  story  concerning  some  visitors  to  an  English  Cathedral. 
Evensong  was  in  progress,  sung  to  ancient  plainchant  modes.  The 
Cathedral  verger  enlarged  on  the  beauty  of  the  music  to  the  guests. 
"Even  David,"  he  declared,  "sang  the  Psalms  to  plainchant,"  whereupon 
one  of  the  visitors  remarked  that  he  now  understood  why  Saul  threw 
the  javelin  at  David!  Appreciation  of  very  old  (as  well  as  some  very 
modern)  music,  like  a  taste  for  olives,  sometimes  has  to  be  cultivated. 
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But  Bach's  music,  founded  on  the  strong  cadences  of  the  Reformation 
chorales,  and  on  the  very  fundamentals  of  music  itself,  makes  an  im- 
mediate and  direct  appeal. 

Yet  it  may  not  always  yield  its  secrets  readily  to  a  listener.  This  is  a 
measure  of  its  content  and  part  of  its  beauty.  Zelter,  in  a  letter  to 
Goethe,  exclaimed:  "Could  I  let  you  hear,  some  happy  day,  one  of 
Sebastian  Bach's  motets,  you  would  feel  yourself  at  the  center  of  the 
world.  .  .  I  hear  the  works  for  the  many  hundredth  time,  and  am  not 
finished  with  them  yet,  and  never  will  be.  .  .  ." 

Palestrina's  genius  was  for  vocal  music.  Beethoven  excelled  chiefly 
with  the  orchestra.  Chopin  expressed  himself  freely  only  through  the 
piano,  and  Wagner  was  at  home  only  in  opera.  Bach  is  the  universal 
musician,  comparable  only  to  Shakespeare. 

During  his  lifetime,  Bach  the  virtuoso  overshadowed  Bach  the  com- 
poser. Almost  a  century  was  to  elapse  before  Bach's  mightiest  works 
—  the  B  minor  Mass,  the  St.  Matthew  Passion,  the  great  Organ  Preludes 
and  Fugues,  the  Brandenburg  Concertos,  were  made  generally  known. 
Felix  Mendelssohn,  a  century  ago,  was  Bach's  champion,  and  when 
Mendelssohn  played  Bach's  music  for  Goethe  the  poet  declared  that 
it  seemed  "as  if  the  eternal  harmony  were  communing  with  itself.  .  ." 
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Just  two  hundred  years  ago,  in  July  i75o,  stricken  with  blindness  and 
in  his  last  hours,  Bach  went  right  on  composing.  The  biographer 
Spitta  writes  that  by  his  deathbed  stood  Bach's  wife  and  family  ''An 
organ  chorale  was  floating  in  his  soul,  ready  as  he  was  to  die  and  he 
wanted  to  complete  and  perfect  it.  Bach  dictated,  and  Altnikol  (his 
pupil)  wrote,  the  exquisite  Prelude  "Before  Thy  Throne  with  this 
I  come."  Bach  met  the  unknown  with  peace  and  confident  trust. 

The  melodies,  the  counterpoint,  the  musical  fabric  itself,  are  all 
significant.  They  are,  by  themselves,  of  an  incredible  beauty  and 
invention.  But  is  not  the  essential  secret  of  Johann  Sebastian  Bach's 
music  the  dedication,  which  he  penned  at  the  end  of  each  laborious 
manuscript  -  "Soli  Deo  Gloria"  -  "To  God  alone  be  Glory." 
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CONFESSIONS  OF  A  CRITIC 
By  Neville  Cardus 


In  his  "Autobiography"  (Collins,  London)  Neville  Cardus,  for  many 
years  music  critic  of  the  Manchester  Guardian  (and  otherwise  spe- 
cialist on  the  subject  of  cricket) ,  lays  forth  his  gifts  and  limitations 
as  here  quoted. 

[n  1905  I  knew  no  music  except  a  few  tunes  picked  up  much  as  the 
butcher  boy  picks  up  his  whistling  repertory.  The  "Soldiers'  Chorus" 
from  Faust,  tunes  from  Norma,  and  from  San  Toy,  The  Geisha,  and 
Gilbert  and  Sullivan.  The  names  of  Mozart,  Bach,  Beethoven,  Wagner 
were  to  me  only  names  —  so  many  rather  forbidding  nouns  substantive 
belonging  to  the  German  language. 

In  1908  on  December  3rd,  I  stood  at  the  back  of  the  Free  Trade 
Hall  in  Manchester  and  heard  the  first  performance  of  the  A-flat 
Symphony  of  Elgar;  I  was  one  of  many  who  listened  with  excitement 
as  the  broad  and  long  opening  melody  marched  before  us,  treading 
its  way  over  a  slow  steady  bass,  broad  as  the  broad  back  of  Hans 
Richter,  then  conductor  of  the  Halle  Orchestra.  I  was  by  this  time 
informed  enough  about  music  to  say  to  myself,  with  nearly  every 
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musician  in  the  audience:  "What  a  long  first  subject!"  and  to  wonder 
how  Elgar  was  going  to  cope  with  it. 

I  state  these  facts  free  of  qualms  about  immodesty.  I  am  trying  with 
detachment  to  render  an  account  of  myself.  I  cannot,  I  say,  explain 
the  sudden  unwilled  (for  there  is  the  point  of  it  all)  urge  which  in 
1907  swept  me  into  the  seven  seas  of  music,  not  once  to  be  in  danger 
of  drowning,  though  overwhelmed  here  and  there  by  enormous  and 
unexpected  waves.  I  was  a  swimmer  by  grace.  My  first  attempt  at 
Tannhduser  floored  me  (as  Dick  Swiveller  would  say)  when  I  heard 
it  given  by  the  Carl  Rosa  Opera  Company  round  about  1908.  A  year 
afterwards,  my  mind  was  playing  most  of  the  score  over  and  over 
again  whenever  I  wished,  usually  just  after  I  had  gone  to  bed  at 
night;  for  I  would  imagine  I  was  conducting  the  opera  from  memory. 

I  fancy  I  learned  the  language  of  music  much  as  Wagner  learned 
it.  At  the  age  of  eighteen  or  so  I  took  lessons  in  singing  for  a  year 
and  less.  I  have  received  no  other  professional  instruction  in  music. 
I  once  copied  great  tracts  of  the  piano  score  of  Tristan,  note  by  note; 
I  wished  to  search  out  for  myself  the  secret  of  Wagner's  harmony.  I 
was  never  a  pianist.  I  am  one  of  the  three  worst  pianists  in  the  world 
at  the  present  time.  The  others  are  James  Agate  and  somebody  whose 
name  I  am  not  at  liberty  to  mention  —  he  is  a  very  famous  pianist. 

The  truth  is  I  did  not  regard  music  as  a  subject  which  called  for 
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deliberate  and  persistent  study;  I  took  it  for  granted  and  learned  it 
by  absorbedly  and  unselfconsciously  living  in  it,  out  of  school,  as  it 
were.  The  language  of  music  I  learned  exactly  as  a  boy  learns  his 
everyday  speech;  not  until  I  understood  the  vocabulary  and  syntax 
by  ear  and  instinct  did  I  look  into  the  grammar,  the  forms  and  the 
technical  rationale;  by  which  time  I  was  sufficiently  advanced  in  under- 
standing to  realize  that  the  text-book  forms  are  so  many  abstractions; 
that  no  two  composers  use  the  same  form  alike;  that  the  average  music 
college  curriculum  has  little  or  nothing  to  do  with  music  as  a  matter 
of  personal  imagination;  and  that  apart  from  practical  and  executive 
musicianship,  it  teaches  only  a  sort  of  philology  of  sound  to  young 
people  who  have  not  yet  learned  the  living  vocabulary  of  music.  It 
is  as  though  prosody  were  to  be  expounded  to  a  mind  not  yet 
acquainted  with  a  sense  of  poetry. 

One  day  I  picked  up  a  copy  of  Samuel  Butler's  Note  Books  and  read 
the  following:  "Never  try  to  learn  anything  until  the  not  knowing 
it  has  come  to  be  a  nuisance  to  you  for  some  time.  ...  A  boy  should 
never  be  made  to  learn  anything  until  it  is  obvious  that  he  cannot 
get  on  without  it.  ..."  I  have  ever  since  acted  more  or  less  upon 
that  wise  saying.  The  older  I  grow  the  more  it  seems  to  me  that  mis- 
cellaneous education  for  the  young  is  dangerous;  it  merely  clutters  up 
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the  untrained  mind  with   information.   Information   can  always  be 
found  in  reference  books. 

Music,  I  say  again,  came  to  me  by  grace.  A  man  is  not  boasting  when 
he  claims  to  have  received  grace.  The  things  that  we  are  praised  for 
in  this  world,  our  "successes,"  are  exactly  the  things  for  which  we  do 
not  deserve  credit;  successes  are  easy,  they  come  by  grace.  It  is  our 
failures  that  go  sadly  by  without  recognition  of  the  effort  and  talent 
we  have  put  into  them;  single-handed  we  hammered  them  out,  but 
inspiration  left  us  in  the  lurch.  A  few  years  ago,  I  saw  Richard  Strauss  in 
an  audience  at  the  Salzburg  Festival,  after  the  curtain  had  fallen  on 
the  last  act  of  his  opera  Die  Frau  ohne  Schatten.  He  was  applauding 
vigorously.  I  spoke  to  him  of  the  work.  His  cheeks  were  still  pink  with 
pleasure  and  he  said,  "Mein  Meisterwerk."  I  hadn't  the  heart  to  tell 
him  he  was  deceiving  himself;  he  had  "born"  the  opera  after  terrible 
labour;  it  was  perhaps  a  poor  thing  but  'twas  his  very  own,  owing  little 
to  inspiration.  The  truth  is  that  it  was  easier  for  Gibbon  to  write 
his  autobiography  than  for  me  to  write  mine.  I  think  that  in  all  my 
life  I  have  made  a  good  and  thorough  job  of  only  one  thing  —  listening 
to  music.  But  I  can  claim  no  credit  for  it,  any  more  than  I  can  claim 
credit  for  my  satisfactory  machinery  of  respiration.  When  I  get  to 
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heaven  I  shall  produce  on  my  behalf,  in  hope  of  salvation  after  all, 
my  stock  of  failures  and  frustrations;  my  attempts  to  become  a  leader- 
writer  on  the  Manchester  Guardian;  my  attempts  to  sing  the  Abschied 
of  Wotan;  my  attempts  to  understand  Hegel;  my  attempts  to  spin  a 
fast  ball  from  the  leg  to  the  off-stump. 

My  luck  was  indeed  with  me  through  thick  and  thin.  Had  I  been 
able  to  give  my  singing  master  just  a  shade  more  of  satisfaction  in 
1910  I  should  certainly  have  gone  on  with  mv  studies  and  in  time 
would  have  taken  my  place  as  one  more  amongst  thousands  of  com- 
petent, unnecessary  vocalists.  My  voice  was  not  unbeautiful  but  it 
was  almost  inaudible. 

From  the  moment  I  gave  up  ambitions  towards  executive  ability  in 
music,  I  was  free  to  cultivate  the  art  of  listening  —  which  is  an  art 
sui  generis.  The  executant  cannot  hope  often  to  listen  to  music  and 
hear  it  in  the  absolute  —  as  an  aesthetic  Thing  in  itself.  The  player 
in  him,  the  performer,  whether  conductor,  fiddler,  pianist,  or  singer, 
will  interfere  with  the  processes  of  reception.  The  violinist  will  at- 
tend to  the  violin  as  much  as  he  attends  to  the  Brahms  concerto; 
the  pianist  will  hear  more  of  Horowitz  than  Chopin;  the  orchestral 
player,  if  orchestral  players  listen  to  music  at  all,  will  give  most  of 
his  mind  to  his  particular  instrument  or  group.   Everybody  knows 
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how  hopeless  it  is  to  get  an  aesthetic  judgment  from  an  instrumen- 
talist or  vocalist.  Try  as  he  will  to  prevent  it,  the  technical  equation 
will  creep  in.  And  of  course  the  creative  artist  is  in  even  a  worse  case; 
in  so  far  as  he  is  possessed  by  a  personal  and  original  daemon  is  he 
unable  to  live  for  a  moment  with  another  and  different  and  most 
times  alien  daemon.  I  have  listened  to  my  music  without  a  single 
technical  or  pedagogic  axe  to  grind;  I  have  never  been  prejudiced,  as 
nearly  all  executants  are,  for  or  against  a  composition  because  of  some 
bias,  conscious  or  subconscious,  the  result  of  discomfort  suffered  by 
technical  set-backs  or  frustrations.  I  have  known  pianists,  for  instance, 
who  think  they  dislike  Brahms;  but  analysis  and  cross-examination 
have  nailed  them  down  to  the  fact  that  they  have  found  Brahms  un- 
grateful to  the  fingers. 

Pure  listening  involves  a  special  training  of  a  special  faculty.  I  am 
not  referring  to  ear-tests,  appreciation  classes  and  all  that  stuff.  It  is  a 
matter  of  an  imaginative  and  non-egotistical  reception  of  music.  But 
I  hope  to  develop  this  idea  later  during  my  book  —  which  is  running 
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ahead;  not  that  I  have  wished  at  any  time  to  tighten  the  rein.  During 
the  course  of  an  autobiography  it  is  as  well  now  and  then  to  hint 
at. the  shapes  and  significances  of  things  to  come.  Upon  this  important 
point  of  listening  to  music  as  an  art  and  study  in  itself,  I  wish  at 
the  moment  only  to  emphasize  that  luck  was  again  on  my  side.  For 
the  critic  of  music  should  be  the  most  enlightened  and  unprejudiced 
listener;  it  is  his  job,  his  full-time  job,  to  hear  and  to  receive  music 
with  a  highly  sensitized  mind,  governed  by  psychological  and  aesthetic 
insight.  He  is  an  artist  with  experiences  in  music  his  material.  The 
art  of  the  enlightened  listener  became  my  main  musical  study  from  the 
day  my  singing  teacher  turned  me  down.  It  took  me  nearly  twenty 
years  to  learn  to  listen  to  music  so  absorbedly  and  with  so  much  en- 
lightenment that  people  began  to  pay  me  —  actually  pay  me!  —  to  go 
to  concerts,  to  hear  Toscanini,  to  go  to  Vienna  and  Salzburg,  and  to 
live  the  life  I  wanted  most  of  all. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Dusseldorf 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included  this  symphony  in  the  orchestra's  first  season    (February  24,  1882). 

The  orchestration:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  strings. 

after  withholding  the  uncompleted  manuscript  of  his  First  Sym- 
^"^  phony  for  fourteen  years,  Brahms  followed  it  with  another  in 
short  order.  The  First  he  gave  to  Carlsruhe  for  performance  Novem- 
ber 4,  1876.  Almost  exactly  a  year  later  Brahms  entrusted  his  Second 
to  the  more  important  Vienna  Philharmonic,  through  which,  on 
December  30,  1877,  Hans  Richter  first  disclosed  it  to  the  world. 
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Brahms,  who  in  his  obscure  twenties  had  been  proclaimed  by 
Schumann  as  the  destined  custodian  of  the  symphonic  tradition,  bore 
his  responsibility  with  unease.  Knowing  full  well  that  the  Weimarites 
were  awaiting  his  first  attempt  at  a  symphony  with  poised  and  sharp- 
ened pens,  he  approached  the  form  with  laborious  care,  revising  and 
reconsidering,  doubly  testing  the  orchestral  medium.  But  when  that 
assertion  of  sheer  mastery,  the  first  Symphony,  had  come  to  pass,  the 
composer,  despite  acrid  remarks  in  some  quarters,  had  every  reason 
for  self-confidence.  The  Second  came  forth  with  apparent  effortlessness 
and  dispatch.  Brahms  sought  no  advice  this  time,  but  surprised  his 
friends  with  a  full-rounded  manuscript. 

Since  Brahms  did  most  of  his  composing  in  the  summer  season, 
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when  he  was  free  from  the  distraction  of  concerts,  we  may  assume  that 
the  summer  of  1877,  which  he  spent  at  Portschach,  gave  birth  to  his 
most  sunny,  open,  and  mellifluous  score.  When  he  discovered  this 
lovely  spot  on  the  Worther  See  in  Carinthia,  he  wrote:  "Portschach 
is  most  exquisitely  situated,  and  I  have  found  a  lovely,  and  apparently, 
pleasant  abode  in  the  Schloss!  You  may  tell  everybody  just  simply  this; 
it  will  impress  them.  But  I  may  add  in  parenthesis  that  I  have  just 
two  little  rooms  in  the  housekeeper's  quarters;  my  piano  could  not  be 
got  up  the  stairs,  it  would  have  burst  the  walls."  When  visitors  became 
so  frequent  as  to  impede  his  work,  he  was  forced  to  retire  to  a  more 
secluded  dwelling  on  the  lake  shore.  He  spent  two  more  summers  at 
Portschach,  and  there  poured  forth,  besides  the  symphony,  the  Violin 
Concerto,  the  first  Violin  Sonata,  and  the  two  Rhapsodies  for  piano, 
Op.  79.  Returning  there  from  his  Italian  journey  of  1878,  he  made  his 
first  sketches  for  the  Pianoforte  Concerto  in  B-flat.  It  was  with  reason 
that  he  wrote  to  Hanslick  from  this  spot:  "So  many  melodies  fly  about, 
one  must  be  careful  not  to  tread  on  them." 

Eduard  Hanslick,  pontifical  spokesman  of  Brahms  in  Vienna,  wrote 
a  review  which  showed  a  very  considerable  penetration  of  the  new 
score.  Any  helpful  effect  upon  the  general  understanding  of  his  readers, 
however,  must  have  been  almost  completely  discounted  by  the  follow- 
ing prefatory  paragraph,  a  prime  example  of  jaundiced  Beck- 
messerism:— 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form 
-  i.  e.,  new  after  Beethoven  —  but  they  reject  the  very  right  of  absolute 
instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
fluous since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 


ANITA  DAVIS-CHASE  Announces 


SYMPHONY  HALL  SUN.  AFT.  JANUARY  15 

MYRA  HESS 


Celebrated  English  Pianist 
(Only  Boston  recital  this  season) 


Tickets  at  Symphony  Hall  Box-office 
(Stein way  Piano) 
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symphonic  poems  in  one  movement  and  with  a  determined  practical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  there  can  be.no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms' 
instrumental  works,  and  especially  this  Second  Symphony." 

In  this  way  did  the  critics  industriously  increase  the  obscuring 
smoke  of  partisan  controversy. 

The  C  minor  symphony  has  long  ceased  to  be  "complex,"  "obscure," 
"forbidding,"  even  to  the  most  faint-hearted  of  present-day  listeners, 
and  the  deliberately  intellectual  Brahms,  laboring  a  hard  musical  logic, 
is  becoming  the  figure  of  a  quaint  old  fable.  The  grandeur  of  the  First 
Symphony  has  quite  lost  its  "sternness"  with  the  years,  and  taken  on 
much  of  the  romance,  the  engaging  color,  the  direct  musical  poesy, 
once  attributed  exclusively  to  the  Second.  The  Second  Symphony,  on 
the  other  hand,  is  hard  to  connect  with  the  slight  texture,  the  incon- 
sequential "prettiness,"  with  which  Brahms'  earnest  friends  once  re- 
proached  him. 

[copyrighted] 


A  NEW  SEASON 

The  Boston  Symphony  Orchestra  depends  for  its  life 

on  the  generous  contributions  of  its  loyal  Friends,  and 
in  turn  contributes  to  those  Friends  that  refreshment  of 
spirit  which  all  must  have. 

Contributions  sent  to  the  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston  15,  constitute  enrollment  in  our 
Society  without  further  formality.  Our  membership 
today  is  2,000.  It  should  be  nearer  5,000. 

Oliver  Wolcott 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Conductor 


FOURTH  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  January  17,  at  8:30  o'clock 


FRIDAY  AFTERNOON,  December  16,   at  2:30  o'clock 

SATURDAY  EVENING,   December  17,  at  8:30  o'clock 


Berlioz Overture  to  "Beatrice  et  Benedict" 

(First  performance  at  these  concerts) 

Pfitzner Three  Preludes  from  "Palestrina,"  Musical  Legend 

(First  performance  at  these  concerts) 

\ Vagenaar Symphony  No.  4 

(First  performance) 
INTERMISSION 

Schubert Symphony  No.  2,  in  B-flat  major 
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SYMPHONY    HALL,     BOSTON 

SUNDAY  AFTERNOON,  JANUARY  8,  at  3:30 


PENSION    FUND 

CONCERT 

by  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


Program 


Handel  .  .  .  .  .  .        Water    Music 

(Arranged  by  Hamilton  Harty) 

I.  Allegro 

II.  Air 

III.  Bourree 

IV.  Hornpipe 
V.  Andante 

VI.     Allegro  deciso 

Brahms   ....         Violin  Concerto  in  D  major,  Op.  77 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

INTERMISSION 

Schumann        .         .         .    Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Andante;  allegro 

II.  Romanza 

III.  Scherzo 

IV.  Largo;  Finale 

(Played  without  pause) 


SOLOIST 

YEHUDI  MENUHIN 


Tickets  now,  $4.80,  $4.00,  $3.50,  $3.00,   $2.50,  $2.00    (including  tax) 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin, 
Concert -master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Daniel  Eisler 
Norman  Carol 
Carlos  Pinfield 
Paul  Fedorovsky 
Harry  Dickson 
Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
John  Murray 
Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henry  Freeman 
John  Barwicki 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 
Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathv 

Trumpets 

Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 

Vinal  Smith 

Harps 
Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA   -  CONCERT  -   RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 


Tuesday — Wednesday — Thursday 
725  Boylston  St.  Ke  6-3318 


Monday — Friday — Saturday 
310  W.  79  St.         Tr  7-7248 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER   OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sew  all  Avenue,  Brookline 

BE  2-7333 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and   advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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AARON   RICHMOND 

presents  the 


INDIANAPOLIS 

SYMPHONY 

ORCHESTRA 
FABIEN   SEVITZKY,   Conductor 

assisted  by 
MEMHEM   PRESSLER 

Renowned  Palestinean  Pianist 

SAT.  EVE.,  JAN.   14 

(Boston  Symphony 
out  of  town) 

SYMPHONY  HALL  —  TICKETS  GO  ON  SALE  TODAY 


Bach-Zador 

Haydn 

Rachmaninoff 

Russell  Bennett 

Dohnanyi 

Hindemith 


Prelude  and  Fugue,  F  minor 
Symphony    #73   "The  Hunt"   D  Major 
Piano  Concerto  #2 
Mississippi 
Suite  of  Waltzes 

Symphonic  Metamorphosis  on  Themes  by 
Carl  Maria  von  Weber 

(Steinway  Piano) 


TICKETS  NOW  AT  JORDAN  HALL  FOR 

THE  GR1LLER  QUARTET  of  London 

assisted  by 
RORIS   GOLDOVSKY,    PIANIST 

PROGRAM:  Mozart  D  minor;  Prokofieff  Op.  50;  Brahms  Piano  Quintet 

SUN.  AFT.,  JAN.   8  at  3:30 
Recalling  the  Boston  triumph  of  the  Grillers: 

Boston  Herald:  "String  Quartet  playing  at  its  best.  The  Grillers  play  with 
uncommon  subtlety  and  grace.  Their  sense  of  style  is  also  remarkable.  This 
entire  concert  has  been  one  of  the  most  rewarding  events  of  the  season." 

Boston  Globe:  "This  quartet  is  of  the  first  rank.  No  quartet  within  memory 
has  shown  the  same  extraordinary  grasp  of  quiet  effects." 

^Baldwin  Piano) 


HHHI 


HE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and    uses 


BALDWIN 


PIANOS 


$Safttom . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HI 


SIXTY-NINTH    SEASON 

1949- J95° 
Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  J*. 

ROBERT  T.  FORREST  JULIUS  F.  HAULER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO 


insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


Boston,  Mass. 
108  Water  Street 

Telephone    Lafayette     3-570© 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  v  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  to 

happen  to 
Your  Property?! 
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Low 
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SAawani*"*" 


his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawm ut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  J -68 OO  for  our  booklet: 

™  Conserving  Your  Property  at  Low  Cost" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  113  Years 
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LETTER  FROM  AFRICA 

Writing  to  Dr.  Albert  Schweitzer  in 
Africa,  and  informing  him  that  $4500 
was  being  sent  to  his  hospital  as  a  re- 
sult of  the  concert  given  in  Symphony 
Hall  on  November  14,  Mr.  Cabot  has 
received  the  following  letter: 

Lambarene,  French  Equatorial  Africa 

8.12.49 
Mr.  Henry  B.  Cabot 
President,   Boston  Symphony  Orchestra 
Dear  Mr.  Cabot: 

You  could  not  imagine  my  surprise 
and  my  joy  at  what  I  learned  from  your 
letter  of  November  18.  I  had  known 
nothing  of  the  plan  for  a  concert  in 
Boston  for  the  benefit  of  my  hospital, 
and  now  you  tell  me  of  the  large  gift 
for  my  work  as  a  result  of  this  concert. 
I  am  at  a  loss  to  express  to  Charles 
Munch,  to  Mr.  Power  Biggs,  and  to  the 
Boston  Symphony  Orchestra  my  grati- 
tude for  this  unexpected  donation  which 
will  be  so  important  to  my  hospital! 

On  arriving  here  the  18th  of  Novem- 
ber, I  found  unforeseen  expenses  which 
had  become  necessary  for  the  hospital: 
two  nurses  have  been  obliged  to  return 
before  their  allotted  time  because  of 
their  health,  and  two  new  nurses  must 
come  to  replace  them.  That  requires  four 
18-day  voyages  by  sea  between  Europe 
and  Africa,  requiring  great  expense.  I 
shall  have  to  replace  the  motor  of  the 
frigidaire  (in  which  we  keep  the  serums, 
the  vaccines,  the  drugs  which  cannot 
stand  the  humid  heat  of  this  country). 
We  require  instruments  for  the  Labora- 
tory, and  instruments  for  the  Operating 
Room  which  must  be  replaced.  The  many 
lepers  who  are  treated  here  must  have 
better  nourishment  than  they  have  been 
having,  so  that  the  new  drugs  against 
leprosy  may  be   more  effective. 

These  unavoidable  expenses  and  many 
others  confronted  me  when  I  returned 
to  Lambarene,  especially  because  the 
health  of  three  of  my  nurses  worried 
me,  and  at  that  time  I  had  no  idea  that 
you  in  Boston  had  already  relieved  me 
of  these  material  cares.  I  did  not  learn 
of  it  until  your  letter  came.  My  heart- 
felt thanks  to  all  of  you.  I  ask  you  to 
convey  to  the  gentlemen  of  the  Orches- 
tra the  expression  of  my  deep  thanks. 
How  I  would  have  loved  to  be  able  to 
go  to  Boston  at  the  time  of  the  concert 
and  to  hear  the  orchestra  of  which  I 
have  been  told  so  much  for  so  many 
years.  As  you  may  well  know,  I  should 
also  have  liked  to  hear  the  sonority  of 
the  organ  which  I  examined  in  the  work- 


Chandl 


anaier  s 

Tremont  and  West  Streets 


South  Bound! 


We're  all  ready  to  help  you 
pack  your  luggage  .  .  .  whether 
you're  off  by  plane,  train, 
motor  or  shipl  Illustrated  .  .  . 
a  new  Cool  Shoulder  Cotton 
in  misses'  sizes,   14.95. 

THIRD  FLOOR 


(Si 


LMSON-HUBW- 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus  tax 


shop    of    the    Skinner    Company.    May 
the  future  make  this  possible! 

For  the  moment  I  am  entirely  in- 
volved in  my  work  here.  It  is  necessary 
for  me  at  the  age  of  75  to  organize  my 
hospital  so  that  it  may  continue  to  func- 
tion when  I  am  no  longer  in  this  world. 
I  shall  have  to  find  two  or  three  doctors 
who  would  be  willing  to  devote  their 
lives  to  my  work  and  to  continue  it  in 
the  same  spirit.  I  hope  to  find  them 
and  to  initiate  them  in  our  work,  and 
I  hope  to  find  from  time  to  time  a  few 
months  for  myself  and  for  music  — 
months  when  I  could  be  at  an  organ 
without  counting  the  hours.  The  pro- 
gram of  the  concert  was  very  interest- 
ing. I  would  have  been  especially  curi- 
ous to  become  acquainted  with  the  organ 
concerto  of  Haydn. 

My  renewed  thanks  for  all  your  good- 
ness, with  my  best  wishes  for  you  and 
the   Boston   Symphony   Orchestra. 
Your  devoted, 

Albert  Schweitzer 
P.  S.  I  am  also  writing  to  Mr.  Biggs 
and  to  Charles  Munch. 

PENSION  FUND   INCREASED 

One  aspect  of  the  success  of  the 
Pension  Fund  concert  on  January  8, 
when  Yehudi  Menuhin  generously  con- 
tributed his  services,  was  a  net  gain  for 
the  Fund,  after  deduction  of  promotion 
expenses,  of  $6,000.  Another  Pension 
Fund  concert  is  listed  for  the  end  of 
the  present  season  at  which  Charles 
Munch  will  conduct  Beethoven's  Missa 
Solemnis.  The  music  which  inaugurated 
Symphony  Hall  in  October,  1900,  will 
thus  complete  its  50th  year. 

The  income  from  these  concerts  has 
now  become  more  necessary  to  the 
needs  of  the  Fund  since  a  substantial 
increase  in  the  pension  payments  to  all 
members  has  just  been  announced  by 
the  Trustees  and  the  members  of  the 
Orchestra. 

When  the  Pension  Fund  was  in- 
augurated in  1903,  the  maximum  pen- 
sion was  $500  annually.  With  the  rise 
of  the  cost  of  living  the  maximum  was 
increased  to  $1,000,  applied  to  those  who 
were  members  at  the  time.  According 
to  the  announcement  just  made  this 
maximum  is  increased  by  46.4  per  cent 
and  applies  to  all  pensioners.  The  in- 
crease is  in  proportion  to  the  current 
wage  of  the  players  and  will  vary  in 
the  future  with  any  change  in  the  current 
salaries  of  the  active  members. 

EXHIBITION 

The  prints  now  on  exhibit  in  the 
Gallery  are  from  the  collection  of  Mr. 
Charles  Hadley  Watkins. 
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BOSTON 


Adrian,  Christian  Dior,  Hattie  Carnegie, 
Irene,  Vincent  Monte-Sano,  Maurice  Rent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion's  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 
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REMEMBER    THE 

OLD  BOSTON  MUSIC  HALL? 


Many  Bostonians  still  re- 
call when  Symphony  con- 
certs were  held  in  the  old 
"Boston  Music  Hall."  Much 
has  changed  in  Boston  since 
the  Orchestra  moved  to  its 
present  home. 

There  is  a  change,  too,  in 
the  pressure  of  daily  affairs. 
In  this  hurrying  modern  age, 
one  can  spare  less  and  less 
time  to  visit  a  safe  deposit 
box,  clip  and  deposit  cou- 
pons, verify  dividend  re- 
ceipts, follow  called  bonds, 
assemble  tax  data.  And  few 
have  the  facilities  or  expe- 
rience to  do  this  efficiently. 

To  meet  this  modern  prob- 


lem, Old  Colony  offers  a  Cus- 
todianship service  to  relieve 
you  of  the  detailed  care  of 
your  securities.  Ask  for  our 
booklet,  "Custodianship  of 
Your  Property." 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE      AND      FIFTY 


Fourth  Program 


TUESDAY  EVENING,  January  17,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 
Berlioz Overture  to  "Beatrice  et  Benedict" 

Schubert Symphony   No.   2,   in   B-flat   major 

I.  Largo;  Allegro  vivace 

II.  Andante 

III.  Menuetto;  Allegro  vivace 

IV.  Presto  vivace 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

INTERMISSION 


Shostakovitch Symphony  No.  1,  Op.  10 

I.  Allegretto;  Allegro  non  troppo 

II.  Allegro 

III.  Lento 

IV.  Allegro  molto 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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LOOK  YOUR  BEST    IN  TRIM  OUTFITS  FROM^STEARNS 

You'll  ski  with  more  smoothness,  feel  trimmer  in 
correctly  designed,  well  fitting  sports  togs.  See  our 
colorful  Parkas,  jackets,  ski  pants  and  accessories 
...  on  the  fourth  floor. 


R.  H.  STEARNS  CO. 
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OVERTURE  TO  "BEATRICE  ET  B£N£DICT" 
By  Hector  Berlioz 

(Born  at  Cote-Saint-Andre,  December  11,  1803;  died  at  Paris,  March  8,  1869) 


Berlioz'  Opera  Comique,  Beatrice  et  Benedict,  was  first  sketched  in  the  autumn 
of  i860,  completed  February  25,  1862,  and  first  performed  at  Baden,  August  9, 
1862,  at  the  Theatre  de  Bade,  the  composer  conducting.  There  followed  a  produc- 
tion at  Weimar  April  8,  1863.  It  did  not  reach  France  until  June  5,  1890,  when 
Lamoureux  conducted  it  at  the  Odeon.  There  was  a  revival  at  Leipzig  April  19, 
1913,  under  the  direction  of  Josef  Stranski,  who  revised  the  score  and  text.  The 
opera  was  performed  in  English  at  Glasgow,  March  24,  1936. 

The  overture  calls  for  flute  and  piccolo,  two  oboes,  two  clarinets,  four  horns, 
two  bassoons,  two  trumpets,  cornet-a-piston,  three  trombones,  timpani  and  strings. 

On  January  19,  1833,  Berlioz  wrote  to  his  friend  d'Ortigue:  "A 
propos,  I  am  going  to  write  a  very  lively  opera  upon  Shakespeare's 
comedy,  'Much  Ado  About  Nothing.'  Such  being  the  case,  I  will  ask 
you  to  lend  me  the  volume  containing  it."  This  plan,  formed  at  a 
time  when  Berlioz  was  deep  in  Shakespeare,  did  not  take  effect  for 
twenty-seven  years,  and  indeed  his  single  venture  into  a  comedy  was 
destined  to  become  his  last  work.  He  composed  it  at  the  insistence 
of  Benazet,  the  manager  of  the  theatre  at  Baden-Baden.  He  expanded 
his  original  plan  of  one  act  into  two  as  the  music  progressed.  He 


wrote  the  libretto  himself,  faithfully  following  Shakespeare's  text  and 
concentrating  upon  the  characters  of  Beatrice  and  Benedick.*  Berlioz 
admitted  in  a  letter  that  Shakespeare's  original  title,  which  he  quoted 
as  "Beaucoup  de  bruit  pour  rien"  (in  German  it  becomes  Viel 
Larm  um  Nichts)  was  a  dangerous  one  which  would  enable  his 
enemies  to  apply  the  phrase  to  the  music  contained.  His  text  was  a 
close  translation  of  chosen  passages  from  the  original  Shakespeare, 
with  the  interpolation  of  the  character  of  Somarone,  a  musician, 
("maitre  de  chapelle"),  which  was  considered  as  a  caricature  of  his 
adverse  critic,  Fetis.  Berlioz  was  59  when  he  first  conducted  his  opera 
comique,  and  far  from  well.  In  fact,  he  was  in  acute  distress  during  the 
performance.  According  to  the  medical  enlightenment  of  that  time 
his  ailment  was  "intestinal  neuralgia."  The  composer  was  honored 
and  applauded,  the  production  given  him  was  excellent,  and  the 
Beatrice,  Mme.  Charton-Demeur,  so  delighted  him  that  he  insisted 
none  other  must  sing  Dido  in  his  Les  Troyens.  This  she  did,  to  his 
great  satisfaction.  There  was  a  second  performance  and  a  production 
of  Beatrice  at  Weimar  on  April  8,  1863,  the  libretto  having  been 
translated  from  the  French  into  German  by  Richard  Pohl.  Berlioz 


*  The  title-page  of  the  published  score  gives  the  title  in  English  as  "Beatrice  and  Benedict," 
an  error  generally  made  on  account  of  the  French  version  of  the  name. 


This  Year  As  Always  -  - 

It's  Whitney's 

For  The  Best  January  Sale  Values 

Sheets  Blankets  Pillows 

Bedspreads  Mattress  Pads  Mattresses 

Table  Damask  Scatter  Rugs  Bath  Towels 

Linen  Huck  Towels  Linen  Dish  Towels 

Shower  Curtains  Draperies 

Fancy  Linens 

T.D.WhHney  Co. 

Telephone      Liberty   2*2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON-  SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  arid  Devonshire  Streets 
RALPH   LOWELL,  President 
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reported  to  his  friend  Ferrand  a  "signal  success,"  the  same  phrase  he 
had  used  in  reference  to  the  Baden  performance.  But  the  reviews 
were  not  all  that  he  made  them  out  to  be.  He  was  not  looked  upon  as 
suited  for  the  opera  comique  style.  The  grudging  Hanslick,  who 
reviewed  the  Weimar  production  in  "The  Musician,"  could  not 
imagine  "the  man  with  the  unkempt  gray  forest  of  hair,  with  the 
gloomy  glance  and  the  pessimistic  contempt  for  the  whole  world  as 
cut  for  this  pattern."  The  overture  in  part  he  praised,  calling  it: 
"No  masterpiece,  it  is  true,  but  a  genuine  comedy  overture,  and  in 
any  case  a  great  deal  more  natural,  I  may  say;  musically  speaking  more 
seemly  than  the  overtures  to  Waverley,  'Les  francs  juges/  and  Le 
Gorsaire."  The  general  opinion  seems  to  have  been  that  whereas  the 
musical  genius  of  Berlioz  had  produced  a  charming  score  with  some 
delightful  moments,  the  stage  piece  as  a  whole,  with  its  spoken  dialogue, 
did  not  come  off,  and  the  composer's  literal  translation  of  the  original 
banter  of  the  reluctant  lovers  seemed  to  have  lost  its  lightness,  without 
which  the  adroit  thrusts  in  word  play  become  merely  rudeness.  Says 
"Signior  Benedick  of  Padua"  on  first  encountering  Beatrice: 

"What,  my  dear  Lady  Disdain!  Are  you  yet  living?" 
Berlioz  renders  this: 


LUNEVILLE 
CHINA 

JUST   ARRIVED 

FROM 

FRANCE 


THE 

CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL    7-7219 


LECTURES  ON  THE  THEATRE 


John  Mason  Brown 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 

All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


STORE  WIDE 

JAIWARY 
CLEARANCE 

20%  to  50%  off 
with  few  exceptions 

teagowns 
negligees 

housecoats 
household   linens 
decorative    linens 
children's   wear* 


(*Wellesley  Shop  Only) 


416  BOYLSTON  ST.,  BOSTON  54  CENTRAL  ST.,  WELLESLEY 


"Eh!  quoi,  Signora  Dedain,  vous  vivez  encore?" 
In  German  it  comes  out  this  way: 

"Wie!  Mein  liebes  'Fraulein  Verrachtung'!  Lebt  Ihr  auch  noch?" 

Berlioz  was  well  aware  that  Beatrice  et  Benedict  was  not  likely  to 
be  embraced  by  his  French  public,  nor  did  it  make  much  of  an  impres- 
sion when  it  was  there  produced  after  his  death.  However,  the  duo 
nocturne  between  Hero  and  Ursula,  "Vous  soupirez,  madame,"  be- 
came a  popular  concert  number. 

The  overture  is  principally  based  upon  the  allegretto  from  the 
duettino  at  the  end  of  the  opera  where  the  lovers  are  at  last  reconciled, 
"Uamour  est  un  flambeau."  A  second  theme,  andante,  is  found  in 
Beatrice's  air  in  the  second  act,  "II  m'en  souvient  le  jour  du  depart  de 
Vaimee,"  which  Tiersot  has  referred  to  as  "une  magniflque  phrase 
a  la  Gluck." 

[copyrighted] 


ESTABLISHED    1833 


oston . . . 
ana  Trust  Funds 

The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT    INSURANCE  CORPORATION 
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for  COMMAND  PERFORMANCES 

that 
LIVE 


your 

own 

music 

room 


BROWNING  FM-AM  TUNER  RJ-12A 


A     custom-built     installa- 
tion    using      the     Browning 
FM-AM      tuner      and      the 
|H.  H.  Scott  2 10- A  amplifier. 

It's  a  provable  fact  .  .  .  you  can  experience 
the  "presence  of  the  Symphony  Orches- 
tra when  its  recordings  and  radio  broad- 
casts are  re-created  with  a  Browning  ^- 
H.  H.  Scott  tuner  and  amplifier 
combination. 

Browning  .  .  .  for  ideal  radio  reception 
>—i  with  the  static-free,  full-toned  per- 
formance obtainable  only  on  FM. 

W.  H.  Scott  .  .  .  for  extended  listening 
range  and  absence  of  needle  scratch 
and  record  noise,  removed  by  the  built- 
in  Dynaural  Noise  Suppressor. 

Are  you  skeptical?  You  can  easily  prove 
these  statements  by  audio  comparator* 
demonstration.  To  reserve  this  unique 
radio  shack  music  test  facility  for  your 
use    at     a     convenient    time,     telephone 

CApitoI  7-8522. 


H.  H.  SCOTT  AMPLIFIER  210-A 


*The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
•  reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  hundreds  of  world-famous  pickup-tuner- 
amplifier-speaker  combinations.  Music  loving  Bostonians, 
including  many  members  of  the  Symphony  Orchestra, 
use  this  Radio  Shack  facility. 


■HftCKA* 
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SYMPHONY  NO.  2  in  B-flat  major 
By  Franz  Schubert 

Born  in  Lichtenthal,  near  Vienna,  January  31,  1797;  died  in  Vienna, 

November   19,   1828 


Schubert  wrote  his  Second  Symphony  between  December,  1814,  and  March,  1815. 
Records  do  not  reveal  a  public  performance  before  it  was  played  from  the  manu- 
script at  the  Crystal  Palace  Concerts  in  London  on  October  20,  1877  (a  newspaper 
then  stated  that  it  was  being  "produced  probably  for  the  very  first  time  since  its 
birth") .  The  Symphony  was  performed  in  New  York  by  the  Philharmonic-Symphony 
Society  under  the  direction  of  John  Barbirolli,  on  November  22,  1936.  It  was  per- 
formed at  the  Boston  concerts  of  the  Boston  Symphony  Orchestra  December  22,  1944, 
Dimitri  Mitropoulos  conducting. 

The  manuscript  was  published  in  1884.  The  orchestration  requires  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

When  this  Symphony  was  performed  by  the  New  York  Philhar- 
monic-Symphony Society  in  1936,  Lawrence  Gilman,  conjectur- 
ing that  this  was  probably  the  first  performance  in  America,  proposed 
a  pointed  question: 

"Granted  that  the  two  most  frequently  played  of  Schubert's  sym- 
phonies are  masterpieces;  that  the  public  loves  and  delights  to  hear 
them;  that  there  is  always  a  new  generation  to  encounter  them,  a  new 
crop  of  concert-goers  to  whom  they  are  a  novel  experience;  granting 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 


id 


Recent 
Recordings  of  the  Great 
JMustcal  Performances 
of  Europe 


Hear  these  recent 

Capitol  classical  releases  at  your 

favorite  record  store. 


CAPITOL-TEUEFUNKEN 

BACH— A  German   Organ   Mass   (Third   Part  of   the   Klavieriibung)— Fritz  Heitmann  at 

Charlottenburg  Palace  Organ— IS  rpm,  $8.75;  45  rpm,  $6.20;  331/3  rpm,  $4.85 
RICHARD    STRAUSS  —  Ein    Heldenleben—  Mengelberg  —  Amsterdam    Concertgebouw 

Orch.-78  rpm-$7.50;  45  rpm-$5.25;  33VS  rpm-$4.85 
BEETHOVEN— Symphony  No.  3  in  E  Flat  ("Eroica")—  Mengelberg— Amsterdam  Concert- 
gebouw Orch.-78  rpm-$8.75;  45  rpm-$6.20;  33  V3  rpm-$4.85 
MOZART— Eine   Kleine   Nachtmusik— Kleiber— Berlin  Philharmonic— -78   rpm— $3.75; 

45  rpm-$2.40;  331/3  rpm  (incl.  Haydn's  "Symphony  No.  94") -$4.85 
HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Hans  Schmidt-Isserstedt— Berlin 

Philharmonic— 7 8  rpm— $5.00;  45  rpm— $3.35;  33V3  rpm  (incl.  "Eine  Kleine 

Nachtmusik") -$4.85 
SCHUBERT— Symphony    No.    7    in    C    Major   (The    "Great")— Mengelberg— Amsterdam 

Concert gebouw  Orch. -7 8  rpm-$10.00;  45  rpm-$7.15;  331//3  rpm-$4.85 
VIVALDI— Concerto  Grosso  in  G  Minor—  Antonio    Guarnieri—Maggio   Musicale   Fio- 

rentino  Orch  —  78  rpm— $3.75;  45  rpm— $2.40;  331/3  rpm  (incl.  A.  Scarlatti's 

"Concerto  Grosso  in  F  Minor")— $3.85 
STRAVINSKY— The    Card    Game    (Jeu    de    Cartes)— Stravinsky— Berlin    Philharmonic 

-78  rpm-$5.75;  45  rpm-$4.25;  33^3  rpm-$3.85 

CAPITOL  CLASSICS 

GLIERE— Symphony  No.  3  in  B  Minor  ("llya  Mourometz")  —  Jacques  Rachmilovich  — 
Santa  Cecilia  Acad.  Symphony  Orch.,  Rome— 78  rpm— $8.75;  45  rpm— $6.20; 
33K3  rpm-$4.85 

BARTOK— Music  for  String  Instruments,  Percussion  and  Celesta— Harold  Byrns—Los 
Angeles  Chamber  Symphony-78  rpm-$5.00;45  rpm-$3.35;  33x/3  rpm-$3.85 

*As  to  33 Vj  rpm  records,  prices  shown  are  suggested  for  record,  package  and  excise  tax,  complete,  excluding 
State  and  local  taxes— for  all  other  records,  add  excise  tax.  All  prices  are  subject  to  change  without  notice. 
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all  this,  the  question  persists:  Why  need  the  other  symphonies  of 
Schubert  —  those  that  show  revealingly  the  progress  and  ripening  of 
his  art,  that  are  in  themselves  full  of  delightful  and  surprising  things 
—  why  need  they  be  left  unplayed,  gathering  unmerited  dust  on  the 
shelves  of  orchestral  librarians?" 

Boston  is  unfortunately  not  exempt  from  this  reproach.  The  per- 
formance of  Schubert's  Second  Symphony  in  1944  was  very  likely  the 
first  in  this  city.*  There  have  been  reassuring,  if  belated,  answers  to  the 
above  question  in  performances  of  this  symphony  by  other  orchestras. 
The  definitive  answer,  of  course,  lies  in  the  music  itself  and  what  it 
may  contain  of  youthful  charm  and  traits  prophetic  of  the  two  later 
and  better-known  symphonies  of  Schubert,  the  "Unfinished"  and  the 
great  C  major. 

The  introductory  Largo  opens  with  broad  chords,  gradually  subsid- 
ing to  Pianissimo.  The  Vivace  discloses  the  principal  subject  which  is 
to  dominate  the  movement  without  cessation  —  a  smooth-running 
figure  in  the  violins  which  gives  the  whole  its  brilliant  quality,  its 
marked  string  accentuation.  The  movement  is  swift,  adroit,  extended 


*  Nor  has  the  Boston  Symphony  Orchestra  performed  Schubert's  First  Symphony  or  his  Third 
—  it  has  not  performed  his  Fourth  in  this  series  since  1928  (the  Centennial  year),  nor  his 
Sixth  since  the  year  1886. 
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Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
tainers. Dinner  and  Supper  Dancing. 
Superb  food  and  refreshments. 
For  reservations  call  Mario, 
KEnmore  6-5600. 


Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry- Go- Round 
invites  carefree  relaxation  in  a 
delightfully  novel  setting. 

Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
Lobster  Specials  at  $1.95.  Sunday 
night  Buffets  at  $2.25. 
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in  sheer  exuberant  resource.  The  Andante  (in  E-flat)  is  more  docile, 
making  no  attempt  to  unseat  the  accepted  ways  of  a  century  past.  The 
theme  could  be  called  Haydnesque,  naive.  There  are  five  variations 
and  a  Coda.  The  Minuet  (in  C  minor)  shows  renewed  vigor,  with  a 
contrasting  quiet  Trio  in  the  major,  where  the  oboe  has  the  melody 
and  the  clarinet  takes  it  in  imitation.  The  Finale,  a  true  Presto  vivace, 
rides  its  full  course  on  a  reiterated  rhythm,  at  first  subdued,  gathering 
thrust  and  impact.  Albert  Roussel  once  wrote  of  this  Finale,  "To  my 
mind  the  final  Presto  contains  the  most  interesting  passages  of  the 
whole  symphony.  The  first  bar  of  the  opening  theme  of  this  Presto 
afterward  gives  opportunity,  towards  the  middle  of  the  movement, 
for  a  development  of  rather  Beethovenian  character,  but  original  and 
daring  and  evidently  contemporaneous  with  the  writing  of  the 
'Erlkonig.'  It  is  also  noteworthy  that  the  second  theme  of  this  move- 
ment, in  E-flat,  is  repeated  at  the  end  of  G  minor.  So  we  see  that 
Schubert  in  his  early  works  makes  a  habit  of  departing  from  classical 
traditions." 

Roussel's  reference  to  the  "Erlkonig"  is  a  reminder  that  the  Schubert 
who  composed  this  symphony,  even  though  still  at  the  threshold  of 
symphonic  possibilites,  was  no  novice  in  other  forms.  By  the  year 
1815,  the  year  of  this  symphony,  he  had  composed  182  songs  which 
have  been  published,  and  many  more  which  have  not.  They  include 
such  little  masterpieces  as  "Gretchen  am  Spinnrade"    (October   19, 
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1814),  and,  in  1815,  "Der  Erlkonig,"  "Heidenroslein,"  "Rastlose  Liebe" 
"Sehnsucht,"  "An  die  Fruhling,"  "Wanderers  Nachtlied."  At  eighteen 
he  was  very  definitely  a  matured  artist  —  to  quote  Gilman,  "a  lyric 
and  musico-dramatic  genius,  by  the  grace  of  God."  Schubert  wrote  his 
first  six  symphonies  between  1813  and  1818,  the. "Unfinished"  in  1822, 
and  the  great  C  major  in  1828.*  That  the  first  six  were  closer  to 
eighteenth-century  symphonic  patterns  than  the  two  famous  posthu- 
mous ones,  less  free  in  their  scope,  cannot  with  any  certainty  be  laid 
to  limitations  in  the  composer's  imagination  or  skill  at  the  time,  which 
he  demonstrated  by  a  vast  quantity  of  music  in  all  forms.  It  should 
rather  be  laid  to  the  very  limited  orchestras  which  were  on  hand  to 
perform  them. 

Sometimes  Schubert  composed  purely  for  his  own  pleasure,  without 
prospect  of  performance,  sometimes  for  specific  performance  by  players 
strictly  amateur.  Their  limitations  did  not  necessarily  clip  his  wings. 


*  The  First  (in  D  major)  was  written  in  1813,  the  Second  (in  B-flat)  and  Third  (in  D  major) 
in  1815,  the  Fourth,  "Tragic"  (in  C  minor),  in  1816,  the  Fifth  (in  B-flat,  without  trumpets 
and  drums)  in  1816,  and  the  Sixth  (in  C  major)  in  1818. 

There  was  also,  between  the  last  two,  the  E  major  Symphony,  which,  left  in  sketch  form, 
has  been  filled  out  and  performed.  The  so-called  "Gastein"  symphony  of  1825  remains 
apocryphal. 
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He  could  accommodate  an  occasion  with  a  trivial  march  or  galop, 
illuminate  another  with  a  chamber  work  of  the  purest  beauty.  The 
first  of  the  symphonies,  and  probably  the  second,  were  written  for  the 
very  amateurish  student  orchestra  of  the  Konvikt,  the  state-subsidized 
school  which  Schubert  attended  as  a  choir  boy  of  the  Imperial  Kapell. 
He  had  left  the  school  when  he  wrote  these  symphonies,  but  he  still 
played  viola  in  the  evening  "practice"  concerts  at  the  Konvikt.  It  was 
about  this  time  that  the  "Society  of  Amateurs"  began  to  grow  from 
a  small  gathering  of  friends  into  an  assemblage  which  could  call 
itself  an  orchestra.  It  was  a  typical  product  of  home  music-making  in 
Biedermeyer  Vienna  and  sprang  from  the  quartet  parties  at  the  Schu- 
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bert  house,  where  Schubert's  father  played  the  violoncello,  his 
brothers  the  violins,  while  Franz  sat  in  as  viola  and  provided  quartets 
where  needed.  Musical  friends  added  their  talents;  a  double  quartet 
led  them  to  attempt  small  symphonies,  slightly  edited.  Wind  players 
were  no  doubt  found,  as  the  orchestration  of  these  early  symphonies 
of  Schubert  would  suggest.  Indeed,  the  orchestra  expanded  until  the 
meetings  had  to  be  transferred  to  the  larger  rooms  of  a  more  prosper- 
ous friend.  At  length,  in  1818,  it  required,  to  hold  them  all,  the  new 
house  "Am  Gundelhof"  in  Schottenhof,  purchased  by  the  retired  player 
Otto  Hatwig.  Their  programs  were  ambitious,  their  playing  no 
doubt  spotty.  Symphonies  of  Mozart  and  Haydn  and  the  first  two  of 
Beethoven  were  tried  out,  not  to  speak  of  various  contemporaries 
now  forgotten.  Schubert,  ready  to  oblige  at  all  times,  wrote  his  two 
Overtures  in  the  Italian  Style  for  them  and  as  many  symphonies, 
probably,  as  they  could  get  around  to  playing.  This  zealous  musical 
activity,  carried  on  privately  for  the  enjoyment  of  the  performers  — 
an  audience  being  quite  inessential  —  was  typical  of  the  general  ap- 
petite for  music  which  abundantly  surrounded  Schubert  and  stimu- 
lated his  musical  growth.  He  sang  in  the  Emperor's  choir,  he  played 
leading  violin  in  the  Konvikt  orchestra  and  kept  up  that  connection 
after  leaving.  He  was  ready,  as  pianist,  for  any  occasion,  would  take 
over  the  organ  if  need  be,  or  sit  in  at  viola  in  case  of  shortage.  He 
wrote  cantatas  which  promptly  found  groups  to  perform  them;  masses 
and  ritual  music  when  his  parish  church  at  Lichtenthal  had  use  for 
them,  which  was  often.  Poets  were  plentiful  as  buttercups  in  that 
florid  era.  Schubert  made  fast  friends  among  them  and  was  so  pro- 
vided with  verses,  which  he  set  forthwith  to  music,  together  with  the 
poetry  of  accepted  fame.  Small  and  great,  every  poem  he  could  lay 
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his  hands  on  was  at  once  transformed  into  music.  Long  ones  became 
cantatas,  interminable  ballads  became  interminable  scores.  Notes  went 
upon  paper  unceasingly  in  those  years.  The  supply  of  paper  might 
give  out  —  his  purse  was  always  light  —  but  the  source  of  melody 
never.  Any  text  would  do.  As  Schumann  once  said,  he  could  have  set 
a  "placard"-  to  music.  As  in  Mozart's  case,  Schubert  could  be  inspired 
by  a  worthy  text  or  he  could  lift  a  mediocre  one  to  his  own  plane. 
When  he  would  appear  with  a  new  group  of  songs  under  his  arm, 
there  was  likely  to  be  a  singer  at  hand  to  try  them  out.  If  not,  he 
would  sing  them  himself.  In  the  year  1815  he  wrote  several  operas 
entire,  without  any  immediate  hope  of  performance.  Meanwhile  he 
submitted  compositions  to  his  teacher  Salieri,  the  respected  royal 
Kapellmeister,  chafing  at  his  imposed  Italianisms  and  loving  him  still. 
In  addition  to  all  this,  since  it  brought  him  no  cash  whatever,  he 
taught  the  elementary  grade  in  his  father's  school.  This  was  a  heavy 
and  tiresome  task,  for  although  most  of  the  Schuberts  subsisted  by 
teaching,  Franz  never  took  kindly  to  the  traditional  profession  of  his 
family.  How  he  managed  between  classes  and  the  correction  of  scrawled 
exercises  to  compose  such  a  vast  quantity  of  quartet,  piano,  choral, 
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Three  Words 

that  Saved  a  New  School  from  "Flunking  Out" 

To  the  citizens  of  a  small  New  England  town,  things  looked  bad  for 
awhile.  Their  new  school  .  .  .  only  half  completed  .  .  .  was  in  trouble. 
The  contractor  building  the  school  ran  into  financial  difficulties.  His 
assets  were  attached.  He  couldn't  finish  the  job. 

But  three  words  .  .  .  Bonded  by  Employers'  .  .  .  saved  thai  school.  For- 
tunately, the  job  was  bonded  by  an  Employers'  Group  Insurance  Com- 
pany. And  under  the  terms  of  our  Contract  Bond  we  furnished  the  money 
to  complete  the  construction  and  give  the  town  its  new  school. 

The  Insurance  Man  Serves  America 
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orchestral,  operatic  music,  and  above  all  songs  by  the  hundreds,  was 
the  subject  of  perpetual  astonishment  by  his  friends  about  him. 
None  of  this  music  brought  him  at  this  time  a  single  penny  in  return. 
There  was  as  yet  no  remote  thought  of  publication.  He  was  quite 
careless  of  his  manuscripts  once  they  had  been  tried  out.  Some  of  his 
friends  were  astute  enough  to  make  copies  and  keep  them.  Others 
saved  original  manuscripts,  and  it  was  by  their  care  that  the  bulk  of 
his  music,  for  many  years  almost  totally  disregarded,  was  saved  and 
survived  in  publication.  Sir  George  Grove,  whose  crusading  enthusiasm 
keeps  him,  these  many  years  later,  a  foremost  Schubertian,  wrote:  "The 
spectacle  of  so  insatiable  a  desire  to  produce  has  never  before  been 
seen;  of  a  genius  thrown  naked  into  the  world  and  compelled  to  ex- 
plore for  himself  all  paths  and  channels  in  order  to  discover  by  exhaus- 
tion which  was  best  —  and  then  to  die." 

[copyrighted] 


C.B 


FURNITURE   ^REPRODUCTIONS 

We  are  as  pleased  to  present  these  wonderful 

reproductions  as  you  will  be  to  see  them.  Every 

design  .  .  every  detail  .  .  is  an  exact 

replica  of  the  superb  pieces  now  restored 

to  their  original  beauty  and  on  display 

in  famous  Williamsburg.  We  invite 

you  to  drop  in  at  any  time  to  see  our 

collection  —  one  of  the  largest 

in  New  England. 

CO 

FURNITURE  132  newbury  st.,  boston 


KE  6-6/4/ 


[32] 


wteinway  .  .  .  instrument  of  the 
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player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  to 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M-Steinett&Sons 

Jerome  F.  Murphy,  President 

162  Boy  Is  ton  St.,         Boston 


Arkansas  Philharmonic      mmmmmmmm^ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa  Philharmonic 
Vancouver  Symphony 


Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


VARIATIONS  ON  A  THEME  BY  HAYDN,  Op.  56a 
By  Johannes  Brahms 

Born  at   Hamburg  on   May  7,   1833;   died  at  Vienna  on  April  3,   1897 


These  variations,  composed  in  the  year  1873,  were  first  performed  at  a  concert 
)f  the  Philharmonic  Orchestra  in  Vienna,  Felix  Dessoff  conducting,  November  2, 
1873.  The  first  performance  in  Boston  is  on  record  as  having  been  given  by  Theo- 
dore Thomas'  orchestra,  January  31,  1874. 

The  first  performance  by  the  Boston  Symphony  Orchestra  took  place  December  5, 
1884. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  double-bassoon,  four  horns,  two  trumpets,  timpani,  triangle  and 
trings. 

From  the  time  that  Schumann  proclaimed  Johannes  Brahms  in  his 
twenties  as  a  new  force  in  music,  a  torch-bearer  of  the  symphonic 
tradition,  friends  and  foes  waited  to  see  what  sort  of  symphony  this 
"musical  Messiah"  would  dare  to  submit  as  a  successor  to  Beethoven's 
mighty  Ninth.  The  "Hamburg  John  the  Baptist"  realized  what  was  ex- 
pected of  him,  and  after  his  early  piano  concerto,  which  no  audience 
accepted,  and  his  two  unassuming  serenades,  he  coolly  took  his  time 
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and  let  his  forces  gather  and  mature  for  some  twenty  years  before  yield- 
ing to  the  supreme  test  by  submitting  his  First  Symphony.  This  hap- 
pened in  1877.  Three  years  earlier,  he  tried  out  his  powers  of  orchestra- 
tion on  a  form  less  formidable  and  exacting  than  the  symphony  —  a 
form  which  he  had  finely  mastered  in  his  extreme  youth  as  composer 
for  the  piano  —  the  theme  with  variations.  In  this,  the  first  purely 
orchestral  attempt  of  his  maturity,  Brahms,  as  usual  when  put  on  his 
mettle,  took  great  pains  perfectly  to  realize  his  aim.  His  abilities  as 
orchestral  colorist,  so  finely  differentiated  in  each  of  the  successive 
Variations  on  a  Theme  by  Haydn,  could  not  but  be  apparent  even 
to  its  first  audiences. 

At  the  first  performance  in  Vienna,  in  November,  1873,  the  recep- 
tion was  enthusiastic,  and  the  critics  only  expressed  their  impatience 
that  a  symphony  was  not  yet  forthcoming  from  the  vaunted  "Bee- 
thovener."  The  variations  were  again  played  on  December  10  in 
Munich,  under  Hermann  Levi.  They  became  inevitably  useful  in 
Brahms'  round  of  concerts,  and  added  appreciably  to  the  reputation 
of  the  still  hesitant  symphonist. 

[copyrighted] 
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ENTR'ACTE 

THE  GRAVE  ROBBERS 

By  Deems  Taylor 

Reprinted  from 

Music  in  My  Ears 

(Simon  &  Schuster,  Inc.) 


In  a  former  book  I  discussed  briefly  the  sinful  practice,  among  band 
leaders  and  their  arrangers,  of  making  dance  tunes  and  pop  songs 
out  of  themes  pilfered  from  the  classics.  The  consensus  of  opinion 
(mine)  was  that  we  need  not  take  them  seriously  because  they  don't 
survive  long  —  and  besides,  we  can  always  turn  off  the  radio  when 
they  start.  That  should  have  abolished  them,  but  it  didn't.  The  swung 
classics  still  persist,  and  so  many  correspondents  have  written  passion- 
ately about  them  that  I  venture  a  few  added  comments. 

One  feature  of  these  "special  arrangements"  of  the  classics  that  I 
find  particularly  irritating  is  the  cheery  impudence  with  which  the 
arrangers  tack  their  own  musical  ideas  to  the  originals.  A  radio  orches- 
tra or  a  night-club  band  strikes  up  something  familiar,  and  you  say  to 
yourself,  "Hm,  that  isn't  too  bad  —  the  second  theme  of  the  Tchaikov- 
sky Pathetique.  Tchaikovsky  didn't  conceive  the  theme  in  quite  that 
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rhythm,  but  it  might  be  worse."  So  it  goes  along  for  about  sixteen 
bars,  when  suddenly  it  arrives  at  the  point  where  Tchaikovsky  began 
to  develop  the  theme  a  bit.  That  doesn't  make  good  dance  rhythm, 
so  the  arranger  is  left  to  his  own  devices  to  finish  the  thing.  And  his 
own  devices  —  to  put  it  mildly  —  are  not  very  good.  In  fact,  it  is  pre- 
cisely those  little  added  touches,  the  closing  cadences  and  interludes 
that  Brahms  and  Tchaikovsky  or  Ravel  weren't  bright  enough  to  think 
of,  that  make  these  swing  arrangements  so  hard  to  endure.  Those, 
and  that  everlasting  wire  brush  on  the  drums,  symbolic,  I  suppose,  of 
dusting  off  the  classics. 

Another  thing  that  I  can't  get  over  is  the  fact  that  these  band  leaders 
and  arrangers  actually  link  their  own  names  with  those  of  the  com- 
posers. Pick  up  a  printed  copy  of  one  of  these  things,  and  you  will 
read:  "You  in  my  Arms  and  Murder  in  My  Heart,  music  by  Wally 
Pilfer,  based  on  a  theme  suggested  by  Beethoven."  When  you  play  it, 
it  turns  out  to  be  the  chorale  from  the  Ninth  symphony  in  fox-trot 
time,  with  eight  added  measures  that  would  have  sent  Beethoven  to  a 
madhouse. 

I  sometimes  wonder  if  the  distortions  aren't  the  result  of  a  sub- 
conscious yearning  on  the  part  of  these  ghouls  to  improve  what  you 
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might  call  their  musical  social  standing.  Some  of  them  are  pretty  good 
musicians,  and  they  must  be  secretly  a  little  ashamed  of  some  of  the 
bilge  that  they  arrange  and  conduct.  Perhaps  this  murdering  of  serious 
musical  themes  helps  to  restore  a  little  of  their  self-respect,  gives  them 
a  sense  of  importance,  a  feeling  that  they  are  playing  music  that,  how- 
ever mutilated,  was  originally  good  music.  The  fact  that  the  result  of 
their  labours  is  very  similar  to  that  of  drawing  a  moustache  on  the 
Mona  Lisa  seems  to  escape  them. 

However,  these  classic  themes  that  are  being  used  for  dance  music 
have  one  characteristic  in  common.  They  are  all  in  the  public  domain 
—  that  is,  the  copyrights  on  them  have  expired.  So  the  bandleaders  and 
arrangers  can  lift  them  with  impunity.  I  might  add,  parenthetically, 
that  one  arranger  was  a  bit  careless  about  the  copyright  status  of  a 
certain  piece  he  stole.  When  it  was  published  as  a  fox-trot  he  made 
the  unpleasant  discovery  that  the  piece  was  still  copyrighted,  with  the 
result,  I  am  delighted  to  announce,  that  he  not  only  paid  heavy 
damages  for  infringement  but  has  had  to  turn  all  his  royalties  over  to 
the  estate  of  the  real  composer. 

But  to  get  back  to  the  non-copyright  music.  In  this  country,  the  copy- 
right on  a  book  or  a  piece  of  music  (Russian  music  excepted)  runs 
for  twenty-eight  years.  It  can  then  be  renewed  for  an  additional  twenty- 
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eight,  making  a  total  of  fifty-six  years  during  which  the  composition 
is  protected  against  piracy.  That  means  that  most  of  these  classic 
themes  that  are  now  being  played  in  swing  form  are  at  least  fifty-six 
years  old.  Now  if  a  theme  is  so  good,  has  such  vitality,  that  it  can 
remain  in  public  favour  for  more  than  half  a  century,  the  chances 
are  that  it  will  survive  even  such  mauling  as  it  is  getting  now. 

Moreover,  these  dance  arrangements  don't  last  long.  The  over- 
playing to  which  all  popular  music  is  subjected  in  these  days  of  the 
radio  is  so  excessive  that  only  one  out  of  a  hundred  popular  pieces 
lives  longer  than  two  or  three  months.  The  audience  that  likes  these 
dance  arrangements  is  a  very  naive  one  musically;  it  isn't  capable  of 
sustained  attention  to  anything,  and  the  one  thing  that  it  asks  of  any 
piece  of  music  is  that  it  be  a  novelty.  Even  though  the  themes  them- 
selves may  have  lasting  qualities,  the  arrangements  have  not.  They 
flourish  for  a  while,  and  then  disappear.  Already  the  earlier  ones  are 
fading  out  of  the  picture.  Nowadays  you  seldom  hear  The  Lamp  is 
Low,  for  instance,  that  started  out  in  life  as  Ravel's  Pavane  Pour  une 
Infante  Defunte. 

The  great  English  critic,  Ernest  Newman,  once  remarked  that  "Any 
music  worth  playing  at  all  is  worth  playing  badly."  I  think  that  remark 
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is  probably  true  of  these  dance  arrangements  of  the  classics.  Granted 
that  these  great  themes  are  mutilated,  wrenched  out  of  their  context, 
appallingly  orchestrated  and  set  to  words  that  make  one's  flesh  creep, 
nevertheless  they  are  still  great  themes,  and  I  have  faith  in  them.  There 
must  be  hundreds  of  thousands  of  jitterbugs  who  would  run  screaming 
at  the  idea  of  sitting  through  a  symphony  concert,  but  who,  neverthe- 
less, know  the  horn  solo  in  the  Tchaikovsky  Fifth  and  the  Pavane  of 
Ravel,  and  Rimsky-Korsakoff's  Hymn  to  the  Sun.  They  don't  know 
these  themes  under  their  own  names;  but  they  have  them  under  their 
skins.  And  maybe  there  they  will  remain,  long  after  the  swing  per- 
versions have  disappeared.  Cannibals  have  to  eat  a  few  missionaries 
before  they  are  sure  that  missionaries  agree  with  them,  and  perhaps 
these  partners  in  the  murder  of  Tchaikovsky  will  one  day  realize  that 
he,  too,  is  good  for  them. 
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SYMPHONY  NO.  1,  Op.  10 
By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Completed  in  the  year  1925,  the  First  Symphony  of  Shostakovitch  was  first  per- 
formed at  Leningrad,  May  12,  1926,  under  the  leadership  of  Nikolai  Malko.  Bruno 
Walter  performed  it  in  Berlin,  November,  1927.  Leopold  Stokowski  first  made  it 
known  to  America  at  a  concert  of  the  Philadelphia  Orchestra,  November  2,  1928. 
Frederick  Stock  performed  it  in  Chicago,  December  26,  1930;  Arturo  Toscanini  at  a 
concert  of  the  New  York  Philharmonic  Symphony  Society,  April  8,  1931;  Artur 
Rodzinski  at  Cleveland,  November  15,  1934.  The  first  performance  in  Boston  was 
at  a  Boston  Symphony  concert  of  November  8,  1935,  Richard  Burgin  conducting. 
The  most  recent  performance  was  November  12,  1943,  Serge  Koussevitzky  conducting. 

The  Symphony  is  scored  for  wood  winds  in  twos  (with  piccolo)  ,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  triangle,  snare  drum,  bass  drum, 
cymbals,  piano  and  strings. 


although  it  bears  the  Opus  Number  10,  this  symphony  stands  with 
l\  the  "Three  Fantastic  Dances  for  Piano,"  Op.  5,  as  one  of  the 
composer's  two  first  published  works.*  It  was  his  first  large  and  con- 


*  Shostakovitch  has  given  opus  numbers  to  many  compositions  which  have  remained  in 
manuscript  and  which  at  this  time  he  is  unwilling  to  acknowledge.  If  only  his  published 
music  bore  opus  numbers,  his  First  Symphony  would  be  Op.  2  ;  his  Seventh  would  go  into 
publication  not  as  Op.  59,  but  as  Op.  18. 
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sidered  creative  venture.  The  symphony,  completed  when  its  com- 
poser was  twenty,  a  graduate  from  the  piano  class  and  then  graduat- 
ing in  composition  at  the  Leningrad  Conservatory,  brings  to  its  fullest 
expression  the  boyish,  exuberant,  and  entirely  remarkable  talent  of 
the  composer-prodigy.  The  Shostakovitch  of  that  time  is  familiar  by 
a  photograph  commonly  circulated:  frail  and  slight  of  stature,  wear- 
ing horn-rimmed  glasses.  He  was  much  admired  at  the  Conservatory 
for  his  brilliance  as  a  pianist  and  for  the  little  pieces  of  his  own 
which  he  often  played.  Glazounov,  as  head  of  the  Conservatory,  had 
a  more  than  benevolent  eye  upon  the  youthful  composer  —  he  had 
put  him  under  the  tutelage  of  Maximilian  Steinberg. 

"Mitya,"  as  he  was  known  to  his  friends,  was  forever  composing, 
improvising  at  the  piano,  or  playing  some  piece  he  had  written  or 
still  carried  in  his  head.  There  was  much  music  in  the  Shostakovitch 
lodgings.  His  Aunt  Nadejda  (Mrs.  Galli-Shohat),  who  knew  him  until 
1923,  when  she  came  to  America,  was  astonished,  on  hearing  his 
First  Symphony  here,  to  recognize  snatches  from  the  music  of  his 
boyhood  which  she  had  often  heard  him  play.  One  of  these  pieces 
was  "The  Grasshopper  and  the  Ant,"  Op.  4;  another,  an  orchestral 
scherzo;  and  a  third,  music  he  had  composed  to  describe  Hans  Ander- 
sen's pathetic  story  of  "The  Little  Mermaid,"  a  fairy  tale  which  had 
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appealed  to  him  as  a  child.  Mrs.  Shohat  has  explained  the  familiar 
passages  which  she  recognized  in  the  First  Symphony  and  is  thus  re- 
ported by  Seroff  in  his  book  on  Shostakovitch,  a  book  based  principally 
on  her  memories  of  the  composer  and  his  family*: 

"The  melodies  reminded  her  of  those  in  'The  Dragon-Fly  [Grass- 
hopper] and  the  Ant,'  which  Mitya  had  composed  in  1922  and  which 
he  used  to  play  to  his  family.  According  to  Nadejda,  the  themes  from 
this  composition  as  well  as  his  early  Scherzo  were  used  in  his  First 
Symphony.  In  the  first  movement,  she  says,  one  hears  the  recitative 
of  the  flighty,  irresponsible  dragon-fly  and  the  mutterings  of  the 
laboring  ant.  Then  comes  a  march  of  all  the  insects,  with  the  fireflies 
leading  the  way;  they  range  themselves  in  a  semicircle  in  the  amphi- 
theater and  the  dragon-fly  performs  a  dance  on  the  stage.  The  Scherzo 
is  inserted  in  full.  In  the  last  movement,  the  second  theme  for  violin 
and  'cello  is  taken  from  an  unfinished  piece  that  Mitya  was  compos- 
ing at  the  time  of  'The  Dragon-Fly  and  the  Ant';  he  was  writing  it 
around  Andersen's  story  of  the  Mermaid,  an  idea  that  had  been  sug- 
gested to  him  by  his  mother.  With  the  last  movement  of  the  symphony, 
Nadejda  remembers  how  Mitya  described  to  his  family  the  Mermaid 
swimming  up  through  the  waters  of  the  lake  to  the  brightly  lit  castle 
where  the  Prince  is  holding  a  festival." 


*  "Dmitri  Shostakovitch,"  by  Victor  Ilyich  Seroff,  in  collaboration  with  Nadejda  Galli-Shohat, 
Alfred  Knopf,  1943. 
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The  symphony  recalled  to  the  aunt  of  its  composer  the  boy  whom 
she  remembered  who  "liked  fairy  tales,  and  often  asked  me  to  tell 
them  to  him."*  She  writes  of  her  nephew  as  having  been  "a  very 
serious  and  sensitive  child,  often  very  meditative,  very  modest  about 
his  music,  and  rather  shy.  .  .  .  His  favorite  composer  at  the  very 
beginning  was  Liszt.  He  liked  to  read,  and  his  favorite  author  was 
the  great  Russian  novelist  Gogol.  His  first  opera,  'The  Nose,'  was 
based  on  Gogol's  story."  His  immediate  musical  gods  were  Moussorg- 
sky  and  Rimsky-Korsakov  (his  first  experience  of  opera  had  been 
"The  Fairy  Tale  of  Czar  Saltan,"  and  he  had  surprised  his  family  by 
playing  stretches  of  it  from  memory). 

This  was  the  composer  of  the  First  Symphony  in  1925,  still  in  his 
assimilative  stages  of  development,  but  brimming  with  musical 
fantasy  of  his  own,  which,  for  all  its  "resemblances"  could  be  called 
something  new,  bright,  and  engaging,  and  inescapably  "Shostakovitch." 
Earmarks  of  the  later  Shostakovitch  are  clearly  discernible  in  it,  even 
though  the  drive  and  tension  of  the  Fifth  or  Seventh  Symphonies,  and 
the  avowed  "mass  appeal"  of  these  later  works  are  not  yet  to  be  found. 
This  light-hearted,  lyrical  music,  warming  to  frank  sentiment,  might 
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well  have  been  taken  for  the  natural  exuberance  of  a  lad  gifted,  ad- 
mired, loved,  to  whom  the  troubles  of  life  were  unknown. 

The  account  of  the  fortunes  of  his  family  and  the  circumstances  of 
his  childhood,  first  publicly  revealed  in  the  book  mentioned  above,  and 
derived  from  the  experience  of  his  aunt,  gives  a  different,  and  sur- 
prisingly dark  picture  —  one  which  will  modify  the  Western  concep- 
tion, until  now,  of  the  early  development  of  Shostakovitch.  The  years 
1924  and  1925,  the  years  in  which  the  composer  began  and  completed 
his  symphony,  were  years  of  bitter  want  for  the  Shostakovitch  family 
in  their  cramped  quarters  on  Nikolayevskaya  Street  in  Leningrad. 
Dmitri's  family  consisted,  in  1*924,  of  his  mother,  Sophia  (Sonya,  nee 
Kokaoulin) ,  his  sisters  Marusia  (Maria)  and  Zoya,  the  first  older,  the 
second  younger  than  himself.  The  mother  appears  as  a  woman  of 
great  stamina  and  boundless  resource  in  the  education  and  healthful 
development  of  her  children.  She  had  not  been  accustomed  to  want. 
Her  family  had  been  affluent  in  the  pre-r evolutionary  days  when,  as 
students  in  Moscow,  she  and  her  sisters  and  their  friends  had  been 
drawn  into  the  underground  activities  toward  a  free  Russia.  The 
fiance  of  her  sister,  Yanovitzky,  had  been  arrested  for  implication  in 
a  fracas  with  the  police,  and  had  stood  trial  for  months,  under  the 
shadow  of  the  hangman's  noose.  The  sister  had  married  him  in  prison 
that  she  might  go  with  him  into  exile  if  need  be.  The  family  tradition 
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was  that  of  the  pre-Bolshevik  intelligentsia,  in  which  intellectual  en- 
lightenment, political  liberalism,  a  cultivation  of  the  arts,  all  had  their 
place.  Music  was  zealously  pursued,  in  an  amateur  way. 

Sonya,  the  mother  of  Shostakovitch,  brought  up  children  who  were 
clear-thinking,  intelligent,  and  talented  in  various  ways  (the  written 
statements  of  Shostakovitch  on  his  artistic  creed,  etc.,  show  this  clarity 
of  thought  and  expression) .  She  was  the  first  piano  teacher  of  both 
Dmitri  and  his  sister  Marusia,  both  of  whom  became  accomplished 
pianists.  She  saw  to  it  that  they  were  at  least  equipped  to  make  their 
own  livelihood  in  a  country  where  in  the  early  twenties  the  means  of 
keeping  housed,  fed,  clothed,  and  warm  continued  to  be  a  drastic 
problem  —  a  problem  which  the  application  of  intelligence  could  not 
solve. 

When  Sonya's  husband,  Dmitri  Shostakovitch  senior,  died  in  1922, 
that  problem  became  still  more  acute.  Young  Dmitri  (familiarly 
"Mitya")  and  his  sister  Marusia  were  both  students  at  the  Leningrad 
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Conservatory.  They  were  sixteen  and  nineteen  respectively,  and  were 
already  giving  two-piano  recitals.  Mitya  was  already  composing  pieces 
of  his  own,  which  he  performed  on  every  occasion,  and  at  the  friendly 
musical  evenings  which  were  the  rule  rather  than  the  exception  at  the 
Shostakovitch  lodgings.  Zoya,  the  younger  sister,  was  then  fourteen. 

Now,  the  ingenuity  of  Sonya  was  called  upon  to  find  healthy  growth 
for  each  of  her  children.  The  ravages  of  undernourishment  had  made 
their  mark  upon  them.  Marusia,  and  Mitya  too,  showed  tubercular 
tendencies.  He  developed  an  alarming  gland  in  his  neck,  and  doctors 
said  he  must  be  sent  south,  to  a  sanitarium  in  the  Crimea.  If  the 
fare  and  a  month's  board  could  be  managed,  the  money  for  a  second 
month  remained  an  impossibility.  Sonya  found  routine  employment 
from  time  to  time;  Marusia  taught  music  in  a  dancing  school.  But 
the  returns  were  not  enough:  to  find  food,  a  winter  coat  or  a  house- 
hold article  must  be  sacrificed.  To  pay  the  rent,  the  mother  was  forced 
to  swallow  her  pride  and  accept  from  friends.  Mitya's  Aunt  Nadejda 
knows  of  these  circumstances,  for  she  was  often  with  the  family.  When 
she  left  Russia  in  1923,  to  pursue  her  calling  in  this  country  as  a 
professor  of  mathematics,  she  continued  to  help  them,  and  to  hear 
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from  them.  It  is  evident  that  Sonya  realized  her  son's  remarkable 
creative  talent,  and  applied  the  full  energy  of  her  determined  char- 
acter to  make  possible  its  safe  development.  The  boy  often  gave  piano 
recitals  at  the  Conservatory  —  for  most  of  them  there  was  no  fee.  There 
were  minor  tragedies.  Before  an  important  concert  he  broke  his  glasses 
and,  unable  to  read  his  music,  was  without  money  to  replace  them. 
Later  the  piano  at  Nikolayevskaya  Street  went  for  debt,  and  the  musical 
evenings  ceased  perforce.  At  the  Conservatory,  the  phrase  "bourgeois 
origin"  was  used  against  them.  Professional  jealousy  seized  upon  this 
stigma  to  deprive  Shostakovitch  of  any  honors  and  teaching  privileges. 
These  harassments  assailed  the  family  in  1924  and  1925,  as  Shostako- 
vitch was  working  upon  his  Symphony.  During  this  time,  too,  he  was 
compelled  to  earn  in  some  way,  and  did  it  by  improvising  accompani- 
ments to  the  silent  screen  on  an  upright  piano  in  a  small  and  draughty 
moving-picture  theatre  —  three  times  a  day.  Shostakovitch  completed 
his  Symphony,  his  first  ambitious  score,  in  time  to  submit  it  as  his 
graduation  composition  at  the  Conservatory.  The  cost  of  having  parts 
copied  hung  over  him  as  an  impossible  expense.  At  length  the  Con- 
servatory undertook  this  expense  and  Nikolai  Malko  conducted  the 
first  performance  at  the   Conservatory  on   May   12,    1926.  The  Sym- 
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phony  made  something  of  a  sensation.  It  found  its  way  to  other  Rus- 
sian cities.  Bruno  Walter  visited  Leningrad  and  carried  it  to  Berlin 
and  Vienna.  Soon,  America  applauded  it  and  learned  to  pronounce 
the  name  of  the  twenty-year-old  Soviet  composer.  Publication  and 
recognition  did  not  at  once  bring  wealth  to  Shostakovitch  —  his 
country  is  not  so  constituted.  It  brought  him  the  overdue  privilege 
of  pursuing  his  art  with  the  living  necessities  assured. 

That  the  boy  Shostakovitch  with  his  artist's  nature  at  once  sensitive, 
warm  and  delicately  fantastic,  should  have  survived  these  adversities 
must  be  due  in  part  to  his  mother;  but  certainly  no  less  to  an  inner 
life  of  the  imagination  which  degrading  circumstances  —  even  the 
sharp  inroads  of  want  —  could  not  touch. 

Lawrence  Gilman  wrote  the  following  description  of  the  First  Sym- 
phony: 

"The  chief  theme,  which  is  in  two  sections,  is  heard  in  the  Intro- 
duction to  the  first  movement  (Allegretto,  4-4).  The  first  section  of  the 
theme,  a  brief  motive  of  three  notes,  is  stated  by  a  solo  trumpet,  p 
and  con  sordino.  A  bassoon  follows  immediately  with  the  second  mem- 
ber of  the  theme  —  indeed,  the  theme  might  be  said  to  consist  of  three 
sections;  for  the  bassoon's  concluding  phrase  is  also  used  as  a  germinat- 
ing subject  in  the  development  of  the  movement.  A  clarinet  delivers 
fragments  of  the  theme  above  a  pizzicato  figure  in  the  'cellos.  There 
is  a  pause,  and  the  first  section  of  the  subject  is  given  over  to  the 
strings.  The  main  body  of  the  movement  begins  (Allegro  non  troppo) 
in  a  tonality  which,  after  the  vagueness  of  the  introductory  pages, 
proves  to  be  F  minor,  and  the  different  members  of  the  chief  theme 
are  now  set  forth.  The  second  theme,  in  C  minor,  is  introduced  by 
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the  flute  over  pizzicati  of  the  strings,  the  clarinet  takes  it  up  under 
a  trill  on  E-flat  for  a  solo  violin,  and  it  is  soon  heard  in  the  basses. 
The  mood  becomes  more  and  more  impassioned,  and  the  motive  with 
the  descending  chromatics  is  heard  fortissimo  from  the  unison  violins, 
with  one  of  its  related  sections  in  the  trumpets.  Then,  for  a  time,  the 
gentler  second  theme  dominates  the  musical  scene.  But  the  more 
passionate  phrase  recurs  —  in  the  basses,  in  the  trumpets,  and  fortis- 
simo,  on  the  four  unison  horns.  The  close  is  quiet,  with  the  clarinet 
and  'cellos  pianissimo,  recalling  the  introductory  bars. 

"The  second  movement  is  the  Scherzo  of  the  symphony.  It  begins 
with  foreshadowings  in  the  string  basses  and  clarinet  (Allegro,  4-4  — 
5-4)  of  the  chief  theme,  which  is  heard  in  A  minor  at  the  fourteenth 
measure  from  the  violins  with  pizzicato  accompaniment.  A  piano, 
which  is  added  to  the  orchestra  in  this  movement,  takes  the  theme, 
to  an  accompaniment  of  cymbals,  horns,  and  basses.  A  Trio  follows, 
in  E  minor,  3-4  time,  meno  mosso,  with  a  subject  for  two  flutes  under 
an  inverted  pedal  E  of  the  second  violins,  which  is  sustained  for  half 
a  hundred  measures.  The  voice  of  the  triangle  is  also  heard  in  the  land. 
The  bassoon,  pp,  brings  us  back  to  the  main  theme  of  the  Scherzo. 
There  is  a  notable  climax,  with  the  subject  of  the  Trio  given  to  the 
brass,  fortissimo  (in  common  time)  against  the  main  theme  in  the 
strings,  wood  wind,  and  piano.  The  close  is  quiet,  morendo. 

"An  oboe  solo  accompanied  by  string  tremolos  begins  the  expressive 
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song  of  the  slow  movement  {Lento,  D-flat  major,  4-4) .  The  chief  theme 
is  tinged  with  a  sorrowful  chromaticism,  and  so  also  is  the  theme  of 
the  Largo  at  which  the  music  shortly  arrives  —  a  passage  of  deep 
melancholy,  scored  at  first,  pianissimo,  for  strings  alone  (with  an 
octave  phrase  in  the  bass) .  An  oboe  solo  adds  its  voice,  in  a  subject 
that  is  soon  enunciated  forte  by  the  brass  in  a  swiftly  reached  climax. 
A  clarinet  solo,  pp,  brings  us  back  to  the  theme  of  the  opening,  now 
recalled  by  a  solo  violin.  We  hear  this  theme  in  the  string  basses,  with 
a  solo  trumpet,  muted,  repeating  softly  the  earlier  oboe  melody.  The 
end  is  reached  in  a  pianissimo  passage  for  divided  strings.  A  drum- 
roll,  crescendo,  leads  to  the  Finale. 

"This  Finale,  a  dramatic  and  vivid  movement,  full  of  abrupt  alterna- 
tions of  mood  and  tempo,  begins  forte,  with  a  single  measure  Allegro 
molto  (basses,  bassoons,  cymbals,  tam-tam,  muted  horns,  and  muted 
string  tremolos) ,  followed  by  twenty-nine  Lento  measures  of  introduc- 
tion. The  movement  proper  starts  off  as  an  Allegro  molto,  3-4,  in 
F  minor.  The  exuberant  chief  theme  is  delivered  by  the  clarinet,  with 
self  accompaniment  of  strings  and  cymbals.  Bass  strings  and  piano 
present  it  in  imitation,  and  the  violins  lead  it  to  a  fortissimo.  A  change 
to  A  major  introduces  a  new  theme,  exposed  fortissimo  by  strings  and 
wood  wind,  but  this  soon  declines  to  a  diminuendo,  and  leaves  the 
second  subject  to  the  soft  utterance  of  a  solo  violin  (meno  mosso) , 
then  to  a  solo  horn.  The  Allegro  molto  returns,  there  is  a  fortissimo 
climax,  and  a  pause.  Adagio:  the  kettledrum  has  a  solo,  with  curious 
alternations  of  ///  and  ppp,  and  a  solo  'cello,  muted,  broods  upon  the 
second  subject  (Largo). 

"The  climax  of  the  movement  is  now  approached.  The  basses  repeat 
the  chief  subject,  under  a  counter  melody  for  the  other  strings.  This 
leads  to  a  proclamation  of  the  second  theme,  in  augmentation,  by  the 
strings  and  wood,  while  the  trombones  oppose  to  it  the  chief  subject. 
A  Presto  leads  to  a  sonorous  close  in  F  major." 
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Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand  . 

George  Humphrey 
Louis  Arti&res 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\>  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 
Willem  Valkenier 
James  Stagliano 
Principals 

m  Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathv 

Trumpets 

Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Ren£  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 


Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Conductor 


FIFTH  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  February  7,  at  8:30  o'clock 


Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  $10,000,  a  bequest  from  the  late  Alice 
Shattuck. 
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RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

RECORDED   UNDER   THE   LEADERSHIP   OF    SERGE   KOUSSEVITZKY 

Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  Solemnis , 

Overture  to  "Egmont" 

Berlioz  Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz),  Academic  Festival  Overture 

Copland  "El  Sal6n  Mexico,"  "Appalachian  Spring,"  "A  Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy "La  Mer,"  Sarabande 

Faur6  "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    . .  "The  Last  Spring" 

Handel Larghetto ;  Air  from  "Semele"  (Dorothy  Maynor) 

Hanson    , Symphony  No.  3 

Harris Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  ;  102 

Khatchatourian Piano  Concerto  (Soloist:  William  Kapell) 

Liadov    "The  Enchanted  Lake" 

Liszt Mephisto  Waltz 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart  Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofieff    Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije,"  Suite ;  "Love  for 
Three  Oranges,"  Scherzo  and  March;  "Peter  and 
the  Wolf";  "Romeo  and  Juliet,"  Suite;  Symphony 
No.  5 ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  Chloe,"  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz" ;  Dubinushka 

Satie Gymnopedie  No.  1 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1  ("Spring") 

Shostakovitch    Symphony  No.  9 

Sibelius    Symphonies    Nos.    2    and   5 ;    "Pohjola's   Daughter" ; 

"Tapiola";  "Maiden  with  Roses" 

Sousa   "The  Stars  and  Stripes  Forever,"  "Semper  Fidelis" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra,"  "Don  Juan," 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  ( Sanroma )  ;  Song  of  the  Volga  Bargemen 

Tchaikovsky Symphonies  Nos.  4,  5.  6;  Waltz  (from  String  Sere- 
nade); Overture,  "Romeo  and  Juliet";  Fantasia, 
"Francesca  da  Rimini" 

Thompson   "The  Testament  of  Freedom" 

Vivaldi Concerto  Grosso  in  D  minor 

Wagner  Prelude  and  Good  Friday  Spell  from  "Parsifal" ;  Over- 
ture to  "The  Flying  Dutchman" 

Weber    Overture  to  "Oberon" 
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Events   in   JORDAN   HALL 

Tickets  Now  at  the  Box  Office 


JAN.  22,  THIS  SUN.  AFT. 

MARYLA    JONAS 

1st  Boston  Concert   by   the  Celebrated  Polish  Pianist 

Poet   and   master   of  her   instrument.   Has    few   equals   as   an    interpreter   among    the    leading 
pianists  of  the  day."  —  Olin  Downes,  N.    Y.   Tlm>.-< 
HANDEL    £*^airfia    in    G    Minor;    W.    F.    BACH    Capriccio    D   minor;    MOZART    A    major 
Sonata;    BEETHOVEN    Sonata    Op.    26;    SCHUMANN    Kinderscenen,    Op.    15;    CHOPIN 
Impromptu   Op.   29    No.    1,    Nocturne,   3    Mazurkas,    Waltz,    Two    Etu<les 

Tickets:     $3,     $2.40,    $1.80  (Steinway    Piano) 

JAN.  29  (SUN.  AFT.) 

ADELE    ADDISON 

Song  Recital,  assisted  by  ROBERT  EWING  at  the  Piano 

This  is  the  second  Jordan  Hall  recital  by  the  brilliant,  young  Negro  soprano. 
Her  first  recital  last  April  brought  unanimous  praise: 

"For  sheer  beauty  of  the  soprano  voice  you  would  be   hard   put  to  equal  that  of 
Adele   Addison."   —   Rudolph    Elie,    Herald. 

,.***** 
.   .   .  such  artistry  and  dramatic   flair  that  the   large  audience   was   held   motion- 
less   and    obviously   enraptured."   —   Boston   Post. 

***** 
"Miss  Addison's  voice  has  an  electrifying  emotional  quality." — Cyrus  Durgin, 
Globe. 

PROGRAM:  CACCINI  Amarilli ;  SCARLATTI  Se  Florindo  e  Fedele ;  2  arias  by  HANDEL ; 
MOZART  Dove  Sono  from  "Le  Nozze  di  Figaro"  ;  DVORAK  7  Zigeunermelodien  ; 
MONSIGNY  II  regardait  mon  bouquet ;  CHAUSSON  Le  Temps  des  Lilas ;  DEBUSSY 
Chevaux  de  Bois  ;  VERDI  Caro  Nome  from  "Rigoletto"  ;  songs  by  DUKE,  CARPENTER 
and    NEGRO    SPIRITUALS. 

Tickets:     $2.40,    $1.80,    $1.20  (Baldwin    Piano) 


JAN.  31    (TUES.  EVE.) 

LONDON    STRING    QUARTET 

"Quartet  playing  as  polished,   sane  and  exquisitely  detailed  as   that   provided 
by  the  Londoners  is  rare  nowadays." — N.  Y.  Times. 

assisted    by 

REGINALD    KELL 

World -Famous  Clarinetist 

MOZART  Clarinet  Quintet ;  Quartets,  BEETHOVEN  E  minor,  Op.  59,  No.  2  ;  RAVEL  F  major. 

About   Reginald   Kelt's    1st   Boston   appearance   December    14: 

Boston  Herald:  "I  wouldn't  have  believed  it  possible  for  this  instrument  to  speak  as  Mr.  Kell 

made  it  speak  ...  he  was  marvelous."  —  Rudolph  Elie. 
Boston  Globe:  ".  .  .  he  is  a  great  virtuoso  of  the  clarinet,  and  a  fine  musician  as  well.  With 

him  the  instrument  is  nimble  as  a  fiddle  ;  everything  'sings,'  and  his  command  of  the  Mozart 

style  is  prodigious."  —  Cyrus  Durgin. 
Boston  Post:  .  .  .  "For  truly  the  playing  of  the  clarinetist   (Mr.  Kell)   is  a  marvel  to  the  ears! 

That  the  clarinet  can  be  played  with  such  tone,  such  technique,  such  shades  in  expression, 

such  almost  vocal  delineation  is  unbelievable." 
Monitor:  "Without  question  Mr.  Kell  is  in  the  small  group  at  the  very  top  of  his  field."  —  P.  G. 

Tickets:   $3,  $2.40,  $1.80 


FEB.  2   (THURS.  EVE.) 

MIIDAH    POLIA 

Boston   Debut   of    the   Well-Known   French   Mezzo-soprano    in   a    program    of 
French  Music. 

Tickets:    $1.20,    $1.80,   $2.40 (Baldwin    Piano) 

COMING! 

LOTTE    LEHMANN 

The  First  Lady   of  Song 

WED.  EVE.,  FEB.  8  —  JORDAN  HALL 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and    uses 


BALDWIN 


PIANOS 


paTStoin . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston     Street     •      Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


B  O  STON 

SYMPHONY 

ORCHESTRA 


SIXTY-NINTH    SEASON 
1949- 1 950 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.   ARTHUR  J.  ANDERSON   ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone  Lafayette  3-5700  Dunkirk  8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 

George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 


The  V^ational 

Shawmut  Bank 


40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

" Outstanding  Strength" for  113  Years 


© 
© 
© 
© 
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SYMPHONIANA 


EXHIBITION    OF    PRINTS 

The  etchings  and  wood  engravings 
on  exhibition  are  from  the  collections 
of  Mr.  Charles  Hadley  Watkins  and 
of  the  late  Mr.  Howard  R.  Guild.  The 
prints  in  the  Guild  Collection  (which 
are  here  marked  with  a  star)  are  in  the 
temporary  custody  of  Mr.  Watkins. 

J.  W.  WINKLER 

Small  Delicatessen  Booth 
J.  W.  WINKLER 

The  Vegetable  Cart 
J.  W.  WINKLER 

Russian  Hill 
FRANK  W.  BENSON 

Inland  Harbor 
FRANK  SHORT 

A  South  Coast  Road,  Pegwell  Bay 
ALBRECHT  DURER 

Christ    Among    the    Doctors    in    the 
Temple 
SEYMOUR  HADEN 

Egham  Lock 
D.  Y.  CAMERON 

Pap  of  Glencoe 
D.  Y.  CAMERON 

The  Lochan 
JOSEPH  PENNELL 

Below  Chestnut  Street  Bridge 
ALPHONSE  LEGROS 

Un  Vagabond  Passant  dans  une  Ruelle 
WILLIAM  LEE  HANKEY 

Self-Portrait 
ARTHUR  BRISCOE 

Refitting 
J.  F.  MILLET 

La  Bouillie 
J.  F.  MILLET 

The  Diggers 
FRANK  SHORT 

Low  Tide  and  the  Evening  Star  and 
Rys  Long  Pier  Deserted 
ARTHUR  W.  HEINTZELMAN 

Vigneron 
JOSEPH  PENNELL 

Caissons  on  Vesey  Street 
LESTER  G.  HORNSBY 

The  Marne  Advance  at  Vaux 
KERR  EBY 

The  Cattle  Crossing 
J.  A.  NcNEILL  WHISTLER 

Adam  and  Eve 

WHISTLER 


•j.  a.  McNeill 

Longshoremen 

*j.  a.  McNeill  whistler 

Fumette 

*j.  a.  McNeill  whistler 

Soupe  a  Trois  Sous 

j.  a.  McNeill  whistler 

Billingsgate 


Chandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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j.  a.  McNeill  whistler 

Black  Lion  Wharf 
FRANK  W.  BENSON 

Portrait  of  Fred  Saunderson 
ANDERS  ZORN 

Portrait  of  Augustus  St.  Gaudens 
REMBRANDT  VAN  RUN 

Rembrandt  and  His  Wife  Saskia 
ANDERS  ZORN 

Balanced 
EUGENE  HIGGINS 

A  Cool  Drink 
GERALD  BROCKHURST 

Aglaia 
EUGENE  HIGGINS 

A  Wanderer 
ASA  CHEFFETZ 

Bridge  Over  Mad  River 
D.  Y.  CAMERON 

Waterloo  Place 
PHILIP  LITTLE 

Chinese  Junks 
EARL  HORTER 

Middle  Alley 
JAMES  McBEY 

Ras-el-ain,  July  1918-19 
HARRISON  CADY 

Tinker's  Bell  Mill 
CHARLES  MERYON 

La  Rue  des  Mauvais  Ganjons,  Paris 
CHARLES  MERYON 

La  Rue  des  Toiles,  Bourges 


*CHARLES  MERYON 

Le  Petit  Pont 
*CHARLES  MERYON 

La  Galerie  Notre-Dame  de  Paris 
*CHARLES  MERYON 

L'Abside  de  Notre-Dame  de  Paris 
*CHARLES  MERYON 

Rue  des  Chantres 
*CHARLES  MERYON 

La  Morgue,  Paris 
CHARLES  MERYON 

Saint-Etienne-Du  Mont,  Paris 
*CHARLES  MERYON 

Le  Stryge 
DONALD  S.  MacLAUGHLAN 

Treviso  Waters 
HENRY  RUSHBURY 

On  the  Stour 
C.  JAC  YOUNG 

Surf- Pounded  Coast 
E.  HERBERT  WHYDALE 

The  Clunch  Pit 
FELIX  BUHOT 

Les  Grandes  Chaumiers 
SEYMOUR  HADEN 

The  Feathers  Tavern 
THOMAS  W.  NASON 

Connecticut  Pastoral 
MUIRHEAD  BONE 

Shipbuilders  —  Whitechurch 
THOMAS  W.  NASON 

Berkshire  Hills 


o  help  conserve  your  estate  .  . 
may  we  send  you 

this  each  month? 


Written  in  easy-to-read,  non-technical 

style,  this  trust  bulletin  will  help  you 

keep  abreast  of  new  laws  which  may  affect 

your  estate ...  aid  your  understanding  of 

estate  matters . . .  and  offer  suggestions,  for 

discussion  with  your  attorney,  to  increase 

the  net  amount  which  your  heirs  will 

receive.  A  phone  call  or  note  will  initiate  your  sub 

scription,  without  charge  or  obligation. 

ROCKLAND- ATLAS 

NATIONAL   BANK  */ BOSTON 

Established  1833 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


r  4 1 


s.k\ 
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Adrian,  Christian  Dior,  Hattie  Carnegie, 
Irene,  Vincent  Monte-Sano,  Maurice  Rent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion's  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 
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Nothing  is  permanent  except  change  —  Heraclitus 


A  New 

Achievement  in 

Higher  Education 

At  the  turn  of  the  century, 
five  faculty  members  and 
forty  students  pioneered  in 
New  England  the  Northeast- 
ern Co-operative  Plan  of  Edu- 
cation— under  which  students 
study  and  work  in  alternate 
terms.  Today,  Northeastern 
has  more  than  11,000  stu- 
dents, 400  faculty  members, 
a  splendid  group  of  new  build- 
ings, and  impressive  plans  for 
a  new  Library  on  its  Hunting- 
ton Avenue  campus. 

Changes  in  educational 
technique  are  matched  today 
by  far-reaching  develop- 
ments in  programs  for  finan- 
cial security.  Trusts  no  longer 
serve  only  the  rich.  Under 
legislative  sanction,  trust  ac- 
counts of  less  than  $50,000 
which    name,  this    Company 


Fifty  years  ago  Northeastern  classes 
were  beginning  in  this  building. 

as  trustee  today  can  enjoy 
the  protection  of  broad  in- 
vestment diversification 
through  participation  in  Old 
Colony  Trust  Company's 
Common  Trust  Fund  "A", 
now  in  its  fifth  year.  An  ex- 
planatory booklet  will  be 
mailed  upon  your  request. 


TRUSTEE 


CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Fifth   Program 


TUESDAY  EVENING,  February  7,  at  8:30  o'clock 


Schubert Symphony  in  C  major,  No.  7 


I.  Andante;  Allegro  ma  non  troppo 

II.  Andante  con  moto 

III.  Scherzo 

IV.  Finale 


INTERMISSION 


Stravinsky "Jeu  de  Cartes"   (Card  Game,  Ballet  in  Three  Deals) 


Ravel Valses  Nobles  et  Sentimentales 

Modere   —   Assez   lent   —   Modere   —   Assez   anirae   —   Assez   vif  — 
Moins  vif  —  Epilogue:   Lent 

Ravel La  Valse,  Choreographic  Poem 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal   Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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CHECKS    .    .    .    THE    FASHION-LOOK    OF   THE    SPRING    SEASON 

Here's  the  1950  silhouette  in  suits  .  .  .  easy  jacket, 
stem-slim  skirt.  Have  it  in  navy-and- white  or  black- 
and-white  checks  ...  in  black  or  navy  wool  gabar- 
dine.    Sixth  floor.     $50. 
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R.  H.  STEARNS  CO 


SYMPHONY  IN  C  MAJOR,  NO.  7 
By  Franz  Schubert 

Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828 


Schubert  wrote  this  posthumous  symphony  in  1828.  What  was  probably  its  first 
performance  was  given  at  the  Gewandhaus  in  Leipzig,  March  21,  1839,  Felix  Men- 
delssohn conducting.  The  first  performance  in  America  was  by  the  Philharmonic 
Society  in  New  York,  January.  11,  1851.  The  first  performance  in  Boston  was  on 
October  6,  1852,  with  a  small  orchestra  led  by  Mr.  Suck.  The  most  recent  perform- 
ance at  the  Friday  and  Saturday  concerts  of  the  Boston  Symphony  Orchestra  was 
on  January  28,  1950. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two   trumpets,  three   trombones,  timpani  and  strings. 

Schubert  turned  out  six  symphonies  in  his  earlier  composing  years, 
from  the  time  that,  as  a  pupil  of  sixteen  at  the  Konvikt  (the  school 
of  the  Imperial  Choir  at  Vienna)  he  filled  sheets  with  ready,  music 
for  the  small  school  orchestra  in  which  he  was  a  violinist.  In  1816 
he  wrote  his  Fourth  ("Tragic")  Symphony  and  his  Fifth  (without 
trumpets  and  drums);  in  1818,  reaching  his  twenty-first  year,  he  pro- 
duced his  Sixth  in  C  major,  still  for  a  small  orchestra.  These  three 
works,  containing  many  of  the  beautiful  pages  characteristic  of  the 
young  Schubert,  were  yet  modest  in  design,  having  been  planned  for 


the  immediate  uses  of  the  "Amateur  Society,"  the  outgrowth  of  a 
friendly  quartet  which  had  long  met  as  such  in  his  father's  house. 
Having  come  of  age,  the  young  man  turned  his  musical  thoughts 
away  from  symphonies,  a  form  which  he  fulfilled  only  twice  in  the  re- 
mainder of  his  life.*  In  1822  he  wrote  another,  or  at  least  two  move- 
ments of  another.  The  "Unfinished"  Symphony  may  be  said  to  be  the 
first  which  Schubert  wrote  entirely  to  the  prompting  of  his  free  musi- 
cal inclinations,  and  not  to  the  constricted  proportions  of  a  group  of 
half-skilled  friends  who  could  with  difficulty  muster  a  trumpeter  or  a 
set  of  kettledrums.  Anselm  Hiittenbrenner,  to  whom  he  dispatched 
the  score  for  the  Styrian  Society  at  Gratz,  casually  laid  the  unplayed 
symphony  in  a  drawer  and  forgot  it.  This  indifference  did  not 
visibly  disturb  the  composer,  to  whom  the  act  of  creation  seems 
always  to  have  been  infinitely  more  important  than  the  possibili- 
ties (which  were  usually  meagre  enough)  of  performance  or  recogni- 
tion. Once  more,  six  years  later,  Schubert  spread  his  symphonic 
wings,  this  time  with  no  other  dictator  than  his  soaring  fancy.  Diffi- 
culty, length,  orchestration,  these  were  not  ordered  by  the  compass 

*  He  did  make,  in  1821,  a  complete  outline  of  a  symphony  in  E  minor-E  major  with 
the  notation  and  scoring  only  partly  filled  in.  The  symphony  was  performed  in  Vienna  in 
the  season  1934 — 1935  by  Felix  Weingartner.  A  "Gastein"  Symphony,  vaguely  referred  to 
in  the  correspondence,  remains  a  legend,  for  no  trace  of  it  has  been  found. 
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of  any  orchestra  he  knew.  Schubert  in  his  more  rarefied  lyrical  flights 
composed  far  above  the  heads  of  the  small  circle  of  singers  or  players 
with  whom  his  music-making  was  identified.  Consciously  or  un- 
consciously, he  wrote  at  those  times  for  the  larger  world  he  never  en- 
countered in  his  round  of  humble  dealings  and  for  coining  genera- 
tions unnumbered.  In  this  wise  did  the  symphony  in  C  major  come 
into  being  — the  symphony  which  showed  a  new  and  significant  im- 
pulse in  a  talent  long  since  of  immortal  stature;  the  symphony  which 
it  became  the  privilege  and  triumph  of  Schumann  to  resurrect  years 
later,  and  make  known  to  the  world. 

Expressions  of  opinion  by  Schubert  on  his  works  are  here,  as 
elsewhere,  scanty  and  unreliable.  It  is  known  that  he  presented  the 
score  to  the  Musikverein  in  Vienna.  The  parts  were  actually  written 
out  and  distributed,  and  the  symphony  tried  in  rehearsal.  "The  Sym- 
phony was  soon  laid  aside,"  so  reports  Schubert's  early  biographer, 
Kreissle  von  Hellborn,  who  in  1861  first  published  his  findings  of 
Schubert's  life  after  consultation  with  those  who  knew  and  remem- 
bered him.  The  score  was  found  to  be  "too  long  and  difficult,  and 
Schubert  advised  them  to  accept  and  perform  in  its  stead  his  Sixth 
Symphony   (also  in  C)."  The  tale  has  been  doubted,  but  it  is  easy  to 
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believe  — not  that  the  composer  had  any  qualms  about  the  essential 
practicability  of  his  score  —  but  that  he  hastily  withdrew  his  Pegasus 
before  its  wings  could  be  entirely  clipped  by  the  pedestrian  Gesell- 
schaft.  A  symphony  in  C  major  was  performed  by  the  Society  a  month 
after  Schubert's  death  (December  14,  1828)  and  repeated  in  March, 
1829.  Whether  it  was  the  great  "C  major"  or  the  Sixth  Symphony  in 
the  same  key  is  a  point  which  will  never  be  cleared  up.  In  any  case, 
Schubert's  last  Symphony  was  unperformed  in  his  lifetime  and  lay  in 
oblivion  until  ten  years  afterwards,  when  Schumann  visited  Vienna 
and  went  through  a  pile  of  manuscripts  then  in  possession  of  Franz's 
brother,  Ferdinand  Schubert,  fastened  upon  the  C  major  symphony, 
and  sent  a  copied  score  with  all  dispatch  to  his  friend  Mendelssohn, 
who  was  then  the  conductor  at  Leipzig.  Mendelssohn  was  enthusiastic  — 
as  enthusiastic  perhaps  as  his  nature  permitted,  although  beside  the 
winged  words  of  Schumann  on  the  same  subject  his  written  opinion  as 
expressed  to  Moscheles  sounds  cool  and  measured:  "We  recently  played 
a  remarkable  and  interesting  symphony  by  Franz  Schubert.  It  is,  with- 
out doubt,  one  of  the  best  works  which  we  have  lately  heard.  Bright, 
fascinating  and  original  throughout,  it  stands  quite  at  the  head  of  his 
instrumental  works."  The  performance  at  the  Gewandhaus  (March 
21,  1839)  was  a  pronounced  success  and  led  to  repetitions  (there  were 
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cuts  for  these  performances)  .*  Mendelssohn  urged  the  score  upon  the 
secretary  of  the  Philharmonic  Society  in  London,  and  attempted  to 
put  it  on  a  programme  when  he  visited  England.  The  players  found 
this  straightforward  music  unreasonably  difficult  and  laughed  at  the 
oft-repeated  triplets  in  the  finale;  Mendelssohn  forthwith  withdrew 
the  score,  which  was  not  heard  in  England  until  many  years  later 
(April  5,  1856) ;  even  then,  it  was  finally  achieved  by  performances 
in  two  installments  of  two  movements  at  each  concert.  It  is  said  that 
a  similar  derision  from  the  players  in  Paris  also  met  Habeneck's  ef- 
forts to  introduce  the  symphony  there.  It  may  seem  puzzling  that  these 
famous  triplets,  to  a  later  posterity  the  very  stuff  of  swift  impulsion, 
a  lifting  rhythm  of  flight,  could  have  been  found  ridiculous.  But  a 
dull  and  lumbering  performance  might  well  turn  the  constantly  re- 
iterated figuration  into  something  quite  meaningless.  The  joke  lay, 
not  in  the  measures  themselves,  but  in  the  awkward  scrapings  of  the 
players  who  were  deriding  them.  The  work,  thus  put  aside  in  Eng- 
land for  some  fifteen  years,  meanwhile  found  its  first  American  per- 


*  Yet  a  reviewer  of  the  first  performance  wrote  that  the  work  lasted  "five  minutes  less  than 
an  hour."  Eugene  Goossens  once  wrote :  "Its  heavenly,  but  rather  excessive  length  has  often 
brought  up  the  vexed  question  of  'cuts,'  and  even  the  purists  admit  that  the  work  does  not 
suffer  to  a  noticeable  degree  by  judicious  pruning  of  the  slow  movement  and  finale.  I  use  the 
word  'judicious,'  for  there  are  only  two  'cuts'  possible  which  do  not  in  any  way  disturb 
the  shape  or  development  of  the  movement  in  question.  Preferably,  however,  let  us  have 
it    unmutilated — "    (Chesterian,   November,    1928).  4 
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formance  by  the  Philharmonic  Society  in  New  York    (January   11, 
1851) ,  Mr.  Eisfeld  conducting.  It  had  been  published  a  year  previous. 


The  very  fact  that  Schubert  wrote  this  masterwork  in  his  last  year, 
an  eloquent  sign,  and  not  the  only  one,  of  a  new  subtilization  and  un- 
folding of  the  still  youthful  composer,  has  been  the  subject  of  much 
conjecture,  wise,  futile,  or  foolish,  on  the  part  of  his  biographers.  Some 
have  foretold  in  the  C  major  the  heralding  of  what  might  have  be- 
come a  mighty  symphonist,  another  Beethoven  (which  composer  Schu- 
bert held  in  the  deepest  veneration).  This  despite  the  fact  that  the 
mild  and  unassuming  little  Viennese  music-maker  showed  no  inclina- 
tion, then  or  at  any  time,  to  become  a  philosopher  and  spiritual  titan, 
an  insurrectionary  artist  who  might  face  the  world  at  large  with  a 
glance  of  arrogant  independence.  More  than  one  writer  has  discerned 
premonitions  of  death  in  the  final  symphony,  and  Sir  George  Grove, 
disclaiming  superstition,  could  not  help  remarking  darkly  that  Schu- 
bert signed  a  friendly  letter  of  that  year:  "Yours  till  death."  Any  words 
from  Schubert  about  his  music,  written  or  spoken,  are  as  always  but 
scantily  available.  One  remark  Schubert  is  said  to  have  made,*  on 
handing  the  manuscript  of  this  symphony  to  the  Musikverein  —  "that 

*  Kreissle  repeats  this  as  a   "well-authenticated  confession." 
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he  hoped  now  to  hear  nothing  more  about  Lieder,  and  that  hence- 
forth he  should  confine  himself  to  Opera  and  Symphony." 

He  did  write  more  songs;  in  fact  probably  his  last  application  of  pen 
to  paper  was  to  correct  the  proofs  of  his  "Winterreise"  series,  wherein 
a  new  current  of  melancholy,  almost  Tchaikovskian,  is  discernible.  It  is 
none  the  less  reasonable  to  assume  that  the  symphony  —  that  resplend- 
ent sample  of  a  newly  widened  instinct  of  orchestral  beauty  — would 
have  had  its  successors. 

The  examination  of  Schubert's  every-day  life  in  those  months  re- 
veals the  usual  round  of  daily  music-making  and  friendly  intercourse. 
The  motive  for  the  score  must  have  been  purely  the  delight  in  its 
writing,  for  no  one  was  at  hand  to  play  it,  no  publisher  would  have 
given  the  merest  glance  of  interest  at  such  an  unmarketable  article. 
Notwithstanding,  Schubert  was  as  usual  hounded  by  the  penury  which 
kept  him  in  dingy  lodgings  and  short  rations  most  of  the  time.*  He 


*  Schubert  did,  for  once  in  his  life,  give  a  public  concert  of  his  own  music.  It  was  on 
March  26,  1828,  probably  after  the  completion  of  the  symphony.  He  submitted  to  the  in- 
sistence of  his  friends,  and  was  rewarded  with  a  large  attendance,  and  receipts  of  about 
600  gulden  ($160)  — probably  more  money  than  he  had  ever  held  in  his  hand  at  a  single 
time.  We  find  him  shortly  afterwards  inviting  a  friend  to  a  Paganini  concert,  on  the  ground 
that  "money  is  as  plentiful  as  chaff."  But  tempting  invitations  from  Gratz  and  the 
mountains  of  his  beloved  upper  Austria  he  had  to  refuse  from  May  until  summer  from 
want  of  funds  for  the  coach  fare,  and  in  September  he  gave  up  the  idea  altogether,  and 
remained  sorrowfully  in  the  city.  "It  is  all  over  with  my  journey  to  Gratz  this  year  for 
my  pecuniary,   like  the  weather  prospects,  are  downright  gloomy  and  unfavorable." 
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should,  if  material  needs  were  to  control  his  muse,  have  been  writing 
easy  piano  duets,  songs  in  the  obvious  mold  and  free  from  the  "eccen- 
tricities" (i.e.  —  felicitous  touches  of  divine  fancy)  which  his  publish- 
ers periodically  objected  to.  Instead,  he  wrote  what  pleased  him  —  songs 
which  puzzled  his  intimate  friends,  chamber  music  such  as  the  splendid 
but  then  unsalable  Quintet,  the  Mass  in  E-flat,  the  three  final  piano 
sonatas  and  the  Fantasia  in  F  minor,  the  Winterreise  and  Schwanen- 
gesang.  This  wealth  of  music,  showing  many  new  vistas,  left  him  poor 
and  contented. 

Sir  George  Grove,  who  carefully  examined  the  manuscripts  of  the 
symphonies  in  1868,  still  a  pioneering  year  in  the  knowledge  of  Schu- 
bert, describes  the  manuscript  of  the  final  C  major  Symphony  as  "a 
volume  of  218  pages,  and,  as  usual,  on  oblong  paper."  The  heading 
reads:  "Synfonie,  Marz  1828.  Frz.  Schubert  Mp.*"  Donald  Francis 
Tovey  reports,  as  does  Grove,  many  corrections  in  the  score  —  an  ex- 
tremely interesting  fact,  since  Schubert  always  put  down  his  notation 
swiftly  and  with  finality.  "In  the  Finale,"  writes  Grove,  "there  are  but 
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few  alterations,  and  those  of  no  importance.  It  has  evidently  been 
written  straight  off,  and  towards  the  end  the  pen  seems  to  have  rushed 
on  at  an  impetuous  speed,  almost  equalling  that  of  the  glorious  music 
itself.  The  first  four  movements,  on  the  other  hand,  are  literally 
crowded  with  alterations;  so  much  so  that  the  work  looks  as  if  it  were 
made  up  of  after-thoughts.  The  handwriting  is  neat  and  perfectly  dis- 
tinct, thought  it  has  lost  the  peculiar  charm  which  it  has  in  the  MSS. 
of  the  Seventh  and  Eighth  Symphonies.f 

After  the  broad  and  serene  introduction,  the  theme  of  which  is  first 


t Grove  lists  the  symphonies  chronologically,  and  numbers  the  skeleton  symphony  in  E  minor 
as  No.  7,  the  "Unfinished"  as  No.  8.  In  the  usual  numbering  the  E  minor  is  not  included ; 
the  final  symphony  is  No.  7,  and  the  "Unfinished,"  as  a  posthumous  work,  No.  8. 


[*4] 


"lanning  by  Paine  interior  decorators  is  the  keystone  to  distinguished 
New  England  homes.  It  costs  nothing  extra  for  guidance  by  Paine's  expert 
staff  in  selecting  home  furnishings.  Come  in,  or  telephone  HAncock  6-1500. 


MINE 


FURNITURE  COMPANY 


81    Arlington  Street     •     Telephone  HAncock   6-1500 


intoned  by  the  horns  in  unison,  there  comes  the  allegro,  the  main  body 

of  the  movement,  in  which  the  corrections  first  appear.  "It  is  an  im- 
pressive  (though  not  yet  the  most  impressive)   sign,"  writes  Professor 

Tovey,  "of  the  white  heat  at  which  this  huge  work  is  written  that 
the  whole  first  movement  (if  not  more)  was  fully  scored  before  Schu- 
bert noticed  that  he  really  must  put  more  meaning  into  the  all-per- 
vading figure  that  constitutes  the  first  two  bars  of  his  main  theme.  .  .  . 
The  alteration  is  neatly  made  with  a  pen-knife  literally  hundreds  of 
times." 

The  theme  in  its  original  shape  is  an  insipid  reiteration  of  tonic 
and  dominant  —  as  characterless  as  some  of  Beethoven's  early  sketches 
for  his  finally  pregnant  themes.  Schubert,  apparently,  was  achieving 
a  new  power  of  discrimination,  was  outgrowing  certain  facile  habits 
of  spinning  a  good  idea  too  thin,  habits  no  doubt  engendered  in  the 
uncritical  glow  of  endless  Biedermeierisch  evenings  and  Schubertiaden 
in  and  about  Vienna.  But  here  there  is  a  new  mettle;  one  shoot  of 
lyric  florescence  begets  another;  instead  of  the  spectre  of  redundancy, 
which  would  be  fatal  in  so  long  a  work,  there  is  the  profuse  fertility, 
the  unexpected  twist  to  lift  the  discourse  again  and  again  to  a  new 
and  rarefied  plane.  "The  second  subject,  reached,  as  usual  in  Schubert 
by  a  very  simple  coup  de  theatre,  starts  in  a  minor  key  in  which  it  is 
not  going  to  settle.  This  glorious  theme  veers  round  towards  the 
normal  key  of  the  dominant  G  major;  whence,  however,  it  wanders 
away  into  the  most  wonderful  of  all  Schubert's  unorthodox  digres- 
sions; a  locus  classicus  for  the  imaginative  use  of  trombones  in  a 
pianissimo.  This  passage,  which  derives  from  the  introduction,  and 
leads  to  a  triumphant  climax  in  G  major,  is  so  masterly  in  design  as 
well  as  in  poetic  power  that  it  is  incomparably  more  like  a  new  art- 
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form  than  a  failure  to  execute  an  old  one.  Many  of  Schubert's  out- 
wardly similar  digressions  are  weaknesses,  but  every  case  must  be 
taken  on  its  individual  merits;  and  nothing  will  induce  me  to  believe 
that  Beethoven  would  have  tolerated  a  word  against  this  passage  in 
its  present  position  if  he  had  lived  to  see  it. 

"The  Coda  is  in  quicker  tempo,  and  has  the  energy  to  make  a 
splendid  climax;  a  marked  contrast  to  most  of  Schubert's  codas,  which 
are  apt  to  collapse  with  a  frank  gesture  of  exhaustion.  Here  the  move- 
ment ends  with  an  apotheosis  of  the  Introduction. 

"The  slow  movement,  in  A  minor,  after  establishing  its  indomitable 
march-rhythm  in  a  few  wintry  bars  of  introduction,  sets  out  bravely 
with  a  heart-breaking  show  of  spirit  in  adversity.  The  burden  of  the 
song  goes,  with  Schubert's  characteristic  half-Italian  pathos,  into  the 
major  mode.  There  is  an  energetic  sequel,  marching  along  in  the 
same  rhythm  and  with  the  same  brave  figures. 

"The  Second  Subject  is  a  broad  working  out  of  a  serene  melody  of 
consolation,  in  F  major.  The  return  from  this  to  A  minor  is  famous 
as  one  of  the  simplest  and  most  romantic  passages  ever  written  for 
horns.  They  toll  like  a  bell  haunted  by  a  human  soul;  and  when  the 
First  Subject  returns  there  is  a  new  trumpet-part  that  enlivens  and 
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deepens  the  pathos.  The  energetic  continuation  is  worked  up  to  a 
great  climax  from  which  the  reaction,  after  a  dramatic  pause,  is  in- 
tensely tragic:  and  then  the  Second  Subject  enters  in  A  major,  with 
radiant  new  colours  and  a  flowing  accompaniment  which  continues 
even  through  the  returning  passage  (where  clarinets  now  replace  the 
horns) .  Then  fragments  of  the  First  Subject  are  built  up  into  a  mourn- 
ful Coda;  even  the  burden  of  the  song  being  now  in  the  minor  mode. 

"The  Scherzo  yields  to  nothing  in  music  as  regards  the  perfection 
and  freedom  of  the  treatment.  Like  the  Scherzo  of  Beethoven's  Ninth 
Symphony,  the  main  body  of  the  movement  is  in  miniature  but  highly 
organised  sonata-form.  The  variety  of  rhythm  throughout  is  inex- 
haustible. As  for  the  Trio,  it  is  a  huge  single  melody  (in  'binary' 
form  with  repeats,  as  usual)  —  one  of  the  greatest  and  most  exhila- 
rating melodies  in  the  world. 

"The  truest  lover  of  Schubert  confesses  that  he  would  not  wish  the 
Unfinished  Symphony  to  have  a  typical  Schubert  finale.  But  Schubert 
wrote  two  finales  which  are  typical  Schubert  without  being  his  typical 
finales.  These  two  are  the  finale  of  the  string  quintet  and  the  finale 
of  this  Symphony.  Possibly  we  might  add  a  third,  also  in  C  major: 
the  finale  of  the  Grand  Duo  that  ought  to  have  been  a  symphony. 
And,  of  course,  there  are  other  finales  that  have  magnificent  themes 
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and  passages,  notably  in  the  three  great  string  quartets.  But  these 
two  finales  are  such  as  nobody  can  accuse  of  being  weaker  than  the 
rest  of  the  works.  The  finale  of  the  C  major  Symphony  is  in  fact  an 
example  of  grotesque  power  fully  as  sublime  as  the  griffin  which 
Ruskin  described  so  splendidly  in  the  chapter  on  the  Grotesque  Ideal 
in  Volume  III  of  'Modern  Painters/ 

"The  two  themes  of  its  First  Subject  set  up  a  very  energetic  spin 
which,  like  all  Schubert's  openings,  promises  well,  but  which  does 
not,  to  people  who  know  their  Schubert,  offer  any  security  that  it  will 
maintain  its  energy  in  the  tropical  ease  of  its  composer's  mood  after 
he  has  got  through  the  three  other  movements  so  triumphantly.  And 
indeed  Schubert  had  a  narrow  escape  herel  If  ever  a  powerful  piece 
of  music  had  a  backbone  to  it,  that  backbone  is  the  sublimely  gro- 
tesque main  theme  of  the  Second  Subject,  arising  so  inevitably  and 
so  astonishingly  out  of  the  four  premonitory  repeated  notes  of  the 
horn,  and  stretching  itself  ad  infinitum  while  the  violins  madly  turn 
somersaults  with  a  persistent  figure.  This  was  the  passage  which,  when 
Mendelssohn  rehearsed  it  with  the  London  Philharmonic,  caused  the 
players  to  giggle-  and  behave  so  badly  that  he  had  to  withdraw  the 
work;  and  even  within  living  memory  it  roused  the  pedagogue  and 


W??s 


INCORPORATED 

ESTABLISHED    1840 


professional  fitters  of  CORSETS,    BELTS,   CORRECTIVE 
GARMENTS  and  ELASTIC  HOSIERY,  private  fitting  rooms, 

INDIVIDUAL   ATTENTION.    APPOINTMENTS   ARRANGED    BY   PHONE. 

439  BOYLSTON  STREET  As  BEACON  STREET  4if  WESTMINSTER  STREET 

BOSTON  BOSTON  PROVIDENCE 


T.  O.  Metcalf  Co. 

LETTER    PRESS  PRINTING  PHOTO    OFFSET 

Boston    10,   Mass. 
152   Purchase   Street  ::  Telephone:    HAncock   6-5050 


[34  1 


N?5 

CHANEL 


THE     MOST     TREASURED      NAME      IN      PERFUME 


blinded  the  humorist  in  that  great  musician,  Hans  von  Bulow.  Well, 
it  is  to  be  hoped  that  we  know  better  now.  But  here  is  what  happened 
in  Schubert's  autograph  —  he  had  got  as  far  as  the  four  premonitory 
notes  of  the  horns;  and  then  he  dashed  off  into  a  schoolmasterly  little 
fugue  from  which  the  only  possible  reaction  would  have  been  a 
schoolboy's  practical  jokes.  By  good  luck  almost  unique  in  Schubert's 
short  career,  he  lost  interest  in  this  project  before  he  had  written 
nine  bars  of  it  —  or  perhaps  the  real  gigantic  inspiration  came  before 
he  developed  interest  in  the  frivolity  which  he  had  started.  Whatever 
the  mental  process  was,  it  cannot  have  taken  three-quarters  of  a 
minute:  the  dingy  little  fugue-subject  was  struck  out  before  the 
answer  had  well  begun;  the  danger  was  past,  and  instead  of  a  weak 
facility,  we  have  the  momentum  of  a  planet  in  its  orbit." 
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How  good  ore  you  at  faces? 


Here's  the  situation  — 

There's  an  opening  in  your  organiza- 
tion for  a  new  man.  It's  an  excellent  op- 
portunity for  a  man  of  the  right  calibre  to 
grow  with  your  company  and  eventually 
assume  a  position  of  responsibility.  You 
have  plenty  of  applicants  for  the  job  .  .  . 
all  seemingly  good.  But  in  making  your 
choice  you  have  to  be  extra  careful.  Be- 
cause one  of  the  applicants  is  a  "bad 
egg-"  Yes,  one  of  the  group  is  a  person 
who . . .  maybe  five,  ten,  fifteen  years  from 
now  .  .  .  will  steal  from  your  company 
several  thousands  of  dollars. 

Which  one  is  the  "bad  egg?"  Can  you 
tell  by  his  looks  or  actions. .  .or  by  his  face  ? 

Unfortunately  you  can't.  No  business- 


man can.  That  is  why  embezzlement 
losses  to  businessmen  exceed  $400,000,000 
every  year.  Men  naturally  trust  each  other. 
And  through  trust,  businessmen  place 
faithtul  employees  in  positions  where 
they  can  and  ...  as  the  records  show  .  .  . 
do  steal. 

It's  hard  to  understand  such  losses. 
It's  impossible  to  reason  why  trusted 
persons  should  turn  on  their  employers. 
But  fortunately  it's  easy  and  economical  to 
protect  your  business  from  the  disastrous 
results  of  such  crimes. 

How?  Through  Honesty  Insurance 
(Fidelity  Bonds)  planned  for  you  by 
The  Man  with  the  Plan,  your  local 
Employers'  Group  Agent. 


The  Insurance  Man  Serves  America 
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ENTR'ACTE 

MODERN  MUSIC  IS  OUR  MUSIC 

By  Aaron  Copland 

(Quoted  from  Our  New  Music,  Whittlesey  House) 

The  art  of  music  during  the  past  fifty  years  has  undergone  a  violent 
upheaval.  Audiences  everywhere  have  shown  signs  of  bewilderment 
at  the  variety  of  styles  and  tendencies  that  all  pass  muster  under  the 
name  of  modern  music.  Being  unaware  of  the  separate  steps  that 
brought  about  these  revolutionary  changes,  they  are  naturally  at  a 
loss  to  understand  the  end  result.  Speaking  generally,  the  lay  listener 
has  remained  antagonistic,  confused,  or  merely  apathetic  to  the  major 
creations  of  the  newer  composers. 

For  many  years  a  number  of  fantastic  notions  were  spread  concern- 
ing the  nature  of  so-called  "modern  music."  (Incredible  as  it  may 
seem,  some  of  these  odd  notions  are  still  being  circulated  by  newspaper 
writers  and  radio  commentators  who  ought  to  know  better.)  It  was 
said,  for  example,  that  the  new  composers  were  admittedly  clever,  but 
their  music  lacked  emotion  — or  worse  still,  that  they  deliberately 
eschewed  all  semblance  of  feeling.  This  is,  of  course,  the  sheerest  non- 


It  costs  no  more  to  dine  in 

the  BALINESE  ROOM 


Dancing  to 

SAMMY 

EISEN'S 

MUSIC 


Boston's  best  parties  are  in  the  Louis  XIV  Ballroom! 


BOSTON 


Where  Bostonians  Have  Found 

New  and  Distinctive 

Quality  Luggage  and  Leather  Goods 

for  Over  150  Years. 


W. 


£  WINSHIP 


INC 


372  BOYLSTON  ST.  Between  Arlington  &  Berkeley 


[38] 


sense.  No  one  would  deny  that  there  have  been  modern  pieces  that 
were  merely  clever,  others  that  were  only  arid,  but  to  suggest  that  the 
contemporary  composers  hold  a  special  brief  for  music  that  is  "all 
mind  and  no  heart,"  is  literally  untrue.  New  music,  in  general,  reflects 
just  as  much  emotion  as  any  other  kind  of  music,  but  the  quality  and 
intensity  of  emotional  expression  have  changed. 

Many  lesser  misconceptions  were  current  until  quite  recently.  It  was 
said  that  modern  music  lacked  melody  and  that  its  rhythmic  structure 
was  so  complicated  as  to  result  in  utter  chaos.  But  if  music  is  not  made 
up  of  melodies,  what  does  it  consist  of?  I  cannot  conceive  of  a  music, 
save  by  rarest  exception,  that  does  not  exist  primarily  by  virtue  of 
its  melodic  content.  As  for  modern  rhythm,  it  can  sound  chaotic  only 
to  those  whose  rhythmic  conceptions  are  still  in  an  undeveloped  stage. 
Then,  finally,  there  used  to  be  the  old  reproach  about  dissonances  — 
that  contemporary  music  was  nothing  but  a  cacophonic  web  of  sound. 
But  that  complaint  is  heard  much  less  frequently  nowadays.  It  was 
probably  dispelled  by  repeated  hearings  of  one  typical  modern  piece. 
As  dissonances  become  familiar,  they  lose  their  terror;  thus  each  repeti- 
tion drove  home  the  point  that  dissonance,  like  consonance,  is  a  purely 
relative  thing.  All  chords  are  now  judged  alike,  according  to  their 
appositeness  to  the  situation  in  which  they  are  placed. 
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True  or  not,  these  various  charges  indicate  that  the  art  of  music 
has  been  passing  through  a  period  of  revolutionary  change.  Although 
this  break  with  the  past  began  more  than  forty  years  ago,  there  are 
still  some  people  who  have  not  yet  recovered  from  the  shock.  Music 
has  been  changing,  but  they  have  remained  the  same.  Nevertheless, 
inwardly,  they  know  that  change  in  music,  like  change  in  all  the  arts, 
is  inevitable.  After  all,  why  should  I  or  any  other  composer  living  in 
a  time  like  ours  write  music  that  reflects  some  other  period?  Isn't  it 
natural  for  us  to  try  to  develop  our  own  kind  of  music?  In  doing  so, 
we  are  merely  following  the  example  of  revolutionaries  like  Beethoven 
and  Wagner.  They  too  sought  new  expressive  possibilities  in  music  — 
and  found  them. 

The  fact  is  that  the  whole  history  of  music  is  a  history  of  continuous 
change.  There  never  was  a  great  composer  who  left  music  exactly  as  he 
found  it.  This  is  true  of  Bach,  of  Mozart,  just  as  it  is  true  of  Debussy 
and  Stravinsky.  We  can  only  conclude,  therefore,  that  the  period  of 
change  through  which  music  has  recently  passed  was,  contrary  to  what 
many  people  believe,  an  inevitable  part  of  the  great  tradition  of  music 
throughout  the  ages. 

At  any  rate,  whether  we  like  it  or  not,  music  today  is  radically  dif- 
ferent from  what  it  was  fifty  years  ago.  Modern  music,  in  a  word,  is 
principally  the  expression  in  terms  of  an  enriched  musical  language 
of  a  new  spirit  of  objectivity,  attuned  to  our  own  times.  It  is  the  music 
of  the  composer  of  today  —  in  other  words,  our  music. 
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"JEU  DE  CARTES,  Ballet  en  trois  donnes" 

By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


Stravinsky  composed  his  ballet  "The  Card  Game"  between  the  summer  of  1936 
and  the  end  of  the  year.  The  piece  was  performed  bv  the  American  Ballet  (for 
which  it  was  composed)  on  April  27  of  1937,  at  the  Metropolitan  Opera  House  in 
New  York.  George  Balanchine  was  in  charge  of  the  choreography.  Mr.  Stravinsky 
conducted.  The  ballet  as  a  concert  piece  (which  uses  the  score  unaltered)  was 
presented  by  the  Philadelphia  Orchestra,  Eugene  Ormandy  conducting,  January 
14,  1938.  It  was  first  heard  in  Boston  when  Stravinsky  conducted  the  Boston 
Symphony  Orchestra,  December  1,  1939,  and  repeated,  again  under  the  composer's 
direction,   January    14,    1944. 

The  orchestration  of  the  suite  is  as  follows:  two  flutes  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones  and  tuba,  timpani,  bass  drum,  and  strings. 

When  Stravinsky  was  asked  by  Mr.  Warburg  for  a  new  piece  to 
be  presented  by  the  American  Ballet,  he  had  already  contem- 
plated a  ballet  with  an  interplay  of  numerical  combinations,  with 
"Chiffres  dansants"  not  unlike  Schumann's  "Lettres  dansantes."  The 
action  was  toT>e  implicit  in  the  music.  One  of  the  characters  would 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  H.  Holmes,  Dean 

The   Faculty   of   the   Conservatory   includes   many   members   of   the   Boston 
Symphony  Orchestra,  and  instruction  is  offered  in  all  orchestral  instruments 
at  the  Conservatory  by  principals  or  leading  members  of  the  Orchestra. 
Ensemble  and  Orchestral  Training. 

For  further  information,  apply  to  the  Dean 
290   Huntington   Avenue,   Boston,   Mass. 


Wm.  £>.  imjmes  Co. 

Makers  of 
SILVER  -  GOLD  -  PLATINUM  FLUTES 

108  Jfflagsacfjusette  &be.  J&og'ton  15,  ifflasg. 


PIANO   TUNING  — PIANO    REPAIRING 

BY   EXPERTLY  TRAINED   CRAFTSMEN 

NORTH  BENNET  STREET  INDUSTRIAL  SCHOOL 

39  NORTH  BENNET  STREET,  BOSTON  —  CApitol  7-0155 

A  RED  FEATHER  AGENCY  WITH  MORE  THAN  100  SOCIAL  AND 
EDUCATIONAL  ACTIVITIES 

[4*1 


be  a  malignant  force  whose  ultimate  defeat  would  impart  a  moral 
conclusion  to  the  whole. 

The  ballet,  as  it  was  at  last  worked  out,  presented  an  enormous 
card  table,  the  cards  of  the  pack  represented  by  individual  dancers. 
The  shuffling  and  dealing  made  a  ceremonial  introduction  to  each  of 
the  three  deals.  According  to  the  mis-en-scene,  at  the  end  of  each  play, 
giant  fingers,  which  might  have  been  those  of  invisible  croupiers,  re- 
moved the  cards. 

The  following  summary  is  that  of  the  composer: 

"The  characters  in  this  ballet  are  the  cards  in  a  game  of  poker,  dis- 
puted between  several  players  on  the  green  baize  table  of  a  gaming 
house.  At  each  deal  the  situation  is  complicated  by  the  endless  guiles 
of  the  perfidious  Joker,  who  believes  himself  invincible  because  of  his 
ability  to  become  any  desired  card. 

"During  the  first  deal,  one  of  the  players  is  beaten,  but  the  other 
two  remain  with  even  'straights,'  although  one  of  them  holds  the 
Joker. 

"In  the  second  deal,  the  hand  which  holds  the  Joker  is  victorious, 
thanks  to  four  Aces  who  easily  beat  four  Queens. 

"Now  comes  the  third  deal.  The  action  grows  more  and  more  acute. 
This  time  it  is  a  struggle  between  three  'Flushes.'  Although  at  first 
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victorious  over  one  adversary,  the  Joker,  strutting  at  the  head  of  a 
sequence  of  Spades,  is  beaten  by  a  'Royal  Flush'  in  Hearts.  This  puts 
an  end  to  his  malice  and  knavery.  As  La  Fontaine  once  said: 

'One  should  ever  struggle  against  wrongdoers. 

Peace,  I  grant,  is  perfect  in  its  way, 

But  what  purpose  does  it  serve 

With  enemies  who  do  not  keep  faith?  '  " 

First  Deal  Second  Deal 

Introduction  Introduction 

Pas  d'action  March 

Dance  of  the  Joker  Variations  of  the  four  Queens 

Little  Waltz  Variation  of  the  Jack  of  Hearts  and  Coda 

March,  and  Ensemble 

Third  Deal 

Introduction 

Waltz-Minuet 

Presto   (Combat  between  Spades  and  Hearts) 

Final  Dance  (Triumph  of  the  Hearts) 

The  music  is  played  without  interruption. 
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IALSES  NOBLES  ET  SENTIMENT  ALES 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  at  Paris,  December  28.  1937 


Ravel  composed  this  set  of  waltzes  as  a  piano  piece  in  1910.  They  were  per- 
formed at  a  concert  of  the  Societe  Musicale  Independente  in  the  Salle  Gaveau, 
Paris,  on  May  9,  1910,  by  Louis  Aubert  to  whom  the  score  was  dedicated.  The 
composer  arranged  the  waltzes  for  orchestra  for  performance  as  a  ballet,  "Adelaide, 
ou  le  Langage  des  Fleurs,  at  the  Chatelet,  Paris,  April  22,  1912,  in  which  Mile. 
Trouhanowa  took  the  title  part  and  Ravel  conducted  the  Lamoureux  Orchestra. 
The  suite  was  first  performed  as  a  concert  number  by  Pierre  Monteux  at  the  Casino 
de  Paris,  February  15,  1914.  It  was  introduced  in  New  York  at  the  concerts  of  the 
Symphony  Society  under  Walter  Damrosch,  October  27,  1916.  There  was  a  per- 
formance by  the  Boston  Symphony  Orchestra,  March  11  and  12,  1921. 

The  score  requires  two  flutes,  two  oboes,  English  horn,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
triangle,  side  drum,  tambourine,  celesta,  glockenspiel,  two  harps  and  strings. 

In  Ravel's  autobiographical  sketch  he  writes  of  his  Valses  Nobles 
et  Sentimentales:  "The  title  is  an  indication  of  my  intention  to 
compose  a  chain  of  waltzes  by  the  example  of  Schubert.  After  the 
virtuosity  which  was  the  basis  of  Gaspard  de  la  Nuit,  this  is  writing 


THE  BRUSH  SOUNDMIRROR 

Preserves   Great  Music   For   You 
Wide  Selection  Of 
MAGNETIC  TAPE  RECORDERS 

And  Sound  Recording  Tape 
Telephone  or  Visit 


SALES  ENGINEERING  CO. 

795  Boylston  St.,  Boston   16 
COPLEY  7-1568 


AEOLIAN-SKINNER  ORGAN  COMPANY,  INC. 

Boston,  Massachusetts 

Builders  of  the  Organs  in  Symphony  Hall, 
Boston  and  Tanglewood,  Massachusetts 

President  —  G.  Donald  Harrison 
Vice  Pres.  —  William   E.  Zeuch 


CONST  ANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.       OUTFITS  AND  ACCESSORIES 

240     HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9285 


[44] 


more  clearly  focused,  solidifying  the  harmony  and  pointing  the  reliefs 
of  the  music.  The  Valses  Nobles  et  Sentimentales  were  performed  for 
the  first  time  amidst  protestations  and  boos  at  a  concert  of  composers 
undisclosed  by  the  S.M.I.  The  hearers  guessed  at  the  composer  of  each 
piece.  The  paternity  of  the  Valses  was  recognized  as  mine  —  by  a  bare 
majority.  The  seventh  seemed  to  me  the  most  characteristic." 

This  "Concert  sans  Noms  d'Aateurs"  is  said  to  have  puzzled  even 
Ravel's  closest  friends.  Charles  Cornet  disclosed  the  name  of  their 
composer  in  the  Guide  Musical  on  May  28.  The  "concert  de  danse" 
given  by  Mile.  Trouhanowa  on  April  22,  1912,  was  another  occasion 
in  itself.  Ravel  conducted  the  orchestral  version  of  his  Waltzes,  Paul 
Dukas  the  first  performance  of  his  La  Peri,  D'Indy  conducted  his  Istar, 
and  Florent  Schmitt  his  Tragedie  de  Salome. 

Ravel  set  the  following  motto  of  Henri  de  Regnier  on  his  piano 
score:  "Le  plaisir  delicieux  et  toujours  nouveau  d'une  occupation 
inutile."  The  spirit  of  this  motto  was  evidently  carried  out  in  the 
ballet  production  which  was  described  as  "a  delightful  piece  of  early 
nineteenth-century  artificiality,  in  high-waisted  frocks  and  turbans,  and 
puce  suits  and  frills.  Adelaide  and  Loredan  flirt  with  delicious  affec- 
tation in  the  language  of  flowers  throughout  a  ball  in  a  violently  green 
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and  blue  drawing  room,  and  fall  into  each  other's  arms  at  last  before 
the  balcony  opening  onto  an  impossibly  blue  sea,  after  Loredan,  'cast- 
ing at  her  feet  a  sprig  of  cypress  to  tell  his  despair,'  has  placed  a  pistol 
to  his  temple  without  firing  it.  The  same  amusing  artificiality  is  in 
the  theme,  the  staging,  the  dancing,  and  the  music."  Paul  Rosenfeld 
has  described  the  Valses  Nobles  et  Sentimentales  as  "a  slightly  ironical 
and  disillusioned  if  smiling  and  graceful  and  delicate  commentary  to 
the  season  of  love." 

The  program  contained  this  scenario:  "Paris  about  1825  at  the  house 
of  the  courtesan  Adelaide.  A  salon  furnished  in  the  style  of  the  period. 
At  the  back  a  window  looking  out  on  a  garden.  On  each  side  vases  full 
of  flowers  are  placed  on  stands. 

"I.  A  ball  at  her  house.  Couples  are  dancing  as  the  curtain  rises. 
Others  seated  or  walking  are  talking  tenderly.  Adelaide  goes  and  comes 
among  her  guests,  breathing  the  odor  of  a  tuberose   (voluptuousness). 

"II.  Enters  Loredan,  elegant  and  melancholy.  He  goes  toward 
Adelaide  and  offers  her  a  buttercup  ('your  beauty  is  most  attractive') . 
Simpering,  she  accepts  the  tribute  and  fixes  the  flower  in  her  bodice. 
He  questions  her  with  a  look  and  points  at  hawthorn  (hope)  which 
adorns  the  vase  on  the  right.  She  plucks  from  the  vase  on  the  left 
a  sprig  of  syringa  (fraternal  love)  and  holds  it  towards  him.  He 
quickly  refuses  it;  goes  and  takes  an  iris  which  portrays  the  burning 
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condition  of  his  heart.  In  her  turn,  she  takes  a  black  iris  and  puts 
mysteriously  a  finger  on  her  mouth.  Intoxicated,  he  falls  at  her  feet, 
waving  a  sprig  of  heliotrope    ('I  love  you').  She  plucks  two  daisies 
(I'll  think  about  it')  and  gives  one  to  Loredan. 

"Ill  She  strips  the  flower  she  has  kept  and  sees  that  the  young 
man  loves  her  sincerely;  but  Loredan's  daisy  shows  him  that  he  is 
not  loved  Again  he  declares  his  passion.  She  opposes  the  response 
of  the  flower.  Little  by  little  all  the  couples  join  in  this  play;  the 
responses  cause  disagreements  followed  quickly  by  reconciliations. 
As  Loredan  entreats  her,  Adelaide  again  puts  the  flower  to  the  test. 
This  time  its  answer  is  favorable. 

"IV  The  lovers  dance,  showing  their  sentiments,  but  at  the  end 
of  the' pas  de  deux,  Adelaide  sees  the  duke  enter;  she  stops,  confused. 

"V  Fanning  herself  with  her  handkerchief,  she  resumes  the  dance, 
but  this  time  with  an  affected  ingenuousness.  The  duke  hands  her 
a  bouquet  of  sunflowers  (vain  riches) ,  and  then  a  casket  containing 
a  diamond  necklace,  with  which  she  adorns  herself.  At  the  end  of  the 
dance  she  takes  the  flower  that  enriched  her  bodice  and  lets  it  tall  at 
his  feet.  The  duke  picks  it  up.  _ 

"VI.     Despair  of  Loredan.  Ardent  pursuit.  Adelaide  repulses  him 

C°-VIItlS  The  duke  begs  Adelaide  to  grant  him  this  last  waltz;  she 
declines  his  offer  and  goes  in  search  of  Loredan,  who  in  a  lonely  place 
stands  in  a  tragic  attitude.  She  invites  him  to  dance.  At  first  he  refuses, 
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but  won  gradually  by  the  tender  persistence  of  the  courtesan,  he  allows 
himself  to  be  persuaded.  All  the  guests  join  in  the  dance. 

"VIII.  The  guests  withdraw.  The  duke  advances  to  take  his  leave, 
hoping  that  he  will  be  retained.  Adelaide,  with  an  equivocal  smile, 
presents  him  with  a  bunch  of  acacia  (platonic  love) .  The  duke  leaves, 
showing  somewhat  his  vexation. 

"Loredan  comes  up,  sad  unto  death.  Adelaide  offers  him  a  corn- 
poppy  (forgetfulness).  He  refuses  the  consolatory  flower  and  runs  out 
with  gestures  of  an  eternal  farewell. 

"Left  alone,  lost  in  reflection,  with  eyes  closed,  Adelaide  inhales 
voluptuously  the  odor  of  the  tuberose  that  she  has  put  back  on  a  stand. 
The  window  at  the  back  of  the  stage  is  thrown  open.  Loredan  appears, 
wrapped  in  a  cloak,  wild-eyed,  with  dishevelled  hair.  He  walks  toward 
Adelaide,  who  seems  to  be  unconscious  of  his  presence.  He  falls  on  his 
knees,  throws  at  her  feet  cypress  and  marigold,  symbols  of  despair,  and, 
taking  a  pistol  from  beneath  his  cloak,  he  puts  it  to  a  temple.  Smiling, 
she  draws  a  red  rose  from  her  breast,  lets  it  drop  carelessly,  and  falls 
into  the  arms  of  Loredan." 

[copyrighted] 
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"LA  VALSE/'  Choreographic  Poem 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  at  Paris,  December  28,  1937 


It  was  in  1920  that  Ravel  completed  "La  False."  The  piece  was  played  from  the 
manuscript  at  a  Lamoureux  concert  in  Paris,  December  12,  1920.  The  first  per- 
formance by  the  Boston  Symphony  Orchestra  was  on  January  13,  1922. 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  side  drum,  bass  drum,  cymbals, 
tambourine,  castanets,  crotales,*  tam-tam,  glockenspiel,  two  harps,  and  strings. 
The  score  was  published  in  1921,  and  dedicated  to  Misia  Sert. 

A  considerable  part  of  the  music  by  Ravel  has  been  used  for  ballet 
.  purposes  by  Diaghileff  and  others,  although  it  can  be  positively 
said  only  of  "Daphnis  et  Chloe"  that  the  composer  directly  designed 
his  score  for  DiaghilefFs  Ballet  Russe.  "Daphnis  et  Chloe"  was  not 
conspicuously  successful  as  a  ballet.  A  certain  air  of  mystery  hangs 


♦Philip  Hale  supplies  this  note:  "The  crotalum  (from  Greek,  Krotalon)  was  a  rattle, 
whether  of  split  reed,  -pottery,  or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  con- 
sisting of  two  little  brass  plates  or  rods,  which  were  shaken  in  the  hand.  The  word  'crotal 
in  Irish  antiauities  was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton 
in  his  Dictionary  of  Foreign  Musical  Terms  defines  'crotales'  as  a  species  of  clapper,  usually 
made  of  wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and 
learned  description  of  the  'Krotalon'  see  F.  A.  Lampe  'De  Cymbalis  Veterum'  (Utrecht,  1703). 
As  employed  by  Ravel  in  'The  Waltz,'  the  crotales  are  to  be  taken  as  small  cymbals  a 
little  thicker  than  those  known  as  antique." 
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over  Ravel's  intentions  in  writing  "La  False."  Alfredo  Casella  has 
stated:  "La  False  was  composed  with  the  thought  of  a  dance  produc- 
tion, but  Ravel  had  no  exact  idea  of  a  choreographic  production." 
Yet  Serge  Lifar,  who  was  close  to  Diaghileff,  has  told  more  on  this 
subject.*  In  1917,  five  years  after  the  production  of  "Daphnis  et  Chloe" 
Diaghileff  approached  Ravel  for  another  ballet,  this  time  on  a  subject 
by  the  Italian  poet  Cangiullo.  Ravel  accepted  the  offer,  but  nothing  was 
forthcoming.  When  he  composed  "La  False"  in  1919-1920  he  must 
have  submitted  it  to  Diaghileff,  for,  if  Lifar  is  correct,  the  score  was 
rejected  by  the  Russian  impresario  as  unfit  for  staging.  "La  False 
was  the  cause  of  a  definite  break  between  Ravel  and  Diaghileff," 
writes  Lifar,  and  adds  that  this  rupture  was  never  healed;  when  as 
late  as  1925  Diaghileff  extended  his  hand  to  Ravel,  Ravel  refused  it. 
Ravel  has  said  nothing  about  intending  this  music  for  Diaghileff.  In 
his  autobiographical  sketch  (published  in  the  special  issue  of  "La 
Revue  Musicale"  referred  to  above) ,  Ravel  has  only  this  to  say  about 
"La  False":  "After  Le  Tombeau  de  Couperin  my  health  prevented  me 
from  composing  for  a  considerable  period.  I  resumed  composition  to 
write  La  False,  Poeme  Chore graphique,  the  idea  for  which  first  came 


*Maurice  Ravel  et  le  Ballet  by  Serge  Lifar,  "Homage  a  Maurice  Ravel,"  Special  Number  of 
La  Revue  Musicale,  December,  1938. 
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to  me  before  La  Rapsodie  Espagnole.  I  conceived  this  work  as  a  kind 
of  apotheosis  of  the  Viennese  waltz,  in  which  there  is  mingled  in  my 
thoughts  the  impression  of  a  deceptive  and  fateful  vortex.  I  placed 
this  waltz  in  the  setting  of  an  Imperial  palace  about  1855.  This  work, 
in  which  my  intention  was  essentially  choreographic,  has  not  been 
staged  except  at  the  theatre  in  Anvers  and  in  ballet  performances  by 
Mme.  Rubinstein."  The  indefatigable  Ida  Rubinstein  "visualized"  "La 
Valse"  in  1928. 

Ravel  based  his  "poeme  choreographique"  upon  measures  which 
one  of  the  Strausses  might  have  written,  but  used  them  with  impli- 
cations quite  apart  from  the  light  abandon  and  sweet  sentiment 
which  old  Vienna  offered  him.  Ravel  gives  the  tempo  indication: 
"Movement  of  a  Viennese  waltz,"  and  affixes  the  following  paragraph 
to  his  score:  "At  first  the  scene  is  dimmed  by  a  kind  of  swirling  mist, 
through  which  one  discerns,  vaguely  and  intermittently,  the  waltzing 
couples.  Little  by  little  the  vapors  disperse,  the  illumination  grows 
brighter,  revealing  an  immense  ballroom  filled  with  dancers;  the  blaze 
of  the  chandeliers  comes  to  full  splendor.  An  Imperial  Court  about 

1855." 

Misia  Sert,  who  received  the  dedication,  is  the  painter  who  designed 
the  scenes  for  Richard  Strauss'  Ballet,  "The  Legend  of  Joseph,"  as 
produced  by  Diaghilev's  Ballet  Russe. 
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Raymond  Schwab,  listening  to  the  first  performance  in  Paris,  dis- 
cerned in  the  music  an  ominous  undercurrent.  "To  the  graces  and 
languors  of  Carpeaux  is  opposed  an  implied  anguish,  with  some 
Prod'homme  exclaiming  'We  dance  on  a  volcano.'  "  H.  T.  Parker 
described  the  gradual  definition  of  the  waltz  rhythm  from  "shadowy, 
formless  spectres  of  dead  waltzes,  drifting  through  gray  mists.  .  .  < 

"Then  ensues  a  succession,  as  it  were,  of  waltzes.  The  waltz  sen- 
suous and  languorous,  the  waltz  playful  and  piquant,  the  waltz 
sentimental,  the  waltz  showy,  the  waltz  strenuous  —  the  waltz  in  as 
many  variants  and  as  many  garbs  as  Ravel's  imagination  and  re- 
source may  compass.  Like  sleep-chasings,  waltz  succeeds  waltz;  yet 
Ravel  is  wide-awake  in  the  terseness  with  which  he  sums  and  charac- 
terizes each,  in  the  vivid  and  artful  instrumental  dress  every  one 
receives.  ...  Of  a  sudden,  the  chain  of  waltzes  seems  to  break. 
Fragments  of  them  crackle  and  jar,  each  against  each,  in  the  tonal 
air.  The  harmonies  roughen;  there  are  few  euphonies;  through  a 
surface-brilliance,  harsh  progressions  jut;  that  which  has  been  sen- 
suous may,  for  the  instant,  sound  ugly.  As  some  say,  here  is  the  music 
that  imaginative  minds  write  in  this  world  of  the  aftermath  of  war. 
.  .  .  On  the  surface,  the  sensuous  glow  and  glint  of  neurotic  rap- 
ture —  'Dance  that  ye  may  not  know  and  feel.'  Below  the  surface, 
and  grating  rude  and  grim  upon  it,  are  stress  and  turbulence,  de- 
spairs and  angers  equally  ugly,  and,  maybe,  nigh  to  bursting.  A 
troubled  'apotheosis,'  then,  in  these  culminating  measures  of  the 
waltz  in  this  world  of  ours." 

[copyrighted] 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 


TEACHER  OF  SINGING 

Symphony  Chambers 
146  Huntington  Avenue 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,  and  in 

mise  en  scene  by  Roberto  Villani,  Milan 
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Boston,  Massachusetts 
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NEW  YORK  CITY 

Monday — Friday — Saturday 

310  W.  79  St.  Tr  7-7243 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER   OF 
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Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 
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ELNA    SHERMAN 

CLASS   AND   PRIVATE    LESSONS   IN 

PIANO  -   HARMONY  -  SOLFEGE 
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MUSIC    THEORY 
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With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Appointment  by  letter 


RITA  LA  PLANTE 

PIANIST  -  TEACHER 

97   West   Cedar   Street,    Boston 

CA  7-1559 
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FRIENDS  OF  THE  ORCHESTRA 


ANNUAL    MEETING 


T, 


o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  March  ist,  at 
four  o'clock. 

A  special  program  has  been  arranged  by 
Mr.  Munch  to  follow  the  meeting,  and  at  its 
conclusion,  the  Trustees  and  Mr.  Munch  will 
receive  our  members  at  tea  in  the  upper  foyer. 

A  check  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season  without  further 
formality  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Conductor 


SIXTH  CONCERT  OF  THIS  SERIES 
TUESDAY  EVENING,  February  28,  at  8:30  o'clock 


C^o    me   GJymfchony   Jy~ludiences 

l^ms  Program, 

unique  in  its  size  and  in  the  fullness  of  its  notes,  is  made  possible 
through  the  co-operation  of  advertisers  who  believe  that  the 
Concert  Bulletin  is  a  good  advertising  medium:  that  money  spent 
on  space  in  its  pages  gives  adequate  returns. 

9  Because,  in  many  cases,  checking  on  such  returns  is  difficult, 
readers  of  this  program  are  asked  to  mention  the  Concert  Bulletin 
in  purchasing  from  the  firms  whose  advertisements  appear  in  it  — 
either  personally  or  through  a  note  when  a  bill  is  paid. 

#  In  this  way  each  member  of  the  audience  will  make  a  direct 
contribution  toward  maintaining  the  high  standard  of  this  publi- 
cation —  by  justifying  the  advertisers'  faith  in  it  as  a  medium. 


[55] 


Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 
Norman  Carol 
Carlos  Pin  field 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henry  Freeman 
John  Barwicki 
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RICHARD   BURGIN,  Associate   Conductor 

PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 


George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\>  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 


Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 

Georges  Mager 
Roger  Voisin 

Principals 
Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 
Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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Events  in  JORDAN  HALL 

Tickets  Now  at  the  Box  Office 


AARON  RICHMOND  presents 
WED.  EVE.,  FEB.  8  —  JORDAN  HALL 

LOTTE    LEHIHANN 

The  First  Lady   of  Song 

snffSf? N^irw?andelh?'   ^L6in  7eilc^n'  Auf  dem  See,   Lerchengesang,   Serenade. 

KaYterJeierin.  "  '    Die    Blume    der    E^ebun^'    R°slein.    Roselein,    Die 

STRAUSS :    Georgine,    Die   Nacht,    2    Monologues    from    "Der    Rosenkavalier." 

CHAljSSON  XctSne    Mandohne ;     HAHN    Vernier     Voeu ;     DUPARC     Chanson     Triste ; 


(Steinway    Piano) 


FEB.   12    (Sun.  Aft.) 

Tickets:   $3,  $2.40,  $1.80 
The  Return  of 

BENNO    MOISEIWITSCH 

World-Famous  Russian  Pianist 
"An  experience  one  will  not  soon  forget."  —  N.  Y.  Times 
PROGRAM:   BEETHOVEN  Sonata  in   C  minor   ("Pathetique")  ;   SCHUMANN  Kreisleriana ; 
MOUSSORGSKY   Pictures   from   an   Exhibition ;   CHOPIN   Impromptus   in   F-sharp   Major, 
A-fiat  Major,   Five   Etudes,   Scherzo   in   B  Minor. 

(Baldwin  Piano) 

FEB.   19    (Sun.  Aft.) 

Tickets  $3,   $2.40,   $1.80 

ITALO    TAJO 

Leading  Bass-Baritone  Metropolitan  Opera  Ass'n 

"The  singing  will  remind  you  of  Ezio  Pinza."  —  N.   Y.  Times 
Program    will    include    arias   from    his    great   Metropolitan    Opera   successes 

(Baldwin  Piano) 

FEB.  26   (Sun.  Eve.)  —  SYMPHONY  HALL 

Tickets  $3,   $2.40,   $1.80 

VIENNA   CHOIR   BOYS 

World's  Beloved  Boy  Choir 

In  a  program  of  sacred  music,  folksongs,   lieder  and  a  Costume   Operetta,   "TALES    FROM 
OLD   VIENNA"  with  music  by  JOHANN  STRAUSS. 

(Baldwin  Piano) 

MARCH  5    (Sun.  Aft.)   —  SYMPHONY  HALL 

Tickets  NOW  at  Box-office 

ST.    LOUIS    SYMPHONY 
ORCHESTRA 

VLADIMIR   GOLSCHMANN,    Conductor 
SEYMOUR  LIPKIN,  Piano  Soloist 


(Steinway  Piano) 


SHANKAR    &    HINDU   BALLET 

Fri.-Sat.  Eves,  and  Sat.  Mat.  MARCH  3-4 

MAIL  ORDERS  NOW  TO  JORDAN  HALL 

Eve's:   $1.20,   $1.80,  $2.40,  $3  —  Sat.  Mat.:   $1.20,   $1.80,   $2.40 

WED.   EVE.,  MARCH   8  —  JORDAN  HALL 
ONE  PERFORMANCE  ONLY  —  TICKETS  NOW 

TRIESTE    TRIO 

"I  have  never  heard  anything  like  it  before  and  fully  expect   never   to  hear 

the  like  again!"  —  Elie,  Boston  Herald. 
Beethoven  D  Major,  Op.   70,   No.    1;    Rameau  Three  Pieces   from    "Suites   de 

Concert";  Brahms  Trio  in  C  Major,  Op.  87. 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and   uses 


BALDWIN 


PIANOS 


^attain... 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HI 


(£^§g2>^ 


SIXTY-NINTH    SEASON 
1949- 1950 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.   ARTHUR  J.  ANDERSON   ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone  Lafayette  3-5700  Dunkirk  8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  to 

happen  to 
Your  Property?! 


/a 


mg 


Vo, 


ropt. 


*T  LOW 


COS! 


r0 


••"rtiiij  ; 


^ 


Shaw"iut  Bank 


his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  114  Years 


©©©©©©©©©©©©©©©©©©©©©©©©©©©©© 
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SYMPHONIANA 

Leigh  Hunt  on  Paganini 


LEIGH    HUNT   ON    PAGANINI 

Abridged  from  "Leigh  Hunt's  Dra- 
matic Criticism,  1808-1831,"  edited  by 
Lawrence  Huston  Houtchens  and  Car- 
olyn Washburn  Houtchens.  New  York, 
Columbia  University  Press,  1949. 

King's  Theatre,  June  23,  27,  1831. 
Signor  Paganini  favoured  the  public 
with  his  fifth  and  last  concert  last  night. 
To  begin  with  the  beginning,  he  had  a 
magnificent  house.  We  thought  at  first 
we  were  literally  going  to  hear  him, 
without  seeing  his  face ;  for  the  house 
was  crammed  at  so  early  an  hour  that, 
on  entering  it,  we  found  ourselves  fixed 
on  the  lowest  of  the  pit  stairs. 

We  heard  some  interesting  conversa- 
tion around  us.  We  had  been  told,  as  a 
striking  instance  of  the  effect  that 
Paganini  has  produced  upon  the  English 
musical  world,  that  one  eminent  musi- 
cian declared  he  could  not  sleep  the 
first  night  of  his  performance  for  think- 
ing of  him.  A  gentleman  present  last 
night  was  telling  his  friends  that  an- 
other celebrated  player  swore  that  he 
would  have  given  a  thousand  guineas 
to  keep  the  Italian  out  of  the  country, 
he  had  put  everybody  at  such  an  im- 
measurable   distance. 

As  it  was  the  first  time  we  had  seen 
the  great  player,  except  in  the  criticisms 
of  our  musical  friends,  which  had  ren- 
dered us  doubly  curious,  we  looked  up 
with  interest  at  him  from  our  abysm  in 
the  pit.  A  lucky  interval  between  a 
gentleman's  head  and  a  lady's  bonnet 
favoured  our  endeavour,  and  there  we 
beheld  the  long,  pale  face  of  the  musical 
marvel,  hung,  as  it  were,  in  the  light, 
and  looking  as  strange  as  need  be.  He 
made  divers  uncouth  obeisances,  and 
then  put  himself  in  a  masterly  attitude 
for  his  work,  his  manner  being  as  firm 
and  full  of  conscious  power  when  he 
puts  the  bow  to  the  instrument  as  it 
is  otherwise  when  he  is  not  playing.  We 
thought  he  did  not -look  so  old  as  he  is 
said  to  be;*  but  he  is  long-faced  and 
haggard,  with  strongly-marked  promi- 
nent features,  wears  his  black  hair  flow- 
ing on  his  neck  like  an  enthusiast,  has 
a  coat  of  ancient  cut  which  astonishes 
Fop's  Alley. 

*Paganini   was   forty-seven    years   old   at  the 
time  of  this  performance. 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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His  face  has  much  less  expression 
than  might  be  looked  for.  At  first  it 
seemed  little  better  than  a  mask;  with 
a  fastidious,  dreary  expression,  as  if 
inclined  to  despise  his  music  and  go  to 
sleep.  And  such  was  his  countenance 
for  a  great  part  of  the  evening.  His 
fervour  was  in  his  hands  and  bow. 
Towards  the  close  of  the  performances, 
he  waxed  more  enthusiastic  in  appear- 
ance, gave  way  to  some  uncouth  bodily 
movement  from  side  to  side,  and  seemed 
to  be  getting  into  his  violin.  Occasion- 
ally also  he  put  back  his  hair.  When 
he  makes  his  acknowledgements,  he 
bows  like  a  camel,  and  grins  like  a 
goblin   or  a   mountain-goat. 

He  seems  to  have  few  of  the  affected 
gestures  and  attitudes  of  other  players. 
His  position,  when  he  begins,  is  admired 
as  being  highly  comme  il  faut,  and  like 
a  man  who  knows  how  to  plant  himself 
to  his  violin;  but  his  manner  is  gen- 
erally simple.  He  now  and  then  indulges 
in  his  conscious  mastery,  at  the  termina- 
tion of  a  favourite  passage,  by  thrusting 
his  bow  beyond  the  instrument,  and 
chucking  the  note,  as  it  were,  up  into 
the  air. 


His  playing  is  indeed  marvellous. 
What  other  players  can  do  well,  he 
does  a  hundred  times  better.  We  never 
heard  such  playing  before;  nor  had  we 
imagined  it.  His  bow  perfectly  talks.  It 
remonstrates,  supplicates,  answers,  holds 
a  dialogue.  We  have  never  heard  any- 
thing like  any  part  of  his  playing.  The 
people  sit  astonished,  venting  themselves 
in  whispers  of  "Wonderful."  —  "Good 
God!"  —  and  other  unusual  symptoms 
of  English  amazement;  and  when  the 
applause  comes,  some  of  them  take  an 
opportunity  of  laughing,  out  of  pure  in- 
ability to  express  their  feelings  other- 
wise. 

Upon  the  whole,  our  experience  of 
the  playing  of  this  wonderful  person  has 
not  only  added  to  our  stock  of  extraordi- 
nary and  delightful  recollections,  but  it 
has  done  our  memories  another  great 
good,  in  opening  afresh  the  world  of 
ancient  Greek  music  and  convincing  us 
of  the  truth  of  all  that  is  said  of  its 
marvellous  effects.  To  hear  Paganini, 
and  to  see  him  playing  on  that  bit  of 
wood  with  a  bit  of  catgut,  is  to  convince 
us  that  the  Greeks  might  have  done  the 
wonders  attributed  to  them  with  their 
shells  and  quills. 


ESTABLISHED    1833 


An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive  ? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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BOSTON 


Pauline  Trigere's  resort  dress  in  grey  and  white. 

$  Fashion's  most  distinguished  signatures 

&        under  one  elegant  roof  in  Boston's  most  glamorous 

salon  .  .  .  Adrian,  Christian  Dior,  Hat  tie  Carnegie, 

Irene,  Vincent  Monte-Sano,  Maurice  Rentner, 

Nettie  Rosenstein,  and  Sophie. 
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Tour  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,   BOSTON 

T.  Jefferson  Coolidge,  Chairman^  Trust  Committee 
Robert  Cutler,  President 

Allied  with  The  First  National  Bank  of  Boston 
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TUESDAY  EVENING,  FEBRUARY  28 


Charles  Munch  is  prevented  by  illness  from  conducting 
this  concert.  Richard  Burgin  will  conduct. 


The  Program  will  be  as  follows: 

Haydn Symphony  in  G  major,  No.  88 

I.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 

Paganini Concerto  for  Violin  and  Orchestra  in 

D  major,  No.  1,  Op.  6 
I.     Allegro  maestoso 
II.     Adagio 
III.     Rondo:  Allegro  spiritoso 

INTERMISSION 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


SOLOIST 

OSSY  RENARDY 
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SIXTY-NINTH      SEASON        ■        NINETEEN     HUNDRED      FORTY-NINE      AND      FIFTY 


Sixth  Program 


TUESDAY  EVENING,  February  28,  at  8:30  o'clock 


Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  lebhaft 

II.  Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  lebhaft 

(Played  without  pause) 

Paganini Concerto  for  Violin  and  Orchestra  in 

D  major,  No.  1,  Op.  6 
I.     Allegro  maestoso 
II.     Adagio 
III.     Rondo:  Allegro  spiritoso 


INTERMISSION 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


SOLOIST 

OSSY  RENARDY 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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CHECKS    .    .    .    THE    FASHION-LOOK    OF   THE    SPRING    SEASON 

Here's  the  1950  silhouette  in  suits  .  .  .  easy  jacket, 
stem-slim  skirt.  Have  it  in  navy-and- white  or  black- 
and-white  checks  ...  in  black  or  navy  wool  gabar- 
dine.    Sixth  floor.     $50. 

R.  H.  STEARNS  CO. 
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SYMPHONY  IN  D  MINOR.  No.  4,  Op.   120 

By  Robert  Schumann 

Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856 

Composed  in  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewand- 
haus  concert  on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration 
in  December,  1851,  at  Dusseldorf,  and  the  revision  was  performed  there  on  March 
3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  It  was  published  in  December, 
1853,  as  his  Fourth  Symphony. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,   two  trumpets,-  three  trombones,  timpani  and  strings. 

Schumann  wrote  this  symphony  a  few  months  after  the  completion 
of  his  First  Symphony  in  B-flat.  The  D  minor  Symphony  was 
numbered  four  only  because  he  revised  it  ten  years  later  and  did  not 
publish  it  until  1853,  after  his  three  others  had  been  written  and 
published  (the  Second  in  1846,  the  Third  in  1850).  This  symphony, 
then,  was  the  second  in  order  of  composition.  It  belongs  to  a  year 
notable  in  Schumann's  development.  He  and  Clara  were  married  in 
the  autumn  of  1840,  and  this  event  seems  to  have  stirred  in  him  a  new 
and  significant  creative  impulse:  1840  became  a  year  of  songs  in  sudden 
and  rich  profusion,  while  in  1841  he  sensed  for  the  first  time  in  full 
degree  the  mastery  of  symphonic  forms.  He  had  written  two  years 
before  to  Heinrich  Dorn,  once  his  teacher  in  composition:  "I  often 
feel  tempted  to  crush  my  piano  —  it  is  too  narrow  for  my  thoughts. 


I  really  have  very  little  practice  in  orchestral  music  now;  still  I  hope 
to  master  it."  The  products  of  1841  show  that  he  worked  as  well  as 
dreamed  toward  that  end.  As  Mr.  W.  J.  Henderson  has  well  described 
this  moment  of  his  life:  "The  tumult  of  young  love  lifted  him  from 
the  piano  to  the  voice.  The  consummation  of  his  manhood,  in  the 
union  with  a  woman  of  noble  heart  and  commanding  intellect,  led 
him  to  the  orchestra.  In  1841  he  rushed  into  the  symphonic  field,  and 
composed  no  less  than  three  of  his  orchestral  works."  * 

These  works  were  the- First,  the  "Spring"  Symphony,  which  he  began 
in  January  1841,  four  months  after  his  marriage,  and  completed  in  a 
few  weeks;  the  "Overture,  Scherzo  and  Finale"  of  April  and  May,  and 
the  D  minor  Symphony,  which  occupied  the  summer  months.  There 
might  also  be  mentioned  the  "phantasie"  in  A  minor,  composed  in 
the  same  summer,  which  was  later  to  become  the  first  movement  of  the 
piano  concerto.  But  the  two  symphonies,  of  course,  were  the  trium- 
phant scores  of  the  year.  The  D  minor  Symphony,  no  less  than  its 
mate,  is  music  of  tender  jubilation,  intimately  bound  with  the  first  full 
spring  of  Schumann's  life  —  like  the  other  a  nuptial  symphony,  instinct 
with  the  fresh  realization  of  symphonic  power. 

The  manuscript  of  the  symphony  bears  the  date  June  7,  1841,  and 

*  "Preludes  and  Studies." — W.  J.  Henderson. 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  +0  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.Whifaiey  Co. 

Telephone      Liberty   2*2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 


no] 


Why  Burden  Yourself 
With  Investment  Details 


Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

ClAt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 


[»] 


at  the  end  —  "finished  at  Leipzig,  September  9,  1841."  Clara  observed 
still  earlier  creative  stirrings,  for  she  recorded  in  her  diary  under  the 
date  of  May  31:  "Robert  began  yesterday  another  symphony,  which 
will  be  in  one  movement,  and  yet  contain  an  adagio  and  a  finale.  I 
have  heard  nothing  about  it,  yet  I  see  Robert's  bustle,  and  I  hear  the 
D  minor  sounding  wildly  from  a  distance,  so  that  I  know  in  advance 
that  another  work  will  be  fashioned  in  the  depths  of  his  soul.  Heaven 
is  kindly  disposed  toward  us:  Robert  cannot  be  happier  in  the  com- 
position than  I  am  when  he  shows  me  such  a  work."  On  September 
13,  which  was  Clara's  birthday,  and  when  also  their  first  child,  Marie, 
then  twelve  days  old,  was  baptized,  Robert  presented  the  young  mother 
with  the  completed  score  of  the  symphony.  And  the  composer  wrote 
modestly  in  the  diary:  "One  thing  makes  me  happy  — the  consciousness 
of  being  still  far  from  my  goal  and  obliged  to  keep  doing  better,  and 
then  the  feeling  that  1  have  the  strength  to  reach  it." 

The  first  performance  was  at  a  Gewandhaus  concert  on  December  6, 
Ferdinand  David  conducting.  It  was  a  friendly  event,  Clara  Schumann 
playing  piano  solos  by  their  colleagues  Mendelssohn,  Chopin,  Stern- 
dale  Bennett.  She  appeared  jointly  with  Liszt,  in  his  "Hexameron"  for 
two  pianos.  Schumann's  new  "Overture,  Scherzo,  and  Finale"  was  also 
played.  Unfortunately,  the  success  of  the  B-flat  major  Symphony  in 
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the  previous  March  was  by  no  means  repeated  in  the  new  D  minor 
Symphony.  The  criticisms  were  not  favorable.  Clara  Schumann,  who 
always  defended  her  husband,  wrote  that  "Robert's  Symphony  was  not 
especially  well  performed,"  and  the  composer  himself  added:  "It  was 
probably  too  much  of  me  at  a  single  sitting;  and  we  missed  Men- 
delssohn's conducting  too;  but  it  doesn't  matter,  for  I  know  the  things 
are  good,  and  will  make  their  way  in  their  own  good  time." 

But  Schumann  laid  the  work  aside.  It  does  not  seem  that  he  could 
have  considered  a  revision  for  some  time,  for  he  offered  the  manu- 
script to  a  publisher  in  1843  or  ^44  as  his  "Second  Symphony,  Op. 
50."  According  to  the  testimony  of  Brahms,  many  years  later,  Schu- 
mann's dissatisfaction  with  the  symphony  preceded  its  first  perform- 
ance. "Schumann  was  so  upset  by  a  first  rehearsal  that  went  off  badly," 
wrote  Brahms  to  Herzogenberg,  October  1886,  "that  subsequently  he 
orchestrated  the  symphony  afresh  at  Diisseldorf."  This  revision  was 
made  in  December,  1851.  The  fresh  score  was  performed  at  Diisseldorf 
on  March  3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  This  time 
the  work  had  a  decided  success,  despite  the  quality  of  the  orchestra 
which,  according  to  Brahms,  was  "bad  and  incomplete,"  and  notwith- 
standing the  fact  that  Schumann  conducted,  for,  by  the  testimony  of 
his  contemporaries,  he  was  conspicuously  ineffectual  at  the  head  of  an 
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orchestra.  When  in  the  following  autumn  the  committee  urged  that 
Schumann  conduct  only  his  own  works  in  the  future,  Clara  wrote 
bitterly  about  the  incident. 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 


The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
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This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "thai 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One  Move- 
ment." It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score 
is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
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of  thought  makes  it  natural. 

The  first  movement  is  finely  oblivious  of  academic  requirements. 
The  whole  movement  hangs  upon  the  reiteration  of  the  principal 
theme,  a  restless,  running  figure  in  sixteenth  notes  which  appears  and 
reappears  constantly  in  every  part  of  the  orchestra,  entwined  with 
others.  There  is  no  contrasting  second  theme,  but  only  a  slight  devia- 
tion from  this  one.  Two  episodic  themes  —  the  one  consisting  of  brief 
rhythmic  chords,  the  other  of  a  flowing  melody  —  carry  the  movement 
to  its  end  in  a  triumphant  D  major.  The  Romanze  is  in  song  form. 
The  melody  from  the  introduction  to  the  first  movement  is  introduced 
in  the  first  part,  while  in  the  middle  section  the  violin  solo  weaves  a 
delicate  embroidery.  The  Trio  of  the  Scherzo  is  based  upon  the  orna- 
mental solo  passage  from  the  slow  movement.  After  the  repetition  of 
the  main  section,  the  Trio  again  begins,  recalling  the  precedent  of 
Beethoven  where  the  Scherzo  theme  would  be  expected  to  break  in 
and  bring  a  conclusion.  Instead,  the  Trio  dies  away  in  a  long  diminu- 
endo, and  leads  into  the  introduction  to  the  finale  (a  true  bridge 
passage,  which  has  been  compared  to  the  famous  pages  which  connect 
the  last  two  movements  of  Beethoven's  Fifth  Symphony).  This  intro- 
duction brings  back  the  motto-like  principal  theme  of  the  first  move- 
ment, which  still  appears  as  an  accompaniment  to  the  initial  theme 
of  the  Finale  —  broadly  proclaimed.  The  second  subject  recalls  the 
Larghetto  from  Beethoven's  Second  Symphony.  The  development  and 
conclusion  are  characteristically  free. 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  D  major, 

No.  1,  Op.  6 
By  Nicolo  Paganini 
Born  October  27,  1782,  at  Genoa;  died  May  27,  1840,  at  Nice 

There  is  no  certainty  about  the  date  of  composition.  F(kis  wrote  in  his  biography 
of  Paganini:  "I  have  an  indistinct  recollection  of  his  having  composed  it  in  1811." 
This  date  has  been  copied  as  a  fact,  and  likewise  the  date  of  1820,  traceable  to 
Edward  Dannreuther,  in  the  Oxford  History  of  Music.  Yet  Paganini  writes  in  a 
letter  of  a  performance  of  this  concerto  at  La  Scala  in  Milan,  March  7,  1816.  It 
was  published  posthumously  in  1851. 

The  original  orchestral  accompaniment,  here  used,  consists  of  two  flutes,  two 
oboes,  two  clarinets,  bassoon,  contra-bassoon,  two  horns,  two  trumpets,  three  trom- 
bones, timpani,  bass  drum,  cymbals  and  strings. 

Paganini  wrote  several  concertos,  carried  the  manuscript  parts  with 
him  on  tour,  and,  hiring  the  local  orchestra  for  each  of  his  im- 
portant concerts,  often  relied  on  these  compositions  to  lift  him  to  the 
highest  point  of  public  excitement.  The  most  useful  in  his  numberless 
Italian  appearances,  and  in  his  triumphal  progress  through  Austria 
and  Germany  in  1829,  seem  to  have  been  the  two  posthumously  pub- 
lished as  No.  1  in  D  major  and  No.  2  in  B  minor  (with  the  final  rondo 
in  bell  imitation  —  ''La  Campanella")  .  There  was  another  concerto, 
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in  D  minor,  which  he  composed  in  Germany  for  his  first  visit  to  Paris, 
in  1831.  This  concerto,  which  Fetis  described  as  "magnifique,"  was 
long  considered  as  lost,  but  was  discovered  in  1937  in  tne  shop  of  a 
cobbler  and  second-hand  bookseller  in  Parma.* 

Indeed,  Paganini  published  none  of  his  concertos.  He  kept  them 
strictly  to  himself,  figuring  perhaps  that  if  no  other  virtuoso  played 
them  the  world  would  perforce  believe  that  Paganini  and  no  one  else 
could  master  their  difficulties.  This  applied  also  to  "Le  Streghe"  ("The 
Witches"),  the  other  pyrotechnical  variations  with  orchestral  accom- 
paniment, and  the  pieces  which  he  played,  to  the  general  amazement, 
on  the  G  string  only.  When  approached  by  publishers,  such  as 
Troupenas  in  England,  he  put  an  impossible  price  on  his  manuscripts. 
His  reason  for  publishing  the  twenty-four  capriccios  for  violin  solo 
may  have  been  to  show  all  and  sundry,  on  paper,  how  next  to  im- 
possible they  were.  Aside  from  these,  all  that  he  published  were 
twelve  sonatas  for  violin  and  guitar  and  six  string  quartets  (also  with 
guitar) .  It  was  in  1851,  eleven  years  after  his  death,  that  two  concertos 

*  The  story  is  that  eighty-six  Paganini  manuscripts  were  found  in  the  composer's  house,  the 
Villa  Gaione,  near  Parma,  and  offered  to  the  Italian  Government  in  1908  by  Paganini's 
heirs  —  at  an  appraisal  price  of  16,000  gold  lire,  which  the  Ministry  of  Public  Instruction 
stated  itself  unable  to  pay.  The  manuscripts,  including  the  "Paris"  Concerto,  and  pre- 
sumably one  in  E  minor  which  figured  in  the  London  debut  in  1831,  and  one  in  E  major 
with  a  final  polonaise,  were  disbursed  and  lost.  The  above  information  was  reported  in  a 
dispatch  from  Parma  to  the  New  York  Times,  February  7,  1937.  The  Heyer  Museum  at 
Cologne  acquired  a  number  of  Paganini  manuscripts  in  Florence  in  1910,  but  no  concertos 
are  reported  in  this  collection. 
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were  published,  the  D  major  as  No.  1,*  the  B  minor  ('La  Campan- 
ella,  or  "La  Clochette")  as  No.  2.  The  key  of  what  is  now  known  as 
the  D  major  Concerto  was  announced  by  Paganini  as  in  E-flat,  and  the 
manuscript  parts  handed  out  by  him  to  orchestras  were  in  that  key. 
Violinists  were  amazed  to  behold  Paganini  traverse  with  ease  passages 
virtually  impossible  in  E-flat.  They  did  not  guess  that  having  carefully 
tuned  his  instrument  outside,  he  had  raised  the  pitch  of  the  strings 
a  half  tone  and  fingered  his  part  in  the  elementary  key  of  D  major. 

Paganini  was  not  above  subterfuges  of  this  sort.  Nor  was  he  above 
making  the  most  of  current  tastes  for  macabre  imaginings  and  ex- 
travagant sentiment.  An  aura  of  the  supernatural  clung  to  the  strange, 
gaunt  figure  as  he  appeared  on  the  public  platform,  thin  as  a  skeleton 
in  dress  clothes.  His  sunken  cheeks  and  sallow  complexion  (he  was 
genuinely  a  sick  man  for  many  years)  accentuated  his  large  nose  and 
the  blackness  of  his  eyes.  Long,  dark  brown  curling  locks  (the  gray 
was  absent)  rested  on  his  shoulders.  He  could  easily  have  been  looked 
upon  as  ludicrous.  But  when  he  began  to  play,  the  spell  never  failed. 
The  bony  fingers,  flying  up  and  down,  the  resulting  cascades  of  notes, 
the  lavish  double  stops,  the  mercurial,  springing  bow,  the  left  hand 
pizzicati,  were  indeed  something  new  in  the  world.  Lay  spectators 
were  only  too  eager  to  believe  that  they  were  more  than  human  —  the 
result  of  some  nefarious  pact  with  the  devil  himself.  Paganini  was 
complaisant  about  such  whispered  stories  so  long  as  they  helped  the 
box  office.  When  they  had  gone  far  enough  for  comfort,  he  would 
publicly  deny  them.  He  once  actually  published  in  the  newspapers  a 
letter  from  his  mother,  to  prove  that  his  parenthood  was  both  human 
and  Christian. 

*  The  D  major  Concerto  has  been  most  often  heard  in  recent  years  in  the  transcription  of 
its  first  movement  only  by  August  Wilhelmj  (performed  at  the  Boston  Symphony  concerts) 
and  in  the  later  transcription,  likewise  of  the  first  movement,  by  Fritz  Kreisler,  and  called 
"Konzertstiick." 
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When  Paganini  played  an  adagio,  tears  flowed  freely.  It  was  said  by 
some  experts  that  his  cantabile  was  not  so  full  and  vibrant  as  that 
which  certain  rivals  —  Lafont,  for  example  —  could  command.  But  the 
magic  was  indisputably  there.  It  was  imagined  that  some  great  passion 
must  have  been  the  source.  Paganini's  love  affairs  were  indeed  numer- 
ous, ranging  from  beggar  maid  to  princess.  But  there  is  no  sign  that 
he  found  deep  or  lasting  happiness  with  any  of  his  "companions,"  as 
his  practical  mother  called  them.  He  never  married.  The  alliance  with 
the  singer  Bianchi,  mother  of  his  beloved  son  Achille,  was  full  of 
strife.  But  the  questing,  the  imaginative  lover,  was  never  disheartened. 
The  "Scena  Amorosa/'  a  lover's  dialogue  between  the  G  and  E  strings, 
never  failed  to  move  all  hearers. 

The  Adagio  of  the  D  major  Concerto  is  said  to  have  been  inspired 
by  the  acting  of  the  Italian  tragedian  Demarini,  who  impersonated  a 
hopeless  prisoner  imploring  God  to  end  his  life.  It  was  at  Milan  that 
Paganini  saw  Demarini,  about  1815.  This  would  help  to  date  the 
Concerto.  Unfortunately  the  same  source  of  inspiration  has  been  ap- 
plied by  Laphaleque  to  the  Adagio  of  the  "Campanella"  Concerto. 

Paganini  had  several  biographers,  some  of  whom  knew  him,  con- 
sulted him,  and  wrote  at  first  hand  —  his  countryman,  Conestabile, 
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the  Bohemian  Schottky,  the  Parisian  Fetis;  also  Schiitz,  Laphaleque, 
Harrys.  Their  subject  naturally  welcomed  this  chance  for  publicity.  He 
wrote  to  Schottky  on  hearing  that  a  book  was  in  the  making:  "My 
honor  is  in  your  keeping.  How  fortunate  to  find  an  avenger  whose  name 
alone  suffices  to  crush  the  basest  calumnies!"  These  early  monographs, 
tailored  to  the  Paganini  craze  of  their  time,  are  so  laden  with  legend 
as  to  be  more  than  a  little  discouraging  to  the  searcher  after  ascertain- 
able fact.  Let  us  repeat  from  them  —  not  a  hundred  legends  —  but  two, 
concerning  Paganini's  birth  and  his  death,  as  in  a  sense  encompassing 
the  situation.  When  Paganini  was  an  infant,  according  to  a  well-worn 
tale,  an  angel  appeared  to  his  mother  and  offered  her  fulfillment  of 
any  single  wish  for  her  son.  She  answered  at  once,  "I  should  like  him 
to  become  the  greatest  violinist  the  world  has  ever  seen."  The  other 
tale  touches  the  time  after  his  death  when  the  poor  body  lay  intermin- 
ably awaiting  permission  from  the  Church  for  burial  in  consecrated 
ground.  At  night  there  were  heard  emerging  from  the  bier  the  "piteous 
and  extraordinary  tones"  of  a  ghostly  violin. 

Rumors  preceded  him  into  new  territory.  When  he  delayed  his  first 
European  tour  until  1829,  anticipation  had  grown  to  such  a  fever  heat 
that  immense  audiences  paying  extravagant  prices  were  a  foregone  con- 
clusion. When  he  went  to  Vienna,  his  only  successful  rival  for  the 
gaping  attention  of  the  curiosity  seekers  was  a  giraffe  at  the  Tiergarten, 
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the  first  ever  seen  in  that  city.  When  he  first  arrived  in  Paris,  the  tales 
about  his  iniquities  had  grown  into  a  threat,  and  Paganini  resorted  to 
an  old  stratagem.  He  dictated  to  Fetis  an  open  letter  of  great  length 
which  was  widely  published.  It  denied  that  he  had  stabbed  in  the  back 
either  his  mistress  or  her  lover,  and  that  he  had  been  thrown  into 
prison  for  eight  years  and  there  learned  to  play  the  violin  because  he 
had  nothing  else  to  do.  He  denied  that  while  he  was  playing  the 
phenomenal  "Le  Streghe"  in  Vienna,  a  devil  with  horns  and  tail  had 
been  plainly  seen  "directing  his  arm  and  guiding  his  bow."  Ap- 
parently the  only  bloodthirsty  accusation  he  did  not  bother  to  deny  at 
the  moment  was  that  he  had  fashioned  his  G  string  from  the  intestines 
of  a  murdered  mistress. 

How  find  a  just  perspective  in  this  tangle  of  romancing?  It  would 
be  too  simple  to  accept  the  word  "charlatan"  which  was  so  freely 
tossed  about  while  he  lived.  His  calibre  as  artist  cannot  be  judged 
by  his  compositions,  except  in  so  far  as  they  were  vehicles  for  Paganini 
the  performer.  And  the  performer,  necessarily  known  by  hearsay,  is  not 
fairly  to  be  judged  by  his  public  acclaim,  or  the  rapturous  "press" 
which  reflected  it,  or  the  large  fortune  which  he  gathered  in  Vienna, 
Berlin,  Paris,  London,  and  towns  en  route.  It  would  be  wiser  to  con- 
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suit  the  opinion  of  the  foremost  composers  of  the  day,  whose  judgment 
we  can  depend  upon,  and  those  critics  whose  sober  authority  we  can 
trust.  This  judgment  is  uniform  and  eloquent.  It  relegates  charlatan- 
ism to  a  lesser  strain  in  a  complex  character,  compiled  of  an  extraordi- 
nary mixture  of  talent  and  circumstance. 

Meyerbeer,  who  actually  followed  him  about  Italy,  hearing  concert 
after  concert,  also  followed  him  to  Berlin,  where  he  wrote:  "Where  our 
powers  of  thought  end,  there  Paganini  begins."  And  he  said  to  Castel- 
Blaze  in  Paris:  "Imagine  the  most  astounding  effects  that  can  be  pro- 
duced from  a  violin;  dream  of  the  most  extravagant  prodigies  that  can 
be  performed  with  the  bow  and  with  melody.  Paganini  knows  how  to 
surpass  all  your  imaginings  with  his  realities."  The  German  and 
Austrian  composers  were  all  on  hand  to  exult  in  the  brilliance  of  his 
playing.  Schumann,  the  opponent  of  all  falsity  in  music,  wrote: 
"Paganini  is  the  turning  point  in  the  history  of  virtuosity."  Schubert, 
in  Vienna,  finding  himself  in  the  rare  condition  of  having  some  coins 
in  his  pocket,  spent  them  to  treat  a  friend  to  a  Paganini  conceft. 
Friedrich  Wieck  could  not  say  enough  for  him,  and  labored  in  his 
behalf  in  Leipzig.  Rellstab,  the  cautious  critic  of  Berlin,  heard  the 
adagio  of  one  of  the  concertos  and  wrote:  "I  never  knew  that  music 
contained  such  sounds.  He  spoke,  he  wept,  he  sang,  and  yet  —  com- 
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Speaking  of  Wild  Games 


You  can  name  them  all  .  .  .  "Seven 
card  stud  with  the  low  card  in  the  hole 
wild"  .  .  .  "Spit  in  the  ocean"  .  .  . 
"Baseball"  .  .  .  "Blackjack"  .  .  .  but 
when  it  comes  to  wild  games,  there's 
nothing  that  measures  up  to  "People." 
Yes,  "People,"  a  game  of  chance. 

What  makes  this  game  so  wild  is  that  it 
seems  so  tame.  You  feel  absolutely  sure 
you're  going  to  win  .  .  .  you  can't  lose. 
You  have  anywhere  from  a  handful  to 
hundreds  of  people  working  for  you. 
They're  the  finest,  most  honest  people 
you've  ever  known.  You'll  bet  your  bot- 


tom dollar  on  it.  Then  socko!  ...  in  comes 
the  auditor  and  lets  you  know  that  some- 
one has  been  cheating. 

Do  you  know  what  the  annual  losses 
are  in  this  game?  Over  $400,000,000! 
That's  over  four  hundred  million  dollars 
that  people  .  .  .  trusted  employees  .  .  . 
steal  or  embezzle  from  their  employers 
every  year.  Wise  is  the  businessman  who 
has  his  employees  bonded.  In  no  way  is  he 
casting  aspersions  on  his  personnel.  He's 
merely  playing  safe.  With  a  well-planned 
program  of  Honesty  Insurance,  "People" 
is  no  longer  a  game  of  chance. 
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pared  with  his  adagio  —  all  virtuosity  is  as  nothing."  Friedrich  Zelter, 
another  leathery  conservative,  went  to  a  Berlin  concert  in  a  state  of 
complete  scepticism,  and  returned  to  report  to  Goethe:  "The  man  is  a 
true  rarity;  he  is  the  violin  itself.  One  takes  fright,  one  laughs,  one  is 
reduced  to  despair  over  the  most  hazardous  tricks  of  technique  .  .  . 
and  .charm  and  spirit  are  not  lacking  either." 

In  Paris,  the  youthful  Liszt  heard  him  and  wrote:  "What  a  man, 
what  a  fiddler,  what  an  artist!  Heavens!  What  suffering  and  misery, 
what  tortures  dwell  in  those  four  strings!" 

Berlioz,  befriended  and  aided  as  he  was  by  Paganini,  could  hardly 
have  been  an  impartial  critic.  At  a  loss  for  a  stronger  word,  he  com- 
pared him  at  some  length  to  a  "comet."  Let  us  choose  (from  the 
''Soirees  d' Orchestre")  his  comments  on  Paganini  the  composer  and 
orchestrator: 

"A  volume  might  be  written  in  discussing  all  that  Paganini  has 
created  in  his  works  of  novel  effect,  ingenious  contrivances,  noble  and 
grandiose  forms,  and  orchestral  combinations  unknown  before  his  time. 
His  melodies  are  broad  Italian  melodies,  but  full  of  a  passionate  ardor 
seldom  found  in  the  best  pages  of  dramatic  composers  of  his  country. 
His  harmonies  are  always  clear,  simple  and  of  extraordinary  sonorous- 
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ness.  His  orchestration  is  brilliant  and  energetic,  without  beine  noisy. 
He  oiten  introduces  the  bass  drum  into  his  tutti  with  unusual  intelli- 
gence. ' 

Following  Paganini  to  London,  we  shall  quote  the  principal  English 
critic,  Chorley:  "De  Beriot  is  a  sweet,  chaste  player  -  but  Paganini  is 
a  solitary  man  in  his  art.  There  is  a  relation  between  an  unit  and  a 
million  —  none  between  him  and  his  fellow  men." 

And  finally,  from  Rossini,  a  witticism.  "I  have  wept  only  three  times 
in  my  life:  the  first  time  was  when  my  earliest  opera  failed;  the  second 
was  when,  at  a  boating  party,  a  truffled  turkey  fell  into  the  water.  The 
third  time  was  when  I  first  heard  Paganini  play." 

[copyrighted] 
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OSSY  RENARDY 


Ossy  Renardy,  now  twenty-seven,  was  born  in  Vienna  of  Hun- 
garian and  Czech  parents.  He  first  attracted  attention  as  a  child 
prodigy,  and  made  several  tours  of  Europe  before  he  came  to  this 
country  in  1937.  His  career  here  was  interrupted  by  four  years  of 
service  in  the  American  Army,  during  which  he  gave  several  hun- 
dred performances  in  camps  and  for  benefits.  Last  season  he  appeared 
as  soloist  with  Charles  Munch  both  here  and  abroad.  His  instrument 
is  a  Guarnieri  del  Gesu,  1743. 


For  home  or  office, 
silver  plated  on 
copper,  vacuum- 
lined  carafe.  One 
quart  capacity 
for  hot  or  cold 
iquids.   $38 
ncluding  tax) 


[4o] 


SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIC,"*   Op.  74 
By  Peter  Ilitsch  Tchaikovsky 

Born  at  Votkinsk   in  the  government  of  Viatka,  Russia,  May  7,   1840;  died  at 

St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
bv  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  tarn  tarn  and  strings. 

Talking  with  his  brother  Modeste  on  the  day  after  the  first  per- 
formance of  the  Sixth  Symphony,  Tchaikovsky  discussed  the 
problem  of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher. 
He  had  thought  of  calling  it  "A  Programme  Symphony"  and  had 
written  to  his  nephew,  Vladimir  Davidoff,  of  this  intention,  adding, 
"This  programme  is  penetrated  by  subjective  sentiment.  .  .  .  The 
programme  is  of  a  kind  which  remains  an  enigma  to  all  —  let  them 
guess' it  who  can."  And  he  said  to  Modeste  when  the  question  of  a 
title  was  under  discussion,  "What  does  'programme  symphony*  mean 
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when  I  will  give  it  no  programme?"  In  other  words,  he  foresaw  that 
to  give  it  such  a  name  would  at  the  same  time  explain  nothing  and 
invite  from  every  side  a  question  which  he  could  not  answer.  He  ac- 
cepted Modeste's  suggestion  of  "Pathetique"  but  thought  better  of 
it  after  the  score  had  been  shipped  to  Jurgenson,  and  wrote  his 
preference  for  the  number  and  nothing  else.  But  the  symphony  was 
published  as  the  "Pathetique";  Jurgenson  had  evidently  insisted  upon 
what  was  a  good  selling  title.  We  can  only  conclude  from  these  cir- 
cumstances that  there  was  some  sort  of  programme  in  Tchaikovsky's 
mind  but  that  the  "subjective"  sentiment  of  which  he  spoke  was  more 
than  he  could  explain.  Plainly,  too,  the  word  "Pathetique/*  while 
giving  the  general  character  of  the  music,  fell  short  of  conveying  the 
programme. 

Modeste's  title  "Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melan- 
choly —  the  stressing  of  the  minor  mood,  the  sinking  chromatic 
melodies,  the  poignant  dissonances,  the  exploration  of  the  darkest 
depths  and  coloring  of  the  orchestra,  the  upsweeping  attack  upon  a 
theme,  the  outbursts  of  defiance.  But  these  are  not  mere  devices,  as 
Tchaikovsky  used  them.  If  they  were,  the  symphony  would  be  no 
better  than  a  mass  of  mediocre  music  in  the  affecting  style  then  being 
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written.  They  were  externals  useful  to  his  expressive  purpose,  but 
no  more  basic  than  the  physical  spasm  which  is  the  outward  sign  of 
an  inward  impulse.  There  is  a  deeper  motivation  to  the  symphony 
—  a  motivation  which  is  eloquent  and  unmistakable  in  the  music 
itself  and  which  the  word  "Pathetique"  serves  only  vaguely  to  indicate. 

There  have  always  been  those  who  assume  that  the  more  melan- 
choly music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal 
troubles,  as  if  music  were  not  a  work  of  art,  and,  like  all  the  narra- 
tive arts,  a  structure  of  the  artist's  fantasy.  The  symphony,  of  course, 
is  colored  by  the  character  of  the  artist  himself,  but  it  does  not  mir- 
ror the  Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic 
fears,  the  mental  and  physical  miseries  as  found  in  the  diaries  have 
simply  nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky 
were  pure  sensuous  delight,  his  salvation  when  life  threatened  to 
become  insupportable.  And  he  was  neither  the  first  nor  the  last  to  re- 
sort to  pathos  for  the  release  of  music's  most  affecting  and  luxuriant 
expression.  The  fact  that  he  was  subject  to  periodical  depressions  and 
elations  (he  showed  every  sign  of  elation  while  at  work  upon  the 
symphony)  may  well  have  attuned  him  to  nostalgic  music  moods. 
But  the  general  romantic  trend  of  his  time  certainly  had  a  good  deal 
more   to   do   with   it.   His   generation  revelled   in   the  depiction  of 
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sorrow.  The  pathos  of  the  jilted  Tatiana  of  Pushkin  actually  moved 
Tchaikovsky  to  tears  and  to  some  of  his  most  dramatic  music.  But 
Tchaikovsky  enjoyed  nothing  more  than  to  be  moved  to  tears  —  as 
did  his  admirers,  from  Nadejda  von  Meek  down.  "While  composing 
the  [sixth]  symphony  in  my  mind,"  Tchaikovsky  had  written  to  his 
nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikov- 
sky, addicted  like  other  Russians  to  self-examination,  sometimes  tried 
to  explain  his  deeper  feelings,  especially  as  expressed  in  his  music, 
but  invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
self of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing 
to  cover  his  own  vague  understanding.  Only  his  music  was  "sincere" 
—  that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathdtique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially 
the  most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any 
one  of  my  musical  offspring  before."  Here  is  a  case  where  the  artist 
can  express  himself  as  the  non-artist  cannot;  more  clearly  even  than 
he  consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony, 
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are  very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare 
and  desolate  theme  and  another  of  sorrowful  cast  which  is  neverthe- 
less calm  and  assuaging.  Each  theme  is  developed  independently  in 
separate  alternating  sections,  each  working  up  into  an  agitated  form. 
But  the  second  theme  has  always  the  final  answer.  Each  movement 
ends  gently  with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again 
into  the  depths,  and  after  a  suspensive  pause  the  theme  becomes 
vigorous  and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed 
stormily  over  a  constant  agitation  of  string  figures.  The  figure 
melts  away  and  after  another  pause  the  second  theme,  tranquil 
and  singing  in  a  clear  D  major,  spreads  its  consolation.  "Tenera- 
mente,  molto  cantabile,  con  espansione,"  reads  the  direction  over  it. 
The  theme  is  developed  over  a  springy  rhythm  in  the  strings  and 
then,  in  an  Andante  episode,  is  sung  without  mutes  and  passion- 
ately, the  violins  sweeping  up  to  attack  the  note  at  its  peak.  This 
theme  dies  away  in  another  long  descent  into  the  depths  of  the  bas- 
soon. And  now  the  first  theme  returns  in  its  agitated  rhythmic  form 
and  works  up  at  length  to  violent  and  frenzied  utterance.  Another 
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tense  pause  (these  pauses  are  very  characteristic  of  this  dramatic 
symphony)  and  the  second  theme  returns,  in  a  passionate  outpour- 
ing from  the  violins.  Its  message  is  conclusive,  and  at  last  passion  is 
dispersed  as  the  strings  give  out  soft  descending  pizzicato  scales  of 
B  major.  The  strife  of  this  movement,  with  its  questionings  and  its 
outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da 
capo,  but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a 
steady,  even  pace,  gracefully  melodic,  a  foil  to  the  great  variety  of 
tempo  and  the  extreme  contrasts  of  the  movement  before.  The  main 
section  offers  a  relief  from  melancholy,  and  only  the  trio,  with  its 
constant  descent  and  its  reiteration  of  drumbeats,  throws  a  light 
cloud  over  the  whole.  Here  there  is  another  verbal  clue:  "Sweetly  and 
softly"    ("Con  dolcezza  e  flebile") . 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the 
scene  with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess 
of  the  first  movement  and  gather  it  up  into  a  steady  frenzy.  Again 
the  strings  keep  up  a  constant  agitation  as  the  brass  strides  through 
fragments  of  a  martial  theme.  Pomp  is  here,  with  clashing  cymbals. 
But  when  with  a  final  abrupt  outburst  the  movement  has  ended,  the 
frenzies  of  defiance  (if  such  it  is)   are  completely  spent. 
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OLD  FASHIONED... -^^^^^^4 

OLDFITZGEMLD 


B-20 


BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON  WHISKEY  •  100   PROOF 
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Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione"  the  composer  directs,  lest  we  miss  its  character  of  "gen- 
tleness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pul- 
sations from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione,"  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is  at 
least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 


fi 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  ^€0,  *%  £(££&  fa. 

272    CONGRESS  STREET    •    BOSTON   •   LIBERTY  2-7800 
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There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
10  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 


Serving 
All  Religions 


SINCE  1832 

yefovice 

LOCAL  and  DISTANT 

Price  Range  to  Serve  All 
Information  Upon  Request 

OFFICES  &  CHAPELS 
CENTRALLY  LOCATED 


^ 


^  J.  S.  Waterman  &  Sons  ^ 


Tel.  CO  6-3637 


[48] 


Modeste  follows  the  last  days  of  his  life,  day  by  day.  On  November 
ist,  he  went  to  the  theatre  with  friends,  was  "in  perfect  health." 
Tchaikovsky  laughed  at  Warlamov's  distaste  for  spiritualism  and  pre- 
occupation with  death,  and  said:  "  'There  is  still  time  enough  to  be- 
come acquainted  with  this  detestable  snub-nosed  one.  At  any  rate,  he 
will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time.'  —  When 
we  walked  home  about  2  a.m.,  Peter  was  well  in  body  and  mind."  It 
was  at  luncheon  that  day  (November  3)  that  Tchaikovsky  drank  a  glass 
of  water  that  had  not  been  boiled,  and  laughed  at  his  friend's  fear  of 
cholera.  But  the  disease  had  seized  him  that  night,  and  Peter  said  to 
his  brother:  "I  think  this  is  death.  Good-by,  Modi."  Shortly  before  his 
death,  which  occurred  at  three  o'clock  on  the  morning  of  November  6, 
Tchaikovsky,  delirious,  talked  reproachfully  of  Mme.  von  Meek,  whose 
friendship  with  him  had  ended  in  a  break,  hurt  feelings  and  cruel  mis- 
understanding. Modeste  will  admit  no  deliberate  intent  in  his  death, 
but  there  are  those  who  believe  that  he  drank  the  glass  of  germ-infested 
water  because  life  had  become  intolerable  to  him;  who  claim  that  his 
cheerfulness  was  assumed  to  conceal  his  darker  feelings  from  those 
about  him.  Still,  the  testimony  of  Modeste  must  be  given  great  weight. 
No  one  was  so  close  to  Peter  at  this  time.  Peter,  as  open-natured  as  a 
child,  never  in  his  letters  withheld  from  his  intimate  friends,  least  of 
all  from  his  cherished  "Modi,"  his  spells  of  woeful  depression,  and  the 


TUTU  the  tributary  theatre 

Ji-MULMB  OF  BOSTON,  INC. 

Friday  and  Saturday  Evenings  at  8:30 

Christopher  Marlowe's  DR.  FAUSTUS 

Feb.  17-18 
Saturday  Afternoons  at  2:30 

"THE  SLEEPING  BEAUTY" 

Feb.    17   and   25 

For  Reservations  call  CO  7-0377,  at  Filene's  or  all  Ticket  Agencies 

Performances  at  NEW  ENGLAND  MUTUAL  HALL 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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faithfulness  with  which  Modes te  records  his  brother's  weaknesses  in- 
spires confidence.* 

Whatever  conclusion  may  be  reached  about  Tchaikovsky's  death,  to 
attempt  to  connect  the  Sixth  Symphony  with  any  brooding  intentions 
of  death  is  to  go  against  the  abundant  evidence  of  Modes  te.  "The  year 
of  1893  opened  with  a  period  of  serene  content,  for  which  the  creation 
of  his  Sixth,  or  so-called  'Pathetic'  Symphony  is  mainly  accountable. 
The  composition  of  this  work  seems  to  have  been  an  act  of  exorcism, 
whereby  he  cast  out  all  the  dark  spirits  which  had  possessed  him  in  the 
preceding  years."  And  Modeste  goes  on  to  describe  a  year  peaceful  in 
creation,  of  which  there  are  cheerful  bulletins  of  progress  to  his  nephew 
Davidov,  to  Kashkin,  to  his  publisher  Jurgenson,  or  to  his  brother.  The 

•What  inner  agonies  of  spirit  preceded,  and,  it  is  said,  resulted  in  his  unhappy  marriage, 
Modeste  has  not  glossed  over  or  tried  to  hide.  If  his  passing  allusion  to  them  was  slight 
and  unparticularized,  the  decencies  of  the  period  and  the  near  memory  of  his  brother  more 
than  exonerated  him. 


dhAJbjL  gab 

KEnmore  6-5010 

Radio-Dispatched  Taxicabs 
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only  cloud  in  his  content  was  the  temporary  homesickness  of  his  jour- 
ney to  England  —  a  mood  which  invariably  descended  on  him  when  he 
was  away  from  home  and  among  strangers.  Modeste  Tchaikovsky  may 
have  been  a  more  acute  psychologist  than  some  of  our  moderns  when 
he  spoke  of  the  Sixth  Symphony  as  a  "casting  out  of  the  dark  spirits 
that  had  possessed  him." 

Wherefore  the  symphony  remains  what  its  maker  intended  it  to  be, 
so  far  as  posterity  was  concerned  —  an  "enigma."  From  various  inter- 
pretations, each  of  which  must  remain  nothing  more  than  a  single 
personal  guess,  let  us  quote  that  of  Kashkin,  who  found  in  it  something 
far  more  than  a  presentiment  of  its  composer's  approaching  end.  "It 
seems  more  reasonable,"  he  wrote,  "to  interpret  the  overwhelming 
energy  of  the  third  movement  and  the  abysmal  sorrow  of  the  finale  in 
the  broader  light  of  a  national  or  historical  significance  rather  than  to 
narrow  them  to  the  expression  of  an  individual  experience.  If  the  last 


DAVID  E.  LILIENTHAL 

Will  Speak  in  Symphony  Hall 

on  Thursday  Evening,  March  Second 

Subject:  Atomic  Energy  for  Peace 

Sponsored  by: 

CAMBRIDGE  SCHOOL 

of  Weston 

Tickets  at  Box  Office 

$1.20  —  $l.8o  —  $2.40  —  $3.00 
Tax  Included 


Hargoode  Concert  Series 

presents  for  1950-51  at  Symphony  Hall 

Five  world  renowned  artists  combined  into  one  great  series 
ORIGINAL  DON   COSSACKS,  Serge  Jaroff 

Wed.  Eve.,  Oct.  4,  1950 
GUIOMAR   NOVAES,  Celebrated  Brazilian  Pianist 

Wed.  Eve.,  Nov.  1,  1950 

LONGINES  SYMPHONETTE,  Mishel  Piastro 

Thurs.  Eve.,  Jan.  4,  1951 
PIERRE   FOURNIER,  Internationally  Famous  'Cellist 

Wed.  Eve.,  Feb.   7,   1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
Series  Prices:  $12.00,  $9.60,  $7.20,  $6   (Tax  incl.) 
Reservations  Accepted  Now 
HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  BE  2-0829  Brookline,  Mass. 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD   (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A  —  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon  of  Athens;   Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  1 3,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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movement  is  intended  to  be  predictive,  it  is  surely  of  things  vaster  and 
issues  more  fatal  than  are  contained  in  a  mere  personal  apprehension 
of  death.  It  speaks  rather  of  a  'lamentation  large  et  souffrance  incon- 
nue/  and  seems  to  set  the  seal  of  finality  on  all  human  hopes.  Even  if 
we  eliminate  the  purely  subjective  interest,  this  autumnal  inspiration  of 
Tchaikovsky,  in  which  we  hear  'the  ground  whirl  of  the  perished  leaves 
of  hope/  still  remains  the  most  profoundly  stirring  of  his  works." 

c^  [copyrighted] 


SYMPHONY    HALL 

CO  6-1492 

Sunday,  March  19  at  3:30 

CHRISTOPHER 

LYNCH 

ONLY  APPEARANCE  THIS  SEASON 

TICKETS  NOW  AT  BOX  OFFICE 
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FRIENDS  OF  THE  ORCHESTRA 
ANNUAL    MEETING 

J.  o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  March  ist,  at 
four  o'clock. 

A  special  program  has  been  arranged  by 
Mr.  Munch  to  follow  the  meeting,  and  at  its 
conclusion,  the  Trustees  and  Mr.  Munch  will 
receive  our  members  at  tea  in  the  upper  foyer. 

A  check  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season  without  further 
formality  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 

TANGLEWOOD  FILM 

The  Office  of  International  Information,  Depart- 
ment of  State,  have  now  completed  a  twenty-minute 
film  with  music  made  at  Tanglewood  last  summer, 
showing  the  activities  of  the  Berkshire  Festival  and 
the  Berkshire  Music  Center. 

A  print  has  been  promised  in  time  for  the  first 
showing  of  this  film  at  our  Annual  Meeting. 

The  Tanglewood  film  will  be  shown  at  3:15,  in 
advance  of  the  meeting. 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,   Conductor 


SEVENTH  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  March  28,  at  8:30  o'clock 


HARVARD   GLEE   CLUB 

RADCLIFFE    CHORAL   SOCIETY 
G.  WALLACE  WOODWORTH,  Conductor 

17th  ANNUAL  SANDERS  THEATRE  CONCERT 

PAUL  HINDEMITH,  Guest  Conductor 

Sanders  Theatre,  Harvard  University,  Cambridge 

Thursday  and  Friday  9  March  1G  and  17  9  1950 

at  8:15  p.m. 


HEINRICH    SCHOTZ:    Johannes-Passion 

PAUL  HINDEMITH:  Apparebit   Repentina   Dies 

The  Demon  of  the  Gibbet 

Canon  for  Mrs.  Coolidge's  85th  Birthday 
Frau  Musica 


Tickets:  $2.40,  $1.80,  $1.20,  $0.90 

On  sale:  at  the  Harvard  Cooperative  Society,  or  by  mail  at  the  Harvard  Glee 
Club,    Music   Building,    Cambridge  38,   Mass. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 


Tuesday — Wednesday — Thursday 
725  Boylston  St.  Ke  6-3318 


Monday — Friday — Saturday 
310  W.  79  St.  Tr  7-7243 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA   SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:  14   Park  Lane,   Jamaica   Plain 

or  call:   J  A   2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 


CONST  ANTIN     HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.       OUTFITS  AND  ACCESSORIES 

240     HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9285 
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AARON     RICHMOND 

presents 


J\EXT    SUN.    AT    3:30 

SYMPHONY     HALL 
Tickets  Now  at  Box-office 

ST.  LOUIS  SYMPHONY 
ORCHESTRA 

VLADIMIR  GOLSCHMAXN,  Conductor 
SEYMOUR  LIPKIX.  Piano  Soloist 

Couperin  Overture  and  Allegro;  Rachmaninoff -Paganini  Variations  for  Piano 
and  Orchestra;  Rosenthal  "Magic  Manhattan"  (1st  Boston  performance); 
Schoenberg  "Verklaerte  Nacht";  DeFalla  Dances  from  "The  Three-Cornered 
Hat." 

(Steinway  Piano) 

3  PERFORMANCES     ONLY  —  JORDAN     HALL 

MARCH  3-4    (Fri.   Eve,   Sat.  Mat.   8  Eve.) 

Tickets:  $1.20,  $1.80,  $2.40  (Mat.)  —  $1.20,  $1.80,  $2.40,  $3   (Eve.) 

Uday SHANKAR 

and   his   HINDI   BALLET 

Uday  Shankar  returns  for  the  first  time  in  a  decade  to  Boston  to  present,  with 
his  company,  his  hypnotic  dances.  Richly  costumed,  expertly  staged  and 
accompanied  by  exotic  music  from  ancient  instruments,  the  authentic,  vivid 
dances  bear  the  inimitable  stamp  of  Shankar's  magnificent  personality. 

TICKETS    NOW 


WED.  EVE.,  MARCH   8  —  JORDAN  HALL 
ONE  PERFORMANCE  ONLY  —  TICKETS  NOW 

TRIESTE    TRIO 

"I  have  never  heard  anything  like  it  before  and  fully  expect  never  to  hear 

the  like  again!"  —  Elie,  Boston  Herald. 
Beethoven  D  Major,  Op.   70,  No.    1;   Rameau  Three  Pieces  from   "Suites  de 

Concert";  Brahms  Trio  in  C  Major,  Op.  87. 

(Steinway  Piano) 

MARCH    12    (Sun.   Aft.)  —  SYMPHONY  HALL 

Tickets  Now:    $3,   $2.40,   $1.80 

ALEXANDER    RRAILOWSKY 

Celebrated  Russian  Pianist  (Steinway  Piano) 

PROGRAM:  Bach-Busoni  Chaconne;  Scarlatti  Sonata  D  major;  Beethoven 
Sonata,  E-flat  major;  Chopin  Four  Ballades;  Ravel  Barque  sur  l'ocean; 
Poulenc  Toccata  A  minor;  Faure  Nocturne;  Liapounoff  "Terek/' 

MARCH    26    (Sun.    Aft.)  —  JORDAN  HALL 

NATHAN    MILSTEIN 

"The  Master  Violinist  of  our  day."  —  N.  Y.  Times. 
PROGRAM:    Tartini   Sonata,    "The    Devil's   Trill";    Bach   Partita    D   minor; 
Beethoven    Sonata   G    major,    No.    8;    Suk    Burleska,    Stravinsky    Russian 
Maiden's  Song;  Gtazounoff  Concerto  A  minor. 

(Baldwin  Piano) 


THE    BOSTON    SYMPHONY    ORCHESTRA 


mm 


prefers   and   uses 


BALDWIN 


PIANOS 


Hatitoiii . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 
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Only 
decide 


Whether  your  property  is  large,  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  a?iy  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

*Jew4  an  a  I  tJKiiA  t  ^De/t  awtm  en  t 
The  Rational 

Shawmut  Bank 

zf.0  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

™  Outstanding  Strength''''  for  / 14  Years 


SYMPHONIANA 

Bach    Anniversary    Celebration   at 
Tanglewood 

Eighth  Session  of  the  Berkshire 
Music  Center 

The  Missa  Solemnis 


BACH   ANNIVERSARY 

CELEBRATION  AT 

TANGLEWOOD 

Mu9ic  of  Johann  Sebastian  Bach  in 
all  forms  will  be  performed  at  Tangle- 
wood  this  summer  by  the  Boston  Sym- 
phony Orchestra  and  visiting  artists  in 
observance  of  the  200th  anniversary  of 
the  composer's  death,  which  falls  on 
July  28.  Serge  Koussevitzky  will  present 
the  Mass  in  B  Minor  on  August  10  in 
the  Shed,  and  will  conduct  members  of 
the  Orchestra  in  all  the  Brandenburg 
concertos  and  the  orchestral  suites,  four 
cantatas  (Nos.  83,  161,  80  and  50)  and 
other  concertos  in  the  Theatre  on  July 
8-9  and  15-16.  The  Festival  Chorus 
appearing  in  the  Mass  and  the  cantatas 
will  be  prepared  by  Hugh  Ross,  who 
will   conduct  two  of  the  cantatas. 

Further  concerts  outside  the  Festi- 
val series  through  the  season  will  be 
given  by  invitation  to  those  who  join 
the  Society  of  Friends  of  the  Berk- 
shire Music  Center.  These  will  in- 
clude five  evening  concerts  in  the 
Theatre,  to  be  presented  by  the  Eliza- 
beth Sprague  Coolidge  Foundation  in 
the  Library  of  Congress  and  by  Mrs. 
Coolidge  personally.  James  Friskin  will 
give  a  program  of  piano  music  on  Wed- 
nesday, July  19,  including  parts  of  the 
Well-Tempered  Clavichord  and  the 
Goldberg  Variations.  The  Roth  String 
Quartet  will  perform  The  Art  of  Fugue, 
as  arranged  by  Roy  Harris,  on  Wednes- 
day, July  26.  Alexander  Schneider  will 
perform  the  six  suites  for  violin  unac- 
companied on  Tuesday  and  Wednesday, 
August  1  and  2.  Joined  by  an  instru- 
mental group,  he  will  perform  the 
Musical    Offering    on    Wednesday,    Au- 


C  handler  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 


r  3 1 


gust  9.  (Mr.  Schneider  is  to  perform 
this  program  at  the  Prades  Festival  in 
June.) 

The  baroque  organ  in  the  Shed  will 
be  used  for  performances  of  Bach's  or- 
gan works  by  E.  Power  Biggs  in  three 
programs  on  three  Saturday  afternoons, 
July  8,  15  and  22.  The  first  of  these 
will  be  based  on  an  all-Bach  program 
played  by  Felix  Mendelssohn  in  the 
summer  of  1840  in  Leipzig  and  reviewed 
by  Robert  Schumann. 


EIGHTH  SESSION  OF  THE 
BERKSHIRE  MUSIC  CENTER 

The  Boston  Symphony  Orchestra  has 
announced  plans  for  the  Eighth  Session 
of  the  Berkshire  Music  Center,  its  sum- 
mer school  at  Tanglewood.  The  Center 
will  open  on  July  3  and  continue  during 
the  six  weeks  of  the  Berkshire  Festival 
by  this  Orchestra  until  August  13.  Serge 
Koussevitzky,  through  whose  initiative 
the  School  was  begun  in  1940,  continues 
as  its  director. 

The  number  of  students  accepted  will 
be  limited  to  450.  A  new  addition  to 
the  faculty  will  be  Jacques  Ibert,  the 
distinguished  French  composer  now  in 
Rome,  who  will  make  his  first  visit  to 
America  to  join  Aaron  Copland  in  the 
Composition  Department.  Irving  Fine 
will  assist  in  this  department.  Jan  Pop- 
per of  the  Opera  Department  at  the 
University  of  California,  Los  Angeles, 
will  be  the  acting  head  of  the  Opera 
Department  at  Tanglewood  during  the 
leave  of  absence  of  Boris  Goldovsky. 
The  class  for  study  in  libretto  writing 
will  be  continued.  The  School  and  Fes- 
tival Chorus  will  again  be  in  the  charge 
of  Hugh  Ross,  assisted  by  Edward  Bar- 
ret, program  director  of  Station  WHAS 
in  Louisville,  Kentucky.  Robert  Shaw  is 
on  leave  of  absence  next  summer.  In 
"the  Department  of  Chamber  Music,  Ruth 
Posselt  and  Simeon  Bellison  will  join 
Gregor  Piatigorsky,  William  Kroll,  Jean 
Bedetti,  Fernand  Gillet,  Zvi  Zeitlin  and 
Ralph  Berkowitz.  The  class  in  conduct- 


ing will  be  headed  by  Dr.  Koussevitzky 
as  usual,  with  the  assistance  of  Leonard 
Bernstein,  Richard  Burgin,  Eleazar  de 
Carvalho  and  Lukas  Foss.  The  Orches- 
tra of  Department  Five  will  be  directed 
by  Howard  Shanet.  The  principals  of 
the  Boston  Symphony  Orchestra  are 
members  of  the  faculty,  offering  instruc- 
tion in  chamber  music  and  orchestral 
playing. 

A  new  addition  to  the  facilities  of  the 
Center  will  be  the  estate  of  Wheatleigh, 
near  Tanglewood,  which  was  purchased 
last  summer  and  which  is  being  fitted 
out  as  a  men's  dormitory. 

Auditions  for  prospective  students  will 
be  held  in  March  in  Boston  and  New 
York,  and  in  April  in  New  York,  Phila- 
delphia and  the  principal  cities  of  the 
mid-west.  Inquiries  should  be  addressed 
to  the  Berkshire  Music  Center  Office  at 
Symphony  Hall,  Boston.  The  School 
will  give  in  the  course  of  the  Festival 
season  at  least  forty  performances  of 
orchestral,  choral  and  chamber  music, 
opera  scenes  and  a  complete  operatic 
performance  to  be  announced.  Members 
of  the  Society  of  Friends  of  the  Berk- 
shire Music  Center  are  invited  to  these 
performances. 


THE  MISSA  SOLEMNIS 

Charles  Munch  will  end  his  first  sea- 
son as  the  conductor  of  this  Orchestra 
with  a  performance  of  Beethoven's  Missa 
Solemnis  on  Sunday  Afternoon,  April 
30,  the  choruses  from  Harvard  and  Rad- 
cliffe  assisting.  Since  Beethoven's  great 
Mass  was  the  inaugural  music  of  Sym- 
phony Hall  in  October,  1900,  it  will  thus 
have  begun  and  ended  the  auditorium's 
first  fifty  years. 
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ilene's 
french  shops 


Nettie  Rosenstein    with  her  flair  for  quiet 

dramatics,  tosses  a  double  capelet  over 

the  shoulder  of  a  trim,  tapered  wool  town  dress  — 

fresh,  young  outlook  for  your  new  spring  costume. 
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A  New 

Achievement  in 

Higher  Education 

At  the  turn  of  the  century, 
five  faculty  members  and 
forty  students  pioneered  in 
New  England  the  Northeast- 
ern Co-operative  Plan  of  Edu- 
cation— under  which  students 
study  and  work  in  alternate 
terms.  Today,  Northeastern 
has  more  than  11,000  stu- 
dents, 400  faculty  members, 
a  splendid  group  of  new  build- 
ings, and  impressive  plans  for 
a  new  Library  on  its  Hunting- 
ton Avenue  campus. 

Changes  in  educational 
technique  are  matched  today 
by  far-reaching  develop- 
ments in  programs  for  finan- 
cial security.  Trusts  no  longer 
serve  only  the  rich.  Under 
legislative  sanction,  trust  ac- 
counts of  less  than  $50,000 
which   name    this    Company 


Fifty  years  ago  Northeastern  classes 
were  beginning  in  this  building. 

as  trustee  today  can  enjoy 
the  protection  of  broad  in- 
vestment diversification 
through  participation  in  Old 
Colony  Trust  Company's 
Common  Trust  Fund  "A", 
now  in  its  fifth  year.  An  ex- 
planatory booklet  will  be 
mailed  upon  your  request. 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Seventh  Program 


TUESDAY  EVENING,  March  28,  at  8:30  o'clock 


Mozart Symphony  in  G  minor,  No.  40  (K.  F750) 

I.  Molto  allegro 

II.  Andante 

III.  Menuetto:  Allegretto 

IV.  Allegro  assai 

Ravel. Concerto  for  Piano  and  Orchestra 

I.     Allegramente 
II.     Adagio  assai 
III.     Presto 

INTERMISSION 

Saint-Saens Symphony  No.  3,  in  C  minor 

(with  organ),  Op.  78 

Adagio;  Allegro  moderato;  Poco  adagio 
Allegro  moderato;  Presto;  Maestoso;  Allegro 

Organ:    E.   Power  Biggs 


SOLOIST 

NICOLE  HENRIOT 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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our    vveddina    C^mbaSdu 

offers  many  services  designed  to  save  your  time,  your  strength, 

your  peace  of  mind.  Let  our  Embassy  Staff  handle  every 

detail  of  your  wedding  .  .  .  expertly,  graciously  ...  on  the  fourth  floor. 


R.  H.  STEARNS  CO. 
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SYMPHONY  IN  G  MINOR  (K.  550) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  original  orchestration  calls  for  one  flute,  two  oboes,  two  bassoons,  two 
horns  and  strings.  Mozart  subsequently  added  parts  for  two  clarinets,  and  this 
version  is  used  in  the  present  performances. 

In  the  last  four  years  of  his  life,  Mozart,  not  called  upon  for  sym- 
phonies, turned  once  to  the  form.  In  the  summer  1788,  within 
seven  weeks,  he  wrote  the  three  which  have  become  famous  above  all 
that  preceded.  Mozart  in  that  year  was  obliged  to  write  nothing  better 
than  Court  dances  for  his  Emperor,  to  which  he  added  small  pot- 
boilers on  commission,  and  the  Piano  Concerto  in  D  minor.  In  that 
particular  summer  he  was  miserably  oppressed  by  debt.  His  own  world 
was  hardly  aware  of  the  existence  of  these  new  symphonies,  let  alone 
their  greatness.  It  cannot  even  be  said  with  any  certainty  that  they 
were  performed  in  his  lifetime.  He  did  conduct  concerts  of  his  own 
music  at  Leipzig  in  1789,  and  in  Frankfort  in  1790,  but  the  pro- 
grammes did  not  identify  the  symphonies.  One  can  reasonably  sup- 
pose that  when  no  one  asked  or  expected  further  symphonies  of  him 
he  turned  back  to  his  beloved  form  simply  to  please  himself,  and  exer- 
cised the  extent  of  his  divergent  powers  in  three  distinct  styles.  The 


^C/ie  sufoerb   iailleur  of 

custom   detailed  coals   and 

suits,    thai  (ravel   tviln   assurance 

to   all   the  corners   oj  your   lije   .    .    . 

(^tventy    "lleicoury 


mm 

[9] 


three,  according  to  the  late  Donald  Francis  Tovey,  "express  the  health- 
iest reactions  on  each  other  —  the  E-flat  Symphony  has  always  been 
known  as  the  locus  classicus  for  euphony;  the  G  minor  accurately  de- 
fines the  range  of  passion  comprehended  in  the  terms  of  Mozart's  art; 
and  the  C  major  ('Jupiter')  ends  his  symphonic  career  with  the 
youthful  majesty  of  a  Greek  god." 

The  G  minor  Symphony  is  cast  as  plainly  as  any  symphony  of 
Mozart  in  a  pervasive  mood  and  style.  It  is  a  strongly  incisive  music 
which  attains  its  strength  by  deftness  and  concentration  instead  of  by 
massive  means.*  The  special  coloring  of  the  G  minor  Symphony  is 
illustrated  by  Mendelssohn's  retort  to  a  declaration  of  Liszt  that  the 
pianoforte  could  produce  the  essential  effects  of  an  orchestral  score. 
"Well,"  said  Mendelssohn,  "if  he  can  play  the  beginning  of  Mozart's 
G  minor  Symphony  as  it  sounds  in  the  orchestra,  I  will  believe  him." 
(The  Symphony  begins  with  a  delicate  piano  in  the  string  quartet 

*  Mozart  dispenses  altogether  with  trumpets  and  timpani,  attaining  contrasts  by  delicate 
adjustment  of  deliberately  small  means.  The  first  autograph  indicated  two  oboes  but  no 
clarinets;  later  Mozart  wrote  out  extensive  parts  for  two  clarinets,  robbing  the  oboes  of 
many  passages  and  retaining  the  oboes  principally  for  ensemble,  as  if  to  preserve  a 
requisite  touch  of  acidity.  Editions  are  current  with  clarinets  and  without. 

Tovey  has  this  to  say  about  the  use  of  the  horns:  "Another  point  in  the  study  of  the 
small  orchestra  is  the  ingenious  use  Mozart  makes  in  his  symphony  of  two  horns  pitched 
in  two  different  keys,  both  of  them  high;  by  which  means  he  anticipates  Berlioz  in  a 
device  which  doubles  the  normal  number  of  notes  possible  in  his  time  on  the  limited  scale 
of  the  horn.  Much  of  the  surprising  fulness  of  tone  in  the  first  movement  and  finale  of 
this  symphony  comes  from  the  fact  that  the  horns  are  able  to  contribute  to  the  harmony 
when  in  normal  circumstances  they  would  have  to  be  silent." 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.  D.WTiitoiey  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST  STREET     BOSTON.  12 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  lo  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 


At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 
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Boston  Safe  Deposit 
and  Trust  Company 

10 Q  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 

RALPH   LOWELL,  President 
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the  lightly  singing  violins  supported  by  darkly  shaded  chords  of  the 
divided  violas.) 

The  opening  theme  shows  at  once  the  falling  melodic  semi-tone 
which  for  generations  seems  to  have  been  the  composer's  convention 
for  plaintive  sadness  (Schubert's  "Tragic  Symphony"  offers  such  a 
case).  The  melodic  phrasing  tends  to  descend,  and  to  move  chromati- 
cally. The  harmonic  scheme  is  also  chromatic  and  modulatory.  Con- 
ciseness and  abruptness  are  keynotes  of  the  score.  The  composer  states 
his  themes  directly  without  preamble  or  bridge.  The  first  movement 
could  be  said  to  foreshadow  the  first  movement  of  Beethoven's  C 
minor  Symphony  in  that  it  is  constructed  compactly  upon  a  recurrent 
germinal  figure  which  is  a  mere  interval;  in  this  case,  the  falling 
second.  The  second  theme  is  conspicuous  by  a  chromatic  descent.  The 
development,  introduced  by  two  short,  arbitrary  chords  which  estab- 
lish the  remote  key  of  F-sharp  minor,  moves  by  swift  and  sudden,  but 
deft,  transitions.  Its  strength  is  the  strength  of  steel  rather  than  iron, 
the  steel  of  a  fencer  who  commands  the  situation  by  an  imperceptible 
subtlety,  whose  feints  and  thrusts  the  eye  can  scarcely  follow.  After 
pages  of  intensity,  the  music  subsides  softly  to  the  last  chord  of 
its  Coda. 

The  Andante  states  its  theme,  as  did  the  first  movement,  in  the 
strings,  the  basses  giving  another  chromatic  figuration.  The  affecting 
beauty  of  the  working  out  has  been  praised  innumerable  times, 
Wagner  comparing  the  gently  descending  figures  in  thirty-second  notes 


WEAR  CLEAN 
GLOVES 

ARRIVING    SHORTLY 
FROM    ENGLAND 

Orders  Taken   Now 


THE 
CARRY-ON-SHOP 

65    CHARLES   STREET 

BOSTON,    MASS. 
TELEPHONE    CAPITOL    7219 


LECTURES  ON  THE  THEATRE 

John   Mason   Brown   —  "Seeing  More   Things" 

JOHN  HANCOCK  HALL  -  March  28th  at   11  A.M. 

All  reserved  seats  —  Now  on  sale  at 
Women's  Educational  &  Industrial  Union 

264  Boylston  Street,  Boston  KEnmore  6-5651 
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Puckered     sheer    cotton   —  fresh 
as   a    cloud    in    a    summer   sky 
blue,     maize,     pink,     jade,     ch 
and   navy.  Sizes   10  to  20. 

16.95 


Also  in   nylon 


35.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 
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to  "the  tender  murmuring  of  angels'  voices."  Writers  on  Mozart  have 
found  harshness  and  tension  in  the  Minuet  —  all  agree  that  the  Trio, 
in  the  major  tonality,  has  no  single  shadow  in  its  gentle  and  lumi- 
nous measures.  The  Finale  has  a  bright  and  skipping  first  theme;  a 
second  theme  which  shows  once  more  the  plaintive  chromatic  descent. 
Like  the  first  movement,  the  last  is  compact  with  a  manipulation 
which  draws  the  hearer  swiftly  through  a  long  succession  of  minor 
tonalities.  The  development  of  the  movement  (which  is  in  sonata 
form)  reaches  a  high  point  of  fugal  interweaving,  the  impetus  carry- 
ing to  the  very  end.  , 

The  form  of  the  G  minor  Symphony  is  as  clear  as  crystal;  about  its 
mood  musicians  have  been  at  considerable  variance.  When  Professor 
Tovey  found  in  it  "the  range  of  passion,"  as  the  artist  Mozart  saw  fit 
to  express  passion,  he  was  concurring  with  an  authority  of  traditional 
opinion.  Against  him  may  be  set,  surprisingly  enough,  the  opinion  of 
Berlioz,  who,  addicted  as  he  was  to  emotional  interpretations,  found 
in  this  Symphony  nothing  more  deep-felt  than  "grace,  delicacy,  mel- 
odic charm  and  fineness  of  workmanship."  It  is  difficult,  of  course,  for 
a  listener  accustomed  to  the  lusher  music  of  two  later  centuries  (out- 
pourings never  dreamt  of  in  Mozart's  philosophy)  to  project  himself 
into  the  pristine  simplicity  of  the  18th  century  and  respond  adequately 
to  what  was  in  its  day  taken  as  a  new  precedent  in  pathetic  utterance. 
If  one  is  to  move  discriminately  within  those  smaller  confines,  receive 
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what  is  fresh,  personal  and  humanly  revealing,  one  must  surely  fa- 
miliarize oneself  with  the  run-of-the-mill  music  of  Mozart's  time.  Then 
only  will  Mozart's  innovations,  little  matters  of  formal  sequence, 
modulation  or  instrumental  coloring,  become  immediately  outstand- 
ing, as  they  were  not  only  outstanding  but  startling  to  a  listener  of 
1790.  It  has  required  a  scholar  like  Georges  de  Saint-Foix  to  make 
himself  so  conversant  with  Mozart's  contemporary  style  that  he  could 
perceive  in  all  its  force  "points  where  Mozart  in  the  ardor  of  his 
subject  was  led  to  new  boldness."  That  the  G  minor  Symphony  seemed 
in  its  day  a  radical  expression  of  emotion  can  be  readily  confirmed  by 
an  examination  of  early  commentaries.  It  will  be  interesting  to  review 
such  commentaries  through  the  century  and  a  half  which  has  followed 
the  writing  of  the  G  minor  Symphony. 

Hans  Georg  Nageli  in  his  "Vorlesungen  iiber  Musik"  (1826)  took 
Mozart  to  task  for  his  excessive  melodiousness  (Cantabilitat)  which, 
according  to  this  writer,  put  a  decadence  of  emotional  ferment  upon 
all  music.  Among  all  of  Mozart's  instrumental  works  Nageli  found 
only  the  piano  concertos  undistorted  by  this  quality. 

F.  J.  Fetis,  reviewing  the  Symphony  in  Paris  (Revue  Musicale, 
May  11,  1828)  wrote  that,  "although  Mozart  has  not  used  formidable 
orchestral  forces  in  his  G  minor  Symphony,  none  of  the  sweeping  and 
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massive  effects  one  meets  in  a  symphony  of  Beethoven,  the  invention 
which  flames  in  this  work,  the  accents  of  passion  and  energy  that 
pervade  and  the  melancholy  color  that  dominates  it  result  in  one  of 
the  most  beautiful  manifestations  of  the  human  spirit." 

The  Chevalier  Georg  Nikolaus  von  Nissen,  who  married  Mozart's 
widow  and  wrote  his  first  biography  (published  in  1828),  there  called 
the  G  minor  Symphony  "the  expression  of  a  moving  and  restless  pas- 
sion, a  struggle,  a  combat  against  a  powerful  penetrating  agitation." 

In  1843  there  appeared  the  biography  by  Alexander  Dimitrivitch 
Oulibicheff  in  which  this  flowery  writer  of  a  flowery  epoch  wrote  of 
the  slow  movement  of  the  G  minor  Symphony  as  "the  divine  balm 
applied  to  the  wounds  of  the  soul"  and  said  of  the  last  movement, 
"I  doubt  whether  music  contains  anything  more  profoundly  in- 
cisive, more  cruelly  sorrowful,  more  violently  abandoned,  more  com- 
pletely impassioned,  than  the  reprise  of  the  Finale." 

Richard  Wagner,  hearing  the  Symphony  at  a  concert  of  the  Ode  on 
in  Munich,  perceived  through  a  heavy  and  wooden  performance, 
which  he  deplored,  "a  beauty  so  indestructible  that  even  such  mutila- 
tion could  not  obscure  it."  He  found  the  Andante  "exuberant  with 
rapture  and  audacity"  and  "the  beatitude  of  its  last  measures"  re- 
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minded  him  of  his  favorite  concept  of  "death  through  love."  Wagner 
did  not  have  occasion  to  describe  at  length  the  G  minor  Symphony, 
but  he  wrote  thus  of  Mozart's  symphonies  in  general  with  his  usual 
clairvoyance  in  setting  down  the  essential  nature  of  an  artist  with  a 
perception  unobscured  by  the  formal  style  of  another  epoch  anti- 
pathetic to  his  own: 

"The  longing  sigh  of  the  great  human  voice,  drawn  to  him  by  the 
loving  power  of  his  genius,  breathes  from  his  instruments.  He  leads 
the  irresistible  stream  of  richest  harmony  into  the  heart  of  his  melody, 
as  though  with  anxious  care  he  sought  to  give  it,  by  way  of  compensa- 
tion for  its  delivery  by  mere  instruments,  the  depth  of  feeling  and 
ardour  which  lies  at  the  source  of  the  human  voice  as  the  expression 
of  the  unfathomable  depths  of  the  heart."* 

While  Wagner  sensed  and  pointed  out  the  universal  beauty  in 
Mozart,  the  era  which  Wagner  dominated  neither  remembered  nor 
performed  Mozart  to  any  appreciable  degree. 

*  Kunstwerk  der  Zukunft   (1880). 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


This  concerto  was  first  performed  January  14,  1932,  at  a  Lamoureux  concert  in 
Paris.  Ravel  conducted  the  work  and  Marguerite  Long,  to  whom  it  was  dedicated, 
was  the  soloist.  It  was  first  heard  in  America  April  22,  1932,  on  which  date  the 
orchestra  of  Boston  (Jesus  Maria  Sanroma,  soloist)  and  Philadelphia  (Sylvain 
Levin,  soloist)  each  performed  the  work  in  its  own  city.*  It  was  repeated  again  on 
October  22-23,  1948. 

The  orchestration  consists  of  piccolo,  flute,  oboe,  English  horn,  clarinets  in 
B-flat  and  E-flat,  two  bassoons,  two  horns,  trumpet,  trombone,  timpani,  triangle, 
side  drum,  bass  drum,  cymbals,  tam-tam,  wood  block,  whip,  harp  and  strings. 

*  Under    the    heading    "Temporal    Arithmetic,"    H.    T.    Parker    commented    amusingly    in    the 
Boston  Evening  Transcript: 

"To  begin  with  the  idle  splitting  of  a  hair.  This  afternoon  Dr.  Koussevitzky  and  the 
Boston  Orchestra,  Mr.  Leopold  Stokowski  and  the  Philadelphia  Orchestra,  Mr.  Sanroma  in 
Boston,  Mr.  Levin  in  Philadelphia,  are  playing  for  the  first  times  in  America  Ravel's  new 
Piano  Concerto.  In  Symphony  Hall  and  in  the  Academy  of  Music  it  is  second  item  on  the 
program.  The  Bostonian  conductor's  first  piece  is  a  Concerto  for  Orchestra  by  Martelli,  rel- 
atively brief ;  the  Philadelphia  conductor's  Sibelius'  Fourth  Symphony,  appreciably  longer. 
Dr.  Koussevitzky  and  Mr.  Sanroma  will  sound  the  first  measures  of  Ravel's  Concerto  ten  or 
fifteen  minutes  before  Messrs.  Stokowski  and  Levin  do  likewise.  They  will  sound  the  last 
while  the  Philadelphians  are  still  dallying  with  the  middle  periods.  Therefore  in  Boston 
Ravel's  Concerto  will  be  heard  for  the  first  time  in  America,  Q.  E.  D.  which  is  also  "right 
and  proper,"  since  the  piece  was  once  intended  for  the  jubilee  year,  1930-1931,  in  Symphony 
Hall.  In  short,  the  Boston  Orchestra  has  lost  a  dedication,  but  won  —  by  a  nose  — .  a 
premiere !" 
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Ravel,  asked  to  compose  music  for  performance  in  the  fiftieth 
anniversary  season  of  the  Boston  Symphony  Orchestra  (1930-31)  , 
spoke  of  a  piano  concerto.  But  the  score  was  not  forthcoming  from 
the  meticulous  and  painstaking  composer.  "Ravel  worked  at  it  con- 
tinuously for  more  than  two  years,"  so  Henry  Prunieres  reported 
after  the  completion  at  the  end  of  1931,  "cloistering  himself  in  his 
home  at  Montfort  l'Amaury,  refusing  all  invitations,  and  working  ten 
and  twelve  hours  a  day."  Ravel  told  this  writer  that  "he  felt  that  in 
this  composition  he  had  expressed  himself  most  completely,  and  that 
he  had  poured  his  thought  into  the  exact  mold  he  had  dreamed." 
In  1931,  while  this  score  was  still  in  process  of  composition,  he  ac- 
cepted another  commission  —  a  commission  which  he  succeeded  in 
fulfilling.  This  was  the  Piano  Concerto  for  the  Left  Hand,  composed 
for  the  one-armed  pianist,  Paul  Wittgenstein.  The  two  concertos  were 
Ravel's  last  works  of  orchestral  proportions. 

"The  concerto,"  wrote  Henry  PrUnieres,  "is.  divided  into  three  parts, 
after  the  classical  fashion.  The  first  movement,  allegramente,  is  con- 
structed on  a  gay,  light  theme,  which  recalls  Ravel's  early  style.  It 
appears  first  in  the  orchestra,  while  the  piano  supplies  curious 
sonorous  effects  in  a  bitonal  arpeggiated  design.  The  development 
proceeds  at  a  rapid  pace  with  a  surprising  suppleness,  vivacity,  and 
grace.  This  leads  to  an  andante  a  piacere  where  the  piano  again  takes 
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1835-1950 


Paine  Furniture  Company  is  one  of  America's  few  stores 
whose  ownership  has  remained  in  the  same  family  for  four 
generations.  It  was  1 835  when  Leonard  Baker  Shearer  opened 
a  small  cabinetmaker's  shop  on  Blackstone  Street,  Boston. 
Some  years  later,  John  S.  Paine  became  a  partner,  making 
the  firm  Shearer  &  Paine.  Subsequently  the  name  Paine 
Furniture  Company  was  adopted.  This  modest  beginning 
has  become  the  city-block-long  Paine  store  of  today,  with 
two  suburban  branches  .  .  .  owned  and  managed  by 
William    L   Shearer,    3rd,   great  grandson   of  the  founder. 

Paine's  is  giving  special  emphasis  to  this  I  1 5th  year  with 
an  anniversary  sale  offering  noteworthy  savings.  Come  in 
for  this  celebration! 
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the  exposition  of  the  theme,  while  the  bassoons,  flutes,  clarinets,  and 
oboes  surround  it  one  after  another  with  brilliant  scales  and  runs. 
Then  begins  a  grand  cadenza  [of  trills  over  arpeggios].  The  orches- 
tra enters  again  discreetly,  at  first  marking  the  rhythm,  and  then 
taking  up  the  development,  leading  to  a  brilliant  conclusion. 

"The  second  movement,  adagio  assai,  consists  of  one  of  those  long 
cantilenas  which  Ravel  knows  so  well  how  to  write  and  which  are 
nbt  without  analogy  with  certain  arias  of  Bach.  Evolving  over  an 
implacable  martellato  bass,  the  melody  is  developed  lengthily  at  the 
piano,  then,  little  by  little,  the  orchestra  takes  possession  of  it  while 
the  piano  executes  fine  embroideries  and  subtle  appoggiaturas. 

"The  presto  finale  is  a  miracle  of  lightness  and  agile  grace,  and 
recalls  certain  scherzi  and  prestos  of  Mozart  and  Mendelssohn.  The 
orchestra  marks  a  syncopated  rhythm  while  the  piano  leads  the  move- 
ment. The  spirit  of  jazz  animates  this  movement  as  it  inspired  the 
andante  of  the  sonata  for  violin  and  piano,  but  with  great  discretion. 
Nothing  could  be  more  divorced  from  the  spirit  of  the  pasticcio. 
Nothing  could  be  more  French,  more  Ravel." 

Emile  Vuillermoz,  who  was  present  at  the  first  performance  of  the 
Concerto  in  Paris,  recorded  for  the  Christian  Science  Monitor  his 
impressions  of  the  new  work:  "It  is  written  in  the  brilliant  and  trans- 
parent style  of  a  Saint-Saens  or  a  Mozart.  The  composer  has  wished 
to  write  a  work  exclusively  intended  to  bring  out  the  value  of  the 


wherever  the  four  winds  take  you  .  .  . 

Europe    .    .    .    South    .    .   .   California 

JVfeclW     I 

.  .  .  Arizona  .  .  .  we're  ready  to  send 

you    packing   with   the   most   exciting 
togs  ever  to  take  a  travel  tour.  .  .  . 

boston                v 

/ellesley       *        providence 

■■bhi    nsitBH 

KEnmore  6-5010 

Prompt  Dependable   Service 


[26] 


CHARLES 

MUNCH 

is  omong  fhe  scores  of  grear  ar.«rs 

heard  on 

Columbia  Masterworks  Records 

Conducting   the 
Philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ)        Set  MM-747 

MOZART:  Concerto  No.  21  in ^  C 
Maior  for  Piono  and  Orcnesira 
Tk  467)w.thRobertCasodesus#P,ano. 

Lp  Record  ML  2067  or  Set  MM-866 


I 


A  Metropolitan  Opera 

Association  Production 

PUCCINI:  Madame  Butterfly  (Com- 

pfete  Opera).  With  Eleanor  Steber, 
Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Bar.tone; 
Jean  Madeira,  Mezzo-Soprano;  and 
o"he?S/  with   Max  Rudolf  conducing 
°he  Chorus  and  Orchestra  of  the 

Metropolitan  Opera  Assocat.on 

@Set   SL-4    (Manual)    or    Set    SL-104 

(Automatic)  (Three  Records) 

Set  MOP-30  (Two  volumes) 


The  selections  marked  with  the  LP  are 
now  available  on  Long  Playing  M.cro- 
aroove  Recordings,  as  well  as  on  con- 
ventional  Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  up  to  50 
minutes  of   music  on  one   record,  lhe 
T     "iona.    new    Corbie ,   IP   MUxc- 
aroove  process  puts  up  to  6  »,mes  more 
*usic  on  one  nonbreokable  record-* 
to  bwer  cos,  »o  you.  Ask  your  dealer 
for  a  demonstration-tomorrow. 


. 


ifW 


COLUMBIA  RECORDS 


Masterworks 


M> 


LONG  PLAYING 
MICROGROOVE 


'Columbia,"  "Masterworks"  and^t  Trade  Mark*  Reg.  U.S.  Pat.  Off.  Marcas  Registradas  (£f)  Trade  Mar* 


The  Boston  Symphony  Orchestra, 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  4,  in  F  Minor,  Op.  36— Tchaikovsky.  Album  of  five  records. 
Symphony  No.  3,  in  E-Flat,  Op.  55  ("Eroica")— Beethoven.  Album  of  six  records. 

Gymnopedie  No.  1  —  Satie,  orchestrated  by  Debussy.  Single  record. 
Symphony  No.  4,  in  A,  Op.  90  ("Italian")— Mendelssohn.  Album  of  three  records. 

"Classical"  Symphony  in  D,  Op.  25— Prokofieff.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  buttonl  The  RCA  Victor  9JY,  AC 
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piano.  There  is  in  it  neither  a  search  for  thematic  novelty  nor  intro- 
spective nor  sentimental  intentions.  It  is  piano  —  gay,  brilliant  and 
witty  piano.  The  first  movement  borrows,  not  from  the  technique,  but 
from  the  ideal  of  jazz,  some  of  its  happiest  effects.  A  communicative 
gayety  reigns  in  this  dazzling,  imaginative  page.  The  Adagio  is  con- 
ceived in  the  Bach  ideal,  with  an  intentionally  scholastic  accompani- 
ment. It  has  admirable  proportions  and  a  length  of  phrase  of  singular 
solidity.  And  the  Finale  in  the  form  of  a  rondo  sparkles  with  wit  and 
gayety  in  a  dizzy  tempo  in  which  the  piano  indulges  in  the  most 
amusing  acrobatics.  The  work  is  very  easy  to  understand  and  gives 
the  impression  of  extreme  youth.  It  is  wonderful  to  see  how  this 
master  has  more  freshness  of  inspiration  than  the  young  people  of 
today  who  flog  themselves  uselessly  in  order  to  try  to  discover,  in 
laborious  comedy  or  caricature,  a  humor  that  is  not  in  their  tem- 
perament." 

[copyrighted] 
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Nicole  Henriot  was  born  in  Paris  on  January  23,  1925.  She  studied 
with  Marguerite  Long  and  entered  the  Paris  Conservatoire  at  the 
age  of  twelve,  taking  a  first  prize  in  a  year  and  a  half.  During  the 
war  she  played  with  the  principal  orchestras  of  Paris  and  Belgium. 
Her  New  York  press  bureau  gives  the  information  that  she  was  active 
in  the  French  resistance  together  with  her  two  brothers.  Since  the  war 
she  has  played  in  numerous  European  cities.  She  made  her  American 
debut  January  29,  1948,  and  played  with  the  Boston  Symphony  Or- 
chestra February  25,  26,  in  Liszt's  E-flat  Concerto.  She  gave  a  recital  in 
Jordan  Hall  January  5  last. 
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ENTR'ACTE 

MUSIC  AS  A  TRADE 
By  H.  L.  Mencken 

("A  Mencken  Chrestoraathy,"  Alfred  A.  Knopf,  1949) 


Music  is  enormously  handicapped  as  an  art  by  the  fact  that  its 
technique  is  so  frightfully  difficult.  I  do  not  refer,  of  course,  to 
the  technique  of  the  musical  executant,  but  to  that  of  the  com- 
poser. Any  literate  man  can  master  the  technique  of  poetry  or  the 
novel  in  ten  days,  and  that  of  the  drama  —  despite  all  the  solemn  hocus- 
pocus  of  the  professors  who  presume  to  teach  it  — in  three  weeks,  but 
not  even  the  greatest  genius  could  do  a  sound  fugue  without  long 
and  painful  preparation.  To  write  even  a  string  quartet  is  not  merely 
an  act  of  creation,  like  writing  a  sonnet;  it  is  also  an  act  of  applied 
science,  like  cutting  out  a  set  of  tonsils.  I  know  of  no  other  art  that 
demands  so  elaborate  a  professional  training.  The  technique  of  paint- 
ing has  its  difficulties,  particularly  in  the  direction  of  drawing,  but  a 
hundred  men  master  them  for  one  who  masters  counterpoint.  So  with 
sculpture.  Perhaps  the  art  which  comes  nearest  to  music  in  technical 
difficulties  is  architecture  —  that  is,  modern  architecture.  As  the  Creeks 
practised  it,  it  was  relatively  simple,  for  they  used  simple  materials 
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and  avoided  all  delicate  problems  of  stress  and  strain;  and  they  were 
thus  able  to  keep  their  whole  attention  upon  pure  design.  But  the 
modern  architect,  with  his  complex  mathematical  and  mechanical 
problems,  must  be  an  engineer  before  he  is  an  artist,  and  the  sort  of 
engineering  that  he  must  master  bristles  with  technical  snares  and 
conundrums.  The  serious  musician  is  in  even  worse  case.  Before  he 
may  write  at  all  he  must  take  in  and  coordinate  a  body  of  technical 
knowledge  that  is  about  as  great  as  the  outfit  of  an  astronomer. 

I  say  that  all  this  constitutes  a  handicap  on  the  art  of  music.  What 
I  mean  is  that  it  scares  off  many  men  who  have  charming  musical  ideas 
and  would  make  good  composers,  but  who  have  no  natural  talent  or 
taste  for  the  technical  groundwork.  For  one  Schubert  who  overcomes 
the  handicap  by  sheer  genius  there  must  be  dozens  who  are  repelled 
and  discouraged.  There  is  another,  and  perhaps  even  worse  disadvan- 
tage. The  potential  Schuberts  flee  in  alarm,  but  the  Professor 
Jadassohns  march  in  bravely.  That  is  to  say,  music  is  hard  for  mu- 
sicians, but  easy  for  pedants  and  quacks.  Its  constant  invasion  by  tin- 
pot  revolutionists  is  the  result.  It  offers  an  inviting  playground  to  the 
jackass  whose  delight  it  is  to  astonish  the  bourgeoisie  with  insane  feats 

of  virtuosity. 

—  Smart  Set,  June,   1922. 
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Three  Words 

that  Saved  a  New  School  from  "Flunking  Out" 


To  the  citizens  of  a  small  New  England  town,  things  looked  bad  for 
awhile.  Their  new  school  .  .  .  only  half  completed  .  .  .  was  in  trouble. 
The  contractor  building  the  school  ran  into  financial  difficulties.  His 
assets  were  attached.  He  couldn't  finish  the  job. 

But  three  words  .  .  .  Bonded  by  Employers'  .  .  .  saved  that  school.  For- 
tunately, the  job  was  bonded  by  an  Employers'  Group  Insurance  Com- 
pany. And  under  the  terms  of  our  Contract  Bond  we  furnished  the  money 
to  complete  the  construction  and  give  the  town  its  new  school. 

The  Insurance  Man  Serves  America 


BONDING    SERVICE    BY 

The  Employers'  Group 

Insurance  Companies 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE  EMPLOYERS*   LIABILITY  ASSURANCE  CORP..   LTD 
AMERICAN    EMPLOYERS'    INSURANCE    CO.     •     THE  EMPLOYERS'   FIRE  INSURANCE  CO. 
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ENTR'ACTE 

WHAT  IS  MUSICAL  INSPIRATION? 
By  Gerald  Abraham 

(Reprinted  from  Time  and  Tide) 


One  consequence  of  my  reflections  on  the  music  of  lunatics  a  month 
or  so  ago  was  a  letter  from  a  correspondent  who  found  it  difficult 
to  credit  me  with  "disbelief  in  inspiration." 

The  point  seems  to  be  worth  examining  and  elaborating.  If  by  "in- 
spiration" my  correspondent  means  the  receipt  of  specially  fine  ideas 
which,  thanks  to  his  peculiar  constitution,  the  genius  can  often  and 
the  talented  man  sometimes  pick  up  from  Heaven  or  some  other  radi- 
ating station,  I  certainly  disbelieve  in  it.  But  while  I  reject  this  funda- 
mentalist or  gooseberry-bush  explanation  or  definition  of  inspiration,  I 
do  indeed  believe  in  something  that  may  well  seem,  in  fact  often  has 
seemed,  to  the  recipient  to  be  Heaven-sent,  something  from  quite 
outside  himself. 

How  else  are  we  to  account  for  the  existence  of  so  much  music  that 
is  something  better  than  supremely  well  written?  Anyone  with  the 
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necessary  technique  can  manufacture  music  just  as  any  literate  person 
can  write  a  page  of  prose;  much  of  the  music  of  even  the  great  masters 
is  no  more  than  that,  the  note-spinning  of  superb  technicians.  But  how 
does  one  account  for  the  plus,  the  breath  of  life?  I  think  it  was  Hadow 
who  put  it  that  the  composer  should  be  the  parent,  not  the  fabricator, 
of  his  ideas.  Precisely.  But  the  would-be  father  generally  knows  it  is 
useless  to  sit  about  waiting  for  something  to  happen  under  a  goose- 
berry-bush; he  takes  action.  So,  I  believe,  does  the  composer  —  though 
he  may  not  realize  it  quite  as  clearly  as  that. 

The  psychology  of  musical  creation  has  not  yet  been  very  deeply 
explored.  Indeed  I  know  only  three  books  which  seem  to  me  to  make 
any  real  contribution  to  its  study.  One  is  Max  Graf's  Die  innere  Werk- 
statt  des  Musikers  published  nearly  fifty  years  ago;  Dr.  Graf  is  now 
living  in  America  and  there  are  rumors  of  a  revised  English  version 
of  his  book  which  would  be  welcome. 

More  important  and  more  recent  are  the  writings  of  Julius  Bahle, 
who  has  made  a  special  study  of  the  problem;  the  most  substantial 
of  them  are  two  books  published  in  Germany  not  long  before  the  war, 
Der  musikalische  Schaffensprozess  and  Eingebung  und  Tat  im  musi- 
kalischen  Schaffen.  Bahle  made  the  very  interesting  experiment  of 
sending  a  number  of  poems  to  various  composers  with  an  invitation 
to  set  any  that  appealed  to  them  and  a  carefully  drafted  questionnaire 
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covering  various  points  that  a  musician  might  be  expected  to  observe 
in  his  own  creative  process.  Bahle  examined  the  composers'  replies 
scientifically  and  collated  them  not  only  with  each  other  but  with  the 
vast  amount  of  evidence  provided  by  the  letters  and  diaries  of  com- 
posers of  the  past.  He  arrived  at  results  that  seem  generally  to  confirm 
Grafs  views  and  which  conflict  in  no  way,  so  far  as  I  can  see,  with 
conclusions  drawn  from  similar  investigations  in  literary  fields  such 
as  Livingston  Lowes'  famous  The  Road  to  Xanadu. 

A  summary  in  a  few  non-technical  sentences  of  three  considerable 
technical  books  is  bound  to  touch  rather  lightly  on  details;  it  is  even 
liable  to  be  inadequate.  But,  broadly,  the  following  vital  points  emerge 
from  the  study  of  Graf  and  Bahle.  Whereas  most  of  us  keep  our 
Unconscious  —  that  dirty  repository  of  all  instincts  and  experiences  — 
well  under  control,  so  that  it  seldom  manifests  itself  except  in  our 
dreams  and  in  our  crimes,  the  composer,  indeed  the  creative  artist  of 
every  kind,  is  so  constituted  that  Conscious  and  Unconscious  are  sepa- 
rated by  no  such  water-tight  bulkhead;  the  Unconscious  erupts,  or  can 
be  induced  to  erupt,  much  more  easily.  Now  when  the  Unconscious 
erupts  without  control  the  result  is  chaos,  madness;  but  the  sane 
creative  artist  controls  and  orders  the  eruption  by  his  technique.  All 
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the  same,  the  musical  ideas  that  get  thrown  up  to  the  composer's 
conscious  mind,  out  of  all  the  welter  of  memories  of  previous  musical 
experiences  lying  in  his  Unconscious,  are  not  all  equally  valuable;  they 
may  be  quite  commonplace,  may  even  be  almost  unmodified  reminis- 
cences of  his  own  or  someone  else's  music  which  he  may  recognize 
and  reject  —  or  innocently  accept  as  "inspirations"  as  the  demented 
Schumann  did  with  the  theme  of  his  last  set  of  variations. 

But  there  is  a  good  deal  of  evidence  that  real  inspiration  comes  most 
often  as  the  fruit  of  an  effort  of  the  conscious  will,  usually  exerted  some 
time  before.  The  composer  is  consciously  concerned  with  a  problem  — 
an  opera-subject,  the  setting  of  a  poem,  the  finding  of  a  "second 
subject";  the  effort  quickens  the  mysterious  transforming  chemical 
action  of  his  Unconscious,  which  goes  on  slowly  and  perhaps  rather 
ineffectually  the  whole  time,  and  sooner  or  later  —  usually  the  later 
the  better  —  when  he  is  not  thinking  about  the  matter  at  all,  his 
Unconscious  obligingly  produces  just  the  right  thing.  He  may  then 
well  consider  himself  inspired  from  some  outside  source,  quasi-divinely, 
though  in  reality  the  inspiration  has  been  begotten  by  his  own  con- 
scious mind  out  of  his  Unconscious. 
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1  have  said  that  the  composer  may  not  realize  the  nature  of  this 
quasi-sexual  interaction  of  Conscious  and  Unconscious,  for  the  same 
reason  that  Schiller  and  Beethoven  did  not  write  and  compose  an 
ode  An  Freud.  But  almost  every  composer  who  has  talked  about  his 
creative  processes  at  all  has  observed  that  good  ideas  do  not  come  of 
their  own  accord,  only  as  the  result  of  very  hard  work.  Composers  — 
particularly  composers  of  program-music  —  are  not  infrequently  most 
brazenly  deceitful  about  the  origins  of  their  works;  "to  lie  like  the 
preface  to  a  score"  is  as  worthy  of  becoming  proverbial  as  "to  lie 
like  a  tombstone." 

On  this  point,  however,  they  agree  and  we  may  well  believe  them; 
I  quote  two  only  but  it  would  be  easy  to  quote  many  more.  Tchaikov- 
sky put  it  that  "inspiration  does  not  come  uninvited;  one  must  go 
halfway  to  meet  it."  Richard  Strauss  told  Bahle:  "Work  begets  very 
many  ideas,  which  first  arise  through  it  and  during  it."  But  the  mere 
act  of  writing  is  not  always  an  efficient  means  of  summoning  inspira- 
tion from  the  unconscious  depths.  Indeed  it  has  two  dangers:  that  the 
machinery  of  writing  may  outrun  the  supply  of  raw  material  fed 
into  it  by  the  Unconscious,  in  which  case  the  resultant  music  will  be 
lifeless,  or  that  the  raw  material  may  not  have  matured  long  enough 
in  the  depths  and  will  possess  only  a  sickly  life  and  a  commonplace, 


ILi*. 


J.rrraaL 


^?°^6 


HMV  direct 
imports 


Long-playing      and 

standard       records, 

foreign  and  domes-  jj 

tic:  ■ 

I 

Assorted  speeds 

Assorted  sizes       ■ 


159  DEVONSHIRE  ST. 

Between   Milk   and    Franklin    Sts.      HI)  2-2296 


Jllllilll!lllllll|lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll£ 

I  An  Eye  for  Music  ! 

|  by   MARTHA   BURNHAM   HUMPHREY  § 

|  A   different  and   distinguished   book  | 

§  on    symphonic    music    in    rehearsal  | 

|  and       performance.      Vivid      action  § 

|  sketches.       Delightful       commentary  | 

1  by  the  artist.  § 

|  Koussevitzky,     Bernstein,     Carvalho,  | 

|  Munch  and  many  others.  § 

E  "Here    is    an    informal    but    well    in-  = 

E  formed  and  enlivening  combination  of  § 

E  text   and    pictures."  —  Elinor   Hughes  = 

|  "You'll    not    want    to    miss    An    Eye  = 

E  for    MUSIC."  —  C^rua    Durgin  | 

j  AN    ALGONQUIN    PRESS    BOOK  | 

|  Cloth     Bound     (110     large     pages)  § 

1  $3.50  at  all   book  and   music  shops.  | 

^!llll!ii!lllllllllllllllll!illll!llllllllllllllllll!lllllllllllllllllllllllllllll!lllllllllllllif; 


COOLErS    INC. 

Established    1860 


CHINA 


GLASS 


SILVER 


KE  6-3827 


TRAYS  GIFTS 

34  NEWBURY  STREET 


BOSTON 


[42] 


reminiscent  character  (reminiscent,  that  is,  of  the  composer's  own 
earlier  work  as  well  as  of  other  people's) .  The  third-rate  works  of 
all  the  great  masters  —  and  (let  us  not  be  art-snobs)  how  delightful 
they  often  are!  —abound  in  instances  of  the  latter.  The  general  pre- 
requisite to  the  generation  of  first-rate  ideas,  ideas  that  may  be  con- 
sidered inspirations  in  the  highest  sense,  is  intense  mental  concentration 
at  some  earlier  time  in  order  to  allow  a  period  of  unconscious  gestation. 
Some  composers,  Beethoven  pre-eminent  among  them,  appear  to  have 
preferred  a  different  method;  they  have  bothered  little  about  "in- 
spiration" as  such  but  taken  the  commonplaces  thrown  up  by  their 
Unconscious  and  worked  upon  them  deliberately. 

But  is  there  any  essential  difference  in  the  process?  Is  not  the  dif- 
ference really  only  that  the  Beethoven-type  of  composer  brings  the 
embryo  to  light  and  photographs  it  (so  to  speak)  in  his  note-book, 
at  an  earlier  stage  than  the  Mozart-type  of  composer?  The  Uncon- 
scious does  not  cease  to  work  on  an  idea  once  it  has  thrown  it  up; 
seemingly  irrational  "inspiration"  may  still  suggest  improvements  in  a 
theme  already  consciously  apprehended  and  noted  down.  The  Un- 
conscious ceases  its  work  only  at  the  same  time  as  the  Conscious, 
perhaps  even  still  later,  when  the  composer  feels  he  has  done  all  he 
can  with  his  work  and  has  it  performed  or  sends  it  to  the  printer. 
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ENTR'ACTE 

MUSICAL  "DELIGHTS" 
By  J.  B.  Priestley 


Confessing  himself  in  a  preface  a  "grumbler"  about  the  " janglings" 
and  "exasperations"  in  his  daily  life,  J.  B.  Priestley  has  tried  to  redeem 
himself  before  his  friends  by  recording  various  moments  of  "Delight" 
along  the  way  in  a  little  book  so  entitled.  His  delights  have  been  partly 
in  orchestral  experiences,  and  four  of  them  are  here  quoted* 

ORCHESTRAS  TUNING  UP 
We  are  told  that  some  Oriental  visitor,  attending  one  of  our  sym- 
phony concerts  for  the  first  time,  was  particularly  delighted  by  what 
he  thought  was  the  opening  piece  on  the  program,  the  sound  of  the 
orchestra  tuning  up.  But  I  am  not  sure  that  he  was  wrong.  Is  there  in 
fact  anything  more  delightful  in  all  the  symphonies,  concertos  and 
tone  poems  that  follow  than  this  anonymous  opening  piece,  so 
enormous  in  its  promise,  so  cunningly  anticipatory  of  the  best  of 


*  "Delight,"  published  by  Harper  &  Brothers,  1949. 
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what  is  to  come?  What  else  that  we  hear  during  the  evening  takes 
such  a  hold  on  the  imagination?  It  is,  if  you  like,  a  chaos,  this  tuning- 
up-and-trying-the-instrument-and-having-a-go-at-the-difficult-bit  noise; 
but  it  is  a  chaos  caught  at  the  supreme  moment,  immediately  before 
Creation.  Everything  of  order  and  beauty  shortly  to  be  revealed  is 
already  there  in  it.  Moreover,  it  never  fails  us,  unlike  some  of  the 
compositions  that  will  follow  it.  We  never  find  ourselves  groaning 
over  its  interminable  slow  movements,  its  tedious  crescendos.  It  is 
never  pretentious,  never  bogus.  It  is  as  delightful,  crammed  with  as 
much  promise,  the  hundredth  time  we  hear  it  as  it  was  the  first;  and 
indeed  I  think  it  grows  on  us.  Moreover,  it  belongs  to  all  schools, 
smiling  at  old  Haydn  and  yet  nodding  to  Schonberg,  and  it  is  al- 
ways in  fashion.  All  the  instruments,  from  the  piccolo  to  the  contra- 
bassoon,  play  their  parts  in  it.  And  it  conducts  itself  and  asks  for 
no  applause.  Is  there  a  good  gramophone  record  of  it?  If  so,  my  birth- 
day is  the  thirteenth  of  September. 

ORCHESTRAS   CREEPING   IN   TO   PIANO 
I  do  not  care  where  it  happens,  whether  it  is  at  the  Coketown 
Hippodrome  or  the  Royal  Albert  Hall,  or  who  brings  it  off,  whether 
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it  is  Billy  Binks,  the  Comedy  Entertainer,  or  Strugg,  the  World's 
Greatest  Pianist,  but  I  never  fail  to  get  into  a  dingle-dangle  of  delight, 
with  icy-legged  spiders  racing  up  and  down  my  spine,  when  suddenly 
and  softly  the  orchestra  creeps  in  to  accompany  the  piano.  You  have 
not  heard  the  orchestra  for  some  time,  only  the  piano.  You  have 
almost  forgotten  about  orchestras.  And  suddenly  —  and  oh  so  softly 
at  first  —  there  it  is,  with  the  strings  whispering  below  the  familiar 
silver  hammering  of  the  piano,  then  the  woodwind  bubbling  and 
chuckling,  then  the  brass  assertive  and  triumphant,  then  the  drums 
and  cymbals  booming  and  clashing  to  a  grand  finality.  Socrates  was 
wiser  than  I  am;  Alexander  and  Caesar  made  bigger  names  for  them- 
selves; and  Shakespeare  could  write  much  better  than  I  can.  But  not 
one  of  them  ever  heard  the  orchestra  come  creeping  in  to  support  the 
piano  and  never  knew  my  dingle-dangle  of  delight. 

THE  CONDUCTORS 
The  conductors  .  .  .  when  I  was  a  boy  —  massive  old  Richter  com- 
manding the  massive  old  Halle  .  .  .  then  that  night,  when  it  was  as 
if  electricity  had  just  been  discovered,  Nikisch  arrived  with  the  Lon- 
don Symphony  —  a  man  in  a  tranced  white  passion  .  .  .  the  noble 
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silvery  Bruno  Walter,  transmuting  Wagner  into  sunlight,  green  leaves, 
birdsong  .  .  .  the  first  amazed  hearing  of  Toscanini  and  his  New 
York  Philharmonic,  with  everything  at  once  solid  and  soaring,  mathe- 
matics and  magic  .  .  .  Tommy  Beecham,  duelling  for  Mozart  with  a 
glittering  rapier  .  .  .  and  the  enraptured  de  Sabata,  taking  the  whole 
London  Philharmonic  with  him  up  the  steps  to  Beethoven's  heaven, 
and  there  frenziedly  beating  with  his  fists  upon  the  vast  invisible  doors 
.  .  .  why,  my  dear  maestros,  in  spite  of  wars,  bombs,  taxes,  rubbish  and 
all,  what  a  delight  it  has  been  to  share  this  world  and  age  with  you! 

AFTER  A  CONCERT 

After  a  good  concert.  First,  no  matter  how  good  it  has  been,  I  am 
glad  it  is  over  and  that  I  need  no  longer  keep  still  and  quiet  but 
can  move  about,  talk,  laugh,  smoke,  and  perhaps  eat  and  drink.  But 
the  music  has  done  something  to  me.  I  feel  refreshed  inside,  loosened 
up  and  easy,  no  longer  an  angry  dwarf  but  a  careless  smiling  giant.  The 
night  looks  better  than  it  did  when  I  hurried  into  the  concert  hall. 
It  too  is  larger  and  looser,  and  holds  more  promise  in  its  glitter  and 
distances.  I  like  the  look  of  people,  perhaps  for  the  first  time  that 
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day.  Strangers  seem  pleasant  acquaintances;  acquaintances  turn  into 
friends;  and  friends  now  seem  well-tried,  old  and  dear.  This  is  the 
hour,  I  feel,  to  give  and  receive  confidences,  confessions  of  the  soul. 
Somehow  the  world  outside  the  hall  seems  to  reflect  the  noble  patterns 
of  sound.  Still  held  aloft  on  the  shoulders  of  Bach  and  Mozart,  Bee- 
thoven and  Brahms,  I  can  take  a  longer  view,  a  broader  outlook,  and 
can  believe  that  the  good  life  is  not  yet  a  lost  dream.  Ten  minutes 
wait  for  a  taxi  —  and  the  mood  will  be  gone;  but  while  it  lasted  and 
the  green  sap  seemed  to  be  rising  in  the  Tree  of  Life  —  what  delightl 
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SYMPHONY  IN  C  MINOR,  NO.  3,  Op.  78 

By  Charles  Camille  Saint-Saens 
Born  at  Paris,  October  9,   1835;   died  at  Algiers,  December   16,   1921 


Composed  for  the  London  Philharmonic  Society,  this  symphony  was  first  per- 
formed by  that  orchestra  in  London,  May  19,  1886,  under  the  composer's  direction. 
It  was  first  heard  in  Paris  and  America  in  the  following  season  (the  American  per- 
formance was  at  a  concert  of  the  Philharmonic  Society  in  New  York,  Theodore 
Thomas  conductor,  February  19,  1887) .  The  first  performance  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  February  16,  1901.  Saint-Saens  conducted  this  sym- 
phony at  a  special  concert  of  this  orchestra  in  Boston,  November  26,  1906.  After 
his  death,  the  Adagio  was  played    (December  23,  1921)    in  his  memory. 

The  Symphony  is  scored  foi  iwo  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  organ, 
piano   (four  hands),  and  strings.  It  is  dedicated  to  the  memory  of  Franz  Liszt. 


T 


he  following  analysis  was  prepared  by  the  composer  for  the  initial 

performance  in  England: 

"This  symphony,  divided  into  two  parts,  nevertheless  includes  prac- 
tically the  traditional  four  movements:  the  first,  checked  in  develop- 
ment, serves  as  an  introduction  to  the  Adagio,  and  the  Scherzo  is  con- 
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nected  after  the  same  manner,  with  the  Finale.  The  composer  has  thus 
sought  to  shun  in  a  certain  measure  the  interminable  repetitions  which 
are  more  and  more  disappearing  from  instrumental  music. 

"After  an  introduction  Adagio  of  a  few  plaintive  measures  the 
string  quartet  exposes  the  initial  theme,  which  is  sombre  and  agitated 
{Allegro  moderato).  The  first  transformation  of  this  theme  leads  to 
a  second  motive,  which  is  distinguished  by  greater  tranquillity;  after 
a  short  development,  in  which  the  two  themes  are  presented  simul- 
taneously, the  motive  appears  in  a  cnaracteristie  form,  for  full  orches- 
tra, but  only  for  a  short  time.  A  second  transformation  of  the  initial 
theme  includes  now  and  then  the  plaintive  notes  of  the  Introduction. 
Varied  episodes  bring  gradually  calm,  and  thus  prepare  the  Adagio  in 
D-flat.  The  extremely  peaceful  and  contemplative  theme  is  given  to 
the  violins,  violas,  and  violoncellos,  which  are  supported  by  organ 
chords.  After  a  variation  (in  arabesques)  performed  by  the  violins, 
the  second  transformation  of  the  initial  theme  of  the  Allegro  appears 
again,  and  brings  with  it  a  vague  feeling  of  unrest,  which  is  enlarged 
by  dissonant  harmonies.  These  soon  give  way  to  the  theme  of  the 
Adagio.  This  first  movement  ends  in  a  Coda  of  mystical  character,  in 
which  are  heard  alternately  the  chords  of  D-flat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  (Allegro 
moderato) ,  which  is  followed  immediately  by  a  third  transformation 
of  the  initial  theme  in  the  first  movement,  more  agitated  than  it  was 
before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your      printing      needs. 


$e*.  *%  Sttt*  &*. 


PRINTERS  SINCE  1873 

272   CONGRESS  STREET    •    BOSTON   •   LIberty  2-780* 
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in  the  Presto.  Here  arpeggios  and  scales,  swift  as  lightning,  on  the 
pianoforte,  are  accompanied  by  the  syncopated  rhythm  of  the  orches- 
tra, and  each  time  they  are  in  a  different  tonality  (F,  E,  E-flat,  G) . 
The  repetition  of  the  Allegro  moderato  is  followed  by  a  second  Presto, 
which  at  first  is  apparently  a  repetition  of  the  first  Presto;  but  scarcely 
has  it  begun  before  a  new  theme  is  heard,  grave,  austere  (trombone, 
tuba,  double-basses),  strongly  contrasted  with  the  fantastic  music. 
There  is  a  struggle  for  the  mastery,  and  this  struggle  ends  in  the  de- 
feat of  the  restless,  diabolical  element.  The  new  phrase  rises  to  or- 
chestral heights,  and  rests  there  as  in  the  blue  of  a  clear  sky.  After 
a  vague  reminiscence  of  the  initial  theme  of  the  first  movement,  a 
Maestoso  in  C  major  announces  the  approaching  triumph  of  the  calm 
and  lofty  thought.  The  initial  theme  of  the  first  movement,  wholly 
transformed,  is  now  exposed  by  divided  strings  and  the  pianoforte 
(four  hands),  and  repeated  by  the  organ  with  full  strength  of  the 
orchestra.  A  brilliant  Coda,  in  which  the  initial  theme  by  a  last  trans- 
formation takes  the  form  of  a  violin  figure,  ends  the  work." 

[copyrighted) 


FESTIVAL  Recordings,  Inc. 

Proudly  announces 

MOZART'S  CORONATION  MASS  K.  317 

performed   by  chorus  and   orchestra   of  the 

1949  SALZBURG  FESTIVAL 

Prof.   Joseph    Messner,   conductor 

Hilde  Zadek  (S);  Julius  Patzalc  (T);  Eleanore  Gifford  (C);  Hans  Braun  (Bs). 
I    Long    Playing    12"    record    $5.95   —  Available   in   all    record   stores 

FESTIVAL  RECORDINGS,  INC.,  125  Mt.  Vernon  St.,  Boston,  Mass. 


Hargoode  Concert  Series 

presents  for  1950-51  at  Symphony  Hall 
Five  world  renowned  artists  combined  into  one  great  series 
ORIGINAL   DON   COSSACKS,  Serge  Jaroff 

Wed.  Eve.,  Oct.  4,  1950 
GUIOMAR   NOVAES,  Celebrated  Brazilian  Pianist 

Wed.  Eve.,  Nov.  1,  1950 
LONGINES   SYMPHONETTE,  Mishel  Piastre 
YI-KWEI    SZE,    Chinese    Bass- Baritone,    Assisting   Artist 

Thurs.  Eve.,  Jan.  4,  1951 
PIERRE   FOURNIER,  Internationally  Famous  'Cellist 

Wed.  Eve.,  Feb.  7,   1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
Season  Tickets  now  on  sale:  $12.00,  $9.60,  $7.20,  $6   (Tax  incl.) 
HARGOODE  CONCERT  ARTISTS 

N.  E.  Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  BE  2-0829  Brookline,  Mass. 

f  5i  1 


.  The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 
AT  TANGLEWOOD   (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A  —July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon  of  Athens;  Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  1 3,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Conductor 


EIGHTH  CONCERT  OF  THIS  SERIES 
TUESDAY  EVENING,  April  11,  at  8:30  o'clock 


Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  $10,000,  a  bequest  from  the  late  Alice 
Shattuck. 
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RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

RECORDED   UNDER   THE   LEADERSHIP   OF    SERGE   KOUSSEVITZKY 

Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  Solemnis , 

Overture  to  "Egmont" 

Berlioz Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz),  Academic  Festival  Overture 

Copland   "El   Sal6n  Mexico,"   "Appalachian   Spring,"   "A   Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy  "La  Mer,"  Sarabande 

Faur6  "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto ;  Air  from  "Semele"   (Dorothy  Maynor ) 

Hanson    Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  ;  102 

Khatchatourian Piano  Concerto  (Soloist:  William  Kapell) 

Liadov    "The  Enchanted  Lake" 

Liszt  Mephisto  Waltz 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofleff    Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  KijeV'  Suite;  "Love  for 
Three  Oranges,"  Scherzo  and  March;  "Peter  and 
the  Wolf";  "Romeo  and  Juliet,"  Suite;  Symphony 
No.  5 ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  Chloe,"  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz"  ;  Dubinushka 

Satie Gymnopedie  No.  1  —  No.  2  (new  recording) 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1  ("Spring") 

Shostakovitch    Symphony  No.  9 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 

Sousa    "The  Stars  and  Stripes  Forever,"  "Semper  Fidelis" 

Strauss.  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra,"  "Don  Juan," 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  (Sanroma)  ;  Song  of  the  Volga  Bargemen 

Tchaikovsky   Symphonies  Nos.  4,  5,  6;  Waltz   (from  String  Sere 

nade)  ;    Overture,    "Romeo   and   Juliet";    Fantasia 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi Concerto  Grosso  in  D  minor 

Wagner    Prelude  and  Good  Friday  Spell  from  "Parsifal" ;  Over- 
ture to  "The  Flying  Dutchman" 

Weber    Overture  to  "Oberon" 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD  BURGIN,  Associate  Conductor 

PERSONNEL 
Violas 
Joseph  de  Pasquale 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Dnniel  Eislei 

Norman  Carol 
Carlos  P infield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  S tones treet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henry  Freeman 
John  Barwicki 


Jean  Cauhape" 
Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmani 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabiizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 
Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillc 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

CONTRA-BASSOOh 

Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 

Principals 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonaicl 
Osbourne  McConathy 

Trumpets 

Georges  Magej 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Ren£  Voisin 

Trombones 
Jacob  Raichmai 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 

Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternberg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

856  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

*46  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmore  6-9495  Residence:  Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 


BOSTON 

Tuesday — Wednesday — Thursday 

725  Boylston  St.  Ke  6-8818 


NEW  YORK  CITY 

Monday — Friday — Saturday 

810  W.  79  St.  Tr  7-7248 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio   109  Sewall  Avenue,  Brookjline 

BE  8-7333 


ELNA   SHERMAN 

CLASS  AN©  PRIVATE   LESSONS  IN 

PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO  DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:  14  Park  Lane,  Jamaica  Plain 

or  call:  JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  84,  Boston 
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SAVE  WITH 

SERIES  SEATS 

AND 

SECURE  CHOICEST 

LOCATIONS 


SUBSCRIPTION  OFFICE:   143  NEWBURY  ST. 
Opening  Event:  Wed.  Eve.  Oct.  25 

SOLOMON 

No  pianist  within  memory  has  caused  as  great  a  stir  in  Boston 
musical  circles  as  the  English  virtuoso  whose  local  debut  was 
followed  by  a  return  concert  sold  out  days  in  advance. 

CHOOSE  8  OF  THE  SEASON'S  GREATEST   EVENTS: 

$21  —  $17.20  —  $13.40  —  $9.60 
(Subscribers  may  not  choose  Pons  and  Heifetz) 


□  HEIFETZ 

□  LILY  PONS 

□  SOLOMON 

□  RUBINSTEIN 

D  GRILLER  QUARTET 
D  MARIAN  ANDERSON 
G  MALCUZYNSKI 


□  ISAAC  STERN 

□  CLAUDIO  ARRAU 
D  IVA  KITCHELL 

□  ADELE  ADDISON 
G  JAN  PEERCE 

G  MOSEIWITSCH 
G  TRAPP  FAMILY 


G  ROBERT  SHAW  CHORALE 
G  dePAUR'S  INFANTRY  CHORUS 

MASTER  PIANO  SERIES: 

SOLOMON  •  RUBINSTEIN  •  ARRAU 

MOISEIWITSCH  •  MALCUZYNSKI 

5  Events:  $13.14  —  $10.75  —  $8.38  —  $6.00 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and   uses 


BALDWIN 


PIANOS 


IHalitoiu . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 
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BOSTON 
SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HI 


SIXTY-NINTH    SEASON 

1949- 1950 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN.  Ja.   ARTHUR  J.  ANDERSON   ROBERT  J.  DUNKLE,  Jb. 

ROBERT  T.  FORREST  JUUUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  Jr.  HERBERT  SEARS  TUOLERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone  Lafayette  1-3706  Dunkirk  8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  commonwealth  6-149* 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 


The  TRUSTEES  gF  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirr,  Assistant  Managers 
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What's  going  to 

happen  to 
Your  Property?' 
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l"  Bank 


Sha\vmt°"" 


his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  vou  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  ''When 
and  Wh) '"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  vou  should  know  the  tacts  set 
forth  in  this  booklet. 

Call  at  <iu\  of  our  ^8  convenient  offices,  write  or  telephone 

LA  p-68oo  for  our  booklet: 

ft  Conserving  Your  Property  at  Low  Cosf 

The  V^ational 

Shawmut  Bank 

*£0  Water  Street,  Boston 

Aiembfj    Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30, 000,000 

'Outstanding  Strength"  for   114  Yean 
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EXHIBITION 

Paintings  by  New  Hampshire  Artists 

Charles  Munch  —  Recording  of  Seventh 
Symphony 

PAINTINGS  BY  NEW  HAMPSHIRE 
ARTISTS 

(now  on  viezc) 

Since  the  early  part  of  the  nineteenth 
century  the  beauties  of  New  Hampshire 
scenery  have  attracted  artists,  and  at 
least  two  of  the  leaders  in  America's 
first  school  of  landscape  painting, 
Thomas  Cole  and  Thomas  Doughty, 
painted  in  the  White  Mountains  in  1828. 
The  art  colony  that  developed  in  the 
mountainous  North  Conway  region  be- 
came by  the  middle  of  the  century  "al- 
most as  famous  as  Barbizon  and  Fon- 
tainebleau  after  Millet,  Rousseau  and 
Diaz  had  set  the  fashion,"  according  to 
its  founder,  Benjamin  Champney.  This 
so-called  "White  Mountain  School" 
numbered  among  its  members  some  of 
America's  best  known  landscape  paint- 
ers, including  Asher  B.  Durand,  John 
F.  Kensett,  George  Inness  and  Albert 
Bierstadt.  Among  the  art  colonies  that 
came  into  being  later  and  that  attracted 
artists  and  art  lovers  were  Cornish 
where  Augustus  Saint-Gaudens  had  his 
studio,  Peterborough  and  Dublin  made 
famous  by  Joseph  Lindon  Smith,  George 
de  Forest  Brush  and  others. 

Although  New  Hampshire  is  still 
popular  with  artists,  this  exhibition  re- 
flects the  changes  that  have  taken  place 
during  the  twentieth  century.  Here  there 
is  little  interest  in  the  grandiose  scenery 
of  the  White  Mountains  or  in  the  roll* 
ing  rural  countryside.  Rather  these  nine- 
teen painters  of  the  present  day  seem  to 
be  virtually  unaffected  by  the  beauties 
of  nature  and  to  live  more  in  the  mind 
and  in  the  studio  than  in  the  open  air, 
experimenting  with  form  and  color  and 
striving  to  reach  a  personal  means  of 
expression  in  line  with  what  is  going  on 
in  the  rest  of  the  country. 

With  only  one  or  two  exceptions,  the 
artists  represented  are  members  of  the 
New  Hampshire  Art  Association,  an 
organization  founded  in  1940  under  state 
auspices  to  promote  interest  in  art  and 
to  encourage  artists  to  come  to  the  state. 
The  paintings  have  been  selected  almost 
entirely  from  those  submitted  to  the 
three  annual  exhibitions  of  the  New 
Hampshire  Art  Association  held  at  The 
Currier  Gallery  of  Art  in  Manchester. 
Although  there  are  many  vacation  paint- 
ers who  come  to  the  state  for  brief  visits, 


Cnandl 


ancuer  s 

Tremont  and  West  Streets  £  2 


VeiUsoftened 
crisp    sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 


f  31 


an  effort  has  been  made  to  limit  this 
exhibition  as  much  as  possible  to  per- 
manent residents  of  the  state  who  are 
practicing  artists  the  year  round,  rather 
than  merely  "summer  painters."  The 
three  summer  residents  whose  work  has 
been  included  all  spend  at  least  three 
months  of  the  year  in  New  Hampshire 
and  are  closely  associated  with  the  state. 
The  other  sixteen  are  in  New  Hampshire 
throughout  the  year,  a  number  of  them 
being  on  the  teaching  staffs  of  educa- 
tional institutions  in  the  state,  Dart- 
mouth College,  the  University  of  New 
Hampshire,  Phillips  Exeter  Academy 
and  Colby  Junior  College. 

The  wide  variety  of  expression  ranges 
from  the  utmost  conservatism  of  the 
realistic  and  neo-impressionist  variety 
to  "cosmic  painting,"  which  attempts  to 
express  in  paint  the  invisible  forces  of 
change.  The  exhibition  includes  a  num- 
ber of  abstractions,  paintings  that  are 
almost  purely  decorative,  others  with 
hints  of  cubism  and  expressionism,  and 
still  others  that  seek  their  inspiration 
in  Oriental  models.  Although  this  is  not 
entirely  what  one  would  expect  from 
artists  exposed  to  a  region  famed  for  its 
scenic  beauties,  it  does  indicate  that 
New  Hampshire  has  growing  within  its 


boundaries  a  forward-looking  and  pro- 
gressive movement  that  is  centered  in 
no  particular  school  or  colony  but 
comes  independently  from  individual 
artists  scattered  throughout  the  entire 
state  in  as  many  as  fifteen  different 
towns  and  cities  here  represented. 

A  selection  of  fifteen  paintings  from 
this  exhibition  will  be  circulated  by 
The  Association  of  New  England  Pre- 
paratory Schools  to  member  schools 
throughout  the  New  England  states. 
—  Gordon  Mackintosh  Smith,  Director 
The  Currier  Gallery  of  Art 


CHARLES  MUNCH  — RECORDING 
OF  SEVENTH  SYMPHONY 

The  first  recording  of  the  Boston  Sym- 
phony Orchestra  under  the  direction  of 
Charles  Munch  has  been  released  by 
the  RCA  Victor  Company.  It  is  Bee- 
thoven's Seventh  Symphony,  on  one 
twelve-inch  long  playing  disc.  Inci- 
dentally, this  is  one  of  the  first  releases 
of  Victor  long  playing  records,  and  the 
first  recording  by  Mr.  Munch  under  the 
Victor  seal. 
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d  Trust  Fund 


The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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french  shops 


Nettie  Rosenstein    with  her  flair  for  quiet 

dramatics,  tosses  a  double  capelet  ovet 

the  shoulder  of  a  trim,  tapered  wool  town  dress  — 

fresh,  young  outlook  for  your  new  spring  cestume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Forty-five  years  ago 

tidewater  covered 

most  of  the  site 

where  the 

Hatch  Shell  is 

now  located 


Music  under  the  Stars 


Just  twenty  years  ago 
Arthur  Fiedler  conducted  the 
first  Esplanade  Concert.  But 
how  Boston  —  and  the  world 
—  has  changed  since  that 
summer  of  1929! 

Sweeping  changes  are  con- 
stantly taking  place  as  well 
in  the  problems  that  face  an 
individual  who  wants  to  make 
proper  provision  for  the  fam- 
ily which  will  survive  him. 
To  deal  with  changing  family 
situations,  economic  condi- 
tions and  tax  laws,  an  up-to- 
date  Will  is  essential.  If  you 
have  no  Will,  or  if  your  Will 
has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  immediately. 

To    help   you    meet    these 


modern  problems,  you  and 
your  lawyer  are  invited  to 
consult  with  our  officers  about 
the  advantages  of  Old  Colony 
Trust  Company's  services  as 
Executor  and  Trustee.  A  copy 
of  "Wills  and  Trusts"  will 
be  furnished  upon  request. 


TRUSTEE 


EXECUTOR  —    CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE     FEDERAL    STREET,    BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        ■        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Eighth  Program 


TUESDAY  EVENING,  April  11,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 

Rossini Overture  to  "L'ltaliana  in  Algeri" 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a  Theme  ot 

Knightly  Character,  Op.  35 

Introduction,  Theme  with  Variations,  and  Finale 
Violoncello  Solo:  Samuel  Mayes 
Viola  Solo:  Joseph  de  Pasquale 

INTERMISSION 


Bartok Concerto  for  Orchestra 

I.  Introduzione  (Andante  non  troppo;  allegro  vivace) 

II.  Giuoco  delle  coppie  (Allegro  scherzando) 

III.  Elegia  (Andante  non  troppo) 

IV.  Intermezzo  interrotto  (Allegretto) 
V.  Finale  (Presto) 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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Do  have  a  jacket  this  Spring  in  red 

or  navy  or  green.  Dyed  Moleskin 

by  Madeline  sketched  is  $130  .  .  . 

others  from  $125  to  $2150  —  a 
plus  tax. 


R.  H.  STEARNS  CO. 
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OVERTURE   TO   "L'lTALIANA   IN  ALGERI" 

By  Gioacchino  Rossini 

Born  at  Pesaro,  Italy,  February  29,  1792;  died  at  Passy,  France,  November  13,  1868 


L'ltaliana  in  Algeri  ("The  Italian  Woman  in  Algiers"),  opera  buffa  to  a  libretto 
by  Anelli,  was  first  performed  in  Venice  May  22,  1813.  The  opera  had  its  first 
American  performance  in  New  York  City,  November  17,  1832,  by  the  Montressor 
Company  in  the  Richmond  Hill  Theatre  at  the  corner  of  Varick  and  Charlton 
Streets,  on  the  site  which  Philip  Hale  remarks  "was  once  Aaron  Burr's  country 
seat."  The  opera  was  produced  by  the  Metropolitan  Opera  Company  on  December 
5,  1919.  The  Overture  was  performed  at  the  concerts  of  this  Orchestra  December 
30-31,  1921,  under  the  direction  of  Pierre  Monteux. 

Rossini,  aged  twenty-one,  made  his  first  great  success  in  opera  buffa 
with  L'ltaliana  in  Algeri,  and  followed  it  a  year  later  with  II 
Turco  in  Italia,  a  fiasco  so  far  as  history  is  concerned,  but  more 
familiar  hereabouts.  Pitts  Sanborn  once  amusingly  noted  in  the 
programs  of  the  New  York  Philharmonic  Symphony  Society  that  the 
first  performance  of  L'ltaliana  in  Algeri  "took  place  in  Venice  on 
the  very  day  of  Richard  Wagner's  birth  at  Leipzig  —  Richard  Wagner, 
who,  on  February  13,  1883,  was  to  die  in  Venice  as  Rossini  had  done 
at  Passy  on  November  13,  and  some  insist  there  is  no  divinity  in  dates 
and  numbers!" 


vC/ie  sufjerb   tailleur  0/ 

custom   detailed  coats  and 

suits,   that  travel  with   assurance 

io   all   the   corners   0/  your   uje   .    .    . 

\^,icenty    'rletvni 
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"When  Rossini  wrote  L'ltaliana  in  Algeri,"  according  to  Stendahl 
in  his  life  of  the  composer,  "he  was  in  the  flower  of  his  genius  and 
his  youth;  he  had  no  fear  of  repeating  himself,  he  was  not  trying  to 
compose  strong  music;  he  was  living  in  that  amiable  Venetian  coun- 
try, the  gayest  in  Italy  and  perhaps  in  the  world.  The  result  of  the 
Venetian  character  is  that  the  people  want  above  all  in  music  agreeable 
songs,  light  rather  than  passionate.  They  were  served  to  their  hearts' 
desire  in  L'ltaliana;  never  has  a  public  enjoyed  a  spectacle  more 
harmonious  with  its  character,  and  of  all  the  operas  that  have  ever 
existed  this  is  the  one  destined  to  please  the  Venetians  most."  Travelling 
in  Venetia  in  1817,  Stendahl  adds,  he  found  they  were  presenting 
L'ltaliana  at  the  same  time  in  Brescia,  Verona,  Venice,  Vicenza,  and 
Treviso. 

The  libretto,  Francis  Toye  points  out,  is  based  on  the  legend  of  the 
beautiful  Roxelana,  the  favorite  slave  of  Solomon  II,  and  had  al- 
ready been  set  by  Luigi  Mosca.  It  bears,  he  truly  says,  no  conceivable 
relation  to  life  in  Italy,  Algeria,  or  anywhere  else.  It  does  suggest,  how- 
ever, the  plot  of  Mozart's  Entfuhrung  aus  dem  Serail,  and  neither 
the  one  nor  the  other  is  the  less  entertaining  because  of  the  palpable 
unreality. 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.Whifaiey  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  i2 
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A  CONVENIENT  BANK 
for  Many  Bostonians  -  - 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department   convenient,  modern,  well- 
equipped   and  affording 
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exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  bank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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"Beyond  a  doubt  here  was  the  best  and  most  important  opera  buffa 
libretto  that  Rossini  had  yet  handled,  and  he  made  the  most  of  his 
opportunities.  'L'ltaliana  in  Algeri'  is  certainly  the  third,  possibly  the 
second,  best  light  opera  he  ever  wrote.  Though  there  are  still  traces 
in  the  score  of  Cimarosa,  Haydn,  and  Mozart,  the  flavor  of  the  whole 
is  unmistakably  Rossinian,  for  here,  for  the  first  time,  we  feel  the 
irresistible  appeal  of  the  great  laugh  that  Rossini  brought  into  music. 

"The  outstanding  feature  of  'L'ltaliana'  is  the  impression  it  gives, 
as  an  entity,  of  spontaneity,  freshness,  and,  above  all,  gayety.  Indeed, 
the  succession  of  so  many  numbers  tripping  along,  one  after  the  other, 
in  so  sprightly  and  impertinent  a  fashion  is  its  special  charm." 

[copyrighted] 
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WEAR  CLEAN 
GLOVES 

ARRIVING    SHORTLY 
FROM    ENGLAND 

Orders  Taken   Now 


THE 
CARRY-ON-SHOP 

65    CHARLES    STREET 

BOSTON,    MASS. 
TELEPHONE    CAPITOL    7219 
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Weddings 

—  Teas  - 

—  Buffet  Luncheons 

FOOD 

SHOP 

Women's 

Educational  &  Industrial  Union 

264  Boylston  Street,  Boston 

KEnmore  6-5651 
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THE 

TROUSSEAU 

HOUSE 

OF 

BOSTON 


Puckered     sheer     cotton    —   fresh 
as    a    cloud    in    a    summer   sky 
blue,     maize,     pink,     jade,     ch 
and   navy.  Sizes    10  to  20. 

16.95 


Also  in   nylon 


35.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST..  WELLESLEY 
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"DON   QUIXOTE"    (Introduction,   Theme  with  Variations,  and 
Finale):   Fantastic  Variations  on  a  Theme  of  Knightly 

Character,  Op.  35 
By  Richard  Strauss 

Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949. 

The  score  of  "Don  Quixote"  was  composed  in  Munich  in  1897,  and  completed 
on  December  29  of  that  year.  It  was  first  performed  at  a  Gurzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wiillner  conducting,  on  March  8,  1898. 
Friedrich  Grutzmacher  played  the  violoncello  solo.  There  was  a  performance  at 
Frankfort  on  March  18,  at  a  concert  of  the  Museumgesellschaft,  under  the  com- 
poser's direction,  when  Hugo  Becker  was  the  'cellist.  The  first  performance  in 
the  United  States  was  by  the  Chicago  Orchestra,  under  Theodore  Thomas,  Janu- 
ary 7,  1899.  The  first  performance  here  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Wilhelm  Gericke  conducting,  February  12,  1904  (Rudolf  Krasselt, 
'cello,  Max  Zach,  viola) .  Later  performances  were:  April  19,  1904  (Richard  Strauss 
conducting,  and  with  the  same  soloists)  ;  April  22,  1910  (soloists  Heinrich  Warnke, 
Emil  Ferir) ;  February  17,  1911  (same  soloists);  February  11,  1916  (same  soloists); 
April  14,  1922  (Jean  Bedetti,  Georges  Fourel);  December  11,  1931  (Jean  Bedetti, 
Jean  Lefranc) ;  March  24,  1933  (Gregor  Piatigorsky,  Jean  Lefranc) ;  February  22, 
1935  and  March  8,  1940  (same  soloists);  January  15,  1943,  February  2,  1945  (Jean 
Bedetti,  Jean  Lefranc)  ;  April  23,  1948    (Gregor  Piatigorsky,  Joseph  de  Pasquale) . 

"Don  Quixote"  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  six  horns, 
three  trumpets,  three  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass 
drums,  cymbals,  triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and 
strings.  The  dedication  is  to  Joseph  Dupont. 

"y^vON  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 

\J  fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 

to  match  his  musical  proclivities.  The  strain  of  the  bizarre  which  runs 
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eauty. . .  achieved 

with  the  /&}'/&i/}ufa%,  Basic  Ritual . . . 


Cleanse . . . 

with  Ardena  Cleansing  Cream 
1.00  to  6.00 

Refresh . . . 

with  Ardena  Skin  Lotion 
1.00  to  9.50 

Smooth  . . . 

with  Ardena  Perfection  Cream 
3.25  to  18.00 
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A  CAPITOL  EXCLUSIVE!  For  the  first 
time  since  it  was  written  nearly  fifty  years 
ago,  Arnold  Schoenberg's  thrilling  sym- 
phonic poem,  "Pelleas  and  Melisande," 
has  been  recorded.  This  great  work  by 
the  famed  modernist... brilliantly  recorded 
by  Telefunken  in  Europe. ..is  now  avail- 
able exclusively  as  a  Capitol  Classic. 

This  superb  performance  by  Conduc- 
tor Winfried  Zillig  (a  former  Schoenberg 
pupil)  highlighted  a  music  festival  held 
in  honor  of  the  venerable  Viennese  com- 
poser's 75th  birthday  last  September. 

The  work  is  an  important  milestone  in 
a  career  which  has  exerted  such  a  pro- 
found influence  upon  contemporary  music. 


presents  Superb  New  Recordings  of 
Europe9 s  Great  Musical  Performances 


SCHOENBERG 

"Pelleas  and  Melisande" 

(Symphonic  Poem) 

ZILLIG 

Radio  Symphony  Orchestra 

of  Frankfurt 

33V3   rpm-$4.85 


MILHAUD -  "Second  Violin  Concerto" 

The    Composer    conducting    French    Orchestre 

Nationale;   Louis  Kaufman,  violin. 

78  rpm-$5.00;  45  rpm— $3.35;  33V3  rpm— $4.85 

BRUCKNER -"Symphony  No.  7,  E  Major" 
Eugen.  jochum    conducting    Vienna    Philhar- 
monic. 
Two  33V3  rpm  records  — $4.85  each 

BRAHMS— "Symphony  No.  2,  D  Major" 

Mengelberg  —  Amsterdam  Concertgebouw 

Orchestra. 

78  rpm -$7.50;  45  rpm -$5.25;  33V3  rpm -$4.85 


VERDI -"Falstaff"  (Excerpts) 

La   Scala   Orchestra   cond.   by   Alberto   Erede, 
•with  .Mariano  Stabile,  Alfro  Poli,  baritones; 
Vittoria  Palombini,  mezzo-soprano;  Guiseppe 
Nessi,  tenor;  Luciano  Donagio,  bass. 
78  rpm  — $5.00;  45  rpm  — $3.35 

VILLA-LOBOS  -"Quartet  No.  6  in  E  Major" 

Hollywood  String  Quartet  (Felix  Slatkin,  Paul 
Shure,  Paul  Roby,  Eleanor  Aller). 

78   rpm— $5.00;   45  rpm— $3.35;   331/,   rpm  (includes 
Walton's    "String   Quartet    in   A   Major")— $4.85 


BARTOK 

"Music  for  String 
Instruments,  Percussion,  and 
Celesta" — Harold  Byrns 
conducting  Los  Angeles 
Chamber  Symphony. 
78  rpm  — $5.00 
45  rpm  — $3.35 
33'/3   rpm  — $3.85 


NEW  BARTOK  RECORDING 
NAMED  BEST  OF  DECADE 

EDWARD  TATNALL  CANBY,  Recording;  Ed/tor 
—  Saturday  Review  of  Literature  —  says;  "I  nomi- 
nate this  for  the  best  recording  of  percussive 
sounds  in  the  last  ten  years.  Astonishingly 
clean,  sharp,  natural  drum  sounds,  notably  the 
tympani.  A  very  difficult  recording  problem 
handsomely  solved." 


ONLY   ON    CAPITOL  — WORLD   FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33 '/3  ... 45  ...  78 .. .  RPM 


As  fo  33 '/j  rpm  records,  prices  shown  ore  suggested  for  record,  package 
and  excise  fax,  complete,  excluding  State  and  local  taxes  —  for  all  other 
records,  add  excise  fox.   All  prices  are  subject  to  change  without  notice. 


CAPITOl  S  MARK 
OF   MUSICAL   MERIT 


r«5i 


through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  ol 
his  more  important  scores  —  these  qualities  were  finely  released  and 
closely  integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccen- 
tricity becomes  charm,  where  gross  realism,  at  one  moment  ridiculous 
and  pitiable,  is  suddenly  touched  with  the  dreams  and  visions  ol 
chivalry.  The  rounded  picture  which  Cervantes  drew,  where  such 
baser  elements  as  farcical  humor  and  incongruity  contribute  to  the 
full  portrait  of  a  noble  and  lovable  character,  has  found  its  just  coun- 
terpart in  Strauss'  musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programmes  of  early  performances  identifications  of  each 
variation.  An  elaborate  and  detailed  explanation  by  Arthur  Hahn 
appeared  in  Schlesinger's  "Musikfiihrer."  The  composer  has  given 
no  authorization  of  these.  Certain  notes  were  allowed  in  a  published 
piano  arrangement.  In  the  full  score,  only  two  verbal  clues  appear: 
over  the  theme  of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight 
of  the  sorrowful  Countenance,"  and  over  the  theme  of  the  squire, 
which  shortly  follows,  merely  his  name:  "Sancho  Panza."  The  varia- 
tions are  no  more  than  numbered,  save  when  there  is  an  occasional 
adjective  attached  to  the  tempo  indication.  The  introduction  is 
marked  "Ritterlich  und  gallant,"  the  second  variation  "Kriegerisch" 
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INTRODUCTION 
Strauss'  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding 
with  the  principal  characters  in  the  story  almost  as  leading  motives: 
Don  Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza. 
Each  appears  constantly  in  relation  to  the  succession  of  musical  epi- 
sodes. Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of 
ornamentation  or  modification  by  development.  They  rather  proceed 
on  their  way  basically  unchanged,  encountering  various  adventures  in 
a  musical  sense  corresponding  to  the  story,  reflecting  the  circumstance 
of  the  moment  as  higher  or  baser  aspirations  collide  with  reality 
and  are  rebuffed.  In  the  introduction,  before  the  composer  is  ready 
even  to  make  the  explicit  statements  of  his  themes,  he  has  fore- 
shadowed the  character  of  Don  Quixote,  and  of  Dulcinea  who  domi- 
nates Don  Quixote's  thoughts.  He  has  developed  a  preliminary  frag- 
ment of  the  theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone 
of  his  story  in  masterly  fashion,  establishing  a  precise  mood  which  is 
at  once  romance  and  eccentricity,  which  hovers  always  between  noble 
dreaming  and  madness.  The  Knight  is  immediately  disclosed,  his  bold 
chivalric  outline  subsides  into  tender  musing,  and  the  music  of  Dul- 
cinea  is   heard   from    the   solo   oboe   over   a   harp   accompaniment. 
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Thoughts  of  Dulcinea  at  once  engender  in  the  hero's  mind  thoughts 
of  brave  deeds  to  be  undertaken  in  her  defense.  The  Knight's  theme, 
stated  in  heroic  augmentation  by  the  brass,  leads  to  a  climax  as  a 
harp  glissando  rises  to  a  crashing  chord.  Here  is  the  point,  say  the 
analysts,  where  Don  Quixote  goes  mad,  where,  as  the  book  has  it,  his 
wits  are  "wholly  extinguished." 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was 
an  old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived 
sparsely  upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  galh'mawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his 
time  besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded 
chivalry.  At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his 
brains  in  such  sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of 
the  strangest  conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it 
seemed  unto  him  very  requisite  and  behooveful,  as  well  for  the  augmentation  of 
his  honors,  as  also  for  the  benefit  of  the  commonwealth,  that  he  himself  should 
become  a  knight  errant,  and  go  throughout  the  world  with  his  horse  and  armor 
to  seek  adventures,  and  practice  in  person  all  that  he  had  read  was  used  by 
knights  of  yoare,  revenging  of  all  kinds  of  injuries,  and  offering  himself  to  occa- 
sions and  dangers,  which  being  once  happily  achieved,  might  gain  him  eternal 
renown. 


*  The    quotations   are   from    the   first    English   translation,    made  by    James    Shelton    (Edition 
of  1620). 
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Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
than  pence  in  a  sixpence  through  leanness." 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest 
of  July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill- 
contrived  helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of 
his  base-court  issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with 
what  facility  he  had  commenced  his  good  desires. 


THEME 
The  theme  already  clearly  indicated  and  developed  is  first  stated 
in  its  rounded  fulness  by  the  'cello  solo.  There  follows  immediately 
the  theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba 
with  an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo. 
For  the  remainder  of  the  tone  poem,  the  'cello  is  to  depict  Don 
Quixote,  and  the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation 
of  Sancho  Panza  as  of  his  master.  "He  had  a  great  belly,  a  short 
stature,  and  thick  legges,"  wrote  Cervantes,  "and  therefore  I  judge 
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he  was  called  Canca  ["thigh  bones"]  or  Panca  ["paunch"],  for  both 
these  names  are  written  indifferently  of  him  in  the  history."  He  is 
stolid  and  loyal,  eager  for  the  material  comforts  and  pleasures  of  life, 
but  takes  his  medicine  cheerfully  enough  when  he  gets  from  his 
master  little  but  a  dubious  fare  of  hopes  to  an  accompaniment  of 
knocks  from  the  world  they  encounter.  Strauss'  Sancho  Panza,  like 
the  Spanish  original,  is  a  homespun,  good-natured  fellow,  jogging 
along  stoutly  beside  his  crack-brained  master,  and  never  quite  losing 
his  faith  in  him. 

VARIATION  I 

The  first  variation  ("Gemdchlich")  is  unmistakably  the  adventure 
of  the  windmills.  Don  Quixote's  theme  ('cello  solo),  and  that  of 
Sancho  Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  com- 
panions were  trotting  along  together.  One  hears  the  ponderous  sails 
of  the  windmills,  the  wind  which  stirs  them,  the  onslaught  of  the 
Knight,  his  downfall  (descending  harp  glissando  and  drum  beats). 
The  Knight  is  left  with  only  his  tender  thoughts  of  Dulcinea  un- 
shaken. 
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VARIATION  II 

This  variation,  which  Strauss  indicates  as  "warlike,"  recalls  the  ad- 
venture of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trum- 
pets sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho, 
"but  the  great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the 
rest,  he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him 
as  loud  as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God, 
that  all  those  which  you  go  to  charge,  are  but  sheepe  and  muttons.  Returne,  I 
say  —  alas  that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither 
gyant,  nor  knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure 
azures,  nor  divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this, 
Don  Quixote  did  not  returne  —  but  entered  into  the  middest  of  the  flocke  ot 
sheep,  and  began  to  lance  them  with  such  courage  and  fury,  as  if  hee  did  in 
good  earnest  encounter  his  mortall  enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 
their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 
with  stones  as  great  as  one's  fist. 

(Book  III,  Chapter  4) 
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VARIATION  III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to 
him  of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's 
speculations  upon  the  ideal,  his  rapturous  musings  upon  the  Lady 
Dulcinea,  the  little  serving  man  cannot  follow.  He  is  about  to  inter- 
rupt with  his  more  prosaic  thoughts  when  the  master  rebukes  and 
silences  him. 

VARIATION  IV 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes 
who  are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the 
servants  of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again 
as  his  victors  go  on  their  way  placidly  resuming  their  singing.  Sancho 
Panza  hastens  to  the  side  of  his  prostrate  master,  thinking  that  he 
has  been  surely  filled  this  time,  but  there  are  signs  of  life. 

VARIATION  V 

This  variation  has  been  called  the  "Vision  of  Dulcinea."  Don 
Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 
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besides  his  slumbering  servant.  His  thoughts  turn  again  to  Dulcinea, 
as  her  theme  is  tenderly  woven  with  his  own.  The  variation  becomes 
a  rapturous  nocturne. 

VARIATION  VI 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 
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VARIATION  VII 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded. upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into 
a  barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim 
to  land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanks- 
giving for  their  deliverance  from  drowning. 

VARIATION  IX 

This  variation  is  marked  "quickly  and  stormily."  Don  Quixote 
proceeds  upon  Rozinante  still  undaunted.  Two  mendicant  friars  ap- 
pear upon  the  road  ahead,  plodding  along  peaceably  upon  their 
mules.  The  Knight  sees  in  them  a  pair  of  malignant  magicians,  the 
very  ones  who  have  been  playing  so  many  tricks  upon  him.  He  in- 
terrupts their  chant  (two  bassoons  unaccompanied)  by  a  sudden 
charge  which  effectually  puts  them  to  flight. 
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VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 
his  mad  delusions  and  suicidal  exploits,  which  have  'by  this  time  be- 
come a  public  nuisance.  He  masquerades  in  knightly  armor  and  chal- 
lenges the  Don  to  combat,  on  the  understanding  that  the  vanquished 
must  implicitly  obey  the  victor's  will.  They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
careere  so  forcibly  (without  touching  him  with  his  lance,  fui  it  seemed  he  carried 
it  aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest 
woman  in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is  not  fit 
that  my  weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight,  and 
kill  mee,  since  you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of 
the  White  Moone,  "let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entire- 
nesse;  I  am  only  contented  that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or 
til  such  time  as  I  please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And 
Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  prejudice  of  his 
lady  Dulcinea.  hee  would  accomplish  all  the  rest,  like  a  true  and  punctuall 
knight.  (Part  II,  Chapter  44) 

Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep  varia- 
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tion  is  heard).  The  illusions,  the  haunting  shadows  are  at  last  swept 
away,  and  his  mind  clears. 

FINALE 

The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanitv 
(his  theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his 
strength  is  ebbing  away.  His  friends  and  the  members  of  his  house- 
hold, gathered  around  him,  are  incredulous  at  first  as  he  addresses  them 
in  words  of  sound  sense. 

One  of  the  signs  which  induced  them  to  conjecture  that  he  was  near  unto 
death's  door  was  that  with  such  facility  he  was  from  a  stark  fool  become  a  wise 
man.  For,  to  the  words  already  alleged,  he  added  many  more  so  significant,  so 
Christian-like,  and  so  well  couched,  that  without  doubt  they  confidently  believed 
that  Don  Quixote  was  become  a  right  wise  man.  .  .  .  These  heavy  news  opened 
the  sluces  of  the  teares-full  and  swolne-blubbering  eyes  of  the  maid,  of  the  neeces, 
and  of  his  good  Squire  Sancho  Panza;  so  that  they  showered  forth  whole  fountains 
of  teares  and  fetched  from  the  very  bottom  of  their  aggrieved  hearts  a  thousand 
groaning  sighes.  For  in  effect  (as  we  have  already  declared  elsewhere)  whilst  Don 
Quixote  was  simply  the  good  Alonso  Quixano,  and  likewise  when  he  was  Don 
Quixote  de  la  Mancha,  he  was  ever  of  a  milde  and  affable  disposition  and  of  a 
kinde  and  pleasing  conversation;  and  therefore  was  he  not  onely  beloved  of  all 
his  household,  but  also  of  all  those  that  knew  him.  .  .  . 


Jp*» 


//  cos/s  no  more  to  dine  in 

the  BALINESE  ROOM 


it's  the  HOTEL 


O        for  fine  foods 


Dancing  to 

SAMMY 
EISEN'S 
MUSIC 


Boston's  best  parties  are  in  the  Louis  XIV  Ballroom! 


BOSTON 


Where  Bostonians  Have  Found 

New  and  Distinctive 

Quality   Luggage  and   Leather   Goods 

for  Over  150   Years. 


W.  W. 


WINSHIP 


INC 


372  BOYLSTON  ST.  Between  Arlington  &  Berkeley 


T  38  1 


He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testa- 
ment, but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full 
length  of  his  bed.  All  the  company  were  much  distracted  and  mooved  thereat, 
and  ranne  presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he 
lived  after  he  had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every 
houre.  All  the  house  was  in  a  confusion  and  uprore;  all  which  notwithstanding 
the  neece  ceased  not  to  feede  very  devoutly:  the  maid  servant  to  drinke  profoundly, 
and  Sancho  to  live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that 
hope  doth  deface  or  at  least  moderate  in  the  minde  of  the  inheritor  the  remem- 
brance or  feeling  of  the  sorrow  and  griefe  which  of  reason  he  should  have  a  feel- 
ing of  the  testator's  death.  To  conclude,  the  last  day  of  Don  Quixote  came,  after 
he  had  received  all  the  sacraments;  and  had  by  many  and  godly  reasons  made 
demonstration  to  abhorre  all  the  books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  bystanders,  he  yeelded  up  the  ghost,  that  is  to  say,  hee 
died. 

Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.  The  voice 
of  the  'cello  ends  with  an  expiring  sigh  before  the  final  cadence. 
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ENTR'ACTE 

RECITAL  PROGRAMS 

By  Artur  Schnabel 

(Reprinted  from  "Music  and  the  Line  of  Most  Resistance,"  Princeton  University  Press) 


Recital  programs  in  our  concert  routine,  in  most  cases,  are  a  mixed 
list  of  items  of  admittedly  unequal  qualities.  Such  programs  are 
arranged  like  a  foreign  visitor's  day  in  Paris  —  from  cathedral  to  night 
club;  in  other  words,  from  the  highest  downward.  The  normal  route 
of  idealistic  ambitions  begins  high  and  continues  upward.  The  pro- 
grams of  chamber  music  ensembles  and  orchestras  are  not  as  a  rule 
as  variable  and  extensive;  they  are  better  balanced,  more  homogeneous 
and  therefore  more  highly  respected  than  the  "popular"  education- 
pleasure-fashion  pattern.  But  even  the  orchestras  today  (since  the  con- 
ductor has,  following  the  path  of  the  singer  and  the  instrumentalist, 
become  the  concert  hall's  latest  prima  donna)  show  a  dubious  inclina- 
tion toward  the  potpourri  style  of  program.  The  heroes  of  the  solo 
recital  indulge,  almost  without  exception,  in  this  style.  The  virtuoso, 
the  star  (a  paradoxical  title  for  persons  who  produce  chiefly  fireworks), 
is  equally  at  home  in  the  upper  and  lower  regions,  and  sincere  in 
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both.  But  sincerity  and  seriousness,  although  they  must  be  assumed 
to  exist  in  an  artist,  are  not  themselves  productive  qualities.  They 
are  not  identical  with  talent  and  should,  without  ado,  always  be  taken 
for  granted. 

Great  music  is  often  criticized  for  not  being  well  written  for  the 
instrument.  But  a  piece  of  music  is  well  written  for  the  instrument 
if  the  piece  comes  to  full  expression  only,  or  at  least  best,  on  that 
particular  instrument.  It  is  known  that  comparatively  inferior  musical 
works  can  be  effectively  presented  also  on  instruments  other  than 
those  for  which  they  were  written;  some  even  might,  without  suffer- 
ing serious  damage,  be  transcribed  for  barrel  organs.  The  greater  part 
of  Beethoven's  piano  music,  on  the  other  hand,  can  be  communicated 
only  by  means  of  the  piano,  which  proves  that  Beethoven  knew  how 
to  write  for  the  piano. 

The  objections  to  his  and  other  masters'  treatment  of  the  piano, 
violin,  voice,  orchestra,  etc.,  are  in  truth  criticisms  of  the  music.  The 
common  belief  that  the  employment  of  brilliant  passages  and  other 
devices  for  the  display  of  technical  tricks  proves  a  composer's  under- 
standing of  the  instrument  is  erroneous.  If  it  were  true,  it  would  mean 
that  Schubert  did  not  write  as  well  for  the  human  voice  as  did  Arditi. 

Furthermore,  I  do  not  believe  that  great  composers  are  ever  inspired 
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by  the  specific  qualities  of  instruments.  In  compositions  employing 
several  different  instruments  the  same  musical  phrases  are  given  to 
many  of  them  —  now  as  a  solo,  now  in  a  combination,  now  in  unison. 
I  believe  that  the  conception  of  musical  ideas  in  the  composer's  mind 
is  followed  by  a  gradual  inner  indication  as  to  which  of  the  available 
instruments  might  best  be  suited  to  convey  these  ideas. 

The  instrument  chosen  by  the  composer  must  therefore  be  accepted 
as  an  ideal  one,  the  best  imaginable  in  its  category.  A  composer  who 
has  an  old  and  defective  upright  piano  does  not  write  his  piano 
piece  for  his  particular  poor  example  of  a  piano,  and  if  he  writes  a 
song  he  certainly  desires  a  fine  voice  to  perform  it. 

The  compositions  of  Bach,  Mozart,  Beethoven,  Schubert,  and  other 
creators  of  great  music  often  contain  parts  of  exceptional  audacity, 
of  profound  and  everlasting  independence,  parts  which  can  neither 
be  related  to  rules  nor  serve  to  establish  rules.  Such  parts,  beyond 
convention  and  tradition,  impose  new  and  superior  demands  upon 
performers  and  often  also  upon  instruments.  Many  musicians,  now 
and  in  the  past,  feel  uneasy  with  such  elements  in  music  —  elements 
which  apparently  resist  domestication.  Special  qualities  are  required 
to  enjoy  and  love  and  absorb  these  "wild"  elements.  Musicians  with- 
out these  special  qualities,  not  knowing  or  not  admitting  their  limita- 
tions, are  inclined  to  consider  these  portions  to  be  "misfits,"  caused 
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by  errors  in  writing,  incompleteness  of  notation,  defective  theoretical 
knowledge,  physical  disturbances  (such  as  deafness) ,  etc.,  etc.  Judg- 
ments of  that  sort  are  too  naive  to  be  discussed;  alterations  based  on 
such  judgments  are  unpardonable. 

The  "technique  exhibitors"  have  a  comparatively  small  repertoire, 
because  part  of  the  literature  suitable  for  them  is  "dated,"  while  part 
of  it  is  unpresentable.  Thus  they  all  play  practically  the  same  pieces, 
in  a  competitive  tendency  that  is  alien  to  music,  but  proper  for 
technique.  The  other  types  of  performer,  the  "music  transmitters," 
differ  much  more  in  their  repertoire,  having  the  advantage  of  feeding 
from  a  great  wealth  of  lasting  values.  Their  tendency  is  not  competi- 
tive, but  cooperative. 

To  correct  the  misconception  concerning  "virtuosity,"  which  (I 
must  emphasize  once  more)  must  also  be  completely  mastered  for 
the  performance  of  inwardly  originated  music,  although  it  is  generally 
related  to  the  external  (which  is  about  all  there  is  to  the  other  species) , 
Walter  J.  Turner,  the  English  poet,  has  suggested  giving  to  the  so- 
called  "virtuoso"  a  new  name.  The  name  is  "trashoso"  —  which  would 
precisely  express  what  is  nowadays  expected  from  the  virtuoso. 

A  common  objection  to  programs  which  include  only  works  of  that 
artistic  quality  which  is  generally  recognized  as  the  best,  is  that  they 
are  not  composed  like  good  menus.  I  have  heard  this  innumerable 
times,  but  the  simile  seemed  to  me  just  as  false  and  stupid  the  first 
time  as  the  last.  Why  expect  a  concert  program  to  correspond  to  a 
goo'd  menu  at  all?  And  by  the  way,  not  a  great  many  members  of  con- 
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cert  audiences  can  be  suspected  of  enjoying  a  good  menu  very  often. 
But  let  us,  for  a  joke,  examine  the  comparison.  A  good  menu  opens 
with  hors  d'oeuvres,  appetizers  —  an  equivalent,  I  should  think,  to 
encores  at  a  concert,  where,  curiously  enough,  they  are  always  served 
at  the  end.  (Encores,  by  the  way,  originate  in  the  old  custom  of 
paying  for  applause.) 

The  first  condition  of  a  good  menu  is  that  all  dishes  should  be 
prepared  by  the  same  chef  or  several  chefs  of  equal  merit;  that  all 
should  be  prepared  with  first-class  raw  materials,  and  that  the  gourmet 
should  concentrate  with  the  same  seriousness  on  all  of  them.  Just 
the  opposite  applies  to  the  usual  music  menu.  It  is  like  a  stroll  from 
an  expensive  place  to  cheaper  and  cheaper  places,  with  the  idea  that 
the  patron  must  be  compensated  for  the  hard  demands  made  on  his 
palate  at  the  better  place,  by  a  more  comfortable  treatment  at  the 
inferior  one.  What  is  actually  advocated  by  that  unfortunate  simile 
is  perfectly  realized  by  a  program  containing  exclusively  music  of 
one  quality,  namely  the  best.  A  symphony,  a  sonata  or  string  quartet 
provide  the  desired  contrasts  in  their  different  movements.  The  artist 
who  performs  only  good  music  chooses  the  single  items  of  his  pro- 
gram very  carefully,  paying  special  attention  to  the  greatest  possible 
diversity,  which  in  any  case  is  an  artistic  demand.  In  this  he  meets 
with  no  difficulties,  for  the  treasury  of  masterworks  at  his  disposal 
provides  an  endless  range  of  selection  from  the  strict  to  the  playful, 
and  permits  a  complete  display  of  all  the  virtues  conceivable  in  a  per- 
former. But  always  it  remains  one  quality.  I  wish  to  emphasize  here 
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that  the  opposite  to  "serious"  is  not  "light,"  but  "unserious!"  And  pro- 
grams, which  are  not  the  usual  melange,  which  exclude  the  cheap, 
also  indicate  a  better  opinion  of  the  audience. 

It  is  said  again  and  again  that  music  lovers  must  first  be  educated 
before  they  can  be  expected  to  enjoy  only  good  concert  music.  This 
is  maintained,  although  for  generations  concerts  have  been  given  by 
the  most  celebrated  musicians.  And  yet  we  still  wait.  In  fact,  the  pro- 
grams on  the  average  have  become  worse  and  worse.  The  great  creative 
virtuoso  of  the  nineteenth  century  —  the  legitimate  favorite  of  the  big 
audiences  —  is  dying  out.  The  result  is  a  gap.  His  place  in  the  market 
is  being  taken  more  and  more  by  dancers.  They  invade  and  conquer 
the  concert  platform,  using  sovereign  and  austere  music  as  a  servant, 
simply  because  one  can  dance  or  move  to  any  music.  Other  entertainers 
from  the  spectacle  department,  who  previously  would  never  have 
pretended  to  such  honor,  are  now  also  appearing  in  so-called  con- 
certs. 

The  theatre,  on  the  other  hand,  only  rarely  admits  the  hybrid  pro- 
gram. The  works  given  in  the  theatre  normally  last  too  long  to  be 
performed  two  or  more  in  succession.  (The  same  is  true  of  oratorios 
in  music.)  The  operatic  repertoire,  however,  contains  more  short  works, 
and  operas,  therefore,  occasionally  present  strange  juxtapositions. 
Shows  and  circuses  offer  variegated  amusements,  but  only  amusements. 
They  are  thus  far  being  kept  clean.  Who  knows  how  soon  we  may  be 
favored  with  a  Noel  Coward-Shakespeare  night,  with  both  items,  of 
course,  cut  down! 
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CONCERTO  FOR  ORCHESTRA 
By  Bela  Bartok 

Born  at  Nagyszentmiklos,  Hungary,   March  25,    1881;   died  in  New  York, 

September  26,    1945 

This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2,  1944,  and  repeated 
it  December  29  and  30  of  the  same  season. 

The  Concerto  is  scored  for  three  flutes  and  piccolo,  three  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and  contra -bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  tambourine,  bass  drum, 
cymbals,  triangle,  tam-tam,  two  harps  and  strings. 

The  general  mood  of  the  work  represents,"  so  writes  the  com- 
poser, "apart  from  the  jesting  second  movement,  a  gradual  transi- 
tion from  the  sternness  of  the  first  movement  and  the  lugubrious 
death-song  of  the  third,  to  the  life-assertion  of  the  last  one."  This 
remark  is  interesting,  in  that  Bela  Bart6k  composed  the  piece  during 
the  period  of  recovery  from  a  serious  illness. 

He  further  explains  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
'concertanf  or  soloistic  manner.  The  'virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
movement  (brass  instruments),  or  in  the  '  perpetuum  mobile'-like  pas- 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  H.  Holmes,  Dean 

The  Faculty   of   the   Conservatory   includes   many  members   of   the   Boston 
Symphony  Orchestra,  and  instruction  is  offered  in  all  orchestral  instruments 
at  the  Conservatory  by  principals  or  leading  members  of  the  Orchestra. 
Ensemble  and  Orchestral  Training. 

For  further  information,  apply  to  the  Dean 
ago  Huntington  Avenue,  Boston,   Mass. 


Wm.  §s>.  ilajmea  Co. 

Makers  of 
SILVER  -  GOLD  -  PLATINUM  FLUTES 

108  jUtas&acfjusette  &be.  Boston  15,  Jflas;*. 


PIANO  TUNING  — PIANO   REPAIRING 

BY   EXPERTLY   TRAINED   CRAFTSMEN 

NORTH  BENNET  STREET  INDUSTRIAL  SCHOOL 

39  NORTH  BENNET  STREET,  BOSTON  —  CApi+ol  7-0155 

A  RED  FEATHER  AGENCY  WITH  MORE  THAN  100  SOCIAL  AND 
EDUCATIONAL  ACTIVITIES 


r  4«  1 


sage  of  the  principal  theme  in  the  last  movement  (strings),  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets, 
flutes,  and  muted  trumpets) .  Thematically,  the  five  sections  have 
nothing  in  common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  in- 
struments and  side-drum  —  follows,  after  which  the  five  sections  are 
recapitulated  in  a  more  elaborate  instrumentation.  The  structure  of 
the  fourth  movement  likewise  is  chain-like;  three  themes  appear  suc- 
cessively. These  constitute  the  core  of  the  movement,  which  is  en- 
framed by  a  misty  texture  of  rudimentary  motifs.  Most  of  the  thematic 
material  of  this  movement  derives  from  the  'Introduction'  to  the  first 
movement.  The  form  of  the  fourth  movement  —  'Intermezzo  interrotto' 
['Interrupted  Intermezzo']  —  could  be  rendered  by  the  letter  symbols 
'ABA  —  interruption  —  BA.'  " 


H.  W.  Heinsheimer,  who,  as  representative  for  Bartok's  publisher, 
the  G.  Schirmer  Company,  knew  him  intimately  for  years,  has  revealed 
in  detail  the  story  of  the  Concerto  for  Orchestra  in  "Bela  Bart6k: 
A  Personal  Memoir,"  published  in  "Tomorrow I'  October,  1949. 
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In  the  spring  of  1943,  the  sickness  that  had  gripped  Bartok  for  some 
time  seemed  noticeably  worse.  He  was  running  a  temperature.  He 
became  weaker,  more  irritable,  even  more  difficult  to  approach.  He 
had  to  cancel  lectures  and  instructed  us  not  to  book  him  for  any 
recitals  any  more;  he  was  sure  he  would  be  unable  to  appear  in 
public  again.  He  turned  down  a  scientific  assignment  in  spite  of  the 
fact  that  the  university  that  made  the  offer  explained  that  he  was  wel- 
come to  the  honorarium  and  could  begin  work  at  any  time,  no  matter 
how  indefinite,  in  the  future.  But  so  deeply  was  he  filled  with  his 
sense  of  responsibility  that  he  was  unwilling  to  accept  as  long  as  he 
was  not  absolutely  sure  that  he  would  be  able  to  deliver  his  part  of 
the  bargain.  Sometimes  it  was  very  difficult  to  have  to  deal  with  such 
a  stubborn  display  of  principles,  which  to  him  were  inviolable. 

Serious  as  his  physical  condition  already  was,  it  seemed  to  be  aggra- 
vated by  the  growing  feeling  of  solitude  and  bitterness  that  had  taken 
hold  of  him.  He  saw  himself  as  a  neglected  stranger,  away  from  the 
main  flow  of  musical  activity  in  America.  Once  in  a  while  he  remem- 
bered with  bitter  nostalgia  the  days  of  his  European  past.  The  artists 
and  conductors  who  played  his  music  in  America  were,  to  a  large 
extent,  old  acquaintances,  many  of  them  former  Hungarians.  Only 
a  few  of  the  great  stars  showed  interest  in  his  music,   and  when 
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Yehudi  Menuhin  played  his  "Violin  Concerto,"  Bartok  was  so  deeply 
moved  by  the  unexpected  attention  of  a  great  artist  that  he  wrote  a 
new  sonata  for  Menuhin. 

But  now  all  this  was  forgotten  as  the  composer  was  brooding, 
sick,  poor,  in  the  enforced  inactivity  of  a  hospital  room.  We  had  little 
to  cheer  him  up.  Small  things  didn't  matter.  There  were  no  big  ones 
to  report. 

It  was  then,  in  the  summer  of  1943,  that  somthing  happened  in 
the  room  in  Doctors  Hospital  in  New  York  that  strangely  and  mysteri- 
ously resembles  an  event  in  another  sick  room,  152  years  earlier:  the 
sudden  appearance  of  the  "mysterious  stranger,"  who  had  come  to 
commission  the  dying  Mozart  to  write  the  "Requiem."  This  time,  in 
streamlined  New  York,  the  messenger  was  no  mystery  man.  He  was 
a  well-clad,  elegant  gentleman  of  very  aristocratic  bearing.  His  name 
was  Serge  Koussevitzky. 

The  visit  came  as  an  unexpected  surprise  to  the  sick  man.  Kous- 
sevitzky was  one  of  the  conductors  who  had  never  played  any  of 
Bartok's  important  scores.  I  don't  think  that  the  two  men  had  ever  met 
before.*  The  conductor  was  alone.  He  took  a  chair,  moved  it  close  to 
the  bed,  and  began  to  explain  his  mission.  He  had  come  to  offer 
Bela  Bart6k  a  commission  from  the  Koussevitzky  Foundation  —  a  com- 
mission carrying  $1000  and  the  assurance  of  a  first  performance  by  the 
Boston  Symphony  Orchestra.  The  composer  was  free  to  choose  any 
form  of  music  he  cared  to  write.  There  was  just  one  condition:  the 
score  was  to  be  dedicated  to  the  memory  of  Mrs.  Natalie  Koussevitzky, 
the  conductor's  wife,  who  had  died  a  few  years  earlier  and  in  whose 
memory  the  foundation  had  been  established.  It  was  to  be  a  requiem, 
after  all. 


*  Bela  Bartok  played  his   First  Piano  Concerto  with  the   Boston  Symphony  Orchestra  under 
the  direction  of  Serge  Koussevitzky,  February  17,  1928.  —  J.  N.  B. 


TOnVn  THE    TRIBUTARY    THEATRE 

JLMM.JO  OF  BOSTON,  INC. 

Friday  and  Saturday  Evenings  at  8:30 

T.  S.  Eliot's  "MURDER  IN  THE  CATHEDRAL" 

April  14-15  April  21-22 

Saturday  Afternoons  at  2:30 

"ROBINSON   CRUSOE" 

April   15-22-29 

For  Reservations  Call  CO  7-0377 
Performances  at  NEW  ENGLAND  MUTUAL  HALL 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many  people  are 
waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 

N9l 


Koussevitzky  himself  later  told  me  the  details  of  the  conversation 
and  as  he  recalled  it  he  seemed  genuinely  moved.  Bartok,  touched  with- 
out doubt  by  the  personal  appearance  of  the  conductor  who  could 
have  sent  a  letter  or  have  had  the  message  delivered  by  one  of  his 
countless  disciples,  declined.  He  was  much  too  sick.  He  could  not 
commit  himself.  He  could  not  accept  money  for  a  work  he  might 
never  be  able  to  write. 

The  conductor  had  been  prepared  for  just  this  situation.  Before 
the  foundation  had  decided  to  give  the  commission  to  Bartok,  friends 
of  the  composer  (Fritz  Reiner  and  Joseph  Szigeti  among  others)  had 
approached  Koussevitzky  and  the  members  of  his  board  of  trustees, 
urging  that  Bartok  be  chosen.  They  had  explained  his  precarious 
circumstances  and  the  difficulty  of  helping  the  proud  man  with 
anything  he  might  consider  as  charity.  It  had  to  be  a  real  commission, 
even  if,  due  to  Bartok's  delicate  health,  nothing  whatever  came  of  it. 

Koussevitzky  explained  that  he  was  bound  by  the  trustees'  decision. 
A  commission,  once  decided  upon,  could  not  be  taken  back.  The 
money  was  given  to  the  composer,  no  matter  whether  he  was  willing 
or  able  to  deliver  the  piece.  These  were  the  terms  of  the  covenant. 
He  had,  in  fact,  under  the  rules  of  the  foundation,  already  brought 
with  him  a  check  for  $500  which  he  was  obliged  to  leave  with  Bartok, 
together  with  an  official  letter  stating  the  terms  of  the  commission. 

Bartok  made  no  reply.  He  suddenly  began  talking  of  other  matters. 
He  asked  the  conductor,  almost  urgently,  to  stay  on.  The  two  men  had 
a  long  talk.  Bartok  did  most  of  the*  talking,  unburdening  his  troubled 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your      printing      needs. 
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mind.  He  covered  many  subjects  and  became  flushed  with  a  new 
and  very  touching  confidence  in  life.  It  was  almost  an  hour  later  that 
the  nurse  came  in  and  the  conductor  took  his  leave. 

Undoubtedly  the  learned  specialists,  who  attended  Bela  Bartok  in 
his  sickness  that  two  years  later  consumed  what  was  left  of  him,  will 
have  more  logical  explanations  for  the  incredible  recovery  that  set 
in  almost  immediately  after  Koussevitzky's  visit.  All  we  know  is  that 
soon  they  found  him  to  be  so  much  better  that  they  released  him 
from  the  hospital.  He  left  New  York  for  Asheville,  North  Carolina. 
He  found  a  quiet  room  in  the  outskirts  where  neither  traffic  lights 
nor  radios  interfered  with  the  absolute  concentration  that  he  craved. 
At  last  he  smelled  fresh  air  again,  saw  the  sky,  felt  the  soil.  The 
Hearst  Building,  the  Fisk  Building,  the  entrance  to  the  Independent 
Subway  station,  the  newsstand,  the  assortment  of  sweat  and  dirt  he 
had  viewed  from  his  window  on  57th  Street  were  replaced  by  flowers 
and  trees.  And  the  constantly  tormenting  screams  of  auto  horns  and 
police  sirens  were  drowned  in  memory  by  the  concert  of  birds.  Their 
cries  and  calls  can  be  heard  in  the  second  movement  of  Bartok's  "Third 
Piano  Concerto"  which  he  sketched  in  Asheville  and  completed,  with 
the  exception  of  seventeen  bars,  in  a  grim  race  with  death  in  the 
summer  of  1945.  Here  he  had  returned  to  the  sources  of  nature.  In 
the  last  pages  he  ever  wrote,  the  Hungarian,  the  European,  the  great 
citizen  of  the  world  set  a  small,  lovely  monument  to  the  birds  of 
North  Carolina.  . . . 

He  was  happy  again.  "Don't  send  me  special  delivery  letters  or  tele- 
grams," he  wTote  us,  a  few  days  after  he  had  arrived  in  Asheville.  "I 
get  all  my  mail  only  once  a  day.  Everything  is  delivered  at  the  same 
time  —  mail,  papers,  special  deliveries,  wires.  Here,  time  makes  no 
difference."  He  had  no  piano.  Once  in  a  while  his  room  was  very  cold. 


Hargoode  Concert  Series 

presents  for   1950-51   at  Symphony  Hall 

World  renowned  artists  combined  into  one  great  series 
ORIGINAL   DON   COSSACKS,  Serge  Jaroff 

Wed.  Eve.,  Oct.  4,  1950 
GUIOMAR   NOVAES,  Celebrated  Brazilian  Pianist 

Wed.  Eve.,  Nov.  1,  1950 
LONGINES   SYMPHONETTE,  Mishel  Piastre 
YI-KWEI    SZE,    Chinese    Bass-Baritone,    Assisting   Artist 

Thurs.  Eve.,  Jan.  4,  1951 
PIERRE    FOURNIER,  Internationally   Famous   'Cellist 

Wed.  Eve.,  Feb.  7,   1951 
FERRUCCIO   TAGLIAVINI,  World's  Foremost  Tenor 

Wed.  Eve.,  Mar.  7,  1951 
Season  Tickets  now  on  sale:  $12.00,  $9.60,  $7.20,  $6   (Tax  incl.) 
HARGOODE  CONCERT  ARTISTS 

N.   E.   Representative  for  Jack  Adams  &  Co. 

318  Harvard  St.  .  BE  2-0829  Brookline,  Mass. 
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ANNOUNCEMENT 


The  list  of  Friends  of  the  Orchestra  will  be 
published  in  the  program  book  of  April 
25.  This  list  represents  those  who  value  the 
outstanding  reputation  of  our  Orchestra  and 
are  determined  that  through  their  financial 
support  its  standards  shall  be  maintained. 

There  are  many  others  who  share  this  view 
whose  names  we  should  like  to  include  in  this 
list,  but  who  have  not  yet  enrolled  as  Friends 
of  the  Orchestra  for  the  current  season. 
A  cheque  made  out  to  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  constitutes  enroll- 
ment without  further  formality.  We  need  the 
continued  support  of  former  Friends  and  the 
help  of  additional  new  members. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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He  went  for  walks,  always  alone.  There  was  nobody  to  talk  to,  only 
one  family  where  he  occasionally  took  a  meal  and  where  he  would 
practice  the  piano  from  time  to  time.  He  asked  us  to  send  them  a 
selection  of  his  music  as  a  token  of  his  gratitude. 

His  letters,  deviating  strangely  from  the  austerity  we  had  come  to 
expect,  sounded  almost  elated.  He  included  short  health  bulletins, 
giving  us  a  graph  of  his  morning  and  night  temperatures  with  slightly 
ironic  but  not  at  all  pessimistic  comments.  Most  important  of  all,  he 

asked  for  music  paper  —  lots  of  it.  Then,  suddenly,  he  wrote  that  he 
had  completed  a  major  part  of  a  new  work  he  was  writing  for  Serge 
Koussevitzky.  He  was  sending  us  the  score  to  be  copied.  Soon  a  second 
and  a  final  third  batch  arrived.  It  was  the  "Concerto  for  Orchestra." 

He  did  not  return  from  Asheville  in  time  to  be  present  at  its  tumul- 
tuous  premiere  in  Boston  in  December,  1944.  But  he  observed  its  im- 
mediate success,  its  acceptance  as  one  of  the  great  masterpieces  of  our 
generation.  He  knew  that  this  time  he  had  touched  the  hearts  of  his 
audiences,  and  he  was  present  to  hear  it  and  take  many  of  his  gentle, 
very  touching,  terribly  serious  bows  when  the  work  was  played  in 
New  York.  A  few  months  later  he  was  dead. 

[copyrighted] 


Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Conductor 


LAST  CONCERT  OF  THIS  SERIES 
TUESDAY  EVENING,  April  25,  at  8:30  o'clock 
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To  Conclude  the  Fiftieth  Season  of 
SYMPHONY  HALL 

Sunday  Afternoon,  April  30  at  3:30 

PENSION    FUND 

CONCERT  BY  THE 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


BEETHOVEN'S 

MISSA   SOLEMNIS 


HARVARD  GLEE  CLUB 

AND 

RADCLIFFE  CHORAL  SOCIETY 

(G,  WALLACE  WOODWORTH,  Conductor) 

N 

SOLOISTS  TO  BE  ANNOUNCED 


Tickets  now  at  Box  Office  —  $2,  $2.50,  $g,  $3.50,  $4,  $4.80   (tax  included) 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD   (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 

Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A  —  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon  of  Athens;  Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  f>;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulerispiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  13,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

sft6  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 


mise  en  scene  by  Roberto  Villani,   Milan 


Studio:   Kenmore  6-9495 


Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT   SINGERS 

IN 
OPERA  -p  OPERETTA  -  CONCERT   -   RADIO  -  TELEVISION 

TEACHING  IN 


BOSTON 

Tuesday— Wednesday—Thursday 

725  Boylston  St.  Km  6-8818 


NEW  YORK  CITY 

Monday — Friday— Saturday 

810  W.  79  St.  Tr  7-7248 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA    SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 

PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:  14  Park  Lane,  Jamaica   Plain 

or  call:   JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  84,  Boston 
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The  MARGARET  WEBSTER 
SHAKESPEARE  COMPANY 

gives  the 

"TAMING    OF    THE    SHREW" 

TUE.  EVE.,  APRIL  25  —  WELLESLEY  COLLEGE 

ALUMNAE  HALL 
(Auspices  of  the  Department  of  Speech) 
1  PERFORMANCE  ONLY:  TICKETS  NOW,  $1.20,  $1.80,  $2.40 
AT  WELLESLEY  ANTIQUE  SHOP  —  34  CHURCH  ST.,  WELLESLEY 


ZINBLER    SINFONIETTA 

assisted  by 

LUKAS  FaSS,  Pianist 

James  Pappoutsakis,  Flutist 

Eiifiil  Kornsand,  Violinist 

WED.   EVE.,   APRIL    12  —  JORDAN  HALL 

Mozart  Serenata  Notturna  —  Hovhaness  Nerses  Shnorhali  —  Hindemith  Theme 
with  Variations  "The  Four  Temperaments"  —  Bach  Brandenburg  Concerto 
No.   5. 

(Baldwin  Piano) 

Remaining  tickets  at  Jordan  Hall  Box  Office. 


AARON  RICHMOND,   Management 

WEEK  OF  MAY   1  —  BOSTON  OPERA  HOUSE 

BALLET    RUSSE 
De    MONTE    CARLO 

MAIL    ORDERS    ONLY   NOW 

Send   self-addressed,   stamped   envelope   with   check   payable   to 
Boston  Opera  House  —  BOSTON  OPERA  HOUSE,  Boston  15 

REPERTORY: 

Mon.   Eve.  —  Swan  Lake  —  Mute  Wife  —  Cirque  de  Deux  —  Gaite  Parisienne 

Tue.  Eve.  —  Swan  Lake  —  Nutcracker  —  Scheherazade 

Wed.  Eve.  —  Ballet  Imperial  —  Pas  de  Deux  —  Paquita  —  Graduation  Ball 

Thar.  Eve.  —  Coppelia  —  Mute  Wife  —  Raymonda   (Act  3 ) 

Fri.  Eve.  —  Sylphides  —  Pas  de  Deux  —  Birthday  —  Madronos 

Sat.  Mat.  —  Swan  Lake  —  Nutcracker  —  Scheherazade 

Sat.  Eve.  —  Giselle  —  Mute  Wife  —  Graduation  Ball 

PRICES:   Orchestra  8  Box  seats  $3.60  —  Orchestra  Circle  $3  —  Mezzanine 
$3.00  —  1st  Balcony  $2.40  —  2nd  Balcony  $1.80  and  $1.20 

(Baldwin  Piano) 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers  and   vses 


BALDWIN    +J&T 


PIANOS 


because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HI 


SIXTY-NINTH    SEASON 
1949- 1950 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.   ARTHUR  J.  ANDERSON   ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


Boston,  Mass. 
108  Water  Street 

Telephone  Lafayette  3-5700 


Los  Angeles,   California 
3275  Wilshire  Blvd. 


Dunkirk  8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Ai  len  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallo  well  Raymond  S.  Wtlkins 

Francis  W.   Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T    D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 

you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

r< Outstanding  Strength" for  114  Years 


SYMPHONIANA 

Soloists  for  the  Berkshire  Festival 
Prize  Picture 

SOLOISTS   FOR   THE   BERKSHIRE 
FESTIVAL 

The  soloists  are  now  announced  for 
the  Berkshire  Festival  next  summer. 

At  the  Bach-Mozart  concerts  in  the 
Theatre-Concert  Hall,  during  the  first 
three  Saturday  evenings  and  Sunday 
afternoons,  Gregor  Piatigorsky  will  per- 
form a  Bach  Suite  for  Cello  unaccom- 
panied (July  9),  Ruth  Posselt  will  ap- 
pear in  Bach's  E  Major  Violin  Concerto 
(July  16),  Lukas  Foss  will  be  heard  in 
a  Piano  Concerto  of  Mozart  (July  22) 
and  Luboshutz  and  Nemenoff  will  ap- 
pear in  Mozart's  Concerto  for  Two 
Pianos   (July  23). 

Nine  concerts  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed  on 
three  Thursday  evenings,  three  Satur- 
day evenings  and  three  Sunday  after- 
noons. At  the  second  concert  of  Series 
A,  Bruckner's  Seventh  Symphony  will 
be  paired  with  Debussy's  Two  Nocturnes 
and  "La  Mer."  To  the  program  of  Sun- 
day afternoon,  July  30,  which  Leonard 
Bernstein  will  conduct,  "The  Song  of 
Songs"  by  Lukas  Foss  will  be  added, 
Ellabelle  Davis  taking  the  soprano  part. 

At  the  concert  of  Saturday  evening, 
August  5,  the  distinguished  Cuban 
pianist,  Jorge  Bolet,  will  appear  with 
the  Orchestra  in  Prokofieff's  Second 
Piano  Concerto.  This  program  will  also 
include  the  first  performance  of 
Nabokov's  "La  Vita  Nuova"  with 
Frances  Yeend,  soprano,  and  David 
Lloyd,  tenor,  as  soloists,  and  will  end 
with  Tchaikovsky's  "Francesca  da 
Rimini."  On  Sunday  afternoon,  August 
6,  Leonard  Bernstein,  while  conduct- 
ing, will  play  the  solo  part  in  Ravel's 
Piano  Concerto. 

The  viola  soloist  in  Berlioz'  "Harold 
in  Italy"  to  be  conducted  by  Eleazar 
de  Carvalho  on  Saturday  evening, 
August  12,  will  be  Joseph  de  Pasquale. 

Further  singers  to  appear  in  Bach's 
B  Minor  Mass  and  cantatas  will  be 
Adele  Addison,  soprano,  and  Eunice 
Alberts,  contralto.  The  Festival  chorus, 
drawn  from  the  students  of  the  Berk- 
shire Music  Center,  will  ioin  the  Or- 
chestra in  Choros  No.  10  of  Villa-Lobos 
(August  12)  and  Bach's  Mass  (August 
10).  Hugh  Ross  will  prepare  five  of 
Bach's  cantatas  and  will  conduct  Nos. 
161  and  80.  Dr.  Koussevitzky  will  con- 
duct Nos.  83,  12  and  50. 


Chandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 


Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coatl  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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PRIZE  PICTURE 

Early  in  the  present  season,  Gilbert  Friedberg,  photographer  for  the  Boston 
Globe,  concealed  himself  among  the  players  at  a  Boston  Symphony  rehearsal, 
and  by  the  instantaneous  method  of  stroblight  obtained  a  number  of  imposed 
action  pictures  of  Charles  Munch  as  he  was  drilling  the  orchestra  in  Ravel's 
"Daphnis   and  Chloe"  Suite. 

The  picture  reproduced  above  has  just  been  awarded  First  Prize  in  the  Per- 
sonality Class  in  a  contest  held  by  the  Boston  Press  Photographers'  Association. 


o  help  conserve  your  estate  .  .  . 
may  we  send  you 

this  each  month? 


Written  in  easy-to-read,  non-technical 

style,  this  trust  bulletin  will  help  you 

keep  abreast  of  new  laws  which  may  affect 

your  estate... aid  your  understanding  of 

estate  matters . . .  and  offer  suggestions,  for 

discussion  with  your  attorney,  to  increase 

the  net  amount  which  your  heirs  will 

receive.  A  phone  call  or  note  will  initiate  your  sub 

scription,  without  charge  or  obligation. 

ROCKLAND-ATLAS 

NATIONAL   BANK  of  BOSTON 

Established  1833 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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french  shops 


Irene's  angelic  evening  gown  after  a 
man's  heart.  1  he  exquisitely  simple,  simply 
exquisite  white  chiffon  with  delicate  floral 
tracery.  Winged  stole  and  new  flirting  hem- 
line flow  to  the  floor. 
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Your  inquiry  about  any 
of  these  services  is  welcome 

Executor  under  wills 

Administrator  of  estates 

Guardian  of  the  property  of  others,  including  minor 
children 

Conservator  of  the  property  of  incapacitated  persons 

Trustee  under  living  trusts  and  wills 

Trustee  under  individual  and  business  insurance  trusts 

Trustee  under  pension  and  profit  sharing  plans 

Agent  for  executors,  administrators,  trustee,  guardians, 
conservators 

Real  Estate  and  Mortgage  Management 

Investment  Management  (with  Custodianship) 

Investment  Consultation 

Custodianship  of  property 


WORTHY    OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL   STREET,   BOSTON 

T.  Jefferson  Coolidge,  Ghairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE     AND      FDTTT 


Ninth  Program 


TUESDAY  EVENING,  April  25,  at  8:30  o'clock 


Weber Overture  to  "Oberon" 

Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.     Ziemlich  langsam;  lebhaft 
II.     Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  lebhaft 

(Played  without  pause) 

INTERMISSION 


Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.     Allegro  non  troppo 
II.     Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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Reminiscent  of  covered  wagon 
days  is  this  wonderful  printed 
cotton  from  California.  At  $25 
it  is  typical  of  our  superb  sum- 
mer collection  starting  at  14.95. 
Fourth  floor. 

R.  H.STEARNS  CO. 
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OVERTURE  TO  THE  OPERA  "OBERON" 
By  Carl  Maria  von  Weber 

Born    in   Eutin,   Oldenburg,   in   Germany,    November    18,*    1786;    died   in 

London,  June  5,  1826 


The  Opera  "Oberon,"  or  "The  Elf  King's  Oath,"  completed  April  9,  1826,  had 
its  first  production  at  Covent  Garden,  London,  on  April  12,  the  composer  conduct- 
ing, Weber  composed  it  by  order  of  Charles  Kemble,  Manager  of  the  Covent  Garden. 
The  text,  by  James  Robinson  Planche,  was  an  English  translation  of  C.  M.  Wieland's 
"Oberon."  Planche  was  helped  by  the  earlier  translation  of  W.  Sotheby.  "Oberon" 
was  first  heard  in  Germany  in  Leipzig,  December  23  of  the  same  year.  The  first 
performance  in  America  has  been  stated  as  given  at  the  Park  Theatre,  New  York, 
October  9,  1828.  Philip  Hale,  remarking  that  "Oberon"  has  undergone  many  re- 
visions on  account  of  its  bulk  of  spoken  text,  doubts  whether  this  performance  was 
"exactly  as  Weber  wrote  it"  and  names  the  "first  veritable  performance"  as  one  given 
at  the  Academy  of  Music  in  New  York  by  the  Parepa-Rosa  English  opera  company, 
March  29,  1870.  The  first  performance  in  Boston  was  in  Music  Hall  by  this  same 
company,  May  23,  1870.  The  opera  was  revived  at  the  Metropolitan  Opera  House 
in  New  York,  December  28,  1918,  when  Artur  Bodanzky  conducted;  Rosa  Ponselle 
sang  Rezia;  Giovanni  Martinelli,  Sir  Huon. 


*  The  date  of  Weber's  birth  is  universally  given  as  December  18,  1786.  Nicolas  Slonimsky, 
who  has  profitably  devoted  his  time  to  the  checking  and  correction  of  wrong  dates  handed 
down  from  one  compiler  of  dictionaries  to  another,  offers  this  information :  "Music  dic- 
tionaries, the  Encyclopedia  Britannica,  and  other  reference  works  all  give  the  wrong  date 
of  Weber's  birth,  December  18,  1786.  I  have  obtained  a  copy  of  Weber's  registry  of  baptism 
from  Eutin,  Germany,  which  states  that  Carl  Maria  Friedrick  Ernst  von  Weber  (his  full 
name)  was  baptized  on  November  20,  1786.  He  was  probably  born  on  November  18,  which 
was  the  day  on  which  he  celebrated  his  birthday  in  later  life.  At  any  rate,  the  discovery 
of  his  baptismal  registry  disposes  of  the  December  18  date  which  for  some  reason  has  been 
accepted  even  by  Weber's  German  biographers." 


'Key-note  fo 

Che  sufjero  lailleur  0/ 
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(^.tventy    KHeivoury 


[9] 


The  most  recent  performance  of  the  Overture  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  was  on  February  28,  1947. 

The  Overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

a  t  the  end  of  the  manuscript  score  of  the  romantic  opera  "Oberon," 
X~\  the  composer  wrote  the  customary  words  "Soli  Deo  Gloria!" 
Weber  had  good  reasons  to  offer  this  exclamation  of  pious  relief. 
The  text  of  the  opera  had  been  hurried  to  him  act  by  act  for  com- 
position. Its  production  at  the  Covent  Garden  on  April  12  was  but 
three  days  away.  He  had  been  compelled  to  work  in  great  haste  and 
likewise  to  learn  English,  for  the  libretto  of  James  Robinson  Planche 
was  in  that  language.*  The  plot  was  as  involved  as  most  opera  plots 
were  apt  to  be  at  that  time.  He  objected  in  a  letter  to  the  librettist, 
"The  intermixing  of  so  many  principal  actors  who  do  not  sing  —  the 
omission  of  the  music  in  the  most  important  moments  —  all  these 
things  deprive  our  'Oberon'  of  the  title  of  an  opera,  and  will  make 
him  [sic]  unfit  for  all  other  theatres  in  Europe,  which  is  a  very  bad 
thing  for  me,  but  —  passons  la-dessus." 

*  Weber,  in  "one  hundred  and  fifty-three  lessons,"  made  himself  sufficiently  familiar  with 
English  for  the  purposes  of  composing  "Oberon."  He  could  express  himself  in  letters  to 
Planche  at  length  and  clearly,  if  not  accurately.  When  Planche  sent  him  a  French  transla- 
tion of  the  text,  he  answered:  "I  thank  you  obligingly  for  your  goodness  of  having  translated 
the  verses  in  French ;  but  it  was  not  so  necessary,  because  I  am,  though  yet  a  weak, 
however   a   diligent  student   of  the  English   language." 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  +0  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.WRHney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

dAt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   Piesideni 
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Weber  was  correct  in  his  assumption.  "Oberon"  as  a  drama  with 
incidental  music  was  not  suitable  for  the  opera  houses  of  the  con- 
tinent, and  accordingly  was  to  undergo  revisions  with  the  insertion  of 
recitatives  and  even  numbers  from  his  other  operas.  The  plot  was 
full  of  the  extravagant  conceits  of  magic  and  love  under  tribulation 
which  were  the  fashion  of  the  time.  Oberon  quarrels  with  Titania 
(hers  was  a  silent  part) ,  swears  that  peace  will  not  be  made  between 
them  until  a  pair  of  mortal  lovers  prove  faithful  under  the  severest 
trials.  The  hero,  Sir  Huon,  travels  to  the  East  under  the  supernatural 
guidance  of  Puck  as  Oberon's  agent,  abducts  the  Princess  Rezia.  Both 
are  captured  by  pirates  and  condemned  to  death.  But  the  interven- 
tion of  the  magic  horn  of  Oberon  (it  is  also  heard  in  the  Overture) 
saves  their  lives.  One  suspects  that  the  popularity  of  "Oberon"  in 
London  (it  ran  through  thirty-one  performances  in  its  first  season) 
had  something  to  do  with  its  resemblance  to  a  pantomime  even  more 
than  an  opera.  Mr.  Planch  e  confirms  this  impression  when  in  his  "Rec- 
ollections and  Reflections"  he  describes  the  unmusical  nature  of  the 
London  public:  "A  dramatic  situation  in  music  was  'caviar  to  the 
General'  and  inevitably  received  with  cries  of  'Cut  it  short!'  from  the 
gallery  and  obstinate  coughing  and  other  significant  signs  of  im- 
patience from  the  pit." 

On  top  of  this  series  of  tribulations  Weber  was  a  very  sick  man. 
His  system  was  so  wasted  with  tuberculosis  that  he  fulfilled  his  many 
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Gossamer  silk  organdy,  like  a  midsummer  dream.  The 
teagown  in  flamingo  and  blue  or  gray  and  pink  ab- 
stract print.  The  capelet  wrap-around  in  a  delicate  pink 
or   blue   print.   Sizes    10   to    18. 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 


obligations  only  with  great  effort.  He  knew  that  a  sentence  of  death 
hung  over  him,  and  he  undertook  the  English  opera  for  the  gold  it 
would  bring  to  his  wife  and  children.  When  his  friend  Gubitz,  in 
Berlin,  tried  to  dissuade  him  from  undertaking  the  journey  to  London, 
he  answered:  "Whether  I  can  or  no,  I  must.  Money  must  be  made 
for  my  family  —  money,  man.  I  am  going  to  London  to  die  there.  Not 
a  word!  I  know  it  as  well  as  you."  The  completion  of  the  last  act  of 
"Oberon"  was  indeed  a  race  with  death.  As  his  son  and  biographer, 
Max  Maria  von  Weber  wrote,  "All  the  light  and  life  and  freshness  and 
geniality  of  the  work  gushed  forth  from  the  brain  of  a  weak,  sick, 
bowed-down,  irritated  man,  who  was  shattered  by  an  incessant  cough, 
who  sat  at  his  work  table  wrapped  up  in  furs,  with  his  swollen  feet 
in  wadded  velvet  boots,  and  yet  shivered  with  cold  in  his  heated  room; 
as  though  the  genius  which  created  all  had  nothing  in  common  with 
the  poor  suffering  body." 

When  he  led  performances  for  the  fee  they  would  bring,  ladies,  ob- 
serving his  condition,  would  shower  him  the  next  day  with  lozenges 
and  jellies,  but  nothing  was  done  really  to  spare  him;  over-adulation 
hastened  the  end.  He  died  in  London  within  two  months  of  the  first 
performance. 

Max  Maria  von  Weber  wrote  as  follows  about  the  Overture: 


FURNITURE   ^REPRODUCTIONS 
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When  You  Are 
Planning  a  Party 


Come  to  S.  S.  Pierce's  for  the  new  and  unusual 
that  add  the  exciting  touch  to  your  table  or 
buffet,  your  cheese  tray  or  hors  d'oeuvre  ar- 
rangement. A  host  of  delicacies  awaits  your 
selection. 


Expert  advice  is  also  available  on  party  bever- 
ages,  —  their  selection,  preparation  and  serving. 


S.   S.   PIERCE  CO. 

WINE  CONSULTANTS  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

KE  6-7600  BE  2-1300 
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"Although  the  opera  may  bear  unmistakable  traces  of  weariness  and 
haste,  and  sad  marks  of  the  spur  applied  to  the  composer's  flagging 
genius,  and  may  thus  display  Weber's  mannerisms  more  than  any  other 
of  his  works,  yet  that  great  symphonic  introduction  to  the  whole,  the 
Overture,  which  was  completed  only  two  months  before  his  death,  soars 
triumphantly  over  the  influence  of  the  deadly  faintness  lying  heavy  on 
him,  and  the  pressure  of  outward  circumstances.  This  Overture  is  in- 
ferior to  none  of  his  others  in  life,  fire,  freshness,  and  wealth  of  ideas. 
Combined  with  those  of  'Der  Freischiltz'  and  'Euryanthe/  and  his 
'Jubilee'  Overture,  it  forms  a  magnificent  constellation,  each  star  in 
which  shines  with  a  different  light,  but  yet  with  co-equal  splendor. 
From  first  to  last,  the  Overture  to  'Oberon'  is  in  most  intimate  sym- 
pathy with  the  subject.  Every  picture  of  the  drama  is  mirrored  forth 
in  it  —  the  world  of  elves  and  spirits;  the  pomp  and  pride  of  chivalry 
and  romance;  glowing  love  struggling  against  slavery,  elemental  might, 
separation,  and  death;  the  majesty  of -Oriental  enchantment.  It  has 
been  asserted  that  Weber  went  too  far,  in  this  Overture,  in  his  con- 
glomeration of  various  musical  intentions.  .  .  .  But  still  the  Overture 
to  'Oberon'  will  always  remain  a  monument  of  strength  to  the  fame  of 
the  dramatic,  romantic  composer." 

Pitts  Sanborn,  as  annotator  for  the  Philharmonic-Symphony  Society 
of  New  York,  has  related  interesting  circumstances  about  the  prepara- 
tion of  "Qberon": 

When  Weber  composed  "Oberon"  he  was  a  dying  man  and  he 
knew  it.  Yet  the  music  in  its  sum  total  is  cheerful,  brilliant,  abound- 
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triumph  of  the  H.  H.  SCOTT  Amplifier 
with  Dynamic  Noise  Suppression. 


*The    AUDIO    COMPARATOR    lets 

you  hear  these  units  instantly  combined 
with  any  of  dozens  of  world-famous 
pickups,  record-changers,  and  loudspeak- 
ers. Boston's  discriminating  music  lovers, 
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ny Orchestra,  come  here  to  select  oy 
comparison  from  among  thousands  of 
world-famous  pickup-amplifier-tuner- 
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Music  lovers!  Don't  miss  the  authoritative  article 
"They  Shall  Have  Music"  in  the  March  "Atlantic 
Monthly".  See  the  BROWNING,  H.  H.  SCOTT,  and 
RADIO  SHACK  advertisements  in  that  issue. 
The  152-page  Radio  Shack  Catalog  describes  these 
and  other  famous  music  system  components.  Write 
for   your    FREE   copy   today  I 
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ing  in  vitality,  keen  for  the  high  emprise.  Chivalrously  the  doomed 
musician  steps  forth  to  face  his  chivalric  theme,  wearing  bravely  his 
gallant  plume  without  a  difference.  We  may  well  doubt  whether  an 
artist's  physical  state  is  necessarily  mirrored  in  his  work. 

The  writing  of  "Oberon"  is  a  chronicle  of  courage  and  pathos.  In 
1824  ^e  management  of  Covent  Garden  was  in  the  hands  of  Charles 
Kemble  of  the  famous  theatrical  family  —  an  eminent  actor  himself 
and  a  brother  of  John  Philip  Kemble  and  Sarah  Siddons,  as  well  as  the 
father  of  Fanny  Kemble  and  thus  the  great-grandfather  of  the  Ameri- 
can novelist  Owen  Wister.  Inspired  by  the  immense  vogue  of  "Der 
FreischiXtz"  he  desired  an  opera  by  Weber  expressly  composed  to 
please  the  British  public.  So  in  July,  1824,  he  went  to  Ems,  where 
Weber,  already  consumptive,  was  taking  the  waters,  to  discuss  the 
matter  in  person  with  the  composer. 

Kemble  had  two  subjects  for  an  opera  in  mind.  One  was  Goethe's 
"Faust,"  the  other  Wieland's  poem  "Oberon"  (derived  from  the 
chanson  de  geste  "Huon  de  Bordeaux") .  Weber  had  doubts  concern- 
ing an  operatic  "Faust"  but  "Oberon"  seized  his  fancy.  Planche  was 
selected  to  supply  the  book  and  Weber  himself  was  to  go  to  London 
to  superintend  the  rehearsals  and  conduct  the  earlier  performances. 
Then  came  the  question  of  money. 

Weber  refused  Kemble's  first  offer  of  £500,  but  when  the  manager 
doubled  it,  he  accepted.  True,  his  doctor  told  him  frankly  that  if  he 
were  to  go  to  London,  between  the  climate  and  the  work  involved,  the 
end  would  be  a  matter  of  months  or  perhaps  weeks,  whereas  if  he 
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would  spend  one  year  in  Italy  he  might  live  for  four  or  five.  Weber 
thought  of  his  wife  and  children  and  their  needs  after  his  death.  "As 
God  wills!"  he  exclaimed  and  chose  London. 

In  spite  of  his  poor  health,  Weber's  artistic  conscience  would  not 
allow  him  to  set  an  English  text  without  first  mastering  the  language. 
Consequently  he  set  out  to  learn  English  thoroughly,  taking  one  hun- 
dred and  fifty-three  lessons  from  an  Englishman  named  Carey,  and  the 
astonishing  progress  he  made  can  be  gathered  from  his  English  letters 
to  Planche.  The  librettist  sent  Weber,  who  was  in  Dresden,  the  first 
and  second  acts  early  in  January,  1825,  an(^  tne  composer  began  his 
musical  sketches  on  the  twenty-third.  The  score  was  not  finished,  how- 
ever, when  Weber  started  for  England  on  February  7,  1826,  accom- 
panied by  his  devoted  friend  Kasper  Fiirstenau,  the  flautist. 

In  London  he  was  the  guest  of  Sir  George  Smart,  conductor  of  the 
London  Philharmonic  Society.  Though  gravely  ill  when  he  arrived  on 
March  5,  and  harried  by  the  dampness  and  fog  of  London,  he  braced 
himself  to  go  through  with  his  task.  Rehearsals  began  on  March  9, 
and  he  had  to  be  present  at  all  fifteen.  The  overture,  which,  like  not  a 
few  other  overtures,  was,  paradoxical  as  it  may  seem,  written  last, 
Weber  completed  on  April  9. 


Three  days  later  the  premiere  was  a  triumph.  Benedict  in  his  life 
of  Weber,  after  recording  that  the  overture  was  so  wildly  applauded 
that  the  composer-conductor  had  no  choice  but  to  repeat  it,  goes  on  to 
tell  us  that  every  other  piece  also  received  its  full  meed  of  approbation, 
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"and  without  a  single  dissentient  voice,  to  the  last  note  of  the  opera. 
When  the  curtain  fell,  the  entire  audience,  who  had  shown  the  com- 
poser their  attention  and  regard  by  remaining  in  their  places  till  all 
was  over,  rose  simultaneously  with  frantic  and  unceasing  calls  for 
Weber,  who  at  last  appeared,  trembling  with  emotion,  exhausted,  but 
happy." 

After  the  performance  Weber  could  write  to  his  wife:  "By  God's 
grace  I  have  had  tonight  such  a  perfect  success  as  never  before."  And 
though  dying,  he  conducted  eleven  more  performances  of  "Oberon" 
and  several  concerts,  including  one  of  the  Philharmonic  Society  and  a 
benefit  concert  at  the  Argyll  Rooms.  His  entire  earnings  in  London 
amounted  to  the  equivalent  of  $5,355. 

On  the  evening  of  June  4,  Weber  had  to  be  helped  upstairs  to  bed. 
To  Fiirstenau  he  remarked:  "God  reward  you  for  all  your  kind  love 
to  me.  Now  let  me  sleep."  The  next  morning  the  maid  informed  Smart 
that  she  had  knocked  at  Weber's  door  but  there  was  no  answer.  Smart, 
who  sent  at  once  for  Fiirstenau  and  a  doctor,  relates  in  his  diary:  "On 
bursting  open  the  bedroom  door,  we  found  Weber  dead,  lying  tran- 
quilly on  his  right  side,  his  cheek  in  his  hand." 

Smart's  house,  at  91  Great  Portland  Street,  was  provided  in  1894 
with  a  memorial  tablet,  the  gift  of  the  Incorporated  Society  of  Musi- 
cians, telling  that  there  Weber  had  died.  The  house  stood  till  1907, 
when  its  old  walls  yielded  to  the  march  of  progress. 
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SYMPHONY   IN  D  MINOR,  No.  4,  Op.   120 

By  Robert  Schumann 

Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856 


Composed  in  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewand- 
haus  concert  on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration 
in  December,  1851,  at  Diisseldorf,  and  the  revision  was  performed  there  on  March 
3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  It  was  published  in  December, 
1853,  as  his  Fourth  Symphony. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

Schumann  wrote  this  symphony  a  few  months  after  the  completion 
of  his  First  Symphony  in  B-flat.  The  D  minor  Symphony  was 
numbered  four  only  because  he  revised  it  ten  years  later  and  did  not 
publish  it  until  1853,  after  his  three  others  had  been  written  and 
published  (the  Second  in  1846,  the  Third  in  1850).  This  symphony, 
then,  was  the  second  in  order  of  composition.  It  belongs  to  a  year 
notable  in  Schumann's  development.  He  and  Clara  were  married  in 
the  autumn  of  1840,  and  this  event  seems  to  have  stirred  in  him  a  new 
and  significant  creative  impulse:  1840  became  a  year  of  songs  in  sudden 
and  rich  profusion,  while  in  1841  he  sensed  for  the  first  time  in  full 
degree  the  mastery  of  symphonic  forms.  He  had  written  two  years 
before  to  Heinrich  Dorn,  once  his  teacher  in  composition:   "I  often 
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feel  tempted  to  crush  my  piano  —  it  is  too  narrow  for  my  thoughts. 
I  really  have  very  little  practice  in  orchestral  music  now;  still  I  hope 
to  master  it."  The  products  of  1841  show  that  he  worked  as  well  as 
dreamed  toward  that  end.  As  Mr.  W.  J.  Henderson  has  well  described 
this  moment  of  his  life:  "The  tumult  of  young  love  lifted  him  from 
the  piano  to  the  voice.  The  consummation  of  his  manhood,  in  the 
union  with  a  woman  of  noble  heart  and  commanding  intellect,  led 
him  to  the  orchestra.  In  1841  he  rushed  into  the  symphonic  field,  and 
composed  no  less  than  three  of  his  orchestral  works."  * 

These  works  were  the  First,  the  "Spring"  Symphony,  which  he  began 
in  January  1841,  four  months  after  his  marriage,  and  completed  in  a 
few  weeks;  the  "Overture,  Scherzo  and  Finale"  of  April  and  May,  and 
the  D  minor  Symphony,  which  occupied  the  summer  months.  There 
might  also  be  mentioned  the  "phantasie"  in  A  minor,  composed  in 
the  same  summer,  which  was  later  to  become  the  first  movement  of  the 
piano  concerto.  But  the  two  symphonies,  of  course,  were  the  trium- 
phant scores  of  the  year.  The  D  minor  Symphony,  no  less  than  its 
mate,  is  music  of  tender  jubilation,  intimately  bound  with  the  first  full 
spring  of  Schumann's  life  —  like  the  other  a  nuptial  symphony,  instinct 
with  the  fresh  realization  of  symphonic  power. 

*  "Preludes  and  Studies." — W.  J.  Henderson. 


THE  BRUSH  SOUND  MIRROR 

Preserves   Great  Music   For   You 
Wide  Selection  Of 
MAGNETIC  TAPE  RECORDERS 

And  Sound  Recording  Tape 
Telephone  or  Visit 


SALES  ENGINEERING  CO. 

795  Boylston  St.,  Boston   16 
COPLEY  7-1568 


[26] 


CHARLES 

MUNCH 

is  among  the  scores  of  great  artists 

heard  on 

Columbia  Masterworks  Records 

Conducting  the 
philharmonic-Symphony 
Orchestra  of  New  York 

SAINT-SAENS:  Symphony  No.  3  in 

C  minor,  Op.  78. 

(E.  Nies-Berger,  Organ)        Set  MM-747 

MOZART:  Concerto  No.  21  in  C 
Mo£r  for  Piano  and  Orchestra 
(K  467)withRobertCasadesus,P.ano. 

Lp  Record  ML  2067  or  Set  MM-866 


m 


Mm. 


A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 
Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Baritone, 
Jean  Madeira,  Mezzo-Soprano,  and 
others,  with  Max  Rudolf  conducing 
the  Chorus  and  Orchestra  of  the 
Metropolitan  Opera  Association 

©Set   SL-4   (Manual)   or   Set   SL-104 

(Automatic)  (Three  Records) 

Set  MOP-30  (Two  volumes) 


The  selections  marked  with  the  LP  are 
now  available  on  Long  Playing  M.cro- 
aroove  Recordings,  as  well  as  on  con- 
ventional  Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  up  to  50 
minutes  of  music  on  one  record^  The 
sensational  new  Columbia  LP  Micro 
groove  process  puts  up  to  6  times  more 

Lie  on  one  nonbreakable  record-at 
Jar  lower  cost  to  you.  Ask  your  dealer 
for  a  demonstration-tomorrow. 


COLUMBIA  RECORDS 


Masterworks 


LP 


LONG  PLAYING 
MICROGROOVE 


"Columbia,"  "Masterworks"  and&t  Trade  Marks  Reg.  U.S.  Pat.  Off.  Marcas  Registradas  @  Trade  Mart' 


The  manuscript  of  the  symphony  bears  the  date  June  7,  1841,  and 
at  the  end  — "finished  at  Leipzig,  September  9,  1841."  Clara  observed 
still  earlier  creative  stirrings,  for  she  recorded  in  her  diary  under  the 
date  of  May  31:  "Robert  began  yesterday  another  symphony,  which 
will  be  in  one  movement,  and  yet  contain  an  adagio  and  a  finale.  I 
have  heard  nothing  about  it,  yet  I  see  Robert's  bustle,  and  I  hear  the 
D  minor  sounding  wildly  from  a  distance,  so  that  I  know  in  advance 
that  another  work  will  be  fashioned  in  the  depths  of  his  soul.  Heaven 
is  kindly  disposed  toward  us:  Robert  cannot  be  happier  in  the  com- 
position than  I  am  when  he  shows  me  such  a  work."  On  September 
13,  which  was  Clara's  birthday,  and  when  also  their  first  child,  Marie, 
then  twelve  days  old,  was  baptized,  Robert  presented  the  young  mother 
with  the  completed  score  of  the  symphony.  And  the  composer  wrote 
modestly  in  the  diary:  "One  thing  makes  me  happy  — the  consciousness 
of  being  still  far  from  my  goal  and  obliged  to  keep  doing  better,  and 
then  the  feeling  that  I  have  the  strength  to  reach  it." 

The  first  performance  was  at  a  Gewandhaus  concert  on  December  6, 
Ferdinand  David  conducting.  It  was  a  friendly  event,  Clara  Schumann 
playing  piano  solos  by  their  colleagues  Mendelssohn,  Chopin,  Stern- 
dale  Bennett.  She  appeared  jointly  with  Liszt,  in  his  "Hexameron"  for 
two  pianos.  Schumann's  new  "Overture,  Scherzo,  and  Finale"  was  also 
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played.  Unfortunately,  the  success  of  the  B-flat  major  Symphony  in 
the  previous  March  was  by  no  means  repeated  in  the  new  D  minor 
Symphony.  The  criticisms  were  not  favorable.  Clara  Schumann,  who 
always  defended  her  husband,  wrote  that  "Robert's  Symphony  was  not 
especially  well  performed,"  and  the  composer  himself  added:  "It  was 
probably  too  much  of  me  at  a  single  sitting;  and  we  missed  Men- 
delssohn's conducting  too;  but  it  doesn't  matter,  for  I  know  the  things 
are  good,  and  will  make  their  way  in  their  own  good  time." 

But  Schumann  laid  the  work  aside.  It  does  not  seem  that  he  could 
have  considered  a  revision  for  some  time,  for  he  offered  the  manu- 
script to  a  publisher  in  1843  or  ^44  as  his  "Second  Symphony,  Op. 
50."  According  to  the  testimony  of  Brahms,  many  years  later,  Schu- 
mann's dissatisfaction  with  the  symphony  preceded  its  first  perform- 
ance. "Schumann  was  so  upset  by  a  first  rehearsal  that  went  off  badly," 
wrote  Brahms  to  Herzogenberg,  October  1886,  "that  subsequently  he 
orchestrated  the  symphony  afresh  at  Diisseldorf."  This  revision  was 
made  in  December,  1851.  The  fresh  score  was  performed  at  Diisseldorf 
on  March  3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  This  time 
the  work  had  a  decided  success,  despite  the  quality  of  the  orchestra 
which,  according  to  Brahms,  was  "bad  and  incomplete,"  and  notwith- 
standing the  fact  that  Schumann  conducted,  for,  by  the  testimony  of 
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and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 


Arkansas  Philharmonic      ■™^™^«™ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas   Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston   Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville   Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New   Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York   Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 
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Portland   Symphony 
Robin   Hood  Dell   Concerts,   Phila. 
Rochester   Symphony 
St.   Louis  Symphony 


Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


his  contemporaries,  he  was  conspicuously  ineffectual  at  the  head  of  an 
orchestra.  When  in  the  following  autumn  the  committee  urged  that 
Schumann  conduct  only  his  own  works  in  the  future,  Clara  wrote 
bitterly  about  the  incident. 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 

The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
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from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "that 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One'Move- 
ment."  It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score , 
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is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
of  thought  makes  it  natural. 

The  first  movement  is  finely  oblivious  of  academic  requirements. 
The  whole  movement  hangs  upon  the  reiteration  of  the  principal 
theme,  a  restless,  running  figure  in  sixteenth  notes  which  appears  and 
reappears  constantly  in  every  part  of  the  orchestra,  entwined  with 
others.  There  is  no  contrasting  second  theme,  but  only  a  slight  devia- 
tion from  this  one.  Two  episodic  themes  —  the  one  consisting  of  brief 
rhythmic  chords,  the  other  of  a  flowing  melody  —  carry  the  movement 
to  its  end  in  a  triumphant  D  major.  The  Romanze  is  in  song  form. 
The  melody  from  the  introduction  to  the  first  movement  is  introduced 
in  the  first  part,  while  in  the  middle  section  the  violin  solo  weaves  a 
delicate  embroidery.  The  Trio  of  the  Scherzo  is  based  upon  the  orna- 
mental solo  passage  from  the  slow  movement.  After  the  repetition  of 
the  main  section,  the  Trio  again  begins,  recalling  the  precedent  of 
Beethoven  where  the  Scherzo  theme  would  be  expected  to  break  in 
and  bring  a  conclusion.  Instead,  the  Trio  dies  away  in  a  long  diminu- 
endo, and  leads  into  the  introduction  to  the  Finale  (a  true  bridge 
passage,  which  has  been  compared  to  the  famous  pages  which  connect 
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81     Newbury    Street,    Boston,    Mass. 


Speaking  of  Wild  Games 


You  can  name  them  all  .  .  .  "Seven 
card  stud  with  the  low  card  in  the  hole 
wild"  .  .  .  "Spit  in  the  ocean"  .  .  . 
"Baseball"  .  .  .  "Blackjack"  .  .  .  but 
when  it  comes  to  wild  games,  there's 
nothing  that  measures  up  to  "People." 
Yes,  "People,"  a  game  of  chance. 

What  makes  this  game  so  wild  is  that  it 
seems  so  tame.  You  feel  absolutely  sure 
you're  going  to  win  .  .  .  you  can't  lose. 
You  have  anywhere  from  a  handful  to 
hundreds  of  people  working  for  you. 
They're  the  finest,  most  honest  people 
you've  ever  known.  You'll  bet  your  bot- 


tom dollar  on  it.  Then  socko!  ...  in  comes 
the  auditor  and  lets  you  know  that  some- 
one has  been  cheating. 

Do  you  know  what  the  annual  losses 
are  in  this  game?  Over  $400,000,000! 
That's  over  jour  hundred  will  ton  dollars 
that  people  .  .  .  trusted  employees  .  .  . 
steal  or  embezzle  from  their  employers 
every  year.  Wise  is  the  businessman  who 
has  his  employees  bonded.  In  no  way  is  he 
casting  aspersions  on  his  personnel.  He's 
merely  playing  safe.  With  a  well-planned 
program  of  Honesty  Insurance,  "People" 
is  no  longer  a  game  of  chance. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  £2%^^%5*  <^^**z**^ 
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the  last  two  movements  of  Beethoven's  Fifth  Symphony).  This  intro- 
duction brings  back  the  motto-like  principal  theme  of  the  first  move- 
ment, which  still  appears  as  an  accompaniment  to  the  initial  theme 
of  the  Finale  —  broadly  proclaimed.  The  second  subject  recalls  the 
Larghetto  from  Beethoven's  Second  Symphony.  The  development  and 
conclusion  are  characteristically  free. 

[copyrighted] 
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THE      MOST      TREASURED      NAME      IN      PERFUME 


HAN 


SYMPHONY  IN  E  MINOR,  NO.  4,  Op.  98 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  first  two  movements  were  composed  in  the  summer  of  1884;  the  remaining 
two  in  the  summer  of  1885.  The  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  contra -bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle  and  strings. 

The  Fourth  Symphony  was  announced  for  its  first  performance  in  America  by 
the  Boston  Symphony  Orchestra,  November  26,  1886.  Wilhelm  Gericke  duly  con- 
ducted the  symphony  on  Friday,  November  25,  but  he  was  not  satisfied  with  the 
performance,  and  withdrew  the  score  for  further  preparation,  substituting  the  First 
Symphony  by  Robert  Schumann.  Since  the  Friday  performance  was  considered  a 
"public  rehearsal,"  although,  according  to  a  newspaper  account,  Mr.  Gericke  did 
not  at  any  point  stop  the  orchestra,  this  was  not  called  a  "first  performance,"  and 
the  honor  went  to  the  Symphony  Society  of  New  York  on  December  11,  Walter 
Damrosch  conducting.  The  Boston  performance  took  place  on  December  23. 


w 


hen  Brahms  returned  to  Vienna  at  the  end  of  September  1885, 
Max  Kalbeck  sat  with  him  over  a  cup  of  coffee  and  pressed  him 
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as  far  as  he  dared  for  news  about  the  musical  fruits  of  the  past  sum- 
mer. He  asked  as  a  leading  question  whether  there  might  be  a  quartet. 
'  'God  forbid/  said  Brahms,  according  to  Kalbeck's  account  in  his 
biography,  'I  have  not  been  so  ambitious.  I  have  put  together  only 
a  few  bits  in  the  way  of  polkas  and  waltzes.  If  you  would  like  to  hear 
them,  I'll  play  them  for  you.'  I  went  to  open  the  piano.  'No,'  he 
protested,  'let  it  alone.  It  is  not  so  simple  as  all  that.  We  must  get 
hold  of  Nazi.'  He  meant  Ignaz  Brull  and  a  second  piano.  Now  I 
realized  that  an  important  orchestral  work,  probably  a  symphony,  was 
afoot,  but  I  was  afraid  to  ask  anything  more  for  I  noticed  that  he 
already  regretted  having  let  his  tongue  run  so  far. 

"A  few  days  later  he  invited  me  to  an  Ehrbar  evening  —  a  musical 
gathering  in  the  piano  warerooms  of  Friedrich  Ehrbar.  There  I 
found  Hanslick,  Billroth,  Brahms,  Hans  Richter,  C.  F.  Pohl,  and 
Gustav  Dompke.  While  Brahms  and  Brull  played,  Hanslick  and  Bill- 
roth turned  the  manuscript  pages.  Dompke  and  I,  together  with 
Richter,  read  from  the  score.  It  was  just  as  it  had  been  two  years 
before  at  the  trying-out  of  the  Third  Symphony,  and  yet  it  was  quite 

{Continued  on  Page  62) 
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In  a  magnificent  Red  Seal  performance 
of  Beethoven's  Seventh  Symphony  RCA  Victor  presents 

the  premiere  recording  of  Charles  Munch  conducting 
the  Boston  Symphony  Orchestra.  Under  his  eloquent  bate 

the  beauty  of  this  masterpiece  flames  with 
incandescent  intensity.  The  Boston  Symphony  Orchestra 

records  exclusively  for  RCA  Victor. 

Symphony  No.  7,  in  A,  Op.  92 —  Beethoven.  Included  as  final  side  in  this 
album:  Allegretto  (Gratulations  Menuet,  1823).  Album  of  five  records. 
Also  available  on  45  rpm  and  Long  (33V3)  Play  records. 

SERGE  KOUSSEVITZKY  conducts  the  Orchestra  in  these  superb  performances, 
available  on  45  rpm,  Long  (33V3)  Play,  and  conventional  recordings: 

Bolero — Ravel.  Album  of  two  records. 

Ma  Mere  L'Oye  Suite  (Mother  Goose)  —  Ravel.  Album  of  two  records. 

Symphony  No.  9,  in  D  Minor,  Op.  125  ("Choral")  —  Beethoven. 
Soloists  and  the  Berkshire  Music  Festival  Chorus  under  the  direction 
of  Robert  Shaw.  Album  of  eight  records. 

Egmont:  Overture,  Op.  84 — Beethoven.  Single  record. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 
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To  the  — 

Friends  of  the  Boston  Symphony  Orchestra 


I  have  been  asked  by  the  Trustees  to  express 
their  gratitude  to  the  members  of  our  Society  for 
their  loyal  support  of  the  Orchestra  this  season. 

Without  such  support,  continuation  of  the 
Orchestra  would  be  impossible.  The  list  of  these 
Friends  as  of  April  18,  1950,  is  bound  into  this 
program  book  as  a  permanent  record. 

The  sole  and  earnest  purpose  of  the  Society  of 
Friends  of  the  Orchestra  is  to  provide  the  best  in 
orchestral  music  to  the  greatest  possible  number, 
and  all  who  care  to  join  in  furthering  this  object 
are  invited  to  enroll  as  members.  There  is  no  min- 
imum membership  fee  and  cheques  made  out  to 
Boston  Symphony  Orchestra  and  forwarded  to 
Symphony  Hall,  Boston,  constitute  enrollment 
without  further  formality. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  Season  of  1949-1950 


Boston  Members 


Mr.  Edwin  I.  Abbot 

Mrs.  John  Moseley  Abbot 

Mr.  and  Mrs.  Charles  C.  Abbott 

Mr.  and  Mrs.  A.  Howard  Abell 

Mrs.  Pennell  N.  Aborn 

Mr.  and  Mrs.  A.  A.  Adams,  Jr. 

Miss  Clara  A.  Adams 

Miss  Fanny  M.  Adams 

Mr.  George  Wendell  Adams 

Miss  Katharine  F.  Adams 

Mr.  Robert  M.  Adams 

Mr.  and  Mrs. 

Thomas  B.  Adams 
Mrs.  Winslow  H.  Adams 
Miss  Dora  L.  Adler 
Mr.  Herbert  M.  Agoos 
Mr.  Solomon  Agoos 
Mr.  Walter  M.  Aikman 
Mr.  William  O.  Aikman 
Mrs.  Stephen  P.  Alden 
Mrs.  Talbot  Aldrich 
Mrs.  William  T.  Aldrich 
Mrs.  Peter  P.  Alexander 
Miss  Martha  A.  Alford 
Mrs.  Norman  Buckner  All  aid 
Miss  Eleanor  W.  Allen 
Mrs.  Frank  G.  Allen 
Miss  Hildegarde  Allen 
Miss  Mary  N.  Allen 
Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Philip  R.  Allen 
Mr.  Sidney  T.  Allen 
Mr.  and  Mrs.  Charles  Almy 
Miss  Helen  J.  Almy 
Mr.  and  Mrs. 

Abraham  M.  Aloff 
Mrs.  Francis  J.  Oliver  Alsap 
Mrs.  John  S.  Ames 
Mr.  and  Mrs.  Stephen  B.  Ames 
Mr.  Roger  Amory 
Mrs.  Lloyd  D.  H.  Anderson 
Mr.  William  G.  Anderson 
Miss  Elizabeth  H.  Andrews 
Mrs.  Harold  Ansin 
Miss  Margaret  Anthony 
Mr.  B.  Earle  Appleton 
Miss  Jean  Appleton 
Mrs.  Frances  S.  Appleton 
Mr.  and  Mrs. 

W.  C.  Archibald 
Mrs.  Harold  Greene  Arnold 
Mr.  L.  B.  Arnold,  Jr. 
Miss  Germaine  Arosa 
Mr.  Avery  A.  Ashdown 
Mrs.  Edward  H.  Atherton 


Mrs.  Edwin  F.  Atkins 
Mrs.  Jonathan  H.  Atkinson 
Mr.  William  G.  Aurelio 
Mrs.  Frederick  Ayer 
Mrs.  James  B.  Ayer 
Mrs.  W.  P.  F.  Ayer 
Mrs.  James  Ayres 
Miss  Muriel  Ayres 


Mr.  and  Mrs. 

Courtlandt  W.  Babcock 
Mrs.  R.  W.  Babson 
Mrs.  Louis  F.  Bachrach 
Mr.  and  Mrs.  Charles  E.  Bacon 
Mr.  Paul  V.  Bacon 
Dr.  and  Mrs. 

Theodore  L.  Badger 
Mr.  and  Mrs.  Samuel  L.  Baer 
Mr.  Malcolm  P.  Bail 
Mrs.  Edward  A.  Bailey 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mrs.  Benedict  J.  Baker 
Mrs.  Dudley  M.  Baker 
Mrs.  Hamilton  W.  Baker 
Mrs.  Roland  M.  Baker 
Dr.  Franklin  G.  Balch 
Mrs.  E.  A.  Baldwin 
Miss  Margaret  S.  Ball 
Professor  and  Mrs. 

Edward  Ballantine 
Mrs.  Hugh  Bancroft 
Miss  Edith  Bangs 
Mrs.  George  W.  Barber 
Mr.  and  Mrs. 

Richard  H.  Barbour 
Mrs.  William  A.  Barbour 
Mrs.  B.  Devereux  Barker 
Mr.  John  Barker,  Jr. 
Mr.  Charles  L.  Barlow 
Mr.  and  Mrs. 

William  L.  Barnard 
Mr.  Frank  E.  Barnes 
Mrs.  Winchester  Barnes 
Mr.  John  S.  Barnet 
In  Memory  of 

Sara  Herman  Barnet 
Mr.  and  Mrs.  S.  J.  Barnet 
Dr.  y.  Dellinger  Barney 
Dr.  and  Mrs.  Joseph  S.  Ban- 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Mrs.  John  Sedgwick  Barss 
Miss  Betty  A.  Bartlett 
Miss  Elizabeth  M.  P.  Bartlett 


Mrs.  George  W.  Bartlett 
Miss  Grace  E.  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  Robert  Barton 
Mr.  and  Mrs. 

Robert  D.  Barton 
Dr.  Alice  H.  Bassett 
Mrs.  George  L.  Batchelder,  Jr. 
Mrs.  Laurence  Batchelder 
Miss  Mary  E.  Batchelder 
Mrs.  Almira  Bates 
Miss  Josephine  B.  Bates 
Miss  Miriam  F.  Bates 
Mrs.  Oric  Bates 
Mrs.  Roy  Elliott  Bates 
Mrs.  Meredith  Bauer 
Mr.  and  Mrs.  Jesse  B.  Baxter 
Miss  Katharine  Baxter 
Miss  Katherine  E.  Baxter 
Mrs.  Edward  B.  Bayley 
Mrs.  Boylston  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  William  DeFord  Beal 
Mrs.  Harry  C.  Beaman 
Mrs.  A.  T.  Beatey 
Mr.  and  Mrs. 

Bancroft  Beatley 
Mrs.  Ralph  Beatley 
Miss  Winifred  M.  Beck 
Mrs.  G.  Wr.  Becker 
Miss  Sylenda  Beebe 
Mr.  Irving  R.  Beiman 
Miss  Bess  Belin 
Dr.  and  Mrs.  J.  Frank  Belin 
Mr.  W.  Phoenix  Belknap,  Jr. 
Mrs.  Arthur  W.  Bell 
Mr.  Kenneth  E.  Bell 
Miss  Helen  F.  Bellows 
Mrs.  A.  Farwell  Bemis 
Mr.  Alan  C.  Bemis 
Mrs.  George  W.  Benedict,  Jr. 
Miss  Frances  Z.  T.  Benner 
Miss  Beatrice  Bennett 
Mr.  and  Mrs. 

Edward  Bennett,  Jr. 
Mr.  and  Mrs. 

Martin  Bennett 
Dr.  and  Mrs. 

Robert  E.  Bennett 
Mrs.  Samuel  C.  Bennett 
Mr.  and  Mrs. 

Arthur  S.  Bennink 
Miss  Sylvia  P.  Benson 
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Miss  Priscilla  Somes  Bentley 
Miss  Eleanor  Berg 
Miss  Gertrude  Berkman 
Mrs.  Henry  C.  Berlin 
Mr.  Myer  Berman 
Mr.  and  Mrs. 

George  A.  Bernat 
Miss  Ruth  Berow 
Professor  and  Mrs. 

C.  Harold  Berry 
Miss  Miriam  C.  Berry 
Miss  Clara  Berwick- Walker 
Mr.  and  Mrs.  Henry  Beston 
Mr.  John  W.  Bethell 
Miss  Elizabeth  Biddlecome 
Miss  EleanOr  Bigelow 
Mrs.  Henry  B.  Bigelow 
Mr.  E.  Power  Biggs 
Dr.  and  Mrs.  Saul  Biller 
Miss  Bernice  W.  Billings 
Miss  E.  V.  Binney 
Dr.  and  Mrs.  Horace  Binney 
Mr.  and  Mrs. 

Charles  Sumner  Bird 
Mrs.  Francis  W.  Bird 
Mr.  and  Mrs.  H.  S.  Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Mrs.  Howard  M.  Biscoe,  Jr. 
Mrs.  Maurice  B.  Biscoe 
Mrs.  Harold  A.  Bishop 
Miss  Mildred  E.  Bixby 
Mr.  David  C.  Black 
Mrs.  S.  Bruce  Black 
Miss  Margaret  G.  Blaine 
Mr.  and  Mrs. 

Benjamin  S.  Blake 
Mr.  and  Mrs.  Francis  Blake 
Miss  Maude  D.  Blake 
Mrs.  David  N.  Blakely 
Mrs.  I.  H.  Blanchard 
Miss  Elizabeth  Blaney 
Mrs.  Albert  H.  Blevins 
Mr.  and  Mrs.  Allen  D.  Bliss 
Mrs.  Clarence  R.  Bliss 
Mrs.  John  H.  Blodgett 
Miss  Helen  A.  Blood 
Mrs.  Thomas  S.  Blumer 
Reverend  Peter  Blynn 
Mrs.  Charles  H.  Boardman 
Miss  Pauline  Bohn 
Mr.  and  Mrs.  John  E.  Boit 
Miss  Catherine  M.  Bolster 
Mrs.  Stanley  M.  Bolster 
Miss  Helen  Lee  Bond 
Mrs.  Doris  Hamel  Bonney 
Mr.  and  Mrs. 

Antony  Bonvalot 
Mr.  and  Mrs. 

Roy  Hubert  Booth 
Mr.  Vincent  V.  R.  Booth 
Miss  Leah  A.  Borden 
Mr.  Christian  E.  Born 
Mrs.  MarkJBortman 

[44] 


Mrs.  A.  D.  Bosson 

Mrs.  George  F.  Bosworth 

Mr.  and  Mrs. 

A.  Ware  Bosworth 
Mrs.  John  T.  Bottomley 
Miss  Mary  E.  Boutelle 
Mrs.  Herbert  L.  Bowden 
Professor  Edward  L.  Bowles 
Mr.  Charles  Boyden 
Mrs.  Gamaliel  Bradford 
Mrs.  Frederick  J.  Bradlee 
Mrs.  F.  J.  Bradlee,  Jr. 
Mrs.  Henry  G.  Bradlee 
Mrs.  Thomas  S.  Bradlee 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Mr.  and  Mrs.  Harry  B.  Braude 
Miss  Joan  Braverman 
Miss  Charlotte  Brayton 
Mrs.  David  A.  Brayton 
Dr.  T.  B.  Brazelton 
Mrs.  A.  Francis  Breed 
Mrs.  William  B.  Breed 
Mrs.  J.  Lewis  Bremer 
Miss  Sarah  F.  Bremer 
Mr.  and  Mrs. 

Herbert  Bremner 
Mrs.  Charles  Brewer 
Mr.  and  Mrs. 

George  W.  W.  Brewster 
Dr.  and  Mrs. 

Henry  H.  Brewster 
Mrs.  J.  F.  F.  Brewster 
Mr.  and  Mrs. 

William  Edwards  Brewster 
Mrs.  Edward  C.  Briggs 
Mr.  George  Wright  Briggs 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mr.  Frank  L.  Brigham 
Mr.  and  Mrs. 

Virgil  O.  Brink 
Dr.  and  Mrs. 

Hugh  F.  Broderick 
Mrs.  T.  F.  Broderick 
Dr.  M.  Leopold  Brodny 
Mr.  and  Mrs. 

Arthur  B.  Brooks 
Mrs.  Arthur  H.  Brooks 
Mr.  Lawrence  G.  Brooks 
Miss  Marion  Brosseau 
Miss  Edith  B.  Brown 
Mrs.  Edwin  P.  Brown 
Mr.  George  R.  Brown 
Mr.  and  Mrs. 

John  Nicholas  Brown 
Mrs.  Mabel  Wolcott  Brown 
Mrs.  Philip  L.  Brown 
Mrs.  Theodore  E.  Brown 
Mr.  Norvelle  W.  Browne 
Mr.  and  Mrs. 

L.  G.  Bruggerman 
Miss  Mary  L.  Bryant 
Mrs.  Walter  S.  Bucklin 


Miss  Alice  E.  E.  Buff 
Miss  Ellen  T.  Bullard 
Mr.  and  Mrs. 

John  M.  Bullard 
Mrs.  W.  N.  Bullard 
Mr.  John  Bullitt 
Mrs.  Philip  E.  Bunker 
Mrs.  Benjamin  Bunshaft 
Mrs.  Everett  W.  Burdett 
Mr.  Rowland  Burdon-Muller 
Mrs.  Herbert  R.  Burgess 
Mrs.  E.  J.  Burke 
Miss  Martha  J.  Burke 
Mrs.  Archie  C.  Burnett 
Mrs.  Russell  Burnett 
Miss  Mary  C.  Burnham 
Miss  Elizabeth  Burrage 
Mr.  and  Mrs. 

George  D.  Burrage 
Mrs.  Ethel  M.  Burton 
Mrs.  Jessie  F.  Burton 
Mrs.  George  A.  Bushee 
Miss  Marion  E.  Buswell 
Miss  Charlotte  W.  Butler 
Mrs.  Morgan  Butler 
Mr.  William  E.  Butler 
Mr.  Frederic  C.  Butterfield 
Mrs.  Stedman  Buttrick,  Jr. 
Mrs.  Henry  G.  Byng 


Mr.  and  Mrs.  Robert  P.  Cable 

Miss  Amy  W.  Cabot 

Mr.  Charles  C.  Cabot 

Mrs.  Chilton  R.  Cabot 

Mrs.  Harry  D.  Cabot 

Mr.  and  Mrs.  Henry  B.  Cabot 

Miss  Linda  Cabot 

Mr.  Stephen  P.  Cabot 

Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mr.  Colin  C.  Cameron 
Mrs.  Richard  M.  Cameron 
Mrs.  Wallace  M.  Campbell 
Dr.  and  Mrs.  Bradford  Cannon 
Mrs.  Philip  G.  Carleton 
Mrs.  Charles  Roslyn  Carney 
Miss  Cornelia  P.  Carr 
Mrs.  Houghton  Carr 
Mrs.  John  P.  Carr 
Mrs.  John  W.  Carroll 
Mr.  Joseph  Carson,  Jr. 
Mrs.  Albert  P.  Carter 
Miss  Alice  Carter 
Mrs.  Hubert  Lazell  Carter 
Mr.  and  Mrs.  Lewis  A.  Carter 
Miss  Nina  Carter 
Mrs.  Roscoe  A.  Carter 
Mr.  and  Mrs. 

Paul  DeWitt  Caskey 
Miss  Catherine  E.  Castle 
Mrs.  Robert  D.  Castle 
Mr.  and  Mrs. 

Charles  Caverly 
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Miss  H.  Belle  Cates 
Mrs.  Alfred  Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Miss  Doris  H.  Chadwick 
Professor  and  Mrs. 

Z.  Chafee,  Jr. 
Mrs.  Marcia  K.  Chamberlain 
Miss  Mary  Chamberlain 
Mr.  and  Mrs. 

H.  Deland  Chandler 
Mrs.  Henry  M.  Channing 
Miss  Marion  L.  Chapin 
Mrs.  Walter  G.  Chard 
Mr.  Alfred  E.  Chase 
Miss  Alice  P.  Chase 
Mrs.  Frederic  H.  Chase 
Mrs.  Frederick  Chase 
Mr.  Gardner  W.  Chase 
Miss  Helen  B.  Chase 
Mrs.  Henry  M.  Chase 
Mrs.  John  P.  Chase 
Mr.  and  Mrs.  Philip  P.  Chase 
Dr.  David  Cheever 
Mrs.  David  Cheever,  Jr. 
Dr.  F.  Sargent  Cheever 
Miss  Helen  T.  Chickering 
Mr.  John  H.  Chipman,  III 
Mrs.  K.  Schuyler  Choate 
Mr.  and  Mrs. 

Elliott  B.  Church 
Dr.  and  Mrs. 

Edward  D.  Churchill 
Mrs.  J.  M.  B.  Churchill 
Dr.  and  Mrs.  James  L.  Chute 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mrs.  Clif  t  Rogers  Clapp 
Mr.  David  F.  Clapp 
Mrs.  George  D.  Clapp 
Miss  Mary  A.  Clapp 
Mr.  and  Mrs.  Philip  F.  Clapp 
Mr.  Roger  E.  Clapp 
Miss  Alleyne  Clark 
Mrs.  B.  Preston  Clark 
Miss  Ethel  Damon  Clark 
Mr.  Homer  Metcalf  Clark 
Mrs.  Lincoln  Clark 
Mr.  and  Mrs.  Paul  F.  Clark 
Comdr.  and  Mrs. 

Philip  M.  Clark 
Mr.  C.  Comstock  Clayton 
Mr.  Burton  A.  Cleaves 
Miss  Esther  M.  Clement 
Mrs.  F.  A.  Clementson 
Mr.  and  Mrs. 

Lindsay  Cleveland 
Mrs.  Walter  B.  Clifford 
Mrs.  Alice  S.  Clough 
Mr.  Charles  K.  Cobb 
Miss  Louise  Coburn 
Miss  Mary  McKay  Cochrane 
Mrs.  Russel  S.  Codman 
Mr.  William  B.  Coffin 


In  Memory  of 

Winthrop  Coffin 
Mr.  Williard  G.  Cogswell 
Mr.  and  Mrs.  Eli  A.  Cohen 
Mr.  and  Mrs. 

Herbert  B.  Cohen 
Mr.  and  Mrs.  J.  H.  Cohen 
Professor  Morris  Cohen 
Miss  Sophia  B.  Cohen 
Miss  Florence  Colby 
Miss  Ruby  H.  Cole 
Mr.  Howard  W.  Coles 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  Edward  T.  Collins 
Miss  Josephine  A.  Collins 
Mr.  and  Mrs.  Horatio  Colony 
Mrs.  Henry  F.  Colt 
Mrs.  James  B.  Conant 
Dr.  James  B.  Conant 
Mrs.  William  C.  Conant 
Miss  Lucy  B.  Conner 
Mrs.  Charles  J.  Connick 
Miss  Luna  B.  Converse 
Mr.  and  Mrs.  Parker  Converse 
Mrs.  C.  S.  Cook,  Jr. 
Mrs.  Warren  Foster  Cook 
Mr.  William  H.  Cook 
Mrs.  John  S.  Cooke 
Mrs.  Elizabeth  Sprague 

Coolidge 
Miss  Elsie  W.  Coolidge 
Mrs.  John  G.  Coolidge 
Mrs.  Julian  L.  Coolidge 
Mr.  and  Mrs. 

T.  Jefferson  Coolidge 
Mrs.  T.  J.  Coolidge,  Sr. 
Mr.  and  Mrs.  Harry  D.  Cooper 
Mrs.  Harold  D.  Corey 
Miss  Linda  E.  Corey 
Mr.  and  Mrs. 

Charles  E.  Cotting 
Miss  Clara  V.  Cottle 
Mrs.  John  A.  Cousens 
Mrs.  F.  W.  Cox 
Miss  Laura  Cox 
Miss  Mary  Florence  Coyne 
Miss  Ellen  M.  Crane 
Miss  Mary  L.  Crawshaw 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

A.  M.  Creighton 
Mrs.  Bartow  Crocker 
Mrs.  Bigelow  Crocker 
Mrs.  C.  Thomas  Crocker 
Mr.  Douglas  Crocker 
Miss  Grace  G.  Crocker 
Reverend  and  Mrs. 

John  Crocker 
Miss  Muriel  Crocker 
Mrs.  Samuel  E.  M.  Crocker 
Mrs.  Arthur  P.  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  Bronson  Crothers 


Mrs.  F.  B.  Crowninshield 
Miss  Gertrude  Cumings 
Mr.  Francis  H.  Cummings 
Miss  Margaret  Cummings 
Miss  Isabel  Cummins 
Mrs.  Alan  Cunningham 
Mrs.  Edward  Cunningham,  Jr. 
Mr.  and  Mrs. 

Henry  E.  W.  Cunningham 
Miss  Mary  Cunningham 
Mrs.  Guy  W.  Currier 
Mrs.  Robert  M.  Currier 
Mrs.  Thomas  P.  Currier 
Miss  Frances  G.  Curtis 
Mrs.  G.  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis 
Miss  Margaret  Curtis 
Mr.  and  Mrs. 

Richard  Cary  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Alice  L.  Cushing 
Miss  Fanny  E.  Cushing 
Mrs.  George  M.  Cushing 
Mrs.  Charles  F.  Cushman 
Miss  Elizabeth  Cushman 
Mrs.  Elton  G.  Cushman 
Mr.  and  Mrs. 

Norman  Cushman 
Mrs.  Rufus  C.  Cushman 
Miss  A.  Ann  Cutler 
Miss  Elizabeth  A.  Cutler 
Mr.  and  Mrs. 

G.  Ripley  Cutler 
Mr.  Robert  Cutler 
Mrs.  Edward  L.  Cutter 
Mrs.  John  Cutter 


In  Memory  of  C.  S.  D. 
Mrs.  George  B.  Dabney 
Mrs.  John  P.  Dabney 
Miss  Susanna  R.  Dabney 
Mrs.  John  W.  Dacey 
Mr.  John  N.  Dalton 
Mrs.  Marshall  B.  Dalton 
Miss  Dorothy  Dalzell 
Dr.  William  Dameshek 
Mr.  J.  Linfield  Damon 
Mr.  Herman  Dana 
Miss  Kate  N.  Dana 
Mrs.  Myer  Dana 
Mr.  and  Mrs.  Edward  Dane 
Mrs.  Edward  M.  Dangel 
Miss  Jennie  P.  Daniell 
Mrs.  Joseph  A.  Daniels 
Miss  Mabel  Daniels 
Miss  Marion  Daniels 
Mrs.  Richard  E.  Danielson 
Mr.  William  Danner 
Miss  Mary  D.  Davenport 
Dr.  Charles  S.  Davidson 
Mrs.  Harold  W.  Davie 
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Mrs.  Edward  Kirk  Davis 
Mr.  John  F.  Davis,  Jr. 
Mrs.  Lincoln  Davis 
Mrs.  Livingston  Davis 
Miss  Mary  H.  Davis 
Dr.  and  Mrs. 

Archibald  T.  Davison 
Miss  Amy  Davol 
Mrs.  Charles  W.  Davol 
Miss  Mary  B.  Davoll 
Mrs.  Frank  A.  Day 
Mrs.  Frank  A.  Day,  Jr. 
Mrs.  Monroe  Day 
Miss  Bertha  Dean 
Mr.  and  Mrs. 

C.  Bradford  Dean 
Miss  Hazel  Dean 
Mrs.  Dorothea  Dean 
Mrs.  James  Dean 
Mrs.  George  L.  DeBlois 
Mrs.  Thadeus  C.  DeFriez 
Mr.  and  Mrs. 

Frank  S.  Deland 
Mrs.  Henry  S.  Dennison 
Miss  Emily  G.  Denny 
Mrs.  Philip  Y.  DeNormandie 
Dr.  and  Mrs. 

Robert  L.  DeNormandie 
Mrs.  Bradley  Dewey 
Mrs.  Franklin  Dexter,  Jr. 
Mrs.  Lewis  Dexter 
Mrs.  Robert  L.  Dexter 
Miss  Vandelia  A.  Dexter 
Mrs.  William  Dexter 
Mrs.  Albert  C.  Dieffenbach 
Mr.  Winslow  A.  Dightman 
Mrs.  William  H.  Dimick 

Miss  Vera  di  Stefano 

Mr.  and  Mrs. 

Benjamin  J.  Diver 

Miss  Evelyn  Dixon 

Mrs.  Edwin  S.  Dodge 

Mr.  Robert  G.  Dodge 

Mr.  Paul  Doguereau 

Mrs.  Malcolm  Donald 

Mrs.  Edward  Calvin  Donnelly 

Miss  Clare  R.  Donohue 

Mr.  and  Mrs.  Alfred  Donovan 

Miss  Nona  M.  Dougherty 

Mrs.  Dana  F.  Dow 

Mr.  James  P.  Dow 

Mrs.  Sterling  Dow 

Mrs.  Cutler  B.  Downer 

Mr.  and  Mrs. 

Jerome  I.  H.  Downes 

Dr.  John  Godwin  Downing 

Mis*  Margaret  Dowse 

Mrs.  William  Dovle 

Mr.  and  Mrs.  Eben  S.  Draper 

Miss  Louisa  L.  Dresel 

Mrs.  G.  A.  Drew 

Mri.  Jesse  A.  Drew 

Miss  Lucy  Drew 

Mr.  and  Mrs.  Carl  Dreyfus 
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Mrs.  Edwin  J.  Dreyfus 
Mr.  Arthur  Drinkwater 
Mrs.  William  R.  Driver 
Mrs.  Sydney  Drooker 
Reverend  and  Mrs. 

Frank  E.  Duddy 
Mrs.  Mark  M.  Duff 
Mr.  and  Mrs. 

Charles  B.  Duncklee 
Miss  Helen  L.  Duncklee 
Mr.  Gardner  T.  Dunham 
Mrs.  Henry  M.  Dunham 
Mrs.  Horace  C.  Dunham 
Miss  Marjorie  H.  Dunham 
Mr.  Edward  W.  Y.  Dunn 
Miss  Alice  M.  Dunne 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr 
Miss  Laura  M.  D wight 
Miss  Margaret  Dwight 
Dr.  Richard  W.  Dwight 
Mr.  Robert  Dysart 


Mrs.  Edward  H.  Earle 


Mr.  Samuel  C.  Endicott 
Dr.  Albert  G.  Engelbach 
Mrs.  Joseph  Epstein 
Mr.  and  Mrs.  Roger  Ernst 
Dr.  and  Mrs. 

Gustavus  J.  Esselen 
Miss  Edith  M.  Esterbrook 
Mrs.  Augustus  Hemenway 

Eustis 
Mrs.  Dwight  D.  Evans 
Mrs.  Willard  E.  Everett 
In  Memory  of 

Alexander  B.  Ewing 

Mrs.  Harris  Fahnestock,  Jr. 
Mrs.  Murry  N.  Fairbank 
Mrs.  Arthur  B.  Falkson 
Miss  Alice  Falvey 
Mrs.  Wallace  Falvey 
Mrs.  Eliot  Farley 
Mrs.  J.  W.  Farley 
Mr.  and  Mrs.  Jarvis  Farley 
Miss  E.  Mabel  Farquharson 
Miss  Eleanor  E.  Farrar 
Miss  Grace  G.  Farrell 


Misses  Louise  and  Mabel  Earle  Miss  Esther  Mary  Farrington 


Mr.  and  Mrs. 

James  S.  Eastham 
The  Eastern  Company 
Mrs.  Melville  Eastham 
Miss  Blanche  E.  Eaton 
Mrs.  John  M.  Eaton 
Mr.  C.  Russell  Eddy 
Miss  Mary  Louise  Eddy 
Mr.  L.  U.  Edgehill 
Dr.  George  H.  Edgell 
Mrs.  Melvin  J.  Edinburg 
Miss  Amy  B.  Edmond 
Mrs.  W.  D.  Edmonds 


Mrs.  Lucia  E.  Farrington 
Mrs.  James  M.  Faulkner 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.  Prescott  Fay 
Mr.  and  Mrs.  Willis  W.  Fay 
Mrs.  Archibald  I.  Feinberg 
Mrs.  Elihu  T.  Feinberg 
In  Memory  of 

Elihu  T.  Feinberg 
Miss  Charlotte  Fellman 


Mr.  and  Mrs.  David  F.  Edwards  Mrs.  Pauline  Shaw  Fenno 


Miss  Mary  N.  Edwards 
Mrs.  Neilson  Edwards 
Mrs.  Henry  Ehrlich 
In  Memory  of 

Beulah  Eichel 
Mrs.  Lee  Einstein 
Mr.  and  Mrs. 

Philip  Eiseman 
Mr.  and  Mrs.  Rudolph  Elie 
Mrs.  Frank  M.  Eliot 
Miss  Mary  Caroline  Eliot 
Mr.  and  Mrs.  Samuel  Eliot 
Miss  Harriett  M.  Ellis 
Miss  Kate  Ellis 
Mrs.  William  V.  Ellis 
Mrs.  Eben  H.  Ellison 
Miss  Helen  T.  Elms 
Miss  Augusta  C.  Ely 
Miss  Elizabeth  B.  Ely 
Miss  Edith  W.  Emerson 
Miss  Mabel  E.  Emerson 
Mrs.  Moseley  Emmons 
Mr.  H.  Wendell  Endicott 
Mrs.  Henry  Endicott 


Dr.  Charles  Foss  Ferguson 

Mrs.  Frank  M.  Ferrin 

Mrs.  William  F.  Ferrin 

Mrs.  C.  Y.  Ferris 

Rev.  Theodore  P.  Ferris 

Mrs.  Ronald  M.  Ferry 

Mr.  Hart  Fessenden 

Miss  Alma  E.  Field 

Mr.  and  Mrs.  Fred  T.  Field 

Mr.  Robert  E.  Fine 

Dr.  and  Mrs.  Samuel  Fine 

Dr.  and  Mrs.  Nathan  H.  Fink 

Mr.  Herbert  Finkelstein 

Mr.  Solomon  Finkelstein 

Mr.  John  G.  Finneran 

First  National  Stores,  Inc. 

Miss  Hazel  A.  Firth 

Dr.  Louis  Fischbein 

Miss  Elsa  Fischer 

Miss  Margaret  A.  Fish 

Miss  Edith  S.  Fisher 

Mrs.  William  Arms  Fisher 

Mrs.  J.  Parker  B.  Fiske 

Mrs.  Gertrude  S.  Fitch 
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Miss  Ada  M.  Fitts 
Mr.  Daniel  Hewitt  Fitts 
Mrs.  Stephen  S.  Fitzgerald 
Miss  Marguerite  Flanders 
Mrs.  Charles  H.  Flood 
Mrs.  Cleaveland  Floyd 
Miss  Marjorie  C.  Fogg 
Mr.  and  Mrs.  Walter  E.  Fogg 
Mr.  and  Mrs.  Maurice  J.  Foley 
Mr.  and  Mrs.  George  L.  Fodte 
Mrs.  Alexander  Forbes 
Mr.  and  Mrs.  Allan  Forbes 
Mrs.  Allyn  B.  Forbes 
Mr.  Edward  W.  Forbes 
Mr.  and  Mrs. 

F.  Murray  Forbes,  Jr. 
Mrs.  Ralph  E.  Forbes 
Mrs.  Waldo  E.  Forbes 
Miss  Margaret  Forster 
Mrs.  Hatherly  Foster 
Miss  Hilda  Foster 
Mrs.  Reginald  C.  Foster 
In  Memory  of 

Reginald  C.  Foster 
Mrs.  Herbert  C.  Fowler 
Miss  Edith  M.  Fox 
Mr.  and  Mrs.  Heywood  Fox 
Mr.  Isidore  Fox 
Mr.  Walter  S.  Fox,  Jr. 
Mrs.  G.  Tappan  Francis 
Mrs.  Irving  Frankel 
Miss  Lina  H.  Frankenstein 
Mrs.  A.  Alfred  Franks 
Mrs.  Frederick  W.  Frazier 
Mr.  and  Mrs. 

Arthur  H.  Freedberg 
Mr.  and  Mrs. 

Samuel  Freedman 
Mr.  John  Freeman 
Mrs.  Allen  French 
Miss  Elizabeth  S.  French 
Mrs.  George  Edward  French 
Mrs.  George  M.  French 
Miss  Helen  C.  French 
Mrs.  Malcolm  Bradley  French 
Mr.  Richard  F.  French 
Miss  Ruth  H.  French 
Mrs.  Gertrude  T.  Fretz 
In  Memory  of 

Harry  A.  Friedland 
Mr.  and  Mrs. 

Israel  Friedlander 
Misses  Elsie  T.  and 

Sophie  M.  Friedman 
Mrs.  Myron  Friedman 
Mr.  and  Mrs. 

Nathan  H.  Friedman 
Miss  Kate  Friskin 
Mr.  Albert  D.  Frost,  Jr. 
Mr.  Donald  McKay  Frost 
Miss  Evelyn  P.  Frost 
Mrs.  George  Frost 
Mrs.  Harold  L.  Frost 


Mr.  Horace  W.  Frost 
Miss  E.  B.  Frothingham 
Mrs.  Langdon  Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Mr.  and  Mrs.  Alvan  T.  Fuller 
Mrs.  Lon  Luvois  Fuller 
Miss  Ruth  E.  Funk 
Miss  Esther  V.  Furbush 
Miss  Winifred  Furlong 

Mr.  Arthur  Gabelnick 
Mr.  Walter  H.  Gale 
Mrs.  William  W.  Gallagher 
Mrs.  Charlotte  H.  Gallant 
Mrs.  William  Albert  Gallup 
Dr.  and  Mrs. 

James  L.  Gamble 
Mr.  R.  H.  Ives  Gammell 
Mr.  and  Mrs.  Seth  T.  Gano 
Mrs.  Harry  Ganz 
Dr.  and  Mrs.  Robert  N.  Ganz 
Mr.  Stanley  S.  Ganz 
Mr.  and  Mrs. 

Benjamin  O.  Gardiner 
Miss  Ethel  R.  Gardner 
Mrs.  G.  Peabody  Gardner 
Mrs.  Marjorie  H.  Gardner 
Miss  Mary  A.  Gardner 
Miss  Annette  Garel 
Miss  Eleanor  Garfield 
Dr.  and  Mrs.  Stanton  Garfield 
Dr.  and  Mrs. 

Walter  T.  Garfield 
Mr.  and  Mrs. 

Charles  S.  Gardner 
Mr.  Frederic  D.  Garmon 
Mrs.  William  L.  Garrison,  Jr. 
Miss  Edith  M.  Gartland 
Mrs.  Richard  S.  Gates 
Mr.  A.  M.  Gaudin 
Miss  Clara  Edith  Gay 
Mr.  Heinrich  Gebhard 
Mr.  and  Mrs.  Simon  H.  Geilich 
Mr.  Edward  Payson  George 
Mrs.  Siegfried  Gerhardt 
Mr.  and  Mrs. 

Sumner  M.  Gerstein 
Mr.  and  Mrs. 

George  W.  Gethro 
Mrs.  Kirkland  H.  Gibson 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Mrs.  Harry  P.  Gifford 
Miss  Rosamond  Gifford 
Miss  Jeannette  Giguere 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Miss  Philippa  Gilchrist 
Miss  Louise  Giles 
Mrs.  A.  Victor  Gilfoy 
Mrs.  Herman  Gilman 
Mrs.  George  L.  Gilmore 
Mrs.  Joseph  S.  Ginsburg 


Mr.  and  Mrs. 

William  M.  Ginsburg 
Mr.  and  Mrs. 

H.  J.  Ginsburgh 
Mr.  and  Mrs. 

A.  Murray  G in z berg 
Mrs.  Harry  Glassburg 
Mr.  Henry  H.  Glazer 
Mr.  Edward  H.  Gleason 
Mrs.  Hollis  T.  Gleason 
Globe  Ticket  Company  of 

New  England 
Mrs.  Nelson  Glover 
Mr.  William  H.  Glover 
Mr.  F.  S.  Glynn,  Jr. 
Mrs.  Asa  Eldridge  Goddard 
Miss  Ruth  Goddard 
Mr.  Howard  Goding 
Miss  Susan  Godoy 
Mrs.  Samuel  Gold 
Mr.  Alan  B.  Goldberg 
Mr.  and  Mrs. 

Harold  S.  Goldberg 
Miss  Mary  Golden 
Mr.  and  Mrs. 

Arthur  L.  Goldman 
Mr.  and  Mrs. 

P.  Kervin  Goldman 
Mr.  and  Mrs.  Sumner  Goldma 
Mr.  and  Mrs. 

Boris  Goldovsky 
Mr.  Russel  Goldsmith 
Mr.  and  Mrs. 

Harry  P.  Goldstein 
Mr.  and  Mrs. 

Ralph  M.  Goldstein 
Mrs.  Joel  A.  Goldthwait 
Miss  Isabel  F.  Goodenow 
Mr.  and  Mrs. 

L.  Cushing  Goodhue 
Mrs.  Joseph  Goodman 
Mr.  and  Mrs. 

Reuben  E.  Goodman 
Mrs.  W.  N.  Goodnow 
Miss  Constance  Goodrich 
Mr.  and  Mrs. 

Wallace  Goodrich 
Mrs.  Frederic  S.  Goodwin 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mrs.  A.  L.  Gordon 
Mr.  George  K.  Gordon 
Mrs.  Robert  Sloane  Gordon 
Mrs.  Stanley  G.  Gordon 
Miss  Susan  D.  Gordon 
Lt.  Col.  and  Mrs. 

Bernard  L.  Gorfinkle 
Mrs.  Harry  Gorin 
Mr.  and  Mrs.  Elmer  J.  Gor» 
Mr.  and  Mrs.  Otto  A.  Gorner 
Miss  Vera  Gorovitz 
Mrs.  C.  Lane  Goss 
Miss  Eleanor  P.  Gould 
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Dr.  and  Mrs. 

G.  Philip  Grabfield 
Mr.  Ralph  Graham 
Miss  Effie  R.  Grandin 
Mrs.  Isabella  Grandin 
Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Arthur  E.  Grannis 
Mrs.  Elizabeth  Grant 
Mr.  and  Mrs.  Louis  C.  Graton 
Mrs.  Edward  C.  Graves 
Mrs.  John  L.  Graves 
Mrs.  Charles  H.  Gray 
Mr.  Reginald  Gray 
Mrs.  Thomas  H.  Gray,  Jr. 
Great  Atlantic  and 

Pacific  Tea  Company 
Mr.  Julian  F.  Greeley 
Dr.  and  Mrs.  Robert  M.  Green 
Mr.  David  H.  Greenberg 
Mrs.  C.  Nichols  Greene 
Mr.  and  Mrs. 

Henry  Copley  Greene 
Mr.  and  Mrs. 

I.  Lloyd  Greene 
Mr.  and  Mrs. 

Jerome  D.  Greene 
Mr.  George  C.  Greener 
Mrs.  Chester  N.  Greenough 
Mrs.  Henry  V.  Greenough 
Mrs.  Robert  B.  Greenough 
Miss  Virginia  M.  Greenwood 
Miss  Agnes  Gregory 
Mrs.  Edward  W.  Grew 
Mr.  Henry  S.  Grew 
Miss  Josephine  Griffith 
Miss  Lena  E.  Grimes 
Mrs.  Bennett  M.  Groisser 
Mrs.  George  E.  Gross 
Mrs.  Julius  Grossman 
Mrs.  Edward  O.  Gruener 
Mrs.  Leopold  Gruener 
Mrs.  S.  E.  Guild 
Mrs.  Trygve  Gundersen 
Miss  S.  V.  Gustafson 
Mr.  and  Mrs. 

Sidney  Guttentag 
Mrs.  John  T.  Gyger 


Mr.  C.  W.  Hadley 
Mr.  and  Mrs. 

Theodore  C.  Haffenreffer 
Mr.  John  A.  Hahn 
Mrs.  Frederick  F.  Hale 
Mrs.  Whitney  Hale 
Mrs.  H.  P.  Hale 
Mrs.  Philip  Hale 
Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Miss  Anna  Hall 
Mrs.  George  P.  Hall 
Mrs.  H.  S.  Hall 
Mrs.  L.  A.  Hall 
Miss  Minna  B.  Hall 


Miss  Emily  Hallowell 
Mr.  and  Mrs. 

N.  Penrose  Hallowell 
Mr.  Stanley  A.  Hamel 
Mrs.  R.  C.  Hamlen 
Mrs.  Robert  T.  Hamlin 
Miss  Elizabeth  M.  Hammond 
Judge  and  Mrs. 

Franklin  T.  Hammond 
Mrs.  George  Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mr.  Bruce  E.  Harding 
Mrs.  Edward  Harding 
Mrs.  Wilton  E.  Harding 
Miss  Blanche  E.  Hardy 
Miss  Mary  Caroline  Hardy 
Mr.  Vinton  O.  Harkness 
Miss  Jean  Harper 
Mrs.  Norman  Harrower 
Miss  Rosemary  Hart 
Miss  Norma  Hartman 
Miss  Mary  A.  Hartwell 
Harvard  Glee  Club 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mr.  and  Mrs. 

Bartlett  Harwood 
Mrs.  Herbert  E.  Harwood 
Mrs.  Sydney  Harwood 
Miss  Marian  R.  Haskell 
Mrs.  Charles  H.  Haskins 
Mr.  and  Mrs.  G.  L.  Haskins 
Mrs.  Francis  H.  Hastings 
Mrs.  Merrill  G.  Hastings 
Mr.  William  B.  Hastings 
Mr.  and  Mrs. 

Francis  W.  Hatch 
Miss  Ruth  Hatch 
Dr.  Hugh  K.  Hatfield 
Miss  Florence  E.  Hatheway 
Mrs.  Victor  M.  Haughton 
Dr.  Lloyd  E;  Hawes 
Mrs.  Frank  W.  Hawley 
Mrs.  George  Hawley 
Mr.  Sherman  S.  Hayden 
Miss  Muriel  S.  Haynes 
Mrs.  William  Haynes-Smith 
Mrs.  Harry  T.  Hayward 
Mr.  and  Mrs.  Harold  L.  Hazen 
Mrs.  W.  R.  Healey 
Mrs.  Charles  S.  Heard 
Mr.  and  Mrs. 

Hamilton  Heard 
Miss  Alicia  Henderson  Hefler 
Estate  of  William  C.  Heilman 
Mr.  and  Mrs.  Harold  Heins 
Mrs.  Arthur  William 

Heintzelman 
Mrs.  Harriet  Sterling 

Hemenway 
Mr.  and  Mrs. 

R.  G.  Henderson 
Miss  Laura  Henry 
Mr.  Andrew  Hepburn 


Miss  Esther  Herchenroeder 
Mr.  and  Mrs. 

Harry  B.  Herforth 
Miss  Ada  H.  Hersey 
Mrs.  Joseph  Herwitz 
Mr.  Bernard  C.  Heyl 
Mrs.  Chester  D.  Heywood 
Dr.  and  Mrs.  F.  H.  Higgins 
Mrs.  John  W.  Higgins 
Mr.  and  Mrs. 

Richard  R.  Higgins 
Mrs.  Arthur  D.  Hill 
Mrs.  Converse  Hill 
Miss  Dorothy  C.  Hill 
Mrs.  Percy  V.  Hill 
Mr.  and  Mrs.  George  E.  Hills 
Mrs.  Hugh  S.  Hince 
Mr.  Freeman  Hinckley 
Mrs.  E.  Sturgis  Hinds 
Mrs.  Henriette  Hirshman 
Mr.  James  E.  Hitchcock 
Miss  Katharine  Hitchcock 
Mrs.  Samuel  Hoar 
Mr.  and  Mrs. 

Richard  B.  Hobart 
Mrs.  Franklin  W.  Hobbs 
Mr.  Walter  L.  Hobbs 
Mrs.  George  F.  Hodder 
Mr.  and  Mrs. 

Chester  A.  Hoefer 
Mrs.  Robert  S.  Hoffman 
Miss  Edith  C.  Holbrook 
Miss  Mary  S.  Holbrook 
Mrs.  Arthur  J.  Holden 
Mr.  Gerhard  L.  Hollander 
Miss  Alice  Marion  Holmes 
Mr.  and  Mrs. 

Edward  J.  Holmes 
Mrs.  Hector  M.  Holmes 
Mrs.  John  Parker  Holmes 
Mr.  Malcolm  H.  Holmes 
Miss  E.  Louise  Holt 
Miss  Madalene  D.  Holt 
Miss  Katharine  A.  Homans 
Miss  Marian  J.  Homans 
Mrs.  James  R.  Hooper,  Jr. 
Mr.  and  Mrs. 

Gerald  W.  Hopkins 
Mr.  and  Mrs. 

Robert  H.  Hopkins 
Mr.  and  Mrs. 

Charles  Hopkinson 
Mr.  and  Mrs.  Mark  M.  Horblit 
Mr.  and  Mrs. 

Maurice  H.  Horblit 
Mrs.  Henry  Hornblower 
Mr.  Harry  Horner 
Miss  Barbara  Horton 
Miss  Ella  Ames  Horton 
Mrs.  William  C.  Hotchkin 
Mrs.  B.  K.  Hough 
Mrs.  C.  T.  Hough 
Mrs.  Clement  S.  Houghton 
Miss  Mabel  E.  Houghton 
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Miss  Lucia  Howard 
Mrs.  A.  Murray  Howe 
Mr.  Forest  W.  Howe 
Mr.  Henry  S.  Howe 
Mr.  James  C.  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Mrs.  Parkman  D.  Howe,  Jr. 
Mrs.  Osborne  Howes 
Miss  Edith  Howland 
Miss  Mildred  R.  Howland 
Mr.  Alexander  E.  Hoyle 
Dr.  Eliot  Hubbard,  Jr. 
Miss  Hope  Hubbard 
Mrs.  Hyman  Hubbard 
Miss  Elinor  L.  Hughes 
Mrs.  H.  Maurice  Hughes 
Mrs.  E.  J.  V.  Huiginn 
Mr.  and  Mrs. 

Laning  Humphrey 
Miss  Mary  Ethel  Hunneman 
Mrs.  Arnold  W.  Hunnewell 
Mr.  Francis  Welles  Hunnewell 
Mrs.  E.  J.  B.  Huntoon 
Mrs.  G.  Newell  Hurd 
Miss  Elizabeth  L.  Hurley 
Miss  Margaret  M.  Hurley 
Mrs.  Horace  Truman  Hurlock 
Mr.  Joseph  H.  Hurvitz 
Miss  Eleanor  Hutchinson 
Mrs.  Norman  Hutton 
Mr.  Emery  I.  Huvos 
Mrs.  H.  Stanley  Hyde 
Miss  Marjorie  E.  Hyde 
Miss  Anna  R.  Hyman 

Dr.  Joseph  Igersheimer 
Mr.  and  Mrs. 

Norman  Izenstatt 


Mrs.  Edwin  E.  Jack 
Dr.  Frederick  L.  Jack 
Miss  Annie  H.  Jackson 
Mr.  and  Mrs.  C.  D.  Jackson 
Mrs.  Delbert  L.  Jackson 
Mrs.  Henry  B.  Jackson 
Mr.  and  Mrs.  James  Jackson 
Miss  Mary  Lee  Jackson 
Mrs.  William  Jacobson 
Mrs.  Benjamin  F.  Jaques 
Mrs.  William  James 
Mrs.  J.  B.  Jamieson 
Dr.  and  Mrs. 

Charles  A.  Janeway 
Mrs.  Charles  S.  Jeffrey 
Mrs.  Richard  E.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mr.  Ernest  T.  Jenkins 
Mrs.  Charles  S.  Jenney 
Mr.  and  Mrs. 

E.  Morton  Jennings,  Jr. 
Miss  Eleanor  M.  Jennings 
Miss  Caroline  G.  Jewell 
Mrs.  Pliny  Jewell,  Jr. 


Mr.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
In  Memory  of 

Howard  Clifton  Jewett, 

M.D. 
Mrs.  Kenneth  E.  Jewett 
Mrs.  Herman  Johanson 
Mrs.  Charles  B.  Johnson 
Professor  Edith  C.  Johnson 
Miss  Edith  Morse  Johnson 
Mrs.  Frederick  Johnson 
Mr.  and  Mrs. 

George  Blake  Johnson 
Mr.  H.  Earle  Johnson 
Mr.  Hamilton  E.  Johnson 
Miss  Harriet  E.  Johnson 
Mrs.  John  W.  Johnson,  Jr. 
Miss  Marie  S.  Johnson 
Mrs.  Peer  P.  Johnson 
Mrs.  Reginald  M.  Johnson 
Miss  Winifred  H.  Johnstone 
Mrs.  Arthur  M.  Jones 
Mr.  and  Mrs.  Cheney  C.  Jones 
Mrs.  Durham  Jones 
Mrs.  Francis  R.  Jones 
Mrs.  H.  L.  Jones 
Mr.  Howard  V.  Jones,  Jr. 
Mrs.  Howard  Vallance  Jones 
Miss  Kathrine  Jones 
Miss  Margaret  H.  Jones 
Miss  Mary  R.  Joslin 
Miss  Blanche  E.  Josselyn 
Mr.  and  Mrs. 

C.  Frederick  Joy,  Jr. 
The  Misses  Joy 
Miss  Gladys  T.  Joyce 
Mr.  George  E.  Judd 
Mrs.  Sydney  E.  Junkins 

Mrs.  Carl  J.  Kaffenburgh 
Mrs.  Hetty  L.  R.  Kaffenburgh 
Mrs.  Albert  S.  Kahn 
Mrs.  Benjamin  A.  Kaiser 
Mr.  and  Mrs.  Jacob  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mr.  Anthony  J.  Kapus 
Mrs.  Max  L.  Kates 
Mr.  and  Mrs.  Max  Katz 
Mrs.  Earle  B.  Kaufman 
In  Memory  of 

Mitchell  B.  Kaufman 
Mrs.  Norman  Kaufman 
Mrs.  Carl  F.  Kaufmann 
In  Memory  of 

Carl  F.  Kaufmann 
Mr.  Robert  J.  Kaufmann 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Miss  Ethel  M.  Keese 
Mrs.  Harold  C.  Keith 


Miss  S.  Emma  Keith 
Mr.  Michael  T.  Kelleher 
Mr.  and  Mrs.  Carl  T.  Keller 
Mr.  Harrison  Keller 
Miss  Jane  Kelley 
Mrs.  John  J.  Kelley 
Mrs.  Shaun  Kelly 
Mr.  and  Mrs.  Charles  Kemler 
Mrs.  Gladys  B.  Kendall 
Mr.  Henry  P.  Kendall 
Miss  Thelma  M.  Kenison 
Mr.  W.  H.  J.  Kennedy 
Mrs.  Ira  Rich  Kent 
Mrs.  H.  Kerr-Blackmer 
Mrs.  F.  S.  Kershaw 
Mr.  and  Mrs.  John  A.  Kessler 
Mrs.  Kenneth  D.  Ketchum 
Mr.  Phillips  Ketchum 
Miss  Margaret  W.  Kettell 
Keystone  Charitable 

Foundation 
Mr.  and  Mrs.  H.  V.  Kibrick 
Mr.  Isaac  S.  Kibrick 
Mrs.  Paul  Killiam 
Mrs.  Charles  H.  Kimball 
Mr.  and  Mrs.  Chase  Kimball 
Mrs.  Deborah  Kimball 
Miss  Edna  E.  Kimball 
Mrs.  Ralph  T.  Kimball 
Mrs.  W.  E.  Kimball 
Mr.  and  Mrs.  Gilbert  W.  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mr.  and  Mrs.  Hyman  P.  King 
Mrs.  William  F.  King 
Mrs.  Sam  Kingsdale 
Dr.  and  Mrs. 

B.  John  Kiniry 
Mrs.  Wisner  Kinne 
Mrs.  Malcolm  C.  Kirkbride 
Mr.  Samuel  Kirstein 
Mrs.  Francis  B.  Kittredge 
Mrs.  Louis  H.  Klebenov 
Mrs.  Henry  H.  Klein 
Mrs.  Herbert  H.  Klein 
Mr.  and  Mrs. 

Robert  V.  Kleinschmidt 
Mr.  and  Mrs.  Harry  J.  Klotz 
Mrs.  F.  W.  Knauth 
In  Memory  of 

Annie  Liebman  Kopf 
Miss  Dorothy  Krause 
Mr.  and  Mrs.  Hans  T.  Kroto 
Mrs.  George  W.  Kuehn 
Mr.  Daniel  Kuntz 
Miss  Margaret  Kyle 

Mrs.  Morris  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Mr.  Charles  S.  LaFollette 
Mr.  and  Mrs. 

Robert  Lalumiere 
Miss  Alice  W.  Lamprey 
Mr.  Clement  R.  Lamson 
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Mr.  Frederic  A.  Lancto 

Mr.  Arthur  Landers 

Mrs.  F.  E.  Lane 

Mrs.  Gardiner  M.  Lane 

Mr.  and  Mrs.  Frank  Lanes 

Miss  Margaret  Ruthven  Lang 

Mr.  and  Mrs. 

William  L.  Langer 
Miss  Julia  Larimer 
Mrs.  Chester  W.  Lasell 
Miss  Elizabeth  Lasell 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Mrs.  Charles  E.  Lauriat 
Mrs.  John  J.  Lauppe 
Miss  Carmela  F.  Lauro 
Mrs.  Theodore  Laven 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Mr.  and  Mrs. 

Stanley  H.  Lawton 
Mrs.  Frederic  K.  Leatherbee 
Dr.  Paul  B.  LeBaron 
Miss  Elizabeth  Lee 
Mr.  and  Mrs.  Halfdan  Lee 
Miss  Helene  G.  Lee 
Mrs.  Herbert  C.  Lee 
Mrs.  Joseph  Lee,  Sr. 
Mrs.  Richard  Lee 
Dr.  and  Mrs.  Roger  I.  Lee 
Mr.  and  Mrs.  Frank  Leeder 
Mrs.  Martha  W.  Leete 
Mr.  H.  Lehner 

Miss  Elizabeth  Carter  Leland 
Mrs.  John  Leland 
Mr.  Thomas  B.  Lemann 
Mrs.  William  G.  Lennox 
Miss  Dorothy  Leonard 
Mrs.  H.  Frederick  Lesh 
Mrs.  Bernard  S.  Leslie 
Mrs.  Harry  Levi 
Mr.  and  Mrs.  Benjamin  Levin 
Mrs.  Colman  Levin 
Mr.  I.  Norman  Levin 
Mr.  and  Mrs.  Myer  J.  Levin 
Mr.  and  Mrs.  Norman  G 
Mrs.  A.  T.  Levine 
Mrs.  Carlisle  Levine 
Mr.  and  Mrs.  Harry  Levine 
Dr.  Julius  H.  Levine 
Miss  Rose  L.  Levine 
Dr.  and  Mrs.  Samuel  A.  Levine 
Mrs.  George  Lewis 
Mr.  and  Mrs.  George  Lewis,  Jr. 
Mrs.  Leo  Rich  Lewis 
Miss  Lillian  K.  Lewis 
Mr.  and  Mrs.  George  E.  Libby 
Mrs.  Louis  Libman 
Dr.  and  Mrs.  Joseph  S.  Lichty 
Mr.  and  Mrs. 

Alexander  Lincoln 
Mrs.  Allan  P.  Lindblad 
Mr.  and  Mrs.  David  B.  Little 
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Mrs.  Harry  B.  Little 
Miss  Marion  O.  Little 
Miss  Rachel  Little 
Mrs.  Homer  F.  Livermore 
Mr.  and  Mrs. 

Charles  S.  Livingstone 
Mrs.  Rudolf  Lob 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  DeForest  Lockwood 
Miss  Laura  E.  Lockwood 
Miss  Lena  W.  Lockwood 
Dr.  Halsey  B.  Loder 
Mrs.  D.  Morley  Lodge 
Mrs.  George  Wood  Logan 
Miss  Elaine  M.  Lomas 
Mrs.  E.  Frothingham  Lombard 
Mrs.  Laurance  Lombard 
Mrs.  Jack  I.  London 
Mrs.  Barnard  Long 
Dr.  and  Mrs. 

W.  T.  Longcope 
Mrs.  Robert  H.  Loomis 
Mr.  Albert  B.  Lord 
Mrs.  W.  H.  Lord 

Mr.  and  Mrs. 

Atherton  Loring,  Jr. 

Mr.  and  Mrs. 

Augustus  P.  Loring,  Jr. 

Miss  Marjorie  C.  Loring 

Miss  Miriam  Loring 

Mr.  Richard  Loud 

Mrs.  Frederick  H.  Lovejoy 

Mr.  Winslow  H.  Loveland 

Miss  Kathleen  M.  Lovely 

Mrs.  Ernest  Lovering 

Mrs.  Frederick  E.  Lowell 

Mrs.  Inez  M.  Lucas 

Mr.  Stephen  B.  Luce 

Mrs.  Lela  A.  Lumian 

Mrs.  George  P.  Lunt 

Mr.  and  Mrs.  Lea  S.  Luquer 

Mr.  Jonathan  Lurie 

Miss  Linda  Lurie 

Mrs.  Reuben  L.  Lurie 

Miss  Alma  Lutz 

Mrs.  Aaron  J.  Lyman 
Levin  Mrs.  Arthur  Lyman 

Mrs.  Charles  Peirson  Lyman 

Mrs.  George  H.  Lyman,  Sr. 

Mrs.  Harrison  F.  Lyman 

Mrs.  Henry  Lyman 

Mrs.  Jesse  H.  Lynch 

Miss  Blanche  E.  Lyon 

Mrs.  George  Armstrong  Lyon 

Mrs.  Nathaniel  P.  Lyons 


Mrs.  Walter  G.  MacDonald 
Dr.  and  Mrs. 

William  J.  Macdonald 
Mrs.  John  MacDuffie,  2nd 
Mr.  Alden  H.  Maclntyre 
Miss  Susan  H.  MacKay 
Mr.  Lauchlin  J.  MacKenzie 


Mrs.  Edward  M.  Mackey 
Mrs.  Eldon  MacLeod 
Miss  Lizzie  Lake  MacNeill 
Mr.  and  Mrs. 

Edward  F.  MacNichol 
Mr.  John  R.  Macomber 
Mrs.  L.  W.  Macomber 
Mr.  and  Mrs.  E.  I.  MacPhie 
Dr.  and  Mrs.  H.  Kelvin  Magill 
Mr.  and  Mrs.  W.  N.  Magoun 
Mrs.  Calvert  Magruder 
Miss  Beatrice  C.  Maguire 
Miss  Marie  L.  Mahoney 
Miss  Alice  A.  Main 
Mrs.  Clark  Mandell 
Mrs.  Charles  H.  W.  Mandeville 
Mr.  Joseph  F.  Mann 
Mrs.  Leo  Mann 
Mrs.  Earl  G.  Manning 
Mrs.  Arthur  J.  Mansfield 
Dr.  Eleanor  G.  Marchand 
Mr.  and  Mrs.  G.  D.  Marcy 
Mr.  and  Mrs. 

Philip  S.  Marden 
Mr.  and  Mrs.  Bernard  Marglin 
Dr.  Herbert  I.  Margolis 
Mr.  Joseph  B.  Margolis 
Mr.  and  Mrs. 

George  A.  Markell 
Mrs.  Samuel  Markell 
Mrs.  Samuel  L.  Marnoy 
Mrs.  Andrew  Mason 
Mr.  and  Mrs. 

H.  Crandall  Mason 
Miss  H.  Florence  Mason 
Mrs.  Sydney  R.  Mason 
Mrs.  Eugene  H.  Mather 
Mrs.  Philip  R.  Mather 
Mrs.  Alfred  Matless 

Mrs.  H.  N.  Matthews 

Mrs.  J.  L.  Maufan 

Mrs.  Hans  Mautner 

Miss  Anna  R.  Maxwell 

Miss  Viola  S.  May 

Mr.  Leo  Mayer 

Mrs.  P.  Mayer 

Mr.  Clarence  D.  Maynard 

Mr.  Robert  W.  Maynard 

Mrs.  Lawrence  S.  Mayo 

Miss  Lina  A.  Mayo 

Mrs.  Eugene  McCarthy 

Mr.  Tom  McCarthy 

Miss  Grace  E.  McClelland 

Miss  Catherine  B.  McCoy 

Miss  Grace  S.  McCreary 

Miss  Zorine  McDonnell 

Miss  Alice  McDowell 

Mr.  and  Mrs. 

J.  Franklin  McElwain 

Mrs.  Carrie  A.  McFarland 

Mrs.  Holden  McGinley 

Mrs.  Gertrude  N.  McGinnis 

Mrs.  Allyn  B.  Mclntire 

Miss  Emily  W.  McKibbin 
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Dr.  and  Mrs. 

John  B.  McKittrick 
Dr.  and  Mrs. 

Leland  S.  McKittrick 
Mrs.  John  R.  McLane 
Miss  Nathalie  McLean 
Mr.  Keith  McLeod 
Miss  Margaret  L.  McNamara 
Dr.  J.  Howard  Means 
Mr.  Frank  E.  Meehan 
Miss  Jane  S.  Megrew 
Mrs.  Joseph  Vincent  Meigs 
Mr.  and  Mrs.  George  Melcher 
Mr  and  Mrs. 

Metcalf  W.  Melcher 
Mr.  and  Mrs. 

Irving  R.  Merriam 
Mrs.  R.  C.  Merriam 
Miss  T.  L.  Merriam 
Mr.  and  Mrs.  C.  H.  S.  Merrill 
Mr.  Ezra  Merrill 
Mr.  Henry  W.  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  A.  Tillman  Merritt 
Mr.  Nestor  Merritt 
Mrs.  Herbert  B.  Merser 
Mrs.  George  Putnam  Metcalf 
Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mrs.  V.  C.  Metzger 
Mrs.  Hilda  Meyer 
Mr.  and  Mrs. 

Marc  Michelini 
Mrs.  Harry  S.  Middendorf 
Mr.  Boris  Migliori 
Mr.  and  Mrs. 

Charles  H.  Milender 
Mr.  and  Mrs.  Alton  L.  Miller 
Mrs.  J.  F.  G.  Miller 
Miss  Mildred  A.  Miller 
Mrs.  V.  Rogers  Miller 
Mrs.  Joseph  K.  Milliken 
Mrs.  Charles  F.  Mills 
Miss  Marjorie  Mills 
Dr.  and  Mrs.  Leroy  M.  S.  Miner 
Mrs.  George  R.  Minot 
Mrs.  Herman  A.  Mintz 
Dr.  Samuel  C.  Mintz 
Miss  Gladys  O.  Mitchell 
Mr.  Stewart  Mitchell 
Mr.  William  P.  Mitchell 
Mrs.  Arthur  G.  Mitton 
Mrs.  Charles  G.  Mixter 
Mrs.  Samuel  Mixter 
Dr.  and  Mrs.  W.  Jason  Mixter 
Mr.  and  Mrs.  Elmer  B.  Mode 
Mr.  and  Mrs.  Georges  Moleux 
Miss  Lucille  Monaghan 
Dr.  and  Mrs.  John  P.  Monks 
Mr.  Fred  Monosson 
Mr.  Arthur  Montgomery 
Mrs.  Hugh  Montgomery 
Mrs.  Robert  H.  Montgomery 
Mrs.  Edward  C.  Moore 


Miss  Eva  M.  Moore 

Mr.  and  Mrs.  John  F.  Moors 

Miss  Betty  Jo  Moran 

Mr.  and  Mrs.  Daniel  Mordecai 

Mr.  and  Mrs. 

Leonard  Mordecai 
Mr.  Vincent  Morgan 
Professor  and  Mrs. 

Samuel  Eliot  Morison 


Mrs.  Harris  J.  Nelson 
Mr.  and  Mrs.  Monte  Nelson 
Miss  Katherine  Newbold 
Miss  Alice  B.  Newell 
Mr.  Clifford  E.  Newell 
Mrs.  James  M.  Newell 
Mrs.  Lyman  C.  Newell 
Mrs.  Walter  H.  Newey 
Mrs.  Charles  A.  Newhall 


Mr. 


Mr.  and  Mrs.  Otto  Morningstar  Mrs.  Samuel  J.  Newman 

Mrs.  Charles  R.  Morris  Mr. 

Mrs.  Mary  W.  Morris 

Mrs.  R.  H.  Morris 

Mrs.  Alva  Morrison 

Miss  Gertrude  Morrison 

Mr.  and  Mrs.  Alan  R.  Morse 

Mr.  and  Mrs.  Arthur  H.  Morse 

Mrs.  George  W.  Morse 

Mrs.  Herbert  B.  Morse 

Miss  J.  G.  Morse 

Mrs.  J.  S.  Morse 

Mrs.  James  F.  Morse 

Miss  Leon  ice  S.  Morse 

Miss  Marianne  Morse 

Mr.  and  Mrs.  Robert  G.  Morse 

Dr.  and  Mrs.  William  I.  Morse 

Mr.  Anthony  W.  Morss 

Mrs.  Everett  Morss 

Mrs.  Henry  A.  Morss 

Mr.  Henry  A.  Morss,  Jr. 

Mrs.  Noel  Morss 

Mr.  Philip  R.  Morss 

Mrs.  Evelyn  H.  Morton 

Mrs.  Pearl  B.  Morton 

Mrs.  Frederick  S.  Moseley 

Miss  Helen  C.  Moseley 

Mr.  and  Mrs. 

Abraham  Moskow 
Mr  and  Mrs. 

Jasper  R.  Moulton 
Miss  Emily  Mountz 
Miss  Helen  Mountz 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs.  Penfield  Mower 
Mrs.  George  S.  Mumford 
Mrs.  John  C.  Munro 
Mrs.  James  A.  Munroe 
Mrs.  T.  B.  Munroe 
Mrs.  John  S.  Murdoch 
Mr.  Ronald  W.  Murray 
Mr.  and  Mrs.  Max  I.  Mydans 
Mr.  and  Mrs.  Charles  H.  Myers 
Mr.  and  Mrs.  Israel  Nasher 
Mr.  and  Mrs. 

Raymond  D.  Nasher 
Mr.  Saul  W.  Nasher 
Mrs.  Robert  Nason 
Mrs.  Joseph  B.  Nathan 
Miss  Esther  Nazarian 
Mrs.  James  A.  Neal 
Miss  Helen  S.  Neill 
Miss  Katharine  B.  Neilson 
Miss  Adeline  C.  M.  Nelson 
Mrs.  H.  Bristol  Nelson 


and  Mrs 

Edwin  M.  Newton 

and  Mrs. 

Harland  B.  Newton 
Mr.  Acosta  Nichols,  Jr. 
Mrs.  Henry  J.  Nichols 
Miss  M.  M.  Nichols 
Mrs.  William  G.  Nickerson 
Mrs.  John  T.  Nightingale 
Miss  Nina  Nightingale 
Miss  Janet  Niles 
Miss  Helen  Nims 
Mrs.  Philip  R.  Noble 
Bishop  F.  S.  Noli 
Mrs.  Hyman  Nollman 
Mr.  John  T.  Noonan 
Mr.  Daniel  P.  Norman 
Mrs.  Albert  P.  Norris 
Mrs.  Edward  W.  Norris 
Miss  Ruth  E.  Norris 
Mrs.  Richard  D.  Northrop 
Mrs.  Charles  F.  Norton 
Miss  Elizabeth  G.  Norton 
Miss  Helen  R.  Norton 
Miss  Annie  Endicott  Nourse 
Miss  Dorothy  F.  Nouses 
Dr.  and  Mrs.  H.  Allan  Novack 
Miss  Penelope  B.  Noyes 
Mr.  Charles  R.  Nutter 
Mrs.  Theodore  H.  Nye 

Mrs.  Francis  J.  Oakes 
Miss  Mary  S.  F.  Ober 
Miss  Dorothy  Ocnoff 
Miss  Mary  C.  O'Connor 
Miss  Mary  Elizabeth 

O'Connor 
Mrs.  A.  Odabashian 
Mrs.  John  O'Day 
Miss  Martha  Oestmann 
Mrs.  Hugh  W.  Ogden 
Dr.  W.  Richard  Ohler 
Mr.  Otto  Oldenberg 
Mrs.  Phylis  Rome  Olian 
Miss  Carolyn  Olmsted 
Miss  Margaret  Olmsted 
Mrs.  Joseph  Oppenheim 
Mr.  and  Mrs. 

William  Dana  Orcutt 
Mr.  Myer  L.  Orlov 
Mrs.  Richard  Osborn 
Dr.  and  Mrs. 

Herman  A.  Osgood 
Mr.  John  C.  Osgood 
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Dr.  and  Mrs.  Robert  B.  Osgood 
Mr.  Paul  B.  Ostergaard 
Mrs.  Herbert  F.  Otis 
Mrs.  Homer  O.  Overlay,  Jr. 


Miss  Louise  Packard 
Miss  Marjorie  T.  Packard 
Miss  Elsie  F.  Packer 
Mrs.  Louis  F.  Paddison 
Miss  Elizabeth  A.  Page 
Miss  Lillian  M.  Paige 
Reverend  George  L.  Paine 
Misses  Jessie  G.  and 

Elsie  M.  Paine 
Mrs.  John  Bryant  Paine 
Mr.  and  Mrs.  Richard  C.  Paine 
Mrs.  Robert  Treat  Paine 
Mrs.  Stephen  Paine 
Mrs.  Russell  Sturgis  Paine 
Mrs.  Constance  Palmer 
Mrs.  Franklin  H.  Palmer 
Mr.  and  Mrs. 

Eugene  E.  Pantzer 
Miss  Elaine  Panaretos 
Miss  Georgia  Pappas 
Mrs.  Augustin  H.  Parker,  Jr. 
Mrs.  Cortlandt  Parker 
Miss  Eleanor  Gilbert  Parker 
Miss  Harriet  F.  Parker 
Mrs.  Herbert  E.  Parker 
Mrs.  J.  Harleston  Parker 
Mrs.  Philip  S.  Parker 
Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  John  Parkinson 
Mr.  Robert  Parkinson 
Miss  Mary  Parlett 
Mrs.  Brackett  Parsons 
Mrs.  Ernst  M.  Parsons 
Mr.  and  Mrs.  Talcott  Parsons 
Mr.  Claude  E.  Patch 
Mrs.  Loomis  Patrick 
Miss  Catharine  Patton 
Mrs.  James  E.  Patton 
Dr.  Samuel  G.  Pavlo 
Miss  Amelia  Peabody 
Mrs.  Harold  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Dr.  and  Mrs.  H.  J.  Pearlin 
Miss  Alice  W.  Pearse 
Miss  Jane  Peirce 
Mr.  John  E.  Pendergast 
Mr.  Charles  O.  Pengra 
Mrs.  C.  B.  Perkins 
Mr.  and  Mrs. 

Grafton  B.  Perkins 
Dr.  and  Mrs.  Palfrey  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Miss  Elisabeth  B.  Perlmuter 
Mrs.  John  Perrin 
Mrs.  Arthur  Perry 


Mrs.  Carroll  Perry 
Mr.  Donald  I.  Perry,  Jr. 
Mr.  Donald  P.  Perry 
Mrs.  Henry  H.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Mrs.  Roger  A.  Perry 
Mrs.  Everett  W.  Pervere 
Mrs.  W.  Y.  Peters 
Mr.  and  Mrs. 

Lester  M.  Peterson 
Mr.  and  Mrs. 

Max  Petersen 
Mrs.  Franklin  T.  Pfaelzer 
Mrs.  Louis  E.  Phaneuf 
Mrs.  Merchant  E.  Philbrick 
Mrs.  John  C.  Phillips 
Mrs.  Whitmarsh  Phillips 
Hon.  and  Mrs. 

William  Phillips 
Mrs.  Charles  W.  Phinney 
Mr.  C.  Marvin  Pickett,  Jr. 
Mrs.  Carl  E.  Pickhardt 
Mr.  and  Mrs. 

Dudley  L.  Pickman 
Mr.  Edward  M.  Pickman 
Mrs.  William  Stanwood  Pier 
In  Memory  of 

Mrs.  Edgar  Pierce 
Mr.  Edward  F.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  Walter  C.  Pierce 
Mrs.  Wilson  H.  Pierce 
Mrs.  John  Pieroni 
Mrs.  Paul  J.  W.  Pigors 
Dr.  and  Mrs.  Charles  G.  Pike 
Mrs.  Samuel  H.  Pillsbury 
Professor  and  Mrs. 

Walter  H.  Piston 
Mrs.  Harold  A.  Pitman 
Mrs.  W.  R.  J.  Planten 
Mr.  Ralph  Pollan 
Dr.  and  Mrs.  E.  M.  Pollard 
Mrs.  T.  Temple  Pond 
Dr.  and  Mrs.  Carlyle  Pope 
Mrs.  A.  Kingsley  Porter 
Mr.  Alexander  B.  Porter 
Mrs.  Laura  H.  Porter 
Miss  Marguerite  Porter 
Mrs.  John  R.  Post 
Mrs.  Austin  Potter 
Mrs.  Brooks  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  William  H.  Potter 
Mrs.  B.  S.  Pouzzner 
Mrs.  E.  Burnley  Powell 
Mrs.  D.  D.  Power 
Mrs.  Edward  P.  Powers 
Mrs.  George  H.  Powers 
Mr.  and  Mrs. 

Horace  M.  Poynter 
Dr.  George  C.  Prather 
Mrs.  Burleigh  L.  Pratt 
Mr.  and  Mrs. 

Edwin  H.  B.  Pratt 


Mrs.  Frederick  S.  Pratt 

Mrs.  Louis  Mortimer  Pratt 

Mrs.  W.  Elliott  Pratt 

Miss  Minnie  A.  Prescott 

Miss  Alice  A.  Preston 

Mr.  Roger  Preston 

Mrs.  Charles  R.  Prichard 

Miss  E.  Z.  Prichard 

Mr.  and  Mrs.  Edward  W.  Pride 

Miss  Annie  E.  Priest 

Mrs.  Joseph  K.  Priest 

Mrs.  E.  Herrick  Prindiville 

Mrs.  B.  H.  Pritzker 

Mrs*  Charles  A.  Proctor 

Mr.  and  Mrs. 

Edward  O.  Proctor 
Miss  Joan  Projansky 
Mr.  Jacob  A.  Prombain 
Dr.  and  Mrs.  Curtis  Prout 
Mrs.  Henry  B.  Prout 
Mr.  and  Mrs.  Lewis  I.  Prouty 
Mrs.  Henri  Prunaret 
Miss  Hazel  M.  Purmort 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.  George  Putnam 
Miss  Louisa  H.  Putnam 
Dr.  Marian  C.  Putnam 

Mrs.  Samuel  T.  Quint 

Mr.  and  Mrs.  Irving  W.  Rabb 
Mrs.  Anna  Rabinovitz 
Mr.  and  Mrs. 

Isidore  Rabinovitz 
Mr.  Jacob  Rabinowitz 
Rachmaninoff  Fund,  Inc. 

N.  E.  Region 
Radcliffe  Choral  Society 
Miss  Bertha  Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Elizabeth  S.  Ramseyer 
Mrs.  Robert  P.  Rand 
Miss  Eleanor  E.  Randall 
Mrs.  William  R.  Ransom 
Mrs.  Endicott  Rantoul 
Miss  Harriet  C.  Rantoul 
Estate  of  Lucy  S.  Rantoul 
Mrs.  Theresa  Rathshesky 
Mrs.  E.  M.  Ravreby 
Mr.  and  Mrs.  William  F.  Ray 
Miss  Eleanor  Raymond 
Mr.  and  Mrs. 

Fairfield  E.  Raymond 
Mrs.  Franklin  F.  Raymond 
Mrs.  Eugene  Tyron  Redmond 
Mrs.  Franklin  A.  Reece 
Mrs.  Andrew  F.  Reed 
Mrs.  H.  Maynard  Rees 
Mrs.  Cornelius  F.  Regan 
Mrs.  A.  William  Reggio 
Miss  Margaret  G.  Reilly 
Miss  Mary  Ellen  Reilly 
Miss  Mary  Louise  Reilly 
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Dr.  Anna  J.  Reinauer 

Mrs.  H.  A.  Renfrew 

Mrs.  Charles  A.  Rheault 

Mr.  and  Mrs.  J.  B.  Ribakoff 

Miss  Saidee  F.  Riccius 

Mr.  and  Mrs.  Albert  W.  Rice 

Mrs.  Frederick  E.  Rice 

Mr.  and  Mrs.  Harold  Rice 

Mrs.  Chester  F.  Rich 

Mr.  Charles  O.  Richardson 

Mr.  Nicholas  Richardson 

Miss  Ruth  K.  Richardson 

Mr.  W.  K.  Richardson 

Mr.  Aaron  Richmond 

Mr.  W.  Douglas  Richmond 

Mr.  and  Mrs.  J.  S.  Rifkin 

Miss  Sybil  Righter 

Miss  Mabel  Louise  Riley 

Mrs.  Charles  P.  Rimmer 

Mrs.  Hubert  G.  Ripley 

Dr.  Joseph  E.  F.  Riseman 

Mr.  and  Mrs.  Karl  Rissland 

Dr.  and  Mrs.  Max  Ritvo 

Miss  Alice  Marie  Ritz 

Madame  Simone  Riviere 

Mrs.  Russell  Robb,  Sr. 

Miss  Phyllis  Robbins 

Miss  Katharine  R.  Robins 

Mr.  F.  N.  Robinson 

Miss  Katharine  L.  Robinson 

Dr.  Maxwell  Robinson 

Mr.  Robert  S.  Rockwell 

Dr.  Ethel  M.  Rockwood 

Miss  Phyllis  Rodenhiser 

Mr.  Albert  S.  Roe 

Miss  Bertha  F.  Rogers 

Miss  Dorothy  Rogers 

Mrs.  Edward  H.  Rogers 

Mrs.  Horatio  Rogers 

Mr.  and  Mrs.  Julian  W.  Rogers 

Mrs.  Leslie  J.  Rogers 

Mrs.  Linda  C.  Rogers 

Miss  Lucy  F.  Rogers 

Miss  Marion  L.  Rogers 

Miss  Martha  Rogers 

Mrs.  Walter  Allyn  Rogers 

Mr.  and  Mrs.  Charles  A.  Rome 

Mrs.  Allan  Rood 

Mr.  and  Mrs.  Stanley  H.  Rood 

Mrs.  Caroline  S.  Ropes 

Judge  and  Mrs.  David  A.  Rose 

Miss  Eva  Rosenberg 

Mr.  and  Mrs. 

Orrin  P.  Rosenberg 
Mr.  and  Mrs. 

Lester  E.  Rosenburg 
Mrs.  Jerome  M.  Rosenfeld 
Mr.  and  Mrs. 

Joseph  H.  Rosenshine 
Mr.  Arthur  Rosenstein 
Mrs.  Eugene  Rosenthal 
Mrs.  Louis  Rosenthal 
Mrs.  Philip  Rosenthal 
Dr.  and  Mrs.  Joseph  Ross 


Dr.  and  Mrs.  R.  A.  Ross 

Mr.  and  Mrs.  Thorvald  S.  Ross 

Mrs.  Wallace  M.  Ross 

Mr.  and  Mrs.  William  H.  Ross 

Mr.  James  G.  Rowell 

Mrs.  Charles  F.  Rowley 

Mr.  C.  Adrian  Rubel 

Mr.  Philip  Rubenstein 

Mr.  and  Mrs.  David  N.  Rubin 

Mr.  and  Mrs. 

Emanuel  H.  Rubin 
Mr  and  Mrs. 

Alford  D.  Rudnick 
Mrs.  Carl  Rudnick 
Mrs.  John  C.  Runkle 
Mrs.  Allen  H.  Russell 
Mrs.  James  S.  Russell 
Miss  Margaret  W.  Russell 
Mrs.  Otis  T.  Russell 
Mr  and  Mrs. 

Richard  S.  Russell 
Mrs.  Robert  W.  Russell 
Mr.  Tallman  Russell 

Miss  Mary  L.  Sabine 
Mrs.  S.  W.  Sabine 
Professor  Paul  J.  Sachs 
Miss  Amy  M.  Sacker 
Mr.  George  A.  Sagendorph 
Mr.  Phil  Saltman 
Mr.  and  Mrs. 

Robert  C.  Saltmarsh 
Miss  Elizabeth  Saltonstall 
Hon.  and  Mrs. 

Leverett  Saltonstall 
Mr.  and  Mrs. 

Richard  Saltonstall 
Mr.  and  Mrs. 

Robert  Saltonstall,  Jr. 
Mr.  and  Mrs. 

H.  LeBaron  Sampson 
Mrs.  Robert  deW.  Sampson 
Mrs.  W.  R.  Sampson 
Mrs.  E.  J.  Samson 
Mr  and  Mrs. 

Ashton  R.  Sanborn 
Mr.  and  Mrs.  Harry  C.  Sanborn 
Mrs.  Edmund  Sandars 
Mrs.  Hayward  Sanders 
Miss  Ruth  D.  Sanderson 
Miss  Dorothy  J.  Sanford 
Mr.  and  Mrs.  Jesus  M.  Sanroma 
Mr.  F.  Porter  Sargent 
Mr.  Porter  E.  Sargent 
Mr.  William  M.  Sawin 
Mrs.  Frank  M.  Sawtell 
Mrs.  C.  A.  Sawyer 
Mr.  and  Mrs. 

Henry  B.  Sawyer 
Mrs.  Robert  W.  Sayles 
Miss  Laura  Scamman 
Mr.  and  Mrs.  George  Scatchard 
Mrs.  James  L.  Schaye 
Mr.  and  Mrs.  Cyrus  T.  Schirmer 


Dr.  and  Mrs.  J.  W.  Schirmer 

Mr.  and  Mrs.  John  G.  Schmid 

Miss  Elizabeth  Schneider 

Mr.  Harold  Schwab 

Mr.  Donald  Scott 

Mr.  and  Mrs.  Henry  R.  Scott 

Mrs.  John  Scrimshaw 

Mr.  Wallace  M.  Scudder 

Rev.  Carl  Seaburg 

Miss  Edith  H.  Sears 

Mr.  Edwin  B.  Sears 

Miss  Evelyn  Sears 

Mrs.  Francis  P.  Sears 

Mrs.  John  B.  Sears 

Miss  Leila  Sears 

Mrs.  Richard  Sears 

Miss  Helen  C.  Secrist 

Mr.  Samuel  Seiniger 

Mr.  and  Mrs.  H.  P.  Selya 

Mrs.  Henry  Seton 

Dr.  Arthur  I.  Shain 

Dr.  Rose  Wies  Shain 

Misses  Celia  and  Anne  Shapiro 

Mr.  Morris  Shapiro 

Dr.  and  Mrs. 

Reuben  Sharenson 
Dr.  and  Mrs. 

George  C.  Shattuck 
Mr.  Mayo  A.  Shattuck 
Miss  Miriam  Shaw 
Mrs.  Quincy  A.  Shaw,  Jr. 
Mrs.  Sohier  Shaw 
Mr.  and  Mrs.  T.  Mott  Shaw 
Mrs.  Donna  E.  Shay 
Mrs.  Rose  Hall  Shea 
Miss  Clara  Shear 
Mrs.  Winthrop  Lawrence 

Sheedy 
Miss  Emily  B.  Shepard 
Mrs.  Frederick  J.  Shepard,  Jr. 
Miss  Mary  E.  Shepard 
Mrs.  T.  H.  Shepard 
Miss  Mary  E.  Shepherd 
Miss  Edith  E.  Sherman 
Miss  Carrie  E.  Sherrill 
Mrs.  John  Shillito 
Miss  Katharine  Shirley 
Mrs.  Abraham  E.  Shlager 
Mr.  and  Mrs.  Hyman  Shocket 
Miss  Marion  C.  Shorley 
Mrs.  Seabury  T.  Short 
Miss  Gertrude  H.  Shurtleff 
Mrs.  Eli  Siegel 
Dr.  Benjamin  Sieve 
Mrs.  Alfred  Sigel 
Mrs.  Francis  Sikora 
Mr.  and  Mrs.  Coleman  Silbert 
Mr.  and  Mrs. 

Max  M.  Silverman 
Miss  Ethel  Simes 
Miss  Olive  Simes 
Dr.  Fred  E.  Simm 
Mrs.  Mildred  Simons 
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Miss  Elizabeth  Singleton 

Mr.  Robert  Sinnott 

Dr.  and  Mrs.  John  H.  Sisson 

Mr.  Ivar  Sjostrom 

Mrs.  John  S.  Slater 

Mr.  and  Mrs.  S.  L.  Slosberg 

Mrs.  A.  Calvert  Smith 

Miss  A.  Marguerite  Smith 

Mr.  Alan  A.  Smith 

Mrs.  C.  A.  Smith 

Mrs.  C.  B.  Smith 

Mrs.  C.  Grover  Smith 

Mrs.  Charles  Gaston  Smith 

Mrs.  Charles  L.  Smith 

Mrs.  Clifford  P.  Smith 

Mrs.  F.  Morton  Smith 

Mr.  and  Mrs. 

Frank  C.  Smith,  Jr. 

Mrs.  George  S.  Smith 

Miss  Helen  B.  Smith 

Mrs.  James  W.  Smith 

Mr.  Louis  C.  Smith 

Miss  Mary  Byers  Smith 

Dr.  and  Mrs. 

Richard  Ilsley  Smith 

Mrs.  Stanley  W.  Smith 

Mrs.  Sumner  Smith 
Dr.  and  Mrs. 

M.  N.  Smith-Petersen 
Mrs.  H.  Weir  Smyth 
Mr.  Samuel  Snider 
Miss  Gertrude  Snow 
Mr.  and  Mrs. 

William  B.  Snow,  Jr. 
Mrs.  J.  Arthur  Snyder 
Dr.  Chester  I.  Solomon 
Mr.  W.  R.  Somers 
Mr.  and  Mrs.  Dana  Somes 
Mr.  Henry  M.  Sondheim 
Mr.  and  Mrs.  A.  M.  Sonnabend 
Mr.  and  Mrs.  Roger  Sonnabend 
Mrs.  Willard  B.  Soper 
Mrs.  Alvin  F.  Sortwell 
Mrs.  Horace  H.  Soule 
Miss  Leonora  N.  Soule 
Mr.  Harry  C.  Southard 
Mrs.  Lamar  Soutter 
Mr.  Irwin  E.  Spalding 
Mrs.  Huntley  NowellSpaulding 
Mrs.  Lewis  R.  Speare 
Miss  Dorothy  Spelman 
Mrs.  Henry  M.  Spelman 
Mr.  and  Mrs. 

F.  Patterson  Spencer 
Mrs.  Willard  L.  Sperry 
Mrs.  Charles  H.  Spilman,  Sr. 
Miss  Edna  G.  Spitz 
Miss  Pauline  Spivack 
Miss  Katherine  Sprague 
Mr.  O.  M.  W.  Sprague 
Mrs.  Markham  W.  Stackpole 
Mrs.  Pierpont  L.  Stackpole 
Mr.  and  Mrs. 

Frederick  L.  Stagg 
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Mrs.  Arthur  B.  Stanley 
Miss  Katharine  Stanton 
Mr.  and  Mrs. 

Creighton  B.  Stan  wood 
Miss  Faith  Stanwood 
Mrs.  Frederic  A.  Stanwood 
Miss  Louie  R.  Stanwood 
Mrs.  Max  Starr 
Miss  Alice  K.  Stearns 
Miss  Anna  Stearns 
Mrs.  Bertha  Stearns 
Mr.  and  Mrs.  Philip  M.  Stearns 
Mrs.  Russell  Stearns 
Mrs.  Harry  B.  Stebbins 
Miss  Marabelle  E.  Stebbins 
Mrs.  Roderick  Stebbins 
Mr.  Donald  E.  Steele 
Mrs.  Edwin  L.  Steele 
Miss  Mabel  A.  E.  Steele 
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Mrs.  W.  H.  Stegeman 

Mr.  and  Mrs.  B.  Stein 
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Mrs.  Preston  T.  Stephensen 

Mr.  and  Mrs.  Oscar  Sterman 

Mrs.  Gladys  K.  Stern 
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Mrs.  Abbot  Stevens 

Mrs.  Ames  Stevens 

Mrs.  Brooks  Stevens,  Jr. 

Mr.  Ernest  N.  Stevens 

Mrs.  Frank  H.  Stevens,  Jr. 

Miss  Lena  M.  Stevens 

Mr.  Prescott  A.  Stevens 

Mrs.  E.  P.  Stevenson 

Mrs.  Robert  H.  Stevenson 

Mr.  Robert  W.  Stewart 

Miss  Ruth  Stickney 

Mrs.  Philip  Stockton 

Mr.  and  Mrs.  Dewey  D.  Stone 

Mr.  Edward  C.  Stone 

Mrs.  Joseph  Stone 

Mr.  and  Mrs.  Joseph  Stone 

Mr.  and  Mrs.  Leo  Stone 

Mrs.  Malcolm  B.  Stone 

Mr.  and  Mrs.  Robert  M.  Stone 

Mr.  and  Mrs. 

Stephen  A.  Stone 

D.  Thompson  Stone 

Stop  and  Shop,  Inc. 

Miss  Elizabeth  B.  Storer 

Mrs.  R.  H.  Storer 

Mrs.  Lewis  C.  Strang 

Mrs.  Otto  G.  T.  Straub 

Miss  Jeanette  Straugham 

Mrs.  June  Hookey  Straus 

Mrs.  Ferdinand  Strauss 

Mrs.  Louis  Strauss 

Mrs.  John  Milton  Street 
Mrs.  Vcevold  W.  Strekalovsky 
Mr.  Charles  R.  Strickland 
Miss  Louise  Stuart 
Miss  Lucy  C.  Sturgis 


Miss  Mabel  Sturgis 
Mr.  S.  Warren  Sturgis 
Mrs.  Sydney  Sugarman 
Miss  Elizabeth  M.  Sullivan 
Mr.  John  M.  Sullivan 
Mrs.  Faith  T.  Sulloway 
Miss  Ethel  F.  Swan 
Mrs.  W.  R.  Swart 
Mr.  and  Mrs 

Edward  M.  Swartz 
Miss  Helen  Bernice  Sweeney 
Mr.  Charles  G.  Swenning 
Mr.  and  Mrs.  George  H.  Swift 
Mr.  and  Mrs.  Henry  W.  Syer 


Mr.  Edward  A.  Taft,  Jr. 

Mr.  and  Mrs.  Edward  A.  Taft 

Mrs.  Charles  W.  Tain  tor 

Mrs.  Edmund  H.  Talbot 

Miss  Mary  Eloise  Talbot 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Miss  Rose  Tanner 

Mr.  and  Mrs. 

Frederick  Tauber 

Mr.  and  Mrs. 

Charles  H.  Taylor 

Miss  Margaret  E.  Taylor 

Mrs.  John  W.  Teele 

Mr.  and  Mrs.  Samuel  Temple 

Mrs.  Albert  B.  Tenney 

Mrs.  Ruth  K.  Terry 

Miss  Elisabeth  B.  Thacher 

Mr.  and  Mrs. 

Louis  B.  Thacher 

Miss  Mary  DeW.  Thacher 

Miss  Mary  Thacher 

Dr  and  Mrs. 

Richard  W.  Thaler 

Mrs.  Ezra  R.  Thayer 

Mrs.  Lucius  E.  Thayer 

Mrs.  Douglas  Thorn 

Miss  Atossa  B.  Thomas 
Mrs.  Helen  G.  Thomas 
Mr.  and  Mrs. 

William  B.  Thomas 
Mrs.  Augustus  P.  Thompson 
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Dr.  and  Mrs. 

Richard  H.  Thompson 
Mrs.  Elihu  Thomson 
Mr.  John  L.  Thorndike 
Miss  Mary  Q.  Thorndike 
Miss  Augusta  Thornton 
Mrs.  Henry  Thornton 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Miss  Grace  A.  Tibbets 
Miss  Elizabeth  Tilton 
Miss  E.  Katharine  Tilton 
Mrs.  George  H.  Timmins 
Mrs.  W.  P.  Tobey 
Mrs.  Eveleth  R.  Todd 
Mr.  and  Mrs.  John  M.  Tomb 
Mr.  and  Mrs.  Kojiro  Tomita 
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Miss  Kaye  Torrant 
Mr.  and  Mrs.  Byron  G.  Tosi 
Dr.  and  Mrs.  Coleman  Tousey 
Miss  Katherine  Tousey 
Miss  Florence  E.  Tower 
Miss  Annie  R.  Townsend 
Miss  Elizabeth  Townsend 
Professor  and  Mrs. 

Alfred  M.  Tozzer 
Miss  Jessie  C.  Travis 
Treadway  Inns 
Miss  Emma  G.  Treadwell 
Miss  G.  W.  Treadwell 
Mrs.  George  W.  Treat 
Mr.  Constantine  Alex 

Triantaphyllakos 
Mrs.  Henry  Dubois  Tudor 
Mrs.  Mildred  Tumaroff 
Mrs.  Peter  Turchon 
Miss  Dora  Turitz 
Mrs.  Howard  M.  Turner 
Mrs.  Annie  W.  Turtle 
Mrs.  William  J.  Turtle 
Mrs.  George  T.  Tuttle 
Mrs.  H.  A.  Tuttle 
Miss  Marion  L.  Tyler 
Mrs.  Royal  W.  Tyler 
In  Memory  of 

William  Bartlett  Tyler 
Mrs.  Griswold  Tyng. 

Dr.  Miriam  S.  Udin 
Mr.  and  Mrs.  H.  B.  Ullian 
Mr.  and  Mrs.  Adolph  Ullman 
Mr.  and  Mrs.  Irving  Usen 
Mrs.  Kenneth  Shaw  Usher 

Miss  Elizabeth  VanVloten 
Mr.  and  Mrs.  Nathan  Vanzler 
Mrs.  Arthur  Hale  Veasey 
Mrs.  Leon  Villmont 
Mrs.  Rene  Voisin 
Mrs.  Roland  von  Weber 
Mrs.  Cushing  Vose 

Mrs.  Winthrop  H.  Wade 
Mrs.  R.  G.  Wadsworth 
Mrs.  William  Wadsworth 
Miss  Eva  K.  Wagner 
Mr.  and  Mrs. 

Richard  P.  Wakefield 
Dr.  Byron  H.  Waksman 
Mrs.  Robert  Walcott 
Mr.  and  Mrs.  I.  B.  Wald 
Miss  Ruth  N.  Waldron 
Mrs.  S.  H.  Waldstein 
Mrs.  Harry  L.  Walen,  Sr. 
Miss  Alice  S.  Wales 
Mr.  and  Mrs. 

Quincy  H.  Wales 
Miss  Esther  Mayhew  Walker 
Mrs.  George  Walker 
Mr.  and  Mrs. 

Guy  W.  Walker,  Jr. 


Mrs.  Harry  H.  Walker 
Mr.  and  Mrs. 

Joseph  T.  Walker,  Jr. 
Dr.  and  Mrs. 

Wallis  D.  Walker 
Mrs.  William  H.  Walker 
Miss  Florence  E.  Walkins 
Mrs.  George  R.  Wallace 
Mr.  M.  W.  Wallace 
Miss  Sarah  Walmsley 
Miss  Alice  Walton 
Mr.  and  Mrs.  Adolf  Walz 
Mrs.  Adeline  W.  Ward 
Miss  Frances  Evelyn  Ward 
Mrs.  Sheldon  E.  Wardwell 
Mrs.  Edward  Winslow  Ware 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  W.  Seaver  Warland 
Mrs.  Roger  S.  Warner 
Mrs.  Arthur  M.  Warren 
Mrs.  Bayard  Warren 
Mrs.  George  E.  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Prescott  Warren 
Mr.  and  Mrs. 

Ralph  D.  Waterman 
Mrs.  Richard  P.  Waters 
Miss  Agnes  Watkins 
Mr.  and  Mrs. 

Charles  Hadley  Watkins 
Mr.  and  Mrs. 

Donald  C.  Watson 
Mrs.  George  H.  Watson 
Miss  Sylvia  H.  Watson 
Miss  Sarah  L.  Watters 
Mr.  Albert  G.  Watts 
Miss  Gertrude  H.  Watts 
Miss  Marian  Way 
Miss  Grace  C.  Waymouth 
Mr.  and  Mrs. 

Charles  A.  Weatherby 
Mr.  N.  Conant  Webb,  Jr. 
Mr.  and  Mrs. 

Edwin  S.  Webster 
Miss  Josephine  Webster 
Mrs.  Mabel  E.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mrs.  Frederick  R.  Weed 
Miss  Clarice  J.  Weeden 
Mrs.  Joseph  Weeks 
Miss  Mary  Weeks 
Mr.  and  Mrs.  Sinclair  Weeks 
Mrs.  Alfred  R.  Weinberg 
Mrs.  Louis  S.  Weinberg 
Mr.  and  Mrs. 

Moses  Weinman 
Mr.  Nathan  Weinstein 
Mrs.  Robert  Weiss 
Mrs.  E.  Sohier  Welch 
Mrs.  Robert  H.  Welch,  Jr. 
Miss  Elizabeth  Rodman  Weld 


Mrs.  Arthur  W.  Wellington 
Mr.  and  Mrs. 

Raynor  G.  Wellington 
Miss  Virginia  Wellington 
Miss  Dorothy  Wells 
Mr.  and  Mrs.  George  B.  WTells 
Mr.  and  Mrs. 

Mark  R.  Werman 
Miss  Barbara  H.  West 
Mrs.  George  S.  West 
Professor  George  B.  Weston 
Mr.  and  Mrs. 

Cyril  Wetherall 
Miss  Martha  Wetherbee 
Mrs.  Lawrence  H.  Wetherell 
Mr.  and  Mrs. 

C.  A.  Weyerhaeuser 
Mrs.  Stephen  Wheatland 
Miss  Adaline  E.  Wheeler 
Mr.  and  Mrs. 

Alexander  Wheeler 
Mr.  and  Mrs. 

Clarence  B.  Wheeler 
Mr.  Edward  C.  Wheeler 
Miss  Eunice  Wheeler 
Mr.  and  Mrs. 

Leonard  Wheeler 
Mrs.  Guy  M.  Whipple 
Dr.  and  Mrs. 

Charles  J.  White 
Mrs.  Eva  W.  White 
Mrs.  Frank  S.  White 
Mrs.  Franklin  K.  White 
Miss  Gertrude  R.  White 
Miss  Grace  G.  White 
Mr.  John  A.  White 
Miss  Rebecca  White 
Mrs.  James  E.  Whitin 
Miss  Isabel  Whiting 
Mrs.  Jasper  Whiting 
Mrs.  Helen  D.  Whitley 
Miss  Dorothy  Whitman 
Mrs.  Edmund  A.  Whitman 
Mrs.  Raymond  L.  Whitman 
Miss  Helen  R.  Whitmore 
Mrs.  C.  Handasyde  Whitney 
Miss  Margaret  Whitney 
Mrs.  Henry  E.  Whittemore 
Miss  Mildred  E.  Whittemore 
Mrs.  W.  S.  Whittemore 
Mr.  and  Mrs. 

Eugene  P.  Whitten 
Mr.  and  Mrs. 

Robinson  S.  Whitten 
Mrs.  J.  P.  Whitters 
Mrs.  Frederick  S.  Whitwell 
Mrs.  Robert  G.  Wiese 
Mrs.  Joseph  Wiggin 
Mrs.  Morrill  Wiggin 
Mrs.  William  H.  Wightman 
Mrs.  Rufus  L.  Wilbor 
Hon.  Raymond  S.  Wilkins 
Mr.  Warde  Wilkins 
Mr.  Alexander  W.  Williams 
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Miss  Hilda  W.  Willams 
Dr.  and  Mrs. 

John  T.  Williams 
Miss  Margaret  C.  Williams 
Miss  Marion  Williams 
Miss  Mary  E.  Williams 
Mrs.  Moses  Williams 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs. 

Robert  S.  Williams 
Miss  Clara  R.  Williamson 
Miss  Margaret  Williamson 
Mrs.  Sarah  S.  Williamson 
Mrs.  Arthur  Willis,  Jr. 
Miss  Ruth  C.  Willis 
Mrs.  Donald  B.  Willson 
Mrs.  Wesley  P.  Wilmot 
Mr.  and  Mrs. 

Albert  O.  Wilson 
Mrs.  Edward  Chase  Wilson 
Miss  Eleanor  Wilson 
Miss  Florence  B.  Windom 
Mr.  Irving  Winer 
Mrs.  Charles  F.  Wing 
Mr.  Frederick  Winslow 
Miss  Mary  B.  Winslow 
Mrs.  Allen  P.  Winsor 


Mrs.  Frederick  Winsor 
Mrs.  Frederic  Winthrop 
Mr.  and  Mrs.  Robert  Wise 
Mrs.  William  M.  Wise 
Mrs.  George  B.  Wislocki 
Mr.  and  Mrs.  Maxwell  D.  Wit 
Mrs.  Harry  M.  Witherow 
Mrs.  S.  Burt  Wolbach 
Mr.  and  Mrs.  Oliver  Wolcott 
Mr.  and  Mrs.  Roger  "Wolcott 
Mr.  Jules  Wolffers 
Mrs.  Leonard  Wolfson 
Mr.  Cornelius  A.  Wood 
Mr.  Frederic  E.  Wood 
Dr.  Nathaniel  K.  Wood 
Mrs.  George  H.  Woodis 
Mr.  and  Mrs. 

G.  "Wallace  Woodworth 
Mrs.  Kennard  Woodworth 
Mrs.  Edith  Christiana  Woolley 
Miss  Constance  Rulison 

Worcester 
Mrs.  M.  I.  Wovthaler 
Miss  Grace  I.  Wray 
Mrs.  George  L.  Wrenn,  2nd 
Mr.  Philip  W.  Wrenn 


Mrs.  John  G.  Wright 
Mr.  and  Mrs. 

John  H.  Wright 
Mrs.  Walter  P.  Wright 
Mr.  and  Mrs. 

Edgar  X.  Wrightington 
Mr.  and  Mrs. 

Eugene  L.  Wynian 
Mrs.  Rosamond  F.  Wvman 


Mrs.  William  Yanoff 
Miss  Mary  E.  Yassin 
Mr.  Sidney  R.  Yoffe 
Dr.  and  Mrs. 

Edward  L.  Young 
Mrs.  H.  M.  Young 
Mr.  and  Mrs. 

Herman  A.  Young 
Mr.  William  L.  Young 


Mr.  Samuel  Zemurray 
Mrs.  P.  R.  Ziegler 
Mr.  Irving  P.  Zieman 


Non-resident  Members 


Mr.  Herbert  Abraham— New  York 

Mrs.  George  Abrich— Rhode  Island 

Mrs.  William  Ackerman— New  York 

Mr.  and  Mrs.  Walter  Adler— Rhode  Island 

Mr.  and  Mrs.  Arthur  M.  Allen— Rhode  Island 

Mr.  Joseph  Dana  Allen— New  York 

Mr.  Harold  L.  Ailing— New  York 

Mr.  and  Mrs.  Lloyd  V.  Almirall— New  York 

Lt.  Col.  John  L.  Ames— Washington,  D.C. 

Mrs.  Copley  Amory— Washington,  D.C. 

Miss  Cora  G.  Amsden— Connecticut 

Mr.    and    Mrs.    John    A.    Anderson— Rhode 

Island 
Mr.  Philip  T.  Andrews— Rhode  Island 
Mr.  Hamilton  Armstrong,  Jr.— New  York 
Mrs.  George  C.  Arnold— Rhode  Island 
Mr.  and  Mrs.  George  C.  Arvedson— Michigan 
Mrs.  Richard  A.  Atkins— New  York 
Mr.  Fred  B.  Avakian— Rhode  Island 


Mr.  Donald  S.  Babcock— Rhode  Island 
Mrs.  Cornelia  M.  Baekeland— New  York 
Mrs.  Harvey  A.  Baker— Rhode  Island 
Mrs.  John  H.  Baker— New  York 
Mrs.  Edward  L.  Ballard— New  York 
Mr.  Frederick  C.  Balz— New  York 
Miss  Elizabeth  B.  Bastow— Connecticut 
Mr.  Emil  J.  Baumann— New  York 
Mr.  Gerald  F.  Beal— New  York 
Mr.  and  Mrs.  Jean  Bedetti— Florida 
Mrs.  Robert  Jenks  Beede— Rhode  Island 


Mrs.  Frank  Begrisch— New  York 
Beinecke  Foundation— New  York 
Mrs.  Albert  M.  Bell— New  York 
Miss  Mary  Benedict— California 
Dr.  and  Mrs.  Emanuel  W.  Benjamin- 
Rhode  Island 
Miss  Marion  S.  Bennet— Rhode  Island 
Miss  Georgina  Bennett— New  York 
Mrs.  Winchester  Bennett— Connecticut 
Mr.  and  Mrs.  Oscar  F.  Berg— New  York 
Mrs.  Emilie  Berger— New  Jersey 
Mr.  Louis  K.  Berman— New  York 
Mrs.  Henry  J.  Bernheim— New  York 
Miss  Dorothy  L.  Betts— New  York 
Mr.  Rene  Bickart— New  York 
Mrs.  A.  W.  Bingham,  Jr.— New  York 
Miss  Mary  Piatt  Birdseye— New  York 
Blackstone  Valley  Music  Teachers'  Society- 
Rhode  Island 
Miss  Muriel  F.  Bliss— Rhode  Island 
Mrs.  Julius  Blum— New  York 
Miss  Mildred  G.  Blumenthal— Rhode  Island 
Mrs.  David  Blumstein— New  York 
Dr.  Walter  S.  Boernstein— New  York 
Mr.  and  Mrs.  Benjamin  Bogin— Connecticut 
Mr.  E.  Bonoff— New  York 
Mr.  Adolphe  E.  Borie— California 
Mr.  Alfred  C.  Bowman— New  York 
Mrs.  Selma  M.  Breitenbach— New  York 
Mr.  and  Mrs.  Charles  Brier— Rhode  Island 
Mrs.  N.  E.  Brill-New  York 
Mrs.  Richard  deN.  Brixey— New  York 
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Mr.  and  Mrs.  Curtis  B.  Brooks- 
Rhode  Island 
Mr.  and  Mrs.  John  Nicholas  Brown- 
Rhode  Island 
Mr.  Lester  P.  Brown— Rhode  Island 
Mrs.  Robert  P.  Brown— Rhode  Island 
Mr.  Herbert  S.  Brussell— New  York 
Mrs.  Arthur  M.  Bullowa— New  York 
Dr.  C.  C.  Burlingame— Connecticut 
Mr.  J.  Campbell  Burton— New  York 


Mrs.  F.  H.  Cabot-New  York 

Mrs.  Samuel  Hyde  Cabot— Rhode  Island 

Mr.  John  Hutchins  Cady— Rhode  Island 

Mrs.  Wallace  Campbell— Rhode  Island 

Miss  Sigfrid  H.  Carlson— Rhode  Island 

Mrs.  James  W.  Carpenter— New  York 

Mrs.  Otis  Swan  Carroll— New  York 

Mrs.  Fred  S.  Carver— New  Jersey 

Mrs.  W.  R.  Castle- Washington,  D.C. 

Dr.  and  Mrs.  Francis  Chafee— Rhode  Island 

Mrs.  B.  Duvall  Chambers— South  Carolina 

Chaminade  Club— Rhode  Island 

Chopin  Club  of  Providence— Rhode  Island 

Mr.  and  Mrs.  Roger  T.  Clapp— Rhode  Island 

Mr.  and  Mrs.  Frederic  S.  Clark,  Jr.— New  York 

Mrs.  Henry  Cannon  Clark— New  York 

Miss  Sydney  Clarke— Rhode  Island 

Miss  Elizabeth  Clever— New  York 

Mrs.  Sidney  Clifford— Rhode  Island 

Dr.  and  Mrs.  George  H.  A.  Clowes,  Jr.— 

Indiana 
Mrs.  Henry  E.  Cobb— New  York 
Mr.  W7illiam  A.  Coffin— New  Jersey 
Mr.  Wilfred  P.  Cohen-New  York 
Mr.  James  C.  Collins— Rhode  Island 
Mrs.  George  Conboy— Rhode  Island 
Dr.  A.  Lambert  Cone— New  York 
Mrs.  G.  Maurice  Congdon— Rhode  Island 
Mr.  and  Mrs.  Gordon  K.  Creighton— New  York 
Mr.  and  Mrs.  Swasey  Crocker— New  York 
Mrs.  F.  S.  Crofts— New  York 
Miss  Anna  C.  Cromwell— New  Jersey 
Mrs.  Gammell  Cross— Rhode  Island 
Mr.  and  Mrs.  Harry  Parsons  Cross- 
Rhode  Island 
Mrs.  Maytie  Case  Crowell— Connecticut 
Mrs.  Joseph  H.  Cull— Rhode  Island 
Mr.  Raymond  Curtis— Rhode  Island 
Miss  Mary  Daboll— Rhode  Island 
Mrs.  Murray  S.  Danforth— Rhode  Island 
Mrs.  William  H.  P.  Davisson— New  York 
Mr.  Vincent  Dempsey— Missouri 
Mr.  W.  W.  Dempster— Rhode  Island 
Mr.  John  Deveny— California 
Mrs.  Paul  C.  DeWolf-Rhode  Island 
Miss  Myrtle  T.  Dexter— Rhode  Island 
Mr.  Frederick  Dietrich— New  York 
Mrs.  Robert  E.  Dietz— New  York 
Mrs.  L.  K.  Doelling— New  York 
Mr.  and  Mrs.  Max  Doft— New  York 
Mrs.  Wallace  B.  Donham— New  York 
Dr.  and  Mrs.  George  B.  Dorff— New  York 


Mrs.  Robert  B.  Dresser— Rhode  Island 
Miss  Ethel  Dubois— New  York 
Mr.  George  I.  Dubois— Rhode  Island 
Mrs.  George  Dubois— Rhode  Island 
Miss  Grace  I,  Dubois— Rhode  Island 
Mrs.  Jean  Dyon— Rhode  Island 


Mrs.  C.  E.  Eaton— New  Jersey 
Mrs.  Edward  R.  Eberle— Rhode  Island 
Mr.  and  Mrs.  Nathan  D.  Eckstein— New  York 
Mr.  and  Mrs.  William  H.  Edwards- 
Rhode  Island 
Mrs.  Lewis  A.  Eldridge— New  York 
Mrs.  Frank  M.  Eliot— Washington,  D.C. 
Mr.  and  Mrs.  Louis  Elliott— New  York 
Mr.  and  Mrs.  Lowell  Emerson— Rhode  Island 
Mrs.  Robert  S.  Emerson— Rhode  Island 
Mr.  and  Mrs.  Howard  T.  Evans,  Jr.— 

New  York 
Mrs.  William  H.  Evansjr.— Michigan 
Mrs.  Walter  G.  Everett— Rhode  Island 


Mr.  and  Mrs.  Howard  L.  Fales— Rhode  Island 

Miss  Helen  M.  Farwell— Pennsylvania 

Mrs.  W.  Rodman  Fav— New  York 

Mr.  and  Mrs.  Arthur  H.  Feiner— Rhode  Island 

Mrs.  Cornelius  C.  Felton— New  York 

Mrs.  Dana  H.  Ferrin— New  York 

Miss  Louise  M.  Fish— Rhode  Island 

Miss  Mary  R.  Fitzpatrick— New  York 

Misses  Grace  and  Joan  Fletcher— Rhode  Island 

Mr.  Sumner  Ford— New  York 

Miss  Helen  Foster— New  York 

Mrs.  Lewis  W.  Francis— New  York 

Mrs.  Clarke  F.  Freeman— Rhode  Island 

Mr.  Arthur  L.  Friedman— New  York 

Mr.  Stanleigh  P.  Friedman— New  York 

Miss  Helen  Frisbie— Connecticut 

Miss  E.  W.  Frothingham— New  York 

Miss  Edna  B.  Fry— New  Jersey 

Miss  Margaret  C.  Fuller— Rhode  Island 


Mr.  and  Mrs.  B.  Gardner— New  York 
Miss  Frances  M.  Gardner— Rhode  Island 
Mrs.  Herman  Gardner— New  York 
Mrs.  O.  Gerdau— New  York 
Mrs.  Leo  Gershman— Rhode  Island 
Dr.  Donald  F.  Gibson— New  York 
Mrs.  P.  H.  Glassberg— New  York 
Mr.  Emanuel  Goldman— New  York 
Mr.  and  Mrs.  John  D.  Gordan— New  York 
Mr.  and  Mrs.  Harry  Hale  Goss— Rhode  Island 
D.  S.  Gottesman  Foundation— New  York 
Mrs.  Percy  R.  Grav— New  York 
Mrs.  E.  Milo  Greene— Connecticut 
Mrs.  Marion  Thompson  Greene— New  York 
Miss  Bertha  C.  Greenough— Rhode  Island 
Mrs.  William  Bates  Greenough— Rhode  Island 
Mr.  and  Mrs.  George  E.  Gregory- 
Rhode  Island 
Mr.  and  Mrs.  George  H.  Gribbin— New  York 
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Mr.  U.  Brent  Groves— New  York 
Mr.  Mortimer  Grunauer— New  York 
Mr.  and  Mrs.  Baldwin  Guild— New  York 

Miss  Edith  Haas— New  York 

Mr.  and  Mrs.  Howard  P.  Hall— Illinois 

Mr.  and  Mrs.  N.  Penrose  Hallowell— New  York 

Dr.  Edmund  H.  Hamann— Connecticut 

Mrs.  Edward  C.  Hammond— Connecticut 

Mr.  George  F.  Handel— New  York 

Mrs.  Jerome  J.  Hanauer— New  York 

Mrs.  F.  M.  G.  Hardy— Connecticut 

Mrs.  Henry  C.  Hart— Rhode  Island 

Miss  Anna  Hartmann— Wisconsin 

Mrs.  Samuel  C.  Harvey— Connecticut 

Miss  Elizabeth  Hatchett— New  York 

Mrs.  Harold  B.  Hay  den— New  York 

Mrs.  David  S.  Hays— New  York 

Miss  Dorothy  M.  Hazard— Rhode  Island 

Mr.  and  Mrs.  Clifford  D.  Heathcote— 

Rhode  Island 
Mrs.  Irving  Heidell— New  York 
Mrs.  E.  S.  Heller— New  York 
Mr.  John  N.  Higgins— New  York 
Mrs.  David  B.  Hill— New  York 
Mr.  and  Mrs.  Frederick  Whiley  Hilles— 

Connecticut 
Mr.  and  Mrs.  Samuel  M.  Himmelblau— 

Connecticut 
Hochschild  Fund,  Inc.— New  York 
Mrs.  Arthur  Hodges— New  York 
Mrs.  H.  Hoermann— New  Jersey 
Mr.  and  Mrs.  Henry  Hofheimer— New  York 
Mrs.  Lester  Hofheimer— New  York 
Mrs.  Bernard  J.  Hogue— Rhode  Island 
Mr.  Henry  Homes— New  York 
Howard  Clothes— New  York 
Miss  Margaret  I.  Howarth— Rhode  Island 
Mrs.  James  W.  Hubbell— New  York 
Mr.  and  Mrs.  B.  W.  Huebsch— New  York 
Mr.  Carlos  F.  Hunt— Rhode  Island 
Mrs.  John  C.  Hunt— Connecticut 
Miss  Libbie  H.  Hyman— New  York 

Mr.  Hans  A.  llling— California 

Mrs.  Arthur  Ingraham— Rhode  Island 

Miss  Louise  M.  Iselin— New  York 

Mr.  C.  D.  Jackson— New  York 
Mrs.  F.  Ellis  Jackson— Rhode  Island 
Miss  Lilian  Jackson— New  York 
Mr.  and  Mrs.  Robert  E.  Jacobson— 

Rhode  Island 
Mrs.  George  W.  Jacoby— New  York 
Mr.  Halsted  James— New  York 
Miss  Edith  L.  Jarvis— New  York 
Mrs.  Theodore  C.  Jessup— New  York 
Mr.  Charles  Jockwig— New  York 
Mrs.  Melvin  F.  Johnson— Louisiana 
Mrs.  Theodore  H.  Joseph— New  York 
Mr.  George  E.  Judd,  Jr.— Oklahoma 
Mr.  William  M.  Judd— New  York 
Mrs.  Stanley  Judkins— New  York 
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Miss  Sarah  F.  Kaminsky— New  York 
Mr.  Maxim  Karolik— Rhode  Island 
Mr.  and  Mrs.  Oscar  Karrel— New  York 
Mr.  Fred  L.  Kateon— Rhode  Island 
Mrs.  B.  S.  Kaufman— New  York 
Mrs.  F.  Kaulsen,  Jr.— New  York 
Mrs.  Sidney  A.  Keller— New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley— 

Rhode  Island 
Mr.  William  D.  Kelley,  Jr.— Connecticut 
Mrs.  Agnetta  F.  Kerns— Illinois 
Mrs.  Willard  A.  Kiggins— New  York 
Mrs.  Eugene  A.  Kingman— Rhode  Island 
Mr.  and  Mrs.  M.  H.  Klebar— New  York 
Mr.  Frederick  B.  Klein— New  York 
Mrs.  H.  C.  Knapp— New  York 
Miss  Edith  Kneeland— New  York 
Mr.  and  Mrs.  Alfred  A.  Knopf— New  York 
Mrs.  Elsa  Koenig— California 
Mr.  David  P.  Kopeck— Rhode  Island 
Mr.  William  A.  Koshland— New  York 
Mr.  and  Mrs.  Otto  L.  Kramer— New  York 


Mr.  Paul  R.  Ladd-Rhode  Island 

Mr.  Jacob  Landy— New  York 

Mrs.  J.  B.  Lane— New  York 

Mrs.  Jesse  E.  Langsdorf— New  York 

Miss  E.  Gertrude  Lawson— Rhode  Island 

Mrs.  Benjamin  Lazrus— New  York 

Miss  Stella  Lee— New  York 

Miss  Priscilla  H.  Leonard— Rhode  Island 

Mr.  William  Lepson— New  York 

Mrs.  Austin  T.  Levy— Rhode  Island 

Mr.  and  Mrs.  Richard  Lewinsohn— New  York 

Mrs.  Richard  F.  Lindsay— Honolulu 

Mr.  and  Mrs.  Royal  Little— Rhode  Island 

Dr.  Henry  D.  Lloyd— Rhode  Island 

Mrs.  M.  I.  Lockwood— New  York 

Mrs.  Edwin  Loewy— New  York 

Mrs.  Farnsworth  Loom  is— New  York 

Mr.  J.  E.  Lopez— New  York 

Miss  Helen  D.  Loring— Rhode  Island 

Mrs.  Madeline  M.  Low— New  York 

Mr.  J.  M.  Richardson  Lyeth— New  York 

Miss  Margaret  H.  Lyman— New  York 

Mr.  Hugh  F.  MacColl-Rhode  Island 

MacDowell  Club— Rhode  Island 

Miss  Vivien  C.  MacKenzie— California 

Mrs.  Kenneth  B.  MacLeod— Rhode  Island 

Commodore  and  Mrs.  Cary  Magruder— 

Rhode  Island 
Dr.  and  Mrs.  Herbert  L.  Mahood— New  Jersey 
Mrs.  Raphael  B.  Malsin— New  York 
Mr.  and  Mrs.  Frederick  W.  Marks,  Jr.— 

New  York 
Mr.  and  Mrs.  Leo  A.  Marks— Rhode  Island 
Mrs.  Albert  E.  Marshall— Rhode  Island 
Miss  Margaret  Marshall— Rhode  Island 
Mrs.  Reune  Martin— Rhode  Island 
Mr.  and  Mrs.  Everett  Martine— New  York 
Miss  Priscilla  Mason— Washington,  D.C. 
Mr.  Stanley  H.  Mason— Rhode  Island 
Mr.  Hazen  Y.  Mathewson— Rhode  Island 
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Mrs.  Frank  W.  Matteson— Rhode  Island 

Miss  Katharine  Matthies— Connecticut 

Mrs.  Charles  H.  May— New  York 

Mrs.  Edgar  Mayer— New  York 

Mrs.  Edwin  Mayer— New  York 

Mr.  Alan  J.  McBean— New  York 

Mrs.  Irving  J.  McCoid— Rhode  Island 

Mrs.  Stanley  R.  McCormick— Illinois 

Dr.  Christie  E.  McLeod— New  York 

Miss  Helen  M.  McWilliams— New  York 

Miss  Cecille  L.  Meeker— Ohio 

Miss  Hortense  Mendel— New  York 

Mr.  and  Mrs.  Ralph  J.  Mendel— New  York 

Mr.  Nils  Menendez— California 

Mr.  Paul  A.  Merriam— Rhode  Island 

Mrs.  Charles  H.  Merriman— Rhode  Island 

Mrs.  Bruce  Merriman— Rhode  Island 

Miss  Marie  Mesrobian— New  York 

Mr.  and  Mrs.  G.  Pierce  Metcalf— Rhode  Island 

Mrs.  Houghton  P.  Metcalf— Virginia 

Mrs.  Jesse  H.  Metcalf— Rhode  Island 

Mrs.  K.  G.  Meyer— New  York 

Mr.  and  Mrs.  Alan  J.  Miller— Rhode  Island 

Mr.  Alex  Miller— Rhode  Island 

Mrs.  M.  J.  Miller— New  York 

Mrs.  R.  D.  Moffett— New  York 

Miss  J.  Edith  Monahan— New  York 

Miss  Eva  A.  Mooar— Rhode  Island 

Miss  Ruth  Morris— New  York 

Miss  Alice  L.  Morse— New  York 

Mr.  William  H.  Mortensen— Connecticut 

Mrs.  David  P.  Moulton— Rhode  Island 

Mr.  and  Mrs.  E.  C.  Mowry— Rhode  Island 

Miss  Linda  Musser— Iowa 

Mr.  and  Mrs.  George  W.  Naumburg— 

New  York 
Mr.  and  Mrs.  Walter  W.  Naumburg— 

New  York 
Miss  Evelyn  Necarsulmer— New  York 
Miss  Grace  M.  Neill— Connecticut 
Miss  M.  Louise  Neill— Connecticut 
Dr.  Harold  Neuhof— New  York 
Mr.  John  S.  Newberry,  Jr.— Michigan 
Mr.  and  Mrs.  Alfred  H.  Newburger— 

New  York 
Mr.  Robert  A.  Newburger— New  York 
Mrs.  J.  K.  H.  Nightingale,  Jr.— Rhode  Island 

Mrs.  Bertha  Obermeyer— New  York 
Mrs.  Robert  J.  Ogborn— New  York 
Miss  Emma  Jessie  Ogg— New  York 
Miss  Ida  Oppenheimer— New  York 
Miss  Ethel  Outerbridge— New  York 


Miss  Bertha  Pagenstecher— New  York 
Mr.  Dwight  A.  Parce— New  York 
Miss  Alice  Temple  Parkin— New  York 
Mrs.  Frederick  S.  Peck— Rhode  Island 
Miss  Hilda  M.  Peck— Connecticut 
Mrs.  W.  H.  Peckham— New  York 
Mrs.  C.  E.  Perkins— New  York 
Mr.  Max  Perlstein— New  York 


Mrs.  Carl  H.  Pforzheimer— New  York 
Mrs.  Clarence  H.  Philbrick— Rhode  Island 
Mr.  George  F.  Phillips— Rhode  Island 
Mrs.  Max  Pick— New  York 
Mr.  and  Mrs.  Albert  R.  Plant— Rhode  Island 
Miss  Grace  L.  Plimpton— Connecticut 
Miss  Mary  L.  Plimpton— Connecticut 
Mr.  and  Mrs.  C.  B.  Podmaniczky— New  York 
Mrs.  Emery  M.  Porter— Rhode  Island 
Mr.  George  Eustis  Potts— Florida 
Mrs.  T.  I.  Hare  Powel— Rhode  Island 
Mrs.  H.  Irving  Pratt,  Jr.— New  York 

Mrs.  James  Quan— New  York 


Mrs.  Albert  E.  Rand— Rhode  Island 

Mr.  Arthur  Raphael— New  York 

Mrs.  A.  William  Reggio— Washington,  D.C. 

Mrs.  Clara  B.  Relyea— New  York 

Miss  Dorothy  L.  Rice— Rhode  Island 

Mrs.  A.  S.  Richmond— New  York 

Mr.  Charles  A.  Riegelman— New  York 

Mr.  Martin  L.  Riesman—  Rhode  Island 

Miss  Helen  E.  Roby— Michigan 

Mr.  and  Mrs.  Aaron  H.  Roitman— 

Rhode  Island 
Mr.  Edward  Ronicker— Ohio 
Miss  Hilda  M.  Rosecrans— New  York 
Mr.  Thomas  W.  Russell— Connecticut 


Mrs.  Aaron  B.  Salant— New  York 

Mr.  Charles  F.  Samson— New  York 

Dr.  and  Mrs.  J.  Savran— Rhode  Island 

Mr.  Jacob  H.  Scheuer— New  York 

Mrs.  David  Scheyer— Michigan 

Mr.  Henry  G.  Schiff— New  York 

Dr.  David  Schoen— New  York 

Mrs.  H.  E.  Schradieck— New  York 

Mr.  Richard  S.  Schwartz— Illinois 

The  Misses  Scott— New  York 

Miss  Edith  Scoville— New  York 

Mrs.  Wallace  M.  Scudder— New  Jersey 

Miss  May  Seeley— New  York 

Mrs.  Carl  Seeman— New  York 

Mrs.  Isaac  W.  Seeman— New  York 

Mrs.  George  Segal— New  York 

Dr.  Benjamin  S.  Sharp— Rhode  Island 

Dr.  and  Mrs.  Ezra  A.  Sharp— Rhode  Island 

Miss  Ellen  D.  Sharpe— Rhode  Island 

Mr.  and  Mrs.  Henry  Dexter  Sharpe— 

Rhode  Island 
Mr.  Edwin  F.  Sherman— Rhode  Island 
Mrs.  A.  Shiman— New  Jersey 
Dr.  and  Mrs.  E.  Shorr— New  York 
Miss  Martha  G.  Sias— Washington 
Mrs.  Reinhard  Siedenburg— New  York 
Mrs.  Robert  E.  Simon— New  York 
Mr.  Ben  Sinel— Rhode  Island 
Mrs.  B.  A.  Sinn— New  York 
Mrs.  Waldron  Slutter— New  York 
Miss  Gertrude  Robinson  Smith— New  York 
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Miss  Hope  Smith— Rhode  Island 

Miss  Jean  Barclay  Smith— Pennsylvania 

Mr.  and  Mrs.  Kirk  Smith— Rhode  Island 

Mrs.  William  Smith— New  York 

Miss  Marion  E.  Solodar— New  York 

Mrs.  I.  S.  Solomon— New  York 

Mrs.  Ernest  H.  Sparrow— New  York 

Miss  Frieda  S.  Spatz— New  York 

Mr.  and  Mrs.  Girard  Spencer— New  York 

Miss  Ada  Sperber— Connecticut 

Miss  Sophie  B.  Steel— New  York 

Mr.  Julius  Steiner— New  York 

Mrs.  Albert  M.  Steinert— New  York 

Mrs.  William  Stanford  Stevens— New  York 

Mr.  M.  H.  Stieglitz— New  York 

Mrs.  W.  M.  Stobbs— Rhode  Island 

Miss  Aline  C.  Stratford— New  York 

Mrs.  J.  M.  Strauss— New  York 

Mrs.  M.  E.  Strieby— New  York 

Dr.  George  T.  Strodl — New  York 

Mrs.  S.  J.  Stroheim— New  York 

Mrs.  James  R.  Strong— New  Jersey 

Mrs.  Arthur  P.  Sumner— Rhode  Island 

Mr.  and  Mrs.  Maurice  A.  Sunderland— 

New  York 
Mr.  Simon  Sverdlik— New  York 


Mr.  Paul  Tamarkin— Rhode  Island 

Mrs.  W.  F.  Terradell— New  York 

Mr.  Thornton  C.  Thayer— New  York 

Mrs.  John  Henry  Thompson— Connecticut 

Mrs.  R.  C.  Thomson— New  Jersey 

Miss  Ruth  F.  Thomson— Rhode  Island 

Mrs.  Paul  Tishman— New  York 

Miss  Margaret  E.  Todd— Rhode  Island 

Mr.  S.  H.  Tolles,  Jr.-Ohio 

Mr.  Stirling  Tomkins— New  York 

Mr.  Joseph  H.  Towle— Pennsylvania 

Mr.  Howard  M.  Trueblood— New  York 

Miss  Alice  Tully— New  York 

Mr.  Robert  C.  Turnbull— Rhode  Island 


Miss  Elsa  S.  Uhlig— New  York 

Mrs.  W.  E.  VanBoskirk— New  York 

Miss  Catherine  S.  VanBrunt— New  York 

Mr.  and  Mrs.  Byron  E.  VanRaalte— New  York 

Miss  Anne  T.  Vernon— Rhode  Island 

Mrs.  Edwin  C.  Vogel— New  York 

Mrs.  Ashbel  T.  Wall-Rhode  Island 
Mrs.  Frederic  A.  Wallace— Rhode  Island 
Miss  Anne  S.  Wanag— New  York 
Miss  M.  Beatrice  Ward— Rhode  Island 
Mr.  Allen  Wardwell— New  York 
Mr.  Eugene  Warren— New  York 
Mrs.  George  B.  Waterhouse— Rhode  Island 
Mr.  Phillips  R.  Weatherbee— Rhode  Island 
Dr.  and  Mrs.  Joseph  B.  Webber- 
Rhode  Island 
Mrs.  Arthur  P.  Weeden— Rhode  Island 
Mrs.  F.  C.  Weems— New  York 
Mr.  Leon  J.  Weil— New  York 
Mr.  Louis  Weisberg— New  York 
Mr.  and  Mrs.  Mark  Weisberg— Rhode  Island 
Mr.  and  Mrs.  John  H.  Wells— Rhode  Island 
Miss  Mary  Wheatland— Connecticut 
The  Mary  C.  Wheeler  School— Rhode  Island 
Miss  Ruth  A.  Whipple— Rhode  Island 
Miss  Rosa  White— New  York 
Mrs.  Henry  Howard  Whitehouse— New  York 
Mrs.  Robert  H.  Whitmarsh— Rhode  Island 
Miss  Helen  L.  Whiton— Rhode  Island 
Mrs.  H.  VanWyck  Wickes— New  York 
Mr.  Herbert  W.  Widmann— Rhode  Island 
Mr.  Morton  Wild— New  York 
Mrs.  Grace  E.  Williams— Rhode  Island 
Dr.  and  Mrs.  H.  W.  Williams— Rhode  Island 
Miss  Ellen  Winsor— Pennsylvania 
Miss  Mabel  Woolsey— Rhode  Island 
Mr.  Lucien  Wulsin— Ohio 
Mrs.  Norma  S.  Wurzburger— New  York 
Mrs.  August  Zinsser— Connecticut 


The  sole  and  earnest  purpose  of  the  Society  of  Friends  of  the  Boston  Sym- 
phony Orchestra  is  to  provide  the  best  in  orchestral  music  to  the  greatest! 
possible  number,  and  all  who  care  to  join  in  furthering  this  object  are  invited! 
to  enroll  as  Members.  Enrollments  for  the  current  season  will  be  gratefully* 
accepted  up  to  August  31,  1950,  and  may  be  made  by  check  payable  to  Boston 
Symphony  Orchestra  and  mailed  to  the  Treasurer  at  Symphony  Hall,  Boston. 
There  is  no  minimum  enrollment  fee. 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 

Mr.  Charles  Munch.  Since  existing  records  are  insufficient  for  a  full 
compilation,  any  whose  names  have  been  omitted  are  requested  to 
send  them  to  Friends  of  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston. 


Miss  Fanny   M.  Adams 
Miss  Katharine  H.  Andrews 


Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  Boylston  Beal 
Mrs.  G.  W.  Becker 
Mrs.  Alanson  Bigelow 
Mrs.  Warren  D.  Bigelow 
Mrs.  Frances  A.  M.  Bird 
Mr.  Richard  P.  Borden 
Mrs.  George  F.  Bosworth 
Mrs.  John  T.  Bottomley 
Mrs.  Arthur  H.  Brooks 
Mrs.  G.  Winthrop  Brown 
Miss  Mary  C.  Burnham 
Mr.  and  Mrs. 

George  D.  Burrage 

Prof.  H.  E.  Clifford 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  W.  K.  Corey 
Mrs.  Helen  M.  Craig 
Mrs.  S.  V.  R.  Crosby 
Mrs.  R.  M.  Currier 
Miss  Frances  G.  Curtis 
Miss  Susan  T.  Cushing 

Mrs.  Frank  A.  Day 

Mrs.  Henry  Endicott 
Dr.  Mabel  I.  Emerson 
Mr.  Alexander  B.  Ewing 

Mrs.  Dudley  B.  Fay 
Miss  Lucy  Adams  Fiske 
Mrs.  Parker  Fiske 
Mrs.  Arthur  Foote 
Miss  Louisa  H.  Fries 
Mrs.  L.  A.  Frothingham 


Mrs.  Carleton  S.  Gifford 
Mrs.  Edwin  Ginn,  Sr. 
Mrs.  Elizabeth  Grant 
Miss  Rose  Grebe 
Mrs.  Edith  Noyes  Greene 

Mrs.  H.  S.  Hall 
Mr.  John  W.  Hall 
Mrs.  Franklin  T.  Hammond 
Miss   Martha   N.   Hanson 
Mrs.  Sidney  Harwood 
Mrs.  M.  G.  Haughton 
Mrs.  Amalia  Henderson 
Mrs.  Joseph  M.  Herman 
Miss  Grace  G.  Hiler 
Mrs.  Franklin  W.  Hobbs 
Mrs.  Charles  Hopkinson 
Mrs.  Elizabeth  T.  Hosmer 
Mrs.  Frederick  L.  Hull 
Miss  Ida  Hunneman 
Miss  Emily  J.  Hurd 
Miss  Alice  Hutchinson 

Miss  Mary  V.  Iasigi 
Dr.  Frederick  L.  Jack 


Mrs.  Edward  L.  Kent 

Mr.  Henry  C.  Lahee 
Miss  Harriet  S.  Lane 
Mi's.  Leo  Rich  Lewis 
Miss  Mary  B.  Lothrop 


Mr.  Frederick  L.  Milliken 
Mrs.  Edward  C.  Moore 
Miss  Helen  Graham  Moseley 
Miss  Angelina  K.  Mudge 
Mrs.  George  S.  Mumford 
Mrs.  John  C.  Munro 

Mrs.  Henry  G.  Nichols 
Mrs.  Frederic  O.  North 
Miss  Elizabeth  G.  Norton 
Mr.  Charles  R.  Nutter 


Miss  Sybilla  Orth 

Mrs.  Robert  B.  Parker 

Mrs.  William  Stanley  Parker 

Mrs.  Francis  A.  Pierce 

Mrs.  Walter  C.  Pierce 

Mrs.  Charles  C.  Pond 

Mrs.  John  R.  Post 

Mrs.  J.  B.  Potter 

Mrs.  Murray  A.  Potter 

Mrs.  Benjamin  Prince 

Miss  Adelaide  W.  Proctor 

Mrs.  George  J.  Putnam 


Mrs.  Andrew  F.  Reed 
Mrs.  James  H.  Ricketson 
Mr.  George  L.  Ruffin 


Miss  Mary  Thompson  Sawyer 

Mrs.  Francis  Augustus  Seamans 

Mrs.  Edmund  H.  Sears 

Miss  Emma  M.  Sibley 

Mrs.  Lewis  R.  Speare 

Mrs.  Daniel  Staniford 

Mr.  F.  O.  Stanley 

Miss  Rose  Stewart 

Miss  Katharine  H.  Stone 

Miss  Sarah  D.  Stover 

Mrs.  Alvin  F.  Sortwell 

Miss  Mary  Strickland 

Mr.  S.  Warren  Sturgis 

Miss  Effie  C.  Sweetser 


Mrs.  Edmund  H.  Talbot 
Mrs.  Ward  Thoron 
Miss  Laura  Tolman-Kilgore 
Mrs.  Leverett  S.  Tuckerman 


Mrs.  George  R.  Wallace,  Sr. 

Mrs.  George  Weatherby 

Mrs.  Margaretha  H.  Williamson 

Mrs.  William  A.  Young 
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different.  After  the  wonderful  Allegro,  one  of  the  most  substantial, 
but  also  four-square  and  concentrated  of  Brahms'  movements,  I  waited 
for  one  of  those  present  to  break  out  with  at  least  a  Bravo.  I  did  not 
feel  important  enough  to  raise  my  voice  before  the  older  and  more 
famous  friends  of  the  master.  Richter  murmured  something  in  his 
blond  beard  which  might  have  passed  for  an  expression  of  approval; 
Brull  cleared  his  throat  and  fidgeted  about  in  his  chair.  The  others 
stubbornly  made  no  sound,  and  Brahms  himself  said  nothing  to 
break  the  paralyzed  silence.  Finally  Brahms  growled  out,  'Well,  let's 
go  on!'  —  the  sign  to  continue:  whereupon  Hanslick  uttered  a  heavy 
sigh  as  if  he  felt  that  he  must  unburden  himself  before  it  was  too 
late,  and  said  quickly,  'The  whole  movement  gave  me  the  impression 
of  two  people  pummelling  each  other  in  a  frightful  argument.' 
Everyone  laughed,  and  the  two  continued  to  play.  The  strange- 
sounding,  melody-laden  Andante  impressed  me  favorably,  but  again 
brought  no  comment,  nor  could  1  bring  myself  to  break  this  silence 
with  some  clumsy  banality." 

Kalbeck,  who  had  borne  nobly  with  Brahms  up  to  this  point,  found 
the  Scherzo  "unkempt  and  heavily  humorous,"  and  the  finale  a  splen- 
did set  of  variations  which  nevertheless  in  his  opinion  had  no  place 
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I  An  Eye  for  Music  I 

|  by  MARTHA  BURNHAM   HUMPHREY 

|  A  different  and   distinguished  book  f 

|  on    symphonic    music    in    rehearsal  | 

|  and      performance.      Vivid      action 

|  sketches.      Delightful      commentary 

|  by  the  artist. 

|  Koussevitzky,     Bernstein,     Carvalho,  | 

|  Munch  and  many  others.  | 

1  "Here    is    an    informal    but    well    in-  § 

=  formed  and  enlivening  combination  of  I 

|  text   and   pictures."  —  Elinor   Hughes  § 

|  "You'll    not    want   to    miss    An    Eyb  § 

=  for    Music."  —  Cyrus   Durgin  1 

I  AN    ALGONQUIN    PRESS    BOOK  § 
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at  the  end  of  a  symphony.  But  he  kept  his  counsel  for  the  moment, 
and  the  party  broke  up  rather  lamely  with  little  said.  When  he  met 
Brahms  the  next  day  it  was  clear  that  the  composer  had  been  taken 
aback  by  this  reception  of  his  score.  "  'Naturally  I  noticed  yesterday 
that  the  symphony  didn't  please  you  and  I  was  much  troubled.  If 
people  like  Billroth,  Hanslick,  or  you  others  do  not  like  my  music, 
who  can  be  expected  to  like  it?'  'I  don't  know  what  Hanslick  and 
Billroth  may  think  of  it,'  I  answered,  'for  I  haven't  said  a  word  to 
them.  I  only  know  that  if  I  had  been  fortunate  enough  to  be  the 
composer  of  such  a  work,  and  could  have  the  satisfaction  of  knowing 
that  I  had  put  three  such  splendid  movements  together,  I  would  not 
be  disturbed.  If  it  were  for  me  to  say,  I  would  take  the  scherzo  with 
its  sudden  main  theme  and  banal  second  thoughts  and  throw  it  in  the 
wastebasket,  while  the  masterly  chaconne  would  stand  on  its  own  as 
a  set  of  variations,  leaving  the  remaining  two  movements  to  find  more 
suitable  companions.'  "  Kalbeck  was  surprised  at  his  own  temerity  in 
venturing  so  far  with  the  sensitive  and  irascible  composer,  and  waited 
for  the  heavens  to  descend,  but  Brahms  received  this  judgment  meekly, 
only  protesting  that  the  piano  could  give  no  adequate  idea  of  the 
scherzo,  which  had  no  connection  whatever  with  the  keyboard,  and 
that  Beethoven  in  the  Eroica  and  elsewhere  had  made  use  of  a  varia- 
tion finale.  It  was  plain  that  he  was  in  serious  doubt  as  to  whether 
the  symphony  would  be  accepted  at  all.  He  decided,  however,  after  a 
long  conversation,  that  having  gone  so  far  he  must  see  it  through,  and 
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that  a  rehearsal  with  orchestra  at  Meiningen  could  be  hoped  to  give 
a  more  plausible  account  of  the  symphony  and  even  to  give  the 
"nasty  scherzo"  a  presentable  face. 

The  opinion  of  the  discerning  Von  Biilow  was  more  encouraging. 
He  wrote  after  the  first  rehearsal:  "Number  four  is  stupendous,  quite 
original,  individual,  and  rock-like.  Incomparable  strength  from  start 
to  finish."  But  Brahms  may  have  discounted  this  as  a  personally  biased 
opinion,  as  he  certainly  discounted  the  adoring  Clara  Schumann  and 
Lisl  Herzogenberg,  when  he  weighed  their  words  against  the  chilling 
skepticism  of  his  male  cronies. 

"The  fourth  symphony  had  never  become  a  favorite  work  in  Vienna. 
Received  with  reserve  on  its  first  performance,  it  had  not  since  gained 
much  more  from  the  general  public  of  the  city  than  the  respect  sure 
to  be  accorded  there  to  an  important  work  by  Brahms.  Today,  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third  move- 
ments, and  an  extraordinary  scene  followed  the  conclusion  of  the 
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work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the  figure 
standing  in  the  balcony,  so  familiar  and  yet  in  present  aspect  so 
strange,  seemed  unable  to  let  him  go.  Tears  ran  down  his  cheeks  as 
he  stood  there,  shrunken  in  form,  with  lined  countenance,  strained 
expression,  white  hair  hanging  lank;  and  through  the  audience  there 
was  a  feeling  as  of  a  stifled  sob,  for  each  knew  that  they  were  saying 
farewell.  Another  outburst  of  applause  and  yet  another;  one  more 
acknowledgment  from  the  master;  and  Brahms  and  his  Vienna  had 
parted  forever." 

Still  another  interesting  tale  is  told  by  Miss  May  about  the  Fourth 
Symphony,  and  this  refers  to  the  summer  of  1885,  at  Murzzuschlag, 
when  it  was  nearing  completion:  "Returning  one  afternoon  from  a 
walk,  he  [Brahms]  found  that  the. house  in  which  he  lodged  had 
caught  fire,  and  that  his  friends  were  busily  engaged  in  bringing  his 
papers,  and  amongst  them  the  nearly  finished  manuscript  of  the  new 
symphony,  into  the  garden.  He  immediately  set  to  work  to  help  in 
getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with 
either  arm  outspread  on  the  precious  papers  piled  on  each  side  of  her." 
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There  was  another  moment  in  the  history  of  the  symphony  when 
the  score  might  conceivably  have  been  lost.  Brahms  dispatched  the 
manuscript  to  Meiningen  in  September,  1885,  a  few  days  before  his 
own  arrival  there.  "I  remember,"  so  Frederic  Lamond  has  written, 
"how  Bulow  reproached  Brahms  about  it,  protesting  that  so  valuable 
a  manuscript  as  the  symphony  had  been  sent  to  Meiningen  by  simple 
post  without  registration! 

"  'What  would  have  happened  if  the  package  had  been  lost?'  asked 
Biilow. 

"  'Well,  I  should  have  had  to  compose  the  symphony  again'  ('Na, 
dann  hdtte  ich  die  Sinfonie  halt*  noch  einmal  komponieren  miXssen') , 
was  Brahms'  gruff  answer." 

"The  theater  emptied  itself;  I  went  'to  my  dressing  room  behind  the 
stage,  and  was  about  to  go  home.  The  members  of  the  orchestra  were 
putting  their  instruments  away  and  some  had  already  left  when 
young  Richard  Strauss  [then  twenty],  the  second  Kapellmeister  in 
Meiningen,  came  running  up  and  called  to  me:  'Lamond,  help  me 
bring  the  orchestra  players  together;  the  Duke  wishes  to  have  the 
symphony  played  again  for  himself  alone.'  I  got  hold  of  the  second 
horn  player,  while  Strauss  mustered  one  player  after  another.  The 
theater  was  dimly  lighted  and  no  one  had  permission  to  enter  the 
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auditorium.  I  slipped  out  on  the  stage.  Through  the  peek  hole  in  the 
curtain  I  could  see  the  silhouette  of  Brahms  at  the  conductor's  desk, 
and  about  him  the  intent,  deeply  absorbed  faces  of  the  orchestra 
players,  who  looked  ghostly  in  the  dim  light.  The  loge  in  which  the 
Duke  sat  was  also  in  semi-darkness;  and  now  there  began  for  the 
second  time  a  performance  of  the  Fourth  Symphony! 

All  was  not  serene  between  Brahms  and  Biilow  on  this  memorable 
Sunday,  a  circumstance  which  Lamond  has  not  mentioned.  Although 
Biilow  had  rehearsed  the  symphony,  Brahms  took  over  the  baton  for 
the  performance.  Biilow,  whose  outstanding  qualities  as  a  conductor 
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were  in  complete  contrast  with  the  clumsiness  of  the  composer,  con- 
sidered his  abilities  slighted,  and  shortly  resigned  from  his  post  as 
H  ;* kapellmeister  at  Meiningen.  The  incident  proves  the  tactlessness 
of  Brahms  and  the  touchiness  of  Bulow.  Yet  Bulow  carried  the  sym- 
phony, in  that  same  season,  through  a  "crusading"  tour  of  Germany, 
Holland,  and  Switzerland. 

Florence  May  has  remembered  and  described  another  notable  per- 
formance of  this  symphony,  a  decade  later,  in  Vienna,  on  March  7. 
:5:-,  at  a  Philharmonic  concert.  Brahms  was  then  a  sick  man;  he  had 
less  than  a  month  to  live: 

"The  performance  stays  vividly  in  my  mind,  I  have  heard  con- 
summate performances  in  lata*  years,  but  never  has  the  overpower- 
ing and  masterly  finale  sounded  with  such  conviction  as  in  the  dark- 
ened empty  theater  where  Brahms,  like  a  mighty-  conjuror,  played 
with  the  assembled  group  of  musicians  for  the  listening  Duke  of 
Meiningen." 
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Miss  May  further  relates  that  at  the  first  performance  at  Meiningen 
the  symphony  was  enthusiastically  received,  and  that  the  audience 
attempted  to  "obtain  a  repetition  of  the  third  movement."  But  the 
report  of  another  witness,"  the  pianist  Frederic  Lamond,  contradicts 
this.  He  has  told  us  that  the  concert  began  at  five  o'clock  on  a  Sunday 
afternoon,  and  that  the  symphony  was  preceded  by  the  Academic 
Festival  Overture  and  the  Violin  Concerto,  Adolf  Brodsky  appearing 
as  soloist.  The  composer  conducted.  "The  Symphony,"  writes  Lamond, 
"brought  little  applause."  And  he  goes  on  to  relate  an  interesting 
postlude  to  this  occasion: 

The  Fourth  Symphony  was  greeted  at  its  first  performances  with 
a  good  deal  of  the  frigidly  which  Brahms  had  feared.  The  com- 
poser was  perforce  admired  and  respected.  The  symphony  was  praised 
—  with  reservations.  It  was  actually  warmly  received  at  Leipzig, 
where  there  was  a  performance  at  the  Gewandhaus  on  February 
18,  1886.  In  Vienna,  where  the  symphony  was  first  heard  by 
the  Philharmonic  under  Richter,  on  January  17,  it  was  different. 
"Though  the  symphony  was  applauded  by  the  public,"  writes  Florence 


The  Place  for  A  delicious  Ice  Cream  Soda 

Tempting  Grilled  Sandwiches     Home  Flavored  Hot  Foods 
Fast  Friendly  Service 


OLSTONE'S  NEWEST  RESTAURANT 

252  Mass.  Avenue,  Diagonally  Opp.  Symphony  Hall 

Other   Boston   Locations 
88  Hawley  St.     99  Summer  St.     118  Federal  St.     116  Canal  St. 


Stop  in  for  Fresh  Lobsters,  Lobster  Meat,  Oysters,  Clams  and  Fresh  Fish 

FOLSOM'S  LOBSTER  MART 

"THE   LARGEST  RETAIL  FISH   MARKET   IN  THE   WORLD" 

253    Massachusetts   Avenue,   Boston,    Mass. 
Tel.  KE  6-2074 


Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWNGARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent    Taxi    Service   to    Theatres    and    Shopping   District. 

[72] 


The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD    (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY.  Conductor 

Leonard    Bernstein,   Ei.eazar   de  Carvai.ho.   Guest   Conductors 

THEATRE-CONCERT   HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and   Saturday  Eves.,   Sunday  Afts. 

Series  A—  July  27,   29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Debussy  —  2  Nocturnes,  "La  Mer"; 
Diamond  —  Timon  of  Athens;  Shapero  —  Adagietto;  Foss  —  "The 
Song  of  Songs";  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2;  Tchaikovsky  —  "Francesca  da  Rimini"; 
Ravel  —  "Mother  Goose"  Suite,  Alborada,  Piano  Concerto; 
Berlioz  —  Romeo  and  Juliet   (Excerpts). 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

SOLOISTS  ANNOUNCED   ON   PAGE    3 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  1 3,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 
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May,  "and  praised  by  all  but  the  inveterately  hostile  section  of  the 
press,  it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the  same 
unmistakable  manner  as  its  two  immediate  predecessors,  both  of  which 
had  made  a  more  striking  impression  on  a  first  hearing  in  Austria 
than  the  First  Symphony  in  C  minor"  (apparently  Vienna  preferred 
major  symphoniesl) . 
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Serving 
All  Religions 


SINCE  1832 
LOCAL  and  DISTANT 

Price  Range  to  Serve  All 
Information  Upon  Request 

OFFICES  &  CHAPELS 
CENTRALLY  LOCATED 


>s 


^  J.  S.  M^terman  &  Sons  ^ 


Tel.  CO  6-3637 
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The  Sixty-fifth  Season  of  the 

BOSTON 

POPS 

ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 

Will  open  Tuesday  Night,  May  2 
in  Symphony  Hall 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us     help      you     schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  ^0,  *%  ^K&  (£*. 

272   CONGRESS  STREET    •    BOSTON  •   LIBERTY  2-7800 
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LIST  OF  WORKS 

Performed  in  the  Tuesday  Evening  Series 
DURING   THE  SEASON   1949-1950 

Bartok Concerto  for  Orchestra 

VIII     April  11 

Beethoven Symphony  No.  5,  in  C  minor,  Op.  67 

I     October  1 1 

Berlioz Overture  to  "Beatrice  et  Benedict" 

IV     January  17 

Overture,  "Le  Corsaire,"  Op.  2  1 

II     November  22 

Brahms Symphony  No.  2  in  D  major,  Op.  73 

III     December  13 
Symphony  No.  4  in  E  minor,  Op.  98 

IX     April  25 

Variations  on  a  Theme  by  Haydn,  Op.  56a 

IV     January   17 

Handei Organ  Concerto  in  D  minor,  Op.  7,  No.  4 

I     October   1 1 
(Soloist:  E.  Power  Biggs) 

Haydn Symphony  in  G  major,  No.  88 

VI     February  28 

Mozart. Symphony  in  D  major,  "Haffner," 

No.  35    (Kochel  No.  385) 

III     December  13 

Symphony  in  G  minor,  No.  40  (K.  550) 

VII     February  28 

Piano  Concerto  in  B-flat  major  (Kochel  No.  450) 

III     December  13 
(Soloist:  Leonard  Bernstein) 

Paganini Concerto  for  Violin  and  Orchestra  in 

D  major,  No.   1,  Op.  6 

VI     February  28 
(Soloist:  Ossy  Renardy) 

Rabaud "La  Procession  Nocturne,"  Symphonic  Poem 

(after  Lenau) 

II     November  22 

Ravel Concerto  for  Piano  and  Orchestra 

VII     February  28 

(Soloist:  Nicole  Henriot) 

"Daphnis  et  Chloe,"  Ballet,  Suite  No.  2 

II     November  22 

La  Valse,  Choreographic  Poem 

V  February  7 

Valses  Nobles  et  Sentimentales 

V  February  7 
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Rossini Overture  to  "L'ltaliana  in  Algeri" 

VIII     April  11 

Roussel Symphony  No.  4,   Op.  53 

II     November  22 

Saint-Saens Symphony  No.  3,  in  C  minor 

(with  organ),  Op.  78 

VII     February  28 
(Organ:  E.  Power  Biggs) 

Schubert Symphony  No.  2,  in  B-flat  major 

IV     January  17 

Symphony  in  C  major,  No.  7 

V  February  7 

Ballet  and  Entr'acte  from  "Rosamunde" 

I     October   1 1 

Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

IX     April  25 

Shostakovitch Symphony  No.  1,  Op.  10 

IV     January   17 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a  Theme  ol 

Knightly  Character,  Op.  35 

VIII     April   11 
Violoncello  Solo:  Samuel  Mayes 
Viola  Solo:  Joseph  de  Pasquale 

Stravinsky "Jeu  de  Cartes"    (Card  Game,  Ballet  in  Three  Deals) 

V  February  7 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

VI     February  28 

Weber Overture  to  "Euryanthe" 

I     October  1 1 

Overture  to  "Oberon" 
IX     April  25 
Leonard    Bernstein    conducted    the    conceit    of    December    13;    Richard    Burgin 
conducted  concerts  of  January  17,  February  28,  and  April  11. 


k  ^tftteiy  afMth  atth  Crafts 

is  prtparzh  to  unhtrirdkz  *~fc=L**=^ 
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To  Conclude  the  Fiftieth  Season  of 
SYMPHONY  HALL 

Sunday  Afternoon,  April  30  at  3:30 

PENSION    FUND 

CONCERT  BY  THE 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


BEETHOVEN'S 

MISSA   SOLEMNIS 


Assisting: 

HARVARD  GLEE  CLUB 

AND 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

SOLOISTS 
CHRISTINE   CARDILLO,  Soprano 

LUCILLE  CUMMINGS,   Contralto 

PAUL  KNOWLES,   Tenor 

DENIS  HARBOUR,  Bass 


Tickets  now  at  Box  Office  —  $2,  $2.50,  $3,  $3.50,  $4,  $4.80   (tax  included) 
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SYMPHONY  HALL,  BOSTON 


SEVENTIETH     SEASON,       19    5   0—   1951 


♦     ♦    ♦ 

noston  Symphony  Orchestra  \ 

CHARLES  MUNCH,   Conductor 


♦  ♦  ♦ 
Nine  Concerts 

TUESDAY  EVENING  SERIES 

at  8:30 

OCTOBER  10  JANUARY  30 

NOVEMBER  21  FEBRUARY  20 

DECEMBER  19  MARCH  6 

JANUARY  9  MARCH  27 

APRIL  24 

♦  ♦   ♦ 

SOLOISTS  TO  BE  ANNOUNCED 

This  year's  season  ticket  holders  have  an  option  until 
May  15  to  retain  their  seats  for  next  season  (Payment  to 
be  made  by  September  15). 

Renewal  subscription  cards  for  signature  have  been  sent 
to  all  present  season  ticket  holders. 

G.  E.  JUDD,  Manager. 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

856  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers  v 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene   by   Roberto   Villani,   Milan 

Studio:    Ken/more   6-9495  Residence:    Maiden    2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY    EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA   -   CONCERT   -   RADIO   -   TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 


Tuesday — Wednesday — Thursday 
726  Boylston  St.  Ke  6-3818 


Monday — Friday — Saturday 
810  W.  79  St.  Tr  7-7248 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio   109  Sew  all  Avenue,  Brookline 

BE  8-7333 


ELNA   SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 
PIANO  -   HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO    DOLCE 

of  Bach  and  Handil) 

for  appointment 

Address:  14   Park  Lane,   Jamaica   Plain 

or  call:   JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  34.  Boston 


[80] 


Season  1950-a51 
(Symphony  &  Jordan  Halls) 

SUBSCRIPTIONS  NOW 

143  NEWBURY  STREET 

Pictorial  Announcement 
available  at  Box-office 

Save  with  Series  Tickets — Secure  Choicest  Seats  Now 

SOLOMON 

Opening  Event:  Wed.  Eve.  Oct.  25 
No  pianist  within  memory  has  caused  as  great  a  stir  in  Boston's 
music   circles  as  the   English   virtuoso   whose   local   debut  was 
followed  by  a  return  concert  sold  out  days  in  advance. 

CHOOSE  8  OF  NEXT  SEASON'S  GREATEST  EVENTS: 

$21  —  $17.20  —  $13.40  —  $9.60 
(Subscribers  may  not  choose  Pons  and  Heifetz) 


n  heifetz 

□  LILY  PONS 

□  SOLOMON 
D  RUBINSTEIN 

D  GRILLER  QUARTET 
MARIAN  ANDERSON 
MALCUZYNSKI 


□ 


□  ISAAC  STERN 

n  CLAUDIO  ARRAU 
G  IVA  KITCHELL 

□  ADELE  ADDISON 
D  JAN   PEERCE 

□  MOISEIWITSCH 

□  TRAPP  FAMILY 


D  ROBERT  SHAW  CHORALE 
□  dePAUR'S  INFANTRY  CHORUS 
MASTER  PIANO  SERIES:  Solomon,  Rubinstein, 
Malcuzynski,  Arrau,  Moiseiwitsch 

USE  THIS  MAIL  ORDER  FORM 


Aaron  Richmond's  Celebrity  Series 
143  Newbury  St.,  Boston  16 


NAME 


Subscribers  may  choose  Pons  or  Heifetz 
(Not  both) 

□  Oct.   25,    Eve.— SOLOMON 
ENCLOSED  FIND  $ for D  Nov.   15,  Eve.-STERN 

.        ......  .        ,  □  Nov.  19,  Sun.  Aft.— MALCUZYNSKI 

series  tickets  for  8  events  checked.    n  Nov  2b  Sun  Aft.— PONS 

□  Dec.  3,   Sun.  Aft.— ADDISON 

□  Dec.  10,  Sun.  Aft.— TRAPP  FAMILY 
D  Jan.    14,   Sun.  Aft.— ANDERSON 

□  Jan.  24,    Eve.— GRILLER  QUARTET 

□  Jan  28,  Sun.  Aft.— JAN  PEERCE 

□  Feb.  4,  Sun.  Aft.— HEIFETZ 

□  Feb.  9,  Fri.  Eve.— KITCHELL 

□  Feb.    18,   Sun.  Aft.— RUBINSTEIN 

□  Feb.  25,  Sun.  Aft.— MOISEIWITSCH 

□  Mar.    II,   Sun.  Aft.— ARRAU 

□  Mar.  18,  Sun.  Aft.— SHAW 
CHORALE 

□  Apr.  8,  Sun.  Aft.— DePAUR  CHORUS 


ADDRESS  

3  RENEWAL 
□  NEW  ORDER 

(Symphony    Hall    locations) 
$21.00  on   Floor  &   1st  row   Bal. 
$17.20  on  Floor  and  balance  of  1st  Bal. 
$13.40  —  Floor    EE-TT    and    1st    rows,    2nd    Bal. 
$9.60  —  rear  second  Bal. 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and   uses 


BALDWIN 


PIANOS 


IfUfttotn . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE        BALDWIN        PIANO        COMPANY 
160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


^J?t 


/i 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HI 


SIXTY-NINTH    SEASON 

1949-  1950 

Sunday    Afternoon    Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLE R 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


Boston,  Mass. 
108  Water  Street 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 

George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  ojfces,  write  or  telephone 

LA  3-6800  for  our  booklet: 

™  Conserving  Your  Property  at  Low  Cost" 

The  V^Cational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  113  Years 
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SYMPHONIANA 

Pension  Fund  Concert 

Results   of  the   Organ   Concert 

Messiaens  New  Symphony 


PENSION  FUND   CONCERT 

Yehudi  Menuhin,  who  has  not  ap- 
peared with  this  Orchestra  since  1945, 
will  come  to  Boston  to  be  the  soloist  in 
the  midwinter  Pension  Fund  concert  on 
Sunday  afternoon,  January  8.  Mr.  Menu- 
hin will  appear  in  the  Violin  Concerto 
of  Brahms,  in  a  program  otherwise  in- 
cluding Handel's  Water  Music  and 
Schumann's  Fourth  Symphony  not  to  be 
performed  in  the  series  concerts. 


RESULTS   OF  THE   ORGAN 
CONCERT 

Henry  B.  Cabot,  representing  the 
Trustees  of  the  Boston  Symphony  Or- 
chestra, has  addressed  Dr.  Albert 
Schweitzer  in  Africa  as  follows: 

"Many  people  in  Boston  have  thought 
of  you  many  times  since  your  visit  last 
summer.  It  is  a  satisfaction  that  it  is 
possible  to  indicate  our  thoughts  and 
admiration  for  your  work  in  the  form 
of  a  gift  to  you  for  your  hospital  work. 

"The  enclosed  check  of  the  Boston 
Symphony  Orchestra  for  $4,500  drawn  to 
your  order  on  the  State  Street  Trust 
Company  of  Boston  represents  the  net 
returns  from  a  concert  in  Symphony 
Hall,  Boston,  November  14,  1949,  given 
by  trie  members  of  the  Boston  Symphony- 
Orchestra  and  its  Conductor,  Mr. 
Charles  Munch,  and  by  the  organist, 
Mr.  E.  Power  Biggs.  Each  and  all,  in- 
cluding the  full  membership  of  the  Or- 
chestra,  contributed  their  services  .   .   . 

"Should  it  be  possible  for  you  to  visit 
America  again,  may  I  express  the 
earnest  hope  that  you  will  once  more 
favor  Boston  by  coming  to  see  us  and 
to  hear  our  Orchestra  and  our  organ.  It 
is  with  special  pleasure  that  I  write 
you  that  Mr.  Munch  has  immediately 
gained  the  warmest  endorsement  and 
cooperation  of  all  our  musical  elements. 
Our  Orchestra  immensely  enjoys  work- 
ing with  him,  and  the  audiences  here 
and  wherever  the  Orchestra  plays,  dis- 
play the  greatest  satisfaction  and  en- 
thusiasm for  the  music  he  recreates." 


C/handl 
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Tremont  and  West  Streets 
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EXQUISITES 
.  .  .  .  for 
Christmas  giving 

Beautifully  luxurious 
gowns  and  slips  with  the 
prized  Fischer  label  .  .  . 
Infinitely  fine  Yolande 
hand  made  lingerie  .  .  . 
Famous  Barbizon  slips 
.  .  .  Filmy  nylon  gowns 
from  Carter  and  Vanity 
Fair  ...  All  make  com- 
pletely charming  gifts. 
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MMSON-UUBBARD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 


^mmMmm-s 


MESSIAEN'S  NEW  SYMPHONY 

Before  the  war  (in  1936)  a  group  of 
young  French  composers  banded  to- 
gether to  further  the  recognition  of 
what  they  called  "music  young  and  free, 
equally  removed  from  an  over-ready 
revolutionism  and  an  over-ready  acad- 
emism." They  borrowed  their  title 
"La  Jeune  France"  from  a  phrase  of 
Berlioz  and  avowed  their  intention  to 
"continue  with  faith  the  work  of  those 
great  elders  who  made  French  music  of 
that  century  one  of  the  pure  jewels  of 
civilization." 

The  composers  who  called  themselves 
"La  Jeune  France"  were  Olivier  Mes- 
siaen,  Andre  Jolivet,  Yves  Baudrier,  and 
Daniel  Lesur.  Music  by  Jolivet  (Con- 
certo for  Ondes  Martenot)  has  been 
heard  at  these  concerts.  Dr.  Kousse- 
vitzky  introduced  Messiaen's  Les  Of- 
frandes  Oubliees  as  long  ago  as  1936. 
L' Ascension,  which  has  been  performed 
by  several  orchestras  in  this  country, 
was  played  at  the  Berkshire  Festival 
in  the  summer  past.  At  that  time  M. 
Messiaen  was  making  his  first  visit  to 
this  country  to  join  Aaron  Copland  in 
the  composition  classes  of  the  Berkshire 
Music  Center  at  Tanglewood. 

By  commission  of  the  Koussevitzky 
Music  Foundation  he  has  composed  a 
Symphony  "Turangalila"  which  will  have 
its  first  performance  at  the  concerts 
of  next  week  under  the  direction  of 
Mr.  Bernstein.  The  composer,  whose 
imagination  has  touched  upon  East 
Indian  modes  and  rhythms,  derives  the 
title  of  this  Symphony  from  an  Indian 
word  meaning  "love  song."  The  Sym- 
phony is  based  upon  Messiaen's  ex- 
plicit method  of  musical  composition 
which  makes  new  use  of  varied  modes 
and  rhythms.  He  has  developed  rhyth- 
mic possibilities  beyond  what  any  other 
composer  has  done  and  employs  rhyth- 
mic patterns  in  much  the  same  way 
that  a  melodic  line  is  manipulated  ac- 
cording to  the  established  methods  of 
counterpoint. 

In  this  symphony  there  are  parts  of 
great  importance  for  piano  solo  and  for 
the  Ondes  Martenot.  They  will  be  taken 
by  artists  who  have  worked  closely 
with  the  composer  and  who  have  come 
from  France  principally  for  the  pur- 
pose of  assisting  in  the  coming  per- 
formances. They  are  Yvonne  Loriod  and 
Ginette  Martenot.  This  Orchestra  will 
introduce  the  Symphony  in  New  York 
after  its   Boston  premiere. 


[4] 


HAITI  E  CAB  N  EG  IE  defines  the  urbane  suit  silhouette  for 
1949,  impeccably  designed  in  distinguished  check  tweed.  Jewel 
buttons  fan  out  asymmetrically,  a  distinctive  Carnegie  fillip. 


BOSTON 
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Nothing  is  permanent  except  change  —  Heraclitus 


Proposed  new 
Children's 
Medical  Center 
building 


To  give  life  to  children 


In  its  eightieth  year,  the 
Children's  Hospital  is  plan- 
ning a  Children's  Medical 
Center  for  America  ...  a  far 
cry  from  the  little  hospital 
which  cared  for  our  children 
in  1869.  This  great  new  build- 
ing will  be  fresh  proof  of  the 
changing  scene  in  modern 
Boston. 

There  is  constant  change, 
too,  in  the  factors  affecting 
the  security  of  your  family. 
Effective  dealing  with  these 
changing  factors  requires 
alertness  .  .  .  experience  .  .  . 
constant  and  not  casual  at- 
tention. A  Living  Trust,  with 
Old  Colony  Trust  Company 
as  Trustee,  will  give  your 
wife  and  children  the  per- 
manent   and   skilled    protec- 


tion of  New  England's  largest 
trust  institution. 

A  Living  Trust  assures 
complete  privacy  as  to  the 
amount  and  disposition  of 
your  property,  while  ena- 
bling you  to  retain  complete 
control.  In  some  cases,  tax 
savings  may  result.  Our  book- 
let, "The  Living  Trust — 
Answers  to  Questions  Fre- 
quent! v  Asked,"  will  be  fur- 
nished upon  request. 


Old  Colony 

Trust  Company 

ONE   FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN     HUNDRED      FORTY-NINE      AND      FIFTY 


J^irst  Program 


SUNDAY  AFTERNOON,  November  27,  at  3:00  o'clock 


LEONARD  BERNSTEIN,  Conducting 

Mozart Symphony  in  D  major,  "Haffner," 

No.  35    (Kochel  385) 

I.  Allegro  con  spirito 

II.  Andante 

III.  Menuetto;  Trio 

IV.  Finale;  Presto 

Mozart Piano  Concerto  in  B-flat  major 

(Kochel  450) 

I.     Allegro 
II.     Andante 
III.     Allegro 

INTERMISSION 

Brahms Symphony  No.  2  in  D  major,  Op  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso;  quasi  andantino 

IV.  Allegro  con  spirito 

SOLOIST 

LEONARD  BERNSTEIN 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

• 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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PERSIAN  LAMB  .  .  so  sleek,  so  satisfactory  to  wear  is  the 
summation  of  elegance  again  this  year.  We  invite  you  to 
buy  your  furs  with  the  utmost  confidence  in  a  store  which 
has  enjoyed  a  fine  reputation  for  over  a  hundred  years. 

R.  H.  STEARNS  CO. 
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LEONARD  BERNSTEIN 

Born  in  Lawrence,  Massachusetts,  August  25,  1918,  Leonard  Bern- 
stein attended  the  Boston  Latin  School  and  then  Harvard  College, 
graduating  in  1939.  He  studied  piano  with  Helen  Coates,  and  later 
Heinrich  Gebhard.  He  was  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia for  two  years,  where  he  studied  conducting  with  Fritz  Reiner, 
orchestration  with  Randall  Thompson,  and  piano  with  Isabella 
Vengerova.  At  the  first  two  sessions  of  the  Berkshire  Music  Center 
at  Tanglewood,  he  was  accepted  by  Serge  Koussevitzky  in  his  conduct- 
ing class.  Mr.  Bernstein  returned  as  his  assistant  in  conducting  in  the 
third  year  of  the  School,  1942,  and  has  been  on  the  faculty  in  the 
same  capacity  since  1946. 

In  the  season  1943-44,  he  was  assistant  conductor  of  the  New  York 
Philharmonic  Symphony  Society.  He  has  appeared  with  many  orches- 
tras as  guest  conductor,  having  first  conducted  the  Boston  Symphony 
Orchestra,  January  28,  1944.  From  1945-1948  he  was  director  of  the 
New  York  City  Symphony.  He  has  conducted  orchestras  abroad  as 
guest  during  the  last  four  summers. 

He  has  written  a  symphony  Jeremiah,  and  the  ballets  Fancy  Free 
and  Facsimile,  and  the  Broadway  musical  On  the  Town.  Music  in  the 
smaller  forms  includes  a  Clarinet  Sonata,  the  song  cycles  Five  Kid 
Songs:  I  hate  music,  and  La  Bonne  Cuisine.  His  symphony  with  piano 
solo,  based  on  W.  H.  Auden's  Age  of  Anxiety,  was  introduced  at  these 
concerts  last  season. 


SYMPHONY  IN  D   MAJOR    ("Haffner")  ,  K.  No.  385 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  was  composed  in  July,  1782  (as  a  serenade)  ,  and  shortly  performed 
in  Salzburg.  The  music  in  revised  form  was  played  at  a  concert  given  by  Mozart  in 
Vienna,  March  22,  1783. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings. 

"This  symphony,"  wrote  Philip  Hale,  "was  played  in  Boston  at  concerts  of  the 
Orchestral  Union,  December  21,  1859,  and  May  1,  1861.  No  doubt  there  were 
earlier  performances." 

The  first  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra  was 
on  January  10,  1885.  There  were  later  performances  in  1909,  1916,  1923  (Bruno 
Walter  conducting) ,  1926,  January  20,  1933  (Albert  Stoessel) ,  January  13,  1939 
(Georges  Enesco) ,  October  17,  1941,  and  December  21,  1945  (Fritz  Reiner), 
January  21,  1949  (Thor  Johnson). 

Sometimes  composers  have  by  chance  left  a  written  record  of  their 
progress  in  the  composing  of  a  particular  work,  and  the  attendant 
circumstances.  The  information  can  be  illuminating;  in  the  case  of  the 
"Haffner"  Symphony,  as  referred  to  in  Mozart's  letters  to  his  father, 
it  is  astonishing.  This  important  score,  which  succeeding  generations 
have  cherished  as  a  little  masterpiece  in  its  kind,  would  appear  to  have 
been  the  merest  routine  "job,"  undertaken  grudgingly  in  a  few  hasty 
hours  between  more  important  matters. 


Fine  English  Sone  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
|    ported   directly  and   priced   most 


Gift  Shop 
4th  Floor 
West  Street 


T.D.WhUney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  ivill  be 
sent  to  you  describing  the  or- 
ganization and  operation  of  J 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

d/it  Arch  and  Devonshire  Streets 

RALPH  LOWELL,  President 
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The  "Haffner"  Symphony  is  quite  distinct  from  the  Haffner  Sere- 
nade, which  was  written  six  years  before  (1776)  at  Salzburg.  Sigmund 
Haffner,  a  prosperous  merchant  and  Bur  germeister  of  the  town,  had 
commissioned  the  Serenade  from  the  twenty-year-old  Mozart  for  the 
wedding  of  his  daughter,  Elizabeth.  In  July,  1782,  Mozart  in  Vienna 
received  from  his  father  an  urgent  order  for  a  new  serenade  to  be 
hastily  composed  and  dispatched  to  Salzburg  for  some  festivity  at  the 
Haffner  mansion.  The  commission  was  inconvenient.  He  was  in  the 
midst  of  re-arranging  for  wind  instruments  his  latest  opera,  "Die 
Entfiihrung  aus  dem  Serail"  which  had  been  mounted  on  July  16. 
He  was  distracted,  too,  by  the  immediate  prospect  of  his  marriage  with 
Constanze  Weber.  The  domestic  situation  of  Constanze  had  become 
impossible  for  her.  Mozart's  father  still  withheld  his  consent.  Mozart, 
aware  of  his  family's  obligations  to  the  Haffners,  anxious  at  the 
moment,  no  doubt,  to  propitiate  his  father,  agreed  to  provide  the 
required  music.  He  wrote  under  date  of  July  20: 

"I  have  certainly  enough  to  do,  for  by  Sunday  week  my  opera  must 
be  arranged  for  wind  instruments,  or  someone  else  will  get  the  start 
of  me,  and  reap  the  profits;  and  now  I  have  to  write  a  new  symphony 
[serenade]!  How  will  it  be  possiblel  You  would  not  believe  how 
difficult  it  is  to  arrange  a  work  like  this  for  harmony,  so  that  it  may 


ENGLISH 
LUGGAGE 

A    GOOD 

CHRISTMAS 

PRESENT 


THE 

CARRY-ON-SHOP 

65  Charles  Street 
BOSTON,  MASS. 

TEL.    CAPITOL   7219 


LECTURES  ON  THE  THEATRE 


John  Mason  Brown- 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  2c  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


Seated 

An  elegant  rayon  taffeta  tea- 
gown  makes  vivid  use  of 
color — peacock  with  tanger- 
ine buttons,  tie  and  cuff  lin- 
ing. Gunmetal  with  lemon 
yellow.  Antique  gold  with 
tangerine.    Sizes     10    to    20. 

25.00 


Standing 

A  rich  rayon  moire  taffeta 
teagown  in  cloud-soft  blue, 
old  ivory,  tangerine  or  gold. 
With  sparkling  jeweled  but- 
tons. Sizes   10  to  20. 

45.00 


416  Boylston  St.,  Boston 


54  Central  St.,  Wellesley 
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preserve  its  effects,  and  yet  be  suitable  for  wind  instruments.  Well, 
I  must  give  up  my  nights  to  it,  for  it  cannot  be  done  any  other  way; 
and  to  you,  my  dear  father,  they  shall  be  devoted.  You  shall  certainly 
receive  something  every  post-day,  and  I  will  work  as  quickly  as  pos- 
sible, short  of  sacrificing  good  writing  to  haste." 

Just  a  week  later  he  had  only  the  opening  allegro  ready: 

"You  will  make  a  wry  face  when  you  see  only  the  first  allegro;  but 
it  could  not  be  helped,  for  I  was  called  upon  to  compose  a  Nacht 
Musique  in  great  haste  —  but  only  for  wind  instruments,  or  else  I 
could  have  used  it  for  you.  On  Wednesday,  the  31st,  I  will  send  the 
two  minuets,  the  andante,  and  the  last  movement;  if  I  can  I  will  send 
a  march  also;  if  not,  you  must  take  that  belonging  to  the  Haffner 
music,  which  is  very  little  known.  I  have  written  it  in  D,  because  you 
prefer  it." 

Another  letter  in  the  promised  four  days  asked  for  further  grace  — 
the  composer,  with  all  his  alacrity,  was  incapable  of  writing  inferior 
music: 

"You  see  that  my  will  is  good,  but  if  one  cannot  do  a  thing  —  why 
one  cannot!  I  cannot  slur  over  anything,*  so  it  will  be  next  post-day 
before  I  can  send  you  the  whole  symphony.  I  could  have  sent  you  the 


*"Sie  8ehen  dass  der   Widen  gut  ist;  aUein  wenn  man  nicht  kann,  so  kann  man  nicht!  — 
Ich  mag  nicht s  hinschmiren." 
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C  /  o  help  conserve  your  estate  .  .  . 
may  we  send  you 

this  each  month? 


Written  in  easy-to-read,  non-technical 

style,  this  trust  bulletin  will  help  you 

keep  abreast  of  new  laws  which  may  affect 

your  estate... aid  your  understanding  of 

estate  matters . . .  and  offer  suggestions,  for 

discussion  with  your  attorney,  to  increase 

the  net  amount  which  your  heirs  will 

receive.  A  phone  call  or  note  will  initiate  your  sub 

scription,  without  charge  or  obligation. 

ROCKLAND- ATLAS 

NATIONAL   BANK  of  BOSTON 

Established  1833 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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there 6    beautiful  music   uou've  never 

on  your  own  prized  recordings 


heard 


our   invti 


lion 


to  listen  to  recorded  music  you've  never  heard  <—>  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYNAURAL  Amplifier,  for  in- 
stance  «— »  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  —<  clear,  bold  basses  that  were  submerged-  in  rumble 
—•  even  dramatic  silences  with  no  distracting  surface  noise  <— • 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  —> 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listenl 


•The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians.  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 


SHBCK& 
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last  number,  but  I  would  rather  send  all  together  —  that  way  the 
postage  is  less;  extra  postage  has  already  cost  me  three  gulden." 

Mozart  was  as  good  as  his  word.  One  week  later,  a  bridegroom  of 
three  days,  he  dispatched  the  last  item  in  fulfillment  of  his  order:  a 
new  march  movement.  "I  hope  it  will  arrive  in  good  time,"  he  wrote 
(August  7) ,  "and  that  you  will  find  it  to  your  taste." 

Needing  anew  symphony  for  a  concert  which  he  gave  in  Vienna  the 
following  February,  he  thought  of  the  serenade  he  had  written  for 
Salzburg  five  months  before.  He  could  easily  transform  it  into  a  sym- 
phony by  dropping  the  march  and  additional  minuet,  and  adding  two 
flutes  and  two  clarinets  to  the  opening  movement  and  finale.  He  re- 
veals to  us  in  his  acknowledgment  of  the  score,  which  his  father  sent 
him  on  request,  that  its  writing  must  indeed  have  been  as  casual  as 
the  summer  correspondence  had  implied:  "The  new  Haffner  Sym- 
phony has  quite  astonished  me,  for  I  did  not  remember  a  word  of  it 
['ich  wusste  kein  Wort  mehr  davon'],  and  it  must  be  very  effective." 

The  concert  of  March  22,  1783,  is  a  commentary  upon  the  custom 

of  the  period.  It  included,  besides  this  symphony,  two  concertos  in 

which  the  composer  played,  a  Sinfonia  Concertante,  a  symphony  finale, 

an  improvisation  by  Mozart,  and,  interspersed,  four  arias  by  various 

singers. 

[copyrighted] 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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TELEFUNKEN 


The  Old  World's 

Great  Musical 

Pe  rform  a  n  ces 


Hear  these  recent 

Capitol  classical  releases  at  your 

favorite  record  store. 


CAPITOL-TELEFUNKEN 

RICHARD    STRAUSS  — Ein    Heldenleben  —  Mengelberg  —  Amsterdam    Concert gebouw 

Orch. -18  rpm-$7.50;  45  rpm-$5.25;  33^3  rpm-S4.85 
MOZART— Eine   Kleine  .Nachtmusik— Kleiber— Berlin  Philharmonic— -78   rpm— S3-"7 5 ; 

45  rpm-$2.40;  33V3  rpm  (incl.  Haydn's  "Symphony  No.  94")  -$4.85 
HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Hans  Schmidt-Isserstedt— Berlin 

Philharmonic— 1  %  rpm— $5.00;  45  rpm— $3.35;  33 lA  rpm  (incl.  "Eine  Kleine 

Nachtmusik") -$4.85 
BEETHOVEN— Symphony  No.  3  in  E  Flat  ("Eroica")—  Mengelberg— Amsterdam  Concert- 

gebouw  Orch.-78  rpm-$8.75;  45  rpm-S6.20;  33 ^  rpm-$4.85       " 
STRAVINSKY-The    Card    Game    (Jeu    de    Carles)— Stravinsky— Berlin    Philharmonic 

-78  rpm-$5.75;  45  rpm-$4.25;  33V3  rpm-$3.85 
REGER— The  Bdcklin  SuWe—Keilberth— German  Philharmonic  of  Prague— 

78  rpm-$5.00;  45  rpm-$3.35;  33V3  rpm-$3.85 
VIVALDI— Concerto  Grosso  in  G  Minor—  Antonio    Guamieri—Maggio   Musical e   Fio- 

rentino  Orch.- 78  rpm— $3.75;  45  rpm— $2.40;  331/3  rpm  (incl.  A.  Scarlatti's 

"Concerto  Grosso  in  F  Minor") —$3.85 

BACH— A  German  Organ  Mass  (Third  Part  of  the  Klavierubung—  Fritz  Heitmann  at 
Charlottenburg  Palace  Organ-78  rpm,  $8.75;  45  rpm,  $6.20;  33V3  rpm,  $4.85 

CAPITOL  CLASSICS 

GLIERE— Symphony  No.  3  in  B  Minor  ("llya  Mourometz")  —  Jacques  Rachmilovich  — 
Santa  Cecilia  Acad.  Symphony  Orch.,  Rome— -78  rpm— $8.75;  45  rpm— S6.20; 
331/3  rpm-$4.85 

BARTOK— Music  for  String  Instruments,  Percussion  and  Celesta— Harold  Byrns—Los 
Angeles  Chamber  Symphony— -78  rpm— S5. 00;  45  rpm— S3. 35;  33^3  rpm— S3. 85 

*As  to  33 y3  rpm  records,  prices  shown  are  suggested  for  record,  package  and  excise  tax,  complete,  excluding 
State  and  local  taxes— for  all  other  records,  add  excise  tax.  All   prices  o\^  subject  to  change  without  notice. 
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PIANO  CONCERTO  IN  B-FLAT  MAJOR    (K.  No.  450) 

By  Wolfgang  Amadeus  Mozart 
Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  concerto  was  completed  March  15,  1784,  in  Vienna.  The  orchestration  con- 
sists of  one  flute,  two  oboes,  two  bassoons,  two  horns,  and  strings. 

The  only  record  of  a  previous  performance  by  the  Boston  Symphony  Orchestra 
was  in  the  Monday-Tuesday  series:   March  4-5,   1940    (Webster  Aitken,  soloist) . 

Pianoforte  concertos  were  extremely  useful  to  Mozart  in  Vienna  in 
the  Lenten  season,  when  concerts  could  be  profitably  given  at  the 
houses  of  wealthy  patrons,  and  bolstered  by  a  new  composition  in 
which  Mozart  could  appear  as  virtuoso.  The  spring  of  1784  was  no 
exception.  The  Piano  Concerto  in  E-flat  (K.  449)  is  dated  February  9; 
the  present  Concerto,  March  15;  a  Concerto  in  D  major  (K.  451)  was 
completed  on  March  22;  and  the  Concerto  in  G  major  (K.  453)  on 
April  12.  The  G  major  and  E-flat  Concertos  were  written  for  the 
particular  use  of  Mozart's  pupil  in  Vienna,  Barbara  (or  Babette)  von 
Ployer.  We  have  the  composer's  word  that  "Fraulein  Babette"  played 
the  G  major  Concerto  at  a  concert  in  her  father's  house  in  Dobling,  a 
suburb  of  Vienna. 
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Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
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KEnmore  6-5600. 

Far  famed  for  its  superb  refresh- 
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invites  carefree  relaxation  in  a 
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Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
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night  Buffets  at  $2.25. 
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That  Mozart  thought  well  of  his  spring  crop  o£  concertos  in  1784 
is  indicated  in  the  following  letter  written  to  his  father  on  May  26 
of  that  year: 

"In  your  last  note,"  he  wrote,  "I  have  the  news  that  you  received 
my  letter  and  the  music  safely.  I  thank  my  sister  for  her  letters  and  as 
soon  as  time  permits  I  shall  certainly  write  also  to  her.  Meanwhile 
pray  tell  her  that  Herr  Richter  is  mistaken  as  to  the  key  of  the  con- 
certo, or  else  I  have  read  incorrectly  a  letter  of  yours.  The  concerto 
Herr  Richter  praised  so  warmly  to  her  is  that  in  B-flat  major,  the  first 
I  made  and  the  one  he  praised  so  highly  to  me  at  the  time.  I  really 
cannot  make  a  choice  between  these  two  concertos  [B-flat  and  D].  I 
regard  them  both  as  concertos  to  make  the  performer  sweat;  but  as 
regards  difficulty,  the  B-flat  concerto  has  the  advantage  over  that  in  D.* 
For  the  rest  I  am  very  curious  to  know  which  of  these  three  concertos, 
in  B-flat,  D  and  G,  pleased  you  and  my  sister  most.  The  one  in  E-flat 
does  not  enter  into  the  matter.  It  is  a  concerto  of  quite  a  peculiar  kind 
and  written  rather  for  a  small  orchestra  than  for  a  big  one  —  so  I  speak 
only  of  the  three  big  concertos.  I  am  curious  to  know  whether  your 


*  This  recalls  some  remarks  of  Mozart  to  his  father  in  a  letter  a  month  earlier,  about  the 
pianist  of  his  acquaintance,  Herr  Richter:  "He  plays  well  so  far  as  execution  goes,  but,  as 
you  will  discover  when  you  hear  him,  he  is  too  rough  and  labored,  and  entirely  devoid  of 
taste  and  feeling.  When  I  played  to  him,  he  stared  all  the  time  at  my  fingers  and  kept  on 
saying :  'Good  God !  How  hard  I  work  and  sweat  —  and  yet  win  no  applause ;  and  to  you, 
my  friend,  it  is  just  child's  play !'  'Yes,'  I  replied,  T  too  work  too  hard,  so  as  not  to  have 
to  work  hard  any  longer.'  " 
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This  could  be  the  key 
to  your  Merchants  Safe  Deposit  Box 


A  Merchants  safe  deposit  box  is  a 
great  convenience.  Whether  you 
need  a  large  compartment  or  a 
small,  standard  box  for  personal 
jewelry,  securities  and  other  valu- 
ables ...  a  small  rental  fee  assures 
you  of  complete  protection  from 
fire  and  theft  in  either  of  our  mod- 


ern arid  well-appointed  Safe 
Deposit  Vaults. 

It's  easy  to  make  arrangements  for 
your  Safe  Deposit  Box,  available 
at  the  Main  Bank  at  28  State  Street, 
or  our  branch  in  the  N.  E.  Mutual 
Building.  For  full  information, 
simply  call  CApitol  7-4200. 
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judgment  accords  with  the  general  opinion  here  and  also  with  mine. 
Candidly,  it  is  necessary  to  hear  all  these  well  performed  with  all  their 
parts.  I  am  quite  willing  to  wait  patiently  until  they  are  returned  to 
me,  as  long  as  nobody  else  is  allowed  to  lay  hands  on  them.f  I  could 
have  got  twenty-four  ducats  for  one  of  them  today,  but  I  think  it 
better  to  keep  them  by  me  a  year  or  so  and  ithen  make  them  known 
by  publication." 

The  orchestra  takes  in  hand  unassisted  the  expository  matter,  which 
devolves  upon  an  up-sliding  chromatic  figure.  The  soloist,  assuming 
at  last  the  burden  of  discourse,  makes  up  for  a  long  delayed  entrance 
by  dominating  the  situation  with  a  sparkling  bombardment  of  scale 
passages  and  sixteenth  notes  in  a  rippling  legato.  Again  in  the  Andante 
(in  E-flat,  3-8),  the  piano  delivers  an  uninterrupted  and  ornate  obbli- 
gato,  the  orchestra  for  the  most  part  merely  fortifying  the  melody, 
which  comes  often  from  the  pianist's  left  hand.  In  the  final  rondo,  the 
composer  sees  fit  to  give  his  tutti  an  additional  edge  of  brilliance  by 
the  inclusion  of  a  flute  (hitherto  silent) .  The  cadenzas  in  the  first  and 
last  movements  are  Mozart's  own. 


f  To  prevent  piracy,  Mozart  was  compelled  to  choose  his  copyist  carefully,  and  sometimes  to 
keep  an  eye  upon  him. 
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Sacheverell  Sitwell,  poet  of  the  "Rio  Grande,"  discusses  Mozart's 
piano  concertos  in  his  book  on  this  composer  (1932) .  He  makes  no 
attempt  at  studious  research,  but  calls  himself  "a  complete  and  un- 
initiated amateur."  He  touches  fondly  upon  his  especial  favorites  in 
the  treasury  of  "the  greatest  artist  of  the  Rococo  period,"  as  if 
eager  to  share  with  everyone  his  delight  in  them. 

Like  many  others  he  places  great  value  upon  the  piano  concertos. 
"This  is  one  of  the  most  delightful  of  the  forms  in  which  Mozart's 
genius  asserted  itself.  Freedom  of  imagination,  neatness,  and  poetry 
could  go  no  further.  These  things  are  apparent  at  the  first  hearing 
of  a  Mozart  concerto,  and  deeper  acquaintance  with  them  leaves  this 
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For  holiday  greetings  of  distinction,  be  sure  to 
come  to  Paine's.  Styles  for  every  taste  .  .  .  from 
strictly  formal  holly  wreaths  to  frankly  sentimen- 
tal cherubs... created  by  nationally  known  artists,. 
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impression  unimpaired,  while  it  discovers  a  much  greater  difference 
in  style  than  would  be  thought  possible  when  the  quantity  of  his 
work  in  this  direction  is  considered.  Perhaps  the  reason  for  this  is 
that  his  personal  contact  with  the  music  was  much  closer  than  in, 
for  instance,  one  of  his  own  symphonies.  In  fact,  he  played  the  solo 
part  in  both  his  violin  and  pianoforte  concertos,  and  his  very  evident 
personal  fastidiousness  made  him  as  careful  of  the  effect  he  produced 
as  if  it  was  a  question  of  the  suit  of  clothes  he  was  wearing  at  the  con- 
cert. Of  course  his  own  actual  playing  of  the  solo  part  was  designed 
to  show  off  his  particular  talents  of  execution.  We  have,  therefore, 
in  the  concertos  Mozart,  himself,  as  though  these  beautiful  composi- 
tions were  a  set  of  frames  for  his  own  portrait. 

"But  they  were  much  more  than  a  mere  machinery  of  display  for 
the  instrument.  Some  of  them  may  be  described  as  copious  patterns 
of  decoration  in  the  manner  of  the  very  finest  Rococo  stucchi,  but 
such  comparative  easiness  is  only  to  be  remarked  in  the  least  good  of 
them.  In  others  of  them  there  is  work  on  his  very  best  level.  There  are 
pastoral,  Arcadian  scenes  of  an  indescribable  poetry,  and  so  apparently 
simple  that  they  are  the  very  breath  of  inspiration  itself.  In  some 
instances  he  has  given  a  military  turn  to  the  finale  so  that  it  has  all 
the  stir  and  clang  of  martial  music  with  the  colours  of  bright  uniforms. 
Then,  again,  with  a  flourish  or  two  of  the  cor-de-chasse  he  evokes  all 
the  romance  of  hunting  in  the  autumn  woods;  the  winding  of  horns 
through  the  trees,  the  burnished  leaves,  even  the  early  frost  and  the 
bonfire-smoke.  Other  movements  may  be  more  serious,  like  intellectual 
problems,  set,  and  solved  of  themselves  with  all  the  ease  of  a  success- 
ful card-trick.  In  the  later  of  his  concertos  the  atmosphere  becomes 
grave  and  solemn,  charged  with  tragedy.  On  the  lighter  side  there 


,-s\^ 


CK 


boston 


wellesley 


providence 


[26] 


CHARLES 

MUNCH 

is  among  the  scores  of  great  arusts 

heard  on 
Columbia  Masterworks  Records 

Conducting   the 
philharmonic-Symphony 

Orchestra  of  New  York  | 

SAINT-SAENS:  Symphony  No.  3  in  1 

C  Minor,  Op.  78.  1 

(E.  Nies-Berger,  Organ)        Set  MM-747  J 

| 

MOZART:    Concerto    No.    21    in    C  j 

Mo£r    for    Piono    ond    Orchestra  | 
(K  467)w,thRobertCasodesusfP.ano. 

Lp  Record  ML  2067  or  Set  MM-866 


A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 

Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Bar.tone; 
Jean  Madeira,  Mezzo-Soprano,  and 
omers,  with   Max  Rudolf  conducing 
L  Chorus  and  Orchestra  of  the 

Metropolitan  Opera  Assoc.at.on 

©Set    SL-4    (Manual)   or    Set    SL-104 

(Automatic)  (Three  Records) 

Set  MOP-30  (Two  volumes) 
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The  selections  marked  with  the  LP  are 
now  available  on  Long  Play.ng  M.cro- 
groove  Recordings,  as  well  as  on  con- 
ventional  Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  op  to  50 
minutes  of  music  on  one  record^  The 
sensational  new  Columb.a  LP  M.cro 
groove  process  puts  up  to  6  t,mes  more 

Lsic  on  one  nonbreakable  record-* 
L  lower  cost  to  you.  Ask  your  dealer 
for  a  demonstration-tomorrow! 
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Recording  exclusively  for  RCA 

wealth  of  his  creative  and  interpi 

wide  range  of  performances! 

alive  as  an  actual  concert!  They  in 

"Jeremiah"  Symphony  — Bernstein.  The  St. 

Symphony  Orchestra,  Bernstein,  Conductor. 
Nan  Merriman,  Soloist.  Album  of  three  recoi 

On  The  Town  —  Bernstein.  Bernstein  and  Sh 
conducting.  Album  of  four  records. 

Concerto  for  Piano  and  Orchestra  (1932)- 

The  Philharmonia  Orchestra  of  London,  Bern 
Pianist-conductor.  Album  of  three  records. 


Under  his  inspired  leadership,  1 

Orchestra  will  continue  to  present  i 

exclusively  on  Red  Seal  record 

masterpieces  conducted  by  Serge  K< 


Symphony  No.  5,  in  E  Minor,  Op.  64  — 

Tchaikovsky.  Album  of  six  records.* 

Bolero  —  Ravel.  Album  of  two  records.* 

Peter  and  the  Wolf  —  ProkoflefF.  Richard  Hal 
Narrator.  Album  of  three  records. 
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in  music  today, 
shows  the 
■  in  a 
excitingly 


Leonard    Bernstein    says: 
"An  astonishing  lack  of  surface  noise, 

which  contributes  to  the  highest 
fidelity.   The  absence   of  distortion   marks   a 
great  step!"  Have  you  heard  the  clarity 

and  brilliance  of  RCA  Victor's  new  45  rpm  recordings?  Enjoy  them  through 
your  present  set  with  the  inexpensive  plug-in  player  shown  here.  It  has  the  world's 
fastest  automatic  changer  ...  is  only  10  inches  square!  The  RCA  Victor  9JY,  AC. 


Symphony 
erformances 
fig  the  recorded 


altz  Serenade — Tchaikovsky  and  The  Last 
kring  —  Grieg.  Single  record. 

►meo  and  Juliet  Overture — Tchaikovsky, 
bum  of  three  records. 

*These  selections  also  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 
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are  delightful  moments  like  a  brilliant  conversation  in  a  charming 
room;  and,  to  end  with,  there  are  often  enough  his  rondos,  which, 
alone,  and  in  themselves,  embody  so  many  different  forms  of  gaiety." 
Sitwell  delights  in  the  fact  that  there  are  as  many  as  twenty-five 
piano  concertos,  "for  this  makes  it  impossible  for  any  number  of  the 
ordinary  public  to  become  satiated  with  them.  And  this  astonishing 
number  does  not  take  account  of  four  more  concertos  which  are 
adaptations,  by  Mozart,  of  works  by  other  composers;  nor  of  con- 
certos by  him  for  two  and  three  pianofortes  and  orchestra.  Of  the 
twenty-five  works  more  directly  in  question  the  author  has  heard  a 
bare  half-dozen,  and  his  ignorance  has  had  to  be  supplemented  by 
reference  to  all  the  available  published  accounts  of  them.  But  it  may 
be  taken  for  a  certainty,  that,  if  all  are  delightful,  at  least  a  dozen  of 
these  pianoforte  concertos  are  works  of  the  very  highest  possible 
quality,  are,  in  fact,  undisputed  masterpieces  of  their  sort.  It  is, 
therefore,  the  more  remarkable  that  they  are  so  seldom  performed, 
since  more  of  the  Mozart  that  the  world  loves  lies  concealed  in  them 
than  in  any  other  branch  of  his  protean  activity." 

[copyrighted] 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  with  The  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  tpnsutawcc  (3?#puz*uk4c 

110    MILK    STREET,     BOSTON    7,    MASS. 

THE   EMPLOYERS'    LIABILITY   ASSURANCE   CORP..   LTD. 
AMERICAN    EMPLOYERS'    INSURANCE    CO.  THE    EMPLOYERS'    FIRE    INSURANCE    CO. 

f"3>l 


ENTR'ACTE 
TREASURE  CHEST 

(Editorial  in  the  Boston  Globe,  November  13,  1949) 


HIS  town  must  have  been  feeling  its  oats.  In  the  first  fifteen  years 
of  the  present  century,  or,  to  be  more  exact,  from  1900  to  1916, 
one  of  those  mysterious  tides  of  public  building  swept  up  and  fanned 
out  from  Huntington  Avenue.  Twenty-five  institutional  structures 
went  up,  many  of  them  architecturally  imposing  and  most  of  them  still 
flourishing.  It  was  something  similar  to  what  happened  with  our 
colleges  and  universities  between  the  wars;  they  "built  plant,"  fortu- 
nately for  them  as  it  proved,  when  funds  were  still  ample  for  plant- 
building. 

They  say  a  man  is  never  safer  than  when  he  is  under  the  laugh,  or 
an  institution  when  it  is  taken  as  a  matter-of-course.  By  this  second 
test,  Symphony  Hall  must  be  fairly  safe,  for  it  is  so  intricated  with  the 
life  of  the  New  England  community  that  we  scarcely  try  to  imagine 
ourselves  without  it. 

"The  first  fifty  years  of  Symphony  Hall"  implies  another  fifty 
years.  Since  the  Hall  was  opened,  October  15,  1900,  with  a  per- 
formance  of   Beethoven's   "Missa   Solemnis,"    the   Boston   Symphony 
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Buffalo    Philharmonic 
Chattanooga   Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas   Symphony 
Denver  Symphony 
Detroit  Symphony 
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Hollywood  Bowl,  Los  Angeles 
Houston    Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville   Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 
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Portland   Symphony 
Robin  Hood  Doll  Concerts,  Phila. 
Rochester  Symphony 
St.   Louis  Symphony 


Seattle  Symphony 
Stadium  Concert!,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


Orchestra  has  given  12,000  concerts  there,  and  to  these  must  be  added 
3000  other  events,  about  half  of  them  recitals  of  music  other  than 
orchestral,  the  other  1500  being  civic  observances  as  various  as  con- 
ventions, political  meetings,  commencements,  inaugurations,  religious 
worship,  debates,  flower  shows,  fashion  shows,  automobile  shows,  balls, 
banquets  —  the  variety  is  kaleidoscopic.  That  a  hall  built  as  a  temple 
of  music  should  have  become  also  a  focus  for  the  life  of  the  city  is  one 
of  the  prophetic  portents  of  the  mid-20th  century. 

Only  two  other  auditoria  in  this  country  were  built  by  and  for 
orchestras  —  one  in  Chicago,  the  other  in  Cleveland.  Neither  of  those 
is  a  hall  in  the  Symphony  sense,  the  one  in  Chicago  being  an  ellipse, 
and  the  other  in  Cleveland  being  in  theatre  style.  How  often  an 
architect  turns  over  to  its  owners  a  building  beautiful  inside  and  out, 
only  to  suffer  the  chagrin  of  seeing  said  owners  immediately  start 
committing  acts  of  mayhem  upon  its  harmonious  design.  The  treat- 
ment received  by  Symphony  Hall  in  its  first  fifty  years  is  answer  to  an 
architect's  prayer:  outside  or  in,  a  casual  observer  would  hardly  notice 
any  change  at  all.  A  booth  for  the  projection  of  moving  pictures  has 
had  to  be  added,  and  an  amplification  system,  microphones,  and  equip- 
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ment  for  recording;  but  no  apparatus  is  obtrusively  conspicuous,  and 
even  the  original  wall-tints  of  the  auditorium  have  been  adhered  to. 
Twenty-five  years  ago  the  seats  were  increased  from  2569  to  2631 
and  by  now  the  Hall  could  do  with  a  few  hundred  more,  though  cer- 
tainly not  by  enlargement  at  the  expense  of  acoustics. 

Acoustically  the  Hall  is  a  triumph.  Sometimes  when  a  man  is  buy- 
ing a  phonograph,  an  exemplarily  candid  salesman  will  say,  *  'Which 
are  you  paying  for,  cabinet-work  or  sound?"  Symphony  Hall  inside 
and  out  has  enough  architectural  cabinet-work  to  remain  a  quiet  pleas- 
ure to  the  eye;  but  what  the  Hall  has  for  sale  and  what  we  citizens 
are  primarily  in  the  market  to  buy  of  it,  is  sound;  and  the  quality  of 
sound  in  Symphony  Hall  has  few  parallels  anywhere.  When  it  was 
being  designed,  Professor  Wallace  Sabine,  one  of  the  kindest  gentle- 
men who  ever  graced  a  Dean's  office  in  University  Hall  at  Harvard, 
was  given  authority  ito  work  out  with  the  architect,  Mr.  McKim,  the 
size  and  character  of  all  reflective  surfaces;  and  those  copies  of  Graeco- 
Roman  sculpture  in  niches  high  on  the  walls  were  the  architect's 
solution  for  Mr.  Sabine's  insistence  on  broken  surfaces. 

To  sound,  add  smell  —  or  the  absence  of  it.  The  Hall  has  that  clean 
smell  which  means  no  smell.  How  many  public  buildings  have  not 
acquired,  even  when  a  few  years  old,  an  odor  more  or  less  distinct, 
sometimes  so  distinct  that,  if  taken  in  blindfold,  your  nose  would 
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tell  you  where  you  were?  The  absence  of  smell  in  the  Hall  is  thanks 
to  the  good  sense  of  its  first  superintendent  who  permitted  nothing 
stronger  than  mild  soap,  soda,  and  water  for  cleaning. 


Across  this  platform  in  its  first  half-century  walked  nearly  every 
orchestral  conductor  and  concert  artist  of  first  rank,  European  and 
American;  as,  of  course,  they  still  do.  In  the  earlier  years  these  were 
figures  who  are  now  as  legendary  as  Nellie  Melba,  Teresa  Carrefio, 
Maud  Powell,  Eugene  Ysaye,  and  the  one-and-only  Paderewski.  Of 
all  these  veterans,  or  Olympians,  the  only  two  still  living  are  Josef 
Hofmann  and  Fritz  Kreisler. 

Then  there  were,  and  are,  the  quiet  people,  the  men  in  the  shadow, 
who  help  keep  the  wheels  turning  but  never  appear  on  the  platform. 
Three  distinguished  for  their  services  to  the  Orchestra  are  commemo- 
rated in  its  foyers  either  in  triple  bronze  or  hewn  marble,  Major 
Henry  L.  Higginson,  its  founder  and  for  decades  its  sustainer,  Pro- 
fessor Sabine,  and  Judge  Cabot.  The  first  manager  and  impresario 
whose  extraordinary  ability  was  equaled  only  by  his  talent  for  low 
personal  visibility,  was  C.  A.  Ellis,  still  affectionately  remembered; 
then  the  able  and  urbane  W.  H.  Brennan,  and  always  at  his  elbow  the 
tall,  white-haired,  witty,  and  long-enduring  Lewis  Mudgett,  known 
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to  friends  as  "Lew."  Three  notable  reviewers  and  musicographers 
still  walk  those  foyers  in  the  spirit,  Louis  Elson,  Philip  Hale,  and 
Henry  T.  Parker,  (though  this  last  fabulous  figure  is  commemorated 
in  a  more  tangible  form.  That  wide  board  all  around  the  openwork 
metal  of  the  balconies  was  put  there  because  Parker's  cane,  a  massive 
cudgel,  slipped  through  one  of  the  holes  and  just  missed  bouncing  off 
the  heads  of  people  seated  below. 

For  the  matter  of  that,  the  Hall,  like  every  institution  much  fre- 
quented by  the  human  race,  accumulates  comic  folklore.  When  Mr. 
Kreisler  had  been  appearing  there  for  about  a  quarter  of  a  century, 
a  supper  party  was  given  him  by  the  Management  after  the  regular 
Saturday  night  concert. 

"Do  you  remember,  Lew,"  asked  Mr.  Kreisler  of  Mr.  Mudgett, 
"what  you  said  the  first  time  my  manager  proposed  that  you  put 
me  on  in  Chickering  Hall  for  a  recital?" 

"No.  I  don't  believe  I  do." 

"You  said,  'Who  the  hell  is  Kreisler?'  " 

When  the  laugh  had  subsided,  Mr.  Mudgett  drawled, 

"And  do  you  remember,  Fritz,  what  the  box  office  receipts  were?" 

"No.  I  can't  say  that  I  do." 

"Well,  I  can.  They  were  forty-eight  dollars  and  fifty  cents." 
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Again,  at  Symphony  Hall,  there  was  deep  chagrin  after  a  political 
rally.  Despite  strict  vigilance  at  the  doors,  some  one  smuggled  into 
the  auditorium  a  lot  of  gas-filled  balloons  which,  in  a  moment  of 
exuberance,  were  released  as  a  part  of  the  hullaballoo.  They  were 
supposed  to  come  down  of  themselves  during  the  night,  but  several  of 
them  didn't  and  next  day  there  they  still  were  against  the  ceiling 
and  out  of  reach.  During  the  Symphony  matinee,  they  did  start  to 
come  down,  one  at  a  time  —  very  hesitatingly  —  one  going  across  the 
shoulders  of  the  conductor,  Mr.  Monteux,  and  through  the  violins. 
(Just  suppose  that  had  happened  to  some  conductors!) 


"Certain  citizens  of  Boston  build  a  hall,  without  regard  to  return 
in  money,  and  by  this  act  care  for  the  happiness,  the  convenience,  the 
education  of  the  inhabitants  for  twenty  miles  around  this  spot  .  .  ." 

Thus  Major  Higginson  in  1900  when  the  Hall  was  first  opened. 
In  the  half-century  since,  those  twenty  miles  have  been,  by  radio 
wave-lengths  and  by  the  fame  of  the  Orchestra,  widened  to  hundreds 
and  thousands  of  miles.  The  pilot  of  a  plane  over  the  Pacific,  about 
to  meet  a  Japanese  fighter  squadron,  picked  up  by  wireless  a  Saturday 


of    cfDidti 


tu 


inciion 


As  in  the  cutting  of  a  precious  diamond, 
the  making  of  an  exquisite  fur  coat  re- 
quires genuine  craftsmanship.  The  dis- 
tinguished workmanship  lavished  on  every 
Slocum  Coat  by  our  proud  craftsmen 
makes  Slocum  first  in  style  leadership. 
A  fur  coat  in  the  "Traditional  Slocum 
Manner"  is  cherished  among  fine  things. 


V.  SLOCUM    657  Boylston  Street,  Boston,    at  Copley  Square 


BOSTON 


Where  Bostonians  Have  Found 

New  and  Distinctive 

Quality  Luggage  and  Leather  Goods 

for  Over  150  Years. 


2*  WINSHIP 


INC 


372  BOYLSTON  ST.  Between  Arlington  &  Berkeley 


[38] 


evening  concert  of  the  Boston  Symphony  Orchestra  in  Symphony  Hall, 
and  lived  to  tell  of  it.  And  yet,  what  tells  most  is  the  solid  fare  of  this 
first  half-century,  those  12,000  regular  concerts  of  the  Orchestra  in 
its  own  home.  How  these  have  enriched  the  minds,  and  often  un- 
awares ennobled  the  lives  of  our  citizens,  is  one  of  those  voltages 
which  are  measured  only  in  the  Celestial  Power-Plant.  We  may,  and 
perhaps  should,  take  Symphony  Hall  as  much  for  granted  as  ocean's 
two  tides  a  day,  but  we  would  soon  feel  the  difference  if  it  weren't  there. 
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AN  ENGLISH  CRITIC  LOOKS  AT  AMERICAN  MUSIC 

By  Scott  Goddard 

(Quoted  from  "Penguin  Books  Ltd.,"  England,  December,  1947) 


Half-way  through  the  war  contemporary  American  music  began 
to  arrive  here  in  quantity  enough  to  make  itself  felt  —  that  is 
to  say,  in  sufficient  performances  to  produce  an  effect.  We  who  had 
heard  of  the  men  writing  in  America  then,  the  younger  men  who 
were  said  to  be  forging  an  American  style  in  serious-minded  work, 
now  could  hear  the  music.  We  made  some  remarkable  discoveries. 

The  war  finished,  we  looked  forward  eagerly  to  more  and  more 
rapid  commerce  in  music  between  the  two  sides  of  the  Atlantic. 
Were  we  really  so  much  interested  in  our  own  music  getting  to  the 
U.S.A.?  I  guess  that  the  importance  of  that  was  not  minimised  in 
people's  minds;  but  what  counted  for  more  was  the  opportunity 
that  seemed  to  be  imminent  for  us  here  to  be  able  to  listen  to, 
to  get  hold  of,  and  to  study  contemporary  work  from  America. 

We  were  in  for  disappointment.   Scores  certainly  were  available,' 
but   in   lamentably  short  supply   and   at  high   prices   for   our   war- 
weary  pockets.   Luckily  a  fresh  source  came  into  being,   the  music 
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library  of  the  U.S.  Information  Service.  This  was  a  great  boon; 
and  though  we  could  not  buy  scores  to  play  over  and  mark  at  home 
we  could  purchase  American  help  and  take  up  American  time  in 
Grosvenor  Square.  And  so  our  distress  was  relieved.  But  there  re- 
mained and  still  remains  the  chief  disappointment  which  has  grown 
big  this  year:  the  decrease  in  performances  of  contemporary  American 
music  here.  No  one  is  able  to  tell  me  the  reason  for  it.  By  the  time 
this  article  appears  the  Proms,  where  once  we  did  hear  an  occasional 
American  work,  will  have  come  and  gone.  It  may  be  that  by  then 
the  case  will  have  altered  and  our  acquaintance  with  the  latest  from 
the  U.S.A.  will  have  ripened  again.  As  it  is,  my  own  knowledge  of 
this  music,  withered  after  that  short  wartime  spring,  has  too  little 
to  go  on;  in  fact,  little  more  than  some  nostalgic  memories. 

I  have  written  elsewhere  of  the  emotion  with  which  I  took  to 
myself  what  I  then  felt,  and  do  in  fact  feel  still,  to  be  a  peculiarly 
authoritative  and  authentic  vision  in  Samuel  Barber's  Dover  Beach. 
Myself  profoundly  influenced  from  mere  boyhood  by  the  works  of 
Henry  James,  I  had  allowed  an  idea  of  what  James  would  have  called 
the  American  Scene  to  grow  upon  me.  It  was  an  idea  based  on 
nothing  but  supposition  and  a  poetic  dream,  the  vision  of  a  person 
who  has  never  been  to  the  U.S.A.  The  importance  of  America,  the 
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significance  of  American  culture,  the  spirit  I  imagined  in  American 
youth,  especially  that  part  of  it  which  came  over  here  to  see  and  be 
affected  by  Europe,  made  me  walk  the  streets  of  London  (and  of 
course  the  streets  of  Rye)  watching  young  America  and  trying  to 
discover  traces  of  Daisy  Miller  and  Chad  Newsome.  Those  were 
types  I  longed  to  meet  and  talk  with,  so  that  I  might  be  in  on  their 
European  experience,  perhaps  even  become  a  part  of  it. 

In  those  adolescent  wanderings  the  thought  of  music  being  a  part 
of  this  American  experience  of  mine  never  seems  to  have  entered 
into  my  calculations.  It  was  at  first  pure  literature  and  poetry.  That 
I  never  did  meet  Daisy  or  Chad  and  never  was  able  to  get  across 
the  Atlantic  to  see  for  myself  must,  I  suppose,  have  drawn  me  away 
from  the  literary  approach,  which  had  fostered  ideas  and  no  more, 
and  sent  me  hunting  in  a  sphere  where  I  could  move  with  more  con- 
fidence, the  virgin  soil  of  American  music. 

There  was  at  first  little  enough  to  go  on;  Macdowell  was  value- 
less for  anyone  in  search  of  young  American  music.  On  the  other 
hand,  the  impact  of  Barber's  setting  for  baritone  and  string  quartet  of 
Matthew  Arnold's  Dover  Beach  was  immediate.  With  my  special  back- 
ground of  Henry  James's  young  Americans  visiting  or  living  in 
Europe,  what  they  brought  to  us,  and  what  they  took  back  with  them, 
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it  was  inevitable  that  this  American  vision  of  the  man  watching  the 
lights  of  France  from  his  coign  of  vantage  on  the  Kent  coast  should 
have  aroused  an  answering  glimmer.  Let  it  not  be  thought  that  I 
was  casting  Barber  for  the  part  of  American  youth,  moved,  as  James's 
youths  had  varyingly  been,  by  the  appeal  of  Europe.  It  is  a  part  I 
imagine  he  would  not  attempt  to  fill,  at  least  in  our  day.  But  the 
poem,  bridging  the  aeons  between  "Sophocles  long  ago"  and  "the 
world,  which  seems  to  lie  before  us  like  a  land  of  dreams,"  came  to 
the  ear  on  music  that  I  knew  to  be  the  work  of  a  young  American 
who  had  himself  undergone  the  European  experience.  And  the  re- 
sult, in  this  setting,  seemed,  as  I  have  said,  authentic.  I  then  found  that 
I  had  to  be  careful  with  my  reactions.  Barber's  Dover  Beach  was  first 
met  with  in  wartime,  that  foetid  breeding-season  of  false  judgments. 
And  how  strong  the  tides  of  emotion  could  run  when  such  lines  — 

"And  we  are  here  as  on  a  darkling  plain 
Swept  with  confused  alarms  of  struggle  and  flight, 
Where  ignorant  armies  clash  by  night" 

—  were  set  to  sensitive  music. 

I  had  therefore  to  find  a  corrective,  if  contemporary  American 
music  was  to  become  more  than  the  experience  of  one  work  met 
in  hazardous  times.  That  corrective  I  obtained  from  more  of  Barber's 
music,  the  admirable  Essays  for  orchestra,  the  Violin  Concerto,  all 
of  it  music  which  strengthened  pleasure  and  confirmed  that  earlier 
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favourable  opinion.  And  about  that  time  another  gramophone  record 
(for  Dover  Beach  had  at  first  been  but  that)  produced  a  work  by 
Roy  Harris,  the  arresting  and  still  both  delightful  and  instructive 
Third  Symphony.  This  was  instructive  because  it  sounded  as  though 
it  were  farther  from  tradition  than  Barber's  music.  And  since  it  seemed 
sometimes  to  utter  a  stray  rhythm  here  and  there,  or  a  form  of  notes 
unlike  the  patterns  of  other  countries'  or  continents'  music,  it  forced 
one  to  imagine  that  Harris  was  for  that  moment  as  near  a  true 
American  symphonic  idiom  as  was  Copland.  In  Copland  there  has 
always  seemed  to  be  something  essentially  and  therefore  narrowly 
American,  though  it  is  certainly  not  only  through  him  that  the 
true  American  music  will  at  last  reach  its  first  maturity.  Barber  seems 
to  take  the  great  European  tradition  into  account;  it  is  a  method 
that  I  consider  to  be  in  the  long  run  the  most  fruitful  for  American 
music,  but  hotter  bloods  are  irked  by  it  and  turn  to  slicker  things 
just  as  in  literature  they  had  turned  from  Henry  James  to  Heming- 
way. Harris,  on  the  other  hand,  seemed  in  this  Third  Symphony  to 
be  willing  to  jettison  quite  a  large  amount  of  tradition  and  take 
on  board  ballast  of  Middle-West  manufacture.  Yet  not  altogether; 
that  he  left  to  Copland. 

By   the   time   the  record  of   Harris's   symphony   had   reached   us, 
concert  programmes  had  begun  to  be  starred  with  American  names; 
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and  so  we  hoped  the  revelation  would  continue  and  that  we  should 
eventually  get  together  enough  information  about  contemporary 
creation  over  there  to  form  some  sort  of  comprehensive  judgment. 
Piston  and  Schuman  gave  us  much  to  think  about.  At  length,  as  I 
listened  to  Schuman's  music  I  began  to  wonder  whether  this  by  no 
means  dull  nor  unattractive  dryness,  sometimes  like  two  bones  trying 
to  strike  their  lost  life  out  of  each  other,  was  not  looked  upon  in 
the  U.S.A.  as  Rubbra  is  looked  upon  here.  Each  composer  seemed  to 
me  to  possess  the  same  wonderful  ability  to  talk  at  some  length, 
and  fairly  forcibly,  about  matters  of  palpable  interest  to  themselves. 
In  both  cases  I  have  been  loath  to  leave  the  music  to  other  listeners, 
since  I  knew  I  might  thereby  miss  just  such  a  moment  of  vision  which 
can  come  only  from  precisely  that  species  of  ratiocination,  and  thus 
be  the  poorer  for  a  rare  experience.  Schuman's  struck  me,  as  Rubbra's 
does,  as  music  that  exports  less  well  than  some. 

But  the  important  thing  was  that  we  were  hearing  Schuman,  Piston, 
Barber,  Harris,  and  more.  And  we  thought  we  were  in  a  good  way 
towards  understanding  this  important  matter  of  contemporary  crea- 
tion in  American  music.  But  now  the  case  is  altered  and  we  seem  in 
danger  of  being  left  with  memories  and  nothing  more.  What  condi- 
tion the  interested  American  is  in  with  regard  to  contemporary  music 
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from  here  I  have  no  means  at  present  of  telling.  But  if  he  is  as 
badly  off  as  we,  then  he  will  understand  our  feeling  of  frustration. 
And  if  an  American  reader,  seeing  the  few  names  mentioned  here, 
should  say,  "But  this  man  doesn't  know  what  he's  talking  about;  why, 
he  has  never  mentioned  — ,"  then  I  reply  that  the  supply  of  America's 
new  music  is  so  short  that  I,  having  talked  about  only  what  I  did 
know,  must  now  stop  because  the  spring  has  run  dry  over  here. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Dusseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3> 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included  this  symphony  in  the  orchestra's  first  season    (February  24,  1882). 

The  orchestration:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  strings. 

a  fter  withholding  the  uncompleted  manuscript  of  his  First  Sym- 
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phony  for  fourteen  years,  Brahms  followed  it  with  another  in 


short  order.  The  First  he  gave  to  Carlsruhe  for  performance  Novem 
ber  4,  1876.  Almost  exactly  a  year  later  Brahms  entrusted  his  Second 
to   the   more   important   Vienna   Philharmonic,    through   which,    on 
December  30,  1877,  Hans  Richter  first  disclosed  it  to  the  world. 
Brahms,   who   in   his   obscure    twenties   had   been   proclaimed    by 
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Schumann  as  the  destined  custodian  of  the  symphonic  tradition,  bore 
his  responsibility  with  unease.  Knowing  full  well  that  the  Weimarites 
were  awaiting  his  first  attempt  at  a  symphony  with  poised  and  sharp- 
ened pens,  he  approached  the  form  with  laborious  care,  revising  and 
reconsidering,  doubly  testing  the  orchestral  medium.  But  when  that 
assertion  of  sheer  mastery,  the  first  Symphony,  had  come  to  pass,  the 
composer,  despite  acrid  remarks  in  some  quarters,  had  every  reason 
for  self-confidence.  The  Second  came  forth  with  apparent  effortlessness 
and  dispatch.  Brahms  sought  no  advice  this  time,  but  surprised  his 
friends  with  a  full-rounded  manuscript. 

Since  Brahms  did  most  of  his  composing  in  the  summer  season, 
when  he  was  free  from  the  distraction  of  concerts,  we  may  assume  that 
the  summer  of  1877,  which  he  spent  at  Portschach,  gave  birth  to  his 
most  sunny,  open,  and  mellifluous  score.  When  he  discovered  this 
lovely  spot  on  the  Worther  See  in  Carinthia,  he  wrote:  "Portschach 
is  most  exquisitely  situated,  and  I  have  found  a  lovely,  and  apparently, 
pleasant  abode  in  the  Schloss!  You  may  tell  everybody  just  simply  this; 
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it  will  impress  them.  But  I  may  add  in  parenthesis  that  I  have  just 
two  little  rooms  in  the  housekeeper's  quarters;  my  piano  could  not  be 
got  up  the  stairs,  it  would  have  burst  the  walls."  When  visitors  became 
so  frequent  as  to  impede  his  work,  he  was  forced  to  retire  to  a  more 
secluded  dwelling  on  the  lake  shore.  He  spent  two  more  summers  at 
Portschach,  and  there  poured  forth,  besides  the  symphony,  the  Violin 
Concerto,  the  first  Violin  Sonata,  and  the  two  Rhapsodies  for  piario, 
Op.  79.  Returning  there  from  his  Italian  journey  of  1878,  he  made  his 
first  sketches  for  the  Pianoforte  Concerto  in  B-flat.  It  was  with  reason 
that  he  wrote  to  Hanslick  from  this  spot:  "So  many  melodies  fly  about, 
one  must  be  careful  not  to  tread  on  them." 

Eduard  Hanslick,  pontifical  spokesman  of  Brahms  in  Vienna,  wrote 
a  review  which  showed  a  very  considerable  penetration  of  the  new 
score.  Any  helpful  eftect  upon  the  general  understanding  of  his  readers, 
however,  must  have  been  almost  completely  discounted  by  the  follow- 
ing prefatory  paragraph,  a  prime  example  of  jaundiced  Beck- 
messerism:— 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form 
—  t.  c,  new  after  Beethoven  —  but  they  reject  the  very  right  of  absolute 
instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
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fluous  since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 
symphonic  poems  in  one  movement  and  with  a  determined  practical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms' 
instrumental  works,  and  especially  this  Second  Symphony." 

In  this  way  did  the  critics  industriously  increase  the  obscuring 
smoke  of  partisan  controversy. 

The  original  Leipzig  attitude  towards  the  symphony  as  deplorably 
lacking  in  a  due  Brahmsian  content  of  meaty  counterpoint  survived 
in  the  treatise  of  Weingartner  (1897),  who  called  the  scherzo  "a  grace- 
ful trifle  almost  too  insignificant  for  the  other  three  movements."  And 
so  recently  as  1928,  Richard  Specht  writes  in  his  Life  of  Brahms:  "If 
one  excepts  the  somewhat  morose  [?]  finale,  it  is  a  serenade  rather  than 
a  symphony,  and  reminds  us  that  not  only  Beethoven,  but  Haydn  and 
Mozart  too,  wrote  symphonic  works  which  would  be  better  called  sin- 
foniettas  today."  It  may  be  safely  hazarded  that  there  could  be  found 
plentiful  dissenters  from  this  point  of  view.  The  acquaintance  of  fifty 
years  seems  to  have  put  a  levelling  perspective  on  the  first  two  sym- 
phonies, which  their  first  hearers  compared  with  such  a  confident  sense 
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of  antithesis.  It  is  possible  today  to  find  an  abundant  portion  of  sheer 
musical  poetry  in  each  of  the  four  symphonies  —  they  may  vary  within 
the  legitimate  bounds  of  the  emotional  nature  of  their  creator,  but 
those  bounds  are  not  excessively  wide. 

The  C  minor  symphony  has  long  ceased  to  be  "complex,"  "obscure," 
"forbidding,"  even  to  the  most  faint-hearted  of  present-day  listeners, 
and  the  deliberately  intellectual  Brahms,  laboring  a  hard  musical  logic, 
is  becoming  the  figure  of  a  quaint  old  fable.  The  grandeur  of  the  First 
Symphony  has  quite  lost  its  "sternness"  with  the  years,  and  taken  on 
much  of  the  romance,  the  engaging  color,  the  direct  musical  poesy, 
once  attributed  exclusively  to  the  Second.  The  Second  Symphony,  on 
the  other  hand,  is  hard  to  connect  with  the  slight  texture,  the  incon- 
sequential "prettiness,"  with  which  Brahms'  earnest  friends  once  re* 
proached  him. 
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Series:  $6.00  (tax  inc.) 
Single  seats:   $2.40    (tax  inc.) 
Special  rates  for  students 
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Boston  Symphony  Orchestra 


[Sixty-ninth  Season,  1949-1950] 

onductor 

Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Daniel  Eisler 
Norman  Carol 
Carlos  Pinfleld 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henry  Freeman 
John  Barwicki 

[52] 


CHARLES  MUNCH,  C 

RICHARD   BURGIN,  Associate 

PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 


George  Humphrey 
Louis  Artieres 

Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 
Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz  - 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 

Lukas  Foss 

Librarian 
Leslie  Rogers 


Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Conductor 


SECOND  CONCERT  OF  THIS  SERIES 


SUNDAY  AFTERNOON,  December  18,  at  3:00  o'clock 
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Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 
Such  bequests  are  exempt  from  estate  taxes. 


The  Trustees  of  the  Boston  Symphony  Orches- 
tra, Inc.,  acknowledge  with  gratitude  the  receipt 
of  the  bequest  of  the  late  Fanny  Mason  of 
$50,000. 


AN   EXHIBITION   OF   PAINTINGS 

by 
BOSTON  AND   CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 

THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  beld  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  16,  1949 

Prospective  exhibitors  may  secure  entry  and  information  forms  at 

the  Box  Office 
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RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven   Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  Solemnis , 

Overture  to  "Egmont" 

Berlioz   Symphony,  "Harold  in  Italy"   (Primrose) 

Three  Pieces.  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz),  Academic  Festival  Overture 

Copland  "El  Salon  Mexico,"  "Appalachian  Spring,"  "A  Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy  "La  Mer,"  Sarabande 

Faure" "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto ;  Air  from  "Semele"   (Dorothy  Maynor ) 

Hanson    Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  ;  102 

(B-flat) 

Khatchatourian Piano  Concerto  ( Soloist :  William  Kapell ) 

Liadov    "The  Enchanted  Lake" 

Liszt  Mephisto  Waltz 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201 )  ;  E-flat  (184)  ;  C  major 

(338)  ;  Air  of  Pamina,  from  "The  Magic  Flute" 
(Dorothy  Maynor)  :  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  ( E.  Power 

Biggs) 

Prokofleff    Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije\"  Suite;  "Love  for 
Three  Oranges,"  Scherzo  and  March;  "Peter  and 
the  Wolf" ;  "Romeo  and  Juliet,"  Suite ;  Symphony 
No.  5 ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  Chloe."  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  l'Oye 
(new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz"  ;  Dubinushka 

Satie Gymnopedie  No.  1 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde."  Ballet  Music 

Schumann  Symphony  No.  1  ( "Spring" ) 

Shostakovitch Symphony  No.  9 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola";  "Maiden  with  Roses" 

Sousa    "The  Stars  and  Stripes  Forever."  "Semper  Fidelis" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also   Sprach   Zarathustra."  "Don  Juan," 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  (SanromA )  :  Song  of  the  Volga  Bargemen 

Tchaikovsky  Symphonies  Nos.  4,  5.  0;  Waltz  (from  String  Sere- 
nade); Overture,  "Romeo  and  Juliet";  Fantasia, 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi Concerto  Grosso  in  D  minor 

Wagner  Prelude  and  Good  Friday  Spell  from  "Parsifal" ;  Over- 
ture to  "The  Flying  Dutchman" 

Weber    Overture  to  "Oberon"  [  55  ] 


MUSICAL    INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio  :  Kenmore  6-9495  Residence  :  Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA   -  CONCERT   -   RADIO   -  TELEVISION 

TEACHING  IN 


BOSTON 

Tuesday — Wednesday — Thursday 
725  Boylston  St.  Ke  6-3318 


NEW  YORK  CITY 

Monday — Friday — Saturday 
310  W.  79  St.         Tr  7-7248 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949  to  1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER   OF 

PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinxvall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and    advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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Tickets  for  events  listed  below  may  be  secured  now  at  respective  box-offices  or 

by  mail  order  (send  self-addressed,  stamped  envelope) 
Jordan  Hall  open  daily  9  to  5:30  —  Symphony  Hall,  9  to  6 

AARON   RICHMOND 

presents 
SYMPHONY  HALL  —  SAT.  EVE.,  DEC.  10 

DON     COSSACKS, 
CHORUS     AND     DANCERS 

SERGE  JAROFF,  Conductor 
Tickets   at   Symphony  Hall   Box   Office 

JORDAN  HALL  —  THIS  TUES.  EVE.,  AT  8:30 

TUNG    Kwong-Kwong 

Chinese  Pianist  (Steinway  Piano) 

Bach,  Toccata  D  major;  Brahms,  F  minor  Sonata;  Schubert,  B-flat  Impromptu; 
1st  Performance  of  Fugue  in   3   Voices  by  Robert  Middleton;  Chopin  group 
Tickets  at  Box-Office:   $2.40,  $1.80,   $1.20,  60c 

THIS  THURS.  EVE.,  AT  8:30  —  JORDAN  HALL 

FRANK    GLAZER 

Pianist  (Steinway  Piano) 

"Mr.  Glazer  was  the  skilled  and  unflinching  champion  of  the  composer." 

— JV.Y.  Times,  Downes 
Bach,  Partita;    Beethoven,   Sonata   Op.    110;    Brahms- Paganini   Variations; 
Gail  Kubik,  Sonata,  (1947)  First  performance;  works  by  Lully,  Chopin,  Liszt 

SYMPHONY  HALL  —  SUN.  AFT.,  DEC.  4  AT  3:30 

Tickets  NOW  at  box-office:   $3.00,  $2.40,  $1.80 

EBE    STIGNANI 

Leading  Mezzo-Soprano  La  Scala  Opera 

PAUL  ULANOWSKY  at  the  Piano  (Baldwin  Piano) 

"One  of  the  world's  greatest  living  singers." 

— Robert  Bagar,  N*Y.  World-Telegram 
*'.  .  .  a  voice  whose  like  has  not  been  heard  here  for  some  time." 

— Irving  Kolodin,  JV.  Y.  Sun 
"She  belongs  to  the  great  line  of  singers." — Howard  Taubman,  iV.Y.  Times 


SUN.  AFT.,  DEC.   1 1  —  JORDAN  HALL 
Only  Boston  appearance  this  season 

SERKIN  and  BUSCH 

In  a  program  of  Beethoven  Sonatas:  C  minor, 

G  major  Op.   96,    "Kreutzer"  (Steinway  Piano) 

Remaining  tickets  now,  including  stage  seats. 

JORDAN  HALL  —  WED.  EVE.,  DEC.  14 

First  of  three  concerts  sponsored  by  the  Friends 
of  Chamber  Music,  Inc. 

ZINBLER    SINFONIETTA 

Assisted  by  REGINALD  KELL,  Clarinetist;  RICHARD  BURGIN,  Violinist; 

GREGORY  TUCKER,  Pianist 
Mozart,  A  Major  Clarinet  Concerto;   Mozart,  "Cassation";   Bartok,  Trio  for 
Clarinet,  Violin,  Piano;   Tansman,  "Triptych";   Bach,  Brandenburg  Concerto 
TICKETS  AT  BOX-OFFICE  OF  JORDAN  HALL 


The  Boston  Symphony  Orchestra 

CHOOSES   BALDWIN 


BALDWIN    Because    of   its    brilliant    resonant    tone 
the  Baldwin  is  unequaled  in   Concerto   works  with   orchestra 


or  in  recital. 


Charles  Munch 


Pafttoin 


THE 


BALDWIN 


PIANO 


COMPANY 


160  Boylston  Street   •   Boston,  Massachusetts 

Baldwin,  /Acroson/c,  Hamilton   &   Howard  Pianos 
Baldwin  Electronic  Organs 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SIXTY-NINTH    SEASON 
1949- 1950 

Sunday    Afternoon    Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone    Lafayette    3-5700  Dunkirk    8-3316 


!■■■■— !■■■■■ 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry   B.  Cabot  .  President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

[ohn  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

Nf.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 

George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

n Outstanding  Strength" for  113  Years 
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SYMPHONIANA 

Claude  Monet  1840-1926 


CLAUDE  MONET  1840-1926 

An  exhibition  of  the  paintings  of 
Monet  and  Pissarro,  now  shown  in  the 
gallery,  is  loaned  by  the  Boston  Museum 
of  Fine  Arts.  W .  G.  Constable,  Curator 
of  Paintings  at  the  Museum,  has  kindly 
written  the  following  description  of 
Monet's  art. 

The  Impressionist  painters,  once  de- 
rided and  abused,  are  today  on  the  way 
to  being  regarded  as  old  masters;  and 
Monet,  whose  painting  exhibited  in 
1874  under  the  title  of  "Impression: 
Soleil  Levant,"  won  for  the  group  a 
nickname  which  was  adopted  by  the 
painters  themselves  as  a  description, 
is  recognized  as  a  chef  d'ecole.  Whether 
he  was  the  greatest  painter  in  his  circle, 
which  included  such  giants  as  Renoir, 
Degas,  Sisley  and  Pissarro,  is  quite  an- 
other question;  but  in  the  face  of 
neglect,  poverty  and  derision,  no  one 
of  them  adhered  more  firmly  to  the 
ideals  he  conceived  proper  for  painting, 
or  brought  greater  skill  and  resolution 
to    realizing    those    ideals    on    canvas. 

The  essential  element  of  Impression- 
ism is  that  the  painter  takes  as  his  ma- 
terial what  his  eyes  see,  and  not  what 
his  mind  knows  to  be  there.  It  follows 
that  the  main  interest  of  the  Impression- 
ist painter  is  in  light,  in  all  its  muta- 
tions and  variations ;  since  according  to 
the  character,  amount,  and  direction  of 
the  light,  visual  appearance  is  deter- 
mined. In  such  an  approach  to  paint- 
ing, Monet  was,  of  course,  not  a  pioneer. 
Velazquez  in  his  maturity  is  a  master 
who  treats  his  subjects  not  in  terms 
of  preconceived  forms,  but  as  patches 
of  varying  lights  and  darks,  whose 
shape  and  relative  tone  depends  on  the 
way  the  light  falls;  Goya  often  follows 
the  same  path;  and  both  were  teachers 
and  a  source  of  inspiration  to  Courbet, 
and  to  Manet.  In  England,  Constable 
and  Turner  found  in  light  the  dominant 
element  in  landscape;  and  while  Monet 
and  Pissarro  were  in  England  during 
the  Franco-Prussian  war,  they  both 
studied  the  work  of  these  two  painters. 
Constable's  famous  remark,  "There  is 
nothing  ugly  or  beautiful  in  Nature,  but 
light,  shade  and  perspective  make  it  so," 
might  well  be  a  text  for  the  Impres- 
sionist painter. 

But  it  was  Monet  who  pushed  this 
conception   of   the   limitations   and   pos- 
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anaier  s 

Tremont  and  West  Streets 


EXQUISITES 
.  .  .  .  for 
Christmas  giving 

Beautifully  luxurious 
gowns  and  slips  with  the 
prized  Fischer  label  .  .  . 
Infinitely  fine  Yolande 
hand  made  lingerie  .  .  . 
Famous  Barbizon  slips 
.  .  .  Filmy  nylon  gowns 
from  Carter  and  Vanity 
Fair  .  .  .  All  make  com- 
pletely charming  gifts. 


rii 


-LAMSON-UUBIMRD 


A 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 


sibilities  of  painting  to  its  furthest  point, 
and  won  the  grudging  admiration  of 
Cezanne,  reported  in  the  remark, 
"Monet  is  only  an  eye.  But,  good  God, 
what  an  eye!"  Under  the  influence  of 
that  enchanting  painter  of  seas  and 
shipping,  Eugene  Boudin,  his  interest  in 
light  developed  early;  but  it  was  not 
until  he  began  systematically  to  paint 
in  the  open  air,  that  he  began  intensive 
study  of  the  influences  of  light  upon 
color.  From  this  resulted  ultimately  the 
technique  which  became  characteristic 
of  developed  Impressionist  painting  — 
the  high  key,  with  great  subtlety  in 
color  modifications;  the  broken  touch, 
to  give  vibrancy  and  luminosity;  and 
the  shadows  painted  with  reference  not 
only  to  the  local  color  of  an  object, 
but  to  reflected  light  from  the  sky  and 
elsewhere,  and  to  the  influence  of  color 
complementary  to  that  of  the  adjacent 
lights.  So  much  did  light  and  its  effect 
on  color  become  the  main  theme  of 
Monet's  work,  that  in  his  late  years  he 
increasingly  confined  himself  to  paint- 
ing the  same  scene  under  different  con- 
ditions of  light,  making  of  each  an  in- 
dependent work  of  art,  "dipt  in  the 
richest  tinctures  of  the  skies." 

It  is  sometimes  thought,  as  Cezanne 
implied,  that  Monet's  paintings  are  little 
more  than  registration  of  a  visual  im- 
pression, a  kind  of  colored  photography. 
Nothing  could  be  further  from  the  truth. 
While  limiting  his  material  to  what  the 
eye  could  see,  he  used  this  to  build  up 
skilfully  integrated  designs,  largely 
based  on  silhouette  and  upon  arrange- 
ment of  color.  In  other  words,  he  was 
not  only  an  eye,  but  a  creative  artist. 

In  understanding  and  appreciation  of 
the  Impressionists,  Boston  collectors 
played  an  early  and  prominent  part.  It 
is  said  that  the  first  Impressionist  pic- 
ture sold  outside  France,  was  bought 
by  a  Bostonian;  and  so  early  as  the 
eighties,  others  found  their  way  here, 
precursors  of  many  other  purchases.  The 
later  work  of  Monet  was  in  particular 
admired  and  sought  after;  and  this, 
combined  with  a  great  generosity 
towards  the  Museum  of  Fine  Arts,  ex- 
plains the  exceptionally  fine  and  repre- 
sentative group  of  Impressionist  paint- 
ings, and  especially  of  Monet,  pos- 
sessed by  the  Museum,  of  which  those 
on  exhibition  at  Symphony  Hall  form 
a  part,  while  others  can  be  seen  at  the 
Museum  itself. 

W.    G.    Constable, 
Curator  of   Paintings. 
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HAITI  E  CAHXEGIE  defines  the  urbane  sua  silhouette  for 
1949,  impeccably  designed  in  distinguished  check  tweed.  Jewel 
buttons  fan  out  asymmetrically,  a  distinctive  Carnegie  fillip. 
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Nothing  is  permanent  except  change  —  Heraclitus 


M.  I.  TVs  old 

Rogers  Building  on 
Boylston  Street 


Remember  when  it  was  called 

"Boston  Tech"? 


The  face  of  Boston  has 
changed  greatly  since  191 6, 
the  year  in  which  the  Massa- 
chusetts Institute  of  Tech- 
nology moved  across  the 
Charles  River  to  its  magnifi- 
cent new  buildings  in  Cam- 
bridge. 

Old  Colony  Trust  Com- 
pany congratulates  the  Insti- 
tute on  its  leadership  in  meet- 
ing change.  Through  peace 
and  war,  the  Institute  has 
maintained  that  leadership 
and  has  made  major  contri- 
butions to  the  progress  of 
mankind. 

In  step  with  changing 
times,01d  Colony  Trust  Com- 


pany, New  England's  largest 
trust  institution,  meets  in 
trust  and  agency  fields  every 
need  of  the  owners  of  securi- 
ties through  various  types  of 
up-to-date,  efficient  services. 


TRUSTEE 


EXECUTOR 


CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,    BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Second  Program 


SUNDAY  AFTERNOON,  December  18,  at  3:00  o'clock 


Mozart Symphony  in  D  major,  "Prague,"  No.  38 

(Koechel  No.  504) 

I.     Adagio;  Allegro 
II.     Andante 
III.     Finale:  presto 

Roussel Symphony  No.  4,  Op.  53 

I.  Lento;  allegro  con  brio 

II.  Lento  molto 

III.  Allegro  scherzando 

IV.  Allegro  molto 

INTERMISSION 

Beethoven Symphony  No.   7,   in  A  major,   Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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PERSIAN  LAMB  .  .  so  sleek,  so  satisfactory  to  wear  is  the 
summation  of  elegance  again  this  year.  We  invite  you  to 
buy  your  furs  with  the  utmost  confidence  in  a  store  which 
has  enjoyed  a  fine  reputation  for  over  a  hundred  years. 

R.  H.  STEARNS  CO. 
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SYMPHONY  IN  D  MAJOR   (K.  No.  504) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg.  January  27,   1756;   died  at  Vienna..  Decembei    -.   1  -g ! 


This  svmphonv  had  its  first  performance  at  Prague,  Januarv  iq. 
It   is  scored  for  two  flutes,   two  oboes.,   two  bassoons,   two   horns,   two   trumpets, 
timpani  and  strings.  The  trumpets  and  drums  are  not  used  in  the  slow  movement. 

The  last  symphony  which  Mozart  composed  before  his  famous  final 
three  of  1788  (the  E-flat,  G  minor,  and  'Jupiter"  symphonies)  wa* 
the  Symphony  in  D  major,  called  the  "Prague"  Symphony,  which  had 
its  first  performance  in  that  city  early  in  1787.  Mozart  probably  did 
not  compose  it  especially  for  Prague,  but  when  he  went  there  from 
Vienna  on  a  sudden  invitation,  the  new  score  was  ready  in  his  port- 
folio for  the  first  of  two  performances  in  the  Bohemian  capital. 

"Prague  is  indeed  a  very  beautiful  and  agreeable  place,"  wrote 
Mozart  on  his  arrival  there.  And  he  had  good  cause  to  be  gratified 
with  the  more  than  friendly  reception  which  he  found  awaiting  him. 
"Figaro,"  produced  there  in  the  previous  season,  had  been  an  immense 
success,  and  its  tunes  were  sung  and  whistled  on  all  sides.  A  bid  was 
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to  come  for  another  opera,  and  "Don  Giovanni"  was  to  be  written 
and  produced  there  within  a  year,  and.  to  cause  another  furore  of 
enthusiasm.  The  composer  of  "Figaro,"  as  might  be  expected,  was 
applauded  loud  and  long  at  the  two  concerts  of  his  visit  in  1787,  and 
after  the  D  major  symphony  at  the  first  of  them,  he  could  not  appease 
the  audience  until  he  had  improvised  upon  the  piano  for  half  an 
hour.  At  length  a  voice  shouted  the  word  "Figaro!"  and  Mozart,  inter- 
rupting the  phrase  he  had  begun  to  play,  captured  all  hearts  by  im- 
provising variations  from  the  air  "Non  piii  andrai." 

Writing  on  January  15  to  his  friend  Gottfried  vcm  Jacquin,  Mozart 
related  how  a  round  of  entertainment  mostly  connected  with  music* 
making  was  awaiting  him.  On  the  evening  of  his  arrival,  he  went  with 
Count  Canal  to  the  "Breitfeld  Ball,  where  the  flower  of  the  Prague 
beauties  assemble.  You  ought  to  have  been  there,  my  dear  friend;  I 
think  I  see  you  running,  or  rather  limping,  after  all  those  pretty 
creatures,  married  and  single.  I  neither  danced  nor  flirted  with  any  of 
them  —  the  former  because  I  was  too  tired,  and  the  latter  from  my 
natural  bashfulness.  I  saw,  however,  with  the  greatest  pleasure,  all 
these  people  flying  about  with  such  delight  to  the  music  of  my  'Figaro',' 
transformed  into  quadrilles  and  waltzes;  for  here  nothing  is  talked  of 
but  'Figaro/  nothing  played  but  'Figaro,'  nothing  whistled  or  sung 


.Fine  £nglish  Sone  China 


In  our  Gift  Shop  you  will  find  a 
lovely  selection  of  fine  English 
bone  china  for  your  collection 
or  for  gifts.  All  pieces  are  im- 
ported directly  and  priced  most 
reasonably. 


Gift  Shop 
4th  Floor 
West  Street 


T.D.Whiiney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped   and  affording 
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exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  bank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

HII^     Ask  for  a   copy   of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/ft  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 
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but  'Figaro,'  no  opera  so  crowded  as  'Figaro,'  nothing  but  'Figaro'  — 
very  flattering  to  me,  certainly." 

Franz  Niemtschek,  a  Bohemian  who  wrote  a  biography  of  Mozart 
in  1798,  said  of  the  concert  of  January  19:  "The  symphonies  which 
he  chose  for  this  occasion  are  true  masterpieces  of  instrumental  com- 
position, full  of  surprising  transitions.  They  have  a  swift  and  fiery 
bearing,  so  that  they  at  once  tune  the  soul  to  the  expectation  of  some- 
thing superior.  This  is  especially  true  of  the  great  symphony  in  D 
major,  which  is  still  a  favorite  of  the  Prague  public,  although  it  has 
been  heard  here  nearly  a  hundred  times." 

The  Symphony  in  D  major  is  noteworthy  by  the  absence  of  a  minuet 
(in  his  earlier  symphonies,  Mozart  was  often  content  with  three  move- 
ments) .  Still  more  unusual  is  the  slow  introduction  to  the  first  move- 
ment. Haydn,  and  Beethoven  after  him,  were  inclined  to  such  intro- 
ductions, but  Mozart  preferred  to  begin  at  once  with  his  lively  first 
theme.  The  exceptions,  which  occurred  in  succession  through  Mozart's 
last  years,  were  the  "Linz"  Symphony  in  C  major  (K.  425) ,  the  Sym- 
phony in  G  major  (K.  444) ,  the  "Prague"  Symphony,  and  the  famous 
E-flat  Symphony   (K.  543)  which  followed. 

Remembering  that  this  symphony  was  composed  between  "Figaro" 
and  "Don  Giovanni,"  commentators  have  noted  a  likeness  in  the  chief 


ENGLISH 
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A    GOOD 

CHRISTMAS 

PRESENT 


THE 

CARRY-ON-SHOP 

65  Charles  Street 
BOSTON,  MASS. 

TEL.    CAPITOL   7219 


LECTURES  ON  THE  THEATRE 


John  Mason  Brown 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


Bedeck  the  festive  board  with  holly 
all  through  the  holiday  season. 
Holly  garland  linen  cloth, 
3  yards  long,  with  12  napkins.        25.00 


Colorful 

red,  gold  and 
green  giant  holly 
sprays  imprinted 
on  plastic  place 
mats,  with  match- 
ing red  or  green 
linen   napkins. 

1.25 
per  place  setting 


416  Boylston  St.,  Boston 


54  Central  St.,  WelJesley 
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theme  of  the  allegro  to  the  first  theme  of  the  Overture  to  "Don  Gio- 
vanni*' Erich  Blom  goes  even  further  in  associating  the  symphony 
with  the  opera  that  followed:  "The  portentous  and  extended  slow 
introduction  of  the  'Prague'  Symphony  is  charged  with  the  graver 
aspects  of  'Don  Giovanni' ;  the  half-close  leading  to  the  allegro  is 
practically  identical  with  that  at  a  similar  juncture  in  the  great  sextet 
of  the  opera,  and  an  ominous  figure  in  the  finale  almost  makes  one 
think  of  the  stone  guest  appearing  among  a  riot  of  mirth,  though  the 
grace  and  the  laughter  of  Susanna  are  there  too.  The  slow  movement 
makes  us  dream  of  the  idyllic  summer-night  stillness  in  Count  Alma- 
viva's  invitingly  artificial  garden.  The  wonder  of  the  Symphony  is, 
however,  that  in  spite  of  the  variety  of  the  visions  it  may  suggest  to 
the  hearer,  it  is  a  perfect  whole.  Every  structural  part  and  every 
thematic  feature  is  exquisitely  proportioned.  No  separate  incident  is 
allowed  to  engage  attention  independently  of  the  scheme  in  which  it 
is  assigned  its  function,  even  where  it  is  as  incredibly  beautiful  as  the 
second  subject  of  the  first  movement,  which  is  surreptitiously  intro- 
duced by  a  passage  that  is  apparently  merely  transitional,  or  as  engag- 
ingly spritely  as  the  second  subject  of  the  finale  with  its  bubbling 
bassoon  accompaniment." 

[copyrighted] 


ESTABLISHED  1833 


An  Important  Difference 

i.  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 

actually  receive  ? 
The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department :  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION      ™ — n —3 
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there 6    beautiful  music   uou\ 

on  your  own  prized  recordings 


ue   never 


heard 


our  invil 


lion 


to  listen  to  recorded  music  you've  never  heard  ~-  yet  it's  in 
your  own  treasured  record  library!  Visit  the  Radio  Shack 
audio  comparator*  with  your  favorite  album,  and  hear  it 
played  thru  the  latest  high-fidelity  equipment. 

Thru  the  H.  H.  SCOTT  DYNAURAL  Amplifier,  for  in- 
stance  >—  you'll  hear  treble  trills  formerly  hidden  by  hiss  and 
scratch  •—  clear,  bold  basses  that  were  submerged  in  rumble 
—  even  dramatic  silences  with  no  distracting  surface  noise  —* 
all  because  the  H.  H.  Scott  Dynamic  Noise  suppressor,  built 
into  the  amplifier,  acts  as  an  amazing  electronic  "gate"  i— • 
shuts  out  noise  and  lets  all  the  musical  tones  come  thru. 

Incredible?  Come  in,  with  your  own  records,  and  listen! 


*The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  world-famous  pickup-amplifier-speaker 
combinations.  Music  loving  Bostonians.  including  many 
members  of  the  Symphony  Orchestra,  use  this  Radio 
Shack  facility! 


SHBCKA' 
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MOZART'S  "PRAGUE"  SYMPHONY 

By  Alfred  Einstein 

(Quoted  from  "Mozart,  His  Character  and  His  Work,"  Oxford  University  Press,  1945) 


This  work  is  also  known  as  the  symphony  "without  a  minuet,"  and 
this  nickname  is  more  appropriate  than  those  who  have  used  it 
realize.  For  the  work  is,  as  we  have  already  suggested,  not  a  return  to 
the  Italian  symphony  type,  but  rather  a  full-scale  Viennese  symphony, 
which  happens  to  lack  a  minuet  simply  because  it  says  everything  it 
has  to  say  in  three  movements.  This  is  Mozart's  last  symphony  in  D 
major,  and  it  is  the  synthesis,  upon  the  highest  level,  of  what  he  had 
expressed  in  the  "Haffner"  Symphony  and  the  one  written  in  Paris, 
both  also  in  D.  In  those  works,  the  first  movement  is  to  a  certain  ex- 
tent a  display  piece,  and  an  exhibition  of  contrapuntal  skill.  In  this 
one,  after  the  eloquent  tension  of  the  slow  introduction  —  how  proudly 
it  begins  and  what  conflicts  lie  behind  this  apparent  assurance!  — 
there  comes  a  movement  saturated  with  polyphony,  even  though  the 
naive  listener  would  not  be  aware  of  it.  The  thematic  material,  stated 
in  the  first  thirty-five  measures,  seems  quite  heterogeneous,  and  yet 
it  forms  a  wonderful  unity.  An  important  part  is  played  by  a  motive 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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TELEFUNKEN 


The  Old  World's 
Great  Musical 
Pe  rjo  rm  a  n  ces 


Hear  these  recent 

Capitol  classical  releases  at  your 

favorite  record  store. 


CAPITOL-TELEFUNKEN 

RICHARD    STRAUSS  —  Ein    Heldenleben—  Mengelberg  —  Amsterdam    Concert gebouw 

Orcb.-78  rpm-$7.50;  45  rpm-$5.25;  33 1/3  rpm-$4.85 
MOZART— Eine  Kleine  .Nachfmusik— Kleiber— Berlin  Philharmonic— 78  rpm— $3.75; 

45  rpm-$2.40;  3314  rpm  (incl.  Haydn's  "Symphony  No.  94") -$4.85 
HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Hans  Schmidt-Is serstedt— Berlin 

Philharmonic-78  rpm-$5.00;  45  rpm-$3.35;  33/3  rpm  (incl.  "Eine  Kleine 

Nachtmusik")-$4.85 
BEETHOVEN— Symphony  No.  3  in  E  Flat  ("Eroica")— Mengelberg— Amsterdam  Concert- 

gebouw  Orch.-78  rpm-$8.75;  45  rpm-$6.20;  33^  rpm-$4.85       ' 
STRAVINSKY— The    Card    Game    (Jeu    de    Cartes)— Stravinsky— Berlin    Philharmonic 

-78  rpm-$5.75;  45  rpm-$4.25;  33/3  rpm-$3.85 
REGER— The  Bocklin  Suite— iO// 'berth— German  Philharmonic  of  Prague— 

78  rpm-$5.00;  45  rpm-$3.35;  331/3  rpm-$3.85 
VIVALDI— Concerto  Grosso  in  G  Minor—  Antonio    Guamieri—Maggio   Musicale   Fio- 

rentino  Orch.— 78  rpm— $3.75;  45  rpm— $2.40;  33 lA  rpm  (incl.  A.  Scarlatti's 

"Concerto  Grosso  in  F  Minor")— $3.85 

BACH— A  German  Organ  Mass  (Third  Part  of  the  Klavierubung— Fritz  Heitmann  at 
Charlottenburg  Palace  Organ-78  rpm,  $8.75;  45  rpm,  $6.20;  33 lA  rpm,  $4.85 

CAPITOL  CLASSICS 

GLIERE— Symphony  No.  3  in  B  Minor  ("llya  Mourometz")  —  Jacques  Rachmilovich  — 
Santa  Cecilia  Acad.  Symphony  Orch.,  Rome— -78  rpm— $8.75;  45  rpm— $6.20; 
331/3  rpm-$4.85 

BARTOK— Music  for  String  Instruments,  Percussion  and  Celesta— Harold  Byrns—Los 
Angeles  Chamber  Symphony- -78  rpm— $5.00;  45  rpm— $3.35;  33!^  rpm— $3.85 

*As  to  33'/3  rpm  records,  prices  shown  are  suggested  for  record,  package  and  excise  tax,  complete,  excluding 
State  and  local  taxes-for  all  other  records,  add  excise  tax.  All  prices  are  subject  to  change  without  notice. 
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that  anticipates  the  fugato  of  the  Overture  to  Die  Zauberflote.  We 
have  already  referred  to  a  sketch  in  which  Mozart  experiments  with 
the  combination  of  the  motives  of  this  movement  —  one  of  the  few 
pages  that  give  us  a  glimpse  into  Mozart's  workshop.  For  the  develop- 
ment section  he  reserves  a  feature  of  increased  intensity:  canonic 
treatment.  This  development  section  is  one  of  the  greatest,  most  seri- 
ous, most  aggressive  in  all  Mozart's  works.  In  it,  characteristically, 
the  second  theme  cannot  take  part,  but  must  remain  untouched.  The 
slow  movement  is  marked  only  "andante"  again,  but  what  a  deepen- 
ing of  the  concept  andante  is  here!  This  is  no  longer  a  mere  inter- 
mezzo between  two  animated  movements;  it  has  its  own  inner  anima- 
tion, and  it  embodies  the  most  complete  combination  of  a  singing 
quality  and  polyphonic  character.  There  is  a  relation  between  this 
movement  in  G  major  and  the  aria  Dalla  sua  pace,  which  Mozart 
wrote  as  an  interpolation  for  Don  Ottavio  to  sing  in  the  Vienna  per- 
formance of  Don  Giovanni.  The  only  difference  is  that  what  the  text 
prevents  from  coming  to  full  realization  in  an  aria  may  flow  forth 
without  hindrance  in  a  symphonic  movement.  The  finale  is  one  of 
those  rare  D  major  movements  of  Mozart's,  which  despite  all  their 
appearance  of  cheerfulness,  and  despite  their  genuine  perfection  and 
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feeling  of  completeness,  leave  a  wound  in  the  soul:  beauty  is  wedded 
to  death.  To  this  as  much  as  to  any  work  of  art  apply  the  verses  of 
the  German  poet  Platen,  expressing  the  danger  inherent  in  all  per- 
fection: 

Wer  die  Schonheit  angeschaut  mit  Augen 
1st  dem  Tode  schon  anheimgegeben, 
Wird  fiir  keinen  Dienst  auf  Erden  taugen, 
Und  doch  wird  er  vor  dem  Tode  beben, 
Wer  die  Schonheit  angeschaut  mit  Augen! 

Ewig  wahrt  fiir  ihn  der  Schmerz  der  Liebe, 
Denn  ein  Tor  nur  kann  auf  Erden  hoffen, 
Zu  geniigen  einem  solchen  Triebe: 
Wen  der  Pfeil  des  Schonen  je  getroffen, 
Ewig  wahrt  fiir  ihn  der  Schmerz  der  Liebe! 

Ach,  er  mochte  wie  ein  Quell  versiechen, 
Jedem  Hauch  der  Luft  ein  Gift  entsaugen 
Und  den  Tod  aus  jeder  Blume  riechen: 
Wer  die  Schonheit  angeschaut  mit  Augen, 
Ach,  er  mochte  wie  ein  Quell  versiechen! 

(January  1825)  * 

♦Who  hath  gazed  full  in  the  face  of  beauty 
Doth  himself  so  unto  death  deliver ; 
Now  unfit  for  any  earthly  duty, 
Yet  at  thought  of  death  with  fear  shall  quiver  — 
Who  hath  gazed  full  in  the  face  of  beauty. 


Custom  Tailored  Garments  for  Women 

Scotch  Tweed  Coats,  Capes  and  Suits  made 

for  women  who  appreciate  careful  tailoring 
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When  your  family  needs  a 

trusted  financial  adviser  .  .  . 

By  naming  the  Merchants  as  your  executor  and  trustee, 
you  assure  your  family  of  expert  and  understanding  financial 
guidance  in  their  problems. 

The  Merchants  National  Bank  has  wide  experience  in  the 
handling  of  family  finances.  It  has  acquired  a  reputation  for 
carefulness  and  sagacity  in  the  administration  of  estates  and 
trusts,  both  large  and  small. 


^MERCHANTS 

National  Bank 


0 


/boston 


Main  Office:  28  State  Street 
Convenient  Uptown  Branch :  Corner  of  Boylston  and  Clarendon  Sts. 
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It  was  only  five  years  after  the  creation  of  the  "Prague"  Symphony 
and  one  year  after  the  completion  of  that  other  work  in  D  major,  the 
String  Quintet  K.  593,  that  Mozart  died. 


Ever  shall  he  languish  with  desire : 

None  but  fools  on  earth  hope  to  discover 

Limpid  water  fit  to  quench  such  fire. 

Whom  beauty's  arrow  hath  made  beauty's  lover, 

Ever  shall  he  languish  with  desire. 

He  shall  waste  away  as  the  spring  torrent, 
Ev'ry  breath  he  draws  a  poison'd  duty, 
Death  in  ev'ry  flow'r  and  bloom  abhorrent : 
Who  hath  gazed  full  in  the  face  of  beauty, 
He  shall  waste  away  as  the  spring  torrent. 

This  is  similar  in  idea  to  the  couplet  by  E.  A.  Poe  ("A  Romance,"  first  version) 

I  could  not  love,  except  where  Death 
Was  mingling  his  with  Beauty's  breath. 
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For  Weddings,  Parties 
and  Other  Functions 

We  find  that  many  people  who  are  planning  parties 
welcome  expert  advice  on  what  to  serve,  the  quantities 
required  and,  in  the  case  of  a  punch,  how  to  prepare  it. 

Our  experience  enables  us  to  give  assistance  of  this 
kind,  without  any  charge  or  obligation. 

Our  listing  of  champagnes,  sparkling  wines  and  other 
beverages  covers  a  wide  range  of  tested  brands  selected 
to  please  every  taste  and  purse.  Our  quantity  prices  for 
parties  and  functions  are  most  attractive. 
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SYMPHONY  NO.  4,  Op.  53 
By  Albert  Roussel 

(Born  in  Turcoing  (Nord)  France,  on  April  5,  1864;  died  in  Royan,  August  23,  1937) 


This  Symphony  (published  in  1935)  had  its  first  presentation  at  the  Concerts 
Pasdeloup  in  Paris,  October  19  of  that  year,  Albert  Wolff  conducting.  On  December 
27  following,  it  was  introduced  to  the  United  States  in  the  concerts  of  the  Boston 
Symphony  Orchestra. 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  four 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  side  drum,  cymbals, 
triangle,  harp,  and  strings.  The  Symphony  is  dedicated  to  Albert  Wolff. 
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In  the  Street  Floor  Shops  at  Paine's,  you'll  see  such 
four -starred  gift  possibilities  as  delicate  china  and 
glass  . . .  hand -crafted  metals  and  trays  . . .  lamps, 
luggage,  pictures  and  records.  Other  floors  in  this 
huge  "store -wide  gift  shop"  feature  unusually  fine 
selections   of  furniture,  radios,  pianos,  rugs  and 
television  receivers.  Visit  us  soon  —  and  be  sure 
to  take  advantage  of  free  gift  wrapping  in  Paine's 
inimitable  holiday  manner. 
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The  symphony  opens  with  an  introduction,  lento,  from  which  there 
is  a  thematic  recurrence  in  the  middle  section  of  the  slow  move- 
ment. The  Allegro  scherzando  is  in  a  6-8  rhythm  suggesting  the  gigue. 
Spirited,  punctuated  with  staccato  chords,  the  impetus  never  relaxes, 
offers  no  trio  of  contrasting  character,  although  there  is  a  subtle  jug- 
gling between  the  duple  and  triple  beat.  The  final  Allegro  molto  is  a 
lively  rondo,  again  without  relaxation  of  tempo,  although  a  section 
of  lyrical  character  brings  relief.  A  characterization  of  the  movements 
was  given  by  Denyse  Bertrand,  writing  of  the  Paris  performance  in 
"Menestrel"  (October  25,  1935)  :  "An  allegro  with  an  incisive  theme 
set  off  by  vari-colored  orchestration  is  concise,  quite  in  the  composer's 
best  style;  the  adagio,  mysterious  and  tender,  rises  gradually  with  an 
expanding  songfulness;  the  scherzo,  short,  light,  very  rhythmic,  con- 
trasts agreeably  with  a  finale  of  pleasing  grace,  written  without  vigor 
and  sounding  delightfully."  At  this  performance,  the  scherzo  had  so 
much  applause  that  M.  Wolff  was  induced  to  yield  to  a  European 
custom  not  (up  to  this  time)  practiced  in  America.  As  one  of  the  critics 
wrote:  "it  had  the  honors  of  a  bis  unanimously  solicited." 

Roussel  lays  claim  to  four  symphonies,  though  the  first  might  more 
properly  be  called  a  symphonic  poem.  It  was  composed  in  1908,  and 
bears  ithe  title  "Le  Poeme  de  la  ForH."  The  Second,  in  B-flat,  dates 
from  1922  (it  was  performed  by  the  Boston  Symphony  Orchestra 
October  31,  1924) .  This  symphony  shows  classical  outlines,  but  has 
an  admitted  program,  dealing  with  youth,  his  advance,  and  his  ex- 
perience with  life.  The  Third  Symphony,  in  G  minor,  was  com- 
posed for  the  fiftieth  anniversary  of  this  orchestra  and  first  performed 
at  these  concerts   October  24,    1930.   It  has  no  program,   although 
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;s  among  the  scores  of  great  artists 

heard  on 

Columbia  Masterworks  Records 

Conducting  the 
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Orchestra  of  New  York 
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Association  Production 

PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 
Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Baritone; 
?ean  Madeira,  Mezzo-Soprano;  and 
cTe?s,  with   Max  Rudolf  conducing 
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ventional  Columbia  Masterworks. 
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RCA  Victor  welcorr 
the  Boston  Symphony  Orchestra's  brilliant  new  conductor, 
Charles  Munch.  Under  his  inspired  leadership, 
the  Boston  Symphony  Orchestra  will  continue  to  present  its 
most  glorious  performances  exclusively  on  Red  Seal  recorc 
Among  the  Orchestra's  recent  recorded  masterpieces, 
conducted  by  Serge  Koussevitzky: 

Waltz  Serenade-Tchaikovsky  and  The  Last  Spring-Grieg.  Single  record 
Romeo  and  Juliet  Overture— Tchaikovsky.  Album  of  three  records. 

Bolero — Ravel.  Album  of  two  records.* 

Symphony  No.  5,  in  E  Minor,  Op.  64— Tchaikovsky.  Album  of  six  record: 

Peter  and  the  Wolf— Prokofieff.  Richard  Hale,  Narrator. 
Album  of  three  records. 


For  the  first  time  recordings  completely  distortion-i 
free!  Here  is  all  you  need  to  enjoy  the  amazing  nev/» 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC. 

""These  selections  also  available  on  the 
superb  new  RCA  Victor  45  rpm  records. 
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this  composer  has  always  kept,  even  in  his  latest  symphony,  a  colorful 
and  suggestive  instrumentation.  The  Fourth  Symphony,  like  the  Sin- 
fonietta  for  Strings  of  1934,  is  what  the  French  call  "de  la  musique 
pure"  —  with  a  high  percentage  of  "purity." 

Robert  Bernard,  writing  his  impressions  of  the  Fourth  Symphony 
in  "La  Revue  Musicale"  of  last  November,  remarked  on  Roussel's 
increasing  concentration  upon  symphonic  form.  "It  has  often  been 
set  forward,"  he  wrote,  "that  French  musical  genius  has  been  resistant 
to  symphonic  form.  The  statement  is  not  without  foundation.  Gen- 
erally speaking,  absolute  music  (music  not  conditioned  by  some  idea, 
psychological,  literary,  or  dramatic)  is  hardly  amenable  to  French 
musicians  when  the  score  reaches  considerable  proportions.  The 
Frenchman's  very  concept  of  music  is  antagonistic  to  the  arbitrary 
elaboration  implicated  by  the  symphony,  and  generally  speaking,  the 
sonata  form.  We  have  neither  the  instinct,  the  taste  nor  the  inclina- 
tion for  music  as  an  autonomous  art.  In  the  middle  ages  and  the 
renaissance,  French  music  was  entirely  a  corollary  to  poetry,  from  the 
seventeenth  to  the  nineteenth  centuries  it  has  divided  itself,  by  choice 
of   subject,    into   psychological   observation   or   dramatic   expression. 
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Sir!  I'm  Insulted!! 


Yes  indeed,  this  man  really  is  insulted. 
And  can  you  guess  why? 

Well,  he  was  appointed  an  executor  of 
an  estate  and  someone  made  the  "brash 
suggestion"  that  he  be  bonded. 

Why  the  very  idea  of  it.  An  outstanding 
citizen  ...  a  man  above  reproach  .  .  . 
and  you  ask  that  he  be  bonded.  "Sir,  that's 
a  slur  on  the  character  and  integrity  of  a 
man.  You  practically  call  him  a  crook." 

Nonsense!  Such  a  thought  is  ridiculous. 
A  bond  is  a  badge  of  honor.  It  means  that 
an  insurance  company  is  willing  to  guar- 
antee that  an  executor,  administrator  or 


guardian  of  an  estate  will  perform  his 
duties  honestly  .  .  .  with  no  chance  of 
financial  loss  to  the  beneficiaries. 

Records  prove  that  such  insurance  is 
wise.  Common  sense  says  the  same.  After 
all,  you  put  money  in  a  bank  for  safe- 
keeping. Your  banker  is  bonded.  So  are 
his  employees.  Banks  take  no  chances 
with  embezzlements.  Why  then,  isn't  it 
just  as  reasonable  to  bond  any  other 
person  who  has  access  to  the  funds  of  an 
estate.  Talk  it  over  with  The  Man  with  the 
Plan,  your  local  Employers'  Group  Insur- 
ance Agent  or  Broker. 


The  Insurance  Man  Serves  America 


The  Employers'  Group  <pnsu*a*uz,  (3?#p*a^*- 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE   EMPLOYERS'    LIABILITY   ASSURANCE   CORP.,   LTD. 
AMER.CAN    EMPLOYER^  .NSURANCE   CO.  THE   EMPLOYERS'   F.RE   .NSURANCE  CO. 
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Cesar  Franck  was  one  of  the  principal  workers  toward  the  introduc- 
tion of  Germanic  discipline  into  French  music  —  an  infiltration  which 
had  its  balancing  racial  factors. 

"Albert  Roussel,"  Albert  Bernard  has  written,  "has  seemed  to  me 
the  logical  point  where  musical  thoughts  specifically  French  have 
taken  full  possession  of  a  form  not  authentically  national.  By  him 
rather  than  by  Saint-Saens,  in  whom  there  were  irreconcilable  elements, 
and  who  could  borrow  a  form  for  a  concept  which  remained  French  — 
by  Albert  Roussel,  then,  the  fusion  has  been  established;  let  us  rather 
say  the  French  patrimony  has  been  definitely  enriched  by  a  powerful 
field  of  expression  which  we  have  had  difficulty  is  assimilating.  A 
precious  conquest  which,  now  quietly  come  to  pass,  is  destined,  I  feel 
sure,  to  engage  future  attention  more  considerably  than  we  may  now 
suppose. 

"Already  with  the  Third  Symphony  Roussel  showed  us  that  his 
style,  which  has  all  the  recognizable  virtues  of  French  music,  was 
moulding  itself  with  perfect  ease  to  the  necessities  of  symphonic  form, 
having  identified,  indissolubly  united,  the  form  with  the  matter.  Now, 
that  which  might  have  been  considered  a  fortunate  combination  of 
circumstances  has  been  formally  confirmed  by  this  Fourth  Symphony, 
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Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland   Orchestra 

Columbus  Philharmonic 
Dallas   Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston    Symphony 

Indianapolis  Symphony 
Los    Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 

Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey   Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh   Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester   Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse   Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


with  its  perfect  balance,  its  eloquence  as  considered  as  it  is  expressive. 
Force,  vigor,  sanity,  act  as  ballast  in  a  light  and  translucent  edifice 
of  sound.  It  is  hard  to  tell  what  draws  one  most  in  this  work  of  art  — 
its  luminous  simplicity,  its  absence  of  artifice,  its  qualities  of  wit,  of 
emotion,  the  certainty  of  its  metier  or  the  aptness  of  its  thought." 

Other  contemporaries  of  Roussel  have  tried  to  describe  his  musical 
individuality: 

G.  Jean  Aubry:  "His  work  is  made  in  his  own  image,  which  it 
reflects  in  all  its  aspects  with  the  fidelity  of  a  mirror,  his  love  of  an 
even  life,  his  ardor  continent  but  keen,  his  exquisite  sense  of  the 
voluptuous,  a  thousand  fine  details  without  mannerism;  and  under 
this  amiable  delicacy  a  power  gentle  and  firm,  at  times  wistful. 

"He  has  reached  self-realization  slowly  but  with  certainty,  without 
restlessness  or  hesitation  —  also  without  ostentation,  or  the  wish  to 
draw  upon  the  curiosity  of  any  one,  applying  himself  solely  to  his  art." 

Roussel  is  essentially  original  (Roland-Manuel) ,  and  "belongs  to 
no  definite  lineage  or  school.  His  originality  is  not  deliberate,  but  is 
characterized  by  the  fact  that  he  uses  no  commonplaces.  He  does  not 


yons 


INCORPORATED 

ESTABLISHED    1840 


professional  fitters  of  CORSETS,    BELTS,  CORRECTIVE 
GARMENTS  and  ELASTIC  HOSIERY,  private  fitting  rooms, 

INDIVIDUAL   ATTENTION.    APPOINTMENTS  ARRANGED   BY   PHONE. 

459  BOYLSTON  STREET  As  BEACON  STREET  41  %  WESTMINSTER  STREET 

BOSTON  BOSTON  PROVIDENCE 


1         T- 

O 

Metcalf  Co. 

Y                LETTER    PRESS 

PRINTING      photo 

OFFSET                Y 

X 

Boston   10,   Mass. 

\       152  Purchase   Street 

:  :               Telephone:   HA 

NCOCK 

6-5050      \ 

[34] 


even  profit  by  his  own  experience,  and  has  as  little  use  for  his  own 
previously  discovered  processes  as  for  those  discovered  by  others.  Hence 
the  variety  of  his  output,  and  the  apparent  gaucherie  which,  as  Mon- 
sieur Jean  Marnold  points  out,  is  in  fact  nothing  but  the  avoidance 
of  convenient  tricks.  .  .  .  Among  the  distinctive  features  of  his  music, 
the  writer  notes  the  tendency  to  omit  or  to  indicate  sparsely  the  bass 
of  his  harmonies,  the  effect  being  at  times  subtle,  at  others  forceful 
and  dramatic.  .  .  .  His  orchestration  is  not  a  science,  but  instinctive." 
And  finally  -  Andre  Cceuroy:  "If  I  were  a  sculptor,  and  the 
Academy  of  Fine  Arts  in  quest  of  odd  subjects  had  given  for  competi- 
tion 'The  Music  of  Quadragenarians  Now  Living,'  I  should  construct 
a  four-cornered  monument  on  which  one  would  see  Ravel  represent- 
ing 'Amused  Gracefulness';  Dukas,  'Amorous  Intelligence';  Florent 
Schmitt,  'Force  in  Childbed,'  and  Albert  Roussel,  'Secret  Tenderness.'  " 
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CONFESSIONS  OF  A  CRITIC 
By  Neville  Cardus 


In  his  "Autobiography"  (Collins,  London)  Neville  Cardus,  for  many 
years  music  critic  of  the  Manchester  Guardian  (and  otherwise  spe- 
cialist on  the  subject  of  cricket) ,  lays  forth  his  gifts  and  limitations 
as  here  quoted. 

In  1905  I  knew  no  music  except  a  few  tunes  picked  up  much  as  the 
butcher  boy  picks  up  his  whistling  repertory.  The  "Soldiers'  Chorus" 
from  Faust,  tunes  from  Norma,  and  from  San  Toy,  The  Geisha,  and 
Gilbert  and  Sullivan.  The  names  of  Mozart,  Bach,  Beethoven,  Wagner 
were  to  me  only  names  —  so  many  rather  forbidding  nouns  substantive 
belonging  to  the  German  language. 

In  1908  on  December  3rd,  I  stood  at  the  back  of  the  Free  Trade 
Hall  in  Manchester  and  heard  the  first  performance  of  the  A-flat 
Symphony  of  Elgar;  I  was  one  of  many  ,who  listened  with  excitement 
as  the  broad  and  long  opening  melody  marched  before  us,  treading 
its  way  over  a  slow  steady  bass,  broad  as  the  broad  back  of  Hans 
Richter,  then  conductor  of  the  Halle  Orchestra.  I  was  by  this  time 
informed  enough  about  music  to  say  to  myself,  with  nearly  every 
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musician  in  the  audience:  "What  a  long  first  subject!"  and  to  wonder 
how  Elgar  was  going  to  cope  with  it. 

I  state  these  facts  free  of  qualms  about  immodesty.  I  am  trying  with 
detachment  to  render  an  account  of  myself.  I  cannot,  I  say,  explain 
the  sudden  unwilled  (for  there  is  the  point  of  it  all)  urge  which  in 
1907  swept  me  into  the  seven  seas  of  music,  not  once  to  be  in  danger 
of  drowning,  though  overwhelmed  here  and  there  by  enormous  and 
unexpected  waves.  I  was  a  swimmer  by  grace.  My  first  attempt  at 
Tannhduser  floored  me  (as  Dick  Swiveller  would  say)  when  I  heard 
it  given  by  the  Carl  Rosa  Opera  Company  round  about  1908.  A  year 
afterwards,  my  mind  was  playing  most  of  the  score  over  and  over 
again  whenever  I  wished,  usually  just  after  I  had  gone  to  bed  at 
night;  for  I  would  imagine  I  was  conducting  the  opera  from  memory. 

I  fancy  I  learned  the  language  of  music  much  as  Wagner  learned 
it.  At  the  age  of  eighteen  or  so  I  took  lessons  in  singing  for  a  year 
and  less.  I  have  received  no  other  professional  instruction  in  music. 
I  once  copied  great  tracts  of  the  piano  score  of  Tristan,  note  by  note; 
I  wished  to  search  out  for  myself  the  secret  of  Wagner's  harmony.  I 
was  never  a  pianist.  I  am  one  of  the  three  worst  pianists  in  the  world 
at  the  present  time.  The  others  are  James  Agate  and  somebody  whose 
name  I  am  not  at  liberty  to  mention  —  he  is  a  very  famous  pianist. 

The  truth  is  I  did  not  regard  music  as  a  subject  which  called  for 
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deliberate  and  persistent  study;  I  took  it  for  granted  and  learned  it 
by  absorbedly  and  unselfconsciously  living  in  it,  out  of  school,  as  it 
were.  The  language  of  music  I  learned  exactly  as  a  boy  learns  his 
everyday  speech;  not  until  I  understood  the  vocabulary  and  syntax 
by  ear  and  instinct  did  I  look  into  the  grammar,  the  forms  and  the 
technical  rationale;  by  which  time  I  was  sufficiently  advanced  in  under- 
standing to  realize  that  the  text-book  forms  are  so  many  abstractions; 
that  no  two  composers  use  the  same  form  alike;  that  the  average  music 
college  curriculum  has  little  or  nothing  to  do  with  music  as  a  matter 
of  personal  imagination;  and  that  apart  from  practical  and  executive 
musicianship,  it  teaches  only  a  sort  of  philology  of  sound  to  young 
people  who  have  not  yet  learned  the  living  vocabulary  of  music.  It 
is  as  though  prosody  were  to  be  expounded  to  a  mind  not  yet 
acquainted  with  a  sense  of  poetry. 

One  day  I  picked  up  a  copy  of  Samuel  Butler's  Note  Books  and  read 
the  following:  "Never  try  to  learn  anything  until  the  not  knowing 
it  has  come  to  be  a  nuisance  to  you  for  some  time.  ...  A  boy  should 
never  be  made  to  learn  anything  until  it  is  obvious  that  he  cannot 
get  on  without  it.  ..."  I  have  ever  since  acted  more  or  less  upon 
that  wise  saying.  The  older  I  grow  the  more  it  seems  to  me  that  mis- 
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cellaneous  education  for  the  young  is  dangerous;  it  merely  clutters  up 
the  untrained  mind  with  information.  Information  can  always  be 
found  in  reference  books. 

Music,  I  say  again,  came  to  me  by  grace.  A  man  is  not  boasting  when 
he  claims  to  have  received  grace.  The  things  that  we  are  praised  for 
in  this  world,  our  "successes,"  are  exactly  the  things  for  which  we  do 
not  deserve  credit;  successes  are  easy,  they  come  by  grace.  It  is  our 
failures  that  go  sadly  by  without  recognition  of  the  effort  and  talent 
we  have  put  into  them;  single-handed  we  hammered  them  out,  but 
inspiration  left  us  in  the  lurch.  A  few  years  ago,  I  saw  Richard  Strauss  in 
an  audience  at  the  Salzburg  Festival,  a'fter  the  curtain  had  fallen  on 
the  last  act  of  his  opera  Die  Frau  ohne  Schatten.  He  was  applauding 
vigorously.  I  spoke  to  him  of  the  work.  His  cheeks  were  still  pink  with 
pleasure  and  he  said,  "Mein  Meisterwerk."  I  hadn't  the  heart  to  tell 
him  he  was  deceiving  himself;  he  had  "born"  the  opera  after  terrible 
labour;  it  was  perhaps  a  poor  thing  but  'twas  his  very  own,  owing  little 
to  inspiration.  The  truth  is  that  it  was  easier  for  Gibbon  to  write 
his  autobiography  than  for  me  to  write  mine.  I  think  that  in  all  my 
life  I  have  made  a  good  and  thorough  job  of  only  one  thing  —  listening 
to  music.  But  I  can  claim  no  credit  for  it,  any  more  than  I  can  claim 
credit  for  my  satisfactory  machinery  of  respiration.  When  I  get  to 
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heaven  I  shall  produce  on  my  behalf,  in  hope  of  salvation  after  all, 
my  stock  of  failures  and  frustrations;  my  attempts  to  become  a  leader- 
writer  on  the  Manchester  Guardian;  my  attempts  to  sing  the  Abschied 
of  Wotan;  my  attempts  to  understand  Hegel;  my  attempts  to  spin  a 
fast  ball  from  the  leg  to  the  off -stump. 

My  luck  was  indeed  with  me  through  thick  and  thin.  Had  I  been 
able  to  give  my  singing  master  just  a  shade  more  of  satisfaction  in 
1910  I  should  certainly  have  gone  on  with  mv  studies  and  in  time 
would  have  taken  my  place  as  one  more  amongst  thousands  of  com- 
petent, unnecessary  vocalists.  My  voice  was  not  unbeautiful  but  it 
was  almost  inaudible. 

From  the  moment  I  gave  up  ambitions  towards  executive  ability  in 
music,  I  was  free  to  cultivate  the  art  of  listening  —  which  is  an  art 
sui  generis.  The  executant  cannot  hope  often  to  listen  to  music  and 
hear  it  in  the  absolute  —  as  an  aesthetic  Thing  in  itself.  The  player 
in  him,  the  performer,  whether  conductor,  fiddler,  pianist,  or  singer, 
will  interfere  with  the  processes  of  reception.  The  violinist  will  at- 
tend to  the  violin  as  much  as  he  attends  to  the  Brahms  concerto; 
the  pianist  will  hear  more  of  Horowitz  than  Chopin;  the  orchestral 
player,  if  orchestral  players  listen  to  music  at  all,  will  give  most  of 
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his  mind  to  his  particular  instrument  or  group.  Everybody  knows 
how  hopeless  it  is  to  get  an  aesthetic  judgment  from  an  instrumen- 
talist or  vocalist.  Try  as  he  will  to  prevent  it,  the  technical  equation 
will  creep  in.  And  of  course  the  creative  artist  is  in  even  a  worse  case; 
in  so  far  as  he  is  possessed  by  a  personal  and  original  daemon  is  he 
unable  to  live  for  a  moment  with  another  and  different  and  most 
times  alien  daemon.  I  have  listened  to  my  music  without  a  single 
technical  or  pedagogic  axe  to  grind;  I  have  never  been  prejudiced,  as 
nearly  all  executants  are,  for  or  against  a  composition  because  of  some 
bias,  conscious  or  subconscious,  the  result  of  discomfort  suffered  by 
technical  set-backs  Or  frustrations.  I  have  known  pianists,  for  instance, 
who  think  they  dislike  Brahms;  but  analysis  and  cross-examination 
have  nailed  them  down  to  the  fact  that  they  have  found  Brahms  un- 
grateful to  the  fingers. 

Pure  listening  involves  a  special  training  of  a  special  faculty.  I  am 
not  referring  to  ear-tests,  appreciation  classes  and  all  that  stuff.  It  is  a 
matter  of  an  imaginative  and  non-egotistical  reception  of  music.  But 
I  hope  to  develop  this  idea  later  during  my  book  —  which  is  running 
ahead;  not  that  I  have  wished  at  any  time  to  tighten  the  rein.  During 
the  course  of  an  autobiography  it  is  as  well  now  and  then  to  hint 
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at  the  shapes  and  significances  of  things  to  come.  Upon  this  important 
point  of  listening  to  music  as  an  art  and  study  in  itself,  I  wish  at 
the  moment  only  to  emphasize  that  luck  was  again  on  my  side.  For 
the  critic  of  music  should  be  the  most  enlightened  and  unprejudiced 
listener;  it  is  his  job,  his  full-time  job,  to  hear  and  to  receive  music 
with  a  highly  sensitized  mind,  governed  by  psychological  and  aesthetic 
insight.  He  is  an  artist  with  experiences  in  music  his  material.  The 
art  of  the  enlightened  listener  became  my  main  musical  study  from  the 
day  my  singing  teacher  turned  me  down.  It  took  me  nearly  twenty 
years  to  learn  to  listen  to  music  so  absorbedly  and  with  so  much  en- 
lightenment that  people  began  to  pay  me  —  actually  pay  me!  —  to  go 
to  concerts,  to  hear  Toscanini,  to  go  to  Vienna  and  Salzburg,  and  to 
live  the  life  I  wanted  most  of  all. 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von 
Fries. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper, 
and  summering  in  one  or  another  outlying  district,  where  woods 
and  meadows  were  close  at  hand.  Here  the  creation  of  music  would 
closely  occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was 
in  the  summer  of  1812  that  the  work  was  completed.*  Four  years  had 
elapsed  since  the  Pastoral  Symphony,  but  they  were  not  unproductive 
years.  And  the  Eighth  followed  close  upon  the  Seventh,  having  been 
completed  in  October,  1812.  Beethoven  at  that  time  had  not  yet  under- 
taken the  devastating  cares  of  a  guardianship,  or  the  lawsuits  which 
were  soon  to  harass  him.  His  deafness,  although  he  still  attempted  to 

*  The  manuscript  score  was  dated  by  the  composer  "1812;  Slten  ";  then  follows  the 

vertical  stroke  of  the  name  of  the  month,  the  rest  of  which  a  careless  binder  trimmed  off, 
leaving  posterity  perpetually  in  doubt  whether  it  was  May,  June,  or  July. 
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conduct,  allowed  him  to  hear  only  the  louder  tones  of  an  orchestra. 
He  was  not  without  friends.  His  fame  was  fast  growing,  and  his  in- 
come was  not  inconsiderable,  although  it  showed  for  little  in  the 
haphazard  domestic  arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grovef  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  — 
free  and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings 
were  passed  in  the  greatest  good-fellowship  and  happiness."  There 
was  more  than  one  affair  of  the  heart  within  the  circle,  and  if  the 
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affairs  came  to  no  conclusion,  at  least  they  were  not  unconducive  to 
musical  romancing.  "Here,  no  doubt,"  Grove  conjectures,  "the  early 
ideas  of  the  Seventh  Symphony  were  put  into  score  and  gradually 
elaborated  into  the  perfect  state  in  which  we  now  possess  them.  Many 
pleasant  traits  are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee 
and  others.  The  coy  but  obstinate  resistance  which  Beethoven  usually 
offered  to  extemporising  he  here  laid  entirely  aside,  and  his  friends 
probably  heard,  on  these  occasions,  many  a  portion  of  the  new  Sym- 
phony which  was  seething  in  his  heart  and  brain,  even  though  no 
word  was  dropped  by  the  mighty  player  to  enlighten  them." 

It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  this  symphony  —  the  sense  of  immensity  which  it  con- 
veys. Beethoven  seems  to  have  built  up  this  impression  by  wilfully 
driving  a  single  rhythmic  figure  through  each  movement,  until  the 
music  attains   (particularly  in  the  body  of  the  first  movement,  and  in 

the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphonv 
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dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  —  it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
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But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his  sym- 
phonic slow  movements  (excepting  the  entirely  different  Allegretto  oi 
the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison,  but  pivots 
no  less  upon  its  rhythmic  motto,  and  when  the  music  changes  to  A 
major,  the  clarinets  and  bassoons  setting  their  melody  against  triplets 
in  the  violins,  the  basses  maintain  the  incessant  rhythm.  Beethoven 
was  inclined,  in  his  last  years,  to  disapprove  the  lively  tempo  often 
used,  and  spoke  of  changing  the  indication  to  Andante  quasi  allegretto. 
The  third  movement  is  marked  simply  "presto/'  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  ot  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer  re- 
ports the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have  de- 
rived from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 
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The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters."  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich"). 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 

December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  great 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  {Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic   and   even  occasional  harmonic   elements  to   Beethoven's   Celtic   studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a 
"pastoral"  symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are 
among  them.  The  industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the 
work  a  revolution,  fully  hatched,  and  brought  from  the  composer  a  sharp  and  merited 
rebuke.  Beethoven  was  always  seizing  upon  some  chance  fragment  that  came  his  way,  en- 
larging upon  it,  making  it  entirely  his  own.  Never  did  he  evolve  a  more  purely  musical  scheme. 
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concert  which  plays  a  part  in  world  history,"  for  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which  Bee- 
thoven had  to  deal.  Beethoven  conducting  this  concert  was  so  deaf 
that  he  could  not  know  what  the  players  were  doing,  and  although 
there  was  no  obvious  slip  at  the  concert,  there  was  much  trouble  at 
rehearsals.  The  violinists  once  laid  down  their  bows  and  refused  to 
play  a  passage  which  they  considered  impossible.  Beethoven  persuaded 
them  to  take  their  parts  home  for  study,  and  the  next  day  all  went 
well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is  given 
by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the  audi- 
ence is  concerned,  they  responded  to  the  Allegretto  of  the  symphony, 
but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  exciting 
drum  rolls  and  fanfares  of  the  battle  piece,  "Wellington's  Victory," 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 
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A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  ''grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon  (once  revered  by  Beethoven).  Malzel  pro- 
posed that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  "Wellington's  Victory"  he  had  written  for  his  newly  invented 
mechanical  player  —  the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  programme  was  thus  announced: 

I.     "An  entirely  new  Symphony,"  by  Beethoven    (the  Seventh,  in  A  major). 
II.     Two     Marches    played     by     Malzel's     Mechanical     Trumpeter,    with     full 

orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 
III.     "Wellington's  Victory." 

All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  "Wellington's  Victory,"  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  ou^  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 
name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  'Well- 


*  This    incident    actually   pertains    to    the    second    performance,    but    the    circumstances    were 
almost  identical. 
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ington's  Victory';  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showed  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  Lollow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 

Both  new  works  were  received  with  great  enthusiasm.  The  perform- 
ance of  the  Symphony,  according  to  Spohr,  was  "quite  masterly,"  and 
the  Allegretto  was  encored.  The  open  letter  which  the  gratified  Bee- 
thoven wrote  to  the  Wiener  Zeitung  thanked  his  honored  colleagues 
"for  their  zeal  in  contributing  to  so  exalted  a  result."  The  letter  was 
never  published,  and  Thayer  conjectures  that  the  reason  for  its  with- 
drawal was  Beethoven's  sudden  quairel  with  Malzel,  whom  he  had 
singled  out  in  this  letter  with  particular  thanks  for  giving  him  the 
opportunity  "to  lay  a  work  of  magnitude  upon  the  altar  of  the  Father- 
land." 

The  concert  was  repeated  on  Sunday,  December  12,  again  with  full 
attendance,  the  net  receipts  of  the  two  performances  amounting  to 
4,000  florins,  which  were  duly  turned  over  to  the  beneficiaries. 
Schindler  proudly  calls  this  "one  of  the  most  important  movements  in 
the  life  of  the  master,  in  which  all  the  hitherto  divergent  voices  save 
those  of  the  professional  musicians  united  in  proclaiming  him  worthy 
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of  the  laurel.  A  work  like  the  Battle  Symphony  had  to  come  in  order 
that  divergent  opinions  might  be  united  and  the  mouths  of  all  op- 
ponents, of  whatever  kind,  be  silenced."  Tomaschek  was  distressed  that 
a  composer  with  so  lofty  a  mission  should  have  stooped  to  the  "rude 
materialism"  of  such  a  piece.  "I  was  told,  it  is  true,  that  he  himself 
declared  the  work  to  be  folly,  and  that  he  liked  it  only  because  with 
it  he  had  thoroughly  thrashed  the  Viennese."  Thayer  assumes  that 
Beethoven's  musical  colleagues  who  aided  in  the  performance  of  the 
work  "viewed  it  as  a  stupendous  musical  joke,  and  engaged  in  it  con 
amore  as  in  a  gigantic  professional  frolic." 

The  Seventh  Symphony  had  a  third  performance  on  the  second  of 
January,  and  on  February  27,  1814,  it  was  performed  again,  together 
with  the  Eighth  Symphony.  Performances  elsewhere  show  a  somewhat 
less  hearty  reception  for  the  Seventh  Symphony,  although  the  Alle- 
gretto was  usually  immediately  liked  and  was  often  encored. 
Friedrich  Wieck,  the  father  of  Clara  Schumann,  was  present  at  the 
first  performance  in  Leipzig,  and  recollected  that  musicians,  critics, 
connoisseurs  and  people  quite  ignorant  of  music,  each  and  all  were 
unanimously  of  the  opinion  that  the  Symphony  —  especially  the  first 
and  last  movements  —  could  have  been  composed  only  in  an  unfor- 
tunate drunken  condition    ("trunkenen  Zustande")  . 

[copyrighted] 


A  NEW  SEASON 

The  Boston  Symphony  Orchestra  depends  for  its  life 

on  the  generous  contributions  of  its  loyal  Friends,  and 
in  turn  contributes  to  those  Friends  that  refreshment  of 
spirit  which  all  must  have. 

Contributions  sent  to  the  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston  15,  constitute  enrollment  in  our 
Society  without  further  formality.  Our  membership 
today  is  2,000.  It  should  be  nearer  5,000. 

Oliver  Wolcott 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,   Conductor 


THIRD  CONCERT  OF  THIS  SERIES 


SUNDAY  AFTERNOON,  January  29,  at  3  o'clock 
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SYMPHONY     HALL,     BOSTON 

SUNDAY  AFTERNOON,  JANUARY  8,  at  3:30 


PENSION    FUND 

CONCERT 

by  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 


Program 


Handel  .......        Water    Music 

(Arranged  by  Hamilton  Harty) 

I.  Allegro 

II.  Air 

III.  Bourree 

IV.  Hornpipe 
V.  Andante 

VI.     Allegro  deciso 

Brahms   ....         Violin  Concerto  in  D  major,  Op.  77 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

INTERMISSION 

Schumann        .         .         .    Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Andante;  allegro 

II.  Romanza 

III.  Scherzo 

IV.  Largo;  Finale 

(Played  without  pause) 


SOLOIST 

YEHUDI  MENUHIN 


Tickets  now,  $4.80,  $4.00,  $3.50,  $3.00,   $2.50,  $2.00    (including   tax) 
[54] 


Boston  Symphony  Orchestra 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
ROlland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 

Norman  Carol 
Carlos  Pinfield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  S  tones  treet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 


[Sixty-ninth  Season,   1949 
CHARLES  MUNCH,  C 

RICHARD   BURGIN,  Associate 

PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 


Charles  Van  Wynbergen 
Hans  Werner 
Jerome  Lipson 
Siegfried  Gerhard t 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


onductor 

Conductor 


Bassoons 

Raymond  Allard 
Ernsi  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 
Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathv 

Trumpets 

Geoiges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps     . 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH    PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Studio :  Kenmore  6-9495  Residence  :  Maiden  2-6190 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER    OF    MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT   -   RADIO  -  TELEVISION 

TEACHING  IN 

BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

725  Boylston  St.  Ke  6-3318  310  W.  79  St.         Tr  7-7248 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER   OF 

PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lotte  Lehmann 

Studio    109  Sewall  Avenue,  Brookline 

BE  2-7333 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and    advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Telephone:  CO  7-0049 
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AARON  RICHMOND 

presents  the 


INDIANAPOLIS 

SYMPHONY 

ORCHESTRA 
FABIEN  SEVITZKY,  Conductor 

assisted  by 
MENAHEM   PRESSLER 

Renowned  Palestinean  Pianist 

SAT.  EVE.,  JAN.   14 

(Boston  Symphony 
out  of  town) 

SYMPHONY  HALL  —  TICKETS  GO  ON  SALE  TODAY 


Bach-Zador 
Haydn 

Rachmaninoff 
Russell  Bennett 
Dohnanyi 
Hindemith   . 


Prelude  and  Fugue,  F  minor 
Symphony   #73   "The  Hunt"  D  Major 
Piano  Concerto  #2 
Mississippi 
Suite  of  Waltzes 

Symphonic  Metamorphosis  on  Themes  by 
Carl  Maria  von  Weber 

(Steinway  Piano) 


TICKETS  NOW  AT  JORDAN  HALL  FOR 

THE  GRILLER  QUARTET  of  London 

assisted  by 
BORIS   GOLDOVSKY,   PIANIST 

PROGRAM:  Mozart  D  minor;  Prokofieff  Op.  50;  Brahms  Piano  Quintet 

SUN.  AFT.,  JAN.   8  at  3:30 
Recalling  the  Boston  triumph  of  the  Grillers: 

Boston  Herald:  "String  Quartet  playing  at  its  best.  The  Grillers  play  with 
uncommon  subtlety  and  grace.  Their  sense  of  style  is  also  remarkable.  This 
entire  concert  has  been  one  of  the  most  rewarding  events  of  the  season." 

Boston  Globe:  "This  quartet  is  of  the  first  rank.  No  quartet  within  memory 
has  shown  the  same  extraordinary  grasp  of  quiet  effects." 

(Baldwin  Piano) 


THE    BOSTON    SYMPHONY    ORCHESTRA 


■ 


prefers   and   uses 


BALDWIN 


PIANOS 


ftatittin . 


•    • 


because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE        BALDWIN        PIANO        COMPANY 
160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 
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BOSTON 


SYMPHONY 
ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SIXTY-NINTH    SEASON 
1949- r95° 

Sunday    Afternoon    Series 


BAYARD  TUCKERMAN,  Jr.   ARTHUR  J.  ANDERSON   ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


Boston,  Mass. 
108  Water  Street 

Telephone  Lafayette  3-5700 


Los  Angeles,   California 
3275  Wilshire  Blvd. 


Dunkirk  8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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His  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

™  Conserving  Your  Property  at  Low  Cost" 

The  Rational 

Shawmut  Bank 

4.0  Water  Street,  Boston 

Alemier  Federal  Depoiit  Imurance  Corporation 

Capital  and  Surplus  $30,000,000 

"Outstanding  Strength  for  113  Years 
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SYMPHONIANA 

Exhibition  of  Prints 


EXHIBITION    OF    PRINTS 

The  etchings  and  wood  engravings 
on  exhibition  are  from  the  collections 
of  Mr.  Charles  Hadley  Watkins  and 
of  the  late  Mr.  Howard  R.  Guild.  The 
prints  in  the  Guild  Collection  (which 
are  here  marked  with  a  star)  are  in  the 
temporary  custody  of  Mr.  Watkins. 

J.  W.  WINKLER 

Small  Delicatessen  Booth 
J.  W.  WINKLER 

The  Vegetable  Cart 
J.  W.  WINKLER 

Russian  Hill 
FRANK  W.  BENSON 

Inland  Harbor 
FRANK  SHORT 

A  South  Coast  Road,  Pegwell  Bav 
ALBRECHT  DURER 

Christ    Among    the    Doctors    in    the 
Temple 
SEYMOUR  HADEN 

Egham  Lock 
D.  Y.  CAMERON 

Pap  of  Glencoe 
D.  Y.  CAMERON 

The  Lochan 
JOSEPH  PENNELL 

Below  Chestnut  Street  Bridge 
ALPHONSE  LEGROS 

Un  Vagabond  Passant  dans  une  Ruelle 
WILLIAM  LEE  HANKEY 

Self-Portrait 
ARTHUR  BRISCOE 

Refitting 
J.  F.  MILLET 

La  Bouillie 
J.  F.  MILLET 

The  Diggers 
FRANK  SHORT 

Low  Tide  and  the  Evening  Star  and 
Rys  Long  Pier  Deserted 
ARTHUR  W.  HEINTZELMAN 

Vigneron 
JOSEPH  PENNELL 

Caissons  on  Vesey  Street 
LESTER  G.  HORNSBY 

The  Marne  Advance  at  Vaux 
KERR  EBY 

The  Cattle  Crossing 
J.  A.  NcNEILL  WHISTLER 

Adam  and  Eve 
*J.  A.  McNEILL  WHISTLER 

Longshoremen 
*J.  A.  McNEILL  WHISTLER 

Fumette 
*J.  A.  McNEILL  WHISTLER 

Soupe  a  Trois  Sous 


Cnandl 


ancuer  s 

Tremont  and  West  Streets 


*         Sv 


South  Bound! 


We're  all  ready  to  help  you 
pack  your  luggage  .  .  .  whether 
you're  off  by  plane,  train, 
motor  or  shipl  Illustrated  .  .  . 
a  new  Cool  Shoulder  Cotton 
in  misses'  sizes,   14.95. 

THIRD  FLOOR 


rsi 


LAMSOMHUBBARD 


There  is  nothing  quite 
comparable  to  the  aura 
of  elegance  imparted 
by  regal  mink.  Select 
your  mink  garment  with 
confidence  from  the  col- 
lection of  Lamson-Hub- 
bard,  furriers  to  New 
England  women  for 
seventy-nine  years. 

Coat  sketched,  $2400,  plus   tax 

^LMSQNHUBRWD 


j.  a.  McNeill  whistler 

Billingsgate 

j.  a.  McNeill  whistler 

Black  Lion  Wharf 
FRANK  W.  BENSON 

Portrait  of  Fred  Saunderson 
ANDERS  ZORN 

Portrait  of  Augustus  St.  Gaudens 
REMBRANDT  VAN  RUN 

Rembrandt  and  His  Wife  Saskia 
ANDERS  ZORN 

Balanced 
EUGENE  HIGGINS 

A  Cool  Drink 
GERALD  BROCKHURST 

Aglaia 
EUGENE  HIGGINS 

A  Wanderer 
ASA  CHEFFETZ 

Bridge  Over  Mad  River 

D.  Y.  CAMERON 
Waterloo  Place 

PHILIP  LITTLE 

Chinese  Junks 
EARL  HORTER 

Middle  Alley 
JAMES  McBEY 

Ras-el-ain,  July  1918-19 
HARRISON  CADY 

Tinker's  Bell  Mill 
CHARLES  MERYON 

La  Rue  des  Mauvais  Gargons,  Paris 
CHARLES  MERYON 

La  Rue  des  Toiles,  Bourges 
*CHARLES  MERYON 

Le  Petit  Pont 
*CHARLES  MERYON 

La  Galerie  Notre-Dame  de  Paris 
*CHARLES  MERYON 

L'Abside  de  Notre-Dame  de  Paris 
*CHARLES  MERYON 

Rue  des  Chantres 
*CHARLES  MERYON 

La  Morgue,  Paris 
CHARLES  MERYON 

Saint-Etienne-Du  Mont,  Paris 
*CHARLES  MERYON 

Le  Stryge 
DONALD  S.  MacLAUGHLAN 

Treviso  Waters 
HENRY  RUSHBURY 

On  the  Stour 
C.  JAC  YOUNG 

Surf-Pounded  Coast 

E.  HERBERT  WHYDALE 
The  Clunch  Pit 

FELIX  BUHOT 

Les  Grandes  Chaumiers 
SEYMOUR  HADEN 

The  Feathers  Tavern 
THOMAS  W.  NASON 

Connecticut  Pastoral 
MUIRHEAD  BONE 

Shipbuilders  —  Whitechurch 
THOMAS  W.  NASON 

Berkshire  Hills 
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BOSTO.\ 


9  Adrian,  Christian  Dior,  Hattie  Carnegie, 
frflC^  Irene,  Vincent  Monte-Sano,  Maurice  Rent- 
ner,  Nettie  Rosenstein,  Sophie,  Pauline 
Trigere  .  .  .  fashion's  most  distinguished 
signatures  under  one  elegant  roof  in  Bos- 
ton's most  glamorous  salon. 


[5] 


Nothing  is  permanent  except  change  — Heraclitus 


A  New 

Achievement  in 

Higher  Education 

At  the  turn  of  the  century, 
five  faculty  members  and 
forty  students  pioneered  in 
New  England  the  Northeast- 
ern Co-operative  Plan  of  Edu- 
cation-— under  which  students 
study  and  work  in  alternate 
terms.  Today,  Northeastern 
has  more  than  11,000  stu- 
dents, 400  faculty  members, 
a  splendid  group  of  new  build- 
ings, and  impressive  plans  for 
a  new  Library  on  its  Hunting- 
ton Avenue  campus. 

Changes  in  educational 
technique  are  matched  today 
by  far-reaching  develop- 
ments in  programs  for  finan- 
cial security.  Trusts  no  longer 
serve  only  the  rich.  Under 
legislative  sanction,  trust  ac- 
counts of  less  than  $50,000 
which    name    this    Company 


Fifty  years  ago  Northeastern  classes 
were  beginning  in  this  building. 

as  trustee  today  can  enjoy 
the  protection  of  broad  in- 
vestment diversification 
through  participation  in  Old 
Colony  Trust  Company's 
Common  Trust  Fund  "A", 
now  in  its  fifth  year.  An  ex- 
planatory booklet  will  be 
mailed  upon  your  request. 


TRUSTEE 


EXECUTOR CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  ) 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Third  Program 


SUNDAY  AFTERNOON,  January  29,  at  3  o'clock 


Handel. Suite  for  Orchestra   (From  the  Water  Music) 

Arranged  by  Hamilton  Harty 
I.     Allegro 
II.     Air 

III.  Bourree  \ 

IV.  Hornpipe 

V.     Andante  espressivo 
VI.     Allegro  deciso 

Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  lebhaft 

II.  Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  lebhaft 

(Played  without  pause) 


INTERMISSION 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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LOOK  YOUR   BEST    IN  TRIM  OUTFITS  FROM  STEARNS 

You'll  ski  with  more  smoothness,  feel  trimmer  in 
correctly  designed,  well  fitting  sports  togs.  See  our 
colorful  Parkas,  jackets,  ski  pants  and  accessories 
...  on  the  fourth  floor. 


R.H.STEARNS  CO 
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SUITE  FOR  ORCHESTRA    (from  the  WATER  MUSIC) 
By  George  Frideric  Handel 

Born  at  Halle,  February  23,  1685;  died  in  London,  April  14,  1759 

Arranged  by  Sir  Hamilton   Harty* 


Handel's  Water  Music  was  probably  composed  and  performed  in  parts  in  1715 
and  1717.  The  original  autograph  has  been  lost.  A  suite  from  the  music  was 
published  by  John  Walsh  in  1720,  and  another  version,  differently  arranged,  in 
1740.  The  full  suite  of  20  movements  was  published  in  the  Samuel  Arnold  edition 
(1785-1797),  and  appeared  in  the  complete  works  as  edited  by  Chrysander. 

Sir  Hamilton  Harty,  arranging  a  suite  of  six  movements  in  1918,  and  then  per- 
forming it  at  the  Halle  Concerts,  has  scored  it  for  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani  and  strings  (published 
in  1922)  .  Suites  from  the  Water  Music,  derived  from  Chrysander,  have  been  per- 
formed by  this  Orchestra  December  11,  1885,  October  21,  1887,  December  21,  1900, 
and  March  18,  1927. 

In  Handel's  time,  parties  on  the  Thames  were  a  favorite  recreation 
of  Londoners  in  the  summer  season.  R.  A.  Streatfeild  has  described 
the  custom  in  his  Life  of  Handel    (1909)  :  "The  River  Thames  was 


*  Born  at  Hillsborough,  County  Down,  Ireland,  December  4,  1879  ;  died  February  19,  1941. 
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then,  far  more  than  now,  one  of  the  main  highways  of  London.  It  was 
still  Spenser's  'silver  Thames,'  and  on  a  summer's  day  it  must  have 
presented  a  picture  of  life  and  gaiety  very  different  from  its  present 
melancholy  and  deserted  aspect.  It  was  peopled  by  an  immense  fleet 
of  boats  devoted  solely  to  passenger  traffic,  which  were  signalled  by 
passing  wayfarers  from  numerous  piers  between  Blackfriars  and 
Putney,  just  as  one  now  signals  a  hansom  or  taxicab.  Besides  the 
humble  boats  that  plied  for  hire,  there  were  plenty  of  private  barges 
fitted  up  with  no  little  luxury  and  manned  by  liveried  servants.  The 
manners  and  customs  of  the  boatmen  were  peculiar,  and  their  wit- 
combats,  carried  on  in  the  rich  and  expressive  vernacular  of  Billings- 
gate, were  already  proverbial  .  .  .  George  I  liked  the  River.  When  the 
Court  was  at  Whitehall  water  parties  to  Richmond  or  Hampton  Court 
were  of  frequent  occurrence,  and  as  often  as  not  the  royal  barge  was 
accompanied  by  an  attendant  boat  laden  with  musicians." 

Handel,  serving  as  kapellmeister  to  Georg  Ludwig,  Elector  of  Han- 
over, obtained  leave  of  absence  to  visit  England  in  1712.  He  not  only 
overstayed  his  leave,  but  came  under  the  open  patronage  of  the  reign- 
ing Queen  Anne,  between  whom  and  Georg  there  was  no  love  lost. 
Handel,  while  thus  still  bound  to  the  House  of  Hanover,  composed 
his  Ode  to  Queen  Anne,  and  his  Te  Deum  and  Jubilate  for  the  hated 


This  Year  As  Always  -  - 

It's  Whitney's 

For  The  Best  January  Sale  Values 

Sheets  Blankets  Pillows 

Bedspreads  Mattress  Pads  Mattresses 

Table  Damask  Scatter  Rugs  Bath  Towels 

Linen  Huck  Towels  Linen  Dish  Towels 

Shower  Curtains  Draperies 

Fancy  Linens 

T.D.WTiiiney  Co» 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposed  persons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

(l/It  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   President 
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Peace  of  Utrecht.  When  the  Queen  died  in  1714,  Georg  was  crowned 
George  I  of  England  and  Handel's  position  became  suddenly  pre- 
carious. He  was  pointedly  ignored  by  the  new  monarch  and  so  deprived 
of  his  principal  opportunities  for  social  recognition  and  consequent 
income.  But  the  continuing  ostracism  of  the  illustrious  Handel  would 
have  been  likewise  a  true  deprivation  to  George  himself,  for  he  had 
brought  with  him  from  Germany  a  passion  for  music  which  was  more 
enduring  than  his  dislike  of  a  dead  queen.  It  was  obviously  a  question 
of  a  propitious  moment,  and  Handel  had  friends  ready  to  do  their 
tactful  part  when  that  moment  should  come.  There  are  three  legends 
circumstantially  related  at  the  time,  each  claiming  the  achievement  of 
this  act  of  grace.  The  Water  Music  is  connected  with  two  of  them. 

One  of  Handel's  true  friends  was  Francesco  Geminiani,  violinist 
and  composer  for  the  violin,  two  years  younger  than  himself.  Geminiani, 
so  the  story  goes,  was  asked  to  play  one  of  his  concertos  at  Court,  and 
replying,  admitted  a  rubato  in  his  style  so  incorrigible  that  no  one 
could  be  trusted  to  accompany  him  and  not  be  thrown  off  but  Handel 
himself.  Handel  was  accordingly  asked,  and  accordingly  reinstated. 

But  Handel  had  other  colleagues  equally  ready  to  claim  the  credit 
for  the  good  deed.   One  was   the .  Baron  von   Kielmansegger,   Royal 


LUNEVILLE 
CHINA 

JUST   ARRIVED 
FROM 
FRANCE    ' 


THE 

CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL   7-7219 


LECTURES  ON  THE  THEATRE 


John  Mason  Brown 
Marc  Connelly 


Robert  Edmond  Jones 
John  Mason  Brown 

JOHN  HANCOCK  HALL  -  Nov.  29,  Jan.  31,  Feb.  28,  Mar.  28 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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THE  TROUSSEAU   HOUSE  OF  BOSTON 


STORE  WIDE 

JANUARY 
CLEARANCE 

20%  to  50%  off 
with  few  exceptions 

teagowns 
negligees 

housecoats 
household   linens 
decorative    linens 
children's   wear* 


(*Wellesley  Shop  Only) 


416  BOYLSTON  ST..  BOSTON  54  CENTRAL  ST.,  WELLESLEY 
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Master  of  the  Horse  to  King  George,  and  his  wife  who  was  the  natural 
daughter  of  the  King's  father  by  the  Countess  von  Platen.  * 

According  to  Mainwaring,  Handel's  first  biographer,  in  1760,  the 
year  after  his  death,  Kielmansegger  took  advantage  of  a  projected 
water  party  by  the  King  and  his  retinue  on  the  Thames  from  White- 
hall to  Limehouse  on  August  22,  1715.  He  quietly  arranged  for  Handel 
to  compose  and  conduct  music  on  a  barge  within  convenient  hearing 
distance,  but  out  of  sight.  The  King  was  so  pleased  that  he  inquired 
as  to  the  composer  of  the  delightful  open  air  music  drifting  across  the 
water,  and  accepted  him  on  the  spot. 

Another  tale  is  even  more  specifically  related  in  two  accounts.  One 
in  the  Daily  Courant  of  July  19,  1717,  refers  to  the  Water  Music  as 
composed  for  and  performed  on  July  17,  1717.  The  other  was  a  report 


*  This  unprepossessing  couple  had  made  their  way  in  the  monarch's  wake  to  England,  and 
were  there  heartily  disliked.  The  Baroness  was  "the  King's  principal  favorite,"  in  the  circum- 
spect language  of  Felix  Borowski  (in  the  notes  of  the  Chicago  Orchestra),  "whose  code  of 
morality  did  not  rest  on  a  higher  plane  than  that  of  her  husband."  Others  have  spoken  more 
freely  about  the  relation  to  her  half  brother  of  this  truly  Hogarthian  specimen  of  that  lax 
era.  Thackeray,  in  "The  Four  Georges,"  described  her  as  "a  large-sized  noblewoman  .  .  . 
denominated  the  Elephant,"  and  Horace  Walpole  as  a  boy  was  terrified  by  her  girth :  "Two 
fierce  black  eyes,  large  and  rolling  beneath  two  lofty,  arched  eyebrows,  two  acres  of  cheeks 
spread  with  crimson,  an  ocean  of  neck  that  overflowed  and  was  not  distinguished  from  the 
lower  part  of  her  jaw,  and  no  part  restrained  by  stays  —  no  wonder  that  a  child  dreaded 
such  an  ogress !" 


ESTABLISHED    1833 


eirs  by  choice 

or  by  chance: 

As  you  know,  if  you  leave  no  Will  your  estate  must  be 
divided  according  to  inflexible  laws.  Old  friends, 
devoted  servants,  your  favorite  charities  cannot  share 
in  it . . .  nor  can  any  heir  be  given  special  consideration 
because  of  age,  illness,  or  financial  need. 

Only  by  making  a  legal  Will  (which  should  be 
drawn  by  your  attorney)  can  you  direct  and  control  the 
distribution  of  your  estate. 

An  early  discussion  of  your  estate  plans  with  our 
Trust  Department  may  prove  helpful  to  you  and  your 
attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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for  COMMAND  PERFORMANCES 

that 
LIVE 


A     custom-built     installa- 
tion    using     the     Browning 
FM-AM     tuner     and     the 
|H.  H.  Scott  2 10- A  amplifier. 


BROWNING  FM-AM  TUNER  RJ-12A 


It's  a  provable  fact  .  .  .  you  can  experience 
the  "presence  of  the  Symphony  Orches- 
tra when  its  recordings  and  radio  broad- 
casts are  re-created  with  a  Browning  ~* 
H.  H.  Scott  tuner  and  amplifier 
combination. 

Browning  .  .  .  for  ideal  radio  reception 
>—>  with  the  static-free,  full-toned  per- 
formance obtainable  only  on  FM. 

H.  H.  Scott  ...  for  extended  listening 
range  and  absence  of  needle  scratch 
and  record  noise,  removed  by  the  built- 
in  Dynaural  Noise  Suppressor. 

Are  you  skeptical?  You  can  easily  prove 
these  statements  by  audio  comparator* 
demonstration.  To  reserve  this  unique 
radio  shack  music  test  facility  for  your 
use  at  a  convenient  time,  telephone 
CApitoI  7-8522. 


H.  H.  SCOTT  AMPLIFIER  210-A 


*The  AUDIO  COMPARATOR  offers,  to  discriminating 
listeners,  comparative  selection  of  custom-built  music- 
reproduction  systems.  It  lets  you  hear,  and  carefully 
choose  from,  hundreds  of  world-famous  pickup-tuner- 
araplifier-speaker  combinations.  Music  loving  Bostonians, 
including  many  members  of  the  Symphony  Orchestra, 
use  this  Radio  Shack  facility. 
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by  Frederic  Bonnet,  envoy  from  the  Duchy  of  Brandenburg  to  the 
English  court: 

"Some  weeks  ago  the  king  expressed  a  wish  to  Baron  von  Kilmanseck 
[sic]  to  have  a  concert  on  the  river,  by  subscription,  like  the  mas- 
querades this  winter  which  the  king  attended  assiduously  on  each 
occasion.  The  baron  addressed  himself  therefore  to  Heidegger,  a 
Suisse  by  nationality,  but  the  most  intelligent  agent  the  nobility  could 
have  for  their  pleasures.  Heidegger  answered  that  much  as  he  was 
eager  to  oblige  his  majesty,  he  must  reserve  the  subscription  for  the 
big  enterprises,  to  wit,  the  masquerades,  each  of  which  was  worth  from 
300  to  400  guineas  to  him. 

"Baron  Kilmanseck,  seeing  that  H.  M.  was  vexed  about  these  diffi- 
culties, resolved  to  give  the  concert  on  the  river  at  his  own  expense 
and  so  this  concert  took  place  the  day  before  yesterday.  The  king  en- 
tered his  barge  about  eight  o'clock  with  the  Duchess  of  Bolton,  the 
Countess  of  Godolphin,  Mad.  de  Kilmanseck,  Mad.  Were  and  the 
Earl  of  Orkney,  gentleman  of  the  king's  bedchamber,  who  was  on 
guard.  By  the  side  of  the  royal  barge  was  that  of  the  musicians  to  the 
number  of  fifty,  who  played  all  kinds  of  instruments,  viz.,  trumpets, 
hunting  horns,  oboes,  bassoons,  German  flutes,  French  flutes  a  bee, 
violins  and  basses,  but  without  voices.  The  concert  was  composed 
expressly  for  the  occasion  by  the  famous  Handel,  native  of  Halle  and 
first  composer  of  the  king's  music.  It  was  so  strongly  approved  by  H.  M. 
that  he  commanded  it  to  be  repeated,  once  before  and  once  after 
supper,  although  it  took  an  hour  for  each  performance. 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  for  75  years 
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10  Classics 

judged  among  best 
recordings  of  1949 


The  ten  Capitol-Telefuhken 
Classics  listed  here  were  ranked 
among  1949' s  best  recorded 
items  by  the  Recordings  Editor 
of  "Saturday  Review  of 
Literature"  (December  31  issue). 

Hear  these  and  other  outstanding 
Capitol-Telefunken  Classics 
at  your  favorite  record  store. 
All  are  available  at  both  78 
and  45  rpm;  many  on  33  Vi  rpm. 
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ALBUMS 


BEETHOVEN-Symphony  No.  3  in  E  Flat,  Op.  55  {"Ero'tca")- Mengelberg— Amsterdam 
Concert gehouw  Orchestra-78  rpm-$8.75;  45  rpm-$6.20;  33V£  rpm-$4.85 

HINDEMITH-Mathis   der  *Aa\er -Hindemitb  — Berlin  Philharmonic- -78  rpm— $5.00; 

45  rpm-$3.35;  33V^*  rpm-$3.85 

SCHUBERT— Quintet   in   A   Major,   Op.    114   ("The   Trout")— Franz   Rupp  and  Stross 

Quartet-78  rpm-$6.25;  45  rpm-$4.30 

HAYDN— Symphony  No.  94  in  G  Major  ("Surprise")—  Scbmidt-Isserstedt  conducting 
Berlin  Philharmonic— -78  rpm— $5.00;  45  rpm— $3.35;  33VS  rpm  (includes  Mozart's 
"Eine  Kleine  Nachtmusik")-$4.85 

TCHAIKOVSKY-Ouverture  Solennelle,  '1812',  Op.  49 -Mengelberg— Amsterdam  Con- 
certgehouw  Orchestra- -78  rpm— $3.75;  45  rpm— $2.40 

STRAVINSKY— The  Card  Game  (Jeu  de  Car\es)-Stravinsky  conducting  Berlin  Phil- 
barmonic-78  rpm-$5.75;  45  rpm-$4.25;  33 lA  rpm-$3.85 


SINGLE    RECORDS 


GLUCK-Overture  to  Alceste- Furtwdngler— Berlin  Philharmonic— 78  rpm  — $1.25, 

45  rpm -.95 

WAGNER-Prelude  to  Die  Meistersinger- Mengelberg— Amsterdam  Concert gebouw 

Orchestra-78  rpm-$1.25;  45  rpm-.95 

VON  SUPPE-Light  Cavalry  Overture  (Parts  1  and  2)-  Kleiber— Berlin  Philharmonic— 

78  rpm-$1.25;  45  rpm-.95 

FRANCAIX— Concertino  for  Piano  and  Orchestra—  Jean  Francaix  at  piano,  with  Berlin 

Philharmonic-78  rpm— $1.25;  45  rpm-.95;  33^3  rpm  (includes  Francaix's  "Serenade 

for  Twelve  Instruments")— $3.85 


ONLY   ON    CAPITOL  — WORLD   FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33  y3  . .  .45  . . .  78  . . .  RPM 

As  to  33  '/i  rpm  records,  prices  shown  ore  suggested  lor  record,  package 
and  excise  tax,  complete,  excluding  State  and  local  taxes  —  lor  all  other 
records,  odd  excise  tax.  All  prices  ore  subject  to  change  without  notice. 


!     <     O     ■     D     S 

101  t  t  WOOD 


CAPITOL'S  MARK 
OF  MUSICAL  MERIT 
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"The  evening  party  was  all  that  could  be  desired  for  the  occasion. 
There  were  numberless  barges,  and  especially  boats  filled  with  people 
eager  to  take  part  in  it.  In  order  to  make  it  more  complete,  Mad.  de 
Kilmanseck  had  made  arrangements  for  a  splendid  supper  at  the 
pleasure  house  of  the  late  Lord  Ranelagh  at  Chelsea  on  the  river, 
to  where  the  king  repaired  an  hour  after  midnight.  He  left  there  at 
three,  and  at  half  past  four  in  the  morning  H.  M.  was  back  at  St. 
James'.  The  concert  has  cost  Baron  Kilmanseck  £150  for  the  musicians 
alone,  but  neither  the  prince  nor  the  princess  took  part  in  the 
festivities." 

The  Daily  Courani,  July  17,  1717,  agrees  with  this  and  also  states: 

"Many  other  barges  with  persons  of  quality  attended,  and  so  great 
a  number  of  boats  that  the  whole  river  in  a  manner  was  covered.  A 
City  Company's  barge  was  employed  for  the  music,  wherein  were  fifty 
instruments  of  all  sorts,  who  played  all  the  way  from  Lambeth,  while 
the  barges  drove  with  the  tide  without  rowing  as  far  as  Chelsea,  the 
finest  symphonies,  composed  express  for  this  occasion  by  Mr.  Handel, 
which  his  majesty  liked  so  well  that  he  caused  it  to  be  played  over 
three  times  in  going  and  returning.  At  eleven  his  majesty  went  ashore 
at  Chelsea,  where  a  supper  was  prepared,  and  then  there  was  another 
very  fine  consort  of  music  which  lasted  till  two,  after  which  his  maj- 
esty came  again  into  his  barge  and  returned  the  same  way,  the  music 
continuing  to  play  until  he  landed." 
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Boston's  Leading  Supper  Club 
featuring  the  nation's  top  enter- 
tainers. Dinner  and  Supper  Dancing. 
Superb  food  and  refreshments. 
For  reservations  call  Mario/, 
KEnmore  6-5600. 


Far  famed  for  its  superb  refresh- 
ments, entertainment,  and  interest- 
ing people,  The  Merry-Go- Round 
invites  carefree  relaxation  in  a 
delightfully  novel  setting. 


Everything  from  a  quick  snack  to 
a  complete  dinner.  Friday  night 
Lobster  Specials  at  $1.95.  Sunday 
night  Buffets  at  $2.25. 

^COPLEY  PLAZA1 

LLOYD  B.  CARSWELL,  Gen.  Mgr. 
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Fiduciary  Trust  Company 

10    POST    OFFICE    SQUARE 
BOSTON 


OFFICERS    and    DIRECTORS 


Francis  C.  Gray 

President 

David  H.  Howie 

Vice  President 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

Malcolm  C.  Ware 

Vice  President  &  Trust  Officer 

James  O.  Bangs 

Vice  President  &  Treasurer 

Robert  H.  Gardiner 

Asst.  Vice  President 

William  H.  Best 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

Winthrop  H.  Churchill 
Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 

Richard  C.  Curtis 

Choate,  Hall  &  Stewart 


David  F.  Edwards 

President  Saco-Lowell  Shops 

Carl  J.  Gilbert 

Treasurer  Gillette  Safety  Razor 
Co. 

Francis  Gray 

Trustee 
Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
&  Ketchum 

Richard  C.  Paine 

Treasurer  State  Street  Investment 
Corporation 

William  A.  Parker 

President  Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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Writers  on  Handel  have  weighed  the  conflicting  tales  and  lean 
towards  the  latter  as  more  incontrovertible,  especially  when  Frederic 
Bonnet,  who  was  presumably  a  man  of  his  word,  wrote:  "Ce  concert 
avait  ete  compose  expres  par  le  fameux  Handel."  And  yet  tne  stories 
are  not  so  irreconcilable.  It  may  have  required  the  three  happy  epi- 
sodes to  dispel  a  lingering  coolness  in  the  King,  and  as  Herbert  Wein- 
stock  has  suggested  in  his  valuable  biography,  Handel  may  have  indeed 
composed  a  suite  in  1715  and  fresh  music  in  1717  on  the  strength  of 
his  first  success.  There  can  be  no  precise  information  about  the  original 
score,  for  the  autograph  and  parts  are  lost,  but  twenty  movements  were 
published  by  Arnold  in  the  first  collected  edition,  and  by  Chrysander 
in  1886  —  probably  enough  to  have  provided  more  than  one  royal 
Thames  party,  even  though  in  each  case  the  music  went  well  into  the 
evening.  Early  writers  presumably  did  not  know  of  these  many  move- 
ments and  were  accordingly  misled.  John  Walsh  published  (in  parts 
only)  a  short  suite  in  1720,*  and  on  the  strength  of  its  popularity 
brought  out  in  1740  what  he  called  "Handel's  Celebrated  Water  Musick 
Compleat."  But  this  was  far  from  "compleat"  —  it  had  only  eight 
movements. 


*  For  "two  french  horns,  Violins  or  Hoboys,  Tenor  and  Thorough  Bass  for  the  Harpsichord, 
or  Bass  Violin."  It  is  by  no  means  certain  that  this  was  Handel's  original  orchestration. 


Custom  Tailored  Garments  for  Women 

Scotch  Tweed  Coats,  Capes  and  Suits  made 

for  women  who  appreciate  careful  tailoring 

and  lovely  materials. 

Choice   of  many  attractive  styles,   and 
500  of  the  very  finest  Scotch  Tweeds. 

Prices  ate  reasonable* 

Romanes  &  Petersen 

581    Boylston  Street,  Boston In  Copley  Square 


Isaac  S.  Kibrick  Herbert  V.  Kibrick,  G.L.U. 

Life  Member  Million  Dollar  Round  Table  Insurance  Adviser 
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Since  the  Water  Music  was  intended  for  out-of-door  uses,  it  naturally 
afforded  Handel  the  opportunity  first  to  introduce  the  French  horn 
into  a  score  of  his  own.  The  horn  was  then  regarded  as  an  instrument 
for  fanfares,  and  far  too  coarse  for  symphonic  purposes.  The  length  of 
this  accumulation  of  short  movements  (for  it  is  nothing  else)  and  the 
uncertainty  as  to  its  original  instrumentation  has  afforded  Sir  Hamil- 
ton Harty  an  unquestionable  right  to  choose  his  own  suite  and  order 
it  to  present  needs  as  he  has  likewise  done  with  the  Fire  Music. 

[copyrighted] 
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SYMPHONY  IN  p  MINOR,  No.  4,  Op.  120 

By  Robert  Schumann 

Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856 


Composed  in  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewand- 
haus  concert  on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration 
in  December,  1851,  at  Diisseldorf,  and  the  revision  was  performed  there  on  March 
3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  It  was  published  in  December, 
1853,  as  his  Fourth  Symphony. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 
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Schumann  wrote  this  symphony  a  few  months  after  the  completion 
of  his  First  Symphony  in  B-flat.  The  D  minor  Symphony  was 
numbered  four  only  because  he  revised  it  ten  years  later  and  did  not 
publish  it  until  1853,  after  his  three  others  had  been  written  and 
published  (the  Second  in  1846,  the  Third  in  1850).  This  symphony, 
then,  was  the  second  in  order  of  composition.  It  belongs  to  a  year 
notable  in  Schumann's  development.  He  and  Clara  were  married  in 
the  autumn  of  1840,  and  this  event  seems  to  have  stirred  in  him  a  new 
and  significant  creative  impulse:  1840  became  a  year  of  songs  in  sudden 
and  rich  profusion,  while  in  1841  he  sensed  for  the  first  time  in  full 
degree  the  mastery  of  symphonic  forms.  He  had  written  two  years 
before  to  Heinrich  Dorn,  once  his  teacher  in  composition:  "I  often 
feel  tempted  to  crush  my  piano  —  it  is  too  narrow  for  my  thoughts. 
I  really  have  very  little  practice  in  orchestral  music  now;  still  I  hope 
to  master  it."  The  products  of  1841  show  that  he  worked  as  well  as 
dreamed  toward  that  end.  As  Mr.  W.  J.  Henderson  has  well  described 
this  moment  of  his  life:  "The  tumult  of  young  love  lifted  him  from 
the  piano  to  the  voice.  The  consummation  of  his  manhood,  in  the 
union  with  a  woman  of  noble  heart  and  commanding  intellect,  led 
him  to  the  orchestra.  In  1841  he  rushed  into  the  symphonic  field,  and 
composed  no  less  than  three  of  his  orchestral  works."  * 

These  works  were  the  First,  the  "Spring"  Symphony,  which  he  began 
in  January  1841,  four  months  after  his  marriage,  and  completed  in  a 
few  weeks;  the  "Overture,  Scherzo  and  Finale"  of  April  and  May,  and 
the  D  minor  Symphony,  which  occupied  the  summer  months.  There 
might  also  be  mentioned  the  "phantasie"  in  A  minor,  composed  in 


"Preludes  and  Studies." — W.  J.  Henderson. 
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The  Boston  Symphony  Orchestr 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 


Symphony  No.  5,  in  C  Minor,  Op.  67— Beethoven.  Album  of  four  records. 
The  Flying  Dutchman:  Overture— Wagner.  Single  record. 

Suite  No.  1,  in  C  and  Suite  No.  4,  in  D— J.  S.  Bach.  Album  of  five  records. 
Serenade  No.  10,  in  B-Flat,  K.  361— Mozart.  Album  of  four  records. 

Don  Juan,  Op.  20  (Tone  Poem  after  Lenau)  — R.  Strauss.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
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45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 


THE  WORLD'S  GREATEST  ARTISTS  ARE 


[28] 


Hi/itcL— 


A]faffifiewk 


[29] 


the  same  summer,  which  was  later  to  become  the  first  movement  of  the 
piano  concerto.  But  the  two  symphonies,  of  course,  were  the  trium- 
phant scores  of  the  year.  The  D  minor  Symphony,  no  less  than  its 
mate,  is  music  of  tender  jubilation,  intimately  bound  with  the  first  full 
spring  of  Schumann's  life  —  like  the  other  a  nuptial  symphony,  instinct 
with  the  fresh  realization  of  symphonic  power. 

The  manuscript  of  the  symphony  bears  the  date  June  7,  1841,  and 
at  the  end  —  "finished  at  Leipzig,  September  9,  1841."  Clara  observed 
still  earlier  creative  stirrings,  for  she  recorded  in  her  diary  under  the 
date  of  May  31:  "Robert  began  yesterday  another  symphony,  which 
will  be  in  one  movement,  and  yet  contain  an  adagio  and  a  finale.  I 
have  heard  nothing  about  it,  yet  I  see  Robert's  bustle,  and  I  hear  the 
D  minor  sounding  wildly  from  a  distance,  so  that  I  know  in  advance 
that  another  work  will  be  fashioned  in  the  depths  of  his  soul.  Heaven 
is  kindly  disposed  toward  us:  Robert  cannot  be  happier  in  the  com- 
position than  I  am  when  he  shows  me  such  a  work."  On  September 
13,  which  was  Clara's  birthday,  and  when  also  their  first  child,  Marie, 
then  twelve  days  old,  was  baptized,  Robert  presented  the  young  mother 
with  the  completed  score  of  the  symphony.  And  the  composer  wrote 
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Ever  hear  of  a  road  getting  lost? 


The  Indian  would  answer  "yes." 
We  say  "no."  It's  all  in  the  way  you 
look  at  it. 

To  the  Indian,  a  man  was  never 
lost.  It  was  always  the  path  that 
vanished.  But  to  you,  as  you  look 
at  a  road  map,  it  is  well  to  know  that 
not  one  of  all  the  highways  that 
draw  our  nation  together  has  ever 
been  lost.  Know  why? 

It's  a  matter  of  law.  It's  right  in 
the  statute  books.  All  road  con- 
struction jobs,  bought  by  public 
funds,  must  be  covered  by  a  Contract 


Bond.  Your  government  .  .  .  state, 
local  and  federal.  .  .insists  that  an 
adequate  bond  is  posted  so  that  re- 
gardless of  any  unforseeable  trouble, 
the  road  will  never  be  left  unfinished 
or  lost  to  the  public's  use. 

The  same  holds  true  for  the  con- 
struction of  all  other  public  projects 
.  .  .  schools,  libraries,  bridges,  post 
offices  .  .  .  they,  too,  must  be  bonded. 
This  is  sound  protection  for  the  tax 
payer.  And  we  are  pleased  that  it  is 
part  of  our  service  to  furnish  this 
protection  through  our  local  agents. 


The  Insurance  Man  Serves  America 
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THE  EMPLOYERS'  LIABILITY  ASSURANCE  CORP..  LTD. 
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modestly  in  the  diary:  "One  thing  makes  me  happy  — the  consciousness 
of  being  still  far  from  my  goal  and  obliged  to  keep  doing  better,  and 
then  the  feeling  that  I  have  the  strength  to  reach  it." 

The  first  performance  was  at  a  Gewandhaus  concert  on  December  6, 
Ferdinand  David  conducting.  It  was  a  friendly  event,  Clara  Schumann 
playing  piano  solos  by  their  colleagues  Mendelssohn,  Chopin,  Stern- 
dale  Bennett.  She  appeared  jointly  with  Liszt,  in  his  "Hexameron"  for 
two  pianos.  Schumann's  new  "Overture,  Scherzo,  and  Finale"  was  also 
played.  Unfortunately,  the  success  of  the  B-flat  major  Symphony  in 
the  previous  March  was  by  no  means  repeated  in  the  new  D  minor 
Symphony.  The  criticisms  were  not  favorable.  Clara  Schumann,  who 
always  defended  her  husband,  wrote  that  "Robert's  Symphony  was  not 
especially  well  performed,"  and  the  composer  himself  added:  "It  was 
probably  too  much  of  me  at  a  single  sitting;  and  we  missed  Men- 
delssohn's conducting  too;  but  it  doesn't  matter,  for  I  know  the  things 
are  good,  and  will  make  their  way  in  their  own  good  time." 

But  Schumann  laid  the  work  aside.  It  does  not  seem  that  he  could 
have  considered  a  revision  for  some  time,  for  he  offered  the  manu- 
script to  a  publisher  in  1843  or  x$44  as  his  "Second  Symphony,  Op. 
50."  According  to  the  testimony  of  Brahms,  many  years  later,  Schu- 
mann's dissatisfaction  with  the  symphony  preceded  its  first  perform- 
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wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 
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ance.  "Schumann  was  so  upset  by  a  first  rehearsal  that  went  off  badly," 
wrote  Brahms  to  Herzogenberg,  October  1886,  "that  subsequently  he 
orchestrated  the  symphony  afresh  at  Dusseldorf."  This  revision  was 
made  in  December,  1851.  The  fresh  score  was  performed  at  Dusseldorf 
on  March  3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  This  time 
the  work  had  a  decided  success,  despite  the  quality  of  the  orchestra 
which,  according  to  Brahms,  was  "bad  and  incomplete,"  and  notwith- 
standing the  fact  that  Schumann  conducted,  for,  by  the  testimony  of 
his  contemporaries,  he  was  conspicuously  ineffectual  at  the  head  of  an 
orchestra.  When  in  the  following  autumn  the  committee  urged  that 
Schumann  conduct  only  his  own  works  in  the  future,  Clara  wrote 
bitterly  about  the  incident. 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
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manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 


The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "that 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
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should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One  Move- 
ment." It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score 
is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
of  thought  makes  it  natural. 

The  first  movement  is  finely  oblivious  of  academic  requirements. 
The  whole  movement  hangs  upon  the  reiteration  of  the  principal 
theme,  a  restless,  running  figure  in  sixteenth  notes  which  appears  and 
reappears  constantly  in  every  part  of  the  orchestra,  entwined  with 
others.  There  is  no  contrasting  second  theme,  but  only  a  slight  devia- 
tion from  this  one.  Two  episodic  themes  —  the  one  consisting  of  brief 
rhythmic  chords,  the  other  of  a  flowing  melody  —  carry  the  movement 
to  its  end  in  a  triumphant  D  major.  The  Romanze  is  in  song  form. 
The  melody  from  the  introduction  to  the  first  movement  is  introduced 
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in  the  first  part,  while  in  the  middle  section  the  violin  solo  weaves  a 
delicate  embroidery.  The  Trio  of  the  Scherzo  is  based  upon  the  orna- 
mental solo  passage  from  the  slow  movement.  After  the  repetition  of 
the  main  section,  the  Trio  again  begins,  recalling  the  precedent  of 
Beethoven  where  the  Scherzo  theme  would  be  expected  to  break  in 
and  bring  a  conclusion.  Instead,  the  Trio  dies  away  in  a  long  diminu- 
endo, and  leads  into  the  introduction  to  the  Finale  (a  true  bridge 
passage,  which  has  been  compared  to  the  famous  pages  which  connect 
the  last  two  movements  of  Beethoven's  Fifth  Symphony).  This  intro- 
duction brings  back  the  motto-like  principal  theme  of  the  first  move- 
ment, which  still  appears  as  an  accompaniment  to  the  initial  theme 
of  the  Finale  —  broadly  proclaimed.  The  second  subject  recalls  the 
Larghetto  from  Beethoven's  Second  Symphony.  The  development  and 
conclusion  are  characteristically  free. 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIC,"  Op.  74 
By  Peter  Ilitsch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
bv  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  tam  tam  and  strings. 

'T^'alking  with  his  brother  Modeste  on  the  day  after  the  first  per- 
■*■  formance  of  the  Sixth  Symphony,  Tchaikovsky  discussed  the 
problem  of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher. 
He  had  thought  of  calling  it  "A  Programme  Symphony"  and  had 
written  to  his  nephew,  Vladimir  Davidoff,  of  this  intention,  adding, 
"This  programme  is  penetrated  by  subjective  sentiment.  .  .  .  The 
programme  is  of  a  kind  which  remains  an  enigma  to  all  —  let  them 
guess  it  who  can."  And  he  said  to  Modeste  when  the  question  of  a 
title  was  under  discussion,  "What  does  'programme  symphony'  mean 
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when  I  will  give  it  no  programme?"  In  other  words,  he  foresaw  that 
to  give  it  such  a  name  would  at  the  same  time  explain  nothing  and 
invite  from  every  side  a  question  which  he  could  not  answer.  He  ac- 
cepted Modeste's  suggestion  of  "Pathetique"  but  thought  better  of 
it  after  the  score  had  been  shipped  to  Jurgenson,  and  wrote  his 
preference  for  the  number  and  nothing  else.  But  the  symphony  was 
published  as  the  "Pathetique";  Jurgenson  had  evidently  insisted  upon 
what  was  a  good  selling  title.  We  can  only  conclude  from  these  cir- 
cumstances that  there  was  some  sort  of  programme  in  Tchaikovsky's 
mind  but  that  the  "subjective"  sentiment  of  which  he  spoke  was  more 
than  he  could  explain.  Plainly,  too,  the  word  "Pathetique,"  while 
giving  the  general  character  of  the  music,  fell  short  of  conveying  the 
programme. 

Modeste's  title  "Pathitique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melan- 
choly —  the  stressing  of  the  minor  mood,  the  sinking  chromatic 
melodies,  the  poignant  dissonances,  the  exploration  of  the  darkest 
depths  and  coloring  of  the  orchestra,  the  upsweeping  attack  upon  a 
theme,  the  outbursts  of  defiance.  But  these  are  not  mere  devices,  as 
Tchaikovsky  used  them.  If  they  were,  the  symphony  would  be  no 
better  than  a  mass  of  mediocre  music  in  the  affecting  style  then  being 
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written.  They  were  externals  useful  to  his  expressive  purpose,  but 
no  more  basic  than  the  physical  spasm  which  is  the  outward  sign  of 
an  inward  impulse.  There  is  a  deeper  motivation  to  the  symphony 
—  a  motivation  which  is  eloquent  and  unmistakable  in  the  music 
itself  and  which  the  word  "Pathetique"  serves  only  vaguely  to  indicate.* 
There  have  always  been  those  who  assume  that  the  more  melan- 
choly music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal 
troubles,  as  if  music  were  not  a  work  of  art,  and,  like  all  the  narra- 
tive arts,  a  structure  of  the  artist's  fantasy.  The  symphony,  of  course, 
is  colored  by  the  character  of  the  artist  himself,  but  it  does  not  mir- 
ror the  Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic 
fears,  the  mental  and  physical  miseries  as  found  in  the  diaries  have 
simply  nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky 
were  pure  sensuous  delight,  his  salvation  when  life  threatened  to 
become  insupportable.  And  he  was  neither  the  first  nor  the  last  to  re- 
sort to  pathos  for  the  release  of  music's  most  affecting  and  luxuriant 
expression.  The  fact  that  he  was  subject  to  periodical  depressions  and 
elations  (he  showed  every  sign  of  elation  while  at  work  upon  the 
symphony)    may  well  have  attuned  him  to  nostalgic  music  moods. 

*  The  English  word  "pathetic"  has,  of  course,  a  different  connotation  further  still  than 
Pathetique  from  describing  the  symphony.  Mr.  M.  A.  De Wolfe  Howe  suggests  that  it  could 
be  well  named  "Lacrimae  Rerum,"  for  the  "Tears  of  (all)  things,"  the  "tears  of  the  world" 
is  what  a  true  reading  of  the  music  seems  to  convey. 
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But  the  general  romantic  trend  of  his  time  certainly  had  a  good  deal 
more  to  do  with  it.  His  generation  revelled  in  the  depiction  of 
sorrow.  The  pathos  of  the  jilted  Tatiana  of  Pushkin  actually  moved 
Tchaikovsky  to  tears  and  to  some  of  his  most  dramatic  music.  But 
Tchaikovsky  enjoyed  nothing  more  than  to  be  moved  to  tears  —  as 
did  his  admirers,  from  Nadejda  von  Meek  down.  "While  composing 
the  [sixth]  symphony  in  my  mind,"  Tchaikovsky  had  written  to  his 
nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikov- 
sky, addicted  like  other  Russians  to  self-examination,  sometimes  tried 
to  explain  his  deeper  feelings,  especially  as  expressed  in  his  music, 
but  invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
self of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing 
to  cover  his  own  vague  understanding.  Only  his  music  was  "sincere" 
—  that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathtiique"  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
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symphony,  "I  certainly  regard  it  as  quite  the  best  -  and  especially 
the  most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any 
one  of  my  musical  offspring  before."  Here  is  a  case  where  the  artist 
can  express  himself  as  the  non-artist  cannot;  more  clearly  even  than 
he  consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  at  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony, 
are  very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare 
and  desolate  theme  and  another  of  sorrowful  cast  which  is  neverthe- 
less calm  and  assuaging.  Each  theme  is  developed  independently  in 
separate  alternating  sections,  each  working  up  into  an  agitated  form. 
But  the  second  theme  has  always  the  final  answer.  Each  movement 
ends  gently  with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again 
into  the  depths,  and  after  a  suspensive  pause  the  theme  becomes 
vigorous  and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed 
stormily  over  a  constant  agitation  of  string  figures.  The  figure 
melts  away  and  after  another  pause  the  second  theme,  tranquil 
and  singing  in  a  clear  D  major,  spreads  its  consolation.  "Tenera- 
mente,  molto  cantabile,  con  espansione,"  reads  the  direction  over  it. 
The  theme  is  developed  over  a  springy  rhythm  in  the  strings  and 
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then,  in  an  Andante  episode,  is  sung  without  mutes  and  passion- 
ately, the  violins  sweeping  up  to  attack  the  note  at  its  peak.  This 
theme  dies  away  in  another  long  descent  into  the  depths  of  the  bas- 
soon. And  now  the  first  theme  returns  in  its  agitated  rhythmic  form 
and  works  up  at  length  to  violent  and  frenzied  utterance.  Another 
tense  pause  (these  pauses  are  very  characteristic  of  this  dramatic 
symphony)  and  the  second  theme  returns,  in  a  passionate  outpour- 
ing from  the  violins.  Its  message  is  conclusive,  and  at  last  passion  is 
dispersed  as  the  strings  give  out  soft  descending  pizzicato  scales  of 
B  major.  The  strife  of  this  movement,  with  its  questionings  and  its 
outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da 
capo,  but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a 
steady,  even  pace,  gracefully  melodic,  a  foil  to  the  great  variety  of 
tempo  and  the  extreme  contrasts  of  the  movement  before.  The  main 
section  offers  a  relief  from  melancholy,  and  only  the  trio,  with  its 
constant  descent  and  its  reiteration  of  drumbeats,  throws  a  light 
cloud  over  the  whole.  Here  there  is  another  verbal  clue:  "Sweetly  and 
softly"    ("Con  dolcezza  e  flebile") . 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the 
scene  with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess 
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of  the  first  movement  and  gather  it  up  into  a  steady  frenzy.  Again 
the  strings  keep  up  a  constant  agitation  as  the  brass  strides  through 
fragments  of  a  martial  theme.  Pomp  is  here,  with  clashing  cymbals. 
But  when  with  a  final  abrupt  outburst  the  movement  has  ended,  the 
frenzies  of  defiance   (if  such  it  is)   are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione,"  the  composer  directs,  lest  we  miss  its  character  of  "gen- 
tleness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pul- 
sations from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione,"  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is  at 
least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 
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When  Tchaikovsky  conducted  the  first  performance  of  his  newly 
completed  Sixth  Symphony  in  1893,  one  might  reasonably  have 
expected  a  great  success  for  the  work.  The  composer  then  commanded 
favorable  attention,  having  attained  eminence  and  popularity  — 
though  nothing  remotely  approaching  the  immense  vogue  this  very 
symphony  was  destined  to  make  for  him  immediately  after  his  death, 
which  occurred  nine  days  after  the  first  performance.  The  composer 
believed  in  his  symphony  with  a  conviction  which  he  by  no  means 
always  felt  for  his  newest  scores  as  he  presented  them  to  the  world. 
His  preliminary  doubts  about  the  melancholy  finale,  the  adagio  lamen- 
tosOj  read  like  astonishment  at  his  own  temerity  in  having  followed 
his  own  artistic  dictates  with  so  sure  a  hand  against  all  symphonic 
tradition. 

He  had  good  reason  to  believe  that  the  broad  and  affecting  flood 
of  outpouring  emotion  would  sweep  the  first  audience  in  its  cur- 
rent. But  such  was  not  the  case.  The  performance,  according  to 
Tchaikovsky's  scrupulous  brother  Modeste,  "fell  rather  flat.  The  sym- 
phony was  applauded,  and  the  composer  recalled;  but  the  enthusiasm 
did  not  surpass  what  was  usually  shown  for  one  of  Tchaikovsky's  new 
compositions.    The    symphony   produced    nothing   approaching   that 
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powerful  and  thrilling  impression  made  by  the  work  when  it  was 
conducted  by  Napravnik,  November  18,  and  later,  wherever  it  was 
played."  The  critics,  too,  were  cool.  The  Viedemosti  found  "the 
thematic  material  not  very  original,  the  leading  subjects  neither  new 
nor  significant."  The  Syn  Otechestva  discovered  Gounod  in  the  first 
movement  and  Grieg  in  the  last,  and  the  Novoe  Vremja  drew  this 
astonishing  conclusion:  "As  far  as  inspiration  is  concerned  it  stands 
far  below  Tchaikovsky's  other  symphonies." 

Cases  such  as  this,  and  there  are  plenty  of  them,  where  a  subse- 
quently acknowledged  masterpiece  first  meets  an  indifferent  reception, 
invite  speculation.  Was  the  tardy  general  acceptance  of  new  ideas 
mostly  to  blame,  or  was  the  first  audience  perhaps  beclouded  by  a  grop- 
ing and  mediocre  performance,  intransigeance  on  the  part  of  the  play- 
ers? It  would  seem  that  even  a  reasonably  straightforward  performance 
of  anything  quite  so  obvious  as  the  "Pathetic"  Symphony  should  have 
awakened  a  fair  degree  of  emotional  response. 

Two  dependable  witnesses  of  this  particular  occasion  have  diag- 
nosed the  partial  failure  of  the  Sixth  Symphony  to  reach  its  first  audi- 
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ence  —  Modeste  Tchaikovsky  and  Rimsky-Korsakov.  Unfortunately, 
their  conclusions  do  not  agree. 

Modeste  Tchaikovsky,  who  closely  understood  his  brother's  sensi- 
tive subjection  to  circumstances,  finds  that  the  performance  fell  short 
of  what  it  might  have  been,  and  attributes  this  to  a  lack  of  rapport  be- 
tween the  composer  and  the  players  at  rehearsal:  "One  thing  oppressed 
him.  At  the  rehearsals  the  Sixth  Symphony  made  no  impression  upon 
the  orchestra.  He  always  set  store  by  the  opinion  of  the  musicians. 
Moreover,  he  feared  lest  the  interpretation  of  the  Symphony  might 
suffer  from  their  coldness.  Tchaikovsky  conducted  his  works  well  only 
when  he  knew  they  appealed  to  the  players.  To  obtain  delicate  nuances 
and  a  good  balance  of  tone  he  needed  his  surroundings  to  be  sympa- 
thetic and  appreciative.  A  look  of  indifference,  a  coolness  on  the  part  of 
any  of  the  band,  seemed  to  paralyze  him;  he  lost  his  head,  went  through 
the  work  perfunctorily,  and  cut  the  rehearsal  as  short  as  possible,  so  as 
to  release  the  musicians  from  a  wearisome  task.  Whenever  he  con- 
ducted a  work  of  his  own  for  the  first  time,  a  kind  of  uncertainty  — 
almost  carelessness  —  in  the  execution  of  details  was  apparent,  and  the 
whole  interpretation  lacked  force  and  definite  expression.  The  Fifth 
Symphony  and  'Hamlet'  were  so  long  making  their  way  merely  be- 
cause the  composer  had  failed  to  make  them  effective." 
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Rimsky-Korsakov,  on  the  contrary,  found  the  performance  entirely 
adequate.  He  refuses  to  attribute  the  later  success  under  Napravnik 
entirely  to  superior  abilities.  "The  Symphony  was  played  finely  by  Na- 
pravnik, but  it  had  gone  very  well  at  the  author's  hands,  too.  The 
public  had  simply  not  fathomed  it  the  first  time,  and  had  not  paid 
enough  attention  to  it;  precisely  as  several  years  earlier  it  had  failed 
to  give  due  attention  to  Tchaikovsky's  First  Symphony.  I  imagine  that 
the  composer's  sudden  death  (which  had  given  rise  to  all  sorts  of 
rumours)  as  well  as  stories  of  his  presentiment  of  approaching  death 
(to  which  mankind  is  so  prone)  and,  further,  the  propensity  toward 
discovering  a  connection  between  the  gloomy  mood  of  the  Symphony's 
last  movement  and  such  a  presentiment,  —  all  these  now  focussed  the 
public's  attention  and  sympathies  on  this  work,  and  the  splendid  com- 
position soon  became  famed  and  even  modish." 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
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shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
10  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 

Modeste  follows  the  last  days  of  his  life,  day  by  day.  On  November 
ist,  he  went  to  the  theatre  with  friends,  was  "in  perfect  health." 
Tchaikovsky  laughed  at  Warlamov's  distaste  for  spiritualism  and  pre- 
occupation with  death,  and  said:  "  'There  is  still  time  enough  to  be- 
come acquainted  with  this  detestable  snub-nosed  one.  At  any  rate,  he 
will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time.'  —  When 
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we  walked  home  about  2  a.m.,  Peter  was  well  in  body  and  mind."  It 
was  at  luncheon  that  day  (November  3)  that  Tchaikovsky  drank  a  glass 
of  water  that  had  not  been  boiled,  and  laughed  at  his  friend's  fear  of 
cholera.  But  the  disease  had  seized  him  that  night,  and  Peter  said  to 
his  brother:  "I  think  this  is  death.  Good-by,  Modi."  Shortly  before  his 
death,  which  occurred  at  three  o'clock  on  the  morning  of  November  6, 
Tchaikovsky,  delirious,  talked  reproachfully  of  Mme.  von  Meek,  whose 
friendship  with  him  had  ended  in  a  break,  hurt  feelings  and  cruel  mis- 
understanding. Modeste  will  admit  no  deliberate  intent  in  his  death, 
but  there  are  those  who  believe  that  he  drank  the  glass  of  germ-infested 
water  because  life  had  become  intolerable  to  him;  who  claim  that  his 
cheerfulness  was  assumed  to  conceal  his  darker  feelings  from  those 
about  him.  Still,  the  testimony  of  Modeste  must  be  given  great  weight. 
No  one  was  so  close  to  Peter  at  this  time.  Peter,  as  open-natured  as  a 
child,  never  in  his  letters  withheld  from  his  intimate  friends,  least  of 
all  from  his  cherished  "Modi,"  his  spells  of  woeful  depression,  and  the 
faithfulness  with  which  Modeste  records  his  brother's  weaknesses  in- 
spires confidence.* 

Whatever  conclusion  may  be  reached  about  Tchaikovsky's  death,  to 
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and  unparticularized,  the  decencies  of  the  period  and  the  near  memory  of  his  brother  more 
than  exonerated  him. 
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attempt  to  connect  the  Sixth  Symphony  with  any  brooding  intentions 
of  death  is  to  go  against  the  abundant  evidence  of  Modeste.  "The  year 
of  1893  opened  with  a  period  of  serene  content,  for  which  the  creation 
of  his  Sixth,  or  so-called  'Pathetic'  Symphony  is  mainly  accountable. 
The  composition  of  this  work  seems  to  have  been  an  act  of  exorcism, 
whereby  he  cast  out  all  the  dark  spirits  which  had  possessed  him  in  the 
preceding  years."  And  Modeste  goes  on  to  describe  a  year  peaceful  in 
creation,  of  which  there  are  cheerful  bulletins  of  progress  to  his  nephew 
Davidov,  to  Kashkin,  to  his  publisher  Jurgenson,  or  to  his  brother.  The 
only  cloud  in  his  content  was  the  temporary  homesickness  of  his  jour- 
ney to  England  —  a  mood  which  invariably  descended  on  him  when  he 
was  away  from  home  and  among  strangers.  Modeste  Tchaikovsky  may 
have  been  a  more  acute  psychologist  than  some  of  our  moderns  when 
he  spoke  of  the  Sixth  Symphony  as  a  "casting  out  of  the  dark  spirits 
that  had  possessed  him." 

[copyrighted] 
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FRIENDS  OF  THE  ORCHESTRA 
ANNUAL    MEETING 


T< 


o  those  interested  in  becoming  Friends  of 

the  Orchestra  it  is  announced  that  membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  March  ist,  at 
four  o'clock. 

A  special  program  has  been  arranged  by 
Mr.  Munch  to  follow  the  meeting,  and  at  its 
conclusion,  the  Trustees  and  Mr.  Munch  will 
receive  our  members  at  tea  in  the  upper  foyer. 

A  check  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season  without  further 
formality  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 
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of  Bach  and  Handel) 

for   appointment 

Address:   14   Park  Lane,   Jamaica   Plain 

or  call:    JA   2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 


Individual  and  class  Instruction  in 

MUSIC    THEORY 

for    beginning   and   advanced   students 

With  emphasis  on  the  theoretical  writings  of 

Paul  Hindemith 

HAROLD  BLUMENFELD 

BM,  MM  Yale  University,  University  of  Zurich 
54  the  Fenway  —  Appointment  by  letter 


RITA  LA  PLANTE 

PIANIST  -  TEACHER 

97   West   Cedar  Street,   Boston 

CA  7-1559 
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Events  in  JORDAN  HALL 

Tickets  Now  at  the  Box  Office 


AARON  RICHMOND  presents 
THIS   TUE.   EVE.    (Jan.   31) 

LONDON    STRING    QUARTET 

"Quartet  playing  as  polished,   sane  and  exquisitely  detailed  as  that  provided 
by  the  Londoners  is  rare  nowadays." — N.  Y.  Times. 

assisted   by 

REGINALD    RELL 

World-Famous  Clarinetist 

About  Reginald   Kell's    1st   Boston  appearance   December   14: 

Boston  Herald:  "I  wouldn't  have  believed  it  possible  for  this  instrument  to  speak  as  Mr.  Kell 

made  it  speak  ...  he  was  marvelous."  —  Rudolph  Elie. 
Boston  Globe:  "...  he  is  a  great  virtuoso  of  the  clarinet,  and  a  fine  musician  as  well.  With 

him  the  instrument  is  nimble  as  a  fiddle ;  everything  'sings/  and  his  command  of  the  Mozart 

style  is  prodigious."  —  Cyrus  Durgin. 

Beethoven  Quartet  in  E  Minor,   Op.  59   No.   2;   Ravel  Quartet  in  F  major; 
Mozart  Clarinet  Quintet. 

Tickets:   $3,  $2.40,   $1.80 


FEB,  2   (THURS.  EVE.) 

MILDAH    POLIA 

Boston  Debut  of  the  French  Mezzo-soprano  in  a  program  of  French  Music. 

Tickets:    $1.20,    $1.80,   $2.40  (Baldwin    Piano) 

NEXT  SUN.  AFT.,  FEB.  5  AT  3:30 

1st  Appearance  in  the  Celebrity  Series 

VRONSKY    &    15  A  IS  I  \ 

Celebrated  Two-Piano  Recitalists 

(Steinway  Pianos) 

Bach    Sonata    C    major;    Schumann    Andante    and    Variations;    Liszt    Sonata 
Pathetique;  Poulenc  Sonata;  Bizet  Jeux  d'Enfants;  Stravinsky  Petrouchka. 


LOTTE    LEHMA1W 

The  First  Lady  of  Song 

WED.  EVE.,  FEB.  8  —  JORDAN  HALL 

BRAHMS :    Wir  Wandelten,   An   ein   Veilehen,   Auf  dem   See,    Lerchengesang,   Serenade. 
SCHUMANN :    Heiss    mich    nicht    reden,    Die    Blume    der    Ergebung,    Roslein,    Roselein,    Die 

Kartenlegerin. 
STRAUSS :    Georgine,    Die   Nacht,    2    Monologues    from    "Der    Rosenkavalier." 
DEBUSSY:     Beau     Soir,     Mandoline;     HAHN     Dernier     Voeu ;     DUPARC     Chanson     Triste; 

CHAUSSON   Nocturne. 

(Steinway    Piano) 

FEB.   12    (Sun.  Aft.) 

Tickets:   $3,  $2.40,  $1.80 
The  Return  of 

BEWO     MOISEIWITSCH 

World-Famous  Russian  Pianist 
"An  experience  one  will  not  soon  forget."  —  N.  Y.  Times 

PROGRAM:  BEETHOVEN  Sonata  in  C  minor  ("Pathetique");  SCHUMANN  Kreisleriana ; 
MOUSSORGSKY  Pictures  from  an  Exhibition  ;  CHOPIN  Impromptus  in  F-sharp  Major, 
A-fiat   Major,   Five   Etudes,    Scherzo   in    B   Minor. 

(Baldwin  Piano) 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and   uses 


BALDWIN 


PIANOS 


Patitoin . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


% 


Li 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HI 


SIXTY-NINTH    SEASON 

!949-  r95° 

Sunday    Afternoon    Series 


BAYARD  TUCKERMAN,  Jr.   ARTHUR  J.  ANDERSON   ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone  Lafayette  3-5700  Dunkirk  8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SIXTY-NINTH  SEASON,   1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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his  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

^Conserving  Your  Property  at  Low  Cost" 

The  V^tional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  114  Years 
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SYMPHONIANA 

Leigh  Hunt  on  Paganini 


LEIGH   HUNT  ON   PAGANINI 

Abridged  from  "Leigh  Hunt's  Dra- 
matic Criticism,  1808-1831"  edited  by 
Lawrence  Huston  Houtchens  and  Car- 
olyn W ashburn  Houtchens.  New  York, 
Columbia  University  Press,  1949. 

King's  Theatre,  June  23,  27,  1831. 
Signor  Paganini  favoured  the  public 
with  his  fifth  and  last  concert  last  night. 
To  begin  with  the  beginning,  he  had  a 
magnificent  house.  We  thought  at  first 
we  were  literally  going  to  hear  him, 
without  seeing  his  face;  for  the  house 
was  crammed  at  so  early  an  hour  that, 
on  entering  it,  we  found  ourselves  fixed 
on  the  lowest  of  the  pit  stairs. 

We  heard  some  interesting  conversa- 
tion around  us.  We  had  been  told,  as  a 
striking  instance  of  the  effect  that 
Paganini  has  produced  upon  the  English 
musical  world,  that  one  eminent  musi- 
cian declared  he  could  not  sleep  the 
first  night  of  his  performance  for  think- 
ing of  him.  A  gentleman  present  last 
night  was  telling  his  friends  that  an- 
other celebrated  player  swore  that  he 
would  have  given  a  thousand  guineas 
to  keep  the  Italian  out  of  the  country, 
he  had  put  everybody  at  such  an  im- 
measurable   distance. 

As  it  was  the  first  time  we  had  seen 
the  great  player,  except  in  the  criticisms 
of  our  musical  friends,  which  had  ren- 
dered us  doubly  curious,  we  looked  up 
with  interest  at  him  from  our  abysm  in 
the  pit.  A  lucky  interval  between  a 
gentleman's  head  and  a  lady's  bonnet 
favoured  our  endeavour,  and  there  we 
beheld  the  long,  pale  face  of  the  musical 
marvel,  hung,  as  it  were,  in  the  light, 
and  looking  as  strange  as  need  be.  He 
made  divers  uncouth  obeisances,  and 
then  put  himself  in  a  masterly  attitude 
for  his  work,  his  manner  being  as  firm 
and  full  of  conscious  power  when  he 
puts  the  bow  to  the  instrument  as  it 
is  otherwise  when  he  is  not  playing.  We 
thought  he  did  not  look  so  old  as  he  is 
said  to  be;*  but  he  is  long-faced  and 
haggard,  with  strongly-marked  promi- 
nent features,  wears  his  black  hair  flow- 
ing on  his  neck  like  an  enthusiast,  has 
a  coat  of  ancient  cut  which  astonishes 
Fop's  Alley. 

♦Paganini   was    forty-seven   years   old    at  the 
time  of  this  performance. 
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Tremont  and  West  Streets 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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His  face  has  much  less  expression 
than  might  be  looked  for.  At  first  it 
seemed  little  better  than  a  mask;  with 
a  fastidious,  dreary  expression,  as  if 
inclined  to  despise  his  music  and  go  to 
sleep.  And  such  was  his  countenance 
for  a  great  part  of  the  evening.  His 
fervour  was  in  his  hands  and  bow. 
Towards  the  close  of  the  performances, 
he  waxed  more  enthusiastic  in  appear- 
ance, gave  way  to  some  uncouth  bodily 
movement  from  side  to  side,  and  seemed 
to  be  getting  into  his  violin.  Occasion- 
ally also  he  put  back  his  hair.  When 
he  makes  his  acknowledgements,  he 
bows  like  a  camel,  and  grins  like  a 
goblin   or   a    mountain-goat. 

He  seems  to  have  few  of  the  affected 
gestures  and  attitudes  of  other  players. 
His  position,  when  he  begins,  is  admired 
as  being  highly  com  me  il  jaut,  and  like 
a  man  who  knows  how  to  plant  himself 
to  his  violin;  but  his  manner  is  gen- 
erally simple.  He  now  and  then  indulges 
in  his  conscious  mastery,  at  the  termina- 
tion of  a  favourite  passage,  by  thrusting 
his  bow  beyond  the  instrument,  and 
chucking  the  note,  as  it  were,  up  into 
the  air. 


His  playing  is  indeed  marvellous. 
What  other  players  can  do  well,  he 
does  a  hundred  times  better.  We  never 
heard  such  playing  before;  nor  had  we 
imagined  it.  His  bow  perfectly  talks.  It 
remonstrates,  supplicates,  answers,  holds 
a  dialogue.  We  have  never  heard  any- 
thing like  any  part  of  his  playing.  The 
people  sit  astonished,  venting  themselves 
in  whispers  of  "Wonderful."  —  "Good 
God!"  —  and  other  unusual  symptoms 
of  English  amazement;  and  when  the 
applause  comes,  some  of  them  take  an 
opportunity  of  laughing,  out  of  pure  in- 
ability to  express  their  feelings  other- 
wise. 

Upon  the  whole,  our  experience  of 
the  playing  of  this  wonderful  person  has 
not  only  added  to  our  stock  of  extraordi- 
nary and  delightful  recollections,  but  it 
has  done  our  memories  another  great 
good,  in  opening  afresh  the  world  of 
ancient  Greek  music  and  convincing  us 
of  the  truth  of  all  that  is  said  of  its 
marvellous  effects.  To  hear  Paganini, 
and  to  see  him  playing  on  that  bit  of 
wood  with  a  bit  of  catgut,  is  to  convince 
us  that  the  Greeks  might  have  done  the 
wonders  attributed  to  them  with  their 
shells  and  quills. 


ESTABLISHED    1833 


oston ... 
ana  lrust  Funds 

The  older  families  of  Boston  were  among  the  first  to 
recognize  the  value  of  carefully-planned  trust  funds. 

In  an  age  when  each  generation  faces  a  more  complex 
problem  of  estate  conservation,  the  trust  fund  continues 
to  provide  unique  safeguards  for  family  estates  — to 
minimize  estate  shrinkage  which  threatens  from  a  dozen 
directions. 

If  conserving  the  family  estate  is  one  of  your  prob- 
lems, an  early  conference  with  your  attorney  and  our 
Trust  Officers  will  prove  worthwhile. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT    INSURANCE  CORPORATION 
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BOSTON 


Pauline  Trigere's  resort  dress  in  grey  and  white. 

Fashion's  most  distinguished  signatures 

under  one  elegant  roof  in  Boston's  most  glamorous 

salon  .  .  .  Adrian,  Christian  Dior,  Hattie  Carnegie, 

Irene,  Vincent  Monte-Sano,  Maurice  Rentner, 

Nettie  Rosenstein,  and  Sophie. 
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Nothing  is  permanent  except  change  — Heraclitus 


A  New 

Achievement  in 

Higher  Education 

At  the  turn  of  the  century, 
five  faculty  members  and 
forty  students  pioneered  in 
New  England  the  Northeast- 
ern Co-operative  Plan  of  Edu- 
cation— under  which  students 
study  and  work  in  alternate 
terms.  Today,  Northeastern 
has  more  than  11,000  stu- 
dents, 400  faculty  members, 
a  splendid  group  of  new  build- 
ings, and  impressive  plans  for 
a  new  Library  on  its  Hunting- 
ton Avenue  campus. 

Changes  in  educational 
technique  are  matched  today 
by  far-reaching  develop- 
ments in  programs  for  finan- 
cial security.  Trusts  no  longer 
serve  only  the  rich.  Under 
legislative  sanction,  trust  ac- 
counts of  less  than  $50,000 
which    name    this    Company 


Fifty  years  ago  Northeastern  classes 
were  beginning  in  this  building. 

as  trustee  today  can  enjoy 
the  protection  of  broad  in- 
vestment diversification 
through  participation  in  Old 
Colony  Trust  Company's 
Common  Trust  Fund  "A", 
now  in  its  fifth  year.  An  ex- 
planatory booklet  will  be 
mailed  upon  your  request. 


TRUSTEE  EXECUTOR 


CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE   FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Fourth   Program 


SUNDAY  AFTERNOON,  February  26,  at  3:00   o'clock 


Mendelssohn Symphony   No.   5   in   D   minor, 

"Reformation,"  Op.  107 
I.     Andante;  Allegro  con  fuoco 

II.     Allegro  vivace 

III.     Andante; Chorale:  '"Em  feste  Burg";  Allegro  vivace;  Allegro  maestoso 

Paganini Concerto  for  Violin  and  Orchestra  in 

D  major.  No.  1,  Op.  6 
I.     Allegro  maestoso 
II.     Adagio 
III.     Rondo:  Allegro  spiritoso 

INTERMISSION 
Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


SOLOIST 

OSSY  RENARDY 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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CHECKS    .    .    .    THE    FASHION-LOOK    OF    THE    SPRING    SEASON 

Here's  the  1950  silhouette  in  suits  .  .  .  easy  jacket, 
stem-slim  skirt.  Have  it  in  navy-and- white  or  black- 
and-white  checks  ...  in  black  or  navy  wool  gabar- 
dine.    Sixth  floor.     $xo. 
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SYMPHONY  NO.  5,  "REFORMATION,"  in  D  minor,  Op.  107 

By  Felix  Mendelssohn-Bartholdy 
Born  at  Hamburg  on  February  3,  1809;  died  at  Leipzig  on  November  4,  1847 


Mendelssohn  composed  his  "Reformation"  Symphony  between  the  autumn  of 
1829,  and  April,  1830  and  first  performed  it  at  a  concert  in  the  Singakademie,  Berlin, 
November  15,  1832.  The  score  was  published  posthumously  in  1868  and,  per- 
formed in  many  cities  in  that  year,  was  first  heard  in  the  United  States  at  a  con- 
cert of  the  Handel  and  Haydn  Society  in  the  Boston  Music  Hall  on  May  9,  Karl 
Zerrahn  conducting.  The  symphony  has  been  performed  at  the  concerts  of  this 
orchestra  January  20,  1882,  November  2,  1883,  March  12,  1886,  January  2,  1920, 
and  March  29,  1945. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  three  trombones,  timpani  and  strings.  A  serpent  doubling  a  contra- 
bassoon  is  indicated  in  the  last  movement.* 

When   Mendelssohn  composed  his  "Reformation"  Symphony  in 
North  Wales  in  September,  1829,  he  had  in  mind  the  celebration 
planned  in  Germany  for  the  following  year  of  the  Tercentenary  of 

*The  serpent,  obsolescent  at  that  time,  was  used  in  the  sixteenth  and  seventeenth  cen- 
turies to  accompany  plainsong  in  churches.  Marin  Marsenne,  in  his  "Harmonie  Universelle" 
(1636-37)  claimed  that  the  serpent,  even  when  played  by  a  boy,  could  well  support  "the 
voices  of  twenty  robust  monks."  It  may  have  been  on  account  of  the  religious  association 
that  Mendelssohn  introduced  the  serpent  in  the  bass  of  his  orchestra  for  the  chorale  (how- 
ever, he  used  a  serpent  in  his  "Sea  Calm  and  Prosperous  Voyage,"  and  also  in  his  "St. 
Paul").  The  serpent,  once  a  popular  brass  bass  (to  which  family  it  belongs  by  virtue  of  its 
cup  mouthpiece)  was  last  heard  in  military  bands,  but  was  abandoned,  largely  because  it 
was  so  awkward  to  carry.  Cecil  Forsyth,  in  his  invaluable  book  on  orchestration,  describes 
its  legendary  virtues  and  obvious  deficiencies,  and  concludes  :  "The  old  instrument  presented 
the  appearance  of  a  dishevelled  drain  pipe  which  was  suffering  internally."  Now,  the 
serpent  is  to  be  found  in  glass  cases,  seen  but  not  heard.  There  are  two  specimens  in  the 
Casadesus  Collection  of  the  Boston  Symphony  Orchestra. 
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the  Augsburg  Confession,  the  drawing  up  of  the  Constitution  of  the 
Protestant  faith  in  June,  1530.  The  composer  used  in  the  introduc- 
tion to  the  first  movement  the  so-called  "Dresden  Amen/'  other- 
wise known  to  us  as  the  cadence  of  the  Eucharist  motive  in  Wagner's 
"Parsifal."  Each  composer  had  undoubtedly  heard,  while  living  in 
Dresden,  this  response  of  Roman  Catholic  sources,  then  familiar  in 
the  churches  of  the  Saxon  capital.  It  exists  in  two  forms,  and  the 
cadence  with  the  familiar  rising  sixths  was  used  by  both  composers.  The 
chorale  attributed  to  Luther,  "Ein'  feste  Burg  ist  unser  Gott/'  becomes 
the  subject  of  the  introduction  to  the  Finale.  It  appears  at  the  begin- 
ning, first  heard  from  the  solo  flute.  It  undergoes  proud  returns  in  the 
body  of  the  movement,  in  augmentation.  The  old  chorale  melody  which 
Mendelssohn  resurrected  differs  from  the  form  familiar  to  us  in  Bach's 
arrangement  of  the  chorale  and  his  Cantata  based  upon  it.  When  the 
"Reformation"  Symphony  was  generally  made  known  to  the  musical 
world  in  1868,  enthusiasts  first  remarked  that  the  use  of  the  Roman 
Catholic  response,  the  "Dresden  Amen,"  in  the  introduction  to  the 
first  movement  was  followed  by  an  Allegro  con  fuoco  of  "ferocious 
sectarian  struggle."  The  emergence  and  ultimate  prevalence  of  the 
chorale  at  the  end  of  the  Symphony  fitted  into  their  picture,  but  the 
airy  middle  movement  did  not.  They  could  do  no  better  than  point 
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to  the  fact  that  Mendelssohn  had  not  specifically  called  it  a  "scherzo" 
in  his  score. 

When  the  celebration  of  the  anniversary  failed  to  take  place  in  1830, 
Mendelssohn  was  apparently  relieved.  He  wrote  to  Dorn  in  June: 
"Perhaps  it  is  as  well  for  some  reasons  that  the  performance  has  been 
postponed,  for  it  occurred  to  me  afterwards  that  the  chorale  part  and 
the  other  Catholicisms  would  have  a  strange  appearance  in  a  theatre, 
and  that  the  Reformation  song  would  not  sound  very  well  at  Whitsun- 
tide." 

One  curious  fact  about  Mendelssohn  the  composer,  often  re- 
marked by  his  friends,  was  his  ability  to  carry  a  new  score  in  his  head, 
remembered  in  every  detail.  Mendelssohn's  friend  Eduard  Devrient 
has  written  in  his  "Recollections"  of  Mendelssohn  that  the  composer 
talked  over  the  plan  of  the  "Reformation"  Symphony  freely  in  the 
year  of  its  composition  and  played  the  leading  subjects  to  him.  "With 
the  greatest  expectations  I  saw  the  work  arise.  In  this  work  he  tried 
a  strange  experiment  in  writing  down  the  score,  which  I  had  scarcely 
deemed  practicable.  It  is  well  known  that  scores  are  generally  written 
by  noting  down  only  the  bass,  the  leading  phrases  and  effects  in  their 
appropriate  lines,  thus  giving  a  complete  outline  of  a  movement,  and 
leaving  the  remainder  of  the  instrumentation  to  be  filled  in  afterwards. 
Felix  undertook  to  write  bar  by  bar,  down  the  entire  score,  the  whole 
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of  the  instrumentation.  It  is  true  that  he  never  wrote  out  a  composi- 
tion until  it  was  quite  completed  in  his  head,  and  he  had  played  it 
over  to  those  nearest  to  him;  but  nevertheless  this  was  a  gigantic  effort 
of  memory,  to  fit  in  each  detail,  each  doubling  of  parts,  each  solo  effect 
barwise,  like  an  immense  mosaic.  It  was  wonderful  to  watch  the  black 
column  slowly  advance  upon  the  blank  music  paper.  Felix  said  it  tvas 
so  great  an  effort  that  he  would  never  do  it  again;  he  discontinued  the 
process  after  the  first  movement  of  the  symphony.  It  had  proved  his 
power,  however,  mentally  to  elaborate  a  work  in  its  minutest  details." 
The  fact  that  Mendelssohn  could  so  clearly  visualize  an  unwritten 
score  is  not  the  only  remarkable  thing  about  the  way  he  composed. 
The  summer  which  produced  the  "Scottish"  and  "Reformation"  Sym- 
phonies and  the  "Hebrides"  Overture  would  surely  have  been  a  sum- 
mer of  postponement  for  any  usual  young  man  of  twenty,  whatever 
his  abilities  and  ambitions.  He  then  went  to  England  as  the  first  ven- 
ture in  his  pilgrimage  to  see  the  world  with  the  avowed  purpose  of 
generally  broadening  himself.  Between  visits  to  London,  where  he  con- 
ducted and  played  the  piano,  he  had  time  to  travel  about  Scotland, 
taking  in  every  historical  relic,  sketching  scenery,  and  describing  his 
experiences  at  great  length  in  letters  to  his  family  in  Berlin.  During 
all  this  time  he  was  being  perpetually  entertained  and  responded  in 
kind.  Where  he  found  leisure  to  dream  out  his  scores  it  would  be  hard 
to  say.  It  is  often  true  that  a  composer's  outward  life,  although  re- 
corded in  great  detail,  quite  fails  to  account  for  the  secret  creative  life 

of  the  artist. 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  D  major, 

No.  1,  Op.  6 
By  Nicolo  Paganini 

Born  October  27,  1782,  at  Genoa;  died  May  27,  1840,  at  Nice 


There  is  no  certainty  about  the  date  of  composition.  Fetis  wrote  in  his  biography 
of  Paganini:  "I  have  an  indistinct  recollection  of  his  having  composed  it  in  1811.". 
This  date  has  been  copied  as  a  fact,  and  likewise  the  date  of  1820,  traceable  to 
Edward  Dannreuther,  in  the  Oxford  History  of  Music.  Yet  Paganini  writes  in  a 
letter  of  a  performance  of  this  concerto  at  La  Scala  in  Milan,  March  7,  1816.  It 
was  published  posthumously  in  1851. 

The  original  orchestral  accompaniment,  here  used,  consists  of  two  flutes,  two 
oboes,  two  clarinets,  bassoon,  contra-bassoon,  two  horns,  two  trumpets,  three  trom- 
bones, timpani,  bass  drum,  cymbals  and  strings. 

Paganini  wrote  several  concertos,  carried  the  manuscript  parts  with 
him  on  tour,  and,  hiring  the  local  orchestra  for  each  of  his  im- 
portant concerts,  often  relied  on  these  compositions  to  lift  him  to  the 
highest  point  of  public  excitement.  The  most  useful  in  his  numberless 
Italian  appearances,  and  in  his  triumphal  progress  through  Austria 
and  Germany  in  1829,  seem  to  have  been  the  two  posthumously  pub- 
lished as  No.  1  in  D  major  and  No.  2  in  B  minor  (with  the  final  rondo 
in  bell  imitation  —  "La  Campanella")  .  There  was  another  concerto, 
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in  D  minor,  which  he  composed  in  Germany  for  his  first  visit  to  Paris, 
in  1831.  This  concerto,  which  Fetis  described  as  "magnifique"  was 
long  considered  as  lost,  but  was  discovered  in  1937  in  the  shop  of  a 
cobbler  and  second-hand  bookseller  in  Parma.* 

Indeed,  Paganini  published  none  of  his  concertos.  He  kept  them 
strictly  to  himself,  figuring  perhaps  that  if  no  other  virtuoso  played 
them  the  world  would  perforce  believe  that  Paganini  and  no  one  else 
could  master  their  difficulties.  This  applied  also  to  "Le  Streghe"  .("The 
Witches"),  the  other  <pyrotechnical  variations  with  orchestral  accom- 
paniment, and  the  pieces  which  he  played,  to  the  general  amazement, 
on  the  G  string  only.  When  approached  by  publishers,  such  as 
Troupenas  in  England,  he  put  an  impossible  price  on  his  manuscripts. 
His  reason  for  publishing  the  twenty-four  capriccios  for  violin  solo 
may  have  been  to  show  all  and  sundry,  on  (paper,  how  next  to  im- 
possible they  were.  Aside  from  these,  all  that  he  published  were 
twelve  sonatas  for  violin  and  guitar  and  six  string  quartets   (also  with 

*  The  story  is  that  eighty-six  Paganini  manuscripts  were  found  in  the  composer's  house,  the 
Villa  Gaione,  near  Parma,  and  offered  to  the  Italian  Government  in  1908  by  Paganini's 
heirs  —  at  an  appraisal  price  of  16,000  gold  lire,  which  the  Ministry  of  Public  Instruction 
stated  itself  unable  to  pay.  The  manuscripts,  including  the  "Paris"  Concerto,  and  pre- 
sumably one  in  E  minor  which  figured  in  the  London  debut  in  1831,  and  one  in  E  major 
with  a  final  polonaise,  were  disbursed  and  lost.  The  above  information  was  reported  in  a 
dispatch  from  Parma  to  the  New  York  Times,  February  7,  1937.  The  Heyer  Museum  at 
Cologne  acquired  a  number  of  Paganini  manuscripts  in  Florence  in  1910,  but  no  concertos 
are  reported  in  this  collection. 
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guitar) .  It  was  in  1851,  eleven  years  after  his  death,  that  two  concertos 
were  published,  the  D  major  as  No.  1,*  the  B  minor  ("La  Campan- 
ella,  or  "La  Clochette")  as  No.  2.  The  key  of  what  is  now  known  as 
the  D  major  Concerto  was  announced  by  Paganini  as  in  E-flat,  and  the 
manuscript  parts  handed  out  by  him  to  orchestras  were  in  that  key. 
Violinists  were  amazed  to  behold  Paganini  traverse  with  ease  passages 
virtually  impossible  in  E-flat.  They  did  not  guess  that  having  carefully 
tuned  his  instrument  outside,  he  had  raised  the  pitch  of  the  strings 
a  half  tone  and  fingered  his  part  in  the  elementary  key  of  D  major. 

Paganini  was  not  above  subterfuges  of  this  sort.  Nor  was  he  above 
making  the  most  of  current  tastes  for  macabre  imaginings  and  ex- 
travagant sentiment.  An  aura  of  the  supernatural  clung  to  the  strange, 
gaunt  figure  as  he  appeared  on  the  public  platform,  thin  as  a  skeleton 
in  dress  clothes.  His  sunken  cheeks  and  sallow  complexion  (he  was 
genuinely  a  sick  man  for  many  years)  accentuated  his  large  nose  and 
the  blackness  of  his  eyes.  Long,  dark  brown  curling  locks  (the  gray 
was  absent)  rested  on  his  shoulders.  He  could  easily  have  been  looked 
upon  as  ludicrous.  But  when  he  began  to  play,  the  spell  never  failed. 
The  bony  fingers,  flying  up  and  down,  the  resulting  cascades  of  notes, 

*  The  D  major  Concerto  has  been  most  often  heard  in  recent  years  in  the  transcription  of 
its  first  movement  only  by  August  Wilhelmj  (performed  at  the  Boston  Symphony  concerts) 
and  in  the  later  transcription,  likewise  of  the  first  movement,  by  Fritz  Kreisler,  and  called 
"Konzertstiick." 
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the  lavish  double  stops,  the  mercurial,  springing  bow,  the  left  hand 
pizzicati,  were  indeed  something  new  in  the  world.  Lay  spectators 
were  only  too  eager  to  believe  that  they  were  more  than  human  —  the 
result  of  some  nefarious  pact  with  the  devil  himself.  Paganini  was 
complaisant  about  such  whispered  stories  so  long  as  they  helped  the 
box  office.  When  they  had  gone  far  enough  for  comfort,  he  would 
publicly  deny  them.  He  once  actually  published  in  the  newspapers  a 
letter  from  his  mother,  to  prove  that  his  parenthood  was  both  human 
and  Christian. 

When  Paganini  played  an  adagio,  tears  flowed  freely.  It  was  said  by 
some  experts  that  his  cantabile  was  not  so  full  and  vibrant  as  that 
which  certain  rivals  —  Lafont,  for  example  —  could  command.  But  the 
magic  was  indisputably  there.  It  was  imagined  that  some  great  passion 
must  have  been  the  source.  Paganini's  love  affairs  were  indeed  numer- 
ous, ranging  from  beggar  maid  to  princess.  But  there  is  no  sign  that 
he  found  deep  or  lasting  happiness  with  any  of  his  "companions,"  as 
his  practical  mother  called  them.  He  never  married.  The  alliance  with 
the  singer  Bianchi,  mother  of  his  beloved  son  Achille,  was  full  of 
strife.  But  the  questing,  the  imaginative  lover,  was  never  disheartened. 
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The  "Scena  Amorosa,"  a  lover's  dialogue  between  the  G  and  E  strings, 
never  failed  to  move  all  hearers. 

The  Adagio  of  the  D  major  Concerto  is  said  to  have  been  inspired 
by  the  acting  of  the  Italian  tragedian  Demarini,  who  impersonated  a 
hopeless  prisoner  imploring  God  to  end  his  life.  It  was  at  Milan  that 
Paganini  saw  Demarini,  about  1815.  This  would  help  to  date  the 
Concerto.  Unfortunately  the  same  source  of  inspiration  has  been  ap- 
plied by  Laphaleque  to  the  Adagio  of  the  "Campanella"  Concerto. 

Paganini  had  several  biographers,  some  of  whom  knew  him,  con- 
sulted him,  and  wrote  at  first  hand  —  his  countryman,  Conestabile, 
the  Bohemian  Schottky,  the  Parisian  Fetis;  also  Schutz,  Laphaleque, 
Harrys.  Their  subject  naturally  welcomed  this  chance  for  publicity.  He 
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wrote  to  Schottky  on  hearing  that  a  book  was  in  the  making:  "My 
honor  is  in  your  keeping.  How  fortunate  to  find  an  avenger  whose  name 
alone  suffices  to  crush  the  basest  calumnies!"  These  early  monographs, 
tailored  to  the  Paganini  craze  of  their  time,  are  so  laden  with  legend 
as  to  be  more  than  a  little  discouraging  to  the  searcher  after  ascertain- 
able fact.  Let  us  repeat  from  them  —  not  a  hundred  legends  —  but  two, 
concerning  Paganini's  birth  and  his  death,  as  in  a  sense  encompassing 
the  situation.  When  Paganini  was  an  infant,  according  to  a  well-worn 
tale,  an  angel  appeared  to  his  mother  and  offered  her  fulfillment  of 
any  single  wish  for  her  son.  She  answered  at  once,  "I  should  like  him 
to  become  the  greatest  violinist  the  world  has  ever  seen."  The  other 
tale  touches  the  time  after  his  death  when  the  poor  body  lay  intermin- 
ably awaiting  permission  from  the  Church  for  burial  in  consecrated 
ground.  At  night  there  were  heard  emerging  from  the  bier  the  "piteous 
and  extraordinary  tones"  of  a  ghostly  violin. 

Rumors  preceded  him  into  new  territory.  When  he  delayed  his  first 
European  tour  until  1829,  anticipation  had  grown  to  such  a  fever  heat 
that  immense  audiences  paying  extravagant  prices  were  a  foregone  con- 
clusion. When  he  went  to  Vienna,  his  only  successful  rival  for  the 
gaping  attention  of  the  curiosity  seekers  was  a  giraffe  at  the  Tiergarten, 
the  first  ever  seen  in  that  city.  When  he  first  arrived  in  Paris,  the  tales 
about  his  iniquities  had  grown  into  a  threat,  and  Paganini  resorted  to 
an  old  stratagem.  He  dictated  to  Fetis  an  open  letter  of  great  length 
which  was  widely  published.  It  denied  that  he  had  stabbed  in  the  back 
either  his  mistress  or  her  lover,  and  that  he  had  been  thrown  into 
prison  for  eight  years  and  there  learned  to  play  the  violin  because  he 
had  nothing  else  to  do.  He  denied  that  while  he  was  playing  the 
phenomenal  "~Le  Streghe"  in  Vienna,  a  devil  with  horns  and  tail  had 
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The  Boston  Symphony  Orchesti 
under  the  brilliant  leadership  of  Charles  Munch, 
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masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  5,  in  C  Minor,  Op.  67— Beethoven.  Album  of  four  records. 
The  Flying  Dutchman:  Overture— Wagner.  Single  record. 

Suite  No.  1,  in  C  and  Suite  No.  4,  in  D— J.  S.  Bach.  Album  of  five  records. 
Serenade  No.  10,  in  B-Flat,  K.  361—  Mozart.  Album  of  four  records. 

Don  Juan,  Op.  20  (Tone  Poem  after  Lenau)  — R.  Strauss.  Album  of  two  records. 
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player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 
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been  plainly  seen  "directing  his  arm  and  guiding  his  bow."  Ap- 
parently the  only  bloodthirsty  accusation  he  did  not  bother  to  deny  at 
the  moment  was  that  he  had  fashioned  his  G  string  from  the  intestines 
of  a  murdered  mistress. 

How  find  a  just  perspective  in  this  tangle  of  romancing?  It  would 
be  too  simple  to  accept  the  word  "charlatan"  which  was  so  freely 
tossed  about  while  he  lived.  His  calibre  as  artist  cannot  be  judged 
by  his  compositions,  except  in  so  far  as  they  were  vehicles  for  Paganini 
the  performer.  And  the  performer,  necessarily  known  by  hearsay,  is  not 
fairly  to  be  judged  by  his  public  acclaim,  or  the  rapturous  "press" 
which  reflected  it,  or  the  large  fortune  which  he  gathered  in  Vienna, 
Berlin,  Paris,  London,  and  towns  en  route.  It  would  be  wiser  to  con- 
sult the  opinion  of  the  foremost  composers  of  the  day,  whose  judgment 
we  can  depend  upon,  and  those  critics  whose  sober  authority  we  can 
trust.  This  judgment  is  uniform  and  eloquent.  It  relegates  charlatan- 
ism to  a  lesser  strain  in  a  complex  character,  compiled  of  an  extraordi- 
nary mixture  of  talent  and  circumstance. 

Meyerbeer,  who  actually  followed  him  about  Italy,  hearing  concert 
after  concert,  also  followed  him  to  Berlin,  where  he  wrote:  "Where  our 
powers  of  thought  end,  there  Paganini  begins."  And  he  said  to  Castel- 
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ever  known"  Ivor  Brown :  "Mr.  Devlin's  performance  is  an  agile 
escapade   on   the   summit   of   English   dramatic   poetry."   The 
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Blaze  in  Paris:  "Imagine  the  most  astounding  effects  that  can  be  pro- 
duced from  a  violin;  dream  of  the  most  extravagant  prodigies  that  can 
be  performed  with  the  bow  and  with  melody.  Paganini  knows  how  to 
surpass   all   your   imaginings   with   his   realities."   The   German   and 
Austrian  composers  were  all  on  hand  to  exult  in  the  brilliance  of  his 
playing.    Schumann,    the   opponent   of    all    falsity    in   music,    wrote: 
"Paganini  is  the  turning  point  in  the  history  of  virtuosity."  Schubert, 
in  Vienna,  finding  himself  in  the  rare  condition  of  having  some  coins 
in  his  pocket,  spent  them  to   treat  a  friend   to  a  Paganini  concert. 
Friedrich  Wieck  could  not  say  enough  for  him,  and  labored  in  his 
behalf  in  Leipzig.  Rellstab,   the  cautious  critic  of  Berlin,  heard  the 
adagio  of  one  of  the  concertos  and  wrote:  "I  never  knew  that  music 
contained  such  sounds.  He  spoke,  he  wept,  he  sang,  and  yet  —  com- 
pared with  his  adagio  —  all  virtuosity  is  as  nothing."  Friedrich  Zelter, 
another  leathery  conservative,  went  to  a  Berlin  concert  in  a  state  of 
complete  scepticism,  and  returned  to  report  to  Goethe:  "The  man  is  a 
true  rarity;  he  is  the  violin  itself.  One  takes  fright,  one  laughs,  one  is 
reduced  to  despair  over  the  most  hazardous  tricks  of  technique  .  .  . 
and  charm  and  spirit  are  not  lacking  either." 

In  Paris,  the  youthful  Liszt  heard  him  and  wrote:   "What  a  man, 


C.B. 


FURNITURE   ^REPRODUCTIONS 

We  are  as  pleased  to  present  these  wonderful 

reproductions  as  you  will  be  to  see  them.  Every 

design  .  .  every  detail  .  .  is  an  exact 

replica  of  the  superb  pieces  now  restored 

to  theii  original  beauty  and  on  display 

in  famous  Williamsburg.  We  invite 

you  to  drop  in  at  any  time  to  see  our 

collection  —  one  of  the  largest 

in  New  England. 

CO 

FURNITURE  132  newbury  st.,  boston  •  ke6-6i*i 


[32] 


The  Steinway 

* 
is  the1 

official  pian 


wteinway  .  .  .  instrument  of  the 

immortals!     For  excellence  of  workmanship, 

resonance  of  tone,   responsiveness  to  the 

player's  touch,   and  durability  of 

construction,  the  Steinway,  from  the 

smallest,  lowest  priced  vertical,  tc 

the  Steinway  concert  grand,  the  overwhelming 

choice  of  concert  artists  and  symphony 

orchestras,  has  no  equal.     It  is  the 

recognized  standard  by  which  all  other 

pianos  are  judged.     It  is  the  best  .  .  . 

and  you  cannot  afford  anything  but  the  best. 

in  Massachusetts  and  New  Hampshire 
new  Steinway  pianos  are  sold  ONLY  by 

M-StQinert&Sons 


Jerome  F.  Murphy,  President 


Boston 


162BoyktonSt, 

Branches  in  Worcester,  Springfield  and  YVellesley  Hills 


Arkansas   Philharmonic       "^^""■"^ 
Buffalo    Philharmonic 
Chattanooga  Symphony 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas   Symphony 
Denver  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston    Symphony 

Indianapolis  Symphony 
Los   Angeles    Philharmonic 
Louisville  Philharmonic 
Miami  Symphony 

Nashville  Symphony 
Nat.  Orchestral  Assoc,  of  N.  Y. 
Nat.  Symphony,  Wash.,  D.  C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia   Orchestra 
Pittsburgh  Symphony 

Portland   Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.   Louis  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Tulsa   Philharmonic 
Vancouver  Symphony 


what  a  fiddler,  what  an  artist!  Heavens!  What  suffering  and  misery, 
what  tortures  dwell  in  those  four  strings!" 

Berlioz,  befriended  and  aided  as  he  was  by  Paganini,  could  hardly 
have  been  an  impartial  critic.  At  a  loss  for  a  stronger  word,  he  com- 
pared him  at  some  length  to  a  "comet."  Let  us  choose  (from  the 
"Soirees  d'Orchestre")  his  comments  on  Paganini  the  composer  and 
orchestra  tor: 

"A  volume  might  be  written  in  discussing  all  that  Paganini  has 
created  in  his  works  of  novel  effect,  ingenious  contrivances,  noble  and 
grandiose  forms,  and  orchestral  combinations  unknown  before  his  time. 
His  melodies  are  broad  Italian  melodies,  but  full  of  a  passionate  ardor 
seldom  found  in  the  best  pages  of  dramatic  composers  of  his  country. 
His  harmonies  are  always  clear,  simple  and  of  extraordinary  sonorous- 
ness. His  orchestration  is  brilliant  and  energetic,  without  being  noisy. 
He  often  introduces  the  bass  drum  into  his  tutti  with  unusual  intelli- 
gence." 

Following  Paganini  to  London,  we  shall  quote  the  principal  English 
critic,  Chorley:  "De  Beriot  is  a  sweet,  chaste  player  —  but  Paganini  is 
a  solitary  man  in  his  art.  There  is  a  relation  between  an  unit  and  a 
million  —  none  between  him  and  his  fellow  men." 

And  finally,  from  Rossini,  a  witticism.  "I  have  wept  only  three  times 
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in  my  life:  the  first  time  was  when  my  earliest  opera  failed;  the  second 
was  when,  at  a  boating  party,  a  truffled  turkey  fell  into  the  water.  The 
third  time  was  when  I  first  heard  Paganini  play." 
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Ossy  Renardy,  now  twenty-seven,  was  born  in  Vienna  of  Hun- 
garian and  Czech  parents.  He  first  attracted  attention  as  a  child 
prodigy,  and  made  several  tours  of  Europe  before  he  came  to  this 
country  in  1937.  His  career  here  was  interrupted  by  four  years  of 
service  in  the  American  Army,  during  which  he  gave  several  hun- 
dred performances  in  camps  and  for  benefits.  Last  season  he  appeared 
as  soloist  with  Charles  Munch  both  here  and  abroad.  His  instrument 
is  a  Guarnieri  del  Gesu,  1743. 
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ENTR'ACTE 

THE  USE  AND  ABUSE  OF  MUSICAL  BIOGRAPHY 

By  Edward  Ballantine 

[Quoted  from  the  Bulletin   of  the  Harvard  Musical  Association,  January,  1950) 


When  an  amateur  wants  "to  know  more  about  music"  he  usually 
sets  about  reading  the  biography  of  some  great  composer,  and 
when  a  college  teacher  needs  to  make  an  assignment  in  a  music  course" 
which  will  "count  for  the  degree"  the  easiest  thing  to  do  is  to  call 
for  a  twelve-page  biographical  sketch.  The  value  of  such  reading  or 
rescript  of  reading  in  relation  to  the  hearing  and  understanding  of 
music  may  not  be  thought  out  by  teacher,  student,  or  even  biographer. 
The  first  two  trust  that  the  accepted  preparation  for  becoming  "an 
intelligent  listener"  has  been  made.  As  for  the  biographer,  if  he  can- 
not be  Bach  he  can  still  know  more  about  Bach  than  Bach  himself, 
who  probably  never  dreamed  that  his  name  might  come  near  being 
changed  into  Johann  Sebastian  Baroque.  Musical  biography  is  of 
value  as  a  record  of  artistic  work  in  its  relation  to  the  whole  life  of 
the  artist  and  his  environment,  and  as  a  satisfaction  of  natural 
curiosity  about  the  personal  character  of  a  genius.  As  a  help  toward 
understanding  music,  as  distinct  from  understanding  about  music,  I 
believe  that  much  biographical  reading  is  not  only  of  doubtful  value 
but  may  produce  distraction  from  the  main  issue  by  the  intrusion  of 
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facts  or  of  fantastic  legends.  The  chronicled  events  of  a  composer's 
life  can  throw  little  light  upon  the  content  of  his  music,  and  par- 
ticular compositions  can  seldom  be  paired  off  with  particular  events 
since  any  large  work  is  usually  a  project  carried  out  over  an  extended 
period  during  which  a  variety  of  things  may  happen.  The  time  spent 
in  tracing  the  love  life  of  a  composer  would  be  much  better  spent  in 
studying  the  growth  of  his  musical  style.  To  do  this  a  small  amount  of 
biographical  information  and  a  large  aquaintance  with  the  music  itself 
are  necessary. 

"Sweet  are  the  uses  of  Adversity"  takes  on  an  added  meaning  when 
it  comes  to  the  writing  of  musical  biography.  This  sweetness  caters  to 
the  reader  who  hopes  to  find  that  "our  hero"  was  unhappy  far  beyond 
the  common  lot,  an  idea  which  seems  like  a  survival  of  the  primitive 
need  for  human  sacrifice.  The  more  a  composer  has  suffered  in  pro- 
ducing his  symphony  the  more  satisfaction  the  listener  is  expected  to 
take  in  it.  The  assumption  that  great  music  must  be  the  product  of 
suffering  goes  with  indifference  to  the  idea  that  composition  at  its  best 
might  well  be  a  healthy  activity  of  a  happy  or,  even  at  the  time,  ab- 
normally happy  person.  Music,  among  the  arts,  seems  to  have  a  corner 
in  suffering.  You  do  not  hear  sympathy  expressed  for  the  builders  of 
the  Parthenon.  In  reading  the  life  story  of  any  individual  it  is  not  long 
before  you  encounter  troubles,  and  if  the  subject  of  your  reading  is  a 
composer  these  troubles  are  presented  as  the  cause  of  his  compositions  in 
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minor  keys.  But.  according  to  popular  and  even  certain  scholarly 
writers,  the  minor  refers  to  the  composer's  personal  distress  onlv  if  it  is 
used  at  the  beginning  of  a  piece,  usually  with  the  word  minor  appear- 
ing in  the  title.  A  page  or  two  in  minor  in  the  middle  of  a  work  is  not 
recognized  as  a  signal  of  distress,  and  one  suspects  that  the  commenta- 
tor has  not  noticed  that  a  movement  in  sonata  form  which  begins  and 
ends  in  major  most  often  goes  into  minor  keys  in  its  development  sec- 
tion, and  that  a  movement  which  starts  in  minor  will  make  for  the  rela- 
tive major  as  soon  as  it  can  and  usually  stav  there  for  two  thirds  of  the 
exposition.  What  has  become  of  our  hero's  trouble  then?  The  tribula- 
tions of  Mozart's  last  years  are  so  well  known  that  all  his  works  of  the 
period  are  said  to  be  written  either  "because  of  them  or  "in  spite  of" 
them.  The  "in  spite  of"  is  indispensable,  since  the  cheerful  works  out- 
number the  others.  The  G  minor  Symphony  is  the  most  famous 
example  of  the  "because  of"  group,  while  the  C  major  Jupiter, 
written  in  the  same  six  weeks,  represents  the  "in  spite  of."  Begin- 
ning with  childhood,  Mozart  showed  a  recurrent  fondness  for  the 
kev  of  G  minor.  In  his  notebook  of  1764,  published  in  1908  by 
Breitkopf  and  Haertel,  "Mozart  as  an  Eight  Year  Old  Composer," 
there  is  an  agitated  Allegro  in  this  key  with  poignant  dissonances.  In 
the  same  year,  during  his  examination  in  London,  he  was  asked  to 
improvise  an  "aria  di  furia"  and  he  became  so  excited  that  he  bounced 
up  and  down  on  his  chair  and  beat  the  keys  of  the  harpsichord.  He  was 
already  familiar  with  G  minor  as  the  favorite  key  for  the  pathetic  aria 
of  the  heroine  of  any  18th  century  Italian  opera  and  he  used  it  for  the 
same  purpose,  from  his  first  opera  seria,  Mithridates,  written  for  Milan 
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when  he  was  almost  fifteen,  to  what  Alfred  Einstein  calls  "Pamina's 
moving  plaint  in  G  minor"  in  The  Magic  Flute,  twenty-one  years  later. 
Besides  the  G  minor  Symphony  of  1788  there  is  the  "Little"  but  vehe- 
ment G  minor  Symphony  of  1773  which  thanks  to  recordings  has 
emerged,  after  nearly  a  century  and  a  half,  from  the  category  of  early 
Mozart  works  "that  have  not  lived."  Program  notes  for  the  String  Quar- 
tet in  D  minor,  K.421,  automatically  attribute  its  sombre  quality  to 
Mozart's  anxiety  during  the  first  confinement  of  his  wife.  Then  how  ac- 
count for  the  other  Quartet  in  D  minor,  K.17,  written  ten  years  before 
when  there  was  no  Mozart  baby  on  the  horizon?  When  Haydn  writes  a 
symphony  or  quartet  in  a  minor  key  it  is  customary  to  refer  it  to  the 
influence  of  the  Sturm  und  Drang  period  in  German  literature,  since 
Haydn's  unhappy  marriage,  in  books  of  reference,  has  not  been  certified 
as  a  source  of  musical  inspiration.  Beethoven  at  the  age  of  twelve 
wrote  three  sonatas  not  included  in  the  usual  collections.  The  key  of 
the  second  is  F  minor  and  the  motive  material  as  well  as  the  style  is 
prophetic  of  his  Sonata  Pathetique.  It  may  be  objected  that  the  youth- 
ful works  of  any  composer  do  not  exhibit  the  depth  of  pathos  of 
later  ones.  But  this  increased  depth  may  be  found  equally  in  the  ex- 
pression of  every  mood,  sorrowful,  serene,  or  joyful,  and  results  not  only 
from  experience  of  life  but  from  the  mature  command  of  the  means 
of  expression.  There  is  no  more  convincing  optimism  in  Mozart  than 
in  The  Magic  Flute  of  his  last  year,  and  the  finale  of  Beethoven's  9th 
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Speaking  of  Wild  Games 


You  can  name  them  all  .  .  .  "Seven 
card  stud  with  the  low  card  in  the  hole 
wild"  .  .  .  "Spit  in  the  ocean"  .  .  . 
"Baseball"  .  .  .  "Blackjack"  .  .  .  but 
when  it  comes  to  wild  games,  there's 
nothing  that  measures  up  to  "People." 
Yes,  "People,"  a  game  of  chance. 

What  makes  this  game  so  wild  is  that  it 
seems  so  tame.  You  feel  absolutely  sure 
you're  going  to  win  .  .  .  you  can't  lose. 
You  have  anywhere  from  a  handful  to 
hundreds  of  people  working  for  you. 
They're  the  finest,,  most  honest  people 
you've  ever  known.  You'll  bet  your  bot- 


tom dollar  on  it.  Then  socko!  ...  in  comes 
the  auditor  and  lets  you  know  that  some- 
one has  been  cheating. 

Do  you  know  what  the  annual  losses 
are  in  this  game?  Over  $400,000,000! 
That's  over  four  hundred  million  dollars 
that  people  .  .  .  trusted  employees  .  .  . 
steal  or  embezzle  from  their  employers 
every  year.  Wise  is  the  businessman  who 
has  his  employees  bonded.  In  no  way  is  he 
casting  aspersions  on  his  personnel.  He's 
merely  playing  safe.  With  a  well-planned 
program  of  Honesty  Insurance,  "People" 
is  no  longer  a  game  of  chance. 
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does  more  than  lip  service  to  joy.  While  it  is  true  that  on  occasion  a  per- 
sonal grief  may  be  expressed  directly  in  music,  it  must  be  recognized 
that  a  great  composer  has  the  pathetic  style  at  his  summons,  and  that 
he  does  not  have  to  wait  for  hard  times  in  order  to  set  to  music  the 
tragic  parts  of  a  given  text,  or  to  write  an  instrumental  piece  of  the 
same  character.  We  study  the  lives  of  people  who  are  distinguished  by 
their  power  of  imagination  and  then  discuss  them  as  if  they  were  pho- 
tographers making  candid  shots  of  their  passing  states  of  mind.  Every 
mood  which  a  composer  might  have  is  talked  about  except  the  mood 
to  compose,  which  is  the  most  important  mood  to  him.  When  that 
mood  is  on  him  he  may  get  a  wonderful  idea  for  a  funeral  march  and 
within  a  few  moments  the  theme  of  a  riotous  scherzo.  If  an  actor  gives 
a  great  performance  of  Hamlet  we  do  not  jump  to  the  conclusion  that 
his  own  father  must  have  been  foully  murdered  the  night  before,  nor 
on  that  account  do  we  discredit  the  validity  of  the  emotion  which  he 
puts  into  his  acting.  A  musician,  composer  as  well  as  performer,  is  very 
much  an  actor,  and  he  can  create  a  mood  as  well  as  a  tune.  He  may 
find  himself  thinking  of  a  new  tune  and  this  tune  of  itself  will  bring 
on  an  unexpected  mood. 

With  the  advance  of  musicology  there  is  a  salutary  move  away  from 
the  personal,  biographical  approach,  to  the  study  of  music  as  a  part  of 
the  whole  artistic  and  social  life  of  its  time.  But  here  too  one  must  be 
on  one's  guard  against  the  glittering  generality,  and  remember  that  a 
standard  of  comprehensive  knowledge  has  been  set  which  is  worth 
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working  toward  but  is  beyond  realization.  How  can  one  person  "know 
all  about  the  18th  century"  before  he  approaches  Mozart,  and  how  can 
he  be  equally  appreciative  of  all  the  arts?  The  interior  decoration  to  be 
observed  in  the  houses  of  some  musicians  should  make  one  skeptical  of 
their  ability  to  pass  judgment  on  visual  beauty.  Devising  analogies  be- 
tween the  different  arts  makes  as  amusing  a  parlor  game  as  pinning  the 
tail  on  the  donkey.  When  a  famous  scholar  tells  us  that  Handel's  themes 
were  so  often  ponderous  because  the  majestic  heroes  of  his  operas  could 
move  only  slowly  in  their  ponderous  costumes,  the  student  seizes  upon 
the  statement  as  a  gem  for  his  notebook;  but  it  could  well  be  that 
both  the  costumes  and  the  themes  conformed  to  a  general  taste  for  the 
grandiose  in  Handel's  day,  while  the  taste  of  the  present  day  runs  to 
every  variety  of  "Information,  please."  Whenever  the  historian  or 
biographer  uses  the  word  "because"  we  must  be  prepared  for  more  con- 
jecture than  fact,  and  a  lot  of  home-made  theories  of  psychology  and 
heredity,  going  almost  as  far  as  to  assert  that  Mozart  was  a  great  melo- 
dist because  his  grandfather  was  a  bookbinder  and  "legato"  means 
"bound."  When  one  voices  doubt  concerning  the  basis  of  an  anecdote 
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or  some  notion  of  cause  and  effect  one  is  sometimes  confronted  with 
the  question,  "What  difference  does  it  make?"  even  from  the  very  per- 
son who  has  brought  up  the  subject;  and  then  one  may  reply,  "If  it 
makes  no  difference  whether  it  was  1770  or  1780  why  did  you  ever 
mention  1770?"  Too  often  it  seems  that  all  that  "makes  a  difference" 
to  dispensers  and  recipients  is  that  the  given  space  in  program  and 
record  notes,  or  the  allotted  radio  minutes,  be  filled  with  something 
that  sounds  like  information.  At  the  last  moment  before  the  music 
begins  what  is  the  sense  of  being  told  who  the  Margrave  of  Branden- 
burg was?  Better  save  biographical  lore  for  a  time  when  it  does  not 
interfere  with  direct  attention  to  the  music,  and  then  let  it  be  wel- 
comed as  a  contribution  to  the  knowledge  of  life  and  not  as  an 
essential  part  of  musical  experience. 
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SYMPHONY  IN  E  MINOR,  NO.  4,  Op.  98 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  first  two  movements  were  composed  in  the  summer  of  1884;  the  remaining 
two  in  the  summer  of  1885.  The  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle  and  strings. 

The  Fourth  Symphony  was  announced  for  its  first  performance  in  America  by 
the  Boston  Symphony  Orchestra,  November  26,  1886.  Wilhelm  Gericke  duly  con- 
ducted the  symphony  on  Friday,  November  25,  but  he  was  not  satisfied  with  the 
performance,  and  withdrew  the  score  for  further  preparation,  substituting  the  First 
Symphony  by  Robert  Schumann.  Since  the  Friday  performance  was  considered  a 
"public  rehearsal,"  although,  according  to  a  newspaper  account,  Mr.  Gericke  did 
not  at  any  point  stop  the  orchestra,  this  was  not  called  a  "first  performance,"  and 
the  honor  went  to  the  Symphony  Society  of  New  York  on  December  11,  Walter 
Damrosch  conducting.  The  Boston  performance  took  place  on  December  23. 
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hen  Brahms  returned  to  Vienna  at  the  end  of  September  1885, 
Max  Kalbeck  sat  with  him  over  a  cup  of  coffee  and  pressed  him 
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as  far  as  he  dared  for  news  about  the  musical  fruits  of  the  past  sum- 
mer. He  asked  as  a  leading  question  whether  there  might  be  a  quartet. 
'  'God  forbid/  said  Brahms,  according  to  Kalbeck's  account  in  his 
biography,  'I  have  not  been  so  ambitious.  I  have  put  together  only 
a  few  bits  in  the  way  of  polkas  and  waltzes.  If  you  would  like  to  hear 
them,  I'll  play  them  for  you.'  I  went  to  open  the  piano.  'No,'  he 
protested,  'let  it  alone.  It  is  not  so  simple  as  all  that.  We  must  get 
hold  of  Nazi:  He  meant  Ignaz  Briill  and  a  second  piano.  Now  I 
realized  that  an  important  orchestral  work,  probably  a  symphony,  was 
afoot,  but  I  was  afraid  to  ask  anything  more  for  I  noticed  that  he 
already  regretted  having  let  his  tongue  run  so  far. 

"A  few  days  later  he  invited  me  to  an  Ehrbar  evening  —  a  musical 
gathering  in  the  piano  warerooms  of  Friedrich  Ehrbar.  There  I 
found  Hanslick,  Billroth,  Brahms,  Hans  Richter,  C.  F.  Pohl,  and 
Gustav  Dompke.  While  Brahms  and  Briill  played,  Hanslick  and  Bill- 
roth turned  the  manuscript  pages.  Dompke  and  I,  together  with 
Richter,  read  from  the  score.  It  was  just  as  it  had  been  two  years 
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before  at  the  trying-out  of  the  Third  Symphony,  and  yet  it  was  quite 
different.  After  the  wonderful  Allegro,  one  of  the  most  substantial, 
but  also  four-square  and  concentrated  of  Brahms'  movements,  I  waited 
for  one  of  those  present  to  break  out  with  at  least  a  Bravo.  I  did  not 
feel  important  enough  to  raise  my  voice  before  the  older  and  more 
famous  friends  of  the  master.  Richter  murmured  something  in  his 
blond  beard  which  might  have  passed  for  an  expression  of  approval; 
Brull  cleared  his  throat  and  fidgeted  about  in  his  chair.  The  others 
stubbornly  made  no  sound,  and  Brahms  himself  said  nothing  to 
break  the  paralyzed  silence.  Finally  Brahms  growled  out,  'Well,  let's 
go  on!'  —  the  sign  to  continue:  whereupon  Hanslick  uttered  a  heavy 
sigh  as  if  he  felt  that  he  must  unburden  himself  before  it  was  too 
late,  and  said  quickly,  'The  whole  movement  gave  me  the  impression 
of  two  people  pummelling  each  other  in  a  frightful  argument.' 
Everyone  laughed,  and  the  two  continued  to  play.  The  strange- 
sounding,  melody-laden  Andante  impressed  me  favorably,  but  again 
brought  no  comment,  nor  could  I  bring  myself  to  break  this  silence 
with  some  clumsy  banality." 

Kalbeck,  who  had  borne  nobly  with  Brahms  up  to  this  point,  found 
the  Scherzo  "unkempt  and  heavily  humorous,"  and  the  finale  a  splen- 
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did  set  of  variations  which  nevertheless  in  his  opinion  had  no  place 
at  the  end  of  a  symphony.  But  he  kept  his  counsel  for  the  moment, 
and  the  party  broke  up  rather  lamely  with  little  said.  When  he  met 
Brahms  the  next  day  it  was  clear  that  the  composer  had  been  taken 
aback  by  this  reception  of  his  score.  "  'Naturally  I  noticed  yesterday 
that  the  symphony  didn't  please  you  and  I  was  much  troubled.  If 
people  like  Billroth,  Hanslick,  or  you  others  do  not  like  my  music, 
who  can  be  expected  to  like  it?'  'I  don't  know  what  Hanslick  and 
Billroth  may  think  of  it,'  I  answered,  'for  I  haven't  said  a  word  to 
them.  I  only  know  that  if  I  had  been  fortunate  enough  to  be  the 
composer  of  such  a  work,  and  could  have  the  satisfaction  of  knowing 
that  I  had  put  three  such  splendid  movements  together,  I  would  not 
be  disturbed.  If  it  were  for  me  to  say,  I  would  take  the  scherzo  with 
its  sudden  main  theme  and  banal  second  thoughts  and  throw  it  in  the 
wastebasket,  while  the  masterly  chaconne  would  stand  on  its  own  as 
a  set  of  variations,  leaving  the  remaining  two  movements  to  find  more 
suitable  companions.'  "  Kalbeck  was  surprised  at  his  own  temerity  in 
venturing  so  far  with  the  sensitive  and  irascible  composer,  and  waited 
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GUIOMAR   NOVAES,  Celebrated   Brazilian   Pianist 

Wed.  Eve.,  Nov.  1,  1950 
LONGINES    SYMPHONETTE,  Mishel  Piastre 

Thurs.  Eve.,  Jan.  4,   1951 
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Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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for  the  heavens  to  descend,  but  Brahms  received  this  judgment  meekly, 
only  protesting  that  the  piano  could  give  no  adequate  idea  of  the 
scherzo,  which  had  no  connection  whatever  with  the  keyboard,  and 
that  Beethoven  in  the  Eroica  and  elsewhere  had  made  use  of  a  varia- 
tion finale.  It  was  plain  that  he  was  in  serious  doubt  as  to  whether 
the  symphony  would  be  accepted  at  all.  He  decided,  however,  after  a 
long  conversation,  that  having  gone  so  far  he  must  see  it  through,  and 
that  a  rehearsal  with  orchestra  at  Meiningen  could  be  hoped  to  give 
a  more  plausible  account  of  the  symphony  and  even  to  give  the 
''nasty  scherzo"  a  presentable  face. 

The  opinion  of  the  discerning  Von  Biilow  was  more  encouraging. 
He  wrote  after  the  first  rehearsal:  "Number  four  is  stupendous,  quite 
original,  individual,  and  rock-like.  Incomparable  strength  from  start 
to  finish."  But  Brahms  may  have  discounted  this  as  a  personally  biased 
opinion,  as  he  certainly  discounted  the  adoring  Clara  Schumann  and 
Lisl  Herzogenberg,  when  he  weighed  their  words  against  the  chilling 
skepticism  of  his  male  cronies. 

"The  fourth  symphony  had  never  become  a  favorite  work  in  Vienna. 
Received  with  reserve  on  its  first  performance,  it  had  not  since  gained 
much  more  from  the  general  public  of  the  city  than  the  respect  sure 
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to  be  accorded  there  to  an  important  work  by  Brahms.  Today,  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third  move- 
ments, and  an  extraordinary  scene  followed  the  conclusion  of  the 
work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the  figure 
standing  in  the  balcony,  so  familiar  and  yet  in  present  aspect  so 
strange,  seemed  unable  to  let  him  go.  Tears  ran  down  his  cheeks  as 
he  stood  there,  shrunken  in  form,  with  lined  countenance,  strained 
expression,  white  hair  hanging  lank;  and  through  the  audience  there 
was  a  feeling  as  of  a  stifled  sob,  for  each  knew  that  they  were  saying 
farewell.  Another  outburst  of  applause  and  yet  another;  one  more 
acknowledgment  from  the  master;  and  Brahms  and  his  Vienna  had 
parted  forever." 

[copyrighted] 
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Sponsored  by: 
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FRIENDS  OF  THE  ORCHESTRA 
ANNUAL    MEETING 

-Z  o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  March  ist,  at 
four  o'clock, 

A  special  program  has  been  arranged  by 
Mr.  Munch  to  follow  the  meeting,  and  at  its 
conclusion,  the  Trustees  and  Mr.  Munch  will 
receive  our  members  at  tea  in  the  upper  foyer. 

A  check  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season  without  further 
formality  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 

TANGLEWOOD  FILM 

The  Office  of  International  Information,  Depart- 
ment of  State,  have  now  completed  a  twenty-minute 
film  with  music  made  at  Tanglewood  last  summer, 
showing  the  activities  of  the  Berkshire  Festival  and 
the  Berkshire  Music  Center. 

A  print  has  been  promised  in  time  for  the  first 
showing  of  this  film  at  our  Annual  Meeting. 

The  Tanglewood  film  will  be  shown  at  3:15,  in 
advance  of  the  meeting. 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Conductor 


FIFTH  CONCERT  OF  THIS  SERIES 


SUNDAY  AFTERNOON,  March  26,  at  3:00  o'clock 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 
AT  TANGLEWOOD   (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A—  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon  of  Athens;   Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  1 3,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 


[54] 


Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD  BURGIN,  Associate  Conductor 

PERSONNEL 

Violas 
Joseph  de  Pasqualc 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eislei 

Norman  Carol 
Carlos  P  infield 
Paul  Fedorovsky 
Harry  Dickson 

Minol  Beale 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 

Henry  Freeman 
John  Barwicki 


Jean  Cauhap6 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmam 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyer 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 


Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 
Principals 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 

Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene1  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 

Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternberg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

256  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,   Paris,  and  in 
mise  en  scene  by  Roberto  Villani,   Milan 

Studio:  Kenmore  6-9495  Residence:   Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY   EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -   RADIO  -  TELEVISION 

TEACHING  IN 


BOSTON 

Tuesday — Wednesday — Thursday 

725  Boylston  St.  Ke  6-3318 


NEW  YORK  CITY 

Monday — Friday — Saturday 

310  W.  79  St.  Tr  7-7243 


MADAME  VIVET  BLACKMAN 

Teacher  of  Piano 

Pupil  of  Richard  Burmeister  and  Giovanni  Sgambati, 

last  pupils  of  Franz  Liszt 

with  twenty  years  teaching  experience  in  Rome,  Berlin  and  the  United  States, 

will  accept  a  limited  number  of  pupils  for  the  season  of  1949-1950. 

For  appointment:  Kirkland  7-4800 

Please  call  The  Commander  Hotel,  Apartment  425. 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 
BE  2-7333 


ELNA   SHERMAN 

CLASS   AND   PRIVATE   LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 

of  Bach  and  Handel) 

for  appointment 

Address:  14   Park  Lane,   Jamaica   Plain 

or   call:    JA   2-9271 

Studio:  88  Exeter  Street  —  Apt.  34,  Boston 


CONSTANTIN     HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.       OUTFITS  AND  ACCESSORIES 

240     HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9285 
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AARON     RICHMOND 
presents 


NEXT    SUN.    AT    3:30 

SYMPHONY     HALL 

Tickets  Now  at  Box-office 

ST.  LOUIS  SYMPHONY 
ORCHESTRA 

VLADIMIR  GOLSCHMAM,  Conductor 
SEYMOUR  LIPKIN,  Piano  Soloist 

Couperin  Overture  and  Allegro;  Rachmaninoff -Paganini  Variations  for  Piano 
and  Orchestra;  Rosenthal  "Magic  Manhattan"  (1st  Boston  performance); 
Schoenbetg  "Verklaerte  Nacht";  DeFalla  Dances  from  "The  Three-Cornered 
Hat." 

(Steinway  Piano) 

3  PERFORMANCES     ONLY  —  JORDAN    HALL 
MARCH  3-4    (Fri.   Eve,   Sat.   Mat.   fc  Eve.) 

Tickets:  $1.20,  $1.80,  $2.40  (Mat.)  —  $1.20,  $1.80,  $2.40,  $3   (Eve.) 

Uday    SHANKAR 
and    his    HINDU    BALLET 

Uday  Shankar  returns  for  the  first  time  in  a  decade  to  Boston  to  present,  with 
his  company,  his  hypnotic  dances.  Richly  costumed,  expertly  staged  and 
accompanied  by  exotic  music  from  ancient  instruments,  the  authentic,  vivid 
dances  bear  the  inimitable  stamp  of  Shankar's  magnificent  personality. 

TICKETS    NOW 


WED,  EVE.,  MARCH   8  —  JORDAN  HALL 
ONE  PERFORMANCE  ONLY  —  TICKETS  NOW 

TRIESTE    TRIO 

"I  have  never  heard  anything  like  it  before  and  fully  expect  never  to  hear 

the  like  again I"  —  Elie,  Boston  Herald. 
Beethoven  D  Major,  Op.   70,  No.    1 ;   Rameau  Three  Pieces  from   "Suites  de 

Concert";  Brahms  Trio  in  C  Major,  Op.  87. 

(Steinway  Piano) 

MARCH    12    (Sun.   Aft.)  —  SYMPHONY  HALL 

Tickets  Now:    $3,    $2.40,   $1.80 

ALEXANDER    BRAILOWSRY 

Celebrated  Russian  Pianist  (Steinway  Piano) 


MARCH    26    (Sun.    Aft.)  —  JORDAN  HALL 

NATHAN    MILSTEIN 

"The  Master  Violinist  of  our  day."  —  N.  Y.  Times. 

(Baldwin  Piano) 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and   uses 


BALDWIN 


PIANOS 


af  itoin . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston     Street     •     Boston,    Massachusetts 
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It  Must  Be  Earned." 
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Telephone  Lafayette  3-5700 
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Only 
decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 

you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  ''Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

Uefc&tmat \Jwudt  z/Jeha^tntent 
The  D^ational 

Shawmut  Bank 


40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  114  Years 


&® 
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SYMPHONIANA 

Bach    Anniversary    Celebration    at 
Tanglewood 

Eighth  Session  of  the  Berkshire 
Music  Center 

The  Missa  Solemnis 


BACH   ANNIVERSARY 

CELEBRATION  AT 

TANGLEWOOD 

Music  of  Johann  Sebastian  Bach  in 
all  forms  will  be  performed  at  Tangle- 
wood  this  summer  by  the  Boston  Sym- 
phony Orchestra  and  visiting  artists  in 
observance  of  the  200th  anniversary  of 
the  composer's  death,  which  falls  on 
July  28.  Serge  Koussevitzky  will  present 
the  Mass  in  B  Minor  on  August  10  in 
the  Shed,  and  will  conduct  members  of 
the  Orchestra  in  all  the  Brandenburg 
concertos  and  the  orchestral  suites,  four 
cantatas  (Nos.  83,  161,  80  and  50)  and 
other  concertos  in  the  Theatre  on  July 
8-9  and  15-16.  The  Festival  Chorus 
appearing  in  the  Mass  and  the  cantatas 
will  be  prepared  by  Hugh  Ross,  who 
will   conduct  two  of  the  cantatas. 

Further  concerts  outside  the  Festi- 
val series  through  the  season  will  be 
given  by  invitation  to  those  who  join 
the  Society  of  Friends  of  the  Berk* 
shire  Music  Center.  These  will  in- 
clude five  evening  concerts  in  the 
Theatre,  to  be  presented  by  the  Eliza- 
beth Sprague  Coolidge  Foundation  in 
the  Library  of  Congress  and  by  Mrs. 
Coolidge  personally.  James  Friskin  will 
give  a  program  of  piano  music  on  Wed- 
nesday, July  19,  including  parts  of  the 
Well-Tempered  Clavichord  and  the 
Goldberg  Variations.  The  Roth  String 
Quartet  will  perform  The  Art  of  Fugue, 
as  arranged  by  Roy  Harris,  on  Wednes- 
day, July  26.  Alexander  Schneider  will 
perform  the  six  suites  for  violin  unac- 
companied on  Tuesday  and  Wednesday, 
August  1  and  2.  Joined  by  an  instru- 
mental group,  he  will  perform  the 
Musical    Offering    on    Wednesday,    Au» 


Cnandl 


anaier  s 

Tremont  and  West  Streets  TT 


Veil-softened 
crisp   sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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gust  9.  (Mr.  Schneider  is  to  perform 
this  program  at  the  Prades  Festival  in 
June.) 

The  baroque  organ  in  the  Shed  will 
be  used  for  performances  of  Bach's  or- 
gan works  by  E.  Power  Biggs  in  three 
programs  on  three  Saturday  afternoons, 
July  8,  15  and  22.  The  first  of  these 
will  be  based  on  an  all-Bach  program 
played  by  Felix  Mendelssohn  in  the 
summer  of  1840  in  Leipzig  and  reviewed 
by  Robert  Schumann. 


EIGHTH  SESSION  OF  THE 
BERKSHIRE  MUSIC  CENTER 
The  Boston  Symphony  Orchestra  has 
announced  plans  for  the  Eighth  Session 
of  the  Berkshire  Music  Center,  its  sum- 
mer school  at  Tanglewood.  The  Center 
will  open  on  July  3  and  continue  during 
the  six  weeks  of  the  Berkshire  Festival 
by  this  Orchestra  until  August  13.  Serge 
Koussevitzky,  through  whose  initiative 
the  School  was  begun  in  1940,  continues 
as  its  director. 

The  number  of  students  accepted  will 
be  limited  to  450.  A  new  addition  to 
the  faculty  will  be  Jacques  Ibert,  the 
distinguished  French  composer  now  in 
Rome,  who  will  make  his  first  visit  to 
America  to  join  Aaron  Copland  in  the 
Composition  Department.  Irving  Fine 
will  assist  in  this  department.  Jan  Pop- 
per of  the  Opera  Department  at  the 
University  of  California,  Los  Angeles, 
will  be  the  acting  head  of  the  Opera 
Department  at  Tanglewood  during  the 
leave  of  absence  of  Boris  Goldovsky. 
The  class  for  study  in  libretto  writing 
will  be  continued.  The  School  and  Fes- 
tival Chorus  will  again  be  in  the  charge 
of  Hugh  Ross,  assisted  by  Edward  Bar- 
ret, program  director  of  Station  WHAS 
in  Louisville,  Kentucky.  Robert  Shaw  is 
on  leave  of  absence  next  summer.  In 
the  Department  of  Chamber  Music,  Ruth 
Posselt  and  Simeon  Bellison  will  join 
Gregor  Piatigorsky,  William  Kroll,  Jean 
Bedetti,  Fernand  Gillet,  Zvi  Zeitlin  and 
Ralph  Berkowitz.  The  class  in  conduct- 

[4] 


ing  will  be  headed  by  Dr.  Koussevitzky 
as  usual,  with  the  assistance  of  Leonard 
Bernstein,  Richard  Burgin,  Eleazar  de 
Carvalho  and  Lukas  Foss.  The  Orches- 
tra of  Department  Five  will  be  directed 
by  Howard  Shanet.  The  principals  of 
the  Boston  Symphony  Orchestra  are 
members  of  the  faculty,  offering  instruc- 
tion in  chamber  music  and  orchestral 
playing. 

A  new  addition  to  the  facilities  of  the 
Center  will  be  the  estate  of  Wheatleigh, 
near  Tanglewood,  which  was  purchased 
last  summer  and  which  is  being  fitted 
out  as  a  men's  dormitory. 

Auditions  for  prospective  students  will 
be  held  in  March  in  Boston  and  New 
York,  and  in  April  in  New  York,  Phila- 
delphia and  the  principal  cities  of  the 
mid-west.  Inquiries  should  be  addressed 
to  the  Berkshire  Music  Center  Office  at 
Symphony  Hall,  Boston.  The  School 
will  give  in  the  course  of  the  Festival 
season  at  least  forty  performances  of 
orchestral,  choral  and  chamber  music, 
opera  scenes  and  a  complete  operatic 
performance  to  be  announced.  Members 
of  the  Sooiety  of  Friends  of  the  Berk- 
shire Music  Center  are  invited  to  these 
performances. 


THE  MISSA  SOLEMNIS 

Charles  Munch  will  end  his  first  sea- 
son as  the  conductor  of  this  Orchestra 
with  a  performance  of  Beethoven's  Missa 
Solemnis  on  Sunday  Afternoon,  April 
30,  the  choruses  from  Harvard  and  Rad- 
cliffe  assisting.  Since  Beethoven's  great 
Mass  was  the  inaugural  music  of  Sym- 
phony Hall  in  October,  1900,  it  will  thus 
have  begun  and  ended  the  auditorium's 
first  fifty  years. 
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ilene's 
french  shops 


Nettie  Rosenstein   with  her  flair  for  quiet 

dramatics,  tosses  a  double  capelet  over 

the  shoulder  of  a  trim,  tapered  wool  town  dress  — 

fresh,  young  outlook  for  your  new  spring  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


A  New 
Achievement  in 
Higher  Education  ^J^mll 


Northeastern  classes 
g  in  this  building. 


At  the  turn  of  the  century, 
five  faculty  members  and 
forty  students  pioneered  in 
New  England  the  Northeast- 
ern Co-operative  Plan  of  Edu- 
cation— under  which  students 
study  and  work  in  alternate 
terms.  Today,  Northeastern 
has  more  than  11,000  stu- 
dents, 400  faculty  members, 
a  splendid  group  of  new  build- 
ings, and  impressive  plans  for 
a  new  Library  on  its  Hunting- 
ton Avenue  campus. 

Changes  in  educational 
technique  are  matched  today 
by  far-reaching  develop- 
ments in  programs  for  finan- 
cial security.  Trusts  no  longer 
serve  only  the  rich.  Under 
legislative  sanction,  trust  ac- 
counts of  less  than  $50,000 
which   name    this    Company 


as  trustee  today  can  enjoy 
the  protection  of  broad  in- 
vestment diversification 
through  participation  in  Old 
Colony  Trust  Company's 
Common  Trust  Fund  "A", 
now  in  its  fifth  year.  An  ex- 
planatory booklet  will  be 
mailed  upon  your  request. 


TRUSTEE 


EXECUTOR CUSTODIAN 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        •        NINETEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Fifth  Program 


SUNDAY  AFTERNOON,  March  26,  at  3:00  o'clock 


Haydn Symphony  in  D  major,  No.  104 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto:  Allegro 

IV.  Allegro  spiritoso 

Ravel Concerto  for  Piano  and  Orchestra 

I.     Allegramente 
II.     Adagio  assai 
III.     Presto 

INTERMISSION 

Saint-Saens Symphony  No.  3,  in  C  minor 

(with  organ),  Op.  78 

Adagio;  Allegro  moderato;  Poco  adagio 
Allegro  moderato;   Presto;   Maestoso;  Allegro 

Organ:  E.  Power  Biggs 
SOLOIST 

NICOLE  HENRIOT 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30—2:00  p.m.) 
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offers  many  services  designed  to  save  your  time,  your  strength, 

your  peace  of  mind.  Let  our  Embassy  Staff  handle  every 

detail  of  your  wedding  .  .  .  expertly,  graciously  ...  on  the  fourth  floor. 


R.  H.  STEARNS  CO. 
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SYMPHONY  IN  D  MAJOR,  NO.  104 
By  Franz  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31    (?) ,  1732;  died  at  Vienna,  May  31,  1809 


This,  the  last  of  the  symphonies  which  Haydn  composed,  although  numbered  the 
seventh  in  the  London  series  of  twelve,  was  first  performed  May  4,  1795,  in  the 
auditorium  of  the  Ring's  Theatre,  London. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings. 

Haydn,  visiting  London  in  1791,  with  six  symphonies  written  for 
performance  at  the  concerts  of  Johann  Peter  Salomon  there,  re- 
turned to  Vienna  in  the  summer  of  1792.  The  English  public,  who  had 
idolized  him,  and  Salomon,  who  had  profited  by  this  popularity,  made 
it  evident  that  his  return  would  be  both  welcome  and  profitable.  Salo- 
mon invited  him  to  write  a  second  set  of  six  symphonies,  and  Haydn 
arrived  once  more  in  London  in  February  of  1794  for  a  sojourn  which 
lasted  sixteen  months.  The  composer  wrote  this  symphony  in  London, 
and  supervised  its  first  performance  at  the  last  concert  given  for  his 
benefit.  The  Symphony  is  numbered  as  seven  in  the  London  series  of 
twelve,  but  we  know  that  it  was  the  last  in  order,  for  the  autograph 
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bears  the  legend  "The  twelfth  which  I  have  composed  in  England."* 
Ferdinand  Pohl  in  his  biography  of  Haydn  names  the  final  two  —  the 
Symphony  of  the  "drum  roll"  in  E-flat,  and  the  Symphony  in  D  major, 
No.  104  —  as  the  highest  point,  the  "crowning  works"  of  Haydn's  con- 
tribution to  the  form. 

The  concert  at  which  the  symphony  was  brought  out  was  given  on 
May  4,  1795,  in  the  King's  Theatre,  the  famous  house  where  David 
Garrick,  Mrs.  Siddons,  Charles  Dickens  (as  an  amateur  player)  and 
many  other  celebrities  had  performed,  and  where  still  more,  such  as 
Edmund  Kean,  were  to  be  seen.  This  concert  was  a  notable  occa- 


*  When  Haydn  wrote  this  inscription  upon  the  manuscript,  he  gave  an  unquestionable 
chronology  to  at  least  this  one  of  the  symphonies,  and  since  the  careful  ordering  of 
Mandyczewski  for  the  newer  Breitkopf  and  Hartel  edition  discloses  exactly  104  symphonies, 
it  necessarily  bears  that  number.  But  so  bewildering  has  been  the  ordering  of  Haydn's 
symphonies  these  many  years  that  even  this  one  has  possessed  various  identifications.  It  was 
first  thought  that  Haydn's  symphonies  reached  the  number  of  180,  a  number  gradually 
reduced  by  the  study  and  sifting  of  legitimate  manuscripts.  The  by  no  means  inconsider- 
able number  of  104  is  not  quite  all  inclusive,  for  several  more  early  symphonies  have 
since  been  found.  The  fact  that  this  symphony  has  long  been  known  as  Number  2  in 
the  earlier  Breitkopf  and  Hartel  listing,  that  it  was  previously  144  in  the  thematic  cata- 
logue of  Wotquenne  (1902),  75  in  the  catalogue  of  Zulehner,  109  in  that  of  Pohl,  the 
7th  in  the  listing  of  the  London  Philharmonic  Society,  and  the  118th  in  Haydn's  own 
catalogue  of  his  works,  will  show  how  difficult  it  has  been  for  a  person  to  speak  of  his 
favorite  symphony  of  Haydn  with  any  confidence  that  his  neighbor  will  know  which  one 
he  is  talking  about.  Another  past  method  of  identification  was  that  of  attaching  letters  of 
the  alphabet  from  A  to  W  to  certain  of  the  symphonies  (so  long  as  the  alphabet  lasted). 
A  resort  of  desperation,  perhaps,  was  the  tagging  of  certain  symphonies  with  special  names. 
This  one,  for  example,  was  known  as  the  "London"  Symphony.  The  new  Breitkopf  and 
Hartel  numbering,   now  generally  adopted,   bears  encouraging  signs   of  proving  definitive. 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.WhWney  Co. 

Telephone      Liberty   2*2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/7t  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   President 
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sion,  for  the  violinist  Viotti  and  an  array  of  singers  of  considerable 
fame  displayed  their  talents.  The  program  opened  with  the  first 
movement  of  the  ''Military  Symphony"  (also  of  the  London  series), 
continued  with  an  air  by  Signor  Rovedino,  an  oboe  concerto,  a  duet 
by  Mile.  Morichelli  and  Signor  Morelli.  The  first  part  of  the  pro- 
gram was  concluded  with  the  performance  of  the  new  symphony. 
In  the  second  part,  the  second,  third  and  fourth  movements  of  the 
Military  Symphony  were  performed,  after  which  Morelli,  Viotti,  and 
another  prima  donna,  Mile.  Banti,  continued  the  program,  which 
was  rounded  off  by  a  "finale"  of  Haydn.  Haydn  wrote  in  his  diary: 
"The  hall  was  filled  with  a  picked  audience.  The  whole  company  was 
delighted  and  so  was  I.  I  took  in  this  evening  4000  gulden  [about 
$2,000].  One  can  make  as  much  as  this  only  in  England."  The  Austrian 
added  in  English  about  the  singing  of  Banti:  "She  sang  very  scanty"  — 
a  remark  which  speaks  better  for  the  composer's  command  of  English 
than  for  his  gallantry  toward  a  singer  who  was  one  of  the  best  known 
and  admired  of  her  century.  Haydn  had  no  reason  to  complain  about 
his  profits  in  England.  When  he  left  the  island  for  the  last  time,  about 
three  months  later  (August  15) ,  his  accounts  showed  an  income  from 
concerts,  music  and  lessons  of  1200  pounds.  An  account  of  100  guineas 
for  twenty-six  appearances  at  Carlton  House,  at  the  order  of  the 
Prince  of  Wales,  was  outstanding,  but  a  bill  sent  from  Vienna  brought 
a  prompt  settlement  by  Parliament. 


WEAR  CLEAN 
GLOVES 

ARRIVING    SHORTLY 
FROM    ENGLAND 

Orders  Taken   Now 


THE 
CARRY-ON-SHOP 

65    CHARLES    STREET 
BOSTON,    MASS. 

TELEPHONE    CAPITOL    7219 


LECTURES  ON  THE  THEATRE 


John   Mason   Brown  — 
JOHN  HANCOCK  HALL 


'Seeing  More   Things" 

-  March  28th  at  11  A.M. 
All  reserved  seats  —  Now  on  sale  at 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  KEnmore  6-5651 
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Puckered     sheer    cotton   —  fresh 
as   a   cloud    in   a   summer  sky 
blue,     maize,     pink,     jade,     ch 
and  navy.  Sizes   10  to  20. 

16.95 


Also  in   nylon 


35.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 


The  title  "London,"  given  to  Haydn's  last  symphony  in  the  country 
where  it  was  composed,  first  performed  and  especially  beloved,  surely 
had  no  connection  with  its  musical  contents.  The  theme  of  the  finale 
is  as  clearly  an  Austrian  rural  dance  as  if  it  had  been  noted  down  in  a 
village  tavern,  and  indeed  it  would  hardly  have  seemed  out  of  place 
in  the  scherzo  of  Beethoven's  "Pastoral"  Symphony.  W.  H.  Hadow,  in 
"A  Croatian  Composer  —  Notes  Toward  the  Study  of  Joseph  Haydn," 
quotes  numerous  popular  Croatian  melodies,  and  compares  them  di- 
rectly with  themes  from  Haydn's  symphonies  and  quartets.  Haydn 
here  borrowed  the  song  "Oh,  Jelena,"  which  belongs  to  the  district 
of  Kolnov  near  Oedenburg,  but  was  also  familiar  in  Eisenstadt.  "Vari- 
ants of  this  melody,"  writes  Mr.  Hadow,  "are  found  in  Croatia  proper, 
Servia,  and  Carniola."*  Haydn  has  kept  the  melodic  contour  ol  the 


*  "Michel  Brenet,"  in  her  book  on  Haydn  (1926),  takes  issue  with  Hadow,  and  conjectures 
that  these  may  after  all  have  been  original  melodies  of  Haydn  which  subsequently  drifted 
into  the  popular  consciousness  and  were  thence  collected  by  Dr.  Kuhac.  "During  the  time 
Haydn  lived  at  Eisenstadt  or  Esterhaz,  when  his  music  resounded  day  and  night  in  the 
castle  and  gardens  of  his  prince,  why  should  not  his  own  airs  or  scraps  at  least  of  his 
own  melodies  have  stolen  through  the  open  windows  and  remained  in  the  memories  first 
of  the  people  whose  duty  it  was  to  interpret  them,  or  who  were  obliged  to  hear  them,  and 
then  of  the  scattered  population  of  the  surrounding  country  ?"  Hadow  confutes  this  staunch 
defender  of  the  originality  of  Haydn  in  a  preface  to  her  own  book.  "Which  is  more  likely  — 
that  these  were  orally  transmitted  like  air  early  folk  songs  and  that  Haydn  found  them  and 
used  them,  or  that  the  peasants  'heard  them  through  the  windows,'  memorized  them  at  a 
single  hearing,  fitted  them  to  secular  words,  and  carried  them  through  the  taverns  and 
merry-makings  of  their  native  villages  ?  Three  of  the  melodies,  for  example,  appear  in  the 
seventh  Salomon  symphony  [No.  104]  which  was  written  for  London  after  the  Esterhazy 
Kapelle  had  been  disbanded.  Where  and  how  could  the  villagers  have  come  across  them?" 
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opening  phrase,  retouched  and  repointed  the  whole,  giving  it  an  added 
character  and  sparkle  without  changing  its  original  spirit. 

The  Symphony  opens  with  an  introduction  in  D  minor,  in  a  plain- 
tive mood  which  is  quickly  swept  aside  as  the  allegro  brings  the  prin- 
cipal theme  in  D  major.  The  composer  obediently  establishes  the 
dominant  key,  but  fools  the  conformists  by  disclosing  no  second  theme, 
but  modifications  of  the  first.  The  new  theme  which  at  last  appears  is 
only  episodic.  The  slow  movement  in  G  major  develops  ornamental 
variations  upon  its  serene  melody,  in  contrast  to  which  there  is  a 
dramatic  middle  section.  The  bright  minuet,  restoring  the  key  of  D,  is 
contrasted  with  a  trio  in  B-flat  in  which  scale  passages  predominate. 
The  folk-like  theme  of  the  finale  is  first  stated  over  a  sort  of  drone  bass 
on  D.  The  second  subject,  given  out  by  strings  and  bassoon,  is  con- 
trived upon  a  descending  scale.  Haydn,  who  throughout  the  symphony 
has  been  at  the  top  of  his  mastery  in  amiable  surprises  and  adroit 
modulations,  leads  his  hearers  in  this  presto  where  he  will.  The  music 
even  rides  along  merrily  in  F-sharp  major,  without  doing  violence  to 
traditional  sensibilities. 

[copyrighted] 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


This  concerto  was  first  performed  January  14,  1932,  at  a  Lamoureux  concert  in 
Paris.  Ravel  conducted  the  work  and  Marguerite  Long,  to  whom  it  was  dedicated, 
was  the  soloist.  It  was  first  heard  in  America  April  22,  1932,  on  which  date  the 
orchestra  of  Boston  (Jesus  Maria  Sanroma,  soloist)  and  Philadelphia  (Sylvain 
Levin,  soloist)  each  performed  the  work  in  its  own  city.*  It  was  repeated  again  on 
October  22-23,  1948. 

The  orchestration  consists  of  piccolo,  flute,  oboe,  English  horn,  clarinets  in 
B-flat  and  E-flat,  two  bassoons,  two  horns,  trumpet,  trombone,  timpani,  triangle, 
side  drum,  bass  drum,  cymbals,  tam-tam,  wood  block,  whip,  harp  and  strings. 


*  Under   the   heading    "Temporal   Arithmetic,"    H.   T.   Parker    commented    amusingly    in    the 
Boston  Evening  Transcript: 

"To  begin  with  the  idle  splitting  of  a  hair.  This  afternoon  Dr.  Koussevitzky  and  the 
Boston  Orchestra,  Mr.  Leopold  Stokowski  and  the  Philadelphia  Orchestra,  Mr.  Sanroma  in 
Boston,  Mr.  Levin  in  Philadelphia,  are  playing  for  the  first  times  in  America  Ravel's  new 
Piano  Concerto.  In  Symphony  Hall  and  in  the  Academy  of  Music  it  is  second  item  on  the 
program.  The  Bostonian  conductor's  first  piece  is  a  Concerto  for  Orchestra  by  Martelli,  rel- 
atively brief ;  the  Philadelphia  conductor's  Sibelius'  Fourth  Symphony,  appreciably  longer. 
Dr.  Koussevitzky  and  Mr.  Sanroma  will  sound  the  first  measures  of  Ravel's  Concerto  ten  or 
fifteen  minutes  before  Messrs.  Stokowski  and  Levin  do  likewise.  They  will  sound  the  last 
while  the  Philadelphians  are  still  dallying  with  the  middle  periods.  Therefore  in  Boston 
Ravel's  Concerto  will  be  heard  for  the  first  time  in  America,  Q.  E.  D.  which  is  also  "right 
and  proper,"  since  the  piece  was  once  intended  for  the  jubilee  year,  1930-1931,  in  Symphony 
Hall.  In  short,  the  Boston  Orchestra  has  lost  a  dedication,  but  won  —  by  a  nose  —  a 
premiere  I" 
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Ravel,  asked  to  compose  music  for  performance  in  the  fiftieth 
anniversary  season  of  the  Boston  Symphony  Orchestra  (1930-31) , 
spoke  of  a  piano  concerto.  But  the  score  was  not  forthcoming  from 
the  meticulous  and  painstaking  composer.  "Ravel  worked  at  it  con- 
tinuously for  more  than  two  years,"  so  Henry  Prunieres  reported 
after  the  completion  at  the  end  of  1931,  "cloistering  himself  in  his 
home  at  Montfort  l'Amaury,  refusing  all  invitations,  and  working  ten 
and  twelve  hours  a  day."  Ravel  told  this  writer  that  "he  felt  that  in 
this  composition  he  had  expressed  himself  most  completely,  and  that 
he  had  poured  his  thought  into  the  exact  mold  he  had  dreamed." 
In  1931,  while  this  score  was  still  in  process  of  composition,  he  ac- 
cepted another  commission  —  a  commission  which  he  succeeded  in 
fulfilling.  This  was  the  Piano  Concerto  for  the  Left  Hand,  composed 
for  the  one-armed  pianist,  Paul  Wittgenstein.  The  two  concertos  were 
Ravel's  last  works  of  orchestral  proportions. 

"The  concerto,"  wrote  Henry  Prunieres,  "is  divided  into  three  parts, 
after  the  classical  fashion.  The  first  movement,  allegramente,  is  con- 
structed on  a  gay,  light  theme,  which  recalls  Ravel's  early  style.  It 
appears  first  in  the  orchestra,  while  the  piano  supplies  curious 
sonorous  effects  in  a  bitonal  arpeggiated  design.  The  development 
proceeds  at  a  rapid  pace  with  a  surprising  suppleness,  vivacity,  and 
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Since  the  Water  Music  was  intended  for  out-of-door  uses,  it  naturally 
afforded  Handel  the  opportunity  first  to  introduce  the  French  horn 
into  a  score  of  his  own.  The  horn  was  then  regarded  as  an  instrument 
for  fanfares,  and  far  too  coarse  for  symphonic  purposes.  The  length  of 
this  accumulation  of  short  movements  (for  it  is  nothing  else)  and  the 
uncertainty  as  to  its  original  instrumentation  has  afforded  Sir  Hamil- 
ton Harty  an  unquestionable  right  to  choose  his  own  suite  and  order 
it  to  present  needs  as  he  has  likewise  done  with  the  Fire  Music. 

[copyrighted] 


■■■■■.     ■  ■      .■■■.■■■■.■■■.■■■...■■■■.■■■.■■  ■  ,/:--.:-^-,^;:v^:>::-v:-. ■■.■■;::■        ■    .       ■ 


§1 


: 


1 
1 
1 


here  quality  is  a  tradition. 


fine  footwear  for 


mother  and  daughter 
father  and  son 


i 


II 


Childrens  Clothes 

INFANTS  —  BOYS  to  Six  —  GIRLS  to  Fourteen 

MISS  WESTGATE     ^ 

141A  Newbury  Street,  Boston 


[22] 


When  You  Are 
Planning  a  Party 

Come  to  S.  S.  Pierce's  for  the  new  and  unusual 
that  add  the  exciting  touch  to  your  table  or 
buffet,  your  cheese  tray  or  hors  d'oeuvre  ar- 
rangement. A  host  of  delicacies  awaits  your 
selection. 


Expert  advice  is  also  available  on  party  bever- 
ages, —  their  selection,  preparation  and  serving. 


S.   S.  PIERCE   CO. 

WINE  CONSULTANT'S  OFFICE 
133  BROOKLINE  AVE. 

BOSTON 

^KEfclffiO  BE  2-1300 


[*3] 


parent  style  of  a  Saint-Saens  or  a  Mozart.  The  composer  has  wished 
to  write  a  work  exclusively  intended  to  bring  out  the  value  of  the 
piano.  There  is  in  it  neither  a  search  for  thematic  novelty  nor  intro- 
spective nor  sentimental  intentions.  It  is  piano  —  gay,  brilliant  and 
witty  piano.  The  first  movement  borrows,  not  from  the  technique,  but 
from  the  ideal  of  jazz,  some  of  its  happiest  effects.  A  communicative 
gayety  reigns  in  this  dazzling,  imaginative  page.  The  Adagio  is  con- 
ceived in  the  Bach  ideal,  with  an  intentionally  scholastic  accompani- 
ment. It  has  admirable  proportions  and  a  length  of  phrase  of  singular 
solidity.  And  the  Finale  in  the  form  of  a  rondo  sparkles  with  wit  and 
gayety  in  a  dizzy  tempo  .in  which  the  piano  indulges  in  the  most 
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1835-1950 


Paine  Furniture  Company  is  one  of  America's  few  stores 
whose  ownership  has  remained  in  the  same  family  for  four 
generations.  It  was  1835  when  Leonard  Baker  Shearer  opened 
a  small  cabinetmaker's  shop  on  Blackstone  Street,  Boston. 
Some  years  later,  John  S.  Paine  became  a  partner,  making 
the  firm  Shearer  &  Paine.  Subsequently  the  name  Paine 
Furniture  Company  was  adopted.  This  modest  beginning 
has  become  the  city-block-long  Paine  store  of  today,  with 
two  suburban  branches  .  .  .  owned  and  managed  by 
William    L.   Shearer,    3rd,   great   grandson   of  the  founder. 

Paine's  is  giving  special  emphasis  to  this  I  1 5th  year  with 
an  anniversary  sale  offering  noteworthy  savings.  Come  in 
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amusing  acrobatics.  The  work  is  very  easy  to  understand  and  gives 
the  impression  of  extreme  youth.  It  is  wonderful  to  see  how  this 
master  has  more  freshness  of  inspiration  than  the  young  people  of 
today  who  flog  themselves  uselessly  in  order  to  try  to  discover,  in 
laborious  comedy  or  caricature,  a  humor  that  is  not  in  their  tem- 
perament." 

[copyrighted] 


Nicole  Henriot  was  born  in  Paris  on  January  23,  1925.  She  studied 
with  Marguerite  Long  and  entered  the  Paris  Conservatoire  at  the 
age  of  twelve,  taking  a  first  prize  in  a  year  and  a  half.  During  the 
war  she  played  with  the  principal  orchestras  of  Paris  and  Belgium. 
Her  New  York  press  bureau  gives  the  information  that  she  was  active 
in  the  French  resistance  together  with  her  two  brothers.  Since  the  war 
she  has  played  in  numerous  European  cities.  She  made  her  American 
debut  January  29,  1948,  and  played  with  the  Boston  Symphony  Or- 
chestra February  25,  26,  in  Liszt's  E-flat  Concerto.  She  gave  a  recital  in 
Jordan  Hall  January  5  last. 
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The  Boston  Symphony  Orchestrc 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 


Symphony  No.  4,  in  F  Minor,  Op.  36— Tchaikovsky.  Album  of  five  records. 
Symphony  No.  3,  in  E-Flat,  Op.  55  ("Eroica")- Beethoven.  Album  of  six  records. 


Gymnopedie  No.  1  — Satie,  orchestrated  by  Debussy.  Single  record. 
Symphony  No.  4,  in  A,  Op.  90  ("Italian")— Mendelssohn.  Album  of  three  recor 

"Classical"  Symphony  in  D,  Op.  25— Prokofieff.  Album  of  two  records. 


jrds. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  buttonl  The  RCA  Victor  9JY,  AC. 
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ENTR'ACTE 

MUSICAL  "DELIGHTS" 
By  J.  B.  Priestley 


Confessing  himself  in  a  preface  a  "grumbler"  about  the  "janglings" 
and  "exasperations"  in  his  daily  life,  J.  B.  Priestley  has  tried  to  redeem 
himself  before  his  friends  by  recording  various  moments  of  "Delight" 
along  the  way  in  a  little  book  so  entitled.  His  delights  have  been  partly 
in  orchestral  experiences,  and  four  of  them  are  here  quoted.* 

ORCHESTRAS  TUNING  UP 

We  are  told  that  some  Oriental  visitor,  attending  one  of  our  sym- 
phony concerts  for  the  first  time,  was  particularly  delighted  by  what 
he  thought  was  the  opening  piece  on  the  program,  the  sound  of  the 
orchestra  tuning  up.  But  I  am  not  sure  that  he  was  wrong.  Is  there  in 
fact  anything  more  delightful  in  all  the  symphonies,  concertos  and 
tone  poems  that  follow  than  this  anonymous  opening  piece,  so 
enormous  in  its  promise,  so  cunningly  anticipatory  of  the  best  of 


*  "Delight,"  published  by  Harper  &  Brothers,  1949. 
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what  is  to  come?  What  else  that  we  hear  during  the  evening  takes 
such  a  hold  on  the  imagination?  It  is,  if  you  like,  a  chaos,  this  tuning- 
upand-trying-the-instrument-and-having-a-go-at-the-difficult-bit  noise; 
but  it  is  a  chaos  caught  at  the  supreme  moment,  immediately  before 
Creation.  Everything  of  order  and  beauty  shortly  to  be  revealed  is 
already  there  in  it.  Moreover,  it  never  fails  us,  unlike  some  of  the 
compositions  that  will  follow  it.  We  never  find  ourselves  groaning 
over  its  interminable  slow  movements,  its  tedious  crescendos.  It  is 
never  pretentious,  never  bogus.  It  is  as  delightful,  crammed  with  as 
much  promise,  the  hundredth  time  we  hear  it  as  it  was  the  first;  and 
indeed  I  think  it  grows  on  us.  Moreover,  it  belongs  to  all  schools, 
smiling  at  old  Haydn  and  yet  nodding  to  Schonberg,  and  it  is  al- 
ways in  fashion.  All  the  instruments,  from  the  piccolo  to  the  contra- 
bassoon,  play  their  parts  in  it.  And  it  conducts  itself  and  asks  for 
no  applause.  Is  there  a  good  gramophone  record'  of  it?  If  so,  my  birth- 
day is  the  thirteenth  of  September. 

ORCHESTRAS   CREEPING   IN   TO   PIANO 
I  do  not  care  where  it  happens,  whether  it  is  at  the  Coketown 
Hippodrome  or  the  Royal  Albert  Hall,  or  who  brings  it  off,  whether 
it  is  Billy  Binks,   the  Comedy  Entertainer,  or  Strugg,   the  World's 
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Greatest  Pianist,  but  I  never  fail  to  get  into  a  dingle-dangle  of  delight, 
with  icy-legged  spiders  racing  up  and  down  my  spine,  when  suddenly 
and  softly  the  orchestra  creeps  in  to  accompany  the  piano.  You  have 
not  heard  the  orchestra  for  some  time,  only  the  piano.  You  have 
almost  forgotten  about  orchestras.  And  suddenly  —  and  oh  so  softly 
at  first  —  there  it  is,  with  the  strings  whispering  below  the  familiar 
silver  hammering  of  the  piano,  then  the  woodwind  bubbling  and 
chuckling,  then  the  brass  assertive  and  triumphant,  then  the  drums 
and  cymbals  booming  and  clashing  to  a  grand  finality.  Socrates  was 
wiser  than  I  am;  Alexander  and  Caesar  made  bigger  names  for  them- 
selves; and  Shakespeare  could  write  much  better  than  I  can.  But  not 
one  of  them  ever  heard  the  orchestra  come  creeping  in  to  support  the 
piano  and  never  knew  my  dingle-dangle  of  delight. 

THE  CONDUCTORS 

The  conductors  .  .  .  when  I  was  a  boy  —  massive  old  Richter  com- 
manding the  massive  old  Halle  .  .  .  then  that  night,  when  it  was  as 
if  electricity  had  just  been  discovered,  Nikisch  arrived  with  the  Lon- 
don Symphony  —  a  man  in  a  tranced  white  passion  .  .  .  the  noble 
silvery  Bruno  Walter,  transmuting  Wagner  into  sunlight,  green  leaves, 


w?v 


INCORPORATED 

ESTABLISHED    1840 


professional  fitters  of  CORSETS,    BELTS,  CORRECTIVE 
GARMENTS  and  ELASTIC  HOSIERY,  private  fitting  rooms, 

INDIVIDUAL   ATTENTION.    APPOINTMENTS   ARRANGED    BY    PHONE. 

459  BOYLSTON  STREET  As  BEACON  STREET  41  r  WESTMINSTER  STREET 

BOSTON  BOSTON  PROVIDENCE 


T.  O.  Metcalf  Co. 

LETTER    PRESS  PRINTING  PHOTO    OFFSET 

Boston    10,   Mass. 
152   Purchase   Street  ::  Telephone:    HAncock   6-5050 


r  34 1 


N?5 

CHANE 


THE   MOST   TREASURED   NAME   IN   PERFUME 


HAN 


birdsong  .  .  .  the  first  amazed  hearing  of  Toscanini  and  his  New 
York  Philharmonic,  with  everything  at  once  solid  and  soaring,  mathe- 
matics and  magic  .  .  .  Tommy  Beecham,  duelling  for  Mozart  with  a 
glittering  rapier  .  .  .  and  the  enraptured  de  Sabata,  taking  the  whole 
London  Philharmonic  with  him  up  the  steps  to  Beethoven's  heaven, 
and  there  frenziedly  beating  with  his  fists  upon  the  vast  invisible  doors 
.  .  .  why,  my  dear  maestros,  in  spite  of  wars,  bombs,  taxes,  rubbish  and 
all,  what  a  delight  it  has  been  to  share  this  world  and  age  With  you! 

AFTER  A  CONCERT 

After  a  good  concert.  First,  no  matter  how  good  it  has  been,  I  am 
glad  it  is  over  and  that  I  need  no  longer  keep  still  and  quiet  but 
can  move  about,  talk,  laugh,  smoke,  and  perhaps  eat  and  drink.  But 
the  music  has  done  something  to  me.  I  feel  refreshed  inside,  loosened 
up  and  easy,  no  longer  an  angry  dwarf  but  a  careless  smiling  giant.  The 
night  looks  better  than  it  did  when  I  hurried  into  the  concert  hall. 
It  too  is  larger  and  looser,  and  holds  more  promise  in  its  glitter  and 
distances.  I  like  the  look  of  people,  perhaps  for  the  first  time  that 
day.  Strangers  seem  pleasant  acquaintances;  acquaintances  turn  into 
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friends;  and  friends  now  seem  well-tried,  old  and  dear.  This  is  the 
hour,  I  feel,  to  give  and  receive  confidences,  confessions  of  the  soul. 
Somehow  the  world  outside  the  hall  seems  to  reflect  the  noble  patterns 
of  sound.  Still  held  aloft  on  the  shoulders  of  Bach  and  Mozart,  Bee- 
thoven and  Brahms,  I  can  take  a  longer  view,  a  broader  outlook,  and 
can  believe  that  the  good  life  is  not  yet  a  lost  dream.  Ten  minutes 
wait  for  a  taxi  —  and  the  mood  will  be  gone;  but  while  it  lasted  and 
the  green  sap  seemed  to  be  rising  in  the  Tree  of  Life  —  what  delight! 
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EN  TR'ACTE 

DO  COMPOSERS  WRITE  ENOUGH? 

By  Alfred  Einstein 

(Quoted  from  "Greatness  in   Music,"   translated   by    Cesar  Saerchinger.    Copyright 
l945>  by  Oxford  University  Press,  Inc.) 


There  are  some  music  critics  writing  in  Sunday  supplements  who 
lament,  with  remarkable  judicial  discernment,  the  productvity  o£ 
the  great  masters.  According  to  these  writers,  the  masters  wrote  much 
too  much,  and  too  much  that  is  inconsequential  or  even  worthless. 
But  productivity  is  an  integral  part  of  greatness.  To  deplore  it  is  to 
deplore  the  fact  that  Titian  and  Rembrandt  and  Van  Gogh  painted 
too  much,  and  that  Shakespeare,  Balzac,  and  Goethe  had  graphomania. 
Of  course  there  are  some  weaker  Titians,  Rembrandts,  and  Van  Goghs, 
some  minor  works  of  Shakespeare,  Goethe,  and  Balzac,  just  as  there 
are  mediocre  pieces  by  Bach,  Mozart,  Haydn,  and  Beethoven.  Even 
the  most  independent  of  geniuses  must  pay  some  tribute  to  his  time. 
But  without  the  steady  exercise  of  the  hand,  or  the  constant  outward 
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obligation  or  inner  urge  to  produce,  we  should  have  master  works 
neither  by  Rembrandt  nor  bv  Bach.  Wagner  found  a  substitute  for  the 
routine  of  daily  "practice*'  in  the  enormous  extent  of  his  works;  all 
his  works  from  Rienzi  to  Lohengrin  are,  as  it  were,  rungs  of  the  tech- 
nical ladder  which  he  had  to  mount,  one  by  one.  The  same  was  true, 
after  accumulated' experience  in  life  and  suffering,  of  the  operas  from 
RJieingold  to  Parsifal.  Wagner  "corrected"  but  little  in  his  earlier 
works,  excepting  the  Faust  Overture  and  Tannhauser:  and  in  reality 
only  the  later  version  of  the  Faust  Overture  can  be  regarded  as  having 
been  dictated  by  his  artistic  conscience.  This  is  not  saying  that  there 
was  nothing  to  be  corrected  in  the  earlier  works.  The  opinion  that 
Wagner  always  produced  the  highest,  the  unimprovable,  which  has 
become  orthodox,  is  due  solely  to  the  robust  egotism  of  Wagner,  his 
contempt  for  the  critics,  and  the  uncritical  tolerance  of  his  admirers 
through  two  generations. 

It  was  Hugo  Wolf's  lack  of  craftsmanship,  and  not  only  venereal 
disease,  that  ruined  one  of  the  best  Wagnerians  and  one  of  the  most 
inspired  musicians  —  that  prevented  him  from  converting  the  dead 
pauses  in  his  productions  into  live  ones,  and  caused  the  "cramp"  in 
so  many  of  his  son^s.  In  the  case  of  Berlioz  and  Schumann,  the  fact 
that  they  learned  the  craft  so  late  took  its  toll  from  their  works;  and 
it  was  one  of  the  greatest  pieces  of  luck  in  the  life  of  that  perpetual 
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college  student,  Richard  Strauss,  that  his  father  was  a  horn  player  in 
the  Court  Orchestra  of  Munich.  With  Strauss,  craftsmanship  amounts 
almost  to  genius.  What  Strauss  has  written  during  his  last  decades  is 
—  to  use  Gustav  Mahler's  phrase  concerning  Puccini's  Tosca  —  "master- 
jobbery"   (Meistermachwerk) . 

There  are,  of  course,  many  writers  who  are  too  prolific,  and  the 
more  they  write,  the  further  removed  they  are  from  greatness.  A  beau- 
tiful contemporary  example  is  the  aging  Richard  Strauss  —  the  oppo- 
site to  Haydn,  or  Verdi,  or  Wagner,  who  sublimated  their  genius  in 
their  old  age,  while  Richard  Strauss  descended  from  quasi-genius  of 
his  early  period  to  the  genius-like  handicraft  of  his  later  years.  Be- 
tween the  "graphomania"  of  the  great  and  the  not-great  composers 
there  is  one  important  difference;  with  the  great  ones  it  is  mainly 
due  to  the  inner  urge  to  produce,  to  their  demoniacal  industry.  Nothing 
forced  Bach  to  write  —  along  with  the  works  commissioned  by  the 
Coethen  court  and  the  churches  in  which  he  was  permanently  engaged, 
along  with  his  cantatas  and  Passions,  along  with  his  sonatas  and  con- 
cerns —  the  Inventions,  the  Well-tempered  Clavichord  and  the  Art  of 
Fugue.  It  was  this  same  demoniacal  urge  that  caused  the  decisive  step  in 
Handel's  artistic  career,  the  step  without  which  he  might  have  become 
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Three  Words 

that  Saved  a  New  School  from  "Flunking  Out" 

To  the  citizens  of  a  small  New  England  town,  things  looked  bad  for 
awhile.  Their  new  school  .  .  .  only  half  completed  .  .  .  was  in  trouble. 
The  contractor  building  the  school  ran  into  financial  difficulties.  His 
assets  were  attached.  He  couldn't  finish  the  job. 

But  three  words  .  .  .  Bonded  by  Employers'  .  .  .  saved  that  school.  For- 
tunately, the  job  was  bonded  by  an  Employers'  Group  Insurance  Com- 
pany. And  under  the  terms  of  our  Contract  Bond  we  furnished  the  money 
to  complete  the  construction  and  give  the  town  its  new  school. 
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only  the  first  among  many,  but  not  Handel.  I  refer  to  the  change  from 
opera  composer  to  creator  of  oratorios.  In  those  days  Handel  must  have 
visualised  a  new,  more  powerful  and  extensive  following,  for  which  he 
had  to  create:  no  longer  the  nobility,  no  longer  a  caste  which  accepted 
his  anthems  and  operas,  but  a  nation  —  in  the  Messiah  —  a  Christian 
community,  a  pious  congregation  which  comprised  more  than  one  de- 
nomination. He  was  no  longer  young  when  he  conceived  this  thought 
and  made  this  decision;  he  could  have  had  a  more  comfortable  time; 
but  he  deliberately  assumed  this  task. 

Gluck's  case  is  not  dissimilar.  To  all  appearances  he  belongs  to  the 
"comfortable"  composers.  There  are  years,  after  his  rich  marriage,  in 
which  he  takes  his  ease  and'  produces  nothing.  But  ambition  and 
cupidity  do  not  suffice  to  explain  his  setting  forth  once  again,  as  an 
old  man,  to  conquer  Paris,  to  brave  a  thousand  obstacles,  struggles, 
excitements. 

In  Mozart  the  inner  compulsion  becomes  most  evident  when,  around 
1782,  he  gets  to  know  the  works  of  Bach  —  the  Well-tempered  Clavi- 
chord, the  Art  of  Fugue,  the  Organ  Trios.  As  a  child  of  the  eighteenth 
century,  he  was  purely  a  composer  "on  order";  only  in  a  few  works, 
such  as  the  famous  six  "Haydn"  quartets,  he  seems  to  have  created  in 
response  to  his  artistic  urge.  In  reality  he  always  followed  the  artistic 
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urge;  he  was  so  full  of  "figure"  (to  use  an  expression  of  Albrecht 
Durer)  that  he  was  grateful  for  any  excuse  or  outward  impulse.  How 
hungry  he  was,  all  through  his  life,  for  a  scrittura  —  the  commission 
to  write  an  opera!  But  when,  as  for  instance  between  1787  and  1789, 
none  made  its  appearance,  he  could,  of  course,  not  write  an  opera. 
The  new  acquaintance  with  Bach,  with  a  gigantic  musical  power  such 
as  his  own  period  did  not  offer,  caused  a  fearful  crisis  in  his  creative 
career.  Here  was  a  style  that  was  greater,  more  self-contained,  more 
perfect  than  any  of  his  own  time.  He  might  have  ignored  it  as  being 
out-moded;  even  before  1782  he  has  written  works  of  ultimate  per- 
fection in  his  own  style.  But  he  did  not  ignore  it:  he  worked,  he 
"speculated"  (his  own  expression)  until  he  had  squared  accounts  with 
Bach.  That  is  the  demoniacal  industry  we  mean,  not  the  mere  fecundity 
of  a  Telemann  or  a  Boccherini. 

Fundamentally,  it  is  the  same  industry  which  forced  Beethoven  to 
search,  in  a  hundred  variants  —  the  so-called  sketches  —  for  the  defini- 
tive, the  valid  form  for  his  thoughts.  But  this  demoniacal  industry 
no  longer  expresses  itself  quite  so  unequivocally  with  him  and  the 
musicians  of  the  nineteenth  century,  because  it  is  difficult  to  decide 
with  what  other  ingredients  it  is  mixed  —  in  Beethoven's  case  a  high- 
spirited  determination  to  excel  predecessors  and  rivals.  But  it  does 
exist  —  in  every  great  composer,  even  in  the  nineteenth  century. 
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ENTR'ACTE 

WHAT  IS  MUSICAL  INSPIRATION? 
By  Gerald  Abraham 

(Reprinted  from  Time  and  Tide) 


One  consequence  of  my  reflections  on  the  music  of  lunatics  a  month 
or  so  ago  was  a  letter  from  a  correspondent  who  found  it  difficult 
to  credit  me  with  "disbelief  in  inspiration." 

The  point  seems  to  be  worth  examining  and  elaborating.  If  by  "in- 
spiration" my  correspondent  means  the  receipt  of  specially  fine  ideas 
which,  thanks  to  his  peculiar  constitution,  the  genius  can  often  and 
the  talented  man  sometimes  pick  up  from  Heaven  or  some  other  radi- 
ating station,  I  certainly  disbelieve  in  it.  But  while  I  reject  this  funda- 
mentalist or  gooseberry-bush  explanation  or  definition  of  inspiration,  I 
do  indeed  believe  in  something  that  may  well  seem,  in  fact  often  has 
seemed,  to  the  recipient  to  be  Heaven-sent,  something  from  quite 
outside  himself. 

How  else  are  we  to  account  for  the  existence  of  so  much  music  that 
is  something  better  than  supremely  well  written?  Anyone  with  the 
necessary  technique  can  manufacture  music  just  as  any  literate  person 
can  write  a  page  of  prose;  much  of  the  music  of  even  the  great  masters 
is  no  more  than  that,  the  note-spinning  of  superb  technicians.  But  how 
does  one  account  for  the  plus,  the  breath  of  life?  I  think  it  was  Hadow 
who  put  it  that  the  composer  should  be  the  parent,  not  the  fabricator, 
of  his  ideas.  Precisely.  But  the  would-be  father  generally  knows  it  is 
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useless  to  sit  about  waiting  for  something  to  happen  under  a  goose- 
berry-bush; he  takes  action.  So,  I  believe,  does  the  composer  —  though 
he  may  not  realize  it  quite  as  clearly  as  that. 

The  psychology  of  musical  creation  has  not  yet  been  very  deeply 
explored.  Indeed  I  know  only  three  books  which  seem  to  me  to  make 
any  real  contribution  to  its  study.  One  is  Max  Graf's  Die  innere  Werk- 
statt  des  Musikers  published  nearly  fifty  years  ago;  Dr.  Graf  is  now 
living  in  America  and  there  are  rumors  of  a  revised  English  version 
of  his  book  which  would  be  welcome. 

More  important  and  more  recent  are  the  writings  of  Julius  Bahle, 
who  has  made  a  special  study  of  the  problem;  the  most  substantial 
of  them  are  two  books  published  in  Germany  not  long  before  the  war, 
Der  musikalische  Schaffensprozess  and  Eingebung  und  Tat  im  musi- 
kalischen  Schaffen.  Bahle  made  the  very  interesting  experiment  of 
sending  a  number  of  poems  to  various  composers  with  an  invitation 
to  set  any  that  appealed  to  them  and  a  carefully  drafted  questionnaire 
covering  various  points  that  a  musician  might  be  expected  to  observe 
in  his  own  creative  process.  Bahle  examined  the  composers'  replies 
scientifically  and  collated  them  not  only  with  each  other  but  with  the 
vast  amount  of  evidence  provided  by  the  letters  and  diaries  of  com- 
posers of  the  past.  He  arrived  at  results  that  seem  generally  to  confirm 
Graf's  views  and  which  conflict  in  no  way,  so  far  as  I  can  see,  with 
conclusions  drawn  from  similar  investigations  in  literary  fields  such 
as  Livingston  Lowes'  famous  The  Road  to  Xanadu. 

A  summary  in  a  few  non-technical  sentences  of  three  considerable 
technical  books  is  bound  to  touch  rather  lightly  on  details;  it  is  even 
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liable  to  be  inadequate.  But,  broadly,  the  following  vital  points  emerge 
from  the  study  of  Graf  and  Bahle.  Whereas  most  of  us  keep  our 
Unconscious  —  that  dirty  repository  of  all  instincts  and  experiences  — 
well  under  control,  so  that  it  seldom  manifests  itself  except  in  our 
dreams  and  in  our  crimes,  the  composer,  indeed  the  creative  artist  of 
every  kind,  is  so  constituted  that  Conscious  and  Unconscious  are  sepa- 
rated by  no  such  water-tight  bulkhead;  the  Unconscious  erupts,  or  can 
be  induced  to  erupt,  much  more  easily.  Now  when  the  Unconscious 
erupts  without  control  the  result  is  chaos,  madness;  but  the  sane 
creative  artist  controls  and  orders  the  eruption  by  his  technique.  All 
the  same,  the  musical  ideas  that  get  thrown  up  to  the  composer's 
conscious  mind,  out  of  all  the  welter  of  memories  of  previous  musical 
experiences  lying  in  his  Unconscious,  are  not  all  equally  valuable;  they 
may  be  quite  commonplace,  may  even  be  almost  unmodified  reminis- 
cences of  his  own  or  someone  else's  music  which  he  may  recognize 
and  reject  —  or  innocently  accept  as  "inspirations"  as  the  demented 
Schumann  did  with  the  theme  of  his  last  set  of  variations. 

But  there  is  a  good  deal  of  evidence  that  real  inspiration  comes  most 
often  as  the  fruit  of  an  effort  of  the  conscious  will,  usually  exerted  some 
time  before.  The  composer  is  consciously  concerned  with  a  problem  — 
an  opera-subject,  the  setting  of  a  poem,  the  finding  of  a  "second 
subject";  the  effort  quickens  the  mysterious  transforming  chemical 
action  of  his  Unconscious,  which  goes  on  slowly  and  perhaps  rather 
ineffectually  the  whole  time,  and  sooner  or  later  —  usually  the  later 
the  better  —  when  he  is  not  thinking  about  the  matter  at  all,  his 
Unconscious  obligingly  produces  just  the  right  thing.  He  may  then 
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well  consider  himself  inspired  from  some  outside  source,  quasi-divinely, 
though  in  reality  the  inspiration  has  been  begotten  by  his  own  con- 
scious mind  out  of  his  Unconscious. 

I  have  said  that  the  composer  may  not  realize  the  nature  of  this 
quasi-sexual  interaction  of  Conscious  and  Unconscious,  for  the  same 
reason  that  Schiller  and  Beethoven  did  not  write  and  compose  an 
ode  An  Freud.  But  almost  every  composer  who  has  talked  about  his 
creative  processes  at  all  has  observed  that  good  ideas  do  not  come  of 
their  own  accord,  only  as  the  result  of  very  hard  work.  Composers  — 
particularly  composers  of  program-music  —  are  not  infrequently  most 
brazenly  deceitful  about  the  origins  of  their  works;  "to  lie  like  the 
preface  to  a  score"  is  as  worthy  of  becoming  proverbial  as  "to  lie 
like  a  tombstone." 

On  this  point,  however,  they  agree  and  we  may  well  believe  them; 
I  quote  two  only  but  it  would  be  easy  to  quote  many  more.  Tchaikov- 
sky put  it  that  "inspiration  does  not  come  uninvited;  one  must  go 
halfway  to  meet  it."  Richard  Strauss  told  Bahle:  "Work  begets  very 
many  ideas,  which  first  arise  through  it  and  during  it."  But  the  mere 
act  of  writing  is  not  always  an  efficient  means  of  summoning  inspira- 
tion from  the  unconscious  depths.  Indeed  it  has  two  dangers:  that  the 
machinery  of  writing  may  outrun  the  supply  of  raw  material  fed 
into  it  by  the  Unconscious,  in  which  case  the  resultant  music  will  be 
lifeless,  or  that  the  raw  material  may  not  have  matured  long  enough 
in  the  depths  and  will  possess  only  a  sickly  life  and  a  commonplace, 
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reminiscent  character  (reminiscent,  that  is,  of  the  composer's  own 
earlier  work  as  well  as  of  other  people's) .  The  third-rate  works  of 
all  the  great  masters  —  and  (let  us  not  be  art-snobs)  how  delightful 
they  often  are!  —abound  in  instances  of  the  latter.  The  general  pre- 
requisite to  the  generation  of  first-rate  ideas,  ideas  that  may  be  con- 
sidered inspirations  in  the  highest  sense,  is  intense  mental  concentration 
at  some  earlier  time  in  order  to  allow  a  period  of  unconscious  gestation. 
Some  composers,  Beethoven  pre-eminent  among  them,  appear  to  have 
preferred  a  different  method;  they  have  bothered  little  about  "in- 
spiration" as  such  but  taken  the  commonplaces  thrown  up  by  their 
Unconscious  and  worked  upon  them  deliberately. 

But  is  there  any  essential  difference  in  the  process?  Is  not  the  dif- 
ference really  only  that  the  Beethoven-type  of  composer  brings  the 
embryo  to  light  and  photographs  it  (so  to  speak)  in  his  note-book, 
at  an  earlier  stage  than  the  Mozart-type  of  composer?  The  Uncon- 
scious does  not  cease  to  work  on  an  idea  once  it  has  thrown  it  up; 
seemingly  irrational  "inspiration"  may  still  suggest  improvements  in  a 
theme  already  consciously  apprehended  and  noted  down.  The  Un- 
conscious ceases  its  work  only  at  the  same  time  as  the  Conscious, 
perhaps  even  still  later,  when  the  composer  feels  he  has  done  all  he 
can  with  his  work  and  has  it  performed  or  sends  it  to  the  printer. 
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SYMPHONY  IN  C  MINOR,  NO.  3,  Op.  78 
By  Charles  Camille  Saint-Saens 

Born  at   Paris,  October  9,    1835;   died  at  Algiers,  December    16,    1921 


Composed  for  the  London  Philharmonic  Society,  this  symphony  was  first  per- 
formed by  that  orchestra  in  London,  May  19,  1886,  under  the  composer's  direction. 
It  was  first  heard  in  Paris  and  America  in  the  following  season  (the  American  per- 
formance was  at  a  concert  of  the  Philharmonic  Society  in  New  York,  Theodore 
Thomas  conductor,  February  19,  1887) .  The  first  performance  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  February  16,  1901.  Saint-Saens  conducted  this  sym- 
phony at  a  special  concert  of  this  orchestra  in  Boston,  November  26,  1906.  After 
his  death,  the  Adagio  was  played    (December  23,  1921)    in  his  memory. 

The  Symphony  is  scored  foi  iwo  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  organ, 
piano  (four  hands),  and  strings.  It  is  dedicated  to  the  memory  of  Franz  Liszt. 
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waiting  for  an  opportunity  to  hear  a  Boston  Symphony  concert. 
Subscribers  who  at  any  time  are  unable  to  use  their  tickets  will 
do  a  double  service  in  turning  them  in  for  resale.  The  resale  of 
tickets  brought  the  Orchestra  more  than  $7,000  last  season. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more  convenient, 
telephone  the  location  —  Commonwealth  6-1492. 
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The  following  analysis  was  prepared  by  the  composer  for  the  initial 
performance  in  England: 

"This  symphony,  divided  into  two  parts,  nevertheless  includes  prac- 
tically the  traditional  four  movements:  the  first,  checked  in  develop- 
ment, serves  as  an  introduction  to  the  Adagio,  and  the  Scherzo  is  con- 
nected after  the  same  manner,  with  the  Finale.  The  composer  has  thus 
sought  to  shun  in  a  certain  measure  the  interminable  repetitions  which 
are  more  and  more  disappearing  from  instrumental  music. 

"After  an  introduction  Adagio  of  a  few  plaintive  measures  the 
string  quartet  exposes  the  initial  theme,  which  is  sombre  and  agitated 
(Allegro  moderato).  The  first  transformation  of  this  theme  leads  to 
a  second  motive,  which  is  distinguished  by  greater  tranquillity;  after 
a  short  development,  in  which  the  two  themes  are  presented  simul- 
taneously, the  motive  appears  in  a  cnaracteristic  form,  for  full  orches- 
tra, but  only  for  a  short  time.  A  second  transformation  of  the  initial 
theme  includes  now  and  then  the  plaintive  notes  of  the  Introduction. 
Varied  episodes  bring  gradually  calm,  and  thus  prepare  the  Adagio  in 
D-flat.  The  extremely  peaceful  and  contemplative  theme  is  given  to 
the  violins,  violas,  and  violoncellos,  which  are  supported  by  organ 
chords.  After  a  variation  (in  arabesques)  performed  by  the  violins, 
the  second  transformation  of  the  initial  theme  of  the  Allegro  appears 
again,  and  brings  with  it  a  vague  feeling  of  unrest,  which  is  enlarged 
by  dissonant  harmonies.  These  soon  give  way  to  the  theme  of  the 


Tel.  COM.  7260 
PARK  YOUR  CAR 

UPTOWN6ARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and   REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent    Taxi    Service    to    Theatres    and    Shopping    District. 


The  Place  for  A  delicious  lee  Cream  Soda 

Tempting  Grilled  Sandwiches     Home  Flavored  Hot  Foods 
Fast  Friendly  Service 


OLSTONE'S  NEWEST  RESTAURANT 

252  Mass.  Avenue,  Diagonally  Opp.  Symphony  Hall 

Other  Boston   Locations 
88  Hawley  St.     99  Summer  St.     118  Federal  St.     116  Canal  St. 


Stop  in  for  Fresh  Lobsters,  Lobster  Meat,  Oysters,  Clams  and  Fresh  Fish 

FOLSOM'S   LOBSTER  MART 

"THE   LARGEST  RETAIL  FISH  MARKET   IN  THE  WORLD" 
253    Massachusetts   Avenue,   Boston,    Mass. 

Tel.  KE  6-2074 
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Adagio.  This  first  movement  ends  in  a  Coda  of  mystical  character,  in 
which  are  heard  alternately  the  chords  of  D-flat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  (Allegro 
moderato) ,  which  is  followed  immediately  by  a  third  transformation 
of  the  initial  theme  in  the  first  movement,  more  agitated  than  it  was 
before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed 
in  the  Presto.  Here  arpeggios  and  scales,  swift  as  lightning,  on  the 
pianoforte,  are  accompanied  by  the  syncopated  rhythm  of  the  orches- 
tra, and  each  time  they  are  in  a  different  tonality  (F,  E,  E-flat,  G) . 
The  repetition  of  the  Allegro  moderato  is  followed  by  a  second  Presto, 
which  at  first  is  apparently  a  repetition  of  the  first  Presto;  but  scarcely 
has  it  begun  before  a  new  theme  is  heard,  grave,  austere  (trombone, 
tuba,  double-basses),  strongly  contrasted  with  the  fantastic  music. 
There  is  a  struggle  for  the  mastery,  and  this  struggle  ends  in  the  de- 
feat of  the  restless,  diabolical  element.  The  new  phrase  rises  to  or- 
chestral heights,  and  rests  there  as  in  the  blue  of  a  clear  sky.  After 
a  vague  reminiscence  of  the  initial  theme  of  the  first  movement,  a 
Maestoso  in  C  major  announces  the  approaching  triumph  of  the  calm 
and  lofty  thought.  The  initial  theme  of  the  first  movement,  wholly 
transformed,  is  now  exposed  by  divided  strings  and  the  pianoforte 
(four  hands),  and  repeated  by  the  organ  with  full  strength  of  the 
orchestra.  A  brilliant  Coda,  in  which  the  initial  theme  by  a  last  trans- 
formation takes  the  form  of  a  violin  figure,  ends  the  work." 

[copyrighted] 


FESTIVAL  Recordings,  Inc. 

Proudly  announces 

MOZART'S  CORONATION  MASS  K.  317 

performed    by  chorus  and   orchestra   of  the 

1949  SALZBURG  FESTIVAL 

Prof.   Joseph    Messner,    conductor 

Hilde  Zadelc  (S);  Julius  Patzak  (T);  Eleanore  Gifford   (C);  Hans  Braun   (Bs). 
I    Long    Playing    12"    record    $5.95   —  Available   in   all    record   stores 

FESTIVAL  RECORDINGS,  INC.,  125  Mt.  Vernon  St.,  Boston,  Mass. 


CONSTANTIN  HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.       OUTFITS  AND  ACCESSORIES 
240     HUNTINGTON  AVENUE 

Opposite  Symphony  Hall  KEnmore  6-9285 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 
AT  TANGLEWOOD   (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 
Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  of  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A—  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  —  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Wagner  —  Siegfried  Idyll,  Tann- 
hauser  Overture;   Diamond  —  Timon  of  Athens;  Shapero  — 
Adagietto;  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2,  Scythian  Suite;  Ravel  —  "Mother  Goose" 
Suite,  Alborada,  Piano  Concerto;  Berlioz  —  Romeo  and  Juliet 
(Excerpts) . 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3- August  13,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Conductor 


CLOSING  CONCERT  OF  THIS  SERIES 

SUNDAY  AFTERNOON,  April  \6,  at  %  o'clock 


TUTU  ,IBI     TRIBUTARY    THEATRE 

*  *•**•  OF  BOSTON,  INC. 

Friday  and  Saturday  Evenings  at  8:30 

T.  S.  Eliot's  "MURDER  TM  THE  CATHEDRAL" 

April  14-15  April  21-8% 

Saturday  Afternoons  at  2:30 

"ROBINSON   CRUSOE" 

April    15-22-29 

For  Reservations  Call  CO  7-0377 

Performances  at  NEW  ENGLAND  MUTUAL  HALL 

Regular  Prices:  $1.80,  $1.20,  $.90,  $.60 


UaJ 


RCA  VICTOR  RECORDS 

By  the  Boston  Symphony  Orchestra 

RECORDED   UNDER   THE   LEADERSHIP   OF    SERGE   KOUSSBVITZKY 

Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Bach,  J.  S Brandenburg  Concertos  No.  2,  3,  4,  5,  6 

Suites  Nos.  1,  2,  3,  and  4 ;  Prelude  in  E  major 

Beethoven  Symphonies  Nos.  2,  3,  5,  8,  and  9 ;  Missa  8olomnis ; 

Overture  to  "Egmont" 

Berlioz  Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust,"  Overture,  "The 
Roman  Carnival" 

Brahms    . . . . Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz),  Aoademic  Festival  Overture 

Copland  "Ei  Sal6n  Mexico,"  "Appalachian  Spring,"  "A  Lin- 
coln Portrait"  (Speaker:  Melvyn  Douglas) 

Debussy  "La  Mer,"  Sarabande 

Faure  "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto ;  Air  from  "Semele"  (Dor#thy  Maynor) 

Hanson Symphony  No.  3 

Harris    Symphony  No.  3 

Haydn    Symphonies  No.  94  "Surprise"   (new  recording)  ;  102 

Khatchatourian Piano  Concerto  ( Soloist :  William  Kapell ) 

Liadov    "The  Enchanted  Lake" 

Liszt Mephisto  Waltz 

Mendelssohn Symphony  No.  4,  "Italian"  (new  recording) 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  E-flat  (184)  ;  C  major 

(338)  ;  Serenade  No.  10,  for  Winds 

Piston Prelude  and  Allegro  for  Organ  and  Strings  (E.  Power 

Biggs) 

Prokofleff  • Classical  Symphony  (new  recording)  ;  Violin  Concerto 

No.  2  (Heifetz)  ;  "Lieutenant  Kije,"  Suite;  "Love  for 
Three  Oranges,"  Scherzo  and  March;  ,rPeter  and 
the  Wolf";  "Romeo  and  Juliet,"  Suite;  Symphony 
No.  5 ;  Dance  from  "Chout" 

Rachmaninoff "Isle  of  the  Dead" ;  "Vocalise" 

Ravel "Daphnis  and  Chloe\"  Suite  No.  2   (new  recording)  ; 

Pavane,  Rapsodie  Espagnole,  Bolero,  Ma  Mere  1'Oye 
(new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz" ;  Dubinushka 

Satie  .  . GymnopSdie  No.  1  —  No.  2  (new  recording) 

Schubert    "Unfinished"  Symphony   (new  recording)  ;  Symphony 

No.  5 ;  "Rosamunde,"  Ballet  Music 

Schumann  Symphony  No.  1  ("Spring") 

SMostakovitch    Symphony  No.  9 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 

Sousa "The  Stars  and  Stripes  Forever,"  "Semper  Fidelis" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra,"  "Don  Juan," 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio  (Sanroma)  ;  Song  of  the  Volga  Bargemen 

Tchaikovsky  Symphonies  Nos.  4,  5,  6;  Waltz  (from  String  Sere- 
nade); Overture,  "Romeo  and  Juliet" ;  Fantasia, 
"Francesca  da  Rimini" 

Thompson    "The  Testament  of  Freedom" 

Vivaldi Concerto  Grosso  in  D  minor 

Wagner  Prelude  and  Good  Friday  Spell  from  "Parsifal" ;  Over- 
ture to  "The  Flying  Dutchman" 

Weber Overture  to  "Oberon" 
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Boston  Symphony  Orchestra 

[Sixty-ninth  Season,  1949-1950] 
CHARLES  MUNCH,  Conductor 

RICHARD  BURGIN,  Associate  Conductor 

PERSONNEL 
Violas 
foseph  de  Pasquale 


Violini 

Richard  Burgm, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Daniel  Eisler 

Norman  Carol 
Carlos  P  infield 

Paul  Fedorovsky 
Harry  Dickson 

Minot  Beale 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
John  Murray 

Lloyd  Stonestreet 
Henri  Erkelens 

Saverio  Messina 
Herman  Silberman 

Stanley  Benson 
Sheldon  Rotenberg 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 
Gaston  Dufresne 
Henri  Girard 
Henry  Freeman 
John  Barwicki 


Jean  Cauhape" 
Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
Emil  Kornsand 

George  Humphrey 
Louis  Artieres 
Charles  Van  Wynbergen 
Hans  Werner 

Jerome  Lipson 
Siegfried  Gerhardt 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmant 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 
Joseph  Lukatsky 

English  Horn 
Louis  Speyo* 

Clarinets 

Manuel  Valerio 
Attilio  Poto 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

Willem  Valkenier 
James  Stagliano 

Principals 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Georges  Mager 
Roger  Voisin 
Principals 

Marcel  Lafosse 
Harry  Herforth 
Rene"  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 

Vinal  Smith 

Harps 

Bernard  Zighera 
Elford  Caughey 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternberg 

Piano 
Lukas  Foss 

Librarian 
Leslie  Rogers 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

356  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

146  Huntington  Avenue  Boston,  Massachusetts 

Aceredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 


mise  en  scene  by  Roberto  Villani,  Milan 


8tudio:  Kenmore  6-9495 


Residence:  Maiden  2-6190 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER   OF   MANY  EMINENT   SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -   RADIO  -  TELEVISION 

TEACHING  IN 


BOSTON 

Tuesday — Wednesday — Thursday 

72S  Boylston  St.  Ke  6-8818 


NEW  YORK  CITY 

Monday — Friday — Saturday 

810  W.  79  St.  Tr  7-7243 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska  — 

Teacher  of  Lottb  Lehmann 

Studio   109  Sewall  Avenue,  Brookline 

BE  2-7333 


ELNA    SHERMAN 

CLASS   AN®   PRIVATE   LESSONS   IN 

PIANO  -  HARMONY  -  SOLFEGE 

ALSO    RECORDER    (the    FLAUTO    DOLC1 

of  Bach  and  Handel) 

for  appointment 

Address:  14   Park  Lane,   Jamaica   Plain 

or  call:   JA  2-9271 

Studio:  88  Exeter  Street  —  Apt.  84,  Boston 
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SAVE  WITH 

SERIES  SEATS 

AND 

SECURE  CHOICEST 

LOCATIONS 


SUBSCRIPTION  OFFICE:   143  NEWBURY  ST. 
Opening  Event:  Wed.  Eve.  Oct.  25 

SOLOMON 

No  pianist  within  memory  has  caused  as  great  a  stir  in  Boston 
musical  circles  as  the  English  virtuoso  whose  local  debut  was 
followed  by  a  return  concert  sold  out  days  in  advance. 

CHOOSE  8  OF  THE  SEASON'S  GREATEST  EVENTS: 

$21  —  $17.20  —  $13.40  —  $9.60 
(Subscribers  may  not  choose  Pons  and  Heifetz) 


□  HEIFETZ 

□  LILY  PONS 

□  SOLOMON 
D  RUBINSTEIN 

□  GRILLER  QUARTET 

□  MARIAN  ANDERSON 

□  MALCUZYNSKI 


□  ISAAC  STERN 

□  CLAUDIO  ARRAU 
Q  IVA  KITCHELL 
D  ADELE  ADDISON 

□  JAN  PEERCE 
n  MOSEIWITSCH 


□  TRAPP  FAMILY 
□  ROBERT  SHAW  CHORALE 
D  dePAUR'S  INFANTRY  CHORUS 

MASTER  PIANO  SERIES: 

SOLOMON  •  RUBINSTEIN  •  ARRAU 

MOISEIWITSCH  •  MALCUZYNSKI 


5  Events:  $13.14  —  $10.75  —  $8.38  —  $6.00 


THE    BOSTON    SYMPHONY    ORCHESTRA 


prefers   and   uses 


BALDWIN 


PIANOS 


Palfctt  in . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE   BALDWIN   PIANO   COMPANY 

160    Boylston    Street     •     Boston,    Massachusetts 


FIFTIETH  ANNIVERSARY  OF  SYMPHONY  HALL 


Li 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SIXTY-NINTH    SEASON 

*949" !95° 

Sunday    Afternoon    Series 


BAYARD  TUCKERMAN,  Jr.   ARTHUR  J.  ANDERSON   ROBERT  J.  DUNKLE.  Jb. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


"A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


Boston,  Mass.  Los  Angeles,  California 

108  Water  Street  3275  Wilshire  Blvd. 

Telephone  Lafayette  3-37M  Dunkirk  8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1498 


SIXTY-NINTH  SEASON,  1949-1950 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Charles  D.  Jackson 

Theodore  P.  Ferris  Lewis  Perry 

Alvan  T.  Fuller  Edward  A.  Taft 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Francis  W.  Hatch  Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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happen  to 
Your  Property?' 
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His  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  '"Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  28  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

:< '  Co?iserving  Your  Property  at  Low  Cost" 

The  Vtytional 

Shawmut  Bank 

40  Water  Street ',  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  114  Yean 


• 
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EXHIBITION 
Exhibition 

Exhibition    of    Paintings    by    Symphony 

Subscribers 

Musical   Opportunities    in    Cambridge 

The  following  paintings  are  included 
in  the  exhibition  of  paintings  by  New 
Hampshire  artists: — 

EDITH   S.   BAKER.   Antrim 
Feline 
Morning 

FISKE   BOYD,   Plainfield 
The  Gothic  Bottle 

JOHN  W.  CHANDLER.   Concord 
African  Violets 
Autumn  Arabesque 
Caprice  in  Blue  and  Green 

ROSMOND  de  KALB.   Nashua 
A  New  Hampshire  Mill 
Slow  Freight 
Street  Lights  at  Dusk 

JOHN  W.   HATCH.   Durham 
Hawthorn  Twig 
Sinclair's  World 

WILLIAM   HOLST.    New   London 
Lobsterman's  Gear 
Night  Prowler 

RU   ISRAELS.   Campton 
Eve 

Girl  with  Scarf 
Old  Man 

GLEN   A.   KRAUSE.   Exeter 
Beach  Birds  and  Sun  Light 
Dancing  Branches 
Herons'  Rest 

OMBR    T.   LASSONDE,    Manchester 
Slave  Labor  in  Russian  Mines 
"The  Meek  Shall  Eat  and  Be  Satisfied" 

BEATRICE   M.   LEY.   Melvin   Village 
Frostness 

GEORGE   LLOYD.   Troy 
The  Lost  One 
Bull 

Dance  Series  i£T 
Dance  Series  #2 

OMER   J.   LUNEAU.   Concord 
Abstraction.  Spider 

MARY  ALTHEA   PARKER.   New 
London 
Let  Freedom  Ring 
The  Comers 


Chandl 


anaier  s 

Tremont  and  West  Streets 


Veil-softened 
crisp    sailors 

Spring  .  .  and  a  sailor 
with  your  suit  or  short 
coat!  Spring  .  .  and  a 
sailor,  crisp  and  young, 
yet  delicately,  romanti- 
cally veiled.  Chandler's 
shows  many  versions  at 
this  moment. 

MILLINERY  SALON 
SECOND  FLOOR 
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KURT  ROESCH,   North  Sanbornton 
Birds  #2 

PAUL  S.   SAMPLE,   Hanover 

Sharon's  Sleigh  Ride  Party 
Lent  by  The  Currier  Gallery  of  Art 

C.  CUNNINGHAM 

SCHOOLCRAFT,  Dover 
Pink  Lustre 
Tidewater  Farm 

GRACE    BLISS    STEWART,    Laconia 
Summer 

LOIS    BARTLETT   TRACY,    Laconia 
Andante 
Becoming 
Catness 
Psyche 

EVERETT  WARNER,   Westmoreland 
Depot 
Island  of  Grenada 

Stravinsky's  Rite  of  Spring,  —  An  in- 
terpretation 


EXHIBITION    OF    PAINTINGS    BY 
SYMPHONY    SUBSCRIBERS 

The  Second  Annual  Subscribers'  Ex- 
hibition will  be  shown  in  the  Symphony 
Hall  Gallery  next  autumn.  Subscribers 
to  the  Boston  and  Cambridge  concerts 
of  the  Boston  Symphony  Orchestra,  the 
Friends,  and  members  of  the  Orchestra 
are  invited  to  submit  their  paintings. 
Further  details  will  be  found  on  Page 
55. 


MUSICAL  OPPORTUNITIES  IN 
CAMBRIDGE 

Two  concerts  last  Thursday  by  the 
Juilliard  String  Quartet  have  opened  a 
series  of  eight  concerts  which  are  being 
given  at  Harvard,  and  which  will  tra- 
verse less  familiar  paths  in  music  old 
and  new,  vocal  and  instrumental.  These 
concerts  are  open  to  the  public  without 
charge.  They  are  presented  by  the  Music 
Department  of  Harvard  University 
through  the  courtesy  of  the  Fanny  Pea- 
body  Mason  Music  Foundation. 

Next  Tuesday,  April  18  at  Paine 
Hall  (at  8:30)  Helen  Thigpen,  soprano, 
and   David    Allen,   piano,   will   present 
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groups    of    songs    by    Purcell,    Berlioz, 
Hugo  Wolf  and  Howard  Swanson. 

Next  Thursday,  April  20,  in  Sanders 
Theatre  (at  8:30)  a  quartet  consisting 
of  Paul  Doguereau,  piano,  Gaston  Elcus, 
violin,  Albert  Bernard,  viola,  and  Alfred 
Zighera,  cello,  will  present  two  piano 
quartets  by  Faure  and  the  first  New 
England  performance  of  Walter  Piston's 
Duo  for  Viola  and  Cello  unaccompanied. 

On  Tuesday,  April  25  at  Paine  Hall 
(8:30)  Phyllis  Curtin,  soprano,  and 
Kalman  Novak,  piano,  will  present 
groups  of  songs  by  Mozart,  Faure, 
Ravel,  Moussorgsky,  Fernandez  and 
Caturla. 

On  Thursday,  April  27,  at  Sanders 
Theatre  (8:30),  the  string  players  listed 
above  together  with  Norbert  Lauga, 
violin,  will  present  Ravel's  Trio,  and 
Sonata  for  Violin  and  Cello,  Martinu's 
Quintet,  and  the  same  composer's  Duo 
for  Violin  and  Cello. 

On  Wednesday,  May  3,  at  Sanders 
Theatre  (8:30)  Daniel  Pinkham  will 
conduct  Bach's  Second  Brandenburg 
Concerto  (Kenneth  Schermerhorn,  trum- 
pet; Lois  Schaefer,  flute;  Jean  North- 
rup,  oboe;  Robert  Brink,  violin),  his 
own  Concertino  in  A  (Paul  Doguereau, 
piano)  and  a  concert  version  of  Pur- 
cell's  "The  Fairy  Queen"  with  the  fol- 
lowing singers:  Phyllis  Curtin,  soprano, 
Eleanor  Davis,  mezzo  soprano,  Paul 
Tibbetts,   bass. 
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french  shops 


Irene's    angelic    evening    gown    after    a 
man's  heart.  The  exquisitely  simple,  simply 
exquisite  white  chiffon  with  delicate  floral 
tracery.  Winged  stole  and  new  flirting  hem-   . 
line  flow  to  the  floor. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Forty-five  years  ago 

tidewater  covered 

most  of  the  site 

where  the 

Hatch  Shell  is 

now  located 


Music  under  the  Stars 


Just  twenty  years  ago 
Arthur  Fiedler  conducted  the 
first  Esplanade  Concert.  But 
how  Boston  —  and  the  world 
—  has  changed  since  that 
summer  of  1929! 

Sweeping  changes  are  con- 
stantly taking  place  as  well 
in  the  problems  that  face  an 
individual  who  wants  to  make 
proper  provision  for  the  fam- 
ily which  will  survive  him. 
To  deal  with  changing  family 
situations,  economic  condi- 
tions and  tax  laws,  an  up-to- 
date  Will  is  essential.  If  you 
have  no  Will,  or  if  your  Will 
has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  immediately. 

To    help   you    meet    these 


modern  problems,  you  and 
your  lawyer  are  invited  to 
consult  with  our  officers  about 
the  advantages  of  Old  Colony 
Trust  Company's  services  as 
Executor  andTrustee.  A  copy 
of  "Wills  and  Trusts"  will 
be  furnished  upon  request. 


TRUSTEE 


EXECUTOR  —    CUSTODIAN 


WORTHY    OF    YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman^  Trust  Committee 

Robert  Cutler,  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-NINTH      SEASON        .        NINETFFM      wttxt™™ 

JNlNfaTEEN      HUNDRED      FORTY-NINE      AND      FIFTY 


Sixth  ^Program 


SUNDAY  AFTERNOON,  April   16,  at  3:00  o'clock 


Berlioz Overture  to  "Beatrice  and  Benedick" 

Berlioz Excerpts  from  "Romeo  and  Juliet," 

Dramatic  Symphony,  Op.  17 
Love  Scene:  Serene  Night  -  The  Capulets'  Garden  silent  and  deserted 
Queen  Mab,  the  Fairy  of  Dreams 

Romeo  alone  —  Melancholy  —  Concert  and  Ball  —  Great  Feast  at  the 

Capulets' 

INTERMISSION 


Handel Concerto  in   B  minor   for  Viola 

(Edited  by  Henri  Casadesus) 
I.     Allegro  modem  to 
II.     Andante  ma  non  troppo 
III.     Allegro  molto 

Ravel "Daphnis  et  Chloe,"  Ballet  Suite  No.  2 

Lever  du  jour  —  Pantomime  —  Danse  Generate 


SOLOIST 

JOSEPH  De  PASQUALE 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Rehearsal  Broadcasts  of  the  Boston  Symphony  Orchestra  are  given 

on  the  National  Broadcasting  Company  Network 

(Station  WBZ  Sundays  1:30-2:00  p.m.) 
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Reminiscent  of  covered  wagon 
days  is  this  wonderful  printed 
cotton  from  California.  At  $25 
it  is  typical  of  our  superb  sum- 
mer collection  starting  at  14.95. 
Fourth  floor. 

R.H.STEARNS  CO. 
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OVERTURE  TO  "BEATRICE  ET  B£N£DICT" 
By  Hector  Berlioz 

(Born  at  Cote-Saint-Andre,  December  11,  1803;  died  at  Paris,  March  8,  1869) 


Berlioz'  Opera  Comique,  Beatrice  et  Benedict,  was  first  sketched  in  the  autumn 
of  i860,  completed  February  25,  1862,  and  first  performed  at  Baden,  August  9, 
1862,  at  the  Theatre  de  Bade,  the  composer  conducting.  There  followed  a  produc- 
tion at  Weimar  April  8,  1863.  It  did  not  reach  France  until  June  5,  1890,  when 
Lamoureux  conducted  it  at  the  Odeon.  There  was  a  revival  at  Leipzig  April  19, 
1913,  under  the  direction  of  Josef  Stranski,  who  revised  the  score  and  text.  The 
opera  was  performed  in  English  at  Glasgow,  March  24,  1936. 

The  overture  calls  for  flute  and  piccolo,  two  oboes,  two  clarinets,  four  boms, 
two  bassoons,  two  trumpets,  cornet-a-piston,  three  trombones,  timpani  and  strings. 

On  January  19,  1833,  Berlioz  wrote  to  his  friend  d'Ortigue:  "A 
propos,  I  am  going  to  write  a  very  lively  opera  upon  Shakespeare's 
comedy,  'Much  Ado  About  Nothing.'  Such  being  the  case,  I  will  ask 
you  to  lend  me  the  volume  containing  it."  This  plan,  formed  at  a 
time  when  Berlioz  was  deep  in  Shakespeare,  did  not  take  effect  for 
twenty-seven  years,  and  indeed  his  single  venture  into  a  comedy  was 
destined  to  become  his  last  work.  He  composed  it  at  the  insistence 
of  Benazet,  the  manager  of  the  theatre  at  Baden-Baden.  He  expanded 
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his  original  plan  of  one  act  into  two  as  the  music  progressed.  He 
wrote  the  libretto  himself,  faithfully  following  Shakespeare's  text  and 
concentrating  upon  the  characters  of  Beatrice  and  Benedick.*  Berlioz 
admitted  in  a  letter  that  Shakespeare's  original  title,  which  he  quoted 
as  "Beaucoup  de  bruit  pour  rien"  (in  German  it  becomes  Viet 
Ldrm  um  Nichts)  was  a  dangerous  one  which  would  enable  his 
enemies  to  apply  the  phrase  to  the  music  contained.  His  text  was  a 
close  translation  of  chosen  passages  from  the  original  Shakespeare, 
with  the  interpolation  of  the  character  of  Somarone,  a  musician, 
("maitre  de  chapelle"),  which  was  considered  as  a  caricature  of  his 
adverse  critic,  Fetis.  Berlioz  was  59  when  he  first  conducted  his  opera 
comique,  and  far  from  well.  In  fact,  he  was  in  acute  distress  during  the 
performance.  According  to  the  medical  enlightenment  of  that  time 
his  ailment  was  "intestinal  neuralgia."  The  composer  was  honored 
and  applauded,  the  production  given  him  was  excellent,  and  the 
Beatrice,  Mme.  Charton-Demeur,  so  delighted  him  that  he  insisted 
none  other  must  sing  Dido  in  his  Les  Troyens.  This  she  did,  to  his 
great  satisfaction.  There  was  a  second  performance  and  a  production 
of  Beatrice  at  Weimar  on  April  8,   1863,  the  libretto  having  been 

*  The  title-page  of  the  published  score  gives  the  title  in  English  as  "Beatrice  and  Benedict," 
an  error  generally  made  on  account  of  the  French  version  of  the  name. 


Bright  New  Bedspread  Ensembles  Will 

Work  Wonders  For  Your  Winter 

Weary  Bedrooms 

Come  to  Whitney's  for  a  full  selection  of 
beautifully  styled  ensembles  in  a  wide 
range  of  colors  and  fabrics. 

T.D.Whilney  Co. 

Telephone      Liberty   2-2300 
TEMPLE    PLACE    WEST   STREET     BOSTON.  12 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
•tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON-  SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost."  . 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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translated  from  the  French  into  German  by  Richard  Pohl.  Berlioz 
reported  to  his  friend  Ferrand  a  "signal  success,"  the  same  phrase  he 
had  used  in  reference  to  the  Baden  performance.  But  the  reviews 
were  not  all  that  he  made  them  out  to  be.  He  was  not  looked  upon  as 
suited  for  the  opera  comique  style.  The  grudging  Hanslick,  who 
reviewed  the  Weimar  production  in  "The  Musician,"  could  not 
imagine  "the  man  with  the  unkempt  gray  forest  of  hair,  with  the 
gloomy  glance  and  the  pessimistic  contempt  for  the  whole  world  as 
cut  for  this  pattern."  The  overture  in  part  he  praised,  calling  it: 
"No  masterpiece,  it  is  true,  but  a  genuine  comedy  overture,  and  in 
any  case  a  great  deal  more  natural,  I  may  say;  musically  speaking  more 
seemly  than  the  overtures  to  Waverley,  'Les  francs  juges/  and  Le 
Corsaire."  The  general  opinion  seems  to  have  been  that  whereas  the 
musical  genius  of  Berlioz  had  produced  a  charming  score  with  some 
delightful  moments,  the  stage  piece  as  a  whole,  with  its  spoken  dialogue, 
did  not  come  off,  and  the  composer's  literal  translation  of  the  original 
banter  of  the  reluctant  lovers  seemed  to  have  lost  its  lightness,  without 
which  the  adroit  thrusts  in  word  play  become  merely  rudeness.  Says 
"Signior  Benedick  of  Padua"  on  first  encountering  Beatrice: 

"What,  my  dear  Lady  Disdain!  Are  you  yet  living?" 
Berlioz  renders  this: 

"Eh!  quoi,  Signora  Dedain,  vous  vivez  encore?" 
In  German  it  comes  out  this  way: 

"Wie!  Mein  liebes  'Friiulein  Verrachtung'!  Lebt  Ihr  auch  nochV 


LUNEVILLE 
CHINA 

LARGE   OR    SMALL 
ORDERS  FILLED 


PRICE    LIST 
SENT    ON    REQUEST 


CARRY-ON  SHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL    7-7219 


K^>C\ 
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enna 

Weddings  —  Teas  —  Buffet  Luncheons 
FOOD  SHOP 

Women's  Educational  %z  Industrial  Union 

264  Bovlston  Street,  Boston  KEnmore  6-5651 
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iuAKANNA,inc. 


THE 

TROUSSEAU 

HOUSE 

OF 

BOSTON 
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Puckered     sheer     cot+on    —   fre 
as    a    cloud    in    a    summer   sky. 
blue,     maize,     pink,     jade,     ch 
and   navy.  Sizes    10  to  20. 

16.95 


Also  in   nylon 


35.00 


416  BOYLSTON  ST.,  BOSTON 


54  CENTRAL  ST.,  WELLESLEY 
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Berlioz  was  well  aware  that  Beatrice  et  Benedict  was  not  likely  to 
be  embraced  by  his  French  public,  nor  did  it  make  much  of  an  impres- 
sion when  it  was  there  produced  after  his  death.  However,  the  duo 
nocturne  between  Hero  and  Ursula,  "Vous  soupirez,  madame"  be- 
came a  popular  concert  number. 

The  overture  is  principally  based  upon  the  allegretto  from  the 
duettino  at  the  end  of  the  opera  where  the  lovers  are  at  last  reconciled, 
"L'amour  est  un  flambeau/*  A  second  theme,  andante,  is  found  in 
Beatrice's  air  in  the  second  act,  "II  m'en  souvient  le  jour  du  depart  de 
Vaimee,"  which  Tiersot  has  referred  to  as  "une  magnifique  phrase 
a  la  Gluck" 

[copyrighted] 
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ESTABLISHED   1833 


An  Important  Difference 

1.  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department :  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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presents  Superb  New  Recordings  of 
Europe's  Great  Musical  Performances 


A  CAPITOL  EXCLUSIVE!  For  the  first 
time  since  it  was  written  nearly  fifty  years 
ago,  Arnold  Schoenberg's  thrilling  sym- 
phonic poem,  "Pelleas  and  Melisande," 
has  been  recorded.  This  great  work  by 
the  famed  modernist. ..brilliantly  recorded 
by  Telefunken  in  Europe. ..is  now  avail- 
able exclusively  as  a  Capitol  Classic. 

This  superb  performance  by  Conduc- 
tor Winfried  Zillig  (a  former  Schoenberg 
pupil)  highlighted  a  music  festival  held 
in  honor  of  the  venerable  Viennese  com- 
poser's 75th  birthday  last  September. 

The  work  is  an  important  milestone  in 
a  career  which  has  exerted  such  a  pro- 
found influence  upon  contemporary  music. 


SCHOENBERG 

"Pelleas  and  Melisande" 

(Symphonic  Poem) 

ZILLIG 

Radio  Symphony  Orchestra 

of  Frankfurt 

33 V3  rpm  — $4.85 


MILHAUD -  "Second  Violin  Concerto" 

The    Composer    conducting    French    Orchestre 

Nationale;   Louis  Kaufman,  violin. 

78  rpm— $5.00;  45  rpm— $3.35;  33V3  rpm— $4.85 

BRUCKNER -"Symphony  No.  7,  E  Major" 
Eugen,  Jochum    conducting    Vienna    Philhar- 
monic. 
Two  33V3  rpm  records  — $4.85  each 

BRAHMS -"Symphony  No.  2,  D  Major" 

Mengelberg  —  Amsterdam  Concertgebouw 

Orchestra. 

78  rpm -$7.50;  45  rpm -$5.25;  33V3  rpm -$4.85 


VERDI -"Falstaff"  (Excerpts) 

La   Scala  Orchestra   cond.   by   Alberto   Erede, 
with  Mariano  Stabile,  Alfro  Poli,  baritones; 
Vittoria  Palombini,  mezzo-soprano;  Guiseppe 
Nessi,  tenor;   Luciano  Donagio,  bass. 
78  rpm  — $5.00;  45  rpm  — $3.35 

VILLA-LOBOS  -"Quartet  No.  6  in   E  Major" 

Hollywood  String  Quartet  (Felix  Slatkin,  Paul 
Shure,  Paul  Roby,  Eleanor  Aller). 

78  rpm— $5.00;  45  rpm— $3.35;   33V3   rpm  (includes 
Walton's    "String   Quartet    in   A   Major")— $4.85 


10  l  l  1 WOO0 


BARTOK 

"Music  for  String 
Instruments,  Percussion,  and 
Celesta" — Harold  Byrns 
conducting  Los  Angeles 
Chamber  Symphony. 
78  rpm  — $5.00 
45  rpm  — $3.35 
33'/3  rpm -$3.85 


NEW  BARTOK  RECORDING 
NAMED  BEST  OF  DECADE 

EDWARD  TATNALL  CANBY,  Recordings  Editor 
—  Saturday  Review  of  Literature  —  says:  "I  nomi- 
nate this  for  the  best  recording  of  percussive 
sounds  in  the  last  ten  years.  Astonishingly 
clean,  sharp,  natural  drum  sounds,  notably  the 
tympani.  A  very  difficult  recording  problem 
handsomely  solved." 


ONLY   ON    CAPITOL  — WORLD   FAMED   CLASSICS 
AT  ALL  THREE  SPEEDS:  33 1/3  ...  45 ...  78 .. .  RPM 

As  fo  33  Vj  rpm  records,  prices  shown  ore  suggested  for  record,  package 
and  excise  tax,  complete,  excluding  State  and  local  taxes — lor  all  other 
records,  add  excise  tax.  All  prices  or*  subject  to  change  without  notice. 


CAPITOL   S    MARK 
OF  MUSICAL   MERIT 
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THREE  MOVEMENTS  from  "ROMEO  and  JULIET,"  Dramatic 

Symphony,  Op.  17 
By  Hector  Berlioz 

Born  December  11,  1803,  at  Cote  St.  Andre;  died  March  8,  1869,  at  Paris 

"Romeo  et  Juliette,  Symphonie  dramatique  avec  Choeurs,  Solos  de  Chant  et 
Prologue  en  recitatif  choral,  composee  d'apres  la  Tragedie  de  Shakespeare,"  was 
written  in  1839.  The  first  performance  was  at  the  auditorium  of  the  Conservatoire 
in  Paris,  November  24,  1839,  Berlioz  conducting. 

The  Love  Scene  calls  for  two  flutes,  oboe  and  English  horn,  two  clarinets,  two 
bassoons,  four  horns,  and  strings.  The  Scherzo  adds  piccolo,  two  bassoons,  timpani, 
bass  drum,  cymbals,  small  cymbals,  and  two  harps.  The  movement  of  the  Capulets* 
ball  further  adds  two  cornets-a-piston,  three  trombones,  two  triangles,  and  two 
tambourines. 

The  score  was  revised  and  published  in  1847,  and  published  in  further  revision 
in  1857.  It  is  dedicated  to  Nicolo  Paganini.  The  text  was  written  by  Emile 
Deschamps. 

The  first  performance  in  Boston  took  place  on  October  14,  1881,  by  Theodore 
Thomas's  Orchestra,  when  Georg  Henschel  sang  the  baritone  solo  part.  The  Scherzo 
had  been  played  here  by  Thomas's  Orchestra,  November  28,  1873.  The  same  con- 
ductor brought  forward  the  symphony  in  New  York  in  1876.  The  suite  (as  a  whole  or 
in  part)  has  been  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra, 
February  17,  1888;  March  1,  1889;  November  24,  1893;  April  17,  1896;  December 
8,  1899;  February  6,  1903;  April  21,  1916;  November  23,  1917;  March  28,  1919; 
March  11,  1921;  March  10,  1922;  December  14,  1923;  October  16,  1942. 

npHERE  should  be  no  doubt  about  the  character  of  this  work,"  writes 

-^  Berlioz  in  a  preface  to  the  score.  "Although  voices  are  frequently 

employed,  this  is  not  a  concert-opera,  a  cantata,  but  a  symphony  with 

chorus.  If  song  occurs  in  the  beginning,  it  is  for  the  purpose  of  pre- 
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paring  the  mind  of  the  hearer  for  the  dramatic  scenes  in  which  senti- 
ments and  passions  are  to  be  expressed  by  the  orchestra."  The  sym- 
phony opens  with  an  orchestral  introduction  which  is  labelled  "Com- 
bats. Tumult.  Intervention  of  the  Prince."  There  is  a  Prologue  for 
Contralto  Solo  and  Chorus,  which  Berlioz  describes  as  "After  the  ex- 
ample of  the  Prologue  by  Shakespeare  himself,  in  which  the  chorus 
exposes  the  action,  and  is  sung  by  only  fourteen  voices."  In  a  Scher- 
zetto  a  tenor  solo  with  small  chorus  gives  a  foretaste  of  the  Queen 
Mab  Scherzo  to  come.  The  second  movement  (here  played)  shows 
Romeo  in  lone  meditation  at  the  house  of  the  Capulets.  The  Love 
Scene  is  the  third  movement  (measures  with  chorus  in  the  open- 
ing Allegretto  are  here  omitted) .  The  Queen  Mab  Scherzo  is  the  only 
episode  in  which  the  Symphony  does  not  strictly  follow  the  chronology 
of  the  play.  After  it  is  a  section  entitled  "Juliet's  Funeral  Procession 
(Fugued  March  for  Chorus  and  Orchestra)."  Mourners  scatter  flowers 
upon  Juliet's  bier.  There  follows:  "Romeo  at  the  Tomb  of  the 
Capulets.  Invocation.  Juliet's  Awakening.  Delirious  Joy.  Despair.  Last 
Death  Agony  of  the  Two  Lovers.  For  Orchestra  alone.  Finale  (Two 
Choruses  representing  the  Capulets  and  the  Montagues  sing  separately 
and,  at  the  last,  together) .  .The  Crowd  enters  the  Cemetery.  Fight  of 
Capulets  and  Montagues.  Air  of  Friar  Laurence  (Tenor  Solo) .  Oath 
of  Reconciliation." 
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(III.)      Scene   d'amour.   Nuit  sereine   —  Le  Jardin    de    Capulet, 
silencieux  et  desert. 

"If  you  ask  me  which  of  my  works  I  prefer,"  wrote  Berlioz  in  1858, 
"my  answer  is  that  of  most  artists:  the  love  scene  in  'Romeo  and 
Juliet/  " 

The  movement  opens  with  an  allegretto  (pianissimo)  for  the  strings, 
to  which  voices  of  the  horns  and  flutes  are  added.  An  adagio  begins 
with  the  muted  strings;  expressive  single  voices  of  the  violas,  horn, 
and  'cellos  stand  out  in  music  of  increasing  ardor  and  richness.  A  reci- 
tative passage  from  the  solo  'cello  suggests  the  voice  of  Romeo, 
although  the  movement  is  developed  in  purely  musical  fashion.  It 
dies  away  at  last  and  ends  upon  a  pizzicato  chord. 

(IV.)  La  reine  Mab,  ou  la  fee  des  songes.  Scherzo. 

The  Scherzo,  Prestissimo,  is  pianissimo  almost  throughout.  The 
place  of  a  Trio  is  taken  by  an  allegretto  section  which  recurs.  "Queen 
Mab  in  her  microscopic  car,"  wrote  Berlioz  to  his  friend  Heine, 
"attended  by  the  buzzing  insects  of  a  summer's  night  and  launched  at 
full  gallop  by  her  tiny  horses,  fully  displayed  to  the  Brunswick  public 
her  lovely  drollery  and  her  thousand  caprices.  But  you  will  under- 
stand my  anxiety  on  this  subject;  for  you,  the  poet  of  fairies  and 
elves,  the  own  brother  of  those  graceful  and  malicious  little  creatures, 
know  only  too  well  with  what  slender  thread  their  veil  of  gauze  is 
woven,  and  how  serene  must  be  the  sky  beneath  which  their  many- 
colored  tints  sport  freely  in  the  pale  starlight." 
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The  Merchants  National  Bank  has  wide  experience  in  the 
handling  of  family  finances.  It  has  acquired  a  reputation  for 
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Act  I.  Scene  4  —  Mercutio: 

O,  then,  I  see  Queen  Mab  hath  been  with  you. 

She  is  the  fairies'  midwife;  and  she  comes 

In  shape  no  bigger  than  an  agate-stone 

On  the  fore-finger  of  an  alderman, 

Drawn  with  a  team  of  little  atomies 

Athwart  men's  noses  as  they  lie  asleep; 

Her  wagon-spokes  made  of  long  spinners'  legs; 

The  cover,  of  the  wings  of  grasshoppers; 

The  traces,  of  the  smallest  spider's  web; 

The  collars,  of  the  moonshine's  watery  beams: 

Her  whip,  of  cricket's  bone;  the  lash,  of  film: 

Her  waggoner,  a  small  grey-coated  gnat, 

Not  half  so  big  as  a  round  little  worm 

Prick'd  from  the  lazy  finger  of  a  maid. 

Her  chariot  is  an  empty  hazel-nut, 

Made  by  the  joiner  squirrel,  or  old  grub, 

Time  out  o'  mind  the  fairies'  coach-makers. 

And  in  this  state  she  gallops  night  by  night 

Through  lovers'  brains,  and  then  they  dream  of  love: 

O'er  courtiers'  knees,   that  dream  on  court'sies  straight: 

O'er  lawyers'  fingers,  who  straight  dream  on  fees; 

O'er  ladies'  lips,  who  straight  on  kisses  dream,  — 

Which  oft  the  angry  Mab  with  blisters  plagues, 

Because  their  breaths  with  sweet-meats  tainted  are. 

Sometimes  she  gallops  o'er  a  courtier's  nose, 

And  then  dreams  he  of  smelling  out  a  suit: 

And  sometimes  comes  she  with  a  tithe-pig's  tail 
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Romeo: 


Tickling  a  parson's  nose  as  'a  lies  asleep, 
Then  dreams  he  of  another  benefice. 
Sometimes  she  driveth  o'er  a  soldier's  neck, 
And  then  dreams  he  of  cutting  foreign  throats, 
Of  breaches,  ambuscadoes,  Spanish  blades, 
Of  healths  five  fathom  deep;  and  then  anon 
Drums  in  his  ear,  at  which  he  starts,  and  wakes; 
And,  being  thus  frighted,  swears  a  prayer  or  two, 
And  sleeps  again.  This  is  that  very  Mab 
That  plats  the  manes  of  horses  in  the  night; 
And  bakes  the  elf-locks  in  foul  sluttish  hairs, 
Which,  once  untangled,  much  misfortune  bodes. 
This  is  the  hag,  when  maids  lie  on  their  backs, 
That  presses  them;  and  learns  them  first  to  bear, 
Making  them  women  of  good  carriage: 
This  is  she  — 


Peace,  peace,  Mercutio,  peace; 
Thou  talk'st  of  nothing. 


Mercutio: 


True,  I  talk  of  dreams, 
Which  are  the  children  of  an  idle  brain, 
Begot  of  nothing  but  vain  fantasy; 
Which  is  as  thin  of  substance  as  the  air; 
And  more  inconstant  than  the  wind,  who  woos 
Even  now  the  frozen  bosom  of  the  North, 
And,  being  anger 'd,  puffs  away  from  thence, 
Turning  his  face  to  the  dew-dropping  South." 
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MTAINE  INTERIOR  DECORATORS  give  you  expert  assistance  in  color 
schemes,  room  arrangements,  and  selection  of  furnishings  for  truly  distin- 
guished rooms.  Their  skill  is  evident  in  the  livable  quality  and  appealing 
beauty  of  New  England's  finest  homes.  Call  for  an  appointment. 
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II.  Romeo  seul  —  Tristesse  —  Concert  et  Bal.  Grande  Fete  chez 
Capulet. 

The  movement  opens  Andante  malinconico  e  sostenuto  with  a 
pianissimo  phrase  for  the  violins,  which,  developed  into  increasingly 
fervid  expression,  seems  to  reflect  the  contemplation  of  the  melancholy 
lover  who  has  strayed  into  the  hostile  territory  of  the  Capulets'  palace. 
Dancing  rhythms  become  the  background  of  his  thoughts.  In  a  sec- 
tion marked  Larghetto  espressivo  there  is  a  melody  for  the  wood 
winds  over  pizzicato  arabesques  for  the  'cellos.  The  tempo  becomes 
allegro  and  the  ballroom  strains  more  insistent.  The  themes  of  the 
Larghetto  and  the  Allegro  are  combined.  The  isolated  figure  of  Romeo 
intermittently  holds  the  attention,  the  music  of  festivity  recurring  and 
bringing  the  close. 


It  was  in  December,  1838,  that  Paganini,  excited  by  a  performance 
of  Berlioz's  "Harold  in  Italy,"  knelt  down  upon  the  stage  in  the 
presence  of  lingering  members  of  the  orchestra  and  kissed  the  com- 
poser's hand  —  this  according  to  the  memoirs  of  Berlioz,  who  also 
tells  how  he  received  from  Paganini  a  note  of  appreciation  enclosing 
a  bank  draft  for  20,000  francs.  The  gift  seemed  the  more  incredible 
in  that  Paganini  had  a  reputation  for  being  close-fisted.  It  was 
whispered  at  the  time  that  the  virtuoso  was  making  a  gesture  of  gen- 
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ON   COLUMBIA  LONG  PLAYING   RECORDS 
BACH'S  ROYAL   INSTRUMENT  -  VOLUMES  1  &  2 


A  SIGNIFICANT  NEW  ORGAN  RECORDING 
BY  E.  POWER  BIGGS 

PLAYED  ON   THE  NEW  SYMPHONY   HALL   ORGAN   IN 
BOSTON   IN   COMMEMORATION  OF   THE 

BACH  200TH  ANNIVERSARY 

VOLUME  1 

Toccata,  Adagio  and  Fugue  in  C  Major  ("The  Great");  Six  Chorale-Preludes: 
Wachet  Auf,  Ruft  Uns  Die  Stimme;  Wo  Soil  Ich  Fliehen  Hin;  Wer  Nur  Den 
Lieben  Gott  Lasst  Walten;  Meine  Seele  Erhebt  Den  Herren;  Ach  Blieb"  Bei  Uns, 
Herr  Jesu  Christ;  Kommst  Du  Nun,  Jesu,  Vom  Himmel  Herunter.         ML  4284 

VOLUME  2 

Trio  Sonata  No.  1  in  E-Flat  Major;  Trio  Sonata  No.  2  in  C  Minor;  Prelude  and 
Fugue  in  G  Major  ("The  Great")  (Peters  Volume  II,  No.  2);  Prelude  and  Fugue 
in  B  Minor  ("The  Great")  (Peters  Volume  II,  No.  10).  ML  4285 

COLUMBIA  ©D  RECORDS 


The  Boston  Symphony  Orchestra, 
under  the  brilliant  leadership  of  Charles  Munch, 
will  continue  its  tradition  of  recording 
exclusively  for  RCA  Victor.  Among  the  orchestral 

masterpieces  conducted  by  Serge  Koussevitzky  are 
these  superb  Red  Seal  selections,  available  on  both 
conventional  and  45  rpm  recordings: 

Symphony  No.  4,  in  F  Minor,  Op.  36 — Tchaikovsky.  Album  of  five  records. 
Symphony  No.  3,  in  E-Flat,  Op.  55  ("Eroica") —  Beethoven.  Album  of  six  records. 

.      Gymnopedie  No.  1  —  Satie,  orchestrated  by  Debussy.  Single  record. 
Symphony  No.  4,  in  A,  Op.  90  ("Italian") — Mendelssohn.  Album  of  three  records. 

"Classical"  Symphony  in  D,  Op.  25 — ProkofiefF.  Album  of  two  records. 


For  the  first  time  recordings  completely  distortion- 
free!  Here  is  all  you  need  to  enjoy  the  amazing  new 
45  rpm  records  through  your  own  set.  This  plug-in 
player,  as  tiny  and  trim  as  a  jewel  case,  has  the  world's 
fastest  automatic  changer  .  .  .  plays  up  to  10  records 
with  one  touch  of  a  button!  The  RCA  Victor  9JY,  AC 
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erosity  for  public  effect;  others  said  that  he  was  taking  the  credit  of 
an  anonymous  donor.  Berlioz  indignantly  repudiated  these  cabals.  His 
gratitude  to  Paganini  was  beyond  words.  He  looked  upon  the  gift 
as  a  release  from  the  routine  of  his  musical  journalism,  which  would 
enable  him  to  compose  the  music  of  his  heart's  desire.  He  told  this 
to  Paganini  and  consulted  him  as  to  what  the  subject  of  the  work 
might  be.  Paganini  answered: 

"I  cannot  advise  you.  You  know  best  what  suits  you  best." 
A  wise  answer!  Berlioz's  mind  was  his  own,  and  Shakespeare's 
"Romeo  and  Juliet,"  the  subject  which  he  had  been  nurturing  for 
years,  was  the  inevitable  decision.  It  was  six  years  before  that  he  had 
first  beheld  the  lovely  Irish  actress,  Henrietta  Smithson,  in  the  part 
of  Juliet,  which  had  transported  him  even  more  powerfully  than  her 
Ophelia  of  the  night  before. 

"Ah,  what  a  change  from  the  dull  gray  skies  and  icy  winds  of 
Denmark  to  the  burning  sun,  the  perfumed  nights  of  Italy!  From 
the  melancholy,  the  cruel  irony,  the  tears,  the  mourning,  the  lower- 
ing destiny  of  Hamlet,  what  a  transition  to  the  impetuous  youthful 
love,  the  long-drawn  kisses,  the  vengeance,  the  despairing  fatal  con- 
flict of  love  and  death  in  those  hapless  lovers!  By  the  third  act,  half 
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suffocated  by  my  emotion,  with  the  grip  of  an  iron  hand  upon  my 
heart,  I  cried  to  myself:  'I  am  lost!  I  am  lost!'  Knowing  no  English, 
I  could  grope  but  mistily  through  the  fog  of  a  translation,  could  see 
Shakespeare  only  as  in  a  glass,  darkly.  The  poetic  weft  that  winds 
its  golden  thread  in  network  through  those  marvelous  creations  was 
invisible  to  me  then;  yet,  as  it  was,  how  much  I  learned!  An  English 
critic  has  stated  in  the  Illustrated  London  News  that,  on  seeing  Miss 
Smithson  that  night,  I  said:  'I  will  marry  Juliet,  and  write  my  greatest 
symphony  on  the  play.'  I  did  both,  but  I  never  said  anything  of  the 
kind.  I  was  in  far  too  much  perturbation  to  entertain  such  ambitious 
dreams.  Only  through  much  tribulation  were  both  ends  gained." 

And  yet  it  cannot  be  said  that  Henrietta  was  the  true  cause  of  the 
symphony.  She  was  rather  the  first  eloquent  spokesman  before  Berlioz 
of  a  subject  which  was  written  in  his  stars.  The  once  entrancing 
"Juliet,"  whose  statuesque  beauty  and  sweet,  dulcet  voice  had  de- 
prived her  admirer  of  all  reason,  had  since  become  a  dumpy,  pedes- 
trian wife,  nagging,  complaining,  indulging  in  fits  of  jealousy.  But 
Berlioz'  vision  of  Juliet  was  undimmed.  He  speaks  of  his  delight  at 
last  in  plunging  into  his  beloved  subject:  "of  floating  into  a  halcyon 
sea  of  poetry,  wafted  onward  by  the  sweet,  soft  breeze  of  imagination; 
warmed  by  the  golden  sun  of  love  unveiled  by  Shakespeare."  Berlioz' 
first  impressions  seem  to  have  been  absolutely  indelible.  He  tells  us 
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of  the  intensity  of  his  childhood  infatuation  for  "Estelle"  which 
stayed  with  him  to  his  last  years:  "The  other  love  came  to  me  in  my 
manhood,"  he  wrote  after  his  wife's  death,  "with  Shakespeare  in  the 
burning  bush  of  Sinai,  amid  the  thunders  and  lightnings  of  poetry 
entirely  new  to  me.  It  prostrated  me,  and  my  heart  and  my  whole 
being  were  invaded  by  a  cruel,  maddening  passion  in  which  the  love 
of  a  great  artist  and  the  love  of  a  great  art  were  mingled  together, 
each  intensifying  the  other."  "She  inspired  you,"  Liszt  then  wrote  to 
him  from  Weimar,  "you  sang  of  her;  her  task  was  done."  And  Jules 
Janin,  his  loyal  literary  colleague,  then  wrote  lines  in  long  retrospect 
which  must  have  deeply  touched  the  composer: 

"With  what  cruel  rapidity  pass  away  the  divinities  of  fable!  How 
frail  they  are,  these  frail  children  of  Shakespeare  and  Corneille!  Alas! 
it  is  not  so  very  long  ago,  when,  one  summer's  evening,  in  all  the 
arrogance  of  youth,  we  saw  her  in  a  balcony  overlooking  the  road  to 
Verona,  Juliet  with  her  Romeo,  Juliet,  trembling  in  the  intoxication 
of  her  happiness,  listening  to  the  nightingale  of  the  night  and  the 
lark  of  the  morning.  She  was  in  white,  and  listening  dreamily,  with  a 
sublime  fire  in  her  half-averted  glance.  In  her  lovely,  pure  golden 
voice  we  heard  the  prose  and  poetry  of  Shakespeare  ringing  out  in 
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triumphant  tones,  instinct  with  undying  life.  A  whole  world  was 
hanging  on  the  grace,  the  voice,  the  enchanting  power  of  this  woman." 

Berlioz'  first  raptures  over  the  "Juliet"  who  was  destined  to  become 
his  wife  were  mingled  with  an  enthusiasm  for  Shakespeare  which  was 
surely  something  far  more  than  hypnotism  by  the  Irish  beauty.  It  ran 
in  full  accord  with  the  new  "discovery"  of  Shakespeare  by  literary 
Paris,  a  discovery  in  which  Berlioz  was  a  leading  spirit,  but  still  one 
of  many.  Shakespeare  could  be  called  Berlioz'  greatest  love  of  all.  He 
made  musical  use  in  one  way  or  another  (besides  a  youthful  attempt 
at  "The  Tempest")  of  "Hamlet,"  for  which  he  wrote  incidental  music; 
"King  Lear,"  his  title  of  an  overture;  and  "Much  Ado  About  Nothing" 
(his  opera,  "Beatrice  et  Benedict").  This  is  proof  less  of  Berlioz' 
literary  taste,  for  he  knew  almost  no  English,  than  of  the  strong  roman- 
tic side  of  the  Bard,  the  reaching  power  of  his  combined  ardor  and 
melancholy  as  prime  dramatic  material. 

Thoughts  of  a  musical  Juliet  possessed  Berlioz'  imagination  years 
before  he  attempted  such  a  thing.  When,  as  a  contestant  for  the  Prix 
de  Rome,  he  was  given  in  1829  the  death  of  Cleopatra  as  the  subject 
for  a  cantata,  his  thoughts  were  full,  so  he  tells  us,  of  "Juliet's  wonder- 
ful monologue,  'But  if  when  I  am  laid  into  the  tomb' ";  and  from  the 
Villa  Medici  as  prize  scholar  soon  after,  he  wrote,  "The  Romeo  of 
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Shakespeare!  God!  What  a  subject!  Everything  seems  especially  in- 
tended for  music!  .  .  .  The  glittering  ball  in  the  house  of  the  Capulets. 
.  .  .  The  furious  combats  in  the  streets  of  Verona.  .  .  .  The  indescrib- 
able night  scene  at  Juliet's  balcony,  where  the  two  lovers  whisper  a  con- 
cert of  tender  love,  gentle  and  pure  as  the  rays  of  the  stars  above 
them.  .  .  .  The  piquant  buffooneries  of  the  carefree  Mercutio.  .  .  . 
The  frightful  catastrophe.  .  .  .The  voluptuous  sighs  exchanged  from 
dying  lips;  and  at  last  the  solemn  pronouncement  of  the  two  hostile 
families,  swearing,  too  late,  over  the  bodies  of  their  unhappy  children, 
to  extinguish  the  hate  which  had  been  the  cause  of  so  much  blood  and 
tears.  .  .  .  My  own  flowed  in  thinking  of  them." 

Ten  years  had  passed  when  the  gift  of  Paganini  opened  up  to 
Berlioz  the  opportunity  at  last,  as  he  wrote,  "to  leave  off  all  other 
work  and  write  a  masterpiece,  on  a  grand  new  plan,  —  a  splendid 
work,  full  of  passion  and  imagination,  and  worthy  to  be  dedicated  to 
the  illustrious  artist  to  whom  I  owe  so  much.  ...  At  last,  after  much 
hesitation,  I  hit  upon  the  idea  of  a  symphony,  with  choruses,  vocal 
solos,  and  choral  recitatives,  on  the  sublime  and  ever  novel  theme  of 
Shakespeare's  'Romeo  and  Juliet.'  I  wrote  in  prose  all  the  text  in- 
tended for  the  vocal  pieces  which  come  between  the  instrumental 
sections.  £mile  Deschamps  set  it  to  verse  for  me,  and  I  began.  No  more 
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feuilletons  now!  —  or,  at  least,  hardly  any.  Paganini  had  given  me 
money  that  I  might  write  music,  and  write  it  I  did.  I  wrote  for  seven 
months,  not  leaving  off  for  more  than  three  or  four  days  out  of  every 
thirty."  He  began  upon  his  score  on  January  24,  1839,  and  com- 
pleted it  on  September  8,  writing  a  friend  in  elation  the  following  day, 
"Finished,  very  much  finished,  that  is  to  say  finished!  Not  one  more 
note  to  be  written.  Amen  amen,  amenissimen! ! !" 

Boschot  finds  that  "three  or  four  days  out  of  every  thirty"  through 
these  seven  months  does  not  account  for  the  busy  and  interminable 
round  of  feuilletoniste.  Only  in  the  summer  months  did  he  have  time 
to  himself. 

The  composer  would  have  been  strongly  tempted  to  write  an  opera 
to  bolster  his  reputation  at  the  Opera,  where  his  "Benvenuto  Cellini" 
had  fallen  into  a  subordinate  place.  A  stranger  said  to  him  long  after- 
wards, "You  should  write  an  opera  on  that  subject.  From  the  way  in 
which  you  have  treated  it  as  a  symphony,  and  your  evident  sympathy 
with  Shakespeare,  you  would  do  something  marvelous  in  an  opera." 
'"  'Alas,'  I  answered,  'where  am  I  to  find  artists  capable  of  singing  and 
playing  the  two  principal  parts?  They  don't  exist;  and  even  supposing 
they  did,  thanks  to  the  musical  manners  and  customs  now  present  in 
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all  the  lyrical  theatres,  if  I  were  to  succeed  in  getting  my  work  put 
into  a  rehearsal  I  should  certainly  be  dead  before  the  first  produc- 
tion.' " 

The  Symphony  was  performed  three  times  at  the  Conservatoire. 
Richard  Wagner,  an  obscure  and  enterprising  young  composer,  was 
present  at  one  of  them  and  attests  in  his  autobiography  the  profound 
influence  which  the  "Fantastic"  symphony,"  "Harold  in  Italy,"  and 
"Romeo  and  Juliet"  made  on  him. 

"It  was  unquestionably  a  totally  new  world  for  me,"  he  wrote. 
"First  of  all,  I  was  almost  bewildered  by  the  puissance  of  an  orches- 
tral virtuosity  of  which  I  had  never  dreamed  before.  The  reckless 
boldness  and  severe  precision  with  which  the  most  daring  combina- 
tions were  attacked  made  them  fairly  palatable.  They  took  me  by 
storm  and  impetuously  fanned  the  flame  of  my  personal  feeling  for 
music  and  poetry.  I  was  all  war  for  things  of  which  I  had  never  had 
the  slightest  notion,  and  which  I  sought  to  explain  to  myself." 

Berlioz  planned  a  monster  concert  at  the  opera  house  and  labored 
over  his  new  dramatic  symphony.  The  Queen  Mab  Scherzo  went  so 
badly  that  he  was  obliged  to  drop  it  from  the  performance.  He  later 
realized  that  his  mistake  had  been  to  attempt  to  keep  160  musicians 
together  in  the  extremely  rapid  tempo.  The  little  cymbals  in  B-flat 
and  F  in  the  distance  behind  the  drums  had  a  way  of  coming  in  at 
least  a  bar  too  late.  He  solved  his  trouble  by  using  a  small  picked 
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orchestra  for  the  Scherzo  and  placing  the  cymbals  close  to  the  con- 
ductor's stand.  When  he  played  excerpts  from  his  symphony  with 
great  success  on  his  tour  of  Germany  and  Russia,  he  was  compelled  to 
omit  the  Queen  Mab  Scherzo  unless  there  was  an  exceptionally  good 
orchestra.  The  orchestras  at  St.  Petersburg  and  Brunswick  accom- 
plished it  —  the  orchestra  of  Berlin  did  not. 

Paganini  was  not  in  Paris  when  the  Symphony  was  performed  — 
nor  did  he  ever  hear  it,  for  he  died  May  27,  1840.  "Poor,  dear,  great 
friend!"  wrote  Berlioz.  "Happily  for  him,  he  never  read  the  horrible 
nonsense  in  many  of  the  Paris  newspapers.  .  .  .  One  regarded  it  as  an 
extravagance  on  my  part  to  have  attempted  this  new  form  of  sym- 
phony; another  could  find  nothing  in  the  Scherzo  of  Queen  Mab  but 
a  little  grotesque  noise  like  that  of  a  squeaky  syringe.  A  third,  speak- 
ing of  the  love  scene  —  the  Adagio,  the  part  that  three-fourths  of  the 
European  musicians  who  know  it  now  rank  above  all  I  have  written  — 
asserted  that  I  had  not  understood  Shakespeare.  Toad,  swollen  with 
imbecility!  If  you  could  prove  that  to  me!" 
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Whether  it's  a  ten-story  building  or  a 
twenty-mile  highway,  the  best  beginning 
for  a  happy  ending  is  a  bond  ...  a  contract 
bond  .  .  .  written  by  an  Employers' 
Group  Agent. 

Anyone  who  has  invested  money  in  any 
construction  project  can  appreciate  the 
importance  of  that  bond.  Without  it,  the 
complete  job  and  all  the  money  that  goes 
into  it  are  left  to  fate.  It's  a  gamble.  Many 
unforeseen  circumstances  can  mean  noth- 
ing but  ruin.  But  with  an  adequate  bond 
.  .  .  there's  no  gamble,  no  fate  involved. 


A  contract  bond,  competently  written  by 
The  Man  with  The  Plan,  your  local  Em- 
ployers' Group  Insurance  Agent,  is  sound 
insurance  that  guarantees  that  the  last 
nail  will  be  driven  .  .  .  that  the  job  will 
be  completed  ...  no  matter  what  unex- 
pected trouble  the  contractor  might 
have  to  face. 

Always  drive  the  last  nail  first.  Always 
be  sure  a  construction  job  will  be  finished 
by  first  insisting  on  an  Employers'  Group 
Contract  Bond  .  .  .  one  that  is  large 
enough  to  cover  all  hazards  completely. 
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CONCERTO  IN  B  MINOR,  FOR  VIOLA,  WITH 

ORCHESTRAL  ACCOMPANIMENT 

By  Georg  Frideric  Handel    (?) 

Born  in  Halle.  February  23.   1685;  died  in  London,  April    14,   1759 
(Arranged  by  Henri  Casadesus) 


The  score  was  published  by  Max  Eschig,  in  1924,  as  "Concerto  in  B  minor,  for 
Alto,  with  Orchestral  Accompaniment  —  realisation  de  la  basse  et  ORCHESTRE  par 
Henri  Casadesus."  The  accompaniment  is  for  two  flutes,  two  bassoons,  and  strings. 

Henri  Gust ave  Casadesus  (born  in  Paris,  September  30,  1879), 
uncle  of  Robert  Casadesus,  the  pianist,  is  a  viola  player  and 
was  the  founder  of  the  Society  des  Instruments  Anciens  in  1901.  It 
was  he  who  made  the  Collection  of  old  instruments  which  bears  his 
name,  and  which  was  acquired  and  presented  to  the  Boston  Sym- 
phony Orchestra  in  1926.  On  April  20,  1927,  the  Society  of  Ancient 
Instruments  appeared  with  the  Boston  Symphony  Orchestra,  and  on 
that  occasion  Henri  Casadesus  played  the  viola  d'amore. 

The  published  version  of  this  Concerto  reveals  nothing  about  its 
origin,  or  what  solo  instrument  may  have  been  indicated.  Nor  do 
the  collected  works  of- Samuel  Arnold  or  Chrysander  disclose  such  a 
concerto.    When   the   piece   was   played   in   Chicago   in    1947,    Felix 
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Borowsky  wrote  that  according  to  information  from  M.  Casadesus 
the  manuscript  was  in  the  British  Museum.  "An  inquiry  was  sent  to 
W.  Barclay  Squire,  Custodian  of  the  King's  Music  in  that  institution 
(principally  made  up  of  Handel's  manuscripts  transferred  there  from 
Buckingham  Palace)  and  brought  the  reply  that  the  British  Museum 
possessed  no  such  work."  J.  M.  Coopersmith,  "a  specialist  in  Handelian 
research,"  who  has  made  a  thematic  catalogue  of  the  new  works  of 
Handel,  has  found  no  autograph  or  source  for  this  one.  "Internal 
evidence,"  writes  Mr.  Coopersmith,  "indicates  that  it  was  composed 
probably  by  an  Italian  at  the  close  of  the  18th  century." 

[copyrighted] 
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Joseph  de  Pasquale  was  born  in  Philadelphia,  October  14,  1919. 
He  attended  the  Curtis  Institute  of  Music,  studying  viola  with  Louis 
Bailly.  He  has  also  studied  with  Max  Aranoff  and  William  Primrose. 
For  the  duration  of  the  war  he  played  in  the  Marine  Band  of  Washing- 
ton, D.  C,  subsequently  joining  the  viola  section  of  the  American 
Broadcasting  Company  Orchestra  in  New  York.  Mr.  de  Pasquale 
became  first  viola  of  the  Boston  Symphony  Orchestra  in  1947.  His  per- 
formances of  the  solo  parts  in  Berlioz's  "Harold  in  Italy"  and  Strauss's 
"Don    Quixote"    are   remembered.    He   plays    a   Storioni    instrument 

(1798) . 
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DAPHNIS  ET  CHLO£  -  Ballet  in  One  Act  -  Orchestral 

Fragments 
Second  Series:  "Daybreak,"  "Pantomime,"  "General  Dance" 

By  Maurice  Ravel 
Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  ballet  Daphnis  et  Chloe  *  was  completed  in  1912*,  and  first  produced  June  8, 
1912  by  Diaghileff's  Ballet  Russe,  at  the  Chdtelet  in  Paris,  Pierre  Monteux  conduct- 
ing. Of  the  two  orchestral  suites  drawn  from  the  ballet,  the  second  had  its  first 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  December  14,  1917 
(Dr.   Karl    Muck   conducting). 

The  Second  Suite  is  scored  for  two  flutes,  bass  flute  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  two  side  drums,  cymbals,  triangle,  tambourine,  castanets, 
celesta,  glockenspiel,  two  harps  and  strings.  A  wordless  mixed  chorus  is  written 
in  the  score,  but  is  optional  and  can  be  replaced  by  instruments. 

n  his  autobiographical  sketch  of  1928,  Ravel  described  his  Daphnis 
et  Chloe  as  "a  choreographic  symphony  in  three  parts,  commis- 


1 


*  This  according  to  Serge  Lifar,  who  was  a  dancer  in  the  Ballet  Russe  at  that  time  and 
who  states  that  Daphnis  et  Chloe  was  not  put  on  in  1911,  "because  Ravel  was  not  yet 
ready.  At  last,  in  1912  he  sent  the  orchestral  score  to  Diaghileff."  —  "La  Revue  Musicale," 
December.    1938. 
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sioned  from  me  by  the  director  of  the  company  of  the  Ballet  Russe: 
M.  Serge  de  Diaghileff.  The  plot  was  by  Michel  Fokine,  at  that  time 
choreographer  of  the  celebrated  troupe.  My  intention  in  writing  it  was 
to  compose  a  vast  musical  fresco,  less  scrupulous  as  to  archaism  than 
faithful  to  the  Greece  of  my  dreams,  which  inclined  readily  enough 
to  what  French  artists  of  the  late  eighteenth  century  have  imagined 
and  depicted. 

"The  work  is  constructed  symphonically  according  to  a  strict  tonal 
plan  by  the  method  of  a  few  motifs,  the  development  of  which  achieves 
a  symphonic  homogeneity  of  style. 

"Sketched  in  1907,  Daphnis  was  several  times  subjected  to  revision 
—notably  the  finale." 
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There  were  late  revisions.  If  Ravel's  date  of  1907  j  is  indeed  correct, 
"Daphnis  et  Chloe"  was  five  years  in  the  making  and  must  indeed 
have  many  times  been  "remis  surle metier,"  as  Ravel  expressed  it,  before 
the  perfectionist  was  sufficiently  content  with  his  handiwork  to  release 
it  for  dancing  and  for  printing. 

Diaghileff,  deflecting  the  principal  creative  musicians  of  the  day 
(Stravinsky,  Strauss,  Debussy)  to  his  purposes,  could  not  quite  make 
ballet  composers  out  of  them,  and  the  same  may  be  said  of  Ravel. 


t  The  date  is  surprising.  Diagrhileff's  Ballet  had  its  first  Paris  season  in  1909 ;  1909,  and 
sometimes  1910,  are  given  as  that  in  which  Ravel  began  "Daphnis  et  Chlot."  Roland-Manuel, 
thinks  that  Ravel  made  a  "mistake  of  two  years"  in  naming  1907,  which  again  is  surprising, 
since  Roland-Manuel  originally  wrote  the  autobiographical  sketch  at  Ravel's  dictation.  In 
1907  Diaghileff  was  in  Paris  and  probably  had  met  Ravel,  but  there  was  no  plan  as  yet  for 
a  ballet  season  in  Paris.  It  is,  of  course,  possible  that  Ravel's  first  sketches  for  "Daphnis'  et 
ChloS"  were  purely  symphonic  in  intent,  a  fact  he  might  not  have  been  quick  to  admit  after 
the   vicissitudes   of    the    piece   in    the   theatre. 
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Nijinsky  and  Karsavina  danced  the  title  parts  in  the  original  pro- 
duction. The  scenario  was  by  Fokine;  the  designer  of  scenery  and 
costumes  was  Leon  Bakst.  An  indifferent  success  was  reported,  at- 
tributable in  part  to  a  gathering  storm  of  dissension  between  Fokine 
and  Diaghileff.  There  was  considerable  dissension  within  the  Ballet 
Russe  at  the  time.  Disagreement  seems  to  have  centered  on  the  prob- 
lem of  a  danced  presentation  of  subjects  from  Ancient  Greece.  Nijinski, 
even  while  miming  the  character  of  Daphnis,  was  executing,  accord- 
ing to  novel  ideas  of  his  own,  "L'Apres-Midi  d'un  Faune."  It  can  be 
well  imagined  that,  in  the  presentation  of  "Daphnis  et  Chloe,"  Nijinski 
and  Fokine  found  it  hard  to  work  together.  One  can  further  surmise, 
from  Ravel's  later  allusion  to  "the  Greece  of  his  dreams,"  a  "late 
eighteenth  century"  Greece  would  not  have  contributed  toward  single- 
mindedness  in  the  rehearsals  of  "Daphnis.''  Those  rehearsals  were 
many  and  extended  to  the  very  morning  of  the  first  performance.  They 
took  place,  according  to  Serge  Lifar,  "under  a  storm  cloud.  The  corps 
de  ballet  ran  afoul  of  the  5-4  rhythm  in  the  finale,  and  counted  it  out 
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To  Conclude  the  Fiftieth  Season  of 
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by  repeating  the  syllables  'Ser-ge-Dia-ghi-leff,'  'Ser-ge-Dia-ghi-leff'." 
When  the.  season  ended,  there  duly  followed  the  break  between  Fokine 
and  Diaghileff.  As  for  the  music  itself,  it  has  found  fitful  usefulness 
in  the  theatre,  but  enjoys  a  lusty  survival  in  the  concert  hall. 

The  story  comes  from  a  document  of  ancient  Greece,  and  is  at- 
tributed to  a  sophist,  Longus,  who  lived  in  the  second  or  third  cen- 
tury a.d.  It  is  the  oldest  of  countless  tales  of  the  love,  tribulation  and 
final  union  of  a  shepherd  and  shepherdess.  The  first  version  of 
Daphnis  and  Chloe  to  appear  in  print  was  a  French  translation  by 
Amyot,  which  was  printed  in  1559.  The  first  English  translation  was 
made  by  Angell  Dave,  printed  in  1587.  A  translation  by  George  Thorn- 
ley  (1657)  is  in  current  print.  Thornley  in  a  preface  "to  the  criticall 
reader,"  commends  the  author  as  "a  most  sweet  and  pleasant  writer/' 
and  calls  the  tale  "a  Perpetual  Oblation  to  Love;  An  Everlasting  Ana- 
thema, Sacred  to  Pan,  and  the  Nymphs;  and,  A  Delightful  Possession 
even  for  all." 

The  Second  Suite  is  thus  identified  with  the  ballet: 

No  sound  but  the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the 
rocks.  Daphnis  lies  stretched  before  the  grotto  of  the  nymphs.  Little  by  little  the 
day  dawns.  The  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock. 
Another  shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis 
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and  Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for 
Chloe.  She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each 
other's  arms.  Daphnis  observes  Chloe's  crown.  His  dream  was  a  prophetic  vision; 
the  intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  explains  that 
Pan  saved  Chloe,  in  remembrance  of  the  nvmph  Syrinx,  whom  the  god  loved. 

"Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates  the 
voung  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and  declares 
his  love  for  her.  The  nymph  repulses  him;  the  god  becomes  more  insistent.  She 
disappears  among  the  reeds.  In  desperation  he  plucks  some  stalks,  fashions  a  flute, 
and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates  by  her  dance  the 
accents  of  the  flute. 

"The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their  tam- 
bourines. Daphnis  and  Chlo£  embrace  tenderly.  A  group  of  young  men  come  on 
the  stage. 

"Joyous  tumult.  A  general  dance.  Daphnis  and  Chloe." 

[COPY  RIGHTED  1 
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The  Boston  Symphony  Orchestra 

ANNOUNCES  THE 

1950  BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD   (Lenox,  Mass.) 

SERGE  KOUSSEVITZKY,  Conductor 

Leonard  Bernstein,  Eleazar  de  Carvalho,  Guest  Conductors 

THEATRE-CONCERT  HALL 

6  Concerts  by  Members  o£  the  Boston  Symphony  Orchestra 

Saturday  Eves.  —  Sunday  Afts.  —  July  8,  9  —  15,  16 
BACH  —  Brandenburg  Concertos,  Suites,  Solo  Concertos,  Cantatas 

Saturday  Eve.  —  Sunday  Aft.  —  July  22,  23 
MOZART  —  Symphonies,  Serenades,  Piano  Concerto,  Two  Piano 
Concerto 

MUSIC  SHED 

Thursday  and  Saturday  Eves.,  Sunday  Afts. 

Series  A  —  July  27,  29,  30 

Beethoven  —  Symphony  No.  3;  Sibelius  -^  Symphony  No.  2; 
Bruckner  —  Symphony  No.  7;  Debussy  —  2  Nocturnes,  "La  Mer"; 
Diamond  —  Timon  of  Athens;  Shapero  —  Adagietto;  Foss  —  "The 
Song  of  Songs";  Brahms  —  Symphony  No.  2. 

Series  B  —  August  3,  5,  6 

Beethoven  —  Symphony  No.  6;  Strauss  —  "Death  and  Trans- 
figuration," "Till  Eulenspiegel";  Haydn  —  Symphony  No.  92; 
Copland  —  Quiet  City;  Nabokov  —  La  Vita  Nuova;  Prokofieff  — 
Piano  Concerto  No.  2;  Tchaikovsky  —  "Francesca  da  Rimini"; 
Ravel  —  "Mother  Goose"  Suite,  Alborada,  Piano  Concerto; 
Berlioz  —  Romeo  and  Juliet   (Excerpts). 

Series  C  —  August  10,  12,  13 

Bach  —  Mass  in  B  Minor;  Berlioz  —  Harold  in  Italy;  Ibert  — 
Escales;  Villa-Lobos  —  Choros  10;  Prokofieff  —  Symphony  No.  6; 
Brahms  —  Symphony  No.  1. 

(Soloists  to  be  announced) 

THE  BERKSHIRE  MUSIC  CENTER,  Serge  Koussevitzky, 
Director,  will  be  in  session  July  3-August  1 3,  with  numerous 
performances  open  to  those  who  join  its  Society  of  Friends. 

For  school  catalogue,  or  program  and  ticket  information, 
Address  Festival  Office,  Symphony  Hall,  Boston  15,  Mass. 
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SYMPHONY  HALL,  BOSTON 


SIXTY-NINTH       SEASON,       1950  1951 


♦      ♦     ♦ 


"Boston  Symphony  Orchestra 

CHARLES  MUNCH,   Conductor 


♦   ♦  ♦ 


Six 


SUNDAY    AFTERNOON    CONCERTS 

at  3.00 


NOVEMBER  5 
DECEMBER  3 
JANUARY  28 


FEBRUARY  25 
APRIL  1 
APRIL  22 


♦  ♦   ♦ 


This  year's  season  ticket  holders  have  an  option  until 
May  15  to  retain  their  seats  for  next  season  (Payment  to 
be  made  by  October  1). 

Renewal  subscription  cards  for  signature  have  been  sent 
to  all  present  season  ticket  holders. 

G.  E.  JUDD,  Manager. 
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LIST  OF  WORKS 

Performed  in  the  Sunday  Afternoon  Series 
DURING   THE  SEASON   1949*1950 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

II     December  18 

Berlioz Overture  to  "Beatrice  et  B£n£dict" 

VI    April  16 

Excerpts  from  "Romeo  and  Juliet,"  Dramatic  Symphony,  Op.  17 

VI    April  16 

Brahms Symphony  No.  2  in  D  major,  Op.  73 

I     November  27 
Symphony  No.  4  in  E  minor,  Op.  98 

IY    February  26 

Handel Concerto  in  B  minor  for  Viola 

(Edited  by  Henri  Casadesus) 
Soloist:  Joseph  de  Pasquale  VI     April   16 

Suite  for  Orchestra  (From  the  Water  Music) 
Arranged  by  Hamilton  Harty 
III    January  29 

Haydn Symphony  in  D  major,  No.  104 

V  March  26 
Mendelssohn.  .  .Symphony  No.  5  in  D  minor,  "Reformation,"  Op.  107 

IV    February  26 
Mozart Piano  Concerto  in  B-flat  major   (Kochel  No.  450) 

Soloist:  Leonard  Bernstein  I      November  27 

Symphony  in  D  major,  "Haffner,"  No.  35  (Kochel  No.  385) 

I  November  27 
Symphony  in  D  major,  "Prague,"  No.  38 

(Koechel  No.  504) 

II  December  18 
Paganini Concerto  for  Violin  and  Orchestra  in 

D  major,  No.  1,  Op.  6 
Soloist:  Ossy  Renardy  IV    February  26 

Ravel.  . . Concerto  for  Piano  and  Orchestra 

Soloist:  Nicole  Henriot  V     March  26 

"Daphnis  et  ChloeY'  Ballet  Suite  No.  2 

VI  April  16 

Roussel. •  •  •  • Symphony  No.  4,  Op.  53 

II    December  18 

Saint-Saens Symphony  No.  3,  in  C  minor  (with  organ) ,  Op.  78 

Organ:  E.  Power  Biggs  V     March  26 

Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

III    January  29 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Path£tique,"  Op.  74 

III    January  29 
Leonard  Bernstein  conducted  on  November  27 


EXHIBITION   OF    PAINTINGS 

BY 

SYMPHONY   SUBSCRIBERS 

You  are  invited  to  submit  not  more  than  two  paint- 
ings for  an  exhibition  to  be  held  in  Symphony  Hall 
next  autumn. 

Paintings  in  any  medium  may  be  submitted  but  draw- 
ings and  prints  will  not  be  shown.  Paintings  should 
be  not  less  than  9  by  12  inches  in  size  exclusive  of 
frame  and  mat. 

Paintings  will  be  selected  by  a  jury.  As  the  amount  of 
wall  space  available  is  limited,  some  exclusions  may 
have  to  be  made  to  allow  proper  hanging,  apart  from 
the  question  of  merit. 

Exact  dates  and  further  information  will  be  found  in 
early  programs  next  season. 


The  Sixty-fifth  Season  of  the 

BOSTON 

POPS 

ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 

Will  open  Tuesday  Night,  May  2 
in  Symphony  Hall 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

PIANIST  TEACHER 

S56  HUNTINGTON  AVENUE 


WADSWORTH  PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

146  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
raise  en  scene  by  Roberto  Villani,  Milan 

Studio:  Kenmor0  6-9495  Residence:   Maiden  2-6190 

MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER   OF   MANY   EMINENT   SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -   RADIO  -  TELEVISION 

TEACHING  IN 

BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

726  Boylston  St.  Ee  6-3818  810  W.  79  St.  Tr  7-7248 


RAYEL  GORDON 

TEACHER  OF 
PIANO  AND  VOICE 

Studied  Voice  with 

Madame  Felicia  Kaszowska — 

Teacher  of  Lotti  Lehmann 

Studio    109  Sewall  Avenue,  Brookjline 

BE  s-7333 


ELNA    SHERMAN 

CLASS   ANB   PRIVATE   LESSONS   IN 
PIANO  -  HARMONY  -  SOLFEGE 

ALSO   RECORDER    (the   FLAUTO   DOLCE 
of  Bach  and  Handel) 

for  appointment 

Address:   14   Park  Lane.   Jamaica   Plain 

or  call:   JA  2-9271 

Studio:  88  Exeteb  Street  —  Apt.  84,  Bostok 
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Seoson  1950-'51 
(Symphony  &  Jordan  Halls) 

SUBSCRIPTIONS  NOW 

143  NEWBURY  STREET 

Pictorial  Announcement 
available  at  Box-office 

Save  with  Series  Tickets— Secure  Choicest  Seats  Now 

SOLOMON 

Opening  Event:  Wed.  Eve.  Oct.  25 
No  pianist  within  memory  has  caused  as  great  a  stir  in  Boston's 
music  circles  as  the   English  virtuoso  whose  local   debut  was 
followed  by  a  return  concert  sold  out  days  in  advance. 

CHOOSE  8  OF  NEXT  SEASON'S  GREATEST  EVENTS: 

$21  —  $17.20  —  $13.40  —  $9.60 
(Subscribers  may  not  choose  Pons  and  Heifetz) 


□  HEIFETZ 

□  LILY  PONS 

□  SOLOMON 

□  RUBINSTEIN 

D  GRILLER  QUARTET 
MARIAN  ANDERSON 
MALCUZYNSKI 


□ 


□  ISAAC  STERN 

□  CLAUDIO  ARRAU 

□  IVA  KITCHELL 
G  ADELE  ADDISON 

□  JAN   PEERCE 

□  MOISEIWITSCH 

□  TRAPP  FAMILY 


□  ROBERT  SHAW  CHORALE 

□  dePAUR'S  INFANTRY  CHORUS 
MASTER  PIANO  SERIES:  Solomon,  Rubinstein, 

Malcuzynski,  Arrau,  Moiseiwitsch 

USE  THIS  MAIL  ORDER  FORM 


NAME 


Aaron   Richmond's  Celebrity  Series     Subscribers  may  choose  Pons  or  Heifetz 

143  Newbury  St.,  Boston  16  (No*  both) 

□  Oct.    25,    Eve.— SOLOMON 
ENCLOSED  FIND  $ for □  Nov.   15,  Eve.-STERN 

c«..;«c  *!,l,fl*c  *«-  a  «*,*..*c  rU-*L*A      D  Nov-  l9-  Sun-  Aft.— MALCUZYNSKI 

series  tickets  for  8  events  checked.    n  Nov  2b  Sun  Aft.— pons 

D  Dec.  3,  Sun.  Aft.— ADDISON 

□  Dec.  10,  Sun.  Aft.— TRAPP  FAMILY 

□  Jan.    14,  Sun.  Aft.— ANDERSON 

□  Jan.  24,   Eve.— GRILLER  QUARTET 

□  Jan  28,   Sun.  Aft.— JAN   PEERCE 

□  Feb.  4,  Sun.  Aft.— HEIFETZ 
D  Feb.  9,   Fri.  Eve.— KITCHELL 

□  Feb.    18,   Sun.  Aft.— RUBINSTEIN 

□  Feb.  25,  Sun.  Aft.— MOISEIWITSCH 

□  Mar.    II,   Sun.  Aft.— ARRAU 

□  Mar.  18,  Sun.  Aft.— SHAW 
CHORALE 

□  Apr.  8,  Sun.  Aft.— DePAUR  CHORUS 


ADDRESS 

D  RENEWAL 
□  NEW  ORDER 


(Symphony    Hall    locations) 
$21.00  on  Floor  &  1st  row  Bal. 
$17.20  on  Floor  and  balance  of  1st  Bal. 
$13.46  — Floor   EE-TT    and   1st   rows,   2nd   Bal. 
$9.60  —  rear  second  Bal. 


THE    BOSTON    SYMPHONY    ORCHESTRA 
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prefers 

and 

uses 

BALDWIN    M 

P 

PIANOS 

Pat&toin . . . 

because  of  its 

brilliant  resonant  tone, 

is  unequaled  in  Concerto  works 

with  orchestra  or  in  recital. 

CHARLES  MUNCH 


THE        BALDWIN        PIANO        COMPANY 
160    Boylston    Street     •     Boston,    Massachusetts 
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